MUSICALIA 1-2 / 2016, 78-85

Harty Franze Brunnera

ve fondu Ceského muzea
hudby!

DANIELA KOTASOVA

estré sbirka harf ve fondu Ceského muzea hudby zahrnuje celkem 63 exemplaf(.2

TémeEr ti Ctvrtiny (70 %) z tohoto poctu tvofi harfy, u nichz se bud zatim nepodafilo
urcit vyrobce, nebo se jedna o nastroje lidové hudby (zejména hackové harfy) anonymnich
autord. Z dosud znamych stavitel( harf jsou v kolekci zastoupeni ¢esti mistfi (4), nastrojafi
z Francie (10) a Anglie (1).

Piehled vyrobcii harf ve sbirkovém fondu NM-CMH?3

Vyrobce harfy Lokalita pusobeni Zemé Pocet harf
anonym 44
Brunner, Franz Viden Rakousko 4
Erard, Sébastien Pafiz, Londyn Francie, Anglie 3
Cervenka, Alois Praha Cechy 2
Erard fréres Pafiz Francie 2
Challiot, Etienne Pafiz Francie 2
Dvorak, Karel Boromejsky Praha Cechy 1
Klignik, F. Praha Cechy 1
Naderman, Henri-Pascal Pariz Francie 1
Naderman, Jean-Henri Pafiz Francie 1
Pleyel Wolff Lyon & Cie Pafriz Francie 1
Stumpff, Johann Andres Londyn Anglie 1
63

1) PredloZena prace vznikla za finanéni podpory Ministerstva kultury v ramci institucionalniho financovani
dlouhodobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2016/42, 00023272).
Chtéla bych podékovat véem, kdo prispéli svou radou, pfipominkou nebo jinak cennou pomoci ke vzniku
této studie. Byli to predevSsim Rudolf Hopfner (feditel Sammlung alter Musikinstrumente v Kunsthistorisches
Museum Wien, dale KHM Wien), Jan Tulacek (kytarista, stavitel kytar, expert v oboru kytary) a kolegyné i kolegové
z Narodniho muzea - Ceského muzea hudby (dale NM-CMH).

2) Prehled vSech typl harf ve sbirce NM-CMH je uveden v nasledujici studii. - KOTASOVA, Daniela: Hackové
harfy z poztistalosti Marie Zunové-Skalské ve sbirce Ceského muzea hudby, Opus musicum, rog. 47, 2015, &. 5,
s. 52 (dale KOTASOVA 2015).

3) Razeno podle po&tu exemplaf(l na jednoho vyrobce, dale abecedné dle jména nastrojate.
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Stav badani

Rakouskou produkci ve sbirce NM-CMH reprezentuji &tyfi harfy Franze Brunnera (1786
Budin - 1840 Viden*). Vidensky nastrojar byl roku 1820 propustén z vojenskeé sluzby a od
28. cervence 1824 se stal kvalifikovanym stavitelem kytary. Podle inzerce ve Wiener Zei-
tung z téhoZ roku zhotovoval kytary i harfy podle vlastnich navrh(.%

Jiz roku 1830 popsal Stephan Ritter von KeeR Harpe amphionique od Franze Brunnera
- malou, lehkou, pedalovou harfu, ktera se drzela na kliné. Autor poznamenava, ze vyna-
lez pro tvorbu pGltén( je zcela novy, vice ho vSak nepopisuje.® Patrné zde zdokumentoval
jednu z kuriéznich forem hudebnich nastrojl, jaké vznikaly na prelomu 18. a 19. stoleti
také v jinych nastrojovych skupinach.”

V nasledujicich letech se reakce hudebnich teoretik( soustfeduji predevsim na Brunne-
rovu vyrobu kytary.® Prvni podrobny, organologicky fundovany popis Brunnerovy kytary pre-
zentoval aZ v roce 2011 restaurator a expert v oboru kytary Erik Pierre Hofmann. Upozornil
na to, Ze Brunner byl na svou dobu ve stavbé kytary velmi pokrokovy.® K vyzkumu nastroja-
fovy biografie vyznamné pfispélo sou¢asné pramenné badani organologa Rudolfa Hopfne-
ra.X° Z mezinarodni hudebnf lexikografie* uvadi Brunnerovo jméno pouze Osterreichisches

4) Rok umrti je uveden podle F. Procharta. - PROCHART, Ferdinand: Der Wiener Geigenbau im 19. und 20.
Jahrhundert, Wiener Veroffentlichungen zur Musikwissenschaft, Bd. 16, Tutzing 1979; déle viz: http://www.
musiklexikon.ac.at/ml/musik_B/Brunner_Franz.xml [cit. 9. 2. 2016].
5) Brunner byl Zenaty, s manZelkou Johannou (*1792) mél nejméné Sest déti. Po jeho smrti roku 1840 vdova
vratila opravnéni k provozu ¢innosti. Archivni prameny dokladaji, Ze ve Vidni pUsobil jesté dalSi harfaf stejného
jména, ktery zemfel dfive nez zde pojednavany Franz Brunner:
Auf Grund der archivalischen Quellen muss angenommen werden, dass es einen weiteren Harfenbauer
dieses Namens in Wien gab. Im Totenprotokoll ist am 5. 10. 1831 das Ableben einer, Bruner Elisabeth,
Harfenmacherswittwe und Pfriindnerin‘ vermerkt. Sie starb im Alter von 82 Jahren an Entkraftung.
Srov. http://www.musiklexikon.ac.at/ml/musik_B/Brunner_Franz.xml [cit. 9. 2. 20186].

6) KEESS, Stephan Edler von: Systematische Darstellung der neuesten Fortschritte in den Gewerben und
Manufacturen und des gegenwartigen Zustandes derselben, Bd. 2, Carl Gerold, Wien 1830, s. 18. Dostupné
z http://g00.gl/iTX1VB [cit. 14. 1. 2016].

O pedalech u harfy amphionique informuje text Eduarda Hanslicka z roku 1873. - HANSLICK, Eduard:
Musikalische Instrumente, in: Beitrage zur Geschichte der Gewerbe und Erfindungen Osterreichs von der Mitte
des 18. Jahrhunderts bis zur Gegenwart. Zweite Reihe, Hg. W. F. Exner, Wien 1873, s. 97-108, zde s. 98 (dale
HANSLICK 1873). Dostupné z https://goo.gl/BxEsw1 [cit. 1. 4. 2016].

7) O kuriéznich tvarech (,Mischformen“) harfy viz DROYSEN-REBER, Dagmar: Harfen des Berliner
Musikinstrumenten-Museums, Staatliches Institut flir Musikforschung, Preuischer Kulturbesitz, Berlin 1999,
s. 76 (dale DROYSEN 1999).

8) Willibald L. v. Litgendorff piSe, Ze Brunner stavél kytary, a nevylu€uje ani housle. Nastrojafe uved! také
Josef Zuth ve své lexikaIng pojaté publikaci. - LUTGENDORFF, Willibald Leo Freiherr von: Die Geigen und
Lautenmacher vom Mittelalter bis zur Gegenwart, Verlag von Heinrich Keller, 2. vydani, Frankfurt a. M. 1913,
s. 100. ZUTH, Josef: Handbuch der Laute und Gitarre, Verlag der Zeitschrift fur Gitarre, Wien 1926, s. 53.

9) Na prikladu vybrané kytary Hofmann pfipomina neobvyklou koncepci nastroje a potvrzuje, Ze Brunner
stavél kytary nejen z ekonomickych dlvodu, ale usiloval také o zdokonaleni nastroje. - HOFMANN, Erik Pierre -
MOUGIN, Pascal - HACKL, Stefan: Stauffer & Co. Die Wiener Gitarre des 19. Jahrhunderts. La guitare viennoise
au XIxe siécle. The Viennese guitar of the 19" century, Les Editions des Robins, Germolles sur Grosne 2011,
s. 170 a 210.

10) Pod heslem Brunner, Franz uvadi prameny, literaturu a odkazuje na nastroje ve videnské sbirce. -
HOPFNER, Rudolf: Wiener Musikinstrumentenmacher 1766-1900. Adressenverzeichnis und Bibliographie,
Hans Schneider, Tutzing 1999, s. 73.

11) Jen ve starSim vydani encyklopedie z roku 1968 je uvedeno jméno Franze Brunnera v kontextu ostatnich
stavitelll pedalovych harf v 19. stoleti. - ZINGEL, Hans Joachim: Der Harfenbau, in: Die Musik in Geschichte
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Musiklexikon, v némzZ je vyrobce oznacen mimo jiné za nejznaméjsinho stavitele pedalové
harfy ve Vidni prelomu 18. a 19. stoleti. Jeho jméno stoji v kontextu dalSich viderskych
harfar(, jako byl Anton Lobenstein (1739-1801), Johann Anton Ertl (1776-1828), Joseph
Hoffmann (17557 - 1822) a Karl Kiihle (zaznamenan 1821-1823).12

V pripadé ¢eského stavu badani jsou informace o videnském nastrojafi uvedeny jen
sporadicky. Marie Zunova-Skalska jmenuje videnského stavitele ve svém rukopise kolem
roku 1945 v ramci vyétu ostatnich vyrobcll harf.* Prvni sondu do sbirky harf NM-CMH
proved! a publikoval roku 1999 Milos Miller. Pfi vyzkumu, jehoz cilem byla evidence tzv.
krumpholtzovské harfy, autor identifikoval pouze dvé harfy Franze Brunnera.** O Sirokém
zaméreni videnského harfare nepfimo vypovida zaznam jeho jména v seznamu subskri-
bentl Cours de composition musicale - teoretického dila Antonina Rejchy, o némz vznikla
pred deseti lety magisterska diplomova prace. Doklada Brunnerdv zajem o jeho obor ve
spojeni s hudebni teorii, resp. interpretacni, kompozicni a pedagogickou praxi.t®

Vyhodnoceni dochovanych nastroji Franze Brunnera v kontextu vyvoje harfy na prelo-
mu 18. a 19. stoleti

VSechny dosud zjiSténé nastroje Franze Brunnera predstavuji model harfy pedalové jed-
nozarezové.'® Z hlediska organologické systematiky hudebnich nastroji nalezi do kategorie
drnkacich chordofon(1.*” Pedalovou harfu nejprve s péti pedaly rozvinul kolem roku 1720

und Gegenwart, ed. Friedrich Blume, Bd. 14, Barenreiter, Kassel - Basel - Paris - London - New York 1968,
s. 1478-1489 (s. 1486).

12) HOPFNER, Rudolf: Brunner, Franz; DROYSEN-REBER, Dagmar: Harfe, in: Oesterreichisches Musiklexikon,
Herausgegeben von Rudolf Flotzinger, Verlag der Osterreichischen Akademie der Wissenschaften, Wien
2002-2003, Band 1, s. 219 (Brunner, Franz) a Band 2, s. 684-685 (Harfe). Dostupné také na http://www.
musiklexikon.ac.at [cit. 14. 1. 2016].

13) Strojopisny material byl pofizen patrné jako skripta pro studenty konzervatofe. V kapitole Vyrobci harf
autorka jmenuje mj. nasledujici nastrojare: »Brunner - Rakousko, Weis - Praha, Majer - Praha, Alois Cervenka -
Praha, Oldfich Cervenka - Praha, Stanislav Cervenka - Praha“. - NM-CMH ¢&. pf. 80/61, pozUstalost M. Zunové,
krabice 151.

14) Miiller autorsky urgil dvé Brunnerovy harfy s op. &. 49 (inv. &. NM-CMH E 1502) a op. &. 32 (inv. &. NM-CMH
E 1532). Zbyvajici nastroje s op. &. 19 (inv. &. NM-CMH E 1999) a op. &. 31 (inv. &. NM-CMH E 2005) oznagil
za harfy anonymnich vyrobcd. Srov. MULLER, Milo$: Jan Kititel Krumpholtz: Zivot a dilo harfového virtuéza
a skladatele, Narodni knihovna Ceské republiky, Praha 1999, s. 132-135, harfy F. Brunnera jsou uvedeny na
s. 134 (dale MULLER 1999).

15) DUBOVA, Markéta: Antonin Rejcha a jeho Cours de composition musicale: Vyznamné teoretické dilo a jeho
subskripce pfi némeckém vydani, magisterska diplomova prace, FF MU Brno 20086. Srov.: https://is.muni.cz/
th/56016/ff_m/Diplomova_prace.txt [cit. 19. 1. 2016].

16) Podrobnosti o harfé, jeji konstrukei, historickém vyvoji apod. viz vybrana literatura: ZUNOVA, Marie: O harfé,
Fr. A. Urbanek a synové, Praha 1933 (dale ZUNOVA 1933); ZINGEL, Hans Joachim: Lexikon der Harfe, Laaber-
-Verlag 1977; GRIFFITHS, Ann - RIMMER, Joan - DE VALE, Sue Carole: Harp, in: The New Grove Dictionary
of Musical Instruments, ed. Stanley Sadie, Volume 2, Macmillan Press Limited, London 1984, s. 131-161;
DROYSEN-REBER, Dagmar - RESTLE, Konstantin: Berliner Musikinstrumenten-Museum, Bestandkatalog der
europdischen Musikinstrumente 1888-1993, Staatliches Institut fir Musikforschung Preufischer Kulturbesitz,
Berlin 1993, s. 269-277 (dale DROYSEN 1993); DROYSEN 1999, s. 9-77; MULLER 1999, s. 117-122.

17) V kategorii harf s preladovacim zafizenim mohou byt struny zkraceny bud manualni mechanikou - struny
jsou preladovany ruéné (hackové harfy), nebo preladéni nastava seSlapnutim pedalu nohou, jako je tomu
u vSech Brunnerovych nastroju. Pedalové harfy maji podle organologické systematiky ¢. 322.222. - SACHS,
Curt - HORNBOSTEL, Erich Moritz von: Systematik der Musikinstrumente, Zeitschrift fur Ethnologie 46, 1914,
s. 553-590; dale viz KURFURST, Pavel: Hudebni nastroje, Togga, Praha 2002, s. 103.
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némecky harfista a nastrojar Jakob Hochbrucker (1673-1763). Zavedenim pedald, jejichz
pocet se v nasledujicim obdobi zvySil na sedm, bylo mozné vSechny stejnojmenné tony ve
vSech oktavach zvysit o pll tonu. Hochbruckerlv syn Johann Baptist predstavil pedalovou

harfu kolem roku 1760 v Pafizi. Zde se stala v 60. letech 18. stoleti médnim nastrojem
vyznamnych dam a uprednostfiiovanym nastrojem pozdéjsi kralovny Marie-Antoinetty. Vy-
znamni stavitelé harfy (Cousineau, Krupps, Nadermanové, Holtzmanové) usilovali o stalé
zdokonalovani nastroje.*® U harfy pedalové jednozarezové zavedli preladovaci zafizeni ke
zkraceni strun (aby doSlo ke zvySeni ton0 diatonické fady o pultén) nejprve pomoci tahel
- mécanique a crochets - tainé (pritlacné) hackové mechaniky. Kolem roku 1780 se
zacCala uplathovat mechanika s berlickovym systémem - mécanique a béquilles. Vidlic-
kovy mechanismus na otacivych tercicich vyvinul francouzsky nastrojai Sébastien Erard
(1752-1831). Roku 1794 byl potvrzen kralovskym patentem Erard(iv vynalez otacivych
vidlic (fourchette) - dvou masivnich mosaznych desti¢ek.*® Tento konstrukéni model se
vztahuje na vSechny dochované harfy videnského mistra Franze Brunnera, které se po-
dafilo zahrnout do vyzkumu, véetné dalSich sbirkovych fondl. Pochéazeji z prvnich dvou
desetileti 19. stoleti a vykazuji nasledujici znaky:

@ Vidlickovy mechanismus harfy pedalové s jednim zafezem - mécanique a fourchettes
et a simple mouvement.

@ VSechny maji 43 strun, 43 kolick( k fixovani strun a 43 ocelovych ¢epu. Pllkruhovy kor-
pus s plochou rezonanéni deskou. Na zadni strané korpusu je pét prahovych zaklopek
opatfenych Zaluziemi.?®

® Rozsahy nastroju se pohybuji mezi E, - f*.

® Na krku harfy je vZdy uvedeno opusové éislo - ,No.“?* Harfy Franze Brunnera, které
se dosud podafrilo vypatrat, obsahuji fadu od ¢. 7 az po ¢. 49.22 Srovname-li sousedni
¢i blizka opusova Cisla, podobnosti nalezneme maximalné ve vnéjSim provedeni, resp.
v dekoraci. Cisla na nastrojich se neopakuiji, proto Ize vylougit moZnost oznaéeni mode-
lu v katalogu vyrobce. Vzhledem k tomu, Ze Brunner neuvadi ani rok vyroby, neni mozné
ucinit zavér ve véci jeho Cislovani a pfipadné chronologie.

@ Na spodni ¢asti pedalové skiiné se nachazi pozice sedmi pedall. Z pojednavanych harf
jsou dva nastroje opatfeny osmi pedaly. Podle navrh(i Jana Krtitele Krumpholtze, od né-
hoz vzesSel kolem roku 1785 podnét k realizaci harpe a renforcement, tento konstrukéni

18) Na nékterych vyznamnych diléich konstrukénich zménach ve zdokonalovani harfy, které se odehravaly
v dilnach znamych pafizskych ergch, se osobné podilel také cesky hudebni skladatel a harfista Jan Kititel
Krumpholtz (1747-1790). Srov. MULLER 1999, s. 118-119.

19) V roce 1810 Sébastien Erard patentoval harfu pedalovou dvouzafezovou. Dalsi podrobnosti k vyvoji
pedalové harfy viz DROYSEN 1999, s. 51-77. Popis vidlickového mechanismu véetné nakresu viz ZUNOVA 1933,
s. 18-19.

20) Harfa s op. & 49 (inv. & NM-CMH E 1502) ma &tyfi prahové zaklopky.

21) Pouze u jedné harfy ve videnské sbirce nebylo ¢islo zapsano a nepodafilo se ho jinym zplsobem zjistit. -
(KHM Wien, inv. ¢. SAM 728).

22) Na internetu Ize vyhledat snimek Brunnerovy harfy s op. ¢. 65. Vzhledem k tomu, Ze se mi dalSi podrobnosti
k odkazu nepodafrilo vypatrat, nemohu potvrdit jeho vérohodnost. Srov. http://www.weshare.hk/allysonBLOG/
articles/2294946 [cit. 4. 3. 2016].
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princip realizoval Jean-Henri Naderman. Osmy pedal umistény jako Ctvrty zleva (ve sméru
od hrace) ma funkci otevirani a zavirani péti prahovych zaklopek opatrenych Zaluziemi na
zadni strané korpusu. Timto se mélo docilovat jak crescenda a decrescenda, tak i tremo-
la. Nastroje s osmym pedalem, kterym se dosahovalo zvukovych efekt(, konstruoval jesté
do poloviny 19. stoleti Erard a jini harfafi, ktefi se nechali inspirovat. V souc¢asné dobé
tento model tvofi uz jen souc¢ast muzejnich sbirek.?

@ Material harf: korpus, krk a sloup jsou zhotoveny vétSinou z javoru, rezonanéni deska je

ze smrku.

Harfa s op. &. 19 (inv. &. NM-CMH E 1999)
byla patrné konstruovana s dmyslem zavedeni
osmého pedalu. Na spodni strané pedalové
skfiné, kde je uchyceno sedm pedalli, chybi
ale otvor pro upevnéni paky osmého pedalu,
ackoliv je pro néj pripraven vystupek na desce
a na boc¢ni strané skfiné je zaklinovany vyrez
pro pedalovou paku. Pfi vyzkumu byl tento
exemplar nové autorsky uréen, stejné jako
harfa s op. &. 31 (inv. &. NM-CMH E 2005). Oba
nastroje byly v muzejni evidenci az do provedeni
vyzkumu vedeny jako prace anonymnich vyrob-
cU.?* Identifikace byla provedena na zakladé

Pohled do vnitini ¢asti podstavce, uchyceni sedmi peda-
10 a vyfez pro osmy pedal / View of the interior of the
base, attachment of seven pedals and cutout for the
eighth pedal

Fotografie / Photograph by Jan Krizenecky

NM-CMH-OHN E 1999

Harfa pedalova jednozarezova, Franz Brunner,
op. ¢. 19 / Single-action pedal harp, Franz
Brunner, op. no. 19

Viden, prvni tfetina 19. stoleti / Vienna, first third
of the nineteenth century

Fotografie / Photograph by Jan KfiZzenecky
NM-CMH-OHN E 1999

23) Ve shirce NM-CMH je ulozeno celkem sedm harf, kde je uplatnén konstrukéni princip pomoci osmého
pedalu: inv. 8. NM-CMH E 88, E 89, E 1532, E 1998, E 2003, E 2004, E 2009. Milo$ Miiller myIn& pise o deviti
harfach ve shirce NM-CMH. Srov. MULLER 1999, s. 25, 134-135.

24) Anonymni autorstvi se tykalo také harfy s op. &. 19 (inv. &. NM-CMH E 1999). - Srov. PirGistkova kniha
oddéleni hudebnich nastrojd NM-CMH 1948-1961, s. 163; MULLER 1999, s. 134; Generalni revize sbirky
hudebnich nastroji 2006-2011 (interni elektronicky material).
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charakteristickych konstrukénich znak( - mechaniky, pedald, rozmérd, ostrunéni apod.
V neposledni fadé bylo ovéfeno znaceni Brunnerova jména na krku i s opusovym ¢islem.
U harfy s op. &. 31 (inv. &. NM-CMH E 2005) je jméno z v&tsi ¢asti smazéno. Z{stava otaz-
kou, zda se jednalo o neopatrné Cisténi, anebo nékdo chtél zamérné odstranit oznaceni
videnského nastrojare.

Nastroj op. &. 32 Franze Brunnera (inv. &. NM-CMH E 1532) Ize srovnat s pedalovou
harfou jednozarezovou pafizského vyrobce Pierre Challiota (?-1839), ktera ma vyr. ¢. 186
a byla zhotovena kolem roku 1825. Podobné jako Brunner také Challiot, pochazejici z dy-

nastie pafizskych harfai(i doloZzené od 2. poloviny 18. az do 1. poloviny 19. stoleti,?® vesta-
vél do svych nastrojl Erardovu vidliCkovou mechaniku a jesté pouzil osmy pedal.?®

Necela polovina pojednavanych harf je v tak dobrém stavu, Ze mohou zdobit stalé ex-
pozice vystavnich sald.?”

Prehled dosud zjisténych harf Franze Brunnera®®

Instituce Inv. ¢. Op. ¢. | Vyska, sloup, krk ::szi(a Struny | Menzury |Pedaly
KHM Wien SAM 998 |7 1660, ?, 855? 75/350 |43 89/1440 |8
NM-CMH, Praha |E 1999%) |19 1714, 1559, 1057 | 61/304 | 43**) | 73/1347 | 7T***)
Scenkonstm. | yee |25 | 1680,800,400 |? 43 |2 7
Stockholm

NM-CMH, Praha | E 2005%) |31 1693, 1573, 998 |68/316 |43 78/1462 |7
NM-CMH,

E 1532 32 1680, 1575, 882 |85/355 |43 80/1480 |8

Praha****)
NM-CMH, Kozel |E 1502 49 1600, 1503, 850 | 78/320 |43 7471415
KHM Wien SAM 728 |? 1710, ?, 8207? 30?/362 |43 79/1510

KHM Wien = Kunsthistorisches Museum Wien

Scenkonstm. Stockholm = Scenkonstmuseet Musikverket Stockholm

*) = v ramci vyzkumu nové urcen vyrobce

*%) = MULLER 1999 (s. 134) myIné& uvadi 54 strun

**%*) = plivodné zamyslena konstrukce pedalové skiiné pro 8 pedall

*%*%*) = na spodni strané pedalové skiiné se nachazi pecéet s monogramem ,VBT*

25) Ve fondu NM-CMH jsou gloieny dvé pedalové harfy s vidlickovym mechanismem jeho syna Etienna Challiota
- jednozarezova inv. ¢. NM-CMH E 2010 (op. ¢. 234) a dvouzarezova s osmi pedaly inv. ¢. NM-CMH E 2009
(op. €. 338).

26) Harfa Pierra Challiota s vyr. ¢. 186 tvoii soucast berlinské sbirky hudebnich nastroju (inv. ¢. 5281) a ma
nasledujici miry: vyska 1682 mm, Sife rezonanéni desky 77/356 mm, menzury 69/1458 mm, 42 strun,
8 pedal(, vidlickova mechanika, 5 pohyblivych Zaluzii na zadni strané korpusu. - DROYSEN 1999, s. 238-246.
27) Tyka se nasledujicich harf: op. €. 49, inv. C. NM-CMH E 1502 (toho éasu zapujéeno na zadmek Kozel);
op. €. 32, inv. €. NM-CMH E 1532 (Praha); op. ¢. 19, KHM Wien, inv. ¢. SAM 998 (Viden).

28) Udaje v tabulce jsou zapsany v milimetrech. Celkova vySka je uréena véetné opérnych nozek, délka sloupu
je mérena vcetné hlavice, krk zapsan bez esovitého prohnuti. U rezonanéni desky je mérena Sitka nahore/
dole. Pod Udajem menzury je zaznam vibracni délky nejkratSi/nejdelSi struny. Cislo u strun a pedald znaci
jejich pocet. V ramci vyzkumu byl proveden podrobny organologicky popis vSech harf Franze Brunnera ve shirce
NM-CMH, uloZeny v internim materialu systematické evidence hudebnich nastrojd NM-CMH.
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Dekorace

Vytvarné-esteticka stranka u harfy hraje nezanedbatelnou Glohu. Pro zdobeni Brunne-
rovych nastrojl je charakteristicky empirovy styl, uplatihovany na prelomu 18. a 19. stoleti.
Dekorace na hlavici a horni ¢asti sloupu se na rozdil od pfedchoziho obdobi omezuje na
relativné stfidmeé pouzité prvky - stylizované rostlinné ornamenty (akant, girlanda apod.),
lyra, Zenska hlava s odhalenym poprsim apod. Horni ¢ast hlavice, opatfena plochou, ku-
latou deskou, nahradila dfive uZivanou umélecky vyfezavanou volutu. Sloup je zpravidla

kanelovany. Nohy u pedalové skfiné maji vétSinou tvar zvirecich tlapek.

Dekorace nékterych harf se vzajemné podoba. Napfiklad kombinace rostlinnych motiv(
s lyrou se uplatnuje v provedeni hlavice harfy a spodni ¢asti sloupu jak u harfy op. ¢. 31
(inv. &. NM-CMH E 2005), tak i u op. . 32 (inv. &. NM-CMH E 1532), z hlediska konstruké-
niho se vSak harfy odliSuji poctem pedald, drobnymi odchylkami v rozmérech atd. Nékteré
podobnosti ve zdobeni Ize zaznamenat také u harfy op. &. 19 (NM-CMH E 1999) a nastroje
ve videnské sbirce op. €. 7 (KHM Wien, inv. €. SAM 998). Vztahuji se k téméfr shodnému
zdobeni horni ¢asti sloupu. Hlavice je pak odliSna: zatimco ,videnska“ je zakoncena ve
tvaru Sneka, ktery postupné prechazi v list, hlavice ,prazského“ nastroje je vypracovana
do podoby prostého kvadru, zdobeného kanelovanim obdobné jako cely sloup.

Puvodni majitelé nastroju

Tii harfy Franze Brunnera z celkového poétu &tyi exemplaf( ve sbirce NM-CMH po-
chazeji z pozlstalosti ¢eské harfistky, pedagozky, hudebni publicistky a sbératelky Ma-
rie Zunové-Skalské (1897-1961). Jeji soubor dvaceti ¢tyf historickych harf, ktery dnes
predstavuje vice nez tretinu celé harfové sbirky Narodniho muzea, tvofil nejen soucast
rozsahlé kolekce, ale pravdépodobné slouZzil Marii Zunové ¢astecné také k aktivni hre.?®
Ctvrty exemplarf sbirky NM-CMH (op. &. 49, NM-CMH E 1502, pt. &. 956,/51) pochézi z fon-
du Narodni kulturni komise pro spravu statnino kulturnino majetku.

0dlisny osud méla jedna ze dvou harf ve videnské sbhirce. Vyznaceny napis na nastroji
vypovida o tom, Ze na ni hral Josef Katschireck, harfista Dvorniho divadla ve Vidni.*° Zazna-
my o jeho pUsobeni v Gfedni dokumentaci pfi divadle pochazeji z roku 1818 a korespon-
duji s dataci Brunnerovy harfy.3!

29) Viz harfy op. &. 32 (inv. & NM-CMH E 1532), op. &. 19 (inv. &. NM-CMH E 1999) a op. &. 31 (inv. &. NM-CMH
E 2005). Pro dalsi podrobnosti o Marii Zunové-Skalské a jeji poziistalosti ve fondu NM-CMH, ktera zahrnuje
bohatou nastrojovou sbirku, hudebnéikonograficky soubor a dalsi, viz KOTASOVA, Daniela: Chromaticka harfa
z pozlistalosti Marie Zunové-Skalské ve sbirce Ceského muzea hudby, Hudebni véda, roé. 50, 2014, &. 3-4,
s. 365-384; KOTASOVA 2015, s. 50-71.

30) Napis vyryty na mosazné desce na krku harfy méa nasledujici text:

No. 7 Nach Angabe des Jos: Katschireck | Harfenspieler im K: K: Hoftheater. | Verfertiget von Franz
Brunner | Instrumentenmacher in Wien.

Viz harfa op. ¢. 7, KHM Wien, inv. ¢. SAM 998.

31) POHL, Carl Ferdinand: Denkschrift aus Anlass des hundertjdhrigen Bestehens der Tonklinstler-
Societat 1871. Dostupné z http://www.forgottenbooks.com/readbook_text/Denkschrift_aus_Anlass_des_
Hundert-Jahrigen_Bestehens_der_1100149422/93 [cit. 23. 3. 2016].

84 M Musicalia 1-2 / 2016



Harfy Franze Brunnera ve fondu Ceského muzea hudby

Zaver

Kolekce harf NM-CMH obsahuje rozmanity soubor, ktery dokumentuje vyvoj od jed-
noduchého nastroje bez pedalll (harfy diatonické, hackové, chromatické) pres pedalovy
s jednim zarezem (a simple mouvement) s rozdilnymi typy mechanik az k dnes uzivané
vidlickové mechanice s dvojim seslapnutim pedalu (& double mouvement). Ve sbirce pe-
dalovych harf z obdobi 19. stoleti prevazuje francouzska vyroba nad ¢eskou. Tato skutec-
nost odpovida stavu na prelomu 18. a hlavné v pribéhu 19. stoleti, kdy cesti, resp. prazsti
vyrobci harf neméli tak vyznamné postaveni jako jejich kolegové z Parize, Londyna ¢i Vid-
né.32 Ackoliv néktefi Cesti regionalni nastrojafi (napfiklad Tomas Ondrej Hulinsky) i lidovi
harfafi stavéli rGzné typy nastrojd,3® do prazskych Slechtickych a méstanskych salon( se
dostavaly vétSinou nastroje z téchto evropskych center.

Videfiskou tvorbu z po&atku 19. stoleti v souboru NM-CMH reprezentuiji &tyfi pedalo-
vé harfy Franze Brunnera.®* Jedna se o pedalovou harfu s jednim zarezem, vidlickovou
mechanikou, zdobenou v empirovém stylu a v nékolika pfipadech je na ni uplatnén novy
konstrukéni princip v podobé osmého pedalu. Tento model, ktery m{ize konkurovat harfam
parizskych ¢i londynskych vyrobcl, doklada vyznamnou etapu ve vyvoji, v némz se harfa
pedalova jednozafezova vyrovnavala v ,boji“ s dvouzarezovou.3®

PFisti vyzkum k danému tématu nabizi vice zornych Ghl{ k dalSimu badani: napfriklad
identifikaci vyrobc jednotlivych harf v souboru, ovéreni autorsky jiz urcenych exemplaru,
otazku plvodniho vlastnictvi nastroji®® a v neposledni fadé vytvoreni katalogu celé harfo-
vé shirky NM-CMH.

32) Ani v Rakousku se v 19. stoleti ,koncertni“ harfy nevyrabély masoveé, jejich pocet dokonce zaostaval za
produkci jednoduchych harf v Cechach (HANSLICK 1873, s. 98):
Von besaiteten Schlag-Instrumenten ist die Harfe in Oesterreich wenig fabricirt; am meisten noch in
ihrer einfachsten Gestalt in Bohmen, als Concert Instrument selten.

33) Jako prvni profesionaini nastrojaf v Cechach zhotovoval harfy Tomas Ondrej Hulinsky (1731-1788), jeden
z nejvyznamnéjsich predstavitelll prazské houslafské Skoly, avSak zadna jeho harfa se na rozdil od smyccovych
nastroju nezachovala. Naopak nejstarsi fyzicky dochovana Ceska pedalova harfa se dvéma zarezy pochazi az

Hudebni nastroje evropské hudebni kultury, Aventinum, Praha 2002, s. 45-46.

34) Neni bez zajimavosti, Ze zatimco ve videnskeé sbirce hudebnich nastrojd (KHM Wien) jsou uloZeny pouze dvé
harfy Franze Brunnera, prazskou kolekci zdobi dvakrat vyssi pocet - hned Ctyfi nastroje.

35) Vynalez Erardovy vidlickové mechaniky u dvouzafezové pedalové harfy se uziva s nékterymi zdokonalenimi
az dodnes. - DROYSEN 1999, s. 269-270.

36) Dosud se nepodafilo vypatrat harfu, kterou vlastnila ¢eska pévkyné Ema Destinnova, nebo nastroj, ktery
vénoval FrantiSek z Vrtby v roce 1829 prazské konzervatofi a ktery byl z tohoto fondu pozdéji do nasich sbirek
preveden. - MULLER 1999, s. 131.
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DANIELA KOTASOVA

he collection of the National Museum - Czech Museum of Music contains the largest set

of harps built by Franz Brunner. This instrument maker was one of the most important
builders of pedal harps in Vienna in the late 18" and early 19" centuries. Brunner’s harps
use a single-action pedal design, the fourchette mechanism, decorations in the Empire
style, and in a few cases, the application of a new design principle with the use of an eighth
pedal. This documents an important stage in the instrument’s development, in which the
single-action pedal harp was gaining ground in competition with the double-action harp.
In the course of research, the maker was identified for another two instruments that had
previously been listed as harps by anonymous makers. The comparisons include another
three specimens of harps made by Brunner from other music collections abroad.

Franz Brunner - harp - collection of musical instruments at the National Museum -Czech
Museum of Music - single-action pedal harp - decorating of musical instruments

The varied collection of harps in the holdings of the Czech Museum of Music contains
a total of 63 specimens.? Almost three quarters of harps (70%) are the work of makers not
yet successfully identified or are folk instruments (especially hook harps) by anonymous
makers. Of the harp builders so far identified, the collection represents Czech masters (4)
and instrument makers from France (10) and England (1).

1) This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2016/42,
National Museum, 00023272).

| wish to thank everyone who has contributed advice, comments, or other valuable assistance towards the writing
of this study. This primarily involved Rudolf Hopfner (director of the Sammlung alter Musikinstrumente at the
Kunsthistorisches Museum Wien, hereinafter KHM Wien), Jan Tulacek (guitarist, guitar maker, and guitar expert),
and my colleagues from the National Museum - Czech Museum of Music (hereinafter the NM-CMH).

2) An overview of all types of harps in the NM-CMH collection is found in the following study. - KOTASOVA,
Daniela: Hackové harfy z pozlistalosti Marie Zunové-Skalské ve shirce Ceského muzea hudby (Hook Harps from
the Estate of Marie Zunova-Skalska in the Collection of the Czech Museum of Music), Opus musicum, vol. 47,
2015, no. 5, p. 52 (hereinafter KOTASOVA 2015).
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Overview of the makers of harps held in the collection of the NM-CMH3

Harp maker Location of workshop Country No. of harps
anonymous 44
Brunner, Franz Vienna Austria 4
Erard, Sébastien Paris, London France, England 3
Cervenka, Alois Prague Bohemia 2
Erard fréres Paris France 2
Challiot, Etienne Paris France 2
Dvorak, Karel Boromejsky Prague Bohemia 1
Kli¢nik, F. Prague Bohemia 1
Naderman, Henri-Pascal Paris France 1
Naderman, Jean-Henri Paris France 1
Pleyel Wolff Lyon & Cie Paris France 1
Stumpff, Johann Andres London England 1
63

Status of research

Harps produced in Austria in the collection of the NM-CMH are represented by
four instruments made by Franz Brunner (1786 Buda - 1840 Vienna*). The Viennese
instrument maker was discharged from the military in 1820, and on 28 July 1824 he
became a qualified guitar maker. According to an advertisement in the Wiener Zeitung,
that same year he was making guitars and harps using his own designs.®

In 1830, Stephan Ritter von Keef3 described a Harpe amphionique made by Franz
Brunner - a small, light pedal harp held on the player’s lap. The author comments that the
invention for creating half steps is entirely new, but he gives no further description of it.°

3) In order by the number of specimens for a single instrument maker, then alphabetically by the instrument
maker’s name.
4) The year of death is according to F. Prochart. - PROCHART, Ferdinand: Der Wiener Geigenbau im 19. und
20. Jahrhundert, Wiener Verdffentlichungen zur Musikwissenschaft, Bd. 16, Tutzing 1979; also see: http://www.
musiklexikon.ac.at/ml/musik_B/Brunner_Franz.xml [accessed on 9 Feb. 2016].
5) Brunner was married, and he had at least six children with his wife Johanna (*1792). After his death in
1840, his widow returned the permit for operating the business. Archival sources document that there was
another harp maker working in Vienna with the same name, who died earlier than the Franz Brunner under
discussion here:
Auf Grund der archivalischen Quellen muss angenommen werden, dass es einen weiteren Harfenbauer
dieses Namens in Wien gab. Im Totenprotokoll ist am 5. 10. 1831 das Ableben einer, Bruner Elisabeth,
Harfenmacherswittwe und Pfriindnerin‘ vermerkt. Sie starb im Alter von 82 Jahren an Entkraftung.
Cf. http://www.musiklexikon.ac.at/ml/musik_B/Brunner_Franz.xml [accessed on 9 Feb. 2016].

6) KEESS, Stephan Edler von: Systematische Darstellung der neuesten Fortschritte in den Gewerben und
Manufacturen und des gegenwértigen Zustandes derselben, Bd. 2, Carl Gerold, Wien 1830, p. 18. Available at
http://g00.gl/iTX1VB [accessed on 14 Jan. 2016].
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This seems to have documented one of the curious forms of musical instruments created
in the late 18™ and early 19" centuries in other instrumental families as well.”

In the years that followed, the reactions of music theorists focused mainly on
Brunner’s guitar production.® The first detailed description of a Brunner guitar by an
organological expert was first presented in 2011 by the guitar restorer and expert Erik
Pierre Hofmann. He pointed out that for his day, Brunner was very progressive as a guitar
maker.® The book on contemporary sources by the organologist Rudolf Hopfner has made
a significant contribution to research on the instrument maker’s biography.’® From among
the international music dictionaries,** Brunner’s name appears only in the Osterreichisches
Musiklexikon, in which the instrument maker is identified as, among other things, the most
important builder of pedal harps in Vienna in the late 18" and early 19" centuries. His
name appears in the context of other Viennese harp makers, such as Anton Lobenstein
(1739-1801), Johann Anton Ertl (1776-1828), Joseph Hoffmann (1755? - 1822), and
Karl Kihle (documented in 1821-1823).12

In the case of the status of Czech research, information about Viennese instrument
makers appears only sporadically. Marie Zunova-Skalskd mentions a Viennese instrument
maker in her manuscript from around 1945 as part of a listing of other harp makers.*®
The first probe of the NM-CMH harp collection was written and published in 1999 by Milo3
Mdller. In the course of research intended to create records of the “Krumpholtz” harp,

A text by Eduard Hanslick dated 1873 reports on pedals for the harp amphionique - HANSLICK, Eduard:
Musikalische Instrumente, in: Beitrdge zur Geschichte der Gewerbe und Erfindungen Osterreichs von der Mitte
des 18. Jahrhunderts bis zur Gegenwart. Zweite Reihe, Hg. W. F. Exner, Wien 1873, pp. 97-108, here p. 98
(hereinafter HANSLICK 1873). Available at https://goo.gl/BxEsw1 [accessed on 1. 4. 2016].

7) Concerning these curious harp shapes (“Mischformen”), see DROYSEN-REBER, Dagmar: Harfen des
Berliner Musikinstrumenten-Museums, Staatliches Institut flr Musikforschung, PreuBischer Kulturbesitz, Berlin
1999, p. 76 (hereinafter DROYSEN 1999).

8) Willibald L. v. LUtgendorff writes that Brunner made guitars, and he does not rule out even violins. Josef
Zuth also listed the instrument maker in his encyclopedically conceived publication. - LUTGENDORFF, Willibald
Leo Freiherr von: Die Geigen und Lautenmacher vom Mittelalter bis zur Gegenwart, Verlag von Heinrich Keller,
2 edition, Frankfurt am Main 1913, p. 100. ZUTH, Josef: Handbuch der Laute und Gitarre, Verlag der Zeitschrift
fUr Gitarre, Wien 1926, p. 53.

9) Using selected guitars as an example, Hofmann recalls the instrument’s unusual design and confirms that
Brunner built guitars not just for money, but also in an effort to perfect the instrument. - HOFMANN, Erik Pierre -
MOUGIN, Pascal - HACKL, Stefan: Stauffer & Co. Die Wiener Gitarre des 19. Jahrhunderts. La guitare viennoise
au XIXe siécle. The Viennese guitar of the 19" century, Les Editions des Robins, Germolles sur Grosne 2011,
pp. 170 and 210.

10) Under the entry Brunner, Franz there is a list of sources, literature, and references to instruments in the
Vienna collection. - HOPFNER, Rudolf: Wiener Musikinstrumentenmacher 1766-1900. Adressenverzeichnis
und Bibliographie, Hans Schneider, Tutzing 1999, p. 73.

11) Franz Brunner appears only in an older edition of the encyclopedia from the year 1968 in the context of
other pedal harp makers in the nineteenth century. - ZINGEL, Hans Joachim: Der Harfenbau, in: Die Musik in
Geschichte und Gegenwart, ed. Friedrich Blume, Bd. 14, Barenreiter, Kassel - Basel - Paris - London - New York
1968, pp. 1478-1489 (p. 1486).

12) HOPFNER, Rudolf: Brunner, Franz; DROYSEN-REBER, Dagmar: Harfe, in: Oesterreichisches Musiklexikon,
Herausgegeben von Rudolf Flotzinger, Verlag der Osterreichischen Akademie der Wissenschaften, Wien
2002-2003, Band 1, p. 219 (Brunner, Franz) and Band 2, pp. 684-685 (Harfe). Also available at http://www.
musiklexikon.ac.at [accessed on 14 Jan. 2016].

13) The typescript material seems to have been made as a study guide for conservatory students. In the chapter
VWrobci harf (Harp Makers), the author names, among others, the following instrument makers: “Brunner -
Austria, Weis - Prague, Majer - Prague, Alois Cervenka - Prague, Oldfich Cervenka - Prague, Stanislav Cervenka
- Prague”. - NM-CMH acquisition no. 80/61, estate of M. Zunova, carton 151.
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the author identified only two Franz Brunner harps.'* Indirect evidence of the broad scope
of the Viennese harp makers is shown by the entry of his name in the list of subscribers of
the Cours de composition musicale - a theoretical work by Antonin Rejcha, about which
a master’s thesis was written ten years ago. It documents Brunner’s interest in his field
in conjunction with music theory, or with interpretive, compositional, and pedagogical
practice.’

Evaluation of the Preserved Instruments Made by Franz Brunner in the Context of the
Technical Advancement of Harp Design in the Late Eighteenth and Early Nineteenth Centuries

All of the instruments made by Franz Brunner that have so far been found are single-
-action pedal harps.’® In terms of the organological system of classification, the harp
belongs in the category of plucked chordophones.” In ca. 1720, the German harpist
and instrument maker Jakob Hochbrucker (1673-1763) first developed a harp with five
pedals. Later, the number of pedals was increased to seven, so that each note of the
diatonic scale could be raised individually by a semitone in all octaves. Hochbrucker’s son
Johann Baptist introduced the pedal harp to Paris around the year 1760. In the 1760s,
the harp became fashionable among Parisian women of status, and it was the preferred
instrument of Marie-Antoinette, the future queen. Important harp makers (Cousineau,
Krupps, Naderman family, Holtzman family) were constantly striving to perfect their
instruments.'® For the single-action pedal harp, they introduced tuning equipment for
shortening the strings (in order to raise the notes of the diatonic scale by a semitone)
first using rods to activate a hook (contact) mechanism (mécanique a crochets). Around

14) Miller determined the authorship of two of Brunner’s harps with the opus numbers 49 (inv. no. NM-CMH
E 1502) and 32 (inv. no. NM-CMH E 1532). He called the remaining instruments with the opus numbers 19
(inv. no. NM-CMH E 1999) and 31 (inv. no. NM-CMH E 2005) harps by anonymous makers. Cf. MULLER, Milo3:
Jan Krtitel Krumpholtz: Zivot a dilo harfového virtuéza a skladatele (Jan Krtitel Krumpholtz: The Life and Works
of the Harp Virtuoso and Composer), National Library of the Czech Republic, Prague 1999, pp. 132-135; harps
made by F. Brunner are mentioned on p. 134 (hereinafter MULLER 1999).

15) DUBOVA, Markéta: Antonin Rejcha a jeho Cours de composition musicale: Vyznamné teoretické dilo a jeho
subskripce pfi nEmeckém vydani (Antonin Rejcha and his Cours de composition musicale: A Major Theoretical
Work and Its Subscription in a German Edition), master’s degree thesis, Masaryk University Faculty of Arts, Brno
2006. Cf. https://is.muni.cz/th/56016/ff_m/Diplomova_prace.txt [accessed on 19 Jan. 2016].

16) For details about the harp, its design, historical technical advancements etc., see selected literature:
ZUNOVA, Marie: O harfé (About the Harp), Fr. A. Urbének a synové, Prague 1933 (hereinafter ZUNOVA 1933);
ZINGEL, Hans Joachim: Lexikon der Harfe, Laaber-Verlag 1977; GRIFFITHS, Ann - RIMMER, Joan - DE VALE,
Sue Carole: Harp, in: The New Grove Dictionary of Musical Instruments, ed. Sadie, Stanley, Volume 2, Macmillan
Press Limited, London 1984, pp. 131-161; DROYSEN-REBER, Dagmar - RESTLE, Konstantin: Berliner
Musikinstrumenten-Museum, Bestandkatalog der europdischen Musikinstrumente 1888-1993, Staatliches
Institut flr Musikforschung Preufischer Kulturbesitz, Berlin 1993, pp. 269-277 (hereinafter DROYSEN 1993);
DROYSEN 1999, pp. 9-77; MULLER 1999, pp. 117-122.

47) In the category of harps with retuning equipment, the strings can be shortened either by a manual
mechanism - the strings are retuned by hand (hook harps), or retuning by stepping on foot pedals, as is the case
with all of Brunner’s instruments. According to the organological system of classification, harps are assigned the
number 322.222. - SACHS, Curt - HORNBOSTEL, Erich Moritz von: Systematik der Musikinstrumente, Zeitschrift
fiir Ethnologie 46, 1914, pp. 553-590; also see KURFURST, Pavel: Hudebni nastroje (Musical Instruments),
Togga, Prague 2002, p. 103.

18) The Czech composer and harpist Jan Krtitel Krumpholtz played a personal role as well in some of the
important individual structural improvements of the harp that were taking place in the workshops of Paris
instrument makers (1747 -1790). Cf. MULLER 1999, pp. 118-119.
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the year 1780, a mechanism with a system of crutches (mécanique a béquilles) came into
use. The French instrument maker Sébastien Erard (1752-1831) invented the fourchette
(fork) mechanism with prongs on rotating disks. In 1794 Erard was granted a royal patent
for his invention of rotating prongs (fourchettes) on two sturdy brass disks.'® This design
was employed for all of the preserved harps by the Viennese master harp builder Franz
Brunner covered by this research, including instruments from other collections. They
date from the first two decades of the nineteenth century, and they exhibit the following
characteristics:

@ Fourchette mechanism of the single-action pedal harp - mécanique a fourchettes
et a simple mouvement.

® They all have 43 strings, 43 bridge pins, 43 steel tuning pegs, a semicircular body, and a flat
soundboard. On the back of the body, there are five sound holes fitted with shutter doors.?°

® The range of the instruments spans from E, to .

@ An opus number - “No.” - always appears on the neck of the harp.?* The harps made
by Franz Brunner that have been found so far bear opus number in series from 7
through 49.22 If we compare harps with consecutive or nearly consecutive opus
numbers, we find the greatest similarities in their exterior design or decorating. The
numbers on the instruments do not repeat, so the possibility can be ruled out that the
numerals designate of a model in a maker’s catalogue. In view of the fact that Brunner
also does not list the year of manufacture, it is not possible to draw any conclusions
regarding his numbering and a possible chronology.

® On the bottom of the pedal box are the positions for the seven pedals. Of the harps in
question, two instruments are equipped with eight pedals. In accordance with designs
by Jan Krtitel Krumpholtz, who inspired the realization of the harpe a renforcement in
ca. 1785, this structural principle was realized by Jean-Henri Naderman. The function
of the eighth pedal, placed as the fourth from the left (as seen by the player), is to open
and close five openings with shutters on the back of the harp’s body. The purpose of this
was to facilitate crescendos and decrescendos as well as tremolos. Instruments with
an eighth pedal designed to achieve sound effects were still being built until the mid
nineteenth century by Erard and other harp makers who took inspiration. At present,
this model is only found in museum collections.?®

® Materials used for the harps: the body, neck, and pillar are usually made of maple,
while the soundboard is made of spruce.

19) In 1810, Sébastien Erard patented the double-action pedal harp. For more details about the development
of the pedal harp, see’DROYSEN 1999, pp. 51-77. For a description of the fourchette mechanism including
a diagram, see ZUNOVA 1933, pp. 18-19.

20) The harp with the op. no. 49 (inv. no. NM-CMH E 1502) has four sound holes with shutter doors.

21) The number was not recorded for only one of the harps in the Viennese collection, and it has not been
successfully determined in any other way. - (KHM Wien, inv. no. SAM 728).

22) Apicture of Brunner’s harp op. no. 65 can be found on the internet. Because | could not find any more details
about the link, | cannot verify its trustworthiness. Cf. http://www.weshare.hk/allysonBLOG/articles/2294946
[accessed on 4 March 2016].

23) The collection of the NM-CMH contains a total of seven harps that employ the design principle of an eighth
pedal: inv. no. NM-CMH E 88, E 89, E 1532,VE 1998, E._2003, E 2004, E 2009. Milo$ Muller incorrectly writes
about nine harps in the collection of the NM-CMH. Cf. MULLER 1999, pp. 25, 134-135.
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Harfa pedalova jednozafezova, Franz Brunner, op. €. 31, celkovy pohled a detaily / Single-action pedal harp,
Franz Brunner, op. no. 31, overall view and details

Viden, prvni tfetina 19. stoleti / Vienna, first third of the nineteenth century

Fotografie / Photograph by Jan KFizenecky

NM-CMH-OHN E 2005

The harp with the opus number 19 (inv. no. NM-CMH E 1999) was apparently built with
the intention of adding an eighth pedal. On the bottom of the pedal box, where seven
pedals are attached, the opening for affixing the lever of the eighth pedal is missing,
although a space is cut out for it on the plate, and on the bottom of the case, the hole cut
out for the pedal lever is filled with wooden wedges. During this research, the author of this
specimen was newly identified, as was the case with the harp with the opus number 31
(inv. no. NM-CMH E 2005). Until this research was conducted, both harps were listed in the
museum’s records as the work of anonymous instrument makers.?* They were identified
on the basis of characteristic design features - mechanical design, pedals, dimensions,
stringing etc. Last but not least, the indication of Brunner's name on the harp’s neck
was verified together with the opus number. The name has largely been rubbed off

24) Anonymous authorship was also involved in the case of the harp with the op. no. 19 (inv. no. NM-CMH
E 1999). - Cf. Pfiristkova kniha oddéleni hudebnich nastroji (Records of Acquisitions of the Musical Instrument
Department) NM-CMH 1948-1961, p. 163; MULLER 1999, p. 134; Generalni revize sbirky hudebnich nastrojd
(General Inspection of the Musical Instrument Collection 2006-2011) (internal electronic material).
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the harp with op. no. 31 (inv. no. NM-CMH E 2005). The question remains as to whether
this was caused by careless cleaning, or whether someone intentionally tried to remove
the identification of the Viennese instrument maker.

Franz Brunner’s instrument op. no. 32 (inv. no. NM-CMH E 1532) can be compared with
a single-action pedal harp by the Parisian harp maker Pierre Challiot (?-1839), which has
the serial number 186 and was built in ca. 1825. Like Brunner, Challiot, from a dynasty
of Parisian harp makers documented from the latter half of the 18" through the first half
of the 19'" century,?® also employed the Erard’s fourchette mechanism in his instruments,
and he still used an eighth pedal.?®

Just under half of the harps in question are in good enough condition that they can still
by proudly displayed in exhibition halls.?”

Overview of harps so far identified as made by Franz Brunner?®

Institution Inv. no. gg ::‘iiht’ ITET Soundboard | Strings ::;;tis Pedals
KHM Wien SAM 998 |7 [1660,7,855? |75/350 |43  |89/1440|8
NM-CMH, Prague | E 1999%) |19 | 1714, 1559, 1057 |61/304 | 43*%) |73/1347 | 7%*%)
gf::kkﬁ;im F468 |25 |1680,800,400 |? 43 |2 7
NM-GMH, Prague | E 2005+) |31 |1693, 1573, 998 |68/316 |43 78/1462 | 7
NM-GMH,

pragueiery |E1532 |32 |1680,1575,882 |85/355 |43 |80/1480|8
NM-GMH, Kozel |E 1502 |49 |1600, 1503,850 |78/320 |43 74/1415

KHM Wien SAM 728 |? |1710,?,820?  |307/362 |43 79/1510

KHM Wien = Kunsthistorisches Museum Wien

Scenkonstm. Stockholm = Scenkonstmuseet Musikverket Stockholm

*) = maker newly discovered within the framework of research

*%) = MULLER 1999 (p. 134) incorrectly states 54 strings

***) = the design of the pedal box was originally intended for 8 pedals

*%*%%) = on the bottom of the pedal box, there is a seal with the monogram “VBT".

25) The NM-CMH collection also corJtains two pedal harps with a fourchette mechanism by his son Etienne
Challviot - single-action: inv. no. NM-CMH E 2010 (op. no. 234) and double-action with eight pedals: inv. no.
NM-CMH E 2009 (op. no. 338).

26) A harp built by Pierre Challiot with the serial number 186 belongs to the Berlin collection of musical
instruments (inv. no. 5281), and its measurements are as follows: height 1682 mm, sounding board width
77/356 mm, string length 69/1458 mm, 42 strings, 8 pedals, fourchette mechanism, 5 shutters on the back of
the body. - DROYSEN 1999, pp. 238-246.

27) This involves the following harps: op. no. 49, inv. no. NM-CMH E 1502 (now on loan at the castle Kozel);
op. no. 32, inv. no. NM-CMH E 1532 (Prague); op. no. 19, KHM Wien, inv. no. SAM 998 (Vienna).

28) Data in the table is in millimeters. The overall height is determined including the feet, the length of the
pillar is measured including the crown, and the neck is measured without the harmonic curve. The width of
the sounding board is measured top/bottom. The indication of string lengths gives the length of the vibrating
portion of the shortest/longest strings. The numeral for strings and pedals indicates their quantity. As part of the
research, detailed organological descriptions were made for all of the Franz Brunner harps in the collection of
the NM-CMH, and these descriptions are kept in the internal material of systemic records of musical instruments
of the NM-CMH.
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The visual artistic, aesthetic aspect of the harp plays in indispensible role. The Empire
style, fashionable in the late 18" and early 19" century, is characteristic of the decorating
of Brunner’s instruments. Unlike during the previous period, the decoration of the crown
and upper part of the pillar was limited to the relatively sparingly used elements - stylized
foliage ornaments (acanthus leaves, garlands etc.), a lyre, a woman’s head with her
breasts uncovered, etc. The upper part of the crown, fitted with a flat, round disk, replaced
the artistically carved scroll that was formerly used. The pillar is generally fluted. The feet
near the pedal box usually are in the shape of animal paws.

The decorations of some harps are similar to each other. For example, the combination
of foliage motifs with a lyre is used in designs of harp crowns and of the lower part of the
pillar both for the harp op. no. 31 (inv. no. NM-CMH E 2005) and for op. no. 32 (inv. no.
NM-CMH E 1532), but in terms of their structure, the harps differ in terms of the number of
pedals, slightly deviations in their dimensions etc. Some similarities in decoration can also
be seen between the harp op. 19 (NM-CMH E 1999) and the instrument in the Viennese
collection with the op. no. 7 (KHM Wien, inv. no. SAM 998). The similarities involve the
nearly identical decorating of the upper part of the pillar. The crowns, however, differ:
while the “Viennese” crown ends in the shape of a snail that gradually changes over to
a leaf, the crown of the “Prague” instrument is formed into the shape of a simple block,
decorated with fluting similarly to the entire pillar.

Decorations

Original owners of the instruments

Three of the four Franz Brunner harps in the NM-CMH collection come from the collection
in the estate of the Czech harpist, teacher, and music publicist Marie Zunova-Skalska
(1897-1961). Her collection of over twenty-four historic harps, today representing over
a third of the entire harp collection of the National Museum, not only constituted a part
of a very large collection, but also was probably used Marie Zunova in part for active
playing.2® The fourth specimen in the NM-CMH collection (op. no. 49, NM-CMH E 1502,
acquisition no. 956/51) is from the collection of the National Cultural Committee for the
Management of State Cultural Property.

One of the two harps in the Viennese collection had a different fate. An inscription on
the instrument shows that it was played by Josef Katschireck, the court harpist of the
Court Theatre in Vienna.2° The records of his employment in the official documentation of
the theatre date from 1818 and correspond to the dating of Brunner’s harp.s!

29) See harps op. no. 32 (inv. no. NM-CMH E 1532), op. no. 19 (inv. no. NM-CMH E 1999), and op. no. 31
(inv. no. NM-CMH E 2005). For more details about Marie Zunova-Skalska and her estate in the NM-CMH
collection, which includes a large collection of instruments, a set of music iconography materials, and more, see
KOTASOVA, Daniela: Chromaticka harfa z poztstalosti Marie Zunové-Skalské ve sbirce Ceského muzea hudby
(The Chromatic Harp from the Estate of Marie Zunova-Skalska in the Collection of the Czech Museum of Music),
Hudebni v&da (Musicology), vol. 50, 2014, no. 3-4, pp. 365-384; KOTASOVA 2015, pp. 50-71.
30) An inscription engraved on a brass plate on the neck of the harp reads as follows:
No. 7 Nach Angabe des Jos: Katschireck | Harfenspieler im K: K: Hoftheater. | Verfertiget von Franz
Brunner | Instrumentenmacher in Wien.
See the harp op. no. 7, KHM Wien with inv. no. SAM 998.

31) POHL, Carl Ferdinand: Denkschrift aus Anlass des hundertjdhrigen Bestehens der Tonklinstler-
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Conclusion

The NM-CMH harp collection contains a diversity of instruments documenting the
development from a simple instrument without pedals (diatonic harps, hook harps,
chromatic harps) to single-action pedal harps (& simple mouvement) with different types
of mechanisms, to the fourchette mechanism now in use with a double-action pedal
(a double mouvement). There are more instruments made in France than in Bohemia in the
collection of pedal harps from the nineteenth century. This fact reflects the circumstances
at the turn of the eighteenth century and especially during the nineteenth century, when
Czech or especially Prague harp makers did not have as prestigious a standing as their
colleagues in Paris, London, or Vienna.*? Although some Czech regional instrument
makers (like Tomas Ondrej Hulinsky) and folk harp makers were building various types of
instruments, 3 the instruments finding their way into Prague’s aristocratic and bourgeois
salons were usually from one of those European centers.

Viennese harps from the early nineteenth century are represented in the NM-CMH
collection by four pedal harps made by Franz Brunner.3* This involves a single-action pedal
harp with a fourchette mechanism, decorated in the Empire style, in some cases applying
a new design principle in the form of an eighth pedal. This model, which may compete with
harps by Parisian or London makers, documents the noteworthy stage of development,
whereby the single-action pedal harp caught up in its “competition” with the double-action
harp.3®

There are a number of perspectives available for future research on the given topic, such
as identifying the makers of the individual harps in the collection, verifying the authorship
of specimens already identified, identifying the original owners of the instruments,3 and
last but not least, making a catalogue of the entire harp collection of the NM-CMH.

Societdt 1871. Available at http://www.forgottenbooks.com/readbook_text/Denkschrift_aus_Anlass_des_
Hundert-Jahrigen_Bestehens_der_1100149422/93 [accessed on 23 March 2016].

32) Inthe 19" century, there was no mass production of “concert” harps in Austria, either. In fact, the number
of such harps lagged behind the production of simple harps in Bohemia (HANSLICK 1873, p. 98):
Von besaiteten Schlag-Instrumenten ist die Harfe in Oesterreich wenig fabricirt; am meisten noch in
ihrer einfachsten Gestalt in Bohmen, als Concert Instrument selten.
33) The first professional instrument maker in Bohemia to build a harp was Tomas Ondfej Hulinsky
(1731-1788), one of the most important representatives of the Prague school of violinmaking, but unlike his
string instruments, none of his harps have been preserved. To the contrary, the oldest physically preserved
Czech double-action pedal harp dates from 1900 and was made by the most successful Czech harp builder Alois
Cervenka (1857-1938). Cf. CIZEK, Bohuslav: Hudebni néstroje evropské hudebni kultury (Musical Instruments
of European Musical Culture), Aventinum, Prague 2002, pp. 45-46.
34) Interestingly, while only two Franz Brunner harps are kept in the Viennese collection of musical instruments
(KHM Wien), the Prague collection is graced by twice as many - four harps.

35) Erard’s invention of the fourchette mechanism for the double-action pedal harp is still used, with some
improvements, to this day. - DROYSEN 1999, pp. 269-270.

36) The harp owned by the Czech singer Emmy Destinn has not yet been found, nor has the instrument, which
was given by FrantiSek of Vrtba in 1829 to the Prague Conservatory, and which was later transferred from that
collection to our collection. - MULLER 1999, p. 131.
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Vlastnoruc¢ni soupis skladeb Bedficha Smetany / List of compositions in Bedficha Smetana’s own hand
Autograf /Autograph manuscript
NM-CMH-MBS S 217,/1092
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Skladby, které nemaji byt uverejnény (s. 4) / Works that are not be published (p. 4)
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Johan Per Sodermark: Bedfich Smetana

Olej na platné / Oil on canvas, 1858
NM-CMH-MBS S 217/1728
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Harfa pedalova jednozafezova, Franz Brunner, op. €. 32
/ Single-action pedal harp, Franz Brunner, op. no. 32
Viden, prvni tfetina 19. stoleti / Vienna, first third of the
nineteenth century

Fotografie / Photograph by Jan Kfizenecky

NM-CMH-OHN E 1532



b) c)

Harfa pedalova jednozafezova, Franz Brunner, op. ¢. 32 / Single-action pedal harp, Franz Brunner, op. no. 32
Viden, prvni tfetina 19. stoleti / Vienna, first third of the nineteenth century

a) Dekorace horni ¢asti hlavice (na krku oznacéeni vyrobce) / Decoration of the upper part of the crown
(indication of the manufacturer on the neck)

b) Detail vidlickového mechanismu na levé ¢asti krku / Detail of the fourchette mechanism on the left part

of the neck

¢) Podstavec a spodni ¢ast rezonanéni desky, dekorace dolni hlavice sloupu / Base and bottom of the sound-
board, decoration of the lower capital of the pillar

Fotografie / Photograph by Jan Kfizenecky, Daniela Kotasova
NM-CMH-OHN E 1532
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Harfa pedalova jednozarezova, Franz Brunner, op. ¢. 49 / Single-action pedal
harp, Franz Brunner, op. no. 49

Viden, prvni tfetina 19. stoleti / Vienna, first third of the nineteenth century
Fotografie / Photograph by Jan KfiZzenecky

NM-CMH-OHN E 1502
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