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history of the National Museum, the opening took place online in a live broadcast on the
NM Facebook profile. Unfortunately, because of the Covid situation in the Czech Republic,
the halls were soon closed, and we had to wait until 10 May 2021 for Music Menagerie to be
reopened to a limited extent. Full operation of the exhibition with all of its interactive features
was not launched until strict public health measures had been lifted. From that moment, the
exhibition became a popular destination for children, playful adults, and school field days,
and accompanying them on their excursion into musical zoology were interesting objects on
display, interactive elements, and lots of information from various fields.

The exhibition was divided into several topics (e.g. folk music in the countryside, the bird
kingdom, the aquatic world, exotic regions etc.). Thanks to cooperation with other divisions
of the National Museum (the Natural History Museum, the Historical Museum with its
Ethnography Department and Theatre Department, the National Museum Library), it was
possible to view a large quantity of original exhibits. These attracted visitors mainly because
of their diversity. Items on display included musical instruments, autograph scores, song
books, phonograph records, theatrical props and costumes, illustrations, broadside prints,
and books. There were even stuffed animals (mammals, birds, insects).

Since humans’ first attempts in the arts, one of the important sources of inspiration for
the visual arts, literature, and music has been nature (and especially fauna). At one time or
another, we have all certainly listened to the sounds of nature and discovered how musically
animals talk with each other. This has been the inspiration for many beautiful songs and
compositions. At the exhibition, more than 40 listening sites were set up where visitors could
listen to not only musical excerpts, but also the sounds of the animals on display as exhibits.
Diverse samples of music were selected from stylistic periods ranging from the Renaissance
to the 21* century, including folk music and popular music. For example, at one listening
station in the “bird kingdom’, one could hear excerpts from Le chant des oiseaux (The Singing
of Birds) by Clément Janequin, Holoubek (The Wild Dove) by Antonin Dvordk, and the hit
song Holubi diim (Pigeon House) by the Czech rock star Jii Schelinger.
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View of the exposition space / Pohled do vystavniho prostoru
© Jakub Sedy

One of the graphic motifs that tied individual topics together and drew visitors into the
story in an entertaining way was a cat who served as a guide. In each room, the cat posed
inquisitive riddles for the children and the older visitors.

The beginning of the exhibition showed how both musical instruments and animals
produce sounds. This was done not only by the texts on the walls, but also using musical
instruments on an interactive desk. This made it possible to try out making sounds and to
compare the acoustical differences. In the same place we also learned what natural materials
have been used for making musical instruments, which of them have a shape reminiscent
of an animal, and what parts of instruments are named for animals. The dominant object
in this room was the serpent, a bass cornett, that instrument makers gave not only a name
meaning snake, but also the animal’s twisted shape to make the serpent easier to hold. The
natural materials used in the past to make musical instruments and sheet music brought us
to the next topic on our excursion, where we looked at animal life through the eyes of the
museum staff who protect the objects in the collections. Magnified photographs of pests and
of damaged scores were among the items on display.

Then we moved on to the environment of folk music, where we were able to view not
only a number of examples of printed music, but also folk songs collected by Karel Jaromir
Erben (Prostondrodni ceské pisné a rikadla — Czech Folk Songs and Nursery Rhymes) and
a facsimile of an autograph score by Leos Janécek (Rikadla — Nursery Rhymes). Here, the
cat serving as our guide seems to be in her own element, and she encourages the children
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to crawl through the display boards and to play a xylophone, temple blocks, and a cowbell.
There was also a little book of folk songs with simplified notation of melodies using a range
of colours, so even those who cannot read music could play the songs on the xylophone.

One could not hear birds singing and find oneself in the bird kingdom without being
quiet and concentrating. Samples of birdsong recorded in the natural environment were
reproduce in a dark bird nest where one could sit and meditate without being disturbed.
There were presentations of woodwind instruments from the collections of the Czech
Museum of Music, the rare cantional Slavicek rdjsky (Nightingale of Paradise, 1719), and part
of the manuscript of Jakub Jan Ryba’s Rozmily slavicku (My Lovely Nightingale) from the 18*
century. Accompanying them were nearly 20 bird exhibits.

Next, our feline guide took us to the kingdom of insects. Those who wanted to know got
questions answered about how an insect makes its characteristic sounds and how nature
helps amplify the sound. Inspiration from insects was shown in musical examples (e.g.
Nikolai Rimsky-Korsakov: Flight of the Bumblebee), illustrations, and book plates. There
was room for popular books by Rudolf

Tésnohlidek such as Cvréek na cestdch
(Cricket on the Go) and Liska Bystrouska
(The Cunning Little Vixen). And who doesn't
know Janacek’s opera with the same title?!
The subject matter of Liska Bystrouska came
from the painter Stanislav Lolek, whose
illustrations were not absent from perhaps
any room of the exhibition.

Next, we went to the forest, which is
closely associated with brass instruments,
the development of which from animal
horns to cornetts, birdcalls, trumpets, and on
to French horns was well demonstrated by,
among other things, two French horns from
the 18" and 20" centuries: a natural horn
(Anton Kerner, Vienna, 1794) and a modern
French horn with rotary valves (Josef Lidl,
Brno, 1982). At first glance, the room was
dominated by a display case with a stout wolf
and a fox.

From the forest we moved on to the
aquatic kingdom with a video projection

inspired by Pyotr Ilyich Tchaikovsky’s
ballet Swan Lake. In cooperation with the Giraffe piano / Zirafovy klavir _
National Theatre, a video was made with the Johann Friedrich Kaspar Reysz, Ceské Budéjovice,

. . . first third of the 19t century / 1. tretina 19. stoleti
title How to Become a Swan, during which NM-GMH E 585
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children and adults could try out ballet positions in front of a large mirror. Also on display
was the costume design for Odette and the costume itself.

The exhibition concluded with the world of the exotic and with animals in symbolic roles
(lion, falcon). A varied selection of musical examples (e.g. Pavel Jurkovic¢: Pét minut v Africe
— Five Minutes in Africa, Karel Hasler: Leti sokol pékny ptdk — Flying Falcon Pretty Bird,
Camille Saint-Saéns: Carnival of the Animals) was supplemented by exhibits like the giraffe
piano (Johann Friedrich Kaspar Reysz, Ceské Budéjovice, first third of the 19% century), the
design of which is strikingly reminiscent of a giraffe. The last interactive elements — African
drums called djembes — beckoned visitors to take a seat, and the drumming often echoed as
far away as the courtyard of the Czech Museum of Music.

The exhibition Music Menagerie presented more than 400 exhibits and demonstrated the
powerful interconnections between the world of music and the world of animals. We are
glad that some visitors came to see the exhibition repeatedly. As a permanent souvenir of
the exhibition, many visitors took home a beautiful guidebook with songs and with entries
in alphabetical order.
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Views of the exposition space / Pohledy do vystavniho prostoru
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republice se sdly zahy uzaviely a na nové otevieni Hudebniho zvérince, byt vomezeném rezi-
mu, jsme museli pockat do 10. kvétna 2021. Plny provoz se vemi interaktivitami byl spustén
az po zruseni prisnych hygienickych opatieni. Od té chvile se expozice stala oblibenym cilem
deti, hravych dospélych i skolnich vypray, jejichz hudebné-zoologickou prochazku doprova-
zely zajimavé vystavené predmety, interaktivni prvky a mnoho informaci z raznych oborua.

Vystava byla rozdélena do nékolika tematickych okruht (napt. lidova hudba na venkove,
ptaci rise, vodni svét, exotickeé kraje ad.). Diky spolupraci s dalsimi slozkami Narodniho mu-
zea (Prirodovédnym muzeem, Historickym muzeem s jeho narodopisnym a divadelnim od-
delenim, Knihovnou Narodniho muzea) bylo mozno zhlédnout velké mnozstvi originalnich
exponatu. Ty lakaly navstévniky predevsim svou druhovou pestrosti. Vystaveny byly hudeb-
ni nastroje, autografni partitury, zpévniky, gramofonové desky, divadelni rekvizity a kosty-
my, ilustrace, kramarské tisky, knihy a nechybély ani preparaty zvirat (savci, ptaci, hmyz).

Uz od prvnich lidskych uméleckych pokust patrila priroda (a fauna predevsim) k vy-
znamnym inspirac¢nim zdrojim vytvarného uméni, literatury i hudby. Kazdy z nas se urcité
nékdy zaposlouchal do zvuki prirody a zjistil, jak muzikalné si spolu zvirata povidaji. Mnoho
krasnych pisni a skladeb vzniklo prave z téchto podnétil. Ve vystavé bylo umisténo pres cty-
ficet poslechovych mist, kde si navstévnik mohl vychutnat nejen hudebni ukazky, ale i zvu-
ky vystavenych zvirecich exponatu. Pestré hudebni ukazky byly vybrany napri¢ slohovymi
sesly na jednom stanovisti ukazky ze Zpévu ptdkii Clémenta Janequina, Holoubka Antonina
Dvoraka a Holubiho domu v podani Jifiho Schelingera.

Jednim z grafickych motivd, ktery propojoval jednotliva témata a vtahoval zabavnym
zpusobem do déje, byla kocka — pravodkyné. V kazdé mistnosti kladla détskym i starsim
navstévnikam zvidavé hadanky.

V tvodni ¢asti vystava predstavila zpasob tvoreni tont u hudebnich néstroji a u zvirat, a to
nejen v textech na panelech, ale i pomoci hudebnich nastroji na interaktivnim stolku. V praxi
tak bylo mozné vyzkouset si tvorbu zvuku a akusticky porovnat rozdily. Zaroven jsme se v tom-
to prostoru dozvedéli, z jakych prirodnich materialti se hudebni nastroje vyrabély, které z nich
svym tvarem zvifata pripominaji a které jejich casti se po zvifatech nazyvaji. Dominantnim
predmétem této mistnosti byl serpent, basovy cink, jemuz dali vyrobci po hadovi nejen nazev
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(serpens), ale také jeho vlnity tvar, umoznujici lepsi uchopeni cinku. Pravé pfirodni materidly
uzité v minulosti pii vyrobé hudebnich nastroji a notovych partitur nés v prochazce dovedly
k dalsimu tématu, kde jsme na zvitrata pohlizeli o¢ima muzejnikt ochranujicich sbirkové pred-
meéty. K vidéni byly makrofotografie skidct i poskozené partitury hudebnin.

Ve volné navazujicim prostiedi lidové hudby jsme si mohli prohlédnout kromé ¢etnych no-
tovych tisku takeé sbirky lidovych pisni Karla Jaromira Erbena (Prostondrodni ceské pisné a rika-
dla) nebo faksimile autografni partitury Leose Janacka (Rikadla). Kocka privodkyné, na tomto
misté jako ve svém zivlu, nabddala déti k prilezu skrz vystavni panely a ke hie na xylofon, tem-
ple blocky a cowbell. K dispozici byl maly zpévnicek lidovych pisni se zjednodusenym zapisem
melodie pomoci barevné skély, diky niz si na xylofon mohli zahrat i ti, kdo noty ¢ist neuméji.
ho zpévu z volné prirody byly reprodukovany v temném pta¢im hnizdé, ve kterém bylo moz-
no si posedét a nerusené rozjimat. Ze sbirek Ceského muzea hudby byly prezentovany dievé-
né dechové nastroje, vzacny kancional Slavicek rdjsky z roku 1719 nebo ¢ast rukopisu Jakuba
Jana Ryby Rozmily slavicku z 18. stoleti. Na dvé desitky ptacich exponatii je doprovazely.

Kocici pravodkyné nds poté dovedla do fise hmyzu. Kdo chteél, ziskal zde odpove-
di na otdzky, jakym zptisobem hmyz vytvari své typické zvuky a jak si v prirodé pomdhd
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Leog Janaéek: Nursery Rhymes / Rikadla
Autograph / Autograf, 1926
NM-CMH TrB 103/70

166 Musicalia 1—2 / 2022



Vystava Hudebni zvéfinec

k jejich zesilovani. Inspirace hmyzem byla demonstrovdna v hudebnich ukazkich (napt.
Nikolaj Rimskij Korsakov: Let ¢meldka), v ilustracich a ex libris. Své misto tu mély oblibe-
né knihy Rudolfa Tésnohlidka, napi. Cvréek na cestdch nebo Liska Bystrouska. Kdo by ne-
znal Jandckovu stejnojmennou operu! Namét Lisky Bystrousky pochézi od malife Stanislava
Lolka, jehoz ilustrace nechybély snad v zadné z vystavnich mistnosti.

K nasledujicimu lesnimu prostiedi neodmyslitelné patfily zestové néstroje, jejichz vyvoj
od zvitecich rohd, kornettt, vabnicek, trubek az k lesnimu rohu tu byl dobre ukdzan, mimo
jiné prostiednictvim dvou lesnich rohi1 z 18. a 20. stoleti: lesni roh prirozeny (Anton Kerner,
Viden, 1794) a lesni roh strojivovy (Josef Lidl, Brno, 1982). Na prvni pohled mistnosti domi-
novala vitrina se statnym vlkem a liskou.

Z lesa jsme se presunuli do vodni fiSe, nabizejici projekci inspirovanou Labutim jezerem
Petra Iljice Cajkovského. Ve spolupraci s Narodnim divadlem vzniklo video , Jak se stdt labu-
4", pti kterém si déti i dospéli mohli vyzkouset baletni pozice u velikého zrcadla. Navrh kosty-

7

mu Odetty a kostym samot- D, ",

ny samoziejmé nechybély.
V zavéru vystavy doslo

také na exotiku a zvife v roli
symbolické  (lev, sokol).
Pestry vybér hudebnich uka-

zek (napt. Pavel Jurkovic: Pét

minut v Africe, Karel Hasler:
Leti sokol pékny ptck, Camille
Saint-Saéns: Karneval zvi-

rat) byl doplnén napt. Zi-
rafovym  klavirem (Johann
Friedrich Kaspar Reysz,
Ceské Budgjovice, 1. tietina
19. stoleti), jehoz konstrukce

Zirafu napadné pripominala.
Posledni interaktivni prvek
— africké bubny djembe —
lakal navstévniky k posezeni
a casto se bubnovdni rozlé-
halo az do dvorany Ceského
muzea hudby.

Vystava Hudebni zvérinec R Fitblen - Sehulfe—.
predstavila vice nez 400 ex- i Ii ey Bk, Ds arate engerin Leios Destian Kt sl b Raubierkal men.
ponattt a ukdzala, jak silné R a'ﬂ

je propojeni svéta hudby se  Georg Miihlen-Schulte: Emmy Destinn with a lion in a cage / Ema
svétem zvifat. Tésilo nds, ze Destinnové se lvem v kleci

Coa . ... Caricature/Karikatura, 1914
si ji néktefi zdjemci prisli Nm-GMH Sp17/2017
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prohlédnout opakované. Velmi zdarilou doprovodnou publikaci s pisnickami a s abecedné
sefazenymi hesly si mnozi odndseli jako trvalou upominku.
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