Editorial

Véazeni Ctenari,

tak jako v predeslych rocnicich i v tomto osmém se nas Casopis Musicalia orientuje
na sbirky Ceského muzea hudby a zarovefi se snaZi zdUraznit jedno aktuélni téma. Letos
jim byly sedmdesatiny Mezinarodniho hudebniho festivalu Prazské jaro: zahajovaci roénik
festivalu se konal v roce 1946, zaroven s padesatiletym jubileem Ceské filharmonie. Pro-
stfednictvim ¢lanku Evy Paulové se miZeme podivat do festivalové historie o¢ima sochare
a malife Karla Otahala, ktery prazskojarni koncerty v letech 1946-1969 pravidelné na-
v§tévoval a vyznamné interprety zachycoval ve svych kresbach.

Na hudebni produkci se zaméruje také nasledujici studie Vlasty Reittererové, zabyvajici
se provedenim Smetanovy opery Prodana nevésta ve Vidni koncem 19. stoleti. Seznami-
me se podrobnéji s jednotlivymi zpévaky i s okolnostmi kolem inscenaci dila v Divadle na
Vidence (1893) a ve Dvorni opere (1896). Smetan(iv vlastni soupis skladeb z roku 1858
predstavi Olga MojziSova.

Koncerty ani opery se ovSem neobejdou bez hudebnich nastroji. Mezi harfy Franze
Brunnera nas zavede Daniela KotaSova a s Miloslavem Studentem nahlédneme do lout-
novych a kytarovych tabulatur, které jsou ulozeny v Narodnim muzeu. Pro laika miZe byt
pohled na tak odliSny zplsob notace uchvacujici i trochu tajemny. A od renesancni a rané
barokni hudby vykro¢ime spolu s Jakubem Michlem zpét, do prazského klastera alzbéti-
nek Na Slupi, kde se v roce 1776 konaly zajimavé hudebni akce.

Casopis uzaviraji tfi informativni &lanky: prvni z nich podava zpravu o existenci a ginnos-
ti nasi konzervatorské dilny papiru (Jana Bénova), druhy struéné provede vystavou Josef
Suk. Housle - MUj osud, kterou Ceské muzeum hudby pfipravilo k p&tiletému vyro&i Gmrti
houslového virtuosa Josefa Suka (Jana VojtéSkova), a kone¢né se diky Lukasi M. Vytla-
Cilovi docteme o muzejnim ,nalezu roku“. Byl jim tisk spoleéného dila Antonia Salieriho,
Wolfganga Amadea Mozarta a Cornettiho Per la ricuperata salute di Ofelia z roku 1785,
jehoz moderni edice vysla velmi operativné jesté letos v Lipsku.

Pokud jste si povSimli, Ze Sestku na konci méla i jina vySe uvedena data a Ze téma
interpretace ¢i vykonného umélce prostupuje vice Clankl, vézte, Ze to neni jen kouzlo
nechténého. Ostatné i ona Mozartova a Salieriho skladba vznikla u pfilezitosti uzdraveni
renomované zpévacky...

Pfeji vam pfijemné cteni.

DAGMAR STEFANCOVA,
redaktorka
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By Way of Introduction
Dear readers,

Like in past years, for the eighth annual edition of Musicalia, we will be focusing on
the collections of the Czech Museum of Music, and at the same time we will be trying
to emphasize one current theme. This year’s theme is the seventieth anniversary of the
Prague Spring International Music Festival. The inaugural festival took place in 1946 at
the same time as the fifty-year jubilee of the Czech Philharmonic. An article by Eva Paulova
allows us to see festival’s history through the eyes of the sculptor and painter Karel Otahal,
who regularly attended Prague Spring concerts from 1946 to 1969 and depicted important
performers in his drawings.

The following study by Vlasta Reittererova also focuses on the performing of music.
It deals with productions of Smetana’s opera Prodana nevésta (The Bartered Bride) in
Vienna at the end of the nineteenth century. We will learn details about the individual
singers and the circumstances surrounding the productions of the work at the Theater an
der Wien (1893) and at the Court Opera (1896). Olga MojziSova presents Smetana’s own
list of compositions from 1858.

There can, of course, be neither concerts nor operas without musical instruments.
Daniela KotaSova will be our guide for a survey of harps made by Franz Brunner, and
with Miloslav Student we will be examining lute and guitar tablatures that are kept at the
National Museum. For laypeople, such a different manner of musical notation may look
fascinating or even a bit mysterious. And from the music of the Renaissance and the early
Baroque period, we will be returning together with Jakub Michl to the “Na Slupi” Convent of
the Order of St Elisabeth in Prague, where interesting musical events took place in 1776.

The journal concludes with three informative articles: the first reports on the existence
and activities of our paper preservation laboratory (Jana Bénova), the second briefly
presents the exhibition Josef Suk. The Violin - My Destiny, which the Czech Museum of
Music has prepared for the five-year anniversary of the death of the violin virtuoso Josef
Suk (Jana VojtéSkova), and finally, thanks to Lukas M. Vytlacil, we will be reading about the
museum’s “discovery of the year”, a printing of a joint work by Antonio Salieri, Wolfgang
Amadeus Mozart, and Cornetti titled Per la ricuperata salute di Ofelia (1785). A modern
edition of the work was published very promptly this year in Leipzig.

You may have noticed that several of the years mentioned above end with a six and that
the theme of performing or of the performing artist is found in several articles, and this
was not by accident. Incidentally, the work by Mozart and Salieri was composed on the
occasion of the recovery of a renowned singer from illness.

We hope you will enjoy reading this year’s edition.

DAGMAR STEFANCOVA,
Editor
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