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musical instruments, Sébastian Erard built upon the work of G. Cousineau and C. Groll and became
the most successful manufacturer of double-action pedal harps with a fourchette (fork) mechanism
(mécanique a fourchettes et a double mouvement). Erard’s work as an instrument maker influenced
not only the historical development of the harp, but also the work of other instrument makers. In
Bohemia, the Czech harp maker Alois Cervenka (1858-1938) built upon Erard’s work with great
success. The Erard harps in the collection of the Czech Museum of Music document the Czech
socio-cultural context in which the harps of the French instrument maker were used from the late
nineteenth century until the middle of the twentieth.
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Introduction

The current harp collection at the National Museum — Czech Museum of Music (NM-CMH)
contains a total of sixty-three specimens,' and the set of pedal harps and hook harps
represents the most numerous group.? The products of French manufacturers are the most

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2018/39,
National Museum, 00023272).

I wish to thank everyone who has contributed advice, comments, or other valuable assistance towards the writing
of this article, namely Panagiotis Poulopoulos (Deutsches Museum Miinchen), Anne-Emmanuelle Ceulemans
(Musée des Instruments de Musique de Bruxelles), Fanny Guillaume-Castel, Roberta Scarzello (Museo dell’Arpa
Victor Salvi, Piasco), Rudolf Hopfner (Sammlung alter Musikinstrumente — Kunsthistorisches Museum Wien),
Michael Mullen (Royal College of Music in London), Lenka Stehnovd (Dvir Kralové nad Labem Municipal
Museum) and my colleagues from the National Museum — Czech Museum of Music (hereinafter the NM-CMH).
1) For details about the historical development of the European harp from the Renaissance until the early
twentieth century, see DROYSEN-REBER, Dagmar: Europdische Harfen von der Renaissance bis in das friihe
20. Jahrhundert im Uberblick, in: Harfen des Berliner Musikinstrumenten-Museums, Staatliches Institut fiir
Musikforschung, PreuBischer Kulturbesitz, Berlin 1999, pp. 9-77 (hereinafter DROYSEN-REBER 1999).

2) Cf. the overview of all types of harps in the collection of the NM-CMH. KOTASOVA, Daniela: Hdckové harfy
z poziistalosti Marie Zunoveé-Skalské (Hook Harps from the Estate of Marie Zunova-Skalska), Opus musicum,
vol. 47,2015, no. 5, p. 52.
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plentifully represented, while just under half as many are Czech products, and there is are
comparable numbers of harps made in Austria.?

The set contains five Erard harps, which represent nearly 8% of the harps in the collection.
For example, there is a collection of a comparable quantity at a museum of musical
instruments in Brussels,* which is the nearest to Erard’s centre of activity. It is noteworthy
that the Prague collection does not possess any stringed keyboard instrument made by
Erard, unlike the collections in Vienna or Berlin, for example.®

Pedal Harps in NM-CMH

Manufacturer Place Dating® Inv. no.
J. R. Storck? Paris (?) 1780s —’90s E 19977
Erard fréres, No. 22 Paris 1817 E 88

H. P.Naderman, No. 162 Paris 1818 E 1995
H. (?) Naderman Paris early 19* century E 89

E. Challiot, No. 234 Paris 1¢ half of the 19" century E 2010
E. Challiot Paris 1+t half of the 19%" century E 2009
F. Brunner, No. 19 Vienna 1 third of the 19 century E 1999
F. Brunner, No. 31 Vienna 1% third of the 19* century E 2005
F. Brunner, No. 32 Vienna 1t third of the 19t century E 1532
F. Brunner, No. 49 Vienna 1¢ third of the 19 century E 1502
J. A. Stumpff London 1+t third of the 19t century E 2008

3) Attention was drawn in 2016 to the collection of four single-action pedal harps built by the Viennese
instrument maker Franz Brunner (1786-1840): KOTASOVA, Daniela: Harfy Franze Brunnera ve fondu Ceského
muzea hudby / Harps Made by Franz Brunner in the Collection of the Czech Museum of Music, Musicalia, vol. 8,
2016, nos. 1-2, pp. 78-85 (Czech version), pp. 86-94 (English version) (hereinafter KOTASOVA 2016).

4) According to a written message from Fanny Guillaume-Castel dated 16 April 2018, the Musée des
Instruments de Musique in Brussels has the following Erard harps in its collection: a single-action Empire
model without a serial number, Paris 1789, 40 strings, 8 pedals (inv. no. JTOO5); double-action No. 2672,
Greek model, London 1819, 43 strings, 8 pedals (inv. no. 3952); double-action No. 1883, Gothic model, Paris
1880, 47 strings, 8 pedals (inv. no. 2487); double-action No. 3620, Gothic model, Paris 1910, 47 strings,
7 pedals (inv. no. 3631); double-action No. 5983, Gothic model, London 1880s, 46 strings, 8 pedals (inv. no.
2008.014). The museum also has a noteworthy collection of sixteen Erard stringed keyboard instruments. For
more details, see http://carmentis.kmkg-mrah.be [accessed on 4 May 2018].

5) The Viennese collection contains two pianofortes: Paris 1853 (inv. no. SAM 594); Paris 1861 (inv. no.
SAM 1200). — E-mail from Rudolf Hopfner [15 March 2018]; The Berlin museum has two Erard harpsichords:
Paris 1896, serial no. 75899 (inv. no. 4924); Paris 1889 (inv. no. 5191) and an Erard pianofortes, London
ca. 1850, serial no. 2761 (inv. no. 4564). — DROYSEN-REBER, Dagmar — RESTLE, Konstantin: Berliner
Musikinstrumenten-Museum, Bestandkatalog der europdischen Musikinstrumente 1888-1993, Staatliches
Institut fiir Musikforschung, PreuRischer Kulturbesitz, Berlin 1993, pp. 356, 358, 408.

6) The instruments are listed in chronological order, and the datings of the other harps were taken from
publications; see CIZEK, Bohuslav: Hudebni ndstroje evropské hudebni kultury (Musical Instruments of European
Musical Culture), Aventinum, Prague 2002, pp. 42-43 (hereinafter CIZEK 2002); MULLER, Milos: Jan Kftitel
Krumpholtz, National Library, Prague 1999, pp. 133-135 (hereinafter MULLER).

7) For details about the harp with the inventory number E 1997, see KOTASOVA, Daniela: Die Pedalharfe
eines unbekannten Instrumentenbauers aus der Sammlung von Marie Zunovd-Skalskd, Phoibos — Zeitschrift fiir
Zupfmusik https://openjournals.uni-bayreuth.de/index.php/phoibos (forthcoming).
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Manufacturer Place Dating Inv. no.
S. Erard, No. 3574 London 1824 E1994
Erard fréres, No. 993 Paris 1825 E 2004
E. Kli¢nik Prague ca. 1855-1857 E 700
S. and P. Erard, No. 6147 London 1856 E 2003
Erard, No. 2284 Paris 1892 E 2425
anonymous ? 19* century E 1996
anonymous ? 19t century E 1998
A. Cervenka Prague before 1895 (?) E 2800
A. Cervenka Prague ca. 19500 E 2638

An Erard harp has been found in the Czech Republic in the collection of the Municipal
Museum in Dvir Kralové nad Labem, where there is a Greek model of an Erard fréres single-
action pedal harp No. 817 dated 1822.* Two Erard pianos played by Ludwig van Beethoven
in the early nineteenth century represent important cultural artefacts under the care of the
state-administrated castle in Hradec nad Moravici.’

Current state of research

Some of the first studies in Czech about Erard were published in 1894 in Otto’s Educational
Dictionary® and in Pazdirek’s Instructional Musical Dictionary. Other Czech texts about this
manufacturer are conceived only in general terms or fragmentarily.” Bohuslav Cizek was first to
devote a relatively large amount of attention to Erard, initially within the framework of general
discussion of musical instruments in collections of the NM-CMH and other institutions.” He
wrote more detailed biographical information within the context of historical pianos in Bohemia
and Moravia." No other Czech studies about Erard and his work have been found. On the other

8) Inscription on the harp: “Erard Fréres. par brevet d’invention No 817. / Facteurs de Forte Piano & de Harp
du Roi/ desés Menue Plaisir Dela Cour Imperiale de Russie. / de S. A. S. Monseigneurte Duc d’Orléans et desa
famille Rue du Mail Nos 13 & 21 a Paris.”

9) Erard freres square piano No. 37, Paris 1803? (inv. no. HM 00614); Erard freres pianoforte, No. 143, Paris
1803 (inv. no. HM 00613). For details, see CIZEK, Bohuslav: Historické klaviry v Cechdch a na Moravé (Historical
Pianos in Bohemia and Moravia), Togga, Prague 2010, pp. 72-74 (hereinafter CIZEK 2010).

10) Ottiv slovnik naucny. Ilustrovand encyklopedie obecnych védomosti (Otto’s Educational Dictionary. An
Illustrated Encyclopaedia of General Knowledge), vol. 8, J. Otto, Prague 1894, p. 690. Accessed from http://
www.pdfknihy.maxzone.eu/books/OSN/otto08.pdf [accessed on 21 May 2018].

11) Pazdirkiv hudebni slovnik naucny II., ¢dst osobni (Pazdirek’s Instructional Musical Dictionary II, biographical
section), vol. 1, Ol. Pazdirek, Brno 1937, p. 238.

12) ZUNOVA, Marie: O harfé (About the Harp), Oldfich Blecha, Plzen 1926, p. 3; HUTTER, Josef: Hudebn/
ndstroje (Musical Instruments), Franti$ek Novak, Prague 1945, pp. 129-130; MULLER, op. cit. in footnote
no. 6, pp. 118-119; The important Czech organologist Pavel Kurfiirst briefly mentions Sébastien Erard in the
context of “keyboard chordophones”; see KURFURST, Pavel: Hudebni ndstroje (Musical Instruments), Togga,
Prague 2002, pp. 636, 638, 639.

13) CIZEK 2002, op. cit. in footnote no. 6, pp. 43-44.

14) Unfortunately, the book was not conceived to allow for the listing of sources from which the author drew
information — CIZEK 2010, op. cit. in footnote no. 9, p. 72.
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hand, some Czech experts like to emphasise that Jan Kititel Krumpholtz (1747-1790) played
a personal role in the structural designs and changes to the harp predating Erard.”

Reliable information about the Erard family of instrument makers is available in scholarly
literature in various languages. Apart from the well-researched entries in lexicographical
works with references to other studies,'® there have been a number of important new studies
in recent decades.” A publication by a team of authors led by the French musicologist,
organologist, pedagogue, and curator Robert Adelson reports on the findings of a study
of the recently discovered archives of the firm Erard. The first part deals with inventions,
business dealings, and correspondence with composers and performers, and the second part
is concerned with family correspondence.” Unfortunately, most of the listed titles are very
difficult to access in the Czech Republic.

Foreign specialists are examining this question not only from an organological point
of view,” but also from the perspectives of other related fields and disciplines. At present,
a multiyear project of research scholars in Munich is drawing to a conclusion,® and among
its most recent outcomes has been a presentation of interdisciplinary research in the field
of the conservation and restoration of Erard harp no. 2631, an object in the collection

15) E.g. MULLER, op. cit. in footnote no. 6, p. 118.

16) GI—fTREAU, Florence: Erard, in: Die Musik in Geschichte und Gegenwart, Personalteil 6, ed. L. Finscher,
Stuttgart 2001, 2™ ed., pp. 391-396 (hereinafter GETREAU); GRIFFITHS, Ann — MACNUTT, Richard: Erard,
in: The New Grove Dictionary of Music and Musicians. 2" ed., Vol. 8, ed. S. Sadie, Macmillan Publishers
Limited 2002, New York, 2002, pp. 276-279 (hereinafter GRIFFITHS — MACNUTT).

17) E.g. FRICK, Rudolf: 1794-1994. Bemerkungen zum Stand der Erard-Forschung, in: Sébastien Erard:
Ein europdischer Pionier des Instrumentenbaus. Internationales Erard-Symposium, Michaelsteiner
Konferenzberichte, Bd. 48, Michaelstein 1994; FRICK, Rudolf: Die schweizerischen Urspriinge der Familie Erard,
in: Sébastien Erard: Ein europdischer Pionier des Instrumentenbaus. Internationales Erard-Symposium,
Michaelsteiner Konferenzberichte, Bd. 48, Michaelstein 1994, pp. 15-18 (hereinafter FRICK); ADELSON, Robert
—BARTHEL, Laure — FOUSSARD, Michel et al.: Erard and the Invention of the Modern Harp, 1811-2011, Musée du
Palais Lascaris, Nice 2011.

18) ADELSON, Robert — ROUDIER, Alain — NEX, Jenny — BARTHEL, Laure: History of the Erard Piano and Harp
in Letters and Documents, 1785-1959, Cambridge University Press, Cambridge 2015.

19) E.g. RENSCH, Roslyn: The late eighteenth and early nineteenth centuries — Erard. Harps and Harpists,
Bloomington, Indiana University Press, 2" edition 2007, pp. 147-150 (hereinafter RENSCH); PARKER, Mike:
The Eighth Pedal, Fact or Fiction?, 2008, accessed from http://www.harpspectrum.org/historical/the_eighth_
pedal.shtml [accessed on 27 Feb. 2018]; WOLF, Beat: ,,Vom Kniff zum Tritt Die Chromatisierung der Harfe,
Schaffhausen 2009, pp. 3-4, accessed from http://www.beatwolf.ch/Portals/14/pdf/knifftritt_2009.pdf
[accessed on 22 Mar. 2018] (hereinafter WOLF); BALDWIN, Mike: The Inventor of the Double-Action Pedal Harp
with Fourchettes: Erard versus Groll, London 2009, accessed from www.harpspectrum.org/historical/Erard%20
versus%20Groll.shtml [accessed on 25 Jan. 2018].

20) The project deals with the development of the early phase of the pedal harp (1780-1830) from
musicological, historical, technological, social, and cultural perspectives. — POULOPOULOS, Panagiotis:
A Creative Triangle of Mechanics, Acoustics and Aesthetics: The Early Pedal Harp (1780-1830) as a Symbol
of Innovative Transformation. See the thesis at https://portal.volkswagenstiftung.de/search/projectPDF.
do?projectld=7314 [accessed on 10 April 2018]; RICHTER, Luise: Untersuchung der Dekoration einer Erard-
Doppelpedalharfe; see http://www.deutsches-museum.de/forschung/forschungsbereiche/sammlungen/
restaurierungsforsch/pedalharfe/ [accessed on 10 April 2018].
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of the Deutsches Museum Miinchen. Experts performed sonic analysis of an Erard harp,”
and there is ongoing discussion over priorities of research of “intangible values” (such as
sound) at the risk of losing “tangible values” (e.g. material)** etc.

In recentyears, the topic of Erard harps has become a subject of interest for papers by students
at several universities around the world.*> One of the first attempts to deal with the question of
the manufacturing of musical instruments as a whole from a socioeconomic perspective was
defended at a university in London in a doctoral dissertation focusing on research of musical
instruments as an industrial product in London between 1760 and 1820.** The incidence of the
pedal harp in colonial Australia in the period from 1830 to 1866 was surveyed at the university
in Adelaide.” The previously unresearched topic of the cooperation between Erard’s Paris and
London branches from 1790 to 1810 on the manufacturing and sale of single-action pedal harps
became the focus of a Masters’ thesis in 2017 at the Sorbonne in Paris.?®

History of the company Erard and its role in the development of the harp
Sébastien Erard” (5 April 1752 Strasbourg — Passy 5 August 1831) was born as the fourth
child of the cabinetmaker Louis-Antoine Erard (1685-1758)* and his second wife Barbe Meyer.

21) POULOPOULOS, Panagiotis — PAMPLONA, Marisa — RICHTER, Luise — PLATH, Niko: Conservation Issues
on Historical Pedal Harps: Preserving Tangible and Intangible Properties, in: Preservation of Wooden Musical
Instruments: Ethics, Practice and Assessment. Proceedings of 4% Annual Conference of the COST Action
FP1302 WoodMusICK. Brussels, ed. P. Vandervellen, Muziekinstrumentenmuseum, 2017, pp. 69-72, see
http://woodmusick.org/wp-content/uploads/Proceedings_-WoodMusICK_BRS.pdf [accessed on 23 Mar.
2018] (hereinafter POULOPOULOS 2017).

22) DE BRUYN, Vera: “Material or sound?” — Risk-benefit Analysis in the Recording of Musical Instruments (an
unpublished article presented at the Ringve Music Museum in Trondheim, Norway, during the conference
CIMCIM The Nordic Countries, 24 — 31 August 2014). Cf. POULOPOULOS 2017, op. cit. in footnote no. 21,
pp. 71-72.

23) E.g. BUHL, Franciska: Untersuchung einer Erard-Doppelpedalharfe von 1820-1825, Bachelor’s thesis,
Technische  Universitit ~ Miinchen  (Studiengang  Restaurierung,  Kunsttechnologie  und
Konservierungswissenschaft), Munich 2014. Accessed from https://www.rkk.ar.tum.de/fileadmin/wOOble/
www/media_rkk/downloads/Diplom-_und_BA-Arbeiten/Buehl.2013_BA-Thesis_online.pdf  [accessed on
20 Feb. 2018] (hereinafter BUHL); WALTER, Sandra: Die Einfachpedalharfe No. 512 der Briider Erard aus dem
Couven-Museum Aachen, Untersuchungen zu Bestand, Zustand, historischer Kontextualisierung sowie Durchfiihrung
derKonservierung, Restaurierung und Neubesaitung, thesis, Fachhochschule Erfurt 2010. Thesis at https://www.
fh-erfurt.de/kr/fileadmin/KR/Abschlussarbeiten/2010/Walter.pdf [accessed on 21 Mar. 2018].

24) NEX, Jennifer Susan: The Business of Musical-Instrument Making in Early Industrial London, Goldsmiths
College, University of London 2013. Accessed from https://research.gold.ac.uk/9606/1/MUS_thesis_
Nex-2013.pdf [accessed on 19 Feb. 2018] (hereinafter NEX 2013).

25)HALLO, Rosemary Margaret: Erard, Bochsa and their impact on harp music-making in Australia (1830-1866):
an early history from documents. University of Adelaide, Elder Conservatorium of Music, 2014. Also see https://
digital.library.adelaide.edu.au/dspace/handle/2440/86482 [accessed on 19 Feb. 2018].

26) GUILLAUME-CASTEL, Fanny: L’entreprise Erard: étude d’une entreprise basée a Paris et a Londres entre les
années 1790 et 1810 a travers la fabrication et la vente des harpes, Université Paris 1 Panthéon-Sorbonne, History
Department, Paris, June 2017. Information from e-mail correspondence with Fanny Guillaume-Castel dated
18 April 2018 (hereinafter GUILLAUME-CASTEL 2017).

27) The surname “Erard” also appears in archival documentation spelled as “Erhard”.

28) Sébastien’s family can be traced back to the territory of present-day Switzerland, where his grandfather
Hubert died in Bassecourt near Delémont (Basel Diocese) in 1722. — BUHL 2014, op. cit. in footnote no. 23,
p. 20. FRICK, op. cit. in footnote no. 17, p. 16.
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Sébastiens father died when he was six, so this is apparently one reason why we cannot document
his education. He may be assumed to have been raised in the community of experienced
craftsmen — his uncles, cousins, and godfather, who were artisan cabinetmakers and goldsmiths,
especially in the milieu of the church. It is possible that Sébastien’s brothers may also have been
in contact with the workshop of Gottfried Silbermann in Strasbourg and that he familiarised
himself with the work of the younger members of the great organ building dynasty.®

In ca. 1768 he went to Paris and entered the services of the Duchess de Villeroy (1731-
1816), who provided him with space for his workshop at her manor on the Rue de Bourbon.*
At Sébastien’s request, his older brother Jean-Baptiste (1749-1826) came to Paris in 1781.3!
On 5 February 1785 Sébastien obtained a license from Louis XVI for making musical
instruments, although he did not belong to the Paris manufacturers’ guild.

On 1 January 1788, the Erard brothers founded the company that then began to operate
under the name Erard fréres. Sébastien took over the financial management. In 1792 he
opened an affiliated business in London at the address 18 Great Marlborough Street, and in
England he concentrated on manufacturing harps, all of which had been imported from France
until then. In 1795 Sébastien returned to Paris, but from then on he alternated between the two
places where he presented the results of the improvement of instruments and his inventions.
He obtained patents both in England (16 June 1801 and in 1808) and in France (1802, 1806), and
after several years of effort, on 2 November 1810 he obtained a patent on a double-action pedal
harp with the fourchette (fork) mechanism (London patent no. 3332).

During the era of the First French Empire (Empire Francais, 1804—1815), the brothers
were appointed as court suppliers to the Emperor and King Napoleon Bonaparte. The first
exhibition took place in 1819, and Erard was awarded gold medals for four pianos and two
harps. In 1820 Erard purchased private headquarters — the Chateau de la Muette in Passy
near Paris.* Erard was also regarded as a master of organ repair.

Pierre Orphée Erard® (10 March 1794 — 16 Aug. 1855), the son of Jean-Baptiste Erard
and the nephew of Sébastien, received musical training and learned the English language. He
took over management of the London branch on 17 May 1814, and he was in charge of it until
1829. He made contributions to the mechanical development of the piano and the harp both

29) GRIFFITHS — MACNUTT, op. cit. in footnote 16, p. 276.

30) At a different site, Erard built his oldest preserved instrument, designated in 1779 as a “clavecin mécanique”.
Today, the specimen is kept in Paris at the Musée de la Musique. — GETREAU, op. cit. in footnote no. 16, p. 391.
31) The literature gives various birthdates for Jean-Baptiste: 1745 (DROYSEN-REBER 1999, op. cit. in footnote
no.1, p. 299); 1750 — NOVAK CLINKSALE, Martha: Makers of the Piano: 1820-1860, Vol. 2, Oxford University
Press, New York 1999, p. 118 (hereinafter NOVAK); 1749 (GETREAU, op. cit. in footnote no. 16, p. 391).

32) The Paris branch of the Erard brothers’ company closed with the death of Jean-Baptiste on 9 April 1826.
After that, Sébastien ran the company until his death.

33) In the inventory of the Chateau de la Muette in Passy, approximately 260 pictures of exceptional value
have been preserved. It is noteworthy that no musical instruments were found at the chateau. For details, see:
GRIFFITHS, Ann: Sébastien Erard. ADynasty of Harpmakers, World Harp Congress Review, 2002. Accessed from
http://www.adlaismusicpublishers.co.uk/pages/harpists/erard.htm [accessed on 14 Mar. 2018] (hereinafter
GRIFFITHS 2002).

34) His exact name was Jean-Baptiste Orphée Pierre Erard. Cf. NOVAK, op. cit. in footnote no. 31, p. 118.
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Sébastien Erard

Portrét, litografie Engelmann et Graf, [Paris] / Portrait, lithograph by Engelmann et Graf, [Paris]
Kolem portrétu ndpis ,,Sebastien Erard, Inventeur / Né a Strasbourg 1752 — Mort a Paris 1831,
doplnéno schématy vyndlez( tykajicich se varhan, pianoforte a harfy /

Inscription around the portrait: “Sebastien Erard, Inventeur / Né a Strasbourg 1752 — Mort a Paris
1831, with diagrams of inventions involving the organ, piano, and harp

NM-CMH F 2299, pozlstalost Marie Zunové-Skalské / estate of Marie Zunova-Skalska

on his own and together with his uncle. After Sébastien’s death, Jean-Baptiste Erard became
the sole heir of the company in Paris and in London.

In 1834, Pierre Erard returned to Paris and married his cousin Camille Février (1813-1889),
to whom the company passed upon his death in 1855. Madam Erard entrusted the London
branch to M. Bruzaud, and she turned over the management of the Parisian firm to her brother-
in-law Antoine Eugeéne Schaeffer (1802-1873). On 25 August 1873, Camille Erard entered into
abusiness agreement with Amédée Blondel and continued to run the company under the name
Erard et C (1873-1889). After Camille Erard’s death, the company was inherited by her niece
and adopted daughter, Madame de Franqueville. Erard’s factory in London was sold at auction
on 9 September 1890, and J. George Morley obtained a large share in the business.** The London
branch underwent a gradual decline until 1930. Blondel led the Paris factory until 1935 under
the trademark Blondel & C* (Maison Erard). The company existed under the name Guichard

35) GRIFFITHS — MACNUTT, op. cit. in footnote no. 16, p. 278.
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& C* (Maison Erard) until 1959, when it merged with the company Gaveau. In May 1962 the
company Pleyel was acquired as well. Schimmel bought the three companies in 1970.3

Analysis of the Erard harps in the Czech Museum of Music collection

At the end of the eighteenth century, several harp makers realised that the musical potential
of the single-action pedal harp was limited, especially in comparison with stringed keyboard
instruments (e.g. harpsichord, piano). In October 1794 in London, Sébastien Erard received
his first patent on a harp with a fourchette (fork) mechanism with rotating prongs. It made
possible the creation of the dual-action pedal harp — each of the seven pedals can be
depressed to two lower positions.*” In this manner, all pitches with the same note name in all
octaves can be raised by two semitones, something that was not possible with a single-action
harp. The basic tuning of a double-action pedal harp is C-flat major.

The first instrument maker to experiment with a double-action harp model (1781) was
Georges Cousineau (1733-1800).%® In 1782 he built an instrument with fourteen pedals and
a crutch mechanism (mécanique a béquilles), but his invention of the double-action harp
did not attract much attention. In London in 1807, Charles Groll (also spelled Groll, 1770—
1857) registered a patent on a double-action pedal harp, and Erard apparently had to buy the
patent from him.* Erard was the first to promote the invention, patented in 1810.*° Although
Erard did not invent this type of harp, he made it into a commercially successful product.
The double-action harp is used in practise to this day, with certain structural improvements
in modern concert harps, for example with the use of such materials as carbon fibre or non-
stick coatings."

Three of the five Erard harps from the NM-CMH collection are still equipped with an
original mechanical feature using an eighth pedal. Erard built these instruments until about
the middle of the nineteenth century. The pedal, placed as the fourth from the left, opened
and closed five sound holes fitted with shutters on the back of the body of the instrument.
The purpose was to achieve various sound effects (crescendo, decrescendo, tremolo
etc.).”” New findings from contemporary research show that before making a purchase,
Erard’s customers were apparently able to choose whether to order a harp with or without
the system activated by the eighth pedal.**

36) GETREAU, op. cit. in footnote no. 16, p. 394.

37) The movement caused by depressing the pedal tightens and shortens the string, raising its tuning by
a semitone (down one position) or a whole tone (down two positions). For example, depressing the pedal by
one position changes F flat to F, and from there on to F sharp.

38) ZINGEL, Hans Joachim: Lexikon der Harfe, Laaber-Verlag, Regensburg 1977, p. 44.

39) WOLF, op. cit. in footnote no. 19, p. 3.

40) Erard sold the first specimen of a double-action pedal harp No. 1387 at Great Marlborough Street in
London on 11 December 1811. The instrument still exists in a private collection in England. It has 43 strings,
and its range is from E-flat, to e-flat®. - GRIFFITHS 2002, op. cit. v pozn. 33.

41) WOLF, op. cit. in footnote 19, p. 4.

42) For details about the eighth pedal, see KOTASOVA 2016, op. cit. in footnote no. 3, pp. 81-82.

43) E-mail consultation with Fanny Guillaume-Castel dated 20 April 2018.
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Around the year 1800, a harp’s decorations began to assume an ever increasing
importance, especially as the presentation of a fashionable instrument that was in demand
amongst the highest social classes. Erard’s decorations are characterised by elements with
palmette or zoomorphic motifs (e.g. sculpted ram heads or horse figures). If we compare
the decorating of the crown of harp No. 22 with ram’s head motifs (inv. no. E 88) with other
instruments from this period, it is clear that Erard had been using the same decorations for
older single-action instrument models unlike our double-action harp. Because the double-
action mechanism was patented in 1810, it may be assumed that our specimen from 1817 was
one of the first harps with the new double action and with decorations from older single-
action models.** During the following period, the model known as the Gothic harp became
the most commercially successful. Erard took inspiration for the new design from elements
of the fashionable neo-Gothic style.

Pierre Erard strove to make harps with a stronger sound and a sturdier structure than
pervious models. In his (advertising) book dated 1821,*> he wrote, among other things, that
Erard was completely redesigning the structure of the instrument’s body, which he claimed
to have structural faults.*® He extended the soundboard of the double-action pedal harp
by ca. 4-10 cm to allow the placement of forty-six strings on it (cf. harp No. 6147, inv. no.
E 2003). He reinforced the bottom part of the body so much that its original thickness was
roughly doubled. The openings for the pedals were cut directly into the rear wall of the body
(cf. the pedal box of No. 2284, inv. no. E 2425). Pierre Erard obtained London patent no. 6962
on 18 December 1835. There are no other known structural changes to this type of harp.

The English Gothic model harp No. 6147 (inv. no. E 2003) from 1856 is characterised by
the following elements:

+ crown decorated with sculpted female figures — caryatids and angels playing
historical musical instruments

+ hexagonal design of the pillar and crown

+ shutter mechanism with an eighth pedal

This type of harp, including its decorations, differs only slightly from the French model,
newer by about half a century, of which Gothic harp No. 2284 (inv. no. E 2425) represents
an illustrative example. This Parisian instrument is built without the shutter mechanism, and
the pedals on the back of the base have a slightly bent shape. The two front feet of the base
are formed in the shape of a lion cast of solid brass, the metal plate on the neck is embedded

44) Representing one of the first double-action Greek models is a harp four years older than our specimen,
dating from 1821. It was built in London, it was assigned No. 3070, and it has 43 strings and 7 pedals (inv. no.
E. 0997, Musée de la Musique, Paris). Accessed from http://collectionsdumusee.philharmoniedeparis.fr/doc/
MUSEE/0162312/harpe-a-double-mouvement [accessed on 23 April 2018].

45) ERARD, Pierre: The Harp: In its present improved State Compared with The Original Pedal Harp, Erard,
London 1821.

46) The structure of the body did not actually exhibit any structural imperfections. Wolf points out that this
erroneous evaluation persists even in current publications by experts — WOLF, op. cit. in footnote no. 19, p. 3.
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directly into the shoulder etc. This model was still being made in serial production in Paris
in the twentieth century.”

Of the Erard harps in the collection of the NM-CMH, the instrument that underwent the
greatest alterations was harp No. 3574 (inv. no. E 1994). Originally a Greek model harp built
in England in 1824, it was restored at the turn of the nineteenth and twentieth centuries by
Joseph George Morley (1847-1922).* In addition, he replaced the pillar and the crown, and
he probably also installed an original shutter mechanism into a harp with seven pedals.

In addition to the standard inscriptions on the sides of the neck, some Erard harps
also have information recorded on other parts of the instrument. This may take the form
of numbers, which appear most frequently, inscriptions, initials, stamp impressions,
or handwriting. They are usually found under the neck, on the base, on the pedals etc.
An example is the harp with the serial number 6147 (inv. no. E 2003), which has the
number 6139 stamped on the bottom of the base with the letters R. B. and the handwritten
comment Ant [?] Germany. So far, however, there has been no confirmation of any specific
correlation or pattern between the two numbers on different parts of the harp. The “hidden”
numerical data on metal and wooden parts are higher or lower than the “official” number
engraved on the brass plate on the neck. These inscriptions probably document the division
of labour during the construction of the harp by the manufacturer; the workers apparently
marked the wooden parts to facilitate final assembly of the various parts of an instrument
for a concrete model.*

Descriptions of the harps®°

- Erard fréres, double-action pedal harp No. 22

Greek model, Paris, 1817 (inv. no. E 88, acquisition no. 1105/51)

height 1710 mm, number of strings 43, string lengths>* 90 to 1470 mm, 8 pedals, range E —e*
Inscriptions: “Par Brevet d’invention No. 22. / ERARD FRERES / Facteur de Forté Piano & de
Harpes du Roi / de Les Menus Plaisirs, & de la Cour Impériale de Russie / Rue du Mail, Nos 13
& 21, a Paris.”

47) DROYSEN-REBER 19959, op. cit. in footnote no. 1, p. 256.

48) Joseph George Morley, the son of George Morley (1790-1852), registered his own company for
manufacturing, tuning, and repairing harps in 1818 in London. In 1890, Joseph George took over the inventory
and the reputation of the company Erard in London and opened a store and a workshop. He was the most
important harp manufacturer in the Great Britain until the end of the First World War. He built an instrument
with forty-eight strings, advertised as the “Largest Pedal Harp in the World”. The demand for harps declined
after the war, so the company concentrated on repairs and the manufacturing of small Irish harps. — Cf.
ACKER, Anne Beetem: Morley, Robert, & Co. Accessed from http://www.oxfordmusiconline.com/grovemusic
[accessed on 8 May 2018]; RENSCH, op. cit. in footnote no. 19, p. 179.

49) P. Poulopoulos is actively engaged in research in this direction. See POULOPOULQS, Panagiotis —
LEE, Julin: A Synergy of Form, Function and Fashion in the Manufacture of the Erard Harp, in: Wooden Musical
Instruments: Different Forms of Knowledge, eds. M. A. Pérez — E. Marconi, published by the COST Action
FP1302 WoodMusICK; forthcoming.

50) Detailed organological descriptions of each Erard harp in the NM-CMH collection, including photographic
documentation, are kept in the systematic records in the musical instrument department of the NM-CMH.
The present description is in abridged form.

51) Vibrating length of the shortest and longest strings.
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Origin: The harp was purchased in August 1817 for Count Albert Gyulay von Maros-Németh
und Nddaska (1766-1835),> a lieutenant field marshal of Hungarian nationality.>® According
to other entries, the instrument was played by Frantisek Palacky’s wife Terezie, née Méchurova
(1807-1860) and her sister Antonie (1810-1836). The harp was donated to the National
Museum in 1898 by Frantisek Ladislav Rieger (1818-1903), son-in-law of the Czech historian
Frantisek Palacky.>

Comparable specimen: Collection Camac Ancenis — Erard Fréres, double-action harp No. 901,
Empire model, Paris 1824, 43 strings, 8 pedals®

- Sébastien Erard, double-action pedal harp No. 3574

Greek model, London, 1824 (inv. no. E 1994, acquisition no. 14/64)

height 1704 mm, no. of strings 43, string lengths 112 to 1470 mm, now 7 pedals, range E —e*
Inscriptions: “Sebastian Erard’s / Patent No. 3574 / 18 Great Marlborough Street London”,
“MAKER / By Special Appointment / to his Majesty and the / ROYAL FAMILY.” “Restored by
J. George Morley, Harp Maker from Erard’s / C. Sussex Place, South Kensington, London”
Origin: The entry in the “Erard London Harp Ledgers”*® states that the harp was sold to
Mr. Thomson of Liverpool in 1824.% The harp came to the collection of the National Museum in
1961 from the estate of the harpist, teacher, and collector Marie Zunova-Skalska (1897-1961).
Comparable specimens: Museo dell’Arpa Victor Salvi — Sébastien Erard, double-action pedal
harp No. 2377,London 1812, 43 strings, E —e®, 8 pedals (inv. no. SC0700)*%; Deutsches Museum
Miinchen — Sébastien Erard, double-action pedal harp No. 2631, London 1818, 8 pedals (inv.
no.16147)>

- Erard freres, single-action pedal harp No. 993
Empire model, Paris, 1825 (inv. no. E 2004, acquisition no. 61/61)

52) Details at http://www.napoleon-online.de/AU_Generale/html/gyulay.html [accessed on 24 April 2018].
53) The entry in the archives reads: “rouge au lacqu[e] au Baron Bottmowiesky [?] pour le Clompte?] Albert
Giulay a Pest Hongri 22. 8.1817”. — Erard Registres d’Atelier (Renseignés par Numéro de Série), accessed from
http://archivesmusee.citedelamusique.fr/pleyel/archives.html [accessed on 9 Feb. 2018].

54) F. L. Rieger donated two harps to the Museum of the Kingdom of Bohemia in 1898; apart from the
instrument identified above, there was also Naderman’s single-action pedal harp (inv. no. E 89). — History
Museum of the National Museum, department of Early Czech History, systematic records of the collection
- liquidations.

55) Private collection Camac. La harpe de Marie-Antoinette a nos jours, Chateau d’Ancenis A partir du ler
Jullet 2017. Accessed from https://www.camac-harps.com/wp-content/uploads/2017/06/tresors-de-la-
collection-camac.pdf, p. 7 [accessed on 13 April 2018].

56) The Royal College of Music in London now owns three books titled “Erard London Harp Ledgers”
(hereinafter RCM 497), which contain important information about the manufacturing and sale of Erard harps
made in London during the years ca. 1798-1915. It remains unclear why the same serial number appears in
the archival records both in London and in Paris (according to the entry in the Parisian records, no. 3574 is
a Gothic model, 46 strings, maple, made on 8 April 1910, sold in 1910 — Félix Lebano Buenos Aires). — Musée
de la Musique, accessed from http://archivesmusee.citedelamusique.fr/pleyel/archives.html

57) Archival entry: “Mr Thomson / Bold Street, Liverpool / July 3 1824” — Erard London Harp Ledgers.
MS 10111 Erard Ledger (2) [3565-3574], p. 220. - RCM 497.

58) E-mail from Roberta Scarzello dated 15. Feb. 2018; RENSCH 2007, op. cit. in footnote no. 19, fig. 10b.
59) Cf. http://www.deutsches-museum.de/de/forschung/forschungsbereiche/wissenschaftsgesch/sonic-
visual-exhibit/early-pedal-harp/?sword_list[]=Poulopoulos&no_cache=1[accessed on 18 May 2018].
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height 1720 mm, number of strings 43, string lengths 80 to 1530 mm, originally 8 pedals,
range E —e*

Inscriptions: “MEDAILLES D’OR lers. Prix / Dux Expositions de | Industrie Fr.se / de 1819 &
1823.”, “ERARD FRERES PAR BREVET D’INVENTION No. 993. / Facteurs de Forte Piano & de
Harpes du Roi. / de ses Menus Plaisirs De la Cour Imp?® de Russie. / de S. A. R. Mgr. le Due
d’Orléans & de sa Famille. / Rue du Mail Nos. 13 & 21 a Paris.”

Origin: The harp was purchased in Paris from Erard®® in 1829 by the factory manager Johann
Jakob Schwartz (1769-1848).5 The National Museum obtained it in 1961 from the collection of
the Prague Conservatory. ®? This could possibly be the harp donated to the Prague Conservatory
in 1829 by its patron, Count Frantisek Josef of Vrtba (1759-1830).

Comparable specimen: Musée de la Musique Paris — Erard freres, single-action pedal harp
No. 759, Paris 1821, 41 strings, 8 pedals (inv. no. E.984.3.1)%

- Sébastien and Pierre Erard, double-action pedal harp No. 6147

Gothic model, London, 1856 (inv. no. E 2003, acquisition no. 1916/58)

height 1775 mm, number of strings 46, string lengths 115 to 1560 mm, 8 pedals, range C flat,
—fflat*

Inscriptions: “Sebastian and Pierre Erards, Patent No. 6147 / 18 Great Marlborourgh Str.
London”. “6139R.B.”is printed on the bottom of the base, and there is a handwritten comment:
“Ant [?] Germany™.

Origin: The harp was purchased from the Erard London branch by Miss Fox in 1861.% Later,
the instrument belonged to the Czech harpist Karel Jirmus (1852-1928), then it was donated
to the National Museum in 1870 by his father Vaclav Jirmus “before departing for America”.%
Comparable specimen: Victoria and Albert Museum - S. & P. Erard, double-action pedal harp
No. 6212, London, 1858, 46 strings, 8 pedals (inv. no. W.48-1931)%¢

60) The entry in the archives reads: “Grisse Satiné Grand model / 993/ ... Dez. 1825/ 5. Aoiit 1829 / M. Joh.
Jakob Schwartz a Vienne (Autriche)”. Erard Registres d’Atelier (Renseignés par Numéro de Série), accessed
from http://archivesmusee.citedelamusique.fr/pleyel/archives.html [accessed on 10 Mar. 2018].

61) Cf.theentry “Schwarz (Schwartz) von Mohrenstern, JohannJakob (1769-1848)” — http://www.biographien.
ac.at/oebl/oebl.S/Schwarz-Mohrenstern_Johann-Jakob-1769.1848.xml [accessed on 25 April 2018].

62) This may be a harp that was donated to the Prague Conservatory in 1829 by its patron, Count FrantiSek
Josef of Vrtba (1759-1830). Count F. Vrtba’s gift is mentioned in J. Branberger. — BRANBERGER, Jan:
Konservator hudby v Praze. Pamétni spis k stoletemu jubileu zaloZeni ustavu (The Conservatory of Music in Prague,
Commemoration of the 100t Anniversary of the Institution’s Founding), Knihtiskarna “Politiky”, Prague 1911,
p. 39; Acquisition Records for 1951-1965, p. 97 (ref. no. 1015/61).

63) Accessed from http://collectionsdumusee.philharmoniedeparis.fr/doc/MUSEE/0160878/harpe-a-
simple-mouvement# [accessed on 23 April 2018].

64) The entry in the archival records reads: “6147 / N° 1 / Maple Gothic / Oil Gold / April 1856. Sold
30t January 1861/ to Miss Fox, of N° 111/ Marine Parade, Brighton” Erard London Harp Ledgers, MS 10112
Erard Ledger 3 [6145-6154] p. 194. - RCM 497.

65) “Instruments” — Acquisition Records for 1948-1961, year 1958, p. 134; for more details, see STEDRON,
Bohumir: Jirmus, Karel, in: Ceskoslovensky hudebni slovnik (Czechoslovak Musical Dictionary), vol. 1, Prague
1963, p. 613.

66) Accessed from http://collections.vam.ac.uk/item/058933/pedal-harp-s-p-erard [accessed on 20 Feb.
2018].
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Harfa peddlova dvouzarezova, Erard
No. 2284 / Double-action pedal harp,
Erard No. 2284

Pariz / Paris, 1892

Celkovy pohled, fotografie Jan
K¥izenecky / Full view, photograph by
Jan Kfizenecky

NM-CMH E 2425

Harfa pedalova dvouzarezova /
Double-action pedal harp, Sébastien
and Pierre Erards No. 6147

Londyn / London, 1856

Zadni ¢ast podstavce — zafezy pro
pedaly vyfezany primo do korpusu,
fotografie Jan K¥izenecky /

Rear of the pedal box — openings for
the pedals cut directly into the body,
photographs by Jan Kfizenecky
NM-CMH E 2003
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- Erard, double-action pedal harp No. 2284

Gothic model, Paris, 1892 (inv. no. E 2425, acquisition no. 166/84)

height 1775 mm, number of strings 46, string lengths 100 to 1570 mm, number of pedals 7,
range C flat, — f flat*

Inscriptions: “Erard / PAR BREVET D’INVENTION ... 2284”, “Erard / Facteur de Pianos et
Harpes /13 rue du Mail, Paris.”

Origin: According to records in the books of the Erard company in Paris, the instrument was
purchased in 1892% by the Czech harpist, pianist, conductor, and composer Hanus$ Trnecek
(1858-1914).581n 1984 it was donated to the NM-CMH by his pupil Vaclav Kli¢ka (1882-1953).°
Comparable specimen: Berliner Musikinstrumentenmuseum — Erard, double-action pedal
harp No. 2247, Paris 1907,” height 1770 mm, 46 strings, 7 pedals (inv. no. 4923)"

Conclusion

While, for example, the Vienna and Berlin collections each contain only one Erard harp,” the
National Museum — Czech Museum of Music has five of them from various time periods,
making this collection of Erard harps one of the most important in central Europe.

A survey of the present state of research abroad by west-European experts on the given
topic has revealed that Czech research in this direction is lagging behind. Although Erard
harps and stringed keyboard instruments are found within the territory of the present-day
Czech Republic that are not in the collection of the National Museum in Prague, there is
a surprising lack of information in Czech about the manufacturer. New possibilities for
Czech researchers have been opened up by on-line access to the Erard archives, which
are exceptionally copious and well preserved in comparison with those of other musical
instrument makers from the period in question.”

67) The entry in the archives reads: “Harpe Style Gothique a 46 cordes / 15 Mai 1892 / 31 Mai 1892/ Mr. Hans
Trnecek a Prague” — http://archivesmusee.citedelamusique.fr/pleyel/archives.html [accessed on 20 Feb.
2018].

68)Cf. CERNUSAK, Gracian: Trnecek, Hanus, in: Ceskoslovensky hudebni slovnik osob ainstituci (Czechoslovak
Musical Dictionary of People and Institutions), vol. 2, Prague 1965, pp. 790-791.

69) Cf. STEDRON, Bohumir: Klicka, Véclav, in: Ceskoslovensky hudebni slovnik osob a instituci (Czechoslovak
Musical Dictionary of People and Institutions), vol. 1, Prague 1963, pp. 671-672; Entry in the Acquisition
Records: “L. and V. Klicka / U Luzického seminare 10, Prague 1 (gift), 1984”. — Acquisition Records 1984-1987,
p.13.

70) According to the archival ledgers in Paris, the making of the instrument was finished on 17 Nov. 1891.
— Accessed from http://archivesmusee.citedelamusique.fr/pleyel/archives.html [accessed on 31 May 2018].
71) DROYSEN-REBER 19959, op. cit. in footnote no. 1, pp. 252-260.

72) The Sammlung alter Musikinstrumente at the Kunsthistorisches Museum Wien has an Erard double-
action pedal harp (ca. 1811, inv. no. SAM 502). The Berliner Musikinstrumenten-Museum also has an Erard
double-action pedal harp (Paris 1907, inv. no. 4923). There is a noteworthy collection at the Deutsches
Museum Miinchen as well, which contains two Erard pedal harps — a Greek model No. 2631, London, 1818,
inv. no. 16147 and a Gothic model, London, 1840.

73) An example would be tracing the “Czech footprints™ in this documentation. The results of research would
contribute towards, amongst other things, the study of the profile of Erard’s customers from social and
geographical perspectives. For the question of the economic mechanisms and strategies employed by Erard,
see GUILLAUME-CASTEL 2017, op. cit. in footnote no. 26.
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The Erard harps in the NM-CMH collection document the Czech socio-cultural context
of the use of these instruments, built by the famed Parisian company. It was played in the
milieu of intellectual society in Prague around the mid-nineteenth century, and at least
one item in the collection was one of the instruments used for instruction at the Prague
Conservatory. The latest Erard models were owned and used by important figures of the
Czech performing arts from the end of the 19" century through the first half of the twentieth
(e.g. Hanus Trnecek, Karel Jirmus, Vaclav Kli¢ka, and Marie Zunova-Skalskd).

Although Sébastien Erard was long regarded as the “inventor” of the double-action
pedal harp, and he is still so regarded to some extent, organological research in recent
years has confirmed that there were other harp makers who preceded him in working on
the perfecting the structure and function of the pedal harp. Erard’s work built upon the
work of G. Cousineau and C. Groll, and Erard became the most successful producer of the
double-action pedal harp with the fourchette (fork) mechanism (mécanique a fourchettes
et a double mouvement). From about the middle of the nineteenth century, the shape of the
concert harp and the lengths of its strings remain unchanged, while only the decorations of
the instrument pass through all of the stylistic changes.” Erard’s “Gothic” model (e.g. harp
No. 2284, inv. no. E 2425) was copied by several other manufacturers. Erard had imitators
and competitors all over Furope; in Bohemia the Czech harp maker Alois Cervenka (1858—
1938) built upon Erard’s work very successfully. Some reports in the period press from the
late nineteenth century even expressed the opinion that Cervenka’s harps surpassed those
of Erard in terms of the power of their sound and the purity of their tuning.” It is in this
context that one must reflect upon Erard’s work as an instrument maker and emphasise its
importance not only for the historical development of the harp, but also for his influence on
the work of other manufacturers of musical instruments.

Address: Daniela Kotasovd, Ceské muzeum hudby,
Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: daniela_kotasova@nm.cz

74) WOLF, op. cit. in footnote no. 19, p. 4.

75) Pan Alois Cervenka, Dalibor, vol. 12, 1890, no. 47, (13 Dec.), p. 374. For more details, especially about the
main differences between the construction of the Erard and Cervenka mechanisms, see KOTA§OVA, Daniela:
Alois Cervenka a jeho harfy ve sbirce Ceského muzea hudby (Alois Cervenka and His Harps in the Collection of the
Czech Museum of Music), Opus musicum, vol. 49, 2017, no. 3, pp. 16-17.
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Uvod
Soucasna sbirka harf NM-CMH ¢it4 celkem $edesat tii exemplait,' pricemz nejpocetnéjsi
skupinu predstavuje soubor pedalovych a hackovych harf? Kvantitativné nejvyssi zastoupe-
ni ma tvorba francouzskych vyrobcd, o necelou polovinu méné predstavuje ¢eska produkce,
kterd je poctem srovnatelna s vyrobou rakouskou.?

Soubor obsahuje pét harf znacky Erard, coz predstavuje téméi 8 % z celkového poctu har-

fové sbirky. Pocetné srovnatelnd kolekce je ulozena naptiklad v muzeu hudebnich nastrojt
v Bruselu,* v bezprostredné nejblizsim okoli Erardova psobeni. Pozoruhodné je, Ze prazsky

Tento ¢lanek vznikl za finanéni podpory Ministerstva kultury v ramci institucionalniho financovani dlouhodo-
bého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2018/39, 00023272).

Chtéla bych podékovat vsem, kdo prispéli svou radou, pfipominkou nebo jinak cennou pomoci ke vzniku to-
hoto clanku. Byli to Panagiotis Poulopoulos (Deutsches Museum Miinchen), Anne-Emmanuelle Ceulemans
(Musée des Instruments de Musique de Bruxelles), Fanny Guillaume-Castel, Roberta Scarzello (Museo
dell’Arpa Victor Salvi, Piasco), Rudolf Hopfner (Sammlung alter Musikinstrumente — Kunsthistorisches
Museum Wien), Michael Mullen (Royal College of Music London), Lenka Stehnova (Méstské muzeum Dvar
Kralové nad Labem) a kolegyné i kolegové z Narodniho muzea — Ceského muzea hudby (dale jen NM-CMH).
1) Podrobnosti k historickému vyvoji evropskeé harfy od renesance do pocatku 20. stoleti viz DROYSEN-REBER,
Dagmar: Europdische Harfen von der Renaissance bis in das frithe 20. Jahrhundert im Uberblick, in: Harfen des
Berliner Musikinstrumenten-Museums, Staatliches Institut fiir Musikforschung, PreuRischer Kulturbesitz,
Berlin 1999, s. 9-77 (ddle DROYSEN-REBER 1999).

2) Srov. prehled viech typ(i harf ve sbirce NM-CMH. KOTASOVA, Daniela: Hdckové harfy z poziistalosti Marie
Zunoveé-Skalské, Opus musicum, ro¢. 47, 2015, ¢. 5, s. 52.

3) Na kolekei ctyt pedalovych harf jednozarezovych videnského harfare Franze Brunnera (1786-1840) bylo
upozornéno v roce 2016. — KOTASOVA, Daniela: Harfy Franze Brunnera ve fondu Ceského muzea hudby / Harps
Made by Franz Brunner in the Collection of the Czech Museum of Music, Musicalia, ro¢. 8, 2016, ¢. 1-2, s. 78-85
(Ceskd verze), s. 86-94 (anglicka verze) (ddle KOTASOVA 2016).

4) Dle pisemného sdéleni Fanny Guillaume-Castel z 16. 4. 2018 spravuje Musée des Instruments de Musique
v Bruselu nasledujici Erardovy harfy: jednozarezova bez sériového €., empirovy model, Pariz 1789, 40 strun,
8 pedald (inv. ¢. JTOOS); dvouzarezova No. 2672, fecky model, Londyn 1819, 43 strun, 8 pedald (inv. ¢. 3952);
dvouzarezova No. 1883, goticky model, Pariz 1880, 47 strun, 8 pedaldi (inv. ¢. 2487); dvouzarezova No. 3620,
goticky model, Patiz 1910, 47 strun, 7 pedald (inv. ¢. 3631); dvouzdrezova No. 5983, goticky model, Londyn
80. éta 19. stoleti, 46 strun, 8 pedalti (inv. ¢. 2008.014). Kromé toho muzeum spravuje pozoruhodnou kolekci
Sestndcti strunnych klavesovych nastroji od Erarda. Dalsi podrobnosti viz http://carmentis.kmkg-mrah.be
[cit. 4. 5. 2018].
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fond nespravuje zadny strunny klavesovy ndstroj tohoto vyrobce, na rozdil naptiklad od vi-
denské ¢i berlinské kolekce.?

Pedélové harfy v NM-CMH

Vyrobce Misto Casové uréeni® Inv. €.
J. R. Storck? Pafiz (?) 80.-90. |éta 18. stoleti E 19977
Erard fréres, No. 22 Pafiz 1817 E 88

H. P. Naderman, No. 162 Pariz 1818 E 1995
H. (?) Naderman Pariz pocdtek 19. stoleti E 89

E. Challiot, No. 234 Pariz 1. polovina 19. stoleti E 2010
E. Challiot Pariz 1. polovina 19. stoleti E 2009
F. Brunner, No. 19 Viden 1. tretina 19. stoleti E 1999
F. Brunner, No. 31 Viden 1. tfetina 19. stoleti E 2005
F. Brunner, No. 32 Viden 1. tretina 19. stoleti E 1532
F. Brunner, No. 49 Viden 1. tfetina 19. stoleti E 1502
J. A. Stumpff Londyn 1. tretina 19. stoleti E 2008
S. Erard, No. 3574 Londyn 1824 E1994
Erard fréres, No. 993 Pafiz 1825 E 2004
E. Klicnik Praha cca 1855-1857 E700
S. and P. Erard, No. 6147 Londyn 1856 E 2003
Erard, No. 2284 Pariz 1892 E 2425
anonym ? 19. stoleti E 1996
anonym ? 19. stoleti E 1998
A. Cervenka Praha pred 1895 (?) E 2800
A. Cervenka Praha kolem 19500 E 2638

Erardova harfa byla zjisténa v Ceské republice v souboru Méstského muzea ve Dvoie
Kralové nad Labem, kde je uloZen fecky model jednozdtezové pedalové harfy Erard
freres No. 817 z roku 18228 Dva klaviry zn. Erard, které uzival Ludwig van Beethoven

5) Videnskd sbirka obsahuje dva kladivkové klaviry: Pafiz 1853 (inv. ¢. SAM 594); Pariz 1861 (inv.
¢. SAM 1200). — E-mail Rudolfa Hopfnera [15. 3. 2018]; Berlinské muzeum zahrnuje dvé cembala Erard:
Pariz 1896, vyr. ¢. 75899 (inv. ¢. 4924); Pafiz 1889 (inv. ¢. 5191) a kladivkovy klavir Erard, Londyn ko-
lem 1850, vyr. ¢. 2761 (inv. ¢. 4564). — DROYSEN-REBER, Dagmar — RESTLE, Konstantin: Berliner
Musikinstrumenten-Museum, Bestandkatalog der europdischen Musikinstrumente 1888-1993, Staatliches
Institut fiir Musikforschung, Preulischer Kulturbesitz, Berlin 1993, s. 356, 358, 408.

6) Razeni néstrojii je uvedeno chronologicky, u ostatnich pedalovych harf se v dataci ¢erpalo z publikaci, viz
CIZEK, Bohuslav: Hudebni ndstroje evropské hudebni kultury, Aventinum, Praha 2002, s. 42-43 (dale CIZEK
2002); MULLER, Milos: Jan Kititel Krumpholtz, Narodni knihovna, Praha 1999, s. 133135 (dale MULLER).

7) Podrobnosti k harfé s inv. ¢. E 1997 viz KOTASOVA, Daniela: Die Pedalharfe eines unbekannten
Instrumentenbauers aus der Sammlung von Marie Zunovd-Skalskd, Phoibos — Zeitschrift fiir Zupfmusik https://
openjournals.uni-bayreuth.de/index.php/phoibos (v tisku).

8) Napis na harfé: ,Erard Fréres. par brevet d’invention No 817. / Facteurs de Forte Piano & de Harp du Roi /
desés Menue Plaisir Dela Cour Imperiale de Russie. / de S. A. S. Monseigneurte Duc d’Orléans et desa famille
Rue du Mail Nos 13 & 21 a Paris.
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na pocatku 19. stoleti, ma ve spravé jako vyznamnou kulturni pamatku Statni zamek Hradec
nad Moravici.’

Soucasny stav badani

Jedny z prvnich ¢esky psanych stati o Erardovi byly publikovény v roce 1894 v Ottové slov-
niku nau¢ném' a v Pazdirkové hudebnim slovniku nau¢ném." Dalsi ceské texty o tomto
vyrobci jsou koncipovany pouze véeobecné nebo ttrzkovité.> Teprve az Bohuslav Cizek
vénuje Erardovi relativné vétsi pozornost, poprvé v rdmci véeobecného pojednani o hudeb-
nich nastrojich ze sbirky NM-CMH i dalsich instituci,”* podrobnéjsi biografické tidaje napsal
v kontextu historickych klavira v Cechach a na Moravé."* Dalsi ¢eské prace pojedndvajici
o Erardovi a jeho dile nebyly zjistény. Naproti tomu nékteri ¢esti odbornici s oblibou zduraz-
nuji, ze na dil¢ich konstrukénich névrzich a zménach u harfy se jesté pred Erardem podilel
osobné Jan Krtitel Krumpholtz (1747-1790)."

Kompetentni tdaje o nastrojarské rodiné Erardii prindsi cizojazy¢nd odbornad literatu-
ra. Kromé fundovanych hesel v lexikografické produkci s odkazem na dalsi prace' vzniklo
v poslednich desetiletich nékolik dulezitych pojednani.” O vysledcich studia v neddvno ob-
jevenych archivech firmy Erard informuje publikace autorského tymu v ¢ele s francouzskym
muzikologem, organologem, pedagogem a kurdtorem Robertem Adelsonem, pricemz prvni
Cést se tykd vynalezd, obchodu, korespondence se skladateli a umélci, dil druhy se vztahuje

9) Stolovy klavir Erard fréres No. 37, Pafiz 18032 (inv. ¢. HM 00614); klavirni kridlo Erard fréres, No. 143, Pariz
1803 (inv. ¢. HM 00613). Podrobnosti viz CIZEK, Bohuslav: Historické klaviry v Cechdch a na Moravé, Togga,
Praha 2010, s. 72-74 (dale CIZEK 2010).

10) Ottuv slovnik naucny. Ilustrovand encyklopedie obecnych védomosti. 8. dil, J. Otto, Praha 1894, s. 690.
Dostupné z http://www.pdfknihy.maxzone.eu/books/OSN/otto08.pdf [cit. 21. 5. 2018].

11) Pazdirkiv hudebni slovaik naucny IL., ¢dst osobni, 1. sv., OL. Pazdirek, Brno 1937, s. 238.

12) ZUNOVA, Marie: O harfé, OldFich Blecha, Plzefi 1926, s. 3; HUTTER, Josef: Hudebn/ ndstroje, Frantisek
Novak, Praha 1945, s. 129-130; MULLER, op. cit. v pozn. 6, s. 118-119; Vyznamny Cesky organolog Pavel
Kurfiirst kratce zmifiuje Sébastiena Erarda v souvislosti s ,,klavesovymi chordofony® viz KURFURST, Pavel:
Hudebni ndstroje, Togga, Praha 2002, s. 636, 638, 639.

13) CIZEK 2002, op. cit. v pozn. 6, 5. 43-44.

14) Skoda, 7e koncepce knihy nedovolila uvedeni zdrojii, z nich? autor erpal tdaje. — CIZEK 2010, op. cit.
vpozn.9,s.72.

15) Napt. MULLER, op. cit. v pozn. 6, s. 118.

16) GETREAU, Florence: Erard, in: Die Musik in Geschichte und Gegenwart, Personalteil 6, ed. L. Finscher,
Stuttgart 2001, 2. vyd., s. 391-396 (dale GETREAU); GRIFFITHS, Ann — MACNUTT, Richard: Erard, in: The
New Grove Dictionary of Music and Musicians. 2. Edition, Vol. 8, ed. S. Sadie, Macmillan Publishers Limited
2002, New York, 2002, s. 276-279 (ddle GRIFFITHS - MACNUTT).

17) Napt. FRICK, Rudolf: 1794-1994. Bemerkungen zum Stand der Erard-Forschung, in: Sébastien Erard:
Ein europdischer Pionier des Instrumentenbaus. Internationales Erard-Symposium, Michaelsteiner
Konferenzberichte, Bd. 48, Michaelstein 1994; FRICK, Rudolf: Die schweizerischen Urspriinge der Familie Erard,
in: Sébastien Erard: Ein europdischer Pionier des Instrumentenbaus. Internationales Erard-Symposium,
Michaelsteiner Konferenzberichte, Bd. 48, Michaelstein 1994, s. 15-18 (dale FRICK); ADELSON, Robert —
BARTHEK, Laure — FOUSSARD, Michel et al.: Erard and the Invention of the Modern Harp, 1811-2011, Musée du
Palais Lascaris, Nice 2011.
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k rodinné korespondenci.’® Vétsina uvedenych titulti je v Ceské republice bohuzel velmi ob-
tizné dostupna.

Zahrani¢ni specialisté nahliZeji na tuto problematiku nejen z organologického hlediska,”
ale také pohledem dalsich souvisejicich obort a disciplin. V souc¢asné dobé vstupuje do fina-
le vicelety projekt védeckych pracovnikt v Mnichové,* mezi jehoz nejnovéjsi vystupy nélezi
prezentace interdisciplindrniho vyzkumu na poli konzervace a restaurovani Erardovy harfy,
No. 2631, sbirkového predmétu z Deutsches Museum Miinchen. Experti provedli zvukovou
analyzu Erardovy harfy,” probihd diskuze ve véci priorit vyzkumu ,nehmotnych hodnot*
(napriklad zvuku) za cenu rizika ztraty ,hmatatelnych hodnot” (napt. materialu)? apod.

Téma Erardovy harfy se v poslednich letech stalo predmétem zajmu studentskych praci
na nékolika zahrani¢nich univerzitach.”® Jeden z prvnich pokust o uchopeni otazky vyroby
hudebnich néstroji jako celku ze socialné-ekonomického hlediska byl obhajen na londynské
univerzité, pricemz se doktorandka zameérila na vyzkum hudebnich nastrojt jako remeslné-
ho pramyslu v Londyné mezi lety 1760-1820.2* Vyskyt pedalové harfy v kolonialni Australii

18) ADELSON, Robert — ROUDIER, Alain — NEX, Jenny — BARTHEL, Laure: History of the Erard Piano and Harp
in Letters and Documents, 1785-1959, Cambridge University Press, Cambridge 2015.

19) Napi. RENSCH, Roslyn: The late eighteenth and early nineteenth centuries — Erard. Harps and Harpists,
Bloomington, Indiana University Press, 2. vydani 2007, s. 147-150 (dale RENSCH); PARKER, Mike: The
Eighth Pedal, Fact or Fiction?, 2008, dostupné z http://www.harpspectrum.org/historical/the_eighth_pedal.
shtml [cit. 27. 2. 2018]; WOLF, Beat: ,,Vom Kniff zum Tritt“. Die Chromatisierung der Harfe, Schaffhausen 2009,
s. 3-4, dostupné z http://www.beatwolf.ch/Portals/14/pdf/knifftritt_2009.pdf [cit. 22. 3. 2018] (dile WOLF);
BALDWIN, Mike: The Inventor of the Double-Action Pedal Harp with Fourchettes: Erard versus Groll, London
2009, dostupné z www.harpspectrum.org/historical/Erard%20versus%20Groll.shtml [cit. 25. 1. 2018].

20) Projekt fesi vyvoj rané faze pedalové harfy (1780-1830) z perspektivy muzikologické, historické, technic-
ké i socidlné kulturni. — POULOPOULOQS, Panagiotis: A Creative Triangle of Mechanics, Acoustics and Aesthetics:
The Early Pedal Harp (1780-1830) as a Symbol of Innovative Transformation. Teze viz https://portal.volks-
wagenstiftung.de/search/projectPDF.do?projectId=7314 [cit. 10. 4. 2018]; RICHTER, Luise: Untersuchung der
Dekoration einer Erard-Doppelpedalharfe, viz http://www.deutsches-museum.de/forschung/forschungsberei-
che/sammlungen/restaurierungsforsch/pedalharfe/ [cit. 10. 4. 2018].

21) POULOPOULOS, Panagiotis — PAMPLONA, Marisa — RICHTER, Luise — PLATH, Niko: Conservation Issues
on Historical Pedal Harps: Preserving Tangible and Intangible Properties, in: Preservation of Wooden Musical
Instruments: Ethics, Practice and Assessment. Proceedings of 4% Annual Conference of the COST Action
FP1302 WoodMusICK. Brussels, ed. P. Vandervellen, Muziekinstrumentenmuseum, 2017, s. 69-72, viz
http://woodmusick.org/wp-content/uploads/Proceedings_-WoodMusICK_BRS.pdf [cit. 23. 3. 2018] (dale
POULOPOULOS 2017).

22) DE BRUYN, Vera: ,, Material or sound?>” — Risk-benefit Analysis in the Recording of Musical Instruments (nepub-
likovany ¢lanek prezentovany v Ringve Music Museum v norském Trondheimu, béhem konference CIMCIM
The Nordic Countries, 24. — 31. srpna 2014). Srov. POULOPOULOS 2017, op. cit. v pozn. 21, s. 71-72.

23) Napt. BUHL, Franciska: Untersuchung einer Erard-Doppelpedalharfe von 1820-1825, bakaldi-
ska prace, Technische Universitit Miinchen (Studiengang Restaurierung, Kunsttechnologie und
Konservierungswissenschaft), Mnichov 2014. Dostupné z https://www.rkk.ar.tum.de/fileadmin/wOOble/
www/media_rkk/downloads/Diplom-_und_BA-Arbeiten/Buehl.2013_BA-Thesis_online.pdf [cit. 20. 2. 2018]
(dale BUHL); WALTER, Sandra: Die Einfachpedalharfe No. 512 der Briider Erard aus dem Couven-Museum Adachen,
Untersuchungen zu Bestand, Zustand, historischer Kontextualisierung sowie Durchfiihrung der Konservierung,
Restaurierung und Neubesaitung, diplomova prace, Fachhochschule Erfurt 2010. Teze na https://www.fh-er-
furt.de/kr/fileadmin/KR/Abschlussarbeiten/2010/Walter.pdf [cit. 21. 3. 2018].

24) NEX, Jennifer Susan: The Business of Musical-Instrument Making in Early Industrial
London, Goldsmiths College, University of London 2013. Dostupné z https://research.gold.
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v obdobi let 1830-1866 byl zmapovan na univerzité v Adelaide.” Dosud neprozkoumané
téma spoluprace Erardovy parizské a londynské pobocky v letech 1790-1810 pti vyrobé
a prodeji peddlové harfy jednozarezové se stalo tézistém magisterské prace v roce 2017 na

parizské Sorbonné.?®

Déjiny firmy Erard a jeji podil na vyvoji harfy

Sébastien Erard” (5. 4. 1752 Strasbourg — Passy 5. 8. 1831) se narodil jako ¢tvrté dité truh-
lafe Louise-Antoina Erarda (1685-1758)* a jeho druhé Zeny Barbe Meyer. V Sesti letech
Sébastienovi zemrel otec, patrné i proto nelze dolozit jeho vzdélani. Lze predpokladat, ze
byl vychovan v komunité zkusenych remeslniki — strycti, bratranct i kmotra, ktef'i ptsobili
jako umeélecti truhlafi a zlatnici, zejména v cirkevnim prostiedi. Je mozné, ze Sébastienovi
bratti mohli byt v kontaktu také s dilnou Gottfrieda Silbermanna ve Strasbourgu a sezndmili
se s dilem mladsich ¢lent slavné varhandéiské dynastie.”

Kolem roku 1768 odesel do Parize a nastoupil do sluzeb vévodkyné de Villeroy (1731-
1816), ktera mu poskytla prostory pro dilnu na svém panském sidle v Rue de Bourbon.*® Na
Sébastienovu zadost prichdzi do Pafrize roku 1781 jeho stars$i bratr Jean-Baptiste (1749—
1826).%! Dne 5. tinora 1785 dostdva Sébastien od Ludvika X VL. licenci na stavbu hudebnich
nastroju, ackoliv nepatfil k cechu parizskych vyrobct.

Bratti Erardové zalozili 1. ledna roku 1788 obchodni spolecnost, kterd od té doby za-
¢ala pusobit pod nazvem Erard fréres.* Finan¢ni vedeni prevzal Sébastien. V Londyné na
»18 Great Marlborough Street” zalozil roku 1792 filidlni podnik, pfi¢emz se v Anglii soustre-
dil zejména na vyrobu harf, které byly do té doby témér vsechny dovazeny z Francie. V roce
1795 se vratil Sébastian zpatky do Pafize, ale nadéle se pohyboval mezi obéma misty, kde pre-
zentoval vysledky néstrojatskych zlepseni a vynaleza. Patenty ziskal jak v Anglii (16. 6. 1801,

ac.uk/9606/1/MUS _thesis_Nex_2013.pdf [cit. 19. 2. 2018] (d4le NEX 2013).

25) HALLO, Rosemary Margaret: Erard, Bochsa and their impact on harp music-making in Australia (1830-1866):
an early history from documents. University of Adelaide, Elder Conservatorium of Music, 2014. Teze viz https://
digital.library.adelaide.edu.au/dspace/handle/2440/86482 [cit. 19. 2. 2018].

26) GUILLAUME-CASTEL, Fanny: L'entreprise Erard: étude d’une entreprise basée a Paris et a Londres entre les
années 1790 et 1810 a travers la fabrication et la vente des harpes, Université Paris 1 Panthéon-Sorbonne, History
Department, Pariz, ¢erven 2017. Informace z emailové korespondence s Fanny Guillaume-Castel ze dne
18.4.2018 (dale GUILLAUME-CASTEL 2017).

27) Zapis prijmeni ,,Erard“ se v archivni dokumentaci vyskytuje také v podobé ,,Erhard*.

28) Stopa Sébastienovy rodiny sahd na dnesni tizemi Svycarska, kde jeho déd Hubert zemel v Bassecourtu
u Delémontu (diecéze Basilej) roku 1722. - BUHL 2014, op. cit. v pozn. 23, 5. 20. FRICK, op. cit. v pozn. 17, 5. 16.
29) GRIFFITHS — MACNUTT, op. cit. v pozn. 16, s. 276.

30) Na jiném misté Erard zkonstruoval svij nejstarsi dochovany nastroj, v roce 1779 oznaceny jako ,,clavecin
mécanique®. Dnes je exemplaF uloZen v pafizské sbirce Musée de la Musique. — GETREAU, op. cit. v pozn. 16,
s.391.

31) Literatura uvadi riizna data narozeni Jeana-Baptisty: rok 1745 (DROYSEN-REBER 1999, op. cit. v pozn. 1,
s. 299); rok 1750 — NOVAK CLINKSALE, Martha: Makers of the Piano: 1820-1860, 2. dil, Oxford University
Press, New York 1999, s. 118 (dale NOVAK); rok 1749 (GETREAU, op. cit. v pozn. 16, s. 391).

32) Pafizska pobocka spolecnosti bratr(i Erard(i byla ukoncena smrti Jeana-Baptisty dne 9. dubna 1826. Poté
vedl Sébastien podnik sam az do své smrti.
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déle 1808), tak ve Francii (1802, 1806) a po viceletém usili obdrzel 2. listopadu 1810 patent na
dvouzirezovou peddlovou harfu s vidlickovou mechanikou (londynsky patent No. 3332).

V dobé Prvniho Francouzského cisafstvi (Empire Francais, 1804—-1815) byli bratfi jme-
novani dvornimi dodavateli cisate a krale Napoleona Bonaparta. Roku 1819 se konala prvni
vystava s obdrzenim zlaté medaile za ¢tyfi klaviry a dvé harfy. V roce 1820 Erard zakoupil
privéatni sidlo — zamek La Muette v Passy u Parize.® Erard byl také povazovan za mistra
v opravé varhan.

Pierre Orphée Erard® (10. 3. 1794 — 16. 8. 1855), syn Jean-Baptisty Erarda, syno-
vec Sébastiena, ziskal vzdéldni v hudbé i v angli¢tiné. Vedeni londynské pobocky prevzal
17. kvétna 1814 a ridil ho az do roku 1829. Na rozvoji stavby klaviru a harfy se podilel sim
i spole¢né se svym strycem Sébastienem, po jehoz smrti se stal jedinym dédicem podniku

V roce 1834 se Pierre Erard vratil do Pafize a oZenil se sestfenici Camille Février
(1813-1889), na niz po jeho smrti v roce 1855 presel podnik. Madam Erard svéfila londyn-
skou pobocku M. Bruzaudovi, fizeni parizské firmy prenechala svému $vagrovi Antoinu
Eugénovi Schaefferovi (1802-1873). Dne 25. srpna 1873 uzaviela Camille Erard obchodni
smlouvu s Amédée Blondel a vedla ji dale pod jménem Erard et C* (1873-1889). Po smrti
Camille Erard podnik zdédila jeji neter a zaroven adoptivni dcera, madam de Franqueville.
Erardova tovarna v Londyné byla prodana v aukci dne 9. zari 1890 a velkou ¢ast podniku
ziskal ]. George Morley.* Londynskd pobocka zazila do roku 1930 postupny tpadek. Blondel
vedl patizskou fabriku do roku 1935 pod firemnim nazvem Blondel & C* (Maison Erard).
Spolec¢nost existovala pod jménem Guichard & C* (Maison Erard) az do roku 1959, ve kte-
rém se sloucila s domem Gaveau. V kvétnu 1962 byla také ptipojena firma Pleyel. Tyto tii
spole¢nosti koupil Schimmel v roce 1970.3

Analyza harf zn. Erard ve sbirce NM-CMH

Na konci 18. stoleti dospélo vice harfaiti ke zjisténi, Ze hudebni potencial jednozarezové
pedalové harfy je limitovén, zejména ve srovndni se strunnymi klavesovymi néstroji (napt.
cembalo, klavir). Sébastien Erard obdrzel v fijnu 1794 v Londyné svijj prvni patent na harfu
s vidlickovym mechanismem na otacivych ter¢icich (fourchettes). Umoznil realizaci peddlt
s dvojim zarezem — kazdy ze sedmi pedala lze seslapnout do dvou pozic (zérezt).*” Timto
zptisobem lze zvy$ovat vsechny stejnojmenné tony ve vsech oktavach o dva pultony, coz

33) Vinventafi Chateau de la Muette v Passy se dochovalo priblizné 260 obrazii mimoradné hodnoty. Je pozo-
ruhodné, ze na zamku nebyl objeven zadny hudebni nastroj. Podrobnostiviz GRIFFITHS, Ann: Sébastien Erard.
ADynasty of Harpmakers, World Harp Congress Review, 2002. Dostupné z http://www.adlaismusicpublishers.
co.uk/pages/harpists/erard.htm [cit. 14. 3. 2018] (dale GRIFFITHS 2002).

34) Presné jméno Jean-Baptiste Orphée Pierre Erard. Srov. NOVAK,; op. cit. v pozn. 31, s. 118.

35) GRIFFITHS — MACNUTT, op. cit. v pozn. 16, s. 278.

36) GETREAU, op. cit. v pozn. 16, s. 394.

37) Struna se pohybem pfi seslapnuti peddlu vice napne, zaroven se zkrati a zvysi se jeji ladéni o pdlton (jeden
zarez) anebo o cely ton (dva zarezy). Napriklad seslapnutim peddlu o jeden zarez se fes zméni na f a déle k fis.
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u jednozarezové peddalové harfy mozné nebylo. Zikladni ladéni dvouzéfezové pedalové har-
fy je Ces dur.

Prvni nastrojaf, ktery experimentoval s typem dvouzarezové harfy (1781), byl Georges
Cousineau (1733-1800).3® Roku 1782 postavil nastroj se ¢trnicti pedaly, s berlickovou me-
chanikou (mécanique a béquilles), ale jeho vynalez dvouzarezové pedalové harfy zistal stra-
nou pozornosti. Charles Groll (také Groll, 1770-1857) nahlasil v Londyné jiz roku 1807 pa-
tent na dvouzarezovou pedalovou harfu, ktery Erard od néj ziejmé musel odkoupit.* Teprve
az Erardovi se podatilo prosadit vynalez, patentovany roku 1810.*° Ackoli Erard tento druh
harfy nevynalezl, vyhrél ,zdvod” komer¢né. Toto feseni se uplatnuje prakticky az dodnes,
s prislusnym zdokonalenim konstrukce modernich koncertnich harf, pri nichz se napriklad
vyuzivaji takové materialy, jako je napt. uhlikové vldkno nebo teflon.”

Tii nastroje z pétice Erardovych harf ze sbirky NM-CMH jsou dodnes opatieny ptvodni
konstrukci s osmym pedalem. Erard je konstruoval zhruba do poloviny 19. stoleti. Pedal,
umistény jako ctvrty zleva, otviral a zaviral pét prahovych zaklopek opatienych zaluziemi na
zadni strané korpusu. U¢elem bylo docilit réiznych zvukovych efektt (crescendo, decrescen-
do, tremolo apod.).”* Nové vysledky ze souc¢asného vyzkumu ukazuji, Ze Erardav zdkaznik
mél pred ndkupem patrné moznost vybéru, zda si objedna harfu se systémem osmého pe-
délu, anebo bez néj.*

Dekorace harfy zacala kolem roku 1800 nabyvat na stale vét$im vyznamu, zejména jako
prezentace médniho nastroje, ktery byl zadan ve vyssich spolecenskych vrstvach. Erardovo
zdobeni se vyznacuje prvky palmetovych ¢i zoomorfnich motivi (napt. plastickych hlav be-
rantl nebo tvart koni). Srovname-li vypracovani hlavice s motivy berani hlavy harfy No. 22
(inv. ¢. E 88) zejména s jinymi ndstroji tohoto obdobi, je zfejmé, Ze stejné zdobeni Erard
uplatnil u star$ich modeltl nastroji jednozarezovych na rozdil od nasi harfy dvouzarezové.
Vzhledem k tomu, ze mechanismus dvojitého zarezu byl patentovan roku 1810, lze pred-
pokladat, ze nas exemplar z roku 1817 patfil k prvnim harfam s novym typem konstrukce
dvojiho zafezu s dekora¢nimi prvky starsich modeld s jednim zarezem.** V nésledujicim
obdobi se stala komer¢né nejuspésnéjsi tzv. gotickd harfa, v jejimz novém designu se Erard
inspiroval prvky modniho neogotického stylu.

38) ZINGEL, Hans Joachim: Lexikon der Harfe, Laaber-Verlag, Regensburg 1977, s. 44.

39) WOLF, op. cit. v pozn. 19, s. 3.

40) Erard prodal prvni exemplat dvouzarezové pedalové harfy No. 1387 na londynské Great Marlborough
Street dne 11. prosince 1811. Ndstroj stdle existuje v soukromé sbirce v Anglii, ma 43 strun, rozsah Es,—es’. —
GRIFFITHS 2002, op. cit. v pozn. 33.

41) WOLF, op. cit. v pozn. 19, s. 4.

42) Podrobnosti k osmému pedalu viz KOTASOVA 2016, op. cit. v pozn. 3, s. 81-82.

43) Emailova konzultace s Fanny Guillaume-Castel ze dne 20. 4. 2018.

44) Jeden z prvnich feckych modeld, konstruovany jiz s dvojim zarezem, predstavuje napf. harfa o Cty-
fi roky starsi nez nas exemplar, tedy z roku 1821. Vznikla v Londyné, ma No. 3070, 43 strun, 7 pedald (inv.
¢. E. 0997, Musée de la Musique, Pafiz). Dostupné z http://collectionsdumusee.philharmoniedeparis.fr/doc/
MUSEE/0162312/harpe-a-double-mouvement [cit. 23. 4. 2018].
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Pierre Erard usiloval o zvukové silnéjsi a odolnéjsi stavbu harfy, nez byly predchozi mo-
dely. Ve své (reklamni) knize roku 1821* mimo jiné napsal, Ze Erardové kompletné obnovuji
stavbu korpusu, které pri¢ita konstrukéni nedostatky.*® Rezonan¢ni desku dvouzarezové
pedalové harfy prodlouzil o cca 4-10 c¢cm, aby na ni mohlo byt umisténo c¢tyticet Sest strun
(srov. harfa No. 6147, inv. ¢. E 2003). Spodni ¢ast korpusu zesilil natolik, ze byla zhruba dvoj-
nasobna, nez je jeho obvykla sila. Zarezy pro pedaly byly vypracovany primo do zadni stény
korpusu (srov. podstavec harfy No. 2284, inv. ¢. E 2425). Londynsky patent ¢. 6962 obdrzel
Pierre Erard dne 18. prosince 1835. Dalsi konstrukéni zmény k tomuto typu harfy uz nejsou
znamy.

Anglicky goticky model harfy No. 6147 (inv. ¢. E 2003) z roku 1856 se vyznacuje nasledu-
jicimi prvky:

« hlavice je zdobena plastikami zenskych postav — karyatid a andéla hrajicich na
historické hudebni nastroje

+ hexagondlni pudorys sloupu s hlavici

+ zaluziovy mechanismus s osmym pedalem

Tento typ harfy se odli$uje jen v malych rozdilech, v¢etné dekorace, od cca pulstoleti
mladsiho francouzského modeluy, jehoz ndzorny priklad reprezentuje gotickd harfa No. 2284
(inv. ¢. E 2425). Patizsky ndstroj je konstruovan jiz bez zaluziového mechanismu, pedélové
jazyky na zadni ¢asti podstavce jsou tvarové mirné ohnuté, obé predni nohy podstavce jsou
vyfezany ve tvaru lva odlitého z masivni mosazi, kovova deska na krku je zapusténa primo
do ramene apod. Uvedeny model se zhotovoval v Parizi v sériich jesté ve 20. stoleti.*’

Z kolekce Erardovych harf v NM-CMH prosla nejvétsim zdsahem harfa No. 3574 (inv.
¢.1994). Pavodné fecky model harfy, postaveny v Anglii 1824, zrestauroval na prelomu 19.
a 20. stoleti Joseph George Morley (1847-1922).*8 Kromé toho vyménil sloup i hlavici,
pravdépodobné prestavél i ptivodni zaluziovy mechanismus na harfu se sedmi pedaly.

Nékteré Erardovy harfy maji kromé standardnich néapistt na bo¢nich stranach krku
také zaznamy na dalsich ¢éstech nastroje. Vyskytuji se v podobé ¢isla, které se objevuje nej-
Castéji, ndpisu, inicialy, razitka nebo ru¢niho zapisu. Vétsinou se nachazeji pod krkem, na
podstavci, pedalech apod. Priklad tvori harfa se sériovym ¢islem 6147 (inv. ¢. E 2003), kterd
ma na spodni ¢ésti podstavce vyrazeny ¢iselny udaj 6139 s pismeny R. B. a rukopisny zdznam
Ant [?] Germany. Dosud vs$ak nebyla potvrzena zadna specificka korelace nebo vzorec mezi

45) ERARD, Pierre: The Harp: In its present improved State Compared with The Original Pedal Harp, Erard,
London 1821.

46) Stavba korpusu ale zadné konstrukéni nedokonalosti nevykazovala. Wolf upozoriuje, ze toto mylné hod-
noceni stale pretrvava, dokonce i v aktudlnich odbornych publikacich. — WOLF, op. cit. v pozn. 19, s. 3.

47) DROYSEN-REBER 1999, op. cit. v pozn. 1, s. 256.

48) Joseph George Morley, syn George Morleye (1790-1852), ktery v roce 1818 v Londyné zaregistroval svou
firmu na vyrobu, ladéni a opravy harfy. Joseph George v roce 1890 prevzal sklady a dobré jméno spolecnosti
Erard v Londyné a zalozil obchod a dilny. Az do konce 1. svétové valky byl nejvyznamnéjsim vyrobcem har-
fy v Britanii. Postavil ndstroj se Ctyficeti osmi strunami inzerovanou jako ,Largest Pedal Harp in the World“.
Po vilce klesla poptavka po harfach a firma se soustredila na opravy a vyrobu malych irskych harf. — Srov.
ACKER, Anne Beetem: Morley, Robert, g Co. Dostupné z http://www.oxfordmusiconline.com/grovemusic [cit.
8.5.2018]; RENSCH, op. cit. v pozn. 19, s. 179.
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dvéma ¢isly na raznych dilech harfy. ,Skryté” ¢iselné tdaje na kovovych a dievénych ¢astech
jsou vyssi nebo nizsi, nez je ,oficidlni” ¢islo vyryté na mosazné desce krku. Uvedené napisy
s nejvétsi pravdépodobnosti dokumentuji délbu price pii vyrobé harfy v manufakturach,
pracovnici si zfejmé ¢iselné znacili dievéné ¢asti kvili snadnéjsimu finalnimu sestavovani

ruznych dilti nastroje podle konkrétniho modelu.”

Popis harf>°

- Erard fréres, pedalova harfa dvouzarezova No. 22

fecky model, Pariz, 1817 (inv. ¢. E 88, pr. ¢. 1105/51)

vyska 1710 mm, pocet strun 43, menzury>' 90 a 1470 mm, 8 pedald, rozsah E —e*

Ndpisy: ,,Par Brevet d’invention No. 22. / ERARD FRERES / Facteur de Forté Piano & de Harpes
du Roi / de Les Menus Plaisirs, & de la Cour Impériale de Russie / Rue du Mail, Nos 13 & 21,
a Paris.

Pivod: Harfa byla zakoupena v srpnu 1817 pro Alberta hrabéte Gyulay von Maros-Németh und
Nadaska (1766-1835),%? polniho marsalaporucika madarské narodnosti.® V dalsSich zazna-
mech je uvedeno, ze na nastroj hrala manzelka Frantiska Palackého Terezie, roz. Méchurova
(1807-1860), a jeji sestra Antonie (1810-1836). Do Ndrodniho muzea harfu daroval roku 1898
Franti$ek Ladislav Rieger (1818-1903), zet ¢eského historika Frantiska Palackého.*
Srovnatelny exemplafr: Collection Camac Ancenis — Erard Fréres, dvouzarezova harfaNo. 901,
empirovy model, Pafiz 1824, 43 strun, 8 pedald®

- Sébastien Erard, pedalova harfa dvouzarezova No. 3574

fecky model, Londyn, 1824 (inv. ¢. E 1994, pf. ¢. 14/64)

vyéka 1704 mm, pocet strun 43, menzury 112 a 1470 mm, dnes 7 pedald, rozsah E —e*

Napisy: ,,Sebastian Erard’s / Patent Nr. 3574 / 18. Great Marlborough Street London®, ,, MAKER
/ By Special Appointment / to his Majesty and the / ROYAL FAMILY.“ ,,Restored by J. George
Morley, Harp Maker from Erard’s / C. Sussex Place, South Kensington, London®

49) Vyzkumem v tomto sméru se aktudlné zabyva P. Poulopoulos.

50) Podrobny organologicky popis ke kazdé Erardové harfé ze sbirky NM-CMH, véetné fotodokumentace,
je ulozen v systematické evidenci v oddéleni hudebnich nastrojii NM-CMH. Pfedlozeny popis obsahuije jeho
zkrdcenou podobu.

51) Vibracni délka nejkratsi a nejdelsi struny.

52) Podrobnosti na http://www.napoleon-online.de/AU_Generale/html/gyulay.html [cit. 24. 4. 2018].

53) V archivnim zapisu stoji: ,,rouge au lacqule] [Cervena lakovand] au Baron Bottmowiesky [?] pour le
C[ompte?] Albert Giulay a Pest Hongri 22. 8. 1817, — Erard Registres d’Atelier (Renseignés par Numéro de
Série), dostupné z http://archivesmusee.citedelamusique.fr/pleyel/archives.html [cit. 9. 2. 2018].

54) F. L. Rieger daroval Museu Kralovstvi ¢eského roku 1898 dvé harfy, kromé vyse uvedené také jednozarezo-
vou peddlovou harfu od Nadermana (inv. ¢. E 89). — Historické muzeum NM, oddélenf starsich ¢eskych déjin,
systematicka evidence sbirky — Ubytky.

55) Soukroma sbirka Camac. La harpe de Marie-Antoinette a nos jours, Chateau d‘Ancenis A partir du ler
Jullet 2017. Dostupné z https://www.camac-harps.com/wp-content/uploads/2017/06/tresors-de-la-collec-
tion-camac.pdf, s. 7 [cit. 13. 4. 2018].
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Harfa pedalovd dvouzafezova / Double-action
pedal harp, Erard fréres No. 22

Pariz / Paris, 1817

Celkovy pohled, detail s hlavici a podstavec,
fotografie Jan Krizenecky / Full view and detailed
view of the crown and pedal box, photographs by
Jan Kfizenecky

NM-CMH E 88
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Pivod: V , Erard London Harp Ledgers® je uvedeno, ze harfa byla proddna panu Thomsonovi
z Liverpoolu v roce 1824.5 Do fondu NM se harfa dostala v roce 1961 z pozistalosti Ceské har-
fistky, pedagozky a sbératelky Marie Zunové-Skalské (1897-1961).

Srovnatelné exemplare: Museo dell’Arpa Victor Salvi — Sébastien Erard, pedalova harfa
dvouzafezova No. 2377, London 1812, 43 strun, E —e®, 8 pedali (inv. ¢. SCO700)%3; Deutsches
Museum Miinchen — Sébastien Erard, pedalova harfa dvouzarezova No. 2631, Londyn 1818,
8 pedald (inv. ¢.16147)

- Erard fréres, pedalova harfa jednozarezova No. 993

empirovy model, Pafiz, 1825 (inv. ¢. E 2004, pfir. €. 61/61)

vyska 1720 mm, pocet strun 43, menzury 80 a 1530 mm, plivodné 8 pedali, rozsah E —e*
Napisy: ,,MEDAILLES D’OR lers. Prix / Dux Expositions de | Industrie Fr.se / de 1819 & 1823.,
,ERARD FRERES PAR BREVET D’INVENTION No. 993. / Facteurs de Forte Piano & de Harpes
du Roi. / de ses Menus Plaisirs De la Cour Imp?© de Russie. / de S. A. R. Mgr. le Due d’Orléans &
de sa Famille. / Rue du Mail Nos. 13 & 21 a Paris.“

Pivod: V Pafizi od Erarda®® harfu zakoupil roku 1829 reditel tovarny Johann Jakob Schwartz
(1769-1848).5* Narodni muzeum ji ziskalo v roce 1961 z fondu prazské konzervatore.®? Je
mozné, ze se jedna o harfu, kterou daroval roku 1829 mecenas prazské konzervatore, hrabé
Frantisek Josef z Vrtby (1759-1830).

Srovnatelny exemplaf: Musée de la Musique Paris — Erard freres, pedalovd harfa jednozarezo-
va No. 759, Pariz 1821, 41 strun, 8 pedald (inv. ¢. E.984.3.1)%3

- Sébastien a Pierre Erard, dvouzarezova pedalova harfa No. 6147
goticky model, Londyn, 1856 (inv. ¢. E 2003, pf. ¢. 1916/58)
vyska 1775 mm, pocet strun 46, menzury 115 a 1560 mm, 8 pedalii, rozsah Ces, —fes*

56) Royal College of Music v Londyné dnes vlastni tfi knihy ,,Erard London Harp Ledgers” (ddle RCM 497),
které obsahuji dilezité informace o vyrobé a prodeji Erardovych harf vyrobenych v Londyné v letech cca
1798-1915. Zlstalo neobjasnéno, proc se stejné sériové Cislo nachazi v archivnich knihdch jak londynskych,
tak i pafizskych (v pafizském zaznamu stoji pod ¢. 3574, Ze se jedna o goticky model, 46 strun, javor, vyrobeno
8.4.1910, prodej 1910 - Félix Lebano Buenos Aires). — Musée de la Musique, dostupné z http://archivesmu-
see.citedelamusique.fr/pleyel/archives.html

57) Archivni zdpis: ,Mr Thomson / Bold Street, Liverpool / July 3 1824 — Erard London Harp Ledgers.
MS 10111 Erard Ledger (2) [3565-3574], s. 220. — RCM 497.

58) E-mail od Roberty Scarzello ze dne 15. 2018; RENSCH 2007, op. cit. v pozn. 19, obrazovd pfiloha 10b.
59) Srov. http://www.deutsches-museum.de/de/forschung/forschungsbereiche/wissenschaftsgesch/sonic-
-visual-exhibit/early-pedal-harp/?sword_list[]=Poulopoulos&no_cache=1 [cit. 18. 5. 2018].

60) V archivnim zaznamu stoji: ,,Grisse Satiné Grand model / 993/ ... Dez. 1825/ 5. Aolit 1829 / M. Joh. Jakob
Schwartz a Vienne (Autriche)®. Erard Registres d’Atelier (Renseignés par Numéro de Série), dostupné z http://
archivesmusee.citedelamusique.fr/pleyel/archives.html [cit. 10. 3. 2018].

61) Srov. heslo ,,Schwarz (Schwartz) von Mohrenstern, Johann Jakob (1769-1848)“ — http://www.biographi-
en.ac.at/oebl/oebl_S/Schwarz-Mohrenstern_Johann-Jakob_1769.1848.xml [cit. 25. 4. 2018].

62) Je mozné, ze se jedna o harfu, kterou daroval roku 1829 mecenas prazské konzervatore, hrabé Frantisek
Josef z Vrtby (1759-1830). O daru hrabéte F. Vrtby se zmifuje ]. Branberger. - BRANBERGER, Jan: Konservator
hudby v Praze. Pamétni spis k stoletému jubileu zaloZeni ustavu, Knihtiskarna ,Politiky®, Praha 1911, s. 39;
PrirCistkovd kniha 1951-1965, s. 97 (¢. j. 1015/61).

63) Dostupné z http://collectionsdumusee.philharmoniedeparis.fr/doc/MUSEE/0160878/harpe-a-simple-
-mouvement# [cit. 23. 4. 2018].
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Harfa peddlova dvouzarezova
/ Double-action pedal harp,
Sébastien Erard No. 3574
Londyn / London, 1824

Detail napisu na krku, fotografie
Jan Kfizenecky / Detail of
inscription on the neck,
photograph by Jan KfiZenecky
NM-CMH E 1954

Harfa peddlova jednozafezova / Single-action
pedal harp, Erard fréres No. 993

Pariz / Paris, 1825

Celkovy pohled, detail napisu na krku, fotografie
Jan Krizenecky / Full view, detail of inscription on
the neck, photographs by Jan Kfizenecky
NM-CMH E 2004
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Napisy: ,,Sebastian and Pierre Erards, Patent No. 6147 / 18. Great Marlborourgh Str. London*.
Na spodni ¢asti podstavce vytisténo ,,6139 R. B.“ a rukopisny zaznam ,,Ant [?] Germany*.
Pivod: Od londynské pobocky Erard harfu koupila sle¢na Fox roku 1861.54 V dalsim obdobi na-
stroj vlastnil Cesky harfista Karel Jirmus (1852-1928), Narodnimu muzeu ji roku 1870 daroval
jeho otec Vaclav Jirmus ,,pred odjezdem do Ameriky“.*°

Srovnatelny exemplar: Victoria and Albert Museum - S. & P. Erard, pedalovd harfa dvouzare-

zova No. 6212, Londyn, 1858, 46 strun, 8 pedali (inv. ¢. W.48-1931)%¢

- Erard, dvourezova peddlova harfa No. 2284

goticky model, Pariz, 1892 (inv. ¢. E 2425, pi. ¢. 166/84)

vyska 1775 mm, pocet strun 46, menzury 100 a 1570 mm, pocet pedali 7, rozsah Ces, — fes*
Napisy: ,,Erard / PAR BREVET D’INVENTION ... 2284 , Erard / Facteur de Pianos et Harpes /
13 rue du Mail, Paris.“

Piivod: Podle parizské knihy firmy Erard zakoupil ndstroj roku 1892% Cesky harfista, klavirista,
dirigent a skladatel Hanug Trnecek (1858-1914).%8 V roce 1984 ho daroval do NM-CMH jeho
24k Véclav Klicka (1882-1953).%°

Srovnatelny exempla¥: Berliner Musikinstrumentenmuseum — Erard, pedalova harfa dvouza-
rezova No. 2247, Pafiz 1907,7° vyska 1770 mm, 46 strun, 7 pedald (inv. ¢. 4923)™

Zavér

Zatimco napriklad videnska nebo berlinska kolekce obsahuji pouze jednu Erardovu har-
fu,”> Narodni muzeum — Ceské muzeum hudby jich vlastn{ pét z riiznych ¢asovych obdob,
a proto tak patti k vyznamnym sbirkdm harf zn. Erard ve stredoevropském prostoru.

Sonda do soucasné urovné badani zapadoevropskych zahrani¢nich odbornika k danému
tématu upozornila, ze ¢esky vyzkum v tomto sméru pokulhava. Ackoliv se harfy i strunné

64) V archivnim zaznamu stoji: ,,6147 / N° 1/ Maple Gothic / Oil Gold / April 1856. Sold 30* January 1861
/ to Miss Fox, of N° 111 / Marine Parade , Brighton“ Erard London Harp Ledgers, MS 10112 Erard Ledger 3
[6145-6154]s.194. - RCM 497.

65) ,,Nastroje — Prirtistkova kniha 1948-1961, rok 1958, s. 134; Dali podrobnosti viz STEDRON, Bohumir:
Jirmus, Karel, in: Ceskoslovensky hudebni slovnik, 1. dil, Praha 1963, s. 613.

66) Dostupné z http://collections.vam.ac.uk/item/O58933/pedal-harp-s-p-erard [cit. 20. 2. 2018].

67) V archivnim zaznam stoji: ,,Harpe Style Gothique a 46 cordes / 15 Mai 1892 / 31 Mai 1892 / Mr. Hans
Trnecek a Prague — http://archivesmusee.citedelamusique.fr/pleyel/archives.html [cit. 20. 2. 2018].

68) Srov. CERNUSAK, Gracian: Trnecek, Hanus, in: Ceskoslovensky hudebnf slovnik osob a instituci, 2. dil,
Praha 1965, s. 790-791.

69) Srov. STEDRON, Bohumir: Klicka, Vdclav, in: Ceskoslovensky hudebni slovnik osob a instituci, 1. dil, Praha
1963, s. 671-672; Zapis v pfirdstkové knize: ,,L. a V. Klickovi / U Luzického seminare 10, Praha 1 (dar), 1984
— Prirdstkova kniha 1984-1987, s. 13.

70) Podle parizskych archivnich knih byl ndstroj dokonéen 17. 11. 1891. — Dostupné z http://archivesmusee.
citedelamusique.fr/pleyel/archives.html [cit. 31. 5. 2018].

71) DROYSEN-REBER 1999, op. cit. v pozn. 1, s. 252-260.

72) Sammlung alter Musikinstrumente v Kunsthistorisches Museum Wien ma dvouzarezovou pedalovou har-
fu od Erarda (kolem r. 1811, inv. ¢. SAM 502). Berliner Musikinstrumenten-Museum spravuje Erardovu dvou-
zafezovou pedalovou harfu (Pafiz 1907, inv. ¢. 4923). Pozoruhodnd je sbirka v Deutsches Museum Miinchen,
ktera zahrnuje dvé Erardovy pedalové harfy (recky model No. 2631, Londyn, 1818, inv. ¢. 16147) a goticky mo-
del (Londyn, 1840).
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i,
1‘ ‘ ‘?‘é‘

Harfista Vaclav Klicka (1882-1914) s Emou Destinnovou / The harpist Vaclav Kli¢ka (1882-1914)
with Emmy Destinn .

Zprava: Vdclav Klicka s harfou zn. Erard, za klavirem Ema Destinnovd a neznamy muz. Cernobila
fotografie novinového vystrizku z némecky psaného ¢asopisu, cca1913 /

From the right: Vaclav Klicka with an Erard harp, behind the piano Emmy Destinn and an unknown man.
Black-and-white photograph of a newspaper clipping from a German-language journal, ca. 1913
NM-CMH, pozistalost Vaclava Kli¢ky / estate of Vaclav Klicka

klavesové nastroje od Erarda na tzemi dne$ni Ceské republiky vyskytuji nejen ve sbirce
prazského Narodniho muzea, je prekvapuyjici, ze o vyrobci neni dostatek informaci v cestiné.
Nové moznosti pripadného vyzkumu ¢eskych badateli otevird online pristup do Erardova
archivu, ktery je ve srovndni s jinymi vyrobci hudebnich nastroji daného obdobi mimorad-
né bohaty a zachovaly.”

Erardovy harfy ze sbirky NM-CMH dokumentuji ¢esky socialné-kulturni kontext, v némz
se uplatnil ndstroj zndmé parizské firmy. Hrélo se na néj v prostiedi vzdélanecké spole¢nosti
v Praze kolem poloviny 19. stoleti, nejméné jeden sbirkovy predmeét tvoril soucast instru-
mentare k vyuce na prazské konzervatori. Nejnovéjsi Erardovy modely vlastnily a uzivaly
osobnosti ¢eského vykonného uméni konce 19. az prvni poloviny 20. stoleti (Hanus Trnecek,
Karel Jirmus, Vaclav Klicka nebo Marie Zunova-Skalskd).

Ackoliv byl Sébastien Erard dlouhou dobu, ¢aste¢né az dodnes, povazovan za ,vyna-
lezce® dvouzarezové pedalové harfy, organologicky vyzkum poslednich let potvrdil, ze na

73) Nabizi se napfiklad vysledovéni ,,Ceské stopy* v této dokumentaci. Vysledky badani by prispély mimo jiné
ke studiu profilu Erardova zakaznika z pohledu socidlniho i geografického. Podrobnosti k otdzce ekonomic-
kych mechanism0 a strategii, které Erard pouzival, viz GUILLAUME-CASTEL 2017, op. cit. v pozn. 26.
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zdokonaleni konstrukce a funkci peddlové harfy pracovali uz pred nim jini harfari. Ve své
tvorbé Erard navédzal na dilo G. Cousineaua a Ch. Grolla a stal se nejuspésnéjsim producen-
tem dvouzarezové pedalové harfy s vidlickovou mechanikou (mécanique a fourchettes et a
double mouvement). Zhruba od poloviny 19. stoleti uz ztistavaji tvar néstroje i menzury strun
u koncertni harfy stejné, pouze dekorace nastroje se obménuje ve vsech stylech.” Erardiav
»goticky” model (napriklad harfu No. 2284, inv. ¢. E 2425) kopirovali mnozi dal$i vyrobci.
Své napodobitele i konkurenty mél po celé Evropé, v Cechich na jeho préci navazal velmi
tspésné cesky harfai- Alois Cervenka (1858-1938). V dobovém tisku z konce 19. stoleti se
dokonce ozyvaly nazory, ze Cervenkova harfa ped¢i harfu Erardovu silou hlasu a vyjime¢-
nou cistotou ladéni.” V téchto souvislostech je treba reflektovat Erardovo nastrojarské dilo
a zduraznit jeho vyznam nejen pro historicky vyvoj harfy, ale také jeho vliv na tvorbu dalsich
vyrobct hudebnich nastrojt.

Adresa: Daniela Kotasovd, Ceské muzeum hudby,
Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: daniela_kotasova@nm.cz

74) WOLF, op. cit. v pozn. 19, s. 4.

75) Pan Alois Cervenka, Dalibor, ro¢. 12, 1890, ¢. 47, (13. 12.), s. 374. Dalsi podrobnosti, zejména k hlavnimu
rozdilu ve stavbé Erardovy a Cervenkovy mechaniky viz KOTASOVA, Daniela: Alois Cervenka a jeho harfy ve
sbirce Ceského muzea hudby, Opus musicum, ro¢. 49, 2017, ¢. 3, 5. 16-17.
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