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all, a passionate Latin scholar. Besides the recent bilingual (English-Czech) monograph
published on the occasion of the aforementioned 100™ anniversary dealing with Novak’s
relationship with Bohuslav Martint against the background of preserved correspondence,'
there is no larger monograph available in print systematically examining Novéks life and
works, nor has a thematic catalogue of Novak'’s musical works been made.> Besides the
monograph mentioned above, research on Novak has so far been limited to narrow studies
dealing with selected aspects of his creative output.?

1) FLASAR, Martin — ZUREK, Pavel: Umélec nesmi nikdy ztratit odvahu. Jan Novdk a Bohuslav Martini ve svétle
korespondence (1947-1959) / An Artist Must Never Lose Courage. Jan Novik and Bohuslav Martind in the Light of
the Correspondence (1947-1959), MUNI Press, Brno 2021 (hereinafter FLASAR — ZUREK 2021).

2) So far, provisional catalogues of the composer’s works are available, which do not claim to be complete
and are also accessible online: see FLASAR, Martin: Novdk, Jan 2) [entry], in: Cesky hudebni slovnik [online].
Rev. 19 July 2016. Retrieved from: <http://www.ceskyhudebnislovnik.cz/slovnik/index.php?option=com_
mdictionary&task=record.record_detail&id=6475>; Wilfried Stroh, Jan Novak Verzeichnis, http://
stroh.userweb.mwn.de/novak/jan.htm; Clara Novakova, Jan Novdk: http://www.jannovak.eu/index.
php?menu=catalogue&lang=ger.

3) In recent years, Martin Flasar has been dealing with the works of Jan Novdk in a number of studies; see e.g.
FLASAR, Martin: Smyccové kvartety Jana Novika (The String Quartets of Jan Novdk), Musicologica Brunensia,
vol. 47, 2012, no. 2, pp. 17-22; FLASAR, Martin: Jan Novdk, Jifi Trnka a jejich Kybernetickd babi¢ka (Jan
Novak, Jifi Trnka, and their Cybernetic Grandmother), Musicologica Brunensia, vol. 48, 2013, no. 1, pp. 57-61.
Representing an attempt at a more comprehensive examination of Novak’s life and of selected aspects of
his creative work is Eva Nachmilnerova’s unpublished dissertation Jan Novdk (1921-1984): Kapitoly z tviirci
biografie (Chapter from His Creative Years), dissertation, Univerzita Karlova v Praze, Filozoficka fakulta,
Ustav hudebni védy, Praha 2013. For a complete listing of literature concerning Jan Novak and an overview
of the status of research on him, see FLASAR, Martin — 2CJREK, Pavel: “Umélec nesmi nikdy ztratit odvahu,
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One of the reasons for this situation may be the fact that the scholarly community has not
yet had at its disposal a sufficiently broad base of source material, ideally concentrated and
available in a single public memory institution. Until recently, in fact, more comprehensive,
publicly accessible sets of sources on Novak were found in just two places.

The first is the Bibliotheca Novaciana at the Latin Philology Institute of the Ludwig-
Maximilians-Universitdt in Munich. There one mainly finds sources on Novak’s works in
Latin and his literary works, which were put in the care of Novak’s friend Wilfried Stroh.

The second place is the Musicology Institute of the Masaryk University Faculty of Arts in
Brno, where a heuristically important set of sources is kept. The core of the set consists of part
of Jan Novak’s estate turned over by Richard Novdak to Martin Flasar, who is in charge of this
set of sources. It contains 156 items, mostly scores in autograph, copies, or printed specimens,
and 29 photographs acquired from the composer’s daughter Clara Novékova. Also kept there
are the plentiful notes of Novak’s biographer and friend Zdenék Cupak, who had borrowed
some of the material turned over to the Musicology Institute. More important sources
originally in private ownership were recently added there, such as a set of correspondence
with the cellist Frantisek Kope¢ny (1915-1989), who was performing Novak’s music during
the period before the composer’s emigration in 1968, and who thereafter arranged for the
Novak family’s accommodations in Aarhus, Denmark. The delivered correspondence,
turned over to Martin Flasar by Frantisek Kopec¢ny’s daughter Margit Bohatova, consists of
aset of 59 letters, postcards, and telegrams from the years 1968—1975 along with newspaper
clippings on Novak’s activities abroad and a translation of Wilfried Stroh’s eulogy for Novak
written after his death in November 1984. This is one of the most extensive collections of
personal source material from the period of Novak's emigration apart from the composer’s
already known and partially published correspondence with Evzen Zame¢nik (1939-2018).*
The newest addition to this collection consists of copies of dozens of concert programmes
and reviews documenting the activities of Novék and his wife abroad after their emigration,
obtained from the composer’s wife Eliska Novikova (1928-2019).° These are in the
possession of Jarmila Mrackova, secretary of the Society of Friends of Music (Spolek pratel
hudby) in Brno.

There are also individual sources owned by certain institutions such as the archive of the
Brno Conservatoire (which mostly contains sheet music), the archive of the Moravian

at'se déje, co se déje”: Jan Novdk a Bohuslav Martini ve svétle vzdjemné korespondence (1947-1959) (An Artist Must
Never Lose Courage, No Matter What Happens: Jan Novak and Bohuslav Martind in the Light of their Mutual
Correspondence, 1947-1959), Musicologica Brunensia, vol. 54, 2019, no. 1, pp. 79-86.

4) See HRABAL, FrantiSek: V kontextu tvorby (In the Context of Creation), Arbor vitae, Praha 2006.

5) As far as sources in the form of memoirs are concerned, it should be noted that Eliska Novakova, with
whom we were in contact, gave us a manuscript with 38 standard pages (ca. 11,500 words) of memoirs with
the title Mdyj Zivot s Janem Novdkem (My Life with Jan Novak) just before her death in the summer of 2019.
An annotated edition is forthcoming from the book publisher of the Janacek Academy of Performing Arts in
Brno. Eliska Novakova prepared a short extract from that text as a chapter of memoirs for the aforementioned
monograph An Artist Must Never Lose Courage, pp. 292—-296. We have also asked Jan Novak’s daughters Clara
and Dora and his friend Wilfried Stroh, a university professor from Munich, to write their own memoirs for the
purposes of both books.
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Gallery in Brno (a very slim collection of correspondence with the painter Bohumil Matal,
1922-1988), the Music History Department of the Moravian Museum (some sheet music,
images, and minutes from meetings of the Union of Czechoslovak Composers), and private
individuals.

This situation with source materials concerning Novak persisted until 2016, when the
private archive of Jan Novdak, compiled and cared for over many years by Eliska Novakova,
was turned over by the Novék family to the National Museum — Czech Museum of Music
in Prague, where it is now kept in the music history department as the estate of Jan Novak
under acquisition number 73/2021 and is accessible to the public. Thanks to the cooperation
of the Czech Museum of Music and of the Novak family, we have been allowed to examine
thoroughly the entire Novak estate that is kept there, and in the course of our research, we
have also attempted a more detailed sorting of the part of the estate that had not already
been processed.® Here, we wish to introduce briefly the contents of the estate, thereby
demonstrating that it represents a vital set of sources on the life and works of Jan Novak.”

Jan Novak’s estate contains the following larger categories of sources: sources of musical
notation for works by Novak and other composers, librettos, scripts, and texts set to music,
notes, sketches, and drafts of Novik’s musical, theoretical, and literary works, Novak’s
literary works in Latin and Czech, correspondence, photographs, personal documents,
tangible artefacts, other materials concerning Novak’s works (newspaper clippings, concert
programmes, reviews), books, periodicals, other printed matter from Novék’s library, and
miscellanea.

The most important set of sources for Novak’s musical works consists of sheet music.
His estate contains the respectable total of 682 sources of musical notation for Novik’s
compositions. Depending on the method of preservation, this mainly involves Novak’s
autographs of compositions and their reproductions and photostatic copies with his
inscriptions as well as printed scores and parts.

There is also a wide range of music spanning his entire career, from early attempts and
works written during the composer’s studies at the Brno Conservatoire and the Academy of
Performing Arts (e.g. Novak’s autograph of this Piano Concerto in E flat, 1947, a previously
unknown early work by the composer that we discovered while going through his estate)® until
his death. Sources of musical notation include Novak’s film music (e.g. for Karel Kachyna’s
film Zdvrat — Vertigo, 1962) as well as music for stage plays (e.g. Komedie o umuceni a slavném
vzkriseni Pdana a Spasitele naseho Jezise Krista — The Martyrdom and Glorious Resurrection
of our Lord and Saviour Jesus Christ, 1968). There are also autograph scores of compositions
dedicated to Novdk and autographs, reproductions, and copies in Novék's own hand of

6) We wish to thank Markéta Kabelkova and Marie Stastna from the Music History Department of the National
Museum — Czech Museum of Music for giving us access to Novak’s estate including materials that have not
been processed, and for the friendly and cooperative research environment they offered us during our work.
7) A detailed description of the contents of the estate is available at the study room of the Czech Museum
of Music.

8) See FLASAR, Martin — ZUREK, Pavel: Hleddni mistra — dva rané klaviri koncerty Jana Novdka (Seeking
aMaster—Two Early Piano Concertos by Jan Novak), Musicologica Brunensia, vol. 55,2020, no. 2, pp. 99-115.
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scores and parts of works
by other composers that
Novak arranged, studied,
or performed (e.g. by his
friends Bohuslav Martina
and Evzen Zamecnik as
well as by Johannes Brahms,
Francois Couperin, Johann
Sebastian Bach et al.).

The estate also preserves
a large quantity of sources
on his musical creations
other than musical notation.
These are mainly librettos
(e.g. for the opera Dulcitius
and the cantata Dido),
scripts received for stage
plays and films for which
Novak composed music,
and texts written by him and
others (e.g. Ludvik Kundera)
on musical settings.

Another group of sources
contains notes, sketches,
and drafts for Novak’s
musical and literary works.
An important part of this
group consists of notes
and commentary on the

musical modes, musical
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Excerpt from the text of the cantata Dido, into which Novak notated

the metrical scheme of the verses, undated / Ukazka z textu kantaty

Dido, do néhoz si Novak zaznamenal versova metrickd schémata,

nedatovano

NM-CMH 73/2021

settings of texts by Roman poets (e.g. Catullus, Martialis, Horatius), the rhythm of Latin,

and Latin musical terminology. There are numerous excerpts of poems as well as texts and

musical excerpts from early music theory treatises (e.g. Johannes Cochlaeus, Athanasius

Kircher, Guido d’Arezzo) and printed music (e.g. Philippe de Monte). There are also notes

with musical motifs involving hymnological literature (e.g. Guido Maria Dreves). Here, one
also finds music theory reflections on modern and older musical systems (dodecaphony,
the church modes, modal analysis etc.), and discussion of the use of 12-tone series Potestas

toniorum, enclosed with correspondence with Eduard Herzog from 1961, as well as Tractatus

de seribus omnium tonarum et intervalorum and Sommnium Scipionis, which are texts on
musical topics including dodecaphony. Important sources for understanding Novék’s
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original musical and literary =~ g=—v——
works include his sketches
and drafts for compositions
and literary works in Czech
and Latin.
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Literary scholars and
classical philologists will
find an abundant harvest
of sources here. Novak’s
literary output in Latin
and Czech is represented
by a large quantity of
manuscripts and by Novak’s |
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populo  Moscytharum et
eorum mirabilis institutis)

N2

rr

“oq,-‘!—"’"“'ﬁr*;“ P

and of entire cycles of poems
(e.g. Epigrammatica musica,
Album compositarum, ‘ P — < 4
Disticha famosa), shorter

1&

N

prose texts (e.g. the
wonderful and hilarious
satire De muribus), and

essays (e.g. Conversatione

latina,  Pugillaria  lani

Novaculae). As a passionate Novik’s music-theoretical notes, undated / Novakovy hudebné-

. . teoretické pozndmky, nedatovano
Latin scholar, Novdk also \w_émH 73/2021

translated modern Czech

poems (e.g. by Vitézslav Nezval) and Moravian folk poetry into Latin. Performing musicians
and musicologists will be interested in his singing translations of texts already set to music
by other composers (e.g. Songs on Two Pages by Bohuslav Martind’® and Nursery Rhymes by
Leos Janacek).

Representing non-musical sources is an extensive collection of his correspondence, which
consists of ca. 450 items. There are more than 105 correspondents including composers (e.g.
Bohuslav Martinti, Pavel Boikovec, Jan Rychlik, Miloslav Kabela¢, Ilja Hurnik, Klement
Slavicky, Evzen Zamecnik), conductors (e.g. Rafael Kubelik, Karel Ancerl, Vaclav Smetacek),
and other performing musicians (e.g. Rudolf Firkusny, Bedrich Janacek, Alena Veseld), as
well as poets (e.g. Ladislav Novak, Miloslav Bures, Josef Eberle, Harry C. Schnur), scholars

9) Facsimile; see FLASAR — ZUREK 2021, op. cit. in footnote no. 1, pp. 353-355.
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(e.g. the musicologist Ivan Vojtéch and the classical philologists Jaroslav Ludvikovsky and
Wilfried Stroh), and institutions with which Novék collaborated (publishers, orchestras,
television stations, Latin societies).

One sizeable and important bundle of correspondence consists of letters sent by Bohuslav
Martint to Novédk between 1948 and 1959. Novék’s experiences from his stay in the USA
are preserved in the form of Novak’s autograph excerpts copied from letters addressed to
his future wife Eliska."” Besides correspondence, sources on Novak’s life include personal
documents: family photographs, portraits and photo albums, school reports, his own
curricula vitae, contracts, and awards that he received (e.g. medals and diplomas).

The estate contains a very large quantity of concert programmes and newspaper clippings
of reviews of performances of Novék’s works, which offer a sturdy foundation for research
on the period reception of his music. The estate also contains part of his library containing
contains books, periodicals (e.g. scholarly journals in Latin), and other materials issued in
print (music theory treatises, essays in Latin) that he owned. Also included are miscellanea
compiled by Eliska Novakova: theses written about Jan Novék and transcripts of journalists’
interviews with Eliska Novakovd about her life with the composer.

To sum up our brief description of Jan Novak’s estate kept at the National Museum
— Czech Museum of Music, we must assert that this is undoubtedly the most important
comprehensive, publicly accessible set of sources for research on the composer’s musical
and literary works, his biography, and the reception of his works. It also contains valuable
sources for research on Czech composers of the 20* century (e.g. Bohuslav Martint) and on
Czech musical culture in general in the latter half of the 20% century. The sources contained
in Jan Novak’s estate reflect in sharp contours the composer’s authentic humanity and his
wide artistic scope as a performer, composer, and poet along with the complicated twists and
turns of fate he endured in his life. The great breadth of sources gives us a comprehensive
picture of the composer through his works, interests, and life.

Address: Pavel Ztirek, Institut Bohuslava Martind, 0.p.s., Boranovickd 14, 182 00 Praha 8, Czech
Republic
E-mail: pavel@martinu.cz

Address: Martin Flasar, Ustav hudebni védy, Filozofickd fakulta, Masarykova univerzita,
Jandckovo ndm. 2A, 602 00 Brno, Czech Republic
E-mail: flasar@phil.muni.cz

10) See ibid.
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Jan Novak

Photograph, unknown photographer, 1977 / fotografie nezndamého autora, 1977
NM-CMH 73/2021
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lezitosti zminéného stoletého vyroci, kterd pojednava o jeho vztahu s Bohuslavem Martint
na pozadi dochované korespondence,' neni k dispozici zadnd tisténd rozsdhlejsi monografic-
ka prace synteticky nahlizejici na Novakuav zivot a tvorbu, také tematicky katalog Novékova
hudebniho dila dosud nebyl vytvoren.* Vedle zminéné monografie se badani o Novakovi za-
tim omezilo na dil¢i studie pojednavajici vybrané aspekty jeho tvorby.?

Jeden z divodu této situace miize predstavovat skutecnost, ze badatelska verejnost
dosud neméla k dispozici dostatecné sirokou pramennou zakladnu, v nejlepsim pripadé

1) FLASAR, Martin — ZUREK, Pavel: Umélec nesmi nikdy ztratit odvahu. Jan Novdk a Bohuslav Martini ve svétle
korespondence (1947-1959) / An Artist Must Never Lose Courage. Jan Novik and Bohuslav Martind in the Light of
the Correspondence (1947-1959), MUNI Press, Brno 2021 (dale FLASAR — ZUREK 2021).

2) Dosud jsou k dispozici prozatimni soupisy skladatelova dila, které si nekladou narok na tplnost a jsou do-
stupné také online: viz FLASAR, Martin: Novdk, Jan 2) [heslo], in: Cesky hudebni slovnik [online]. Rev. 19. 7.
2016. Dostupné z: <http://www.ceskyhudebnislovnik.cz/slovnik/index.php?option=com_mdictionary&tas-
k=record.record_detail&id=6475>; Wilfried Stroh, Jan Novak Verzeichnis, http://stroh.userweb.mwn.de/no-
vak/jan.htm; Clara Novdkova, Jan Novak: http://www.jannovak.eu/index.php?menu=catalogue&lang=ger.
3) V poslednich letech se tvorbou Jana Novéka zabyva v fadé svych studii Martin Flagar, viz napt. FLASAR,
Martin: Smyccove kvartety Jana Novika, Musicologica Brunensia, roc. 47, 2012, ¢. 2, s. 17-22; Tyz: Jan Novdk, Jiri
Trnka a jejich Kybernetickd babicka, Musicologica Brunensia, ro¢. 48, 2013, ¢. 1, s. 57-61. Pokus o ucelengjsi
pohled na Novakuv zivot a vybrané aspekty jeho tvory predstavuje nevydand dizertace Evy Nachmilnerové Jan
Novdk (1921-1984): Kapitoly z tvirci biografie, dizertacni prace, Univerzita Karlova v Praze, Filozoficka fakulta,
Ustav hudebnivédy, Praha 2013. Pro kompletni vy¢et literatury tykajici se Jana Novéka a shrnuti stavu badan{
0 ném viz FLASAR, Martin — ZUREK, Pavel: ,Umélec nesmi nikdy ztratit odvahu, at se déje, co se déje: Jan Novdk
a Bohuslav Martini ve svetle vzdjemné korespondence (1947-1959), Musicologica Brunensia, roc. 54, 2019, ¢. 1,
s.79-86.
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soustiedénou a dostupnou v jediné vefejné pamétové instituci. Vzdyt ucelenéjsi verejné do-
stupné soubory pramenti k Novakovi se donedavna nachazely pouze na dvou mistech.

Prvnimznichje Bibliotheca Novaciana ptiUstavulatinské filologie na Ludwig-Maximilians-
Universitat v Mnichové. Zde jsou obsazeny prameny piedevsim k Novakové tvorbé v latiné
ajeho literarnimu dilu, kam byly uloZeny péci Novakova pritele Wilfrieda Stroha.

Druhym mistem je Ustav hudebni védy Filozofické fakulty Masarykovy univerzity v Brné,
kde je deponovan heuristicky vyznamny soubor pramentt. Jeho jadro tvori ¢ast pozustalosti
Jana Novéka predana Richardem Novikem Martinu Flasarovi, ktery tento soubor prame-
nu spravuje. Obsahuje 156 polozek, prevazné partitur v autografech, kopiich nebo tiscich,
a 29 fotografii prevzatych od dcery skladatele Clary Novakové. Jsou zde ulozeny také cetné
poznamky Novakova Zivotopisce a pritele Zdenka Cupaka, ktery mél ¢ast materidlu ode-
vzdaného na Ustav hudebni védy zaptj¢enou. Zde nedavno pribyly dal$i vyznamné prame-
ny, jez byly ptivodné v soukromém vlastnictvi jako soubor korespondence s violoncellistou
Frantiskem Kope¢nym (1915-1989), ktery v dobé pred Novakovou emigraci v roce 1968
provadél jeho skladby a po emigraci se postaral o ubytovani rodiny Novakovych v dan-
ském Aarhusu. Dorucend korespondence, predand Martinu Flasarovi dcerou Frantiska
Kopec¢ného Margit Bohatovou, obsahuje soubor padesati sesti dopisti, pohlednic a telegram
zlet 1968-1975, déle novinové vystrizky k ¢innosti Novaka v zahrani¢ni ¢i preklad smutec¢ni
fe¢i Wilfrieda Stroha nad zesnulym skladatelem v listopadu 1984. Jde o jeden z nejrozsah-
lejsich osobnich pramennych materidltt k obdobi Novakovy emigrace, pokud nepocitame
jiz znamou a c¢astecné publikovanou skladatelovu korespondenci s Evzenem Zamecnikem
(1939-2018).* Nejnovejsi prirastek do této sbirky jsou kopie radové desitek koncertnich pro-
gramu a kritik, dokumentujicich pusobeni manzelt Novakovych v zahrani¢i v obdobi po
emigraci ziskané od skladatelovy manzelky Elisky Novakové (1928-2019),° které jsou v dr-
zeni Jarmily Mrackové, tajemnice Spolku pratel hudby v Brné.

Jednotlivé prameny také vlastni nékteré instituce, jako napt. archiv Konzervatofe Brno
(obsahuje zejména notovy materidl), archiv Moravské galerie v Brné (velmi spory soubor
korespondence s malifem Bohumilem Matalem [1922-1988]) ¢i Oddéleni déjin hudby
Moravského zemského muzea (nékolik notovych a obrazovych materidlu ¢i zdpisy z jedndni
Svazu ¢eskoslovenskych skladateli), a také soukromé osoby.

Takova situace v pramenné zékladné k Novakovi trvala az do roku 2016, kdy soukro-
my archiv Jana Novaka, ktery shromdzdila a dlouhd léta spravovala Eliska Novakovd, pre-
dala Novdkova rodina Narodnimu muzeu — Ceskému muzeu hudby v Praze, kde je nyni
ulozen v hudebné¢historickém oddéleni jako pozustalost Jana Novaka pod prirtistkovym

4) Viz HRABAL, Frantisek: V kontextu tvorby, Arbor vitae, Praha 2006.

5) Pokud jde o prameny memodarového typu, nutno poznamenat, ze Eliska Novakova, se kterou jsme byli
v kontaktu, ndm tésné pred svym umrtim v lété 2019 predala rukopis vzpominek (38 normostran) s nazvem
Mij Zivot s Janem Novdkem. Ty jsou momentalné v komentované podobé pripraveny ke kniznimu vyddni v na-
kladatelstvi Janackovy akademie muzickych uméni v Brné. Kratky derivat tohoto textu sama Eliska Novakova
upravila do podoby vzpominkové kapitoly pro zminénou monografii Umélec nesmi nikdy ztratit odvahu, s. 292—
296. Dale jsme pozadali dcery Jana Novaka, Claru a Doru, spolu s pfitelem skladatele Wilfriedem Strohem,
profesorem mnichovské univerzity, aby pro tcely obou knih sepsali vlastni vzpominky.
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¢islem 73/2021 a pristupny
verejnosti. Diky vstiicnos-
ti Ceského muzea hudby
a Novikovy rodiny ndm
bylo umoznéno zevrub-
né projit celou Novakovu
pozustalost zde ulozenou
a v ramci pruzkumu se jeji
nezpracovanou c¢ast také
pokusit podrobnéji utridit.®
Chceme zde ve strucnosti
predstavit obsah této pozu-
stalosti a touto cestou pou-
kazat na to, ze predstavuje
stézejni celek prament k zi-
votu a tvorbé Jana Novaka.”

Pozustalost Jana Novaka
obsahuje tyto jednotlivé
vétsi pramenné celky: no-
tové prameny ke skladbam
Novaika a dalsich skladatelq,
libreta, scéndre a zhudeb-
néné texty, zdpisky, skici
a nacrty k Novdkové hudeb-
ni, teoretické a literarni
tvorbé, Novakovu literarni
tvorbu v latiné a cestiné,
korespondenci, fotografie,
osobni dokumenty a hmot-
né artefakty, ostatni mate-

ridly k Novakové tvorbé (vystrizky recenzi, programy, kritiky) a dale knihy, ¢asopisy a dalsi

I
\_\ .-"f,. e e %}.I_’_

Jan Novak: music to the film Zdvrat (Vertigo) by Karel Kachyfa,
excerpt from the autograph score, 1962 / hudba k filmu Karla
Kachyni Zdvrat, ukdzka z autografni partitury, 1962
Introduction rejected by Novak / Novdkem zavrhnuty tivod
NM-CMH 73/2021

tiskem vydané materialy z Novakovy knihovny a varia.

Poztistalost obsahuje tictyhodnych 682 notovych pramentt k Novakovym skladbam. Podle
typu dochovani jde predevsim o Novakovy autografy skladeb a jejich dobové reprodukce

a xerokopie s jeho vpisky, ddle tisténé partitury i party.

6) Dékujeme Markété Kabelkové a Marii Stastné zhudebnéhistorického oddéleni Narodniho muzea - Ceského
muzea hudby za zpfistupnéni Novakovy pozistalosti vCetné jeji nezpracované ¢asti i za pratelské a vstficné

badatelské prostredi, které nam béhem prace poskytly.
7) Podrobny popis obsahu poztistalosti je k dispozici v badatelné Ceského muzea hudby.
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Zastoupena je zde pestra
skala jeho celozivotni tvorby
od ranych pokust a skladeb | Specles II. /apesies T.oomtraria/:

vzniklych béhem sklada- A

cum subspeciebus:mus socialis

telova studia na brnénské aails
konzervatori a Hudebni / Kaxxin
. . , v s Hegelis
akademii muzickych uméni T e,
) ) THRlinL bwascae Ao wbide
(napt. Novakova autogra- i

o L B
, , . Quarum spﬁnlzi prima prascipue in P art ceiden=
fu Klavirniho koncert in Es M L e B B T

tali et in America septemtrionali nascitur,altera autem
P
7 roku 1947, neznamého in Buropae parte ad orientem veraam et in Asiae vastid

raného dﬂa Skladatele l(te— finibus,Harun specierun mures multum in rebus politicis
el

vepsantur,alii potius philosophiae ac artis /generaliter

ré jsme pfl prOChéZeni jeho etlam Artis mus dictus/ tenent confinia.Alteri boni putantur
POZﬁStalOSti Objevili)g ai dO alteri pravi,quod maxime ‘Whuo Laako dependet,ex uira parte

. h , ti. Mezi t L, . m‘ai’e‘:tﬂh’:‘g:}‘lnt etiam murse orientales occidentmlibus
jeho umrti. €Z1 notovymi

et vice versa inimici eassme et persaspe bella inter se gerunt,

prameny je Novakova fil- Ingenium tantum desst illoc Homerico simile,quod bella 1lla

aeternc carmine compingat.

mova hudba (napr' k ﬁlmu Sunt etiam mures,qui in utraqu parte &m“et excoluntur

Zavrat od Karla Kachyni ut:mus revisionis et televisionis
z roku 1962) a tal(é hud— mus automobilis et hippomobilis

mus rationalie et Lrrationalid) ltiayiiilis
ba k divadelnim hram s nepotis et bovis

mus Sadim et Vandalis et omnibus pessimus

(napt. Komedie o umuceni
B . B . mus bestialis,
a slavném vzkriseni Pdna R o
A oy Ty
a Spﬂsitele nﬂSvel’lO ]eZVl/SVe In hae specie includere conamurvin veriis{nggiﬁn&-bu.a r:uac-:mu#

, v, ., aut i:r diversis hominum classibus excoluntur,sicut est
Krista z roku 1968). Soucdsti

jsou také autografy partitur orasols

proprius mus Americanis

skladeb Novékovi dedikova-
nych, ale také autografy, re- Jan Novik: the chapter Mus communis from the satirical text De
produkce i vlastni Novakovy muribus / oddil Mus communis [Komunisticka mys] ze satirického

opisy partitur a parta skla- iﬁli(/fflé]iﬂekrin ;g/bzbgz[(lj mysich]

deb autord, které Novak

upravoval, studoval nebo provadél jako interpret (napf. jeho pritel Bohuslava Martint
a Evzena Zamecnika, a déle Johannese Brahmse, Francoise Couperina, Johanna Sebastiana
Bacha a dalsich).

V poztstalosti je dochovano i velké mnozstvi nenotovych pramenti k jeho hudebni tvor-
bé. V prvni radeé to jsou libreta (zmifime napt. operu Dulcitius a kantatu Dido), prijaté scénd-
fe k divadelnim hram a filmam, ke kterym Novak komponoval hudbu, a vlastni i cizi texty ke
zhudebnéni (napt. Ludvik Kundera).

Dal$im okruhem prament jsou zdpisky, skici a nacrty k Novakové hudebni, teoretické
a literarni tvorbé. Dulezitou ¢ast tvori zapisky a vypisky k hudebnim modim, zhudebnéni
textd latinskych basnika (napt. Catullus, Martialis, Horatius), latinské rytmice, latinskému

8) Viz FLASAR, Martin — ZUREK, Pavel: Hleddni mistra — dva rané klaviri koncerty Jana Novdka, Musicologica
Brunensia, ro¢. 55,2020, ¢. 2, s. 99-115.
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Pavel Ziirek — Martin Flasar

hudebnimu nazvoslovi. ¢ r =g
Cetnd jsou excerpta basni
Cislo $

VYKAZ STUDII

Vi &
Pan-Sletan /e JGreis

a textd i hudebnich aryvka Podobisna
ze starych hudebnéteoretic-

kych praci (napi. Johannes
Cochlaeus, Athanasius
Kircher, Guido z Arezza)
a hudebnich tiska (napt.
Philippe de Monte). Vypisky olits; Fowch Bire.
i s notovymi incipity se ty- i
kaji také hymnologické lite-
ratury (napf. Guido Maria
Dreves). Nalezneme zde téz

uménf % Praze jake Fadny(d)

’ o
posluchai(ka) odboru  AeatedrrdG-

o | oo LELacAEy

V Praze dne 7. /’1-4':'-"/""""’”9%‘
hudebnéteoretické  reflexe

, . v Imatrikulace a akademicky slib vykondn ’ S
k novodobym i star$im hu- i gt i
S
debnim systémtim (dodeka- |
fonie, cirkevni mody, analy- Prtkaznt list vydin due

za modu atd.), a také uvahy

o vyuziti dodekafonickych | _l_ sy
fad  Potestas  toniorum, Novik’s school transcripts from the Academy of Performing Arts

s prilozenou koresponden- inPrague, 1946-1947 / Novakiv Vykaz studii z Akademie mizickych
uméniv Praze, 1946-1947

ci s Eduardem Herzogem "<y /00 5 o0

z roku 1961, déle Tractatus
de seribus omnium tonarum et intervalorum a Somnium Scipionis — coz jsou texty s hudebni
tematikou i o dodekafonii. Podstatnym pramenem pro pochopeni Novédkovy tviréi hudebni
i literarni tvorby jsou jeho skici a nacrty ke skladbam a literarni tvorbé v ¢estiné a latiné.
Hojnou zen prament zde naleznou literarn{ védci a klasicti filologové. Novékova literarni
tvorba v latiné a ¢estiné je zastoupena velkym mnozstvim rukopistt a Novakovych strojopist
jeho jednotlivych basni (napt. satira De populo Moscytharum et eorum mirabilis institutis)
i celych basnickych cykla (napt. Epigrammatica musica, Album compositarum, Disticha fa-
mosa), kratsich prozaickych text (napt. skvéla a nesmirné vtipna satira De muribus) a tvah
(napt. Conversatione latina, Pugillaria lani Novaculae). Jako va$nivy latinik Novak vyhotovil
i preklady modernich ¢eskych basni (napt. od Vitézslava Nezvala) a moravské lidové poezie
do latiny. Hudebniky i hudebni védce zaujmou zpévni preklady jiz zhudebnénych textijinych
skladatelt (napt. Pisnicky na dvé stranky Bohuslava Martin®® a Rikadla Leose Janacka).
Nehudebni prameny reprezentuje rozsahly soubor jeho korespondence, ktery tvo-
i cca 450 jednotek. Okruh vice nez 105 korespondentti predstavuji jak skladatelé (napf.
Bohuslav Martind, Pavel Borkovec, Jan Rychlik, Miloslav Kabela¢, Ilja Hurnik, Klement
Slavicky, Evzen Zamecnik), dirigenti (napt. Rafael Kubelik, Karel Ancerl, Vaclav Smetacek)

9) Faksimile viz FLASAR — ZUREK 2021, op. cit. v pozn. 1, s. 353355,
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a hudebni interpreti (napf. Rudolf Firkusny, Bedrich Jandcek, Alena Veseld), tak také basnici
(napt. Ladislav Novék, Miloslav Bures, Josef Eberle, Harry C. Schnur), védci (napf. muziko-
log Ivan Vojtéch, klasicti filologové Jaroslav Ludvikovsky a Wilfried Stroh) a instituce, s ni-
miz Novék spolupracoval (vydavatelé, orchestry, televize, latinské spolky).

Rozsahly a vyznamny fascikl korespondence tvori dopisy Bohuslava Marting, které
Novakovi posilal v letech 1948-1959. Novakovy zazitky z pobytu v USA jsou dochovany
formou Novakovych vlastnoru¢nich vypiski z dopistt adresovanych jeho budouci manzelce
Elisce.”® Prameny k Novakovu zivotu jsou krom zminéné korespondence zastoupeny osob-
nimi dokumenty: rodinnymi fotografiemi, portréty a fotoalby, vysvéd¢enimi, vlastnimi zivo-
topisy, smlouvami a ziskanymi ocenénimi (napf. medailemi a diplomy).

Velmi obsahld je ¢ast pozistalosti s programy a novinovymi vysttizky recenzik provedeni
Novakovych dél, ktera poskytuje solidni zaklad pro vyzkum dobové recepce jeho tvorby.
Pozustalost zahrnuje také ¢ast jeho knihovny. Obsahuje knihy, ¢asopisy (napt. latinské od-
borné ¢asopisy) a dalsi tiskem vydané materialy (hudebnéteoretické spisy, latinska pojedna-
ni), které vlastnil. Soucasti jsou i varia shromazdéna Eliskou Novékovou: diplomové prace
tykajici se Jana Novaka a zapisy rozhovort publicistt s Eliskou Novakovou o spole¢ném zi-
voté s Novakem.

Shrneme-li tento nds stru¢ny popis poztistalosti Jana Novaka ulozené v Narodnim muzeu
fejné pristupny soubor pramentt k vyzkumu skladatelovy hudebnii literdrni tvorby, biografie
i recepce jeho dél. Cenné prameny jsou zde i pro vyzkum zabyvajici se ¢ceskymi skladateli
20. stoleti (napt. Bohuslavem Martind) a ¢eskou hudebni kulturou druhé poloviny 20. stoleti
viibec. V pramenech obsazenych v poztstalosti Jana Novdka se zrcadli v ostrych konturach
vpravdé humanistickd osobnost tohoto skladatele s jeho $irokym uméleckym zabérem hu-
debnika, skladatele a basnika, a zaroven slozité zivotni peripetie, jimiz prochazel. Bohata sife
prament predstavuje komplexni obraz skladatele v jeho tvorbé, zajmech i zivoteé.

Adresa: Pavel Zirek, Institut Bohuslava Martind, 0.p.s., Boranovickd 14, 182 00 Praha 8,
Ceskd republika
E-mail: pavel@martinu.cz

Adresa: Martin Flasar, Ustav hudebni védy, Filozofickd fakulta, Masarykova univerzita,
Jand¢kovo ndm. 2A, 602 00 Brno, Ceskd republika
E-mail: flasar@phil.muni.cz

10) Viz tamtéz.
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