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Daniela Kotasovd

context of current organological research, an evaluation has been made of seven guitars from Dvorak’s
collection. Of exceptional importance in that evaluation is an instrument produced by perhaps the
most famous Russian guitar maker I. Y. Krasnoshchekov. The key part of the text deals with guitars
for which the makers were probably incorrectly identified. The names of the instrument makers were
repeated in the scholarly literature without critical evaluation until the early 21 century. In looking
for the reason for the rewriting or replacing of the labels of selected instruments, the author offers
answers based on the period cultural and societal context of the turn of the 19" and 20 centuries.

Key words: Karel Boromejsky Dvorak, musical instrument collection of the Czech Museum of Music,
guitar, plucked chordophones, Johann Georg Stauffer, Ivan Yakovlevich Krasnoshchekov, August Glaesel,
Tomas Ondfej Hulinsky, Michael Weber, Gennaro Fabricatore, Johann Homolka, Jacobus de Mensis

According to the results of an organological survey conducted in recent years at the National
Museum — Czech Museum of Music (NM-CMH), certain acquisitions dated between the
19" century and the beginning of the 20" constitute an important foundation for the present
collection of musical instruments.” Karel Boromejsky Dvordk’s private collection of musical
instruments constitutes an exceptional set, which we now regard as one of the most important
acquisitions in the history of the holdings of the NM-CMH. In comparison with other private
collections of the period in question, this one contains a new organological theme connected

1) This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2024-
2028/21.1.b, National Museum, 00023272). I wish to thank everyone who has contributed to the creation
of this study. Foremost amongst those providing comments or valuable aid have been Jan Tuldcek (guitarist,
expert in the field of historical guitars, instrument maker and restorer) and Jiii Cepeldk (lute maker and
restorer), and others include Oleg V. Timofeyev (American musicologist specialising in the lute and the
Russian guitar), Rainer Krause (collector of historical guitars), and colleagues from the National Museum —
Czech Museum of Music in Prague.

2) Cf. KOTASOVA, Daniela — BERDYCHOVA, Tereza — KRIZENECKY, Jan: Hudebn shirka Ondreje Hornika. 2. dil.
Hudebni ndstroje, Ndrodni muzeum, Praha 2012; ZURKOVA, Tereza — HRUSKA, Viktor: Josef Sediva (1853-1915)
a jeho shirka hudebnich ndstrojii v Ndrodnim muzeu — Ceském muzeu hudby, Narodni muzeum, Praha 2016;
ZURKOVA, Tereza — KOTASOVA, Daniela — STEFANCOVA, Dagmar — SLAVICKY, Tomas: Antonin Buchtel,
sbératel s laskavou dusi, a jeho kolekce hudebnich ndstrojii / Antonin Buchtel, A Collector with a Kind Soul, and His
Collection of Musical Instruments, Narodni muzeum, Praha 2022.
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with the period when the collection was created and above all with the focus of its owner’s
profession and interests. The present article represents the first contribution to a new multi-
year project that will culminate with a scholarly publication with a catalogue of the musical
instruments, their evaluation, and their placing within a broader cultural-historical context.

The current status of information about the luthier and collector

Reports about the activities of the Prague luthier, instrument maker, merchant, and
collector Karel Boromejsky Dvordk (26 October 1856, Prague — 28 June 1909, Zbraslav)
were already appearing in the period press during his lifetime. In them, attention is devoted
to the instrument maker’s participation at international and domestic exhibitions,?® there is
discussion of Dvorak’s violin making company,* and a biographical profile also appears in a
little publication by the Prague violin maker and collector Eduard Emanuel Homolka.” In
1904, while Dvorak was still alive, a separate entry was included about him in a publication
by his peer, the German historian of the arts L. von Liitgendorff.* Thereafter, further more-
or-less exhaustively informative texts appeared, in which information is usually repeated,
and no new findings are given about the life and work of K. B. Dvordk.”

Information from the period press represents an important source of information on
the present condition of his collection. Concerning the 1895 Czech-Slavic Ethnographic
Exhibition, an article and a book with a separate chapter about musical instruments were
written, but the information in them about instruments is usually general in character.® In this
respect, the lists of musical instruments from 1935, 1950, and 1973 provide more information,’

3) Cf. [?]: Vyznhamendni na parizské vystave, Moravska orlice, vol. 27, 3 Oct. 1889, no. 277, p. [3]; [?]: Ze svétove
vystavy parizské, Narodni politika, vol. 7, no. 288, 18 Oct. 1889. Extraordinary attention was devoted to the
report on the 1895 Czech-Slavic Ethnographic Exhibition. Cf. KNITTL, Karel: Vystavené predmeéty, Dalibor,
vol. 17, no. 35, 14 Sept. 1895, p. 270 (hereinafter KNITTL).

4)E.g. CTRNACTY, Miloé: Sedesdt let houslaiské firmy K. B. Dvofdk, Dalibor, vol. 29, 1906-1907, no. 45, p. 354
(hereinafter CTRNACTY).

5) HOMOLKA, Eduard Emanuel: Zivotopisné zprdvy o houslafich a loutnarich v Praze a okoli. Od nejstarsi az na nasi
dobu: 1602-1896, self-published, Kral. Vinohrady 1896, pp. 26-27 (hereinafter HOMOLKA).

6) LUTGENDORFF, Willibald Leo von: Die Geigen- und Lautenmacher von Mittelalter bis zur Gegenwart,
1+ edition, Heinrich Keller, Frankfurt a. M. 1904, p. 153 (hereinafter LUTGENDORFF 1904). Retrieved from
https://archive.org/details/diegeigenundlauOOvongoog/page/152/mode/2up [accessed on 2 Apr. 2024].

7) Cf. MARAK, Jan: Housle, jich vyvoj, déjiny houslarstvi a hry houslové. Metodika a literatura, Hudebni matice
Umeélecké besedy, Praha 1923, pp. 19-22; KL°JS, Lev: Vyvoj prazského houslarstvi, in: Hudba a narod, published
by the editor Véclav Mikota for the event Kulturni rada Cesky hudebni mdj, printed by Svaz ¢eskych knihkupct
a nakladatelli v Praze, Praha 1940, pp. 107-113 (hereinafter KCJS); JALOVEC, Karel: Ceiti houslafi, Statni
nakladatelstvi krasné literatury, hudby a uméni, Praha 1959, pp. 44-45 (hereinafter JALOVEC); SKOKAN,
FrantiSek: Svét housli, Statni hudebni vydavatelstvi, Praha 1965, pp. 116, 149-150, 177, 206; BUDIS, Ratibor:
Housle v proméndch staleti, Supraphon, Praha 1975, pp. 34—-40; PILAR, Vladimir — SRAMEK, Frantiek: Uméni
houslari, Panton, Praha 1986, p. 99.

8) Cf. HOSTINSKY, Otakar — BORECKY, Jaromir: Hudba, Hudebni ndstroje, in: Ndrodopisnd vystava
Ceskoslovanskdv Praze 1895, Narodopisna spole¢nost Ceskoslovanskd, Praha 1895, pp. 447-459 (hereinafter
HOSTINSKY — BORECKY); KNITTL, op. cit. in footnote no. 3.

9) Katalog, ed. Karel Brusak, [Spolecenstvo hotovitelti hudebnich ndstrojii a obchodnikd jimi], Praha 1935,
pp. 33-42 (hereinafter Katalog); BUCHNER, Alexander: Privodce vystavou Ceské hudebni ndstroje minulosti
v brevnovském kldstere sv. Markéty, Narodni muzeum, Praha 1950, pp. 62-73 (hereinafter BUCHNER 1950);
CULKA, Zdenék — RUTOVA, Milada — KELLER, Jind¥ich — SERYCH, Jaroslav: Muzeum hudebnich ndstrojii.
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while the first comprehensive catalogue from 1935 is nearly identical to the later list of
musical instruments from 1949, which served as documentation for the handover of materials
between legal representatives in the probate proceedings for Dvorak’s deceased widow and the
former Bedrich Smetana Museum." The process of transferring the collection took place from
1943 until 1950, and on the basis of Josefa Dvorakovds request, the collection was preserved
as a whole and was designated as the “Collection of the Master Violin Maker K. B. Dvordk
in Prague™ After the integration of the Bediich Smetana Museum into the organisational
structure of the National Museum (1976), K. B. Dvorak’s set of instruments became a part of
that institution’s collections.

The beginning of the 21 century ushered in new possibilities for digitalisation of archival
materials in relation to the source base. Today, materials informing us about some important
milestones in the life of K. B. Dvorik are easy to access. The sources give us access to his date
and place of birth as well as his date and place of death and documentation of his profession.”®
It has recently become possible to trace his footsteps from 1885, when Dvorak was working
in France as a young journeyman at the famed Parisian firm Gand & Bernardel."*

Katalog stdlé expozice hudebnich ndstrojii hudebniho oddéleni Ndrodniho muzea v Praze, second edition, Narodni
muzeum, Praha 1973.

10) An exhibition of musical instruments was held in celebration of the 50" anniversary of the founding of the
Association of Musical Instrument Makers between 1 and 29 Sept. 1935 in the Myslbek Pavilion in Prague.
The exhibition’s core consisted mainly of instruments from K. B. Dvorak’s collection and from collections
of other important representatives of the Society. For details, see BERDYCHOVA, Tereza: Vystavni ¢innost
Spolecenstva hotovitelt hudebnich ndstrojii v Praze / Exhibition Activity of the Association of Musical Instrument
Makers in Prague, Musicalia, vol. 6, 2014, nos. 1-2, pp. 53-68 (Czech version), pp. 61-68 (English version)
(hereinafter BERDYCHOVA); Fotoarchiv CTK, Praha 1918-1989, Vystava hudebnich néstrojii v Myslbeku.
NAD 1451, no. 1738. Retrieved from https://vademecum.nacr.cz/vademecum/permalink?xid=7a3a096a-
b2al-4a88-8ea8-1a600c6454bc [accessed on 8 Apr. 2024].

11) The widow of K. B. Dvordk, Josefina Dvorakova, née Kozakova (1862-1943), cared for her husband’s legacy
for more than 30 years after his death.

12) Probate proceedings involving the estate began in 1943 between the legal representatives of the
collector’s widow Josefina Dvorakovd, who died that year, and the Bedfich Smetana Society. Cf. the letter from
the attorney JUDr. Premysl Valenta to the headquarters of the Bedfich Smetana Society dated 16 Sept. 1943;
Seznam hudebnich ndstrojii ze sbirky po K. B. Dvordkovi (sepsany dne 15.11.1949), 4 typewritten pages (hereinafter
the Seznam); one of the last documents on the transfer of the collection is a letter from the National Museum
in Prague to the headquarters of the Bedfich Smetana Museum dated 16 Jan. 1950. In-house materials of the
Musical Instruments Department of the NM-CMH.

13) Cf. Archiv hl. m. Prahy, Matrika narozenych u sv. Vojtécha, sign. VO N18, p. 241. Retrieved from http://
katalog.ahmp.cz/pragapublica/permalink?xid=6F5C776FC7F84164AEDCB3E5C11B67E8&scan=
247#scan247; Archiv hl. m. Prahy, Matrika zemrelych na Zbraslavi, sign. ZBR Z10, p. 347. Retrieved from
http://katalog.ahmp.cz/pragapublica/permalink?xid=ES99084C62C74E8BAS3EB6DESE1IBFC28&scan=
353#scan353; Archiv hl. m. Prahy, Soupis prazskych domovskych prislusniki, list 292, 1856, Dvorak, Karel.
Retrieved  from  http://katalog.ahmp.cz/pragapublica/permalink?xid=1E6C598123A911EO08FS00050
56C00008&scan=1#scanl Archiv hl. m. Prahy, Matrika oddanych u sv. Tomase, sign. TO 010, p. 161,
retrieved from https://katalog.ahmp.cz/pragapublica/permalink?xid=404908B663B24184ADBB81AC4BAB
OD7E&scan=165#scanl65 [accessed on 8 Apr. 2024].

14) Cf. Philharmonie de Paris. Archives du Musée de la musique, Fonds Gand, Bernardel, Caressa et Frangais,
Répertoire / Dernier atelier concerné: Gand et Bernardel. — 1881-1887. Retrieved from https://archivesmusee.
philharmoniedeparis.fr/Default/doc/SYRACUSE/218 [accessed on 26 Jan. 2023].
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Karel Boromejsky

Dvorak’s personality

According to available information, he
learned the violin making trade from 1872
to 1876 first in Prague from his father Jan
Baptista Dvorak (1825-1890), who then sent
his son away for more experience to his pupil
Tomas$ Zach (1812-1892), who had settled
in Vienna. There, the young instrument
maker had the opportunity to learn from
one of the best violin makers of 19*"-century
Vienna: David Bittner (1820?-1886), under
whom he mainly became familiar with
old Italian instruments.” He continued to
learn the craft under J. Friedrich Sitterlin
(1846-1893?) in Strasbourg, where he
simultaneously improved his knowledge of
the French language. After that, the youthful
K. B. Dvordk made his way successfully to
the French workshop of Hippolyte Chrétien
Silvestre (1845-1913) in Lyon (ca. 1879-

e
1l

Collection of musical instruments in Dvofak’s flat
/ Sbirka hudebnich nastroji ve Dvorakové byté
Top right: tenor viola da gamba, unknown author,
England (?), 1*half of the 18% century, now at the
NM-CMH E 1251/ Vpravo nahofe: viola da gamba
tenorova, neznamy autor, Anglie (?), 1. polovina
18. stoleti, dnes NM-CMH E 1251

Photograph, unknown author, undated /
Fotografie, nezndmy autor, nedatovano

1882?), and from there, his path took him to NM-CMHF 3371

the famed studio of the Parisian company
Gand & Bernardel (1882-1885). Whilst abroad, he gained skill as a master violin maker,
knowledge of the craft’s history, and the ability to serve as an expert appraiser. The chance
he had received of familiarising himself with first-class musical instruments gave shape to
his future work as an instrument maker and as a collector. He probably would have liked to
travel to London for further training,' but he had to return to Prague prematurely in 1885
to stand in at the shop for his ailing father. Three years later, he took over management of
the violin making company in Prague on Husova Street, where he took advantage of his
exceptional talent in business, amongst other things."”

Atage 30, he was taking part actively at international exhibitions in London and Paris (1886),
then later in Nice (1890) and Moscow (1894). He earned numerous medals and awards during

15) David Bittner, a native of Silesia, is regarded as one of the best Viennese violin makers of the 19t century.
Besides owning a famous collection of Italian violins, he made high-quality copies of those instruments.
Besides instruments of the violin family, he also made mandolins, zithers, bowed zithers, and a viola d’amore.
Cf. HOPFNER, Rudolf: Bittner, David [entry], in: Oesterreichisches Musiklexikon online, begr. von Rudolf
Flotzinger, hg. von Barbara Boisits (18 Feb. 2002). Retrieved from https://dx.doi.org/10.1553/0x0001f8ad
[accessed on 2 Apr. 2024].

16) CTRNACTY, op. cit. in footnote no. 4, p. 354.

17) Katalog, op. cit. in footnote no. 9, p. 21.
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his lifetime.'® In Bohemia, he drew attention to himself at the Jubilee Exhibition of 1891 with his
collection of violins, violas, and cellos, for which he was awarded an honorary diploma. K. B.
Dvordk’s collection generated extraordinary interest at the 1895 Czech-Slavic Ethnographical
Exhibition, where he also took part as an organiser. At the same time, his collections of string
and wind instruments formed the basis of an exhibit, the goal of which was “giving a complete

picture of development and representing all of the world’s master craftsmen”™

Characteristic features of the violin maker’s work

He modelled his instruments after those of Stradivari and Guarneri, but stylistically his work
was always closer to the French manner. His work is characterised by meticulousness.”
The edges of the pegboxes are carefully shaped, and some are furnished with black lines
along the edges of the scroll and the joints of the sides. In his work, he never adapted to
the Prague style of violin makers, remaining faithful to the French manner, which he had
learned mainly from Gand & Bernardel. About K. B. Dvorak’s violins, Frantisek Ondric¢ek
wrote: “[...] they have a full, beautiful tone that must surprise every expert, especially in large
halls” By 1907, at age 51, Dvordk had 182 violins, violas, and cellos to his credit. From the
exhibitions mentioned above, his instruments passed into the ownership of such artists as
Josef Suk, Karel Ondiicek, Karel (?) Solc, and Jan Mardk. He took care of Stradivari and
Guarneri violins for the Czech virtuoso Jan Kubelik. According to the period press, owners
of his instruments included members of the Bohemian Quartet, the Herold Quartet, and the
Seve¢ik Quartet.” He also received special recommendations from Otakar Sevcik. >

A collector of historical musical instruments

He assiduously collected all of the old instruments he discovered with a certain amount of
good luck during his longer journeys abroad.” “He stored and accumulated the instruments
he was buying, in contrast to his father, who quickly rid himself of even the instruments he
purchased that had been made by famous masters. [...] It is said that if someone wishes to buy
an ltalian instrument, they look for it not in Italy, but in Prague.”** At his shop on Husova
Street, he probably had a sufficient quantity of Italian-made instruments of all categories, so

18) Cf. HOMOLKA, op. cit. in footnote no. 5, p. 27.

19) He received that state prize, the highest honour, for his collection and his work as an organiser of the
event. See CTRNACTY, op. cit. in footnote no. 4, p. 354; HOSTINSKY — BORECKY, op. cit. in footnote no. 8,
pp. 447-459. One cannot fail to notice that the German historian W. L. von Liitgendorff is silent about this
in his lexicon about K. B. Dvorak’s success at the Czech-Slavic Ethnographic Exhibition. Cf. LUTGENDORFF
1904, op. cit. in footnote no. 6, p. 153.

20) The varnish he used was yellow, yellow-red, or fiery red. The F-holes look massive, but they are actually narrow.
21) CTRNACTY, op. cit. in footnote no. 4, p. 354.

22) Sev¢ik’s positive recommendations are documented by, among other things, a new acquisition of the
NM-CMH (violin by K. B. Dvorak, inv. no. E 3042) made in 2017. For details, see ZORKOVA, Tereza — PLECITA,
Jana—VEJVODOVA, Veronika: Important Acquisitions of the Czech Museum of Music in Recent Years (I)/ Vyznamne
akvizice Ceského muzea hudby v poslednich letech (I), Musicalia, vol. 15, 2023, nos. 1-2, pp. 183-194 (English
version), pp. 195-206 (Czech version), here pp. 186, 197-198.

23) LUTGENDORFF 1904, op. cit. in footnote no. 6, p. 153.

24) JALOVEC, op. cit. in footnote no. 7, p. 44.

Musicalia 1—2 / 2024 171



Daniela Kotasovd

he was able to satisfy a broader range of customers. It was only with historical instruments
made in Prague that he parted very reluctantly.” Thanks to the experience he had acquired
abroad and especially to his contacts with other instrument makers, he was able to supply
Czech artists with instruments of top quality. To give one example, K. B. Dvorak bought the
“Prince of Orange” Giuseppe Guarneri del Gesu in 1897 from the London company Hill,
then he sold it to Karel Hoffman, first violinist of the Bohemian Quartet.?

K. B. Dvorak’s string instruments

in the present collection of the National Museum

In 1895, K. B. Dvorak’s collection contained over 180 items, but we now have no detailed
knowledge of some of the instruments in that total?”” The present collection contains
123 items. Chordophones constitute the foundation of the whole collection, with violins
and violas d'amore being the most numerously represented group. There is a preserved
set of equipment for a violin maker’s workshop, which visitors to the NM-CMH in Prague
can see on permanent exhibit. There is a noteworthy collection of 19 bows. Of the plucked
chordophones, guitars constitute the most numerous group, followed by mandolins and
citterns. There are also copies and reconstructions of extinct instruments that K. B. Dvordk
made probably on the basis of iconographical sources.?®

Overview of instruments in K. B. Dvorak’s collection
with respect to organological classification

aerophones 33
chordophones 86
membranophones 4
total no. of instruments 123

The oldest stringed keyboard instrument in the collection of the NM-CMH is an Italian
virginal, inv. no. E 1992, one of the exceptional keyboard instruments in Dvorak’s collection.
Its making is attributed to the Venetian master craftsman Vito Trasuntino (1526 — after 1606),
from whom there are now only three known instruments.?” This pentagonal virginal dating
from the period around 1572 has been preserved in its virtually original, unaltered form,
without later changes.*

25) KUS, op. cit. in footnote no. 7, here p. 112.

26) The instrument, made in Cremona in ca. 1744, is now part of the State collection of musical instruments of
NM-CMH, inv. no. E 2859. In-house material of the Musical Instruments Department of NM-CMH.

27) For more details, see BERDYCHOVA, op. cit. in footnote no. 10, p. 57.

28) Further tasks for research include the determination of Dvofdk’s motivations for reconstructing historical
musical instruments.

29) For more details, see WRAIGHT, Denzil: Trasuntino [entry], in: Oxford Music Online. Retrieved from
https://doi.org/10.1093/gmo/9781561592630.article.28280 [accessed on 3. 4. 2024].

30) The virginal, inv. no. E 1992, exhibits the typical Venetian 16%-century setup (i.e. compass: C/E-f3, octave
stop, brass strings, cypress body and soundboard). It was restored in 2004-2005 by Denzil Wraight, a British
expert on Trasuntino’s instruments, who restored it to a condition permitting its exhibiting, maximally
preserving historical authenticity.
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Among the bowed instruments, there is a noteworthy tenor viola da gamba (inv. no.
E 1251) by an unknown master craftsman. It exhibits the characteristic structural features of
gamba instruments.® A rosette is placed beneath the fingerboard, the sides and the back are
made of bird’s-eye maple, and the back is decoratively divided by three wide strips of ebony.
The edge of the tailpiece is decorated with ivory.

Guitars from K. B. Dvorak’s collection

Guitar with the label “Jacobus De-Mensis™

This instrument with strikingly high sides was apparently originally a six-string guitar
(inv. no. E 1220). According to the sources, it was regarded as the oldest instrument from
Dvorak’s collection.® Only the guitar’s top has been preserved from the original instrument.
The head with a newer gear mechanism and the neck (seemingly from another guitar) date
from the period between the 19" and early 20" centuries. The heel and the bridge are also
new.* The paper rosette is missing. No details have yet been found about the life and work of
the instrument’s maker, whose name appears on the hand-written label: “Jacobus De-Mensis
Fecit / Brixiae Anno 16747 In the List of Musical Instruments from 1949 that served for
the handing over of the collection, the instrument is listed as a chitarra “battente’;* and that
erroneous description hasalso been carried over into other literature.* Unlike the instrument
listed as inv. no. E 1220, a chitarra battente is characterised by a shorter neck, a bridge that is

31) The body narrows towards the neck, the back is flat, tilting towards the neck in the upper part, the sound
holes on the soundboard are flame shaped, there are six strings, and the peg box is carved in the shape of
alion’s head.

32) E.g. Katalog, op. cit. in footnote no. 9, p. 40, no. 38.

33) The author’s usage of specialised terminology in the original Czech version of this article is based on
aCzechoslovak state regulation enacted in 1970 and still used by instrument makers today, which corresponds
to current organological terminology in English and German; e.g., on a guitar the object denoted by the Czech
word kobylka is equivalent to the English word bridge and the German word Steg.

For more details, see Tridéni a ndzvoslovi hudebnich ndstroji. Klassifikacija i nomenklatura muzykal’nych
instrumentov, Classification and nomenclature of musical instruments, Ceskoslovenskd statni norma
€SN 89 000, Vydavatelstvi dfadu pro normalizaci a méfeni, Praha 1970, ON 89 1501. DVORAK, Tom4s —
REJHON, Marek: Bohemian Jazz Guitars Tribute: Nezndmy pribéh ceskoslovenskych jazzovych kytar: The Unknow
Story of Czechoslovak Jazz Guitars, Halda, Kladno 2019, pp. 136-137. Examples of foreign literature include
POULOPOULOS, Panagiotis: New Voices in Old Bodies: A Study of “Recycled’ Musical Instruments with a Focus
on the Hahn Collection in the Deutsches Museum, Deutsches Museum Studies 2, Munich 2016. Retrieved from
https://www.deutsches-museum.de/assets/Verlag/Download/Studies/studies-2-download.pdf  [accessed
on 12 Aug. 2024], p. 19 ff. MICHEL, Andreas — NEUMANN, Philipp: Gitarren 17. bis 19. Jahrhundert. Katalog,
Museum fiir Musikinstrumenten der Universitat Leipzig, 2016, p. 32 ff.

34) One guitar with almost identical lettering on the front of the guitar’s head (“JACOBUS DE MENSIS FECIT
BRIXIAE”) is kept in Italy in the collection of the National Museum of Musical Instruments. In view of the
numerous alterations of the “Prague” guitar made over the years, the two instruments can be compared only
with difficulty. More details about the instrument from the collection of the Museo Nazionale degli Strumenti
Musicali, inv. no. MSM 145, can be retrieved from https://museostrumentimusicali.beniculturali.it/strum/
chitarra-a-5-cori/ [accessed on 26 Aug. 2024].

35) Cf. Seznam, op. cit. in footnote no. 12, p. 2, no. 43.

36) Cf. for example. BUCHNER 1950, op. cit. in footnote no. 9, p. 67, no. 430.
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Guitar with the label “Jacobus De-Mensis
Brixiae Anno 1674” / Kytara s etiketou ,,Jacobus
De-Mensis Brixiae Anno 1674

Anonymous, southern and central Europe,
1850-19089 (?) / Anonym, jizni a stfedni Evropa,
1850-1909 (?)

Photo / Foto: Jana Butzke

NM-CMH E 1220
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Guitar with the label “Michael Weber me fecit
Pragae 18417/

Kytara s etiketou ,,Michael Weber me fecit
Pragae 1841

Stauffer’s workshop (?), Vienna, 1800-1815 (?) /
Staufferova dilna (?), Viden, 1800-1815 (?)
Photo / Foto: Jana Butzke

NM-CMH E 1227
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not firmly attached, and usually a bent top (in a manner similar to a Neapolitan mandolin),
and steel strings running in pairs or sets of three.”

Guitar with the label “Michael Weber” (Stauffer’s workshop?)

This six-string guitar (inv. no. E 1227) with a label that reads “Michael Weber”™® was probably
made by J. G. Stauffer® At first glance, the instrument stands out because of the unusual
inlays on the top, on the edges of the body, around the sound hole, and along the parts of
the fingerboard on the upper part of the instrument’s top. Besides the two-toned inlay in
the wood (not in putty), the inlay consists of more than 200 rhomboid pieces of nacre. The
original neck is especially elegantly made, in this case with a wider design that is typical for
Stauffer. Alternating veneer strips made of ivory and ebony continue at the heel of the neck.
The back and the sides are made of maple, but without any decorations or purfling of the
edges. All of the structural features, i.e., the inlays, the shape of the heel, the joint between
the head and the neck, details of the ribs, the sides, and the quality of the instrument maker’s
workmanship including the varnishing match with models made by Johann Georg Stauffer
from ca. 1800-1815. The technique of typical ornamental foliage motifs on the lower part
of the instrument’s top (“moustaches” or “beards”), taken up by the majority of Stauffer’s
Viennese colleagues, thus became a characteristic feature of the early Viennese school.*® The

37) The chitarra battente was used mainly for accompanying popular music, and it probably was played
with a plectrum. For details, see Guitar [entry]: TYLER, James: The five-course guitar, in: Oxford Music Online.
Retrieved from https://doi.org/10.1093/gmo/9781561592630.article.43006 [accessed on 2 Feb. 2024].

38) KarelJalovecincorrectly identifies the “chitarra”, inv. no. E 1227, as the work of T. O. Hulinsky. Cf. JALOVEC,
op. cit. in footnote no. 7, Fig. 145.

The erroneously attributed maker Michael Weber is listed in other catalogues. Cf. Katalog, op. cit. in footnote
no.9, p. 41, fig. 41 and BUCHNER 1950, op. cit. in footnote no. 9, p. 68, fig. 434. A possible explanation of this
error is that the information may have been about a repair, although it is unusual to add a repair label at the
site of the maker’s label.

39) The inventive craftsman Johann Georg Stauffer (1778-1853), always looking for new technical
innovations, was one of the best instrument makers of his day. By a synthesis of Italian and French guitar
models, he arrived at his own Viennese design and basically invented the modern shape of the guitar. Already
during his lifetime he won fame as the best Viennese guitar maker. He developed many different models of
various sizes, “Legnani Modell” being the most frequent after 1822. His work is characterised by the perfect
selection of wood and a keen feeling for details. Examples of Stauffer’s inventions include a double guitar with
two necks and two courses of strings at the octave (1807), tuning mechanism with worm gears (1822 together
with J. A. Ertel), arpeggione (1823) etc. Apart from the guitar tuning mechanism that remains in use to this
day, Stauffer’s inventions have fallen into oblivion. Stauffer’s son Johann Anton (1805-1871) mostly made
guitars of the same quality as those of his father. Contra guitars with as many as seven added bass strings
have also been preserved from his workshop. For more details, see HOPFNER, Rudolf: Staufer (Stauffer), Familie
[entry], in: Oesterreichisches Musiklexikon online, begr. von Rudolf Flotzinger, hg. von Barbara Boisits (15 May
2006). Retrieved from https://dx.doi.org/10.1553/0x0001e33d [accessed on 17 Jan. 2023]. The French
master guitar maker, expert, restorer, and publisher Erik Pierre Hofmann has made a significant contribution
to research on Stauffer’s guitars. Cf. the collective monograph HOFMANN, Erik Pierre - MOUGIN, Pascal —
HACKL, Stefan: Stauffer & Co. — The Viennese Guitar of the 19* Century, Les Editions des Robins, Germolles-sur-
Grosne 2011, pp. 23-113 (hereinafter HOFMANN — MOUGIN — HACKL). The Austrian musicologist Michael
Lorenz has made a valuable contribution to the biography of the Viennese instrument maker through the
results of archival research; Cf. LORENZ, Michael: Stauffer Miscellanea, Musicological Trifles and Biographical
Paralipomena, 2014. Retrieved from https://michaelorenz.blogspot.com/2014/03/stauffer-miscellanea.
html [accessed on 19 Apr. 2024].

40) For more details, see HOFMANN — MOUGIN — HACKL, op. cit. in footnote no. 39, p. 39, caption to Fig. 22.
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instrument has its original flat head with six wooden pegs and a brass tuning mechanism
in the shape of a butterfly with a wingnut.* A comparable specimen made by J. G. Stauffer
(Vienna, ca. 1808) is found in the private collection of Professor Brigitte Zaczek in Vienna,*
and it has been assessed by an expert in the catalogue Sechzig Gitarren von Stauffer bis
Reisinger.*> Another similar guitar made by Stauffer has been found in the private ownership
of the German collector Rainer Krause.

Guitar with the label “HULINZKY / Anno 1754” (anonymous)

The guitar with the label that reads “HULINZKY / Anno 1754 (inv. no. E 1199) purports to
be a Baroque instrument.** It has probably been preserved in its original condition, merely
with the addition of newer elements intended to make the impression that the instrument
is older. This involves decorative inlays on the fingerboard and bone (ivory?) inlays on the
back* as well as the purfling of the edges and partially around the sound hole, while the inner
ring, which is original, i.e., from the first half of the 19" century, is more delicately made. The
dilettantish parchment rosette likewise does not match the style of a Baroque guitar and
looks rather anachronistic in its context. On the other hand, the instrument maker put on
the original bridge and made the end of it in the shape of characteristic ornamental motifs
of acanthus leaves and tendrils (a “moustache”) made of paper. Other design features, i.e.,
the number of strings, the string length, the overall design, the dimensions of the neck, heel,
and head, the materials, and the surface treatment could correspond to a Viennese model
from ca. 1820. In view of the fragility of the rosette, further study of the interior layout would
require a probe that would be too invasive. For this reason, the inside of the instrument was
surveyed using x-ray photography, and an evaluation of the results proved that the structural
design was not that of a Baroque instrument and confirmed the guitar’s later dating from the
first third of the 19 century.*®

Guitar with the label “Gennaro Fabricatore” (anonymous)

On this guitar (inv. no. E1235), the only original parts are the top and a label with the name
Gennaro Fabricatore (1773-1832), a maker of guitars, mandolins, and lutes. The guitar

41) It differs from other models for the wider proportions of the bridge, which Stauffer usually made narrower.
42) Brigitte Zaczek is a contemporary performer specialising in music for the historical guitar of the
19 century. Cf. photographs of her instrument “Stauffer 1807”, retrieved from https://e.pcloud.link/publink/
show?code=kZFgG2Z069mEY1jaN5 EAxQIGjtpPHUSERNX#returl=https%3A//e.pcloud.link/publink/show%
3Fcode%3DkZFgG2Z069mEY1jaNSEAXQLGjtpPHUSERNX &page=login [accessed on 17 Jan. 2024].

43) Cf. HOFMANN — MOUGIN — HACKL, op. cit. in footnote no. 39, pp. 116-117.

44) The incorrect attribution of authorship to Hulinsky from 1754 on the basis of a copy of the label is also
documented by the instrument’s presentation in publications by the first Czech organologists. Alexander
Buchner had a photograph of him placed beside a Baroque guitar made by Georgio Sellas from the first half of
the 17" century. Cf. BUCHNER, Alexander: Hudebni ndstroje od pravéku k dnesku, Orbis, Praha 1956, fig. 202.
Karel Jalovec also presents the “chitarra” as the work of T. O. Hulinsky. Cf. JALOVEC, op. cit. in footnote no. 7,
fig. 146.

45) The bone inlay on the back only goes halfway through the wood; the back is made of a single piece of
maple. In this way, it imitates the backs of Baroque guitars made of several strips of wood.

46) This has been confirmed based on the examining of other guitars from the turn of the 18" and 19t centuries
and based on Jan Tuldcek’s practical experience. He was consulted on 28 Jun. 2023.
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Guitar with the label “Gennaro Fabricatore /
Anno 1819 / Napoli / Strada s. Giacomo No. 42” /

Guitar with the label “Thomas Hulinzky Kytara s etiketou ,,Gennaro Fabricatore /

fecit Pragae, Anno 1754” / Kytara s etiketou Anno 1819 / Napoli / Strada s. Giacomo No. 42
,»,Thomas Hulinzky fecit Pragae, Anno 1754 G. Fabricatore (?) / anonymous, Naples / central Europe,
Anonymous, central Europe (Vienna?), ca. 1825 (?)/ ca.1819/1860-1909 (?)/ G. Fabricatore (?) / anonym,
Anonym, stfedni Evropa (Viden?), cca 1825 (?) Neapol/ stfedni Evropa, cca 1819 / 1860-1909 (?)
Photo / Foto: Creative Dreamers Production, s.r.o. Photo / Foto: Jana Butzke

NM-CMH E 1199 NM-CMH E 1235
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maker came from Naples, one of the places where the first six-string guitars were made
with the tuning that is still in use today."” The other parts of the body are not original.
The ribs show signs of factory production. The head was made in the 19" century, as was
the neck, just as is the case with the German guitars. Further alterations date from the
beginning of the 20" century. The graining technique used on the sides and the back of
the instrument confirms that the work was not done in the Italian manner.*®

Guitar made by Krasnoshchekov

This seven-string guitar of the original Russian type (inv. no. E 1233) was apparently made by
the most famous Russian guitar maker of the 19" century, Ivan Yakovlevich Krasnoshchekov
/ VIBau SIkoBaeBuu Kpachouekos (1798-1875).% It is characterised by typical features of that
maker’s work: the shape of the body, the design of the head in the shape of a lyre, and the single-
piece back made of flamed walnut. The neck, head, and bridge have been preserved in their
original condition. The nacre decorating on the body and along the fingerboard shows that the
neck and body come from the same instrument.”® The guitar is tuned to a G major chord.

The instrument maker Krasnoshchekov began his studies at age 12 under the Moscow
master instrument maker M. Dubrovin.®' In 1824, he opened his own workshop where,
besides violins, he mainly made guitars. Nearly all of the outstanding Russian guitarists of
the day were playing his instruments.”* Krasnoshchekov’s instruments stood out not only
for the quality of their sound, but also for their finely artistic decoration. He made them in
three sizes: most frequently “quart guitars’, less frequently “terz guitars’ and least frequently
large guitars (in G major, the usual Russian tuning). For most of his guitars, he used flame
maple, but he also used other kinds of wood. At the 1872 Moscow Polytechnic Exhibition,

47) For more details about Gennaro Fabricatore, cf. LUTGENDORFF 1904, op. cit. in footnote no. 6,
pp. 169-170; ZUTH, Josef: Handbuch der Laute und Gitarre, Verlag der Zeitschrift fuir Gitarre, Wien 1926, p. 92
(hereinafter ZUTH). The instruments of this maker are represented in several collections; cf. the international
database of musical instruments in museum collections, retrieved from https://mimo-international.com/
MIMO/instrument-makers.aspx [accessed on 13 Aug. 2024]. Information about the Neapolitan school at the
beginning of the 19 century is also available online at http://crane.gr.jp/Research_on_Fabricatore_Family/E_
index.html [accessed on 26 Apr. 2024].

48) Jan Tulacek and Jifi Cepeldk were consulted about this on 12 Jun. 2024.

49) The number of instrument makers and of luthiers in particular in Russia at the turn of the 19* and 20*
centuries was truly very small for a territory of such great size. Cf. KELLER, Jind¥ich: Cesti hudebni ndstrojafi v Rusku,
in: Sbornik Narodniho muzea v Praze. Series A, vol. 33,1979, no. 1, pp. 1-68, here p. 31 (hereinafter KELLER).
50) This was consulted by an email dated 24 Jan. 2024 with Oleg V. Timofeyeyv, a specialist in the Russian guitar.
51) Because from the beginning of the 20" century until the 1970s, the very little information about
L. Y. Krasnoshchekov that was published was more or less repeated, it is appropriate to give a brief summary
here of his biographical information and to compare it with the results of the latest research.

Cf. LUTGENDORFF, Willibald Leo von: Die Geigen- und Lautenmacher von Mittelalter bis zur Gegenwart, second
edition, Heinrich Keller, Frankfurt a. M. 1913, p. 453; ZUTH, op. cit. in footnote no. 47, p. 162; JALOVEC,
Karel: Krasnoschekow Iwan Jakowlewitsch [entry], in: Enzyklopadie des Geigenbaues, Artia, Praha 1965, p. 477;
KELLER, op. cit. infootnote no. 49; JABLOKOV, Mikhail S.: Krasnoscekov Ivan Jakovlevic [entry], in: Klassi¢eskaja
gitara v Rosiii SSSR. Biografic¢eskij muzykal’no-literaturnyj slovar’ — spravocnik russkich i sovjetskich dejatelej
gitary. Russkaja enciklopedija, Tjumen’ 1992, cols. 878-881 (hereinafter JABLOKOV).

52) For example, he befriended the Russian guitar virtuoso and composer Mikhail Timofeyevich Vysotsky
(1791-1837) [cf. http://lute.ru/guitar/Vysotsky.htm], with whom he also consulted on his creations. For more
details, see JABLOKOV, op. cit. in footnote no. 51, col. 879.
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Guitar with the label “Georg Anton Stauffer /
Geigen- und Guitarrenmacher / in / Wien.” /

Guitar by I. Y. Krasnoshchekov / Kytara s etiketou ,,Georg Anton Stauffer /
Kytara I. J. Krasnoscekov Geigen- und Guitarrenmacher / in / Wien.”
Moscow, ca. 1833 / Moskva, cca 1833 August Glaesel, Markneukirchen, ca. 1850 (?)
Photo / Foto: Jana Butzke Photo / Foto: Jana Butzke

NM-CMH E 1233 NM-CMH E 1230
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his large guitar, which he appraised at 200 roubles, won a gold medal. He created a school
for guitar making and trained several talented pupils.”® The prices of guitars made in
Krasnoshchekov’s workshop ranged from 2 to 200 roubles. For this reason, some instruments
are characterised by simplicity while others, to the contrary, are lavishly decorated, as is the
case with guitar inv. no. E 1233. The tradition of making the 19*"-century Russian guitar
remained mostly in Tsarist Russia. So far, no other traces of Russian-made instruments have
been found in Europe®* Given that 1909 was the year of K. B. Dvorak’s death, it may be
assumed that the instrument must have been transported to Bohemia while Russia was still
under autocratic rule.

Guitar with the label “Georg Anton Stauffer” (August Glaesel)

All of the parts of this seven-string Russian guitar (inv. no. E 1230) with its characteristic
tuning to a G major chord and its Stauffer machine head are original. Only the forged
label reading “Georg Anton Stauffer / Geigen- und Guitarrenmacher / in / Wien” brings
uncertainty into the case because the given names (Georg Anton) could apply both to
the father Johann Georg (1778-1853) or to the son Johann Anton (1805-1871).>> A recent
examination of the inside of the instrument’s top revealed an inscription that reads
“August Glaesel” This instrument maker from Markneukirchen who lived from 1809
to 1864 is also the maker of a guitar from the “Gabriel” collection in Klosterneuburg,
Austria.”® Moreover, the Romantic-style body of our instrument is very lavishly
decorated.”” The possibility therefore cannot be ruled out that it may have been made on
commission for a wealthy buyer or as a gift for an important person.

Guitar with the label “Johann Homolka / Instrumentenmacher in Prag”

(Stauffer’s workshop)

The guitar with three added bass strings®® and a printed label that reads “Johann Homolka
/ Instrumentenmacher in Prag, inv. no. E 1242, attracts attention because of its egg-shaped
body and because of an extra rosewood panel attached to the instrument’s bottom by a few

53) Including, among others, Kondraty Berezin, Pyotr Vasilyevich Belov, and Vasily Panskoi.

54) Consultation with the American musicologist Oleg V. Timofeyev by e-mail is dated 24 Jan. 2024.

55) Jan Tuldek has already pointed out the forged label. Cf. TULACEK, Jan: “.a vbofim se sméle do
staré skatule” aneb jak nerestaurovat muzedlni kytary z obdobi 19. stoleti, in: Dokumentace, konzervace
a restaurovani hudebnich ndstrojii. Sbornik z konference, Narodni muzeum — Ceské muzeum hudby,
Praha, 16 and 17 June 2021, pp. 105-128 (here p. 116). Retrieved from https://www.mcmi.cz/
file/27e05b832839af639e099da2358de826/1532/Sbornik-MCMI_2021.pdf [accessed on 19 Mar. 2024].
56) The guitar made by August Glaesel is part of a collection of historical musical instruments donated
by Reinhold Gabriel in 2018 to the town of Klosterneuburg for the J. G. Albrechtsberger Musikschule
der Stadtgemeinde Klosterneuburg. Again, the maker signed the instrument on the interior side of the
soundboard, as in the case of our instrument. I wish to thank Jan Tuldcek for drawing my attention to this
guitar, which he has restored.

57) On the top of the instrument, the edge of the sound hole has inlaid ivory, a wooden mosaic with nacre,
painted shapes of plants, leaves etc. The edge around the bottom is decorated with thin bone purfling. The
front of the head is flat and has decorative engravings in the shape of flowers and leaves. The fingerboard has
small nacre markings (between frets nos. 2-3, 6-7, and 11-12) inserted in the shape of a butterfly, rhombus,
and ornament. The fingerboard extends onto the upper part of the instrument’s top.

58) The guitar has 9 strings, with six over the fingerboard and three bass strings.
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spacing columns. This double reinforcement was apparently
made for reasons of acoustics.” The body is slightly carved
on the bout in the upper left part, and the neck is adjustable.
Additional bass strings are placed outside of the fingerboard.
The two flat heads are equipped with gear mechanisms.
E. Hofmann also characterises J. G. Stauffer’s last masterpiece
as exhibiting the same structural features. For that instrument,
the craftsman not only brought together a summation of all of
his knowledge and skill, but also went far ahead of his time.*
The guitar (inv. no. E 1242) also exhibits significant similarity to
the Viennese workshop in terms of the varnishing of the top, the
rib design inside the body, the veneering of the heel, the tuning
mechanism, the standard Viennese inlay etc. The only thing
pointing towards Jan Homolka is the label,* but as we know from
practice, that is the least reliable guide.®> A comparable Stauffer
model, including details of its making in comparison with our
guitar inv. no. E 1242, is found in two private collections: one is
owned by an Austrian guitarist, expert, and pedagogue Stefan
Hackl, and for another guitar that is nearly identical to ours
apart from some minor details, the authentic label has been
preserved directly from J. G. Staufter and is dated 1852 (?),
i.e. from the end of his life.*®

59) The double panel is intended to prevent the dampening of
the sound by keeping soundboard from being affected by contact
with the player. According to Jan Tuldcek, this production process
requires the maker to own several special pattern moulds for
shaping veneered tops, backs, and sides.

60) HOFMANN — MOUGIN —HACKL, op. cit. in footnote no. 39,
p.90.

61) Johann (Jan) Stépan Homolka (1800-1883) was a musical
performer, and as a violin maker he remained overshadowed by
his brother Emanuel Adam Homolka and his nephew Ferdinand
August Vincenc Homolka. He also made guitars. For details, see
LUTGENDORFF 1904, op. cit. in footnote no. 6, p. 297.

62) A comparison of the instrument (inv. no. E 1242) with other
guitars by Jan St. Homolka in the collection of the NM-CMH for
which there is no doubt about authorship (inv. nos. E 637 and
E 1234) does not reveal any matching features or similarities.
63) I wish to thank Jan Tulacek for drawing my attention Kytara s etiketou ,, Johann Homolka /
to the two guitars in private collections. Photographic Instrumentenmac’iler/ in Prag.”
documentation of a guitar in the private collection of Gregg  stauffer’s workshop (?), Vienna (?),
Miner that is comparable to our instrument, inv. no. E 1242, 1850-1860 (?)/ Staufferova dilna (?),
can be retrieved at https://www.harpguitars.net/2012/04/01/  Viden (?),1850-1860 (?)
don%E2%80%99t-put-all-your-stauffer-eggs-in-one-basket/  Photo / Foto: Jana Butzke

[accessed on 13 Mar. 2024]. NM-CMH E 1242

Guitar with the label “Johann Homolka
/ Instrumentenmacher / in Prag.” /
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Conclusion

Assuming that during K. B. Dvorak’s lifetime, instrument labels still played an important role,
they were primarily meant to present guitars as products of Prague, in other cases of Vienna or
Moscow, and in two cases of Italy.** Research has reconfirmed that the information on the labels
in the instruments is not always reliable and must be verified. The examples of a few guitars
drew attention to how the incorrected determination of authorship was passed on without
critical evaluation, and this persisted until the beginning of the 21* century.®® This situation
merely reflects the fact that expert interest in plucked chordophones tended to be of marginal
interest in comparison with bowed stringed instruments, for example. Thanks to the relatively
easily accessible results of research of current Czech and foreign experts and the increased
number of expertly documented guitars for comparisons with our instruments, some new facts
have emerged that shed different light on the set of guitars from K. B. Dvorak’s collection.

For the two “Italian-made” instruments, only the tops are original, while alterations or
additions were not made to other parts until the 19" century or later. The way one guitar
was made, its style, and other signs pointing to the first third of the 19* century show that
the instrument (inv. no. E 1199) with the label that reads “HULINZKY / Anno 1754” could
not have been made by Tomds Ondiej Hulinsky (1731-1788). From this, it follows indirectly
that no plucked instrument by that important Prague instrument maker has been preserved
in the collection of the NM-CMH. Two other instruments were presented as the supposed
products of Prague makers who are of merely local importance from today’s perspective
(“Michael Weber’, inv. no. E 1227 and “Johann Homolka), inv. no. E 1242), but the study of
the instruments has resulted in findings according to which they were probably made in the
workshops of the now very esteemed craftsman J. G. Stauffer and of his colleagues belonging
to the first-rate Viennese school of guitar making of the 19™ century. In this context, it
seems rather peculiar that the romantic guitar made by the craftsman August Glaesel from
Vogtland (inv. no. E 1230), the label of which is moreover incorrectly recorded, is supposed
to represent an instrument made by Stauffer.

The question logically arises as to why the labels were rewritten or replaced and why
the texts on the labels of two extraordinary guitars were exchanged for the names of less
illustrious Prague instrument makers. The answer might be found in the context of the
period: K. B. Dvorak was taking part at numerous exhibitions at home and abroad. As a
capable organiser, as an instrument maker, and, above all, as the collector of the instruments
on exhibit, he involved himself with realisation of the 1895 Czech-Slavic Ethnographic
Exhibition in Prague. It is clear from the sources that the exhibit's purpose was to depict
instrument making in the Lands of the Bohemian Crown, which “[...] had gradually

64) All of the guitars except those from the Russian instrument maker Krasnoshchekov were presented at
exhibitions from which catalogues have been preserved from the years 1935,1950, and 1973.

65) The carefully transcribed information on the labels that does not inform us about the makers in several
cases can be documented all the way back to 1935. Cf. Katalog, op. cit. in footnote no. 9, pp. 40-41, nos. 38—
42. Seznam, op. cit. in footnote no. 12. As late as 2002, the Czech organologist Bohuslav Cizek erroneously
identifies guitar inv. no. E 1199 as the work of Toma$ Ondej Hulinsky. Cf. CIZEK, Bohuslav: Hudebni ndstroje
evropské hudebni kultury, Aventinum, Praha 2002, p. 35.
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broken free from German influence until through Czech makers it attained its own purely
independent development, excellent in every regard [...]" Instruments from K. B. Dvorak’s
collection accounted for a key part of the exhibit, and listed in the same source among Czech
instrument makers and their products are “Michal Weber” (whose instrument, not identified
there, may have been the guitar inv. no. E 1227) and a “guitar [...] by Jan St. Homolka”
(probably inv. no. E 1242).°¢ If this hypothesis is correct, the two guitars in question are now
valuable documentation of the historical development of the instrument in the first half of
the 19™ century in the milieu of Vienna or of the central European region.

Unlike the other guitars in this collection, no mention has so far been found about the
exhibiting or other presentation of the instrument made by Krasnoshchekov, inv. no. E 1233.
This is all the more curious because unlike other guitars, it has been preserved in its original
condition with its original label. Existing information and historical circumstances suggest
that the guitar had already arrived in this country before 1917, so it would be beneficial in the
future to succeed at clarifying when or under what conditions the guitar was brought from
Tsarist Russia to the Bohemian lands. Its uniqueness is also highlighted by the fact that apart
from a collection of ten guitars at the Glinka Museum in Moscow,*® no other instrument
made by Krasnoshchekov has yet been found in any museum or private collection in Europe
or elsewhere in the world.

In view of the fact that research on K. B. Dvorak’s large collection is only in its initial phase,
one may hope that the study of the other instruments will bring more findings that might better
explain the newly arising problem of guitars with incorrect labels. For now, the question remains
unanswered as to whether the incorrect or forged labels originated with musical instrument
sellers at the turn of the 19™ and 20™ centuries or with the collector himself. From today’s point
of view, it is possible to understand this kind of hoax as an effort to present the elite instrument
makers of Bohemia or of the nation. In any case, this phenomenon deserves attention as a part
of the history of Czech instrument making, and it needs to be taken into account.®

66) Cf. HOSTINSKY — BORECKY, op. cit. in footnote no. 8, pp. 456 and 459.

67) Dvordk’s contacts with Russia are documented, for example, by his participation at an exhibition in
Moscow in 1894. Cf. HOMOLKA, op. cit. in footnote no. 5, p. 27.

68) Today, there are eight seven-string guitars made by Krasnoshchekov and two more rebuilt instrumentsin the
care of the Glinka Museum in Moscow. Cf. guitars made by Krasnoshchekov in the catalogue, inv. nos. MU-1462,
MWN-1232, M-2745, MN-2972, MIN-1243, MIN-2351, MW-3092, MN-1860, MIN-1309, MU-2857. Plucked string
instruments in the Museum’s collection. Catalogue. Guitars, Citterns, Mandolins, Banjos, Zithers, Harps, The Glinka
National Museum Consortium of Musical Culture, Moscow 2013, pp. 32, 33, 35, 36, 122, 130. Retrieved from
https://sarenkohome.files.wordpress.com/2018/12/glinka-museum-collection.pdf [accessed on 7 Feb. 12024].
69) Hoaxes in Czech culture of the 19t century and efforts to fabricate a national identity also appear in other
fields of the arts. For details, see Historické fikce a mystifikace v ceské kulture 19. stoleti, in: Sbornik prispévki
z 33. ro¢niku Sympozia k problematice 19. stoleti, Plzen, 21-23 Feb. 2013, Academia, Praha 2014.
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Guitars from K. B. Dvorak’s collection / Kytary ze sbirky K. B. Dvoraka

Inv. no./

Staufferova dilna (?)

Inv. & Maker / Vyrobce Place / Misto Dating / Datace
E1220 |anonymous/anonym _s_gu?herrv] and/ central Europe / ?/1850-1910 (?)
jizni a stredni Evropa
) ?
o7 |Stauffersworkshop )/ 1y () vidert () 1800-1815 (?)

central Europe (Vienna?) /

Staufferova dilna (?)

_ ?
E1199 |anonymous/anonym stfedni Evropa (Videf?) 1800-1830 (cca 1825?)
i ?

E1235 Fabricatore, G. (?) / Naples / cegtral,Europe / 1819/ cca 1860-1909 ()

anonymous / anonym Neapol / stredni Evropa
E1233 Krasno§tvchekow, L1/ Moscow / Moskva ccal1833

Krasnoscekov, I.7.
E1230 |AugustGlaesel Markneukirchen (?) cca 1850
E12ap |tauffersworkshop/ 1y o)/ viden (2) 1850-1860 (?)

The list has been arranged in order of the dating of the making of the instrument or of its oldest part.
Technical information (number of strings, string length) are based on the instruments’ present setup.

Seznam je sestaven podle data vzniku ndstroje, pfip. vzniku jeho nejstarsi ¢asti. Technické ddaje —
ostrunéni a menzura — vychazi z dnesniho usporadani.
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Guitars in Karel Boromejsky Dvordk’s Collection

Preserved label / No. of strings / | String length /| Total length/ | Body length /
Dochovana etiketa Ostrunéni Menzura Délka celkova | Délka korpusu
,,Jacobus De-Mensis Fecit / 5

Brixiae Anno 1674 & ) 230 473
,,Michael Weber /

me fecit Pragae 1841 6 650 935 460
,HULINZKY / Anno 1754 6 630 910 428
,,Gennaro Fabricatore /

Anno 1819 / Napoli / Strada 6 630 905 442

s. Giacomo No. 42“

,»JEAN KRASNOSTCHEKOW /

MOSCOU /1833 / 645 925 4540
,,Georg Anton Stauffer / Geigen-

und Guitarrenmacher /in / Wien. 4 628 965 435
»Johann Homolka /

Instrumentenmacher / in Prag.” 6+3 610/662 965 465

Address: Daniela Kotasovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Czech Republic

E-mail: daniela.kotasova@nm.cz
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Kytary ze sbirky Karla
Boromejského Dvordka’

Danield Kotasovd

" O ] pOvazZu

jednu z nejvyznamnéjsich akvizic v historii fondu NM-CMH. Ve srovnani s jinymi privat-
nimi sbirkami daného obdobi obsahuje novou organologickou tematiku, jez souvisi s dobou
utvareni sbirky, a predevsim s profesnim i zajmovym zaméfenim jejiho majitele. Predlozeny
clanek predstavuje prvni prispévek k novému viceletému projektu, ktery bude zavrsen od-
bornou publikaci s katalogem hudebnich néstrojg, jejich vyhodnocenim a zasazenim do $ir-
siho kulturnéhistorického kontextu.

Soucasny stav informaci o houslafri a sbérateli

Zpravy o ¢innosti prazského houslare, nastrojare, obchodnika a sbératele Karla Boromejského
Dvordka (26. 10. 1856, Praha — 28. 6. 1909, Zbraslav) se v dobovém tisku objevovaly jiz za
jeho zivota. Pozornost je v ném vénovana nastrojarové tcasti na mezinarodnich i tuzem-
skych vystavach,® hovori se o houslarské firmé Dvorak,* objevuje se také zivotopisny medai-

1) Piedlozen prace vznikla za finanéni podpory Ministerstva kultury CR v ramci institucionalniho financova-
ni dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2024-2028/21.1.b,
00023272). Chtéla bych podékovat vSem, ktefi prispéli ke vzniku této studie. Svou radou, pripominkami
nebo jinou cennou pomoci to byl predevsim Jan Tulacek (kytarista, znalec v oboru historické kytary, vyrobce
a restaurdtor) a Jifi Cepeldk (loutnaf¥ a restaurdtor), mezi dal$imi pak Oleg V. Timofeyev (americky muziko-
log, specialista na loutnu a ruskou kytaru), Rainer Krause (sbératel historickych kytar) a kolegyné i kolegove
z Ndrodniho muzea — Ceského muzea hudby v Praze.

2) Srov. KOTASOVA, Daniela — BERDYCHOVA, Tereza — KRIZENECKY, Jan: Hudebn/ sbirka Ondreje Hornika.
2. dil. Hudebni ndstroje, Narodni muzeum, Praha 2012; ZURKOVA, Tereza — HRUSKA, Viktor: Josef Sediva (1853-
1915) a jeho shirka hudebnich ndstrojii v Nerodnim muzeu — Ceském muzeu hudby, Narodni muzeum, Praha 2016;
ZURKOVA, Tereza — KOTASOVA, Daniela — STEFANCOVA, Dagmar — SLAVICKY, Toma$: Antonin Buchtel, shé-
ratel s laskavou dusi, a jeho kolekce hudebnich ndstrojit / Antonin Buchtel, A Collector with a Kind Soul, and His
Collection of Musical Instruments, Narodni muzeum, Praha 2022.

3) Srov. [?]: Vyznamendni na parizské vystave, Moravska orlice, roc. 27, 3. 10. 1889, ¢. 277, s. 3; [?]: Ze svétove
vystavy parizské, Narodni politika, roc. 7, ¢. 288, 18. 10. 1889. Mimoradna pozornost byla vénovana zprave
o Ndrodopisné vystave ¢eskoslovanské roku 1895. Srov. KNITTL, Karel: Vystavené predméty, Dalibor, ro¢. 17,
¢.35,14.9.1895, s. 270 (ddle KNITTL).

4) Napt. CTRNACTY, Milos: Sedesdt let houslaFské firmy K. B. Dvordk, Dalibor, ro¢. 29, 1906-1907, ¢. 45, s. 354
(ddle CTRNACTY).
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lonek v drobné publikaci prazského houslare a sbératele Eduarda Emanuela Homolky.” Jesté
za Dvordkova Zivota roku 1904 vyslo samostatné heslo o Dvorakovi v publikaci jeho vrs-
tevnika, némeckého historika uméni L. von Liitgendorffa.® Poté nasleduji dalsi vice ¢i méné
obsahlejsi informativni texty, v nichz se idaje vétsinou opakuji a nepfinaseji uz zadné nové
poznatky o zivoté a dile K. B. Dvoraka.”

Dulezity zdroj informaci k dnesnimu stavu jeho sbirky predstavuji tdaje z dobového tis-
ku. O Narodopisné vystaveé ceskoslovanské roku 1895 vznikl sice ¢lanek i kniha se samostat-
nou kapitolou o hudebnich nastrojich, presto jejich tdaje o nastrojich maji vétsinou obecny
charakter® Vice informaci v tomto ohledu poskytuji seznamy hudebnich nastroja z let 1935,
1950 a 1973,° zéroven je prvni uceleny katalog z roku 1935 témért shodny s pozdéjsim sou-
pisem hudebnich néstrojii z roku 1949, ktery slouzil jako predavaci protokol mezi pravnimi
zastupci v fizeni pozlstalosti Dvorakovy vdovy — zesnulé manzelky a tehdejsim Muzeem
Bedricha Smetany." Proces prevodu sbirky se odehral v letech 1943 az 1950, na zaklade za-
dosti Josefy Dvorakové méla byt zachovana jako celek s oznac¢enim ,Sbirka mistra houslare
K. B. Dvoraka v Praze”!* Po zaclenéni Muzea Bedricha Smetany do organizacni struktury

5) HOMOLKA, Eduard Emanuel: Zivotopisné zprdvy o houslafich a loutnafich v Praze a okoli. Od nejstarsi az na nasi
dobu: 1602-1896, vlastnim nakladem, Krdl. Vinohrady 1896, s. 26—27 (dale HOMOLKA).

6) LUTGENDORFF, Willibald Leo von: Die Geigen- und Lautenmacher von Mittelalter bis zur Gegenwart, 1. vyda-
ni, Heinrich Keller, Frankfurt a. M. 1904, s. 153 (ddle LUTGENDORFF 1904). Dostupné z https://archive.org/
details/diegeigenundlauOOvongoog/page/152/mode/2up [cit. 2. 4. 2024].

7) Srov. MARAK, Jan: Housle, jich vyvoj, déjiny housla¥stvi a hry houslové. Metodika a literatura, Hudebni matice
Umélecké besedy, Praha 1923, s. 19-22; KUS, Lev: Wyvoj prazského houslastvi, in: Hudba a ndrod, vydéno re-
dakei Véclava Mikoty k akci Kulturni rady Cesky hudebni maj, ndkladem Svazu ¢eskych knihkupct a nakladate-
LG v Praze, Praha1940, s. 107-113 (dale KEJS); JALOVEC, Karel: Ceti houslafi, Statni nakladatelstvi krasné lite-
ratury, hudby a uméni, Praha 1959, s. 44-45 (ddle JALOVEC); SKOKAN, FrantiSek: Svét housli, Statni hudebni
vydavatelstvi, Praha 1965, s. 116, 149-150, 177, 206; BUDIS, Ratibor: Housle v proméndch staleti, Supraphon,
Praha 1975, s. 34-40; PILAR, Vladimir — SRAMEK, Frantisek: Uméni houslafii, Panton, Praha 1986, s. 99.

8) Srov. HOSTINSKY, Otakar — BORECKY, Jaromir: Hudba, Hudebni ndstroje, in: Narodopisna vystava
Ceskoslovanskd v Praze 1895, Narodopisnd spole¢nost Ceskoslovanskd, Praha 1895, s. 447-459 (dale
HOSTINSKY — BORECKY); KNITTL, op. cit. v pozn. 3.

9) Katalog, red. Karel Brusdk, [Spolecenstvo hotovitelti hudebnich nastroji a obchodnikd jimi], Praha 1935,
s. 33-42 (dale Katalog); BUCHNER, Alexander: Priivodce vystavou Ceské hudebni ndstroje minulosti v brevnov-
ském kldstere sv. Markety, Narodni muzeum, Praha 1950, s. 62-73 (dale BUCHNER 1950); CULKA, Zdenék
—RUTOVA, Milada - KELLER, Jind¥ich — SERYCH, Jaroslav: Muzeum hudebnich ndstrojii. Katalog stdlé expozice
hudebnich ndstroji hudebniho oddéleni Ndrodniho muzea v Praze, 2. vydani, Narodni muzeum, Praha 1973.

10) Vystava hudebnich nastrojii byla uspofddana k oslavé padesatého vyrodi od zalozeni Spolecenstva ho-
toviteld hudebnich nastroji ve dnech 1.-29. 9. 1935 v pavilonu Myslbek v Praze. Jadro vystavy tvorily ze-
jména nastroje ze sbirek K. B. Dvordka a dalSich vyznamnych predstavitell SpoleCenstva. Podrobnosti viz
BERDYCHOVA, Tereza: Vystavni ¢innost Spolecenstva hotovitelii hudebnich ndstrojii v Praze / Exhibition Activity of
the Association of Musical Instrument Makers in Prague, Musicalia, roc. 6, 2014, ¢. 1-2, s. 53-68 (Ceska verze),
s.61-68 (anglickd verze) (dale BERDYCHOVA); Fotoarchiv CTK, Praha 1918-1989, Vystava hudebnich nastro-
jiv Myslbeku. NAD 1451, ¢. 1738. Dostupné z https://vademecum.nacr.cz/vademecum/permalink?xid=7a3a-
096a-b2al-4a88-8ea8-1a600c6454bc [cit. 8. 4.2024].

11) Vdova po K. B. Dvordkovi Josefina Dvordkovd, rozena Kozdkova (1862-1943), opatrovala manzeliiv odkaz
po jeho smrti vice nez 30 let.

12) Jednanio odkazu se zacala odehravat jiz roku 1943 mezi pravnimi zastupci toho roku zesnulé vdovy po sbé-
rateli Josefiny Dvorakové a Spolecnosti Bedricha Smetany. Srov. dopis advokata JUDr. Pfemysla Valenty redi-
telstvi Spolecnosti Bedficha Smetany ze dne 16. 9. 1943; Seznam hudebnich ndstrojti ze sbirky po K. B. Dvordkovi
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Narodniho muzea (1976) se stal soubor hu-
debnich nastroji K. B. Dvoraka soucasti sbi-
rek této instituce.

Ve vztahu k pramenné zakladné prinesla
nové moznosti digitalizace archivnich mate-
ridlt na pocatku 21. stoleti. Snadno dostupné
jsou dnes materidly, vypovidajici o nékte-
rych vyznamnych zivotnich meznicich K. B.
Dvordka. Zdroje zpristupnuji datum a misto
narozeni, stejné tak i datum a misto Gmrti
a doklady o povolani.® Nové lze dohledat
stopu z roku 1885, kdy Dvordk jako mlady
tovarys pusobil ve Francii u véhlasného pa-
fizského ateliéru Gand & Bernardel "

Osobnost Karla
Boromejského Dvoraka
Z dosavadnich informaci vyplyv4, Ze se hou-

slarstvi vyucil v letech 1872-1876 nejprve

Portrait of K. B. Dvorak (1856-1909) / Portrét

v Praze u svého otce Jana Baptisty Dvordka
(1825-1890) a ten ho potom vyslal za dal$imi
zkusenostmi ke svému zakovi usazenému ve

K. B. Dvoraka (1856-1909)
Photograph, author unknown, undated /
Fotografie, nezndmy autor, nedatovano

NM-CMH F 2066

Vidni, Tomasi Zachovi (1812-1892). Zde mél

mlady néstrojar prilezitost vyucit se u jednoho z nejlepsich videnskych houslart 19. stoleti,
Davida Bittnera (1820?-1886), u néhoz poznal predevsim staré italské nastroje.”” V uceni po-
kracoval uJ. Friedricha Siitterlina (1846-18937?) ve Strasburku, kde se soucasné zdokonaloval

(sepsany dne 15. 11. 1949), 4 strany strojopisu (dale Seznam); jednim z poslednich dokumenti o prevodu sbirky
je dopis Narodniho musea v Praze feditelstvi Musea Bedficha Smetany ze dne 16. 1. 1950. — Interni materialy
Oddéleni hudebnich néstroji NM-CMH.

13) Srov. Archiv hl. m. Prahy, Matrika narozenych u sv. Vojtécha, sign. VO N18, s. 241. Dostupné z http://kata-
log.ahmp.cz/pragapublica/permalink?xid=6F5C776FC7F84164AEDCB3E5C11B67E8&scan=247#scan247;
Archiv hl. m. Prahy, Matrika zemrelych na Zbraslavi, sign. ZBR 710, s. 347. Dostupné z http://katalog.ahmp.cz/
pragapublica/permalink?xid=E999084C62C74E8BAS3EB6DESE1BFC28&scan=353#scan353; Archiv hl. m.
Prahy, Soupis prazskych domovskych prislusnika, list 292, 1856, Dvordk, Karel. Dostupné z http://katalog.
ahmp.cz/pragapublica/permalink?xid=1E6C598123A911E08F90005056C00008&scan=1#scanl;  Archiv
hl. m. Prahy, Matrika oddanych u sv. Tomase, sign. TO 010, s. 161, dostupné z https://katalog.ahmp.cz/pra-
gapublica/permalink?xid=404908B663B24184ADBB81AC4BABOD7E&scan=165#scanl65 [cit. 8. 4. 2024].

14) Srov. Philharmonie de Paris. Archives du Musée de la musique, Fonds Gand, Bernardel, Caressa et Frangais,
Répertoire / Dernier atelier concerné: Gand et Bernardel. — 1881-1887. Dostupné z https://archivesmusee.
philharmoniedeparis.fr/Default/doc/SYRACUSE/218 [cit. 26. 1. 2023].

15) David Bittner, roddk ze Slezska, je povazovan za jednoho z nejlepsich videnskych houslart 19. stoleti.
Kromé vlastnictvi své proslulé sbirky italskych housli vyrabél kvalitni kopie téchto ndstrojh. Vedle houslovych
nastroju zhotovoval také mandoliny, citery, smyccové citery a violu d’amore. Srov. HOPFNER, Rudolf: Bittner,
David [heslo], in: Oesterreichisches Musiklexikon online, begr. von Rudolf Flotzinger, hg. von Barbara Boisits
(18.2.2002). Dostupné z https://dx.doi.org/10.1553/0x0001f8ad [cit. 2. 4. 2024].
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ve francouzétiné. Poté se mladému K. B.
Dvordkovi podarilo dostat do francouz-
ské dilny Hippolyte Chrétien Silvestre
(1845-1913) v Lyonu (priblizné v letech
1879-1882?) a odtud jej cesta zavedla do
proslulého ateliéru parizské firmy — Gand &
Bernardel (v letech 1882-1885). V zahranici
ziskal dovednosti v houslarském mistrov-
stvi, znalosti historickych redlii i schopnosti
v odborném usudku. Moznost poznani pr-
votridnich hudebnich néstroji jej formova-
la pro budouci néstrojaiskou a sbératelskou
¢innost. Pravdépodobné by rad putoval za

dalsim vzdélanim do Londyna,'® ale musel se
predc¢asné vratit jiz roku 1885 do Prahy, aby

Collection of musical instruments in Dvorak’s flat /
Sbirka hudebnich nastrojii ve Dvorakové byté
otce. O tii roky pozdéji vedeni houslaiské Photograph, unknown author, undated /
Fotografie, nezndmy autor, nedatovano

NM-CMH F 3361

zastoupil v obchodé za svého nemocného

firmy v Praze v Husové ulici prevzal a kromé
jiného zde zarocil také svij mimoradny ob-
chodni talent.”

Ve svych triceti letech se aktivné ucastnil mezinarodnich vystav v Londyné a v Parizi
(1886), déle v Nizze (1890) nebo v Moskve (1894). Béhem Zivota se stal nositelem cetnych
medaili a vyznamenani.® V Cechach na sebe upozornil na Zemské jubilejni vystavé roku
1891 sbirkou housli, viol a violoncell, za niz byl vyznamenan ¢estnym diplomem. Mimoradny
zdjem vzbudila sbirka K. B. Dvordka na Narodopisné vystavé c¢eskoslovanské roku 1895, na
které se podilel také jako poradatel. Jeho kolekce strunnych i dechovych nastroju zaroven
tvorila zaklad expozice, jejimz cilem mélo byt ,poddni tiplného obrazu vyvoje a zastupujici
vsecky svétové mistry”

Charakteristické znaky houslarovy prace

Své nastroje stavél podle modelu Stradivariho a Guarneriho, presto se vzdy slohové blizil fran-
couzskému zptisobu préce. Jeho dilo se vyznacuje peclivosti.?® Hrany hlavi¢ek jsou dtikladné
vypracované, nékteré jsou opatfeny obtazenim c¢ernou linkou na hranich zévitu i na spo-
jich lubt. Ve své tvorbé se nikdy neprizptisobil stylu prazskych houslaiti a zistal vérny

16) CTRNACTY, op. cit. v pozn. 4, 5. 354.

17) Katalog, op. cit. v pozn. 9, s. 21.

18) Srov. HOMOLKA, op. cit. v pozn. 5, s. 27.

19) Za svou sbirku a pofadatelské zdsluhy obdrzel stitni cenu, nejvy3si vyznamendni. - Viz CTRNACTY, op. cit.
vpozn.4,s.354; HOSTINSKY — BORECKY, op. cit. v pozn. 8, s. 447-459. Nelze si nepovsimnout, ze o Uspéchu
K. B. Dvordka na Narodopisné vystavé Ceskoslovanské némecky historik W. L. von Litgendorff ve svém lexiko-
grafickém dile pomléuje. Srov. LUTGENDORFF 1904, op. cit. v pozn. 6, s. 153.

20) Lak pouzival zluty, zlutoCerveny nebo ohnivé Cerveny. Efové otvory plsobi mohutné, presto jsou ale tizké.
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francouzskému zpusobu préce, ktery poznal predevsim u Ganda & Bernardela. Frantisek
Ondricek napsal o houslich K. B. Dvordka, ze ,[...] maji piny krdsny ton, ktery zvidasté ve vel-
kych sdlech kazdého znalce musi prekvapit”. V roce 1907, ve svych jednapadesiti letech, mél
Dvorédk na konté jiz 182 housli, viol a violoncell. Ze jmenovanych vystav jeho housle precha-
zely do vlastnictvi takovych umélct, jakymi byli Josef Suk, Karel Ondiicek, Karel (?) Solc
nebo Jan Maidk. Ceskému virtuosovi Janu Kubelikovi se staral o housle Stradivari a Guarneri.
Dobovy tisk uvadi, ze majiteli jeho nastrojtt byli mj. ¢lenové Ceského kvarteta, Heroldova
kvarteta a Sev¢ikova kvarteta.” Vyjimecné reference ziskal také od Otakara Sevéika 2>

Sbératel historickych hudebnich nastrojt

Sbiral pilné vsechny staré ndstroje, které objevoval s urcitou davkou s$tésti béhem svych
vétsich cest do zahrani¢i® ,Nakupované ndstroje uskladroval a stiddal, kdezto jeho otec se
koupenych i mistrovskych ndstrojii rychle zbavoval. [...] Rikalo se, chce-li kdo koupit italsky
ndstroj, at jej nehledd v Itdlii, ale v Praze.** Ve svém obchodé v Husové ulici mél pravidel-
né dostatecné mnozstvi nastroju italské vyroby vsech kategorii, proto mohl uspokojit $irsi
vrstvu svych zdkazniki. Pouze s historickymi instrumenty prazské vyroby se loucil velmi
nerad.” Diky zku$enostem nabytym v zahranici a predev$im kontaktiim s dalsimi vyrobci
mohl ¢eskym umélcum zprostredkovavat nastroje $pickovych kvalit. Za vsechny lze uvést
priklad jeho nédkupu housli Giuseppe Guarneri del Gesu, zv. téz ,Princ Oranzsky”, v roce
1897 u londynské firmy Hill, které nasledné od K. B. Dvoraka zakoupil Karel Hoffman, prvni
houslista Ceského kvarteta.?

Strunné nastroje K. B. Dvoraka v soucasné sbirce Narodniho muzea

V roce 1895 obsahovala sbirka K. B. Dvoraka pres 180 kust, pricemz dnes o nékterych na-
strojich z tohoto celku nemame blizsi povédomi? Soucasna kolekce ¢ita 123 sbirkovych
predmett. Zaklad celého souboru predstavuji chordofony, z nichz nejpocetnéjsi skupi-
nou jsou housle a violy damore. Zachovalo se vybaveni houslaiské dilny, které navstévnici
NM-CMH mohou vidét v prazské stilé expozici. Pozoruhodnd je sbirka devatendcti smy¢ctt.
Z drnkacich chordofont tvori nejpocetnéjsi skupinu kytary; co do poctu nasleduji mandoliny

21) CTRNACTY, op. cit. v pozn. 4, 5. 354.

22) Sevtikovy kladné reference dokumentuje mimo jiné novy pFiristek NM-CMH (housle K. B. Dvofdka,
inv. ¢. E 3042) z roku 2017. Podrobnosti viz ZURKOVA, Tereza — PLECITA, Jana — VE]}/ODOVA, Veronika:
Important Acquisitions of the Czech Museum of Music in Recent Years (I) / Vyznamné akvizice Ceského muzea hudby
v poslednich letech (I), Musicalia, ro¢. 15, 2023, ¢. 1-2, s. 183-194 (anglicka verze), s. 195-206 (Ceskd verze),
zde nas. 186,197-198.

23) LUTGENDORFF 1904, op. cit. vpozn. 6, s. 153.

24)JALOVEC, op. cit. v pozn. 7, s. 44.

25) KUS, op. cit. v pozn. 7, zde s. 112.

26) Nastroj, vyrobeny v Cremoné cca 1744, dnes tvori soucast Svtétnl' sbirky hudebnich nastrojii NM-CMH,
inv. ¢. E 2859. Interni material Oddéleni hudebnich ndstroji NM-CMH.

27) Dal3i podrobnosti viz BERDYCHOVA, op. cit. v pozn. 10, s. 57.
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acistry. Vyskytuji se zde kopie a rekonstrukce zaniklych nastrojt, které K. B. Dvorak zhotovil
pravdépodobné na zakladé ikonografickych prament.?

Prehled nastroji sbirky K. B. Dvoraka
z hlediska organologické systematiky

aerofony 33
chordofony 86
membranofony 4
celkovy pocet nastrojii 123

Nejstarsim strunnym klavesovym nastrojem ve fondu NM-CMH je italsky virginal, inv. ¢.
E 1992, jeden z vyjimec¢nych chordofont Dvorakovy sbirky. Jeho vyroba se pripisuje bendt-
skému mistru Vitu Trasuntinovi (1526 — po roce 1606), od néhoz jsou dnes znamy pouze tii
nastroje.” Virginal pentagonalniho tvaru z obdobi kolem 1572 se dochoval v témér pavodni
nezménéné podobé, bez pozdéjsich zasaht.*

Ze smyc¢covych ndstrojil je pozoruhodnd tenorova viola da gamba, inv. ¢. E 1251, od ne-
znamého mistra. Vykazuje charakteristické konstruke¢ni znaky gambovych néstroji.® Pod
hmatnikem je zhotovena rizice, luby i zadni deska jsou ze souckového javoru, zadni deska
je zdobné rozdélena tiemi Sirokymi pruhy z ebenu. Okraj struniku je zdoben slonovinou.

Kytary ze sbirky K. B. Dvoraka

Kytara s etiketou ,,Jacobus De-Mensis“

Pavodné ziejmé Sestistrunny nastroj, inv. ¢. E 1220, s napadné vysokymi luby, byl pod-
le pramentt povazovan za nejstarsi z Dvorakovy sbirky.”> Na kytare je vsak zachovana jen
originalni vrchni deska. Hlavice s novéjsim sroubovym mechanismem a krk (patrné z jiné
kytary?) pochazeji z obdobi 19. az pocatku 20. stoleti. Nova je také patka a kobylka.** Chybi

28) Zjisténi Dvorakovych motivaci k rekonstrukcim historickych hudebnich nastroji patfi mezi dalsi vy-
zkumné udkoly.

29) Vice podrobnosti viz WRAIGHT, Denzil: Trasuntino [heslo], in: Oxford Music Online. Dostupné z https://
doi.org/10.1093/gmo/9781561592630.article.28280 [cit. 3. 4. 2024].

30) Virginal, inv. ¢. E 1992, se vyznacuje charakteristickymi bendtskymi dispozicemi 16. stoleti (tj. rozsah
C/E—f3, oktavovy rejstiik, mosazné struny, korpus i rezonancni deska jsou zhotoveny z cypfisového dreva).
V letech 2004-2005 ho restauroval Denzil Wraight, britsky specialista na Trasuntiniho ndstroje, a to do vy-
stavitelného stavu se zachovanim maximalni historické autenticity.

31) Korpus se zuzuje smérem ke krku, zadni deska je plochd, v horni ¢asti sklopend smérem ke krku, na rezonan-
Cni desce ozvucné otvory ve tvaru plament, Sest strun a kolickova skrin fezbarsky provedena ve tvaru lvi hlavy.
32) Napf. Katalog, op. cit. v pozn. 9, s. 40, ¢. 38.

33) V odborné terminologii autorka vychazi z ¢eskoslovenské statni normy z roku 1970, ktera se mezi na-
strojafi udrzela dodnes a odpovidd souc¢asnym organologickym terminiim v angli¢tiné a v némd¢iné; napriklad
kobylka na kytare, angl. bridge, ném. Steg.

Dalsi podrobnosti viz Tidéni a ndzvoslovi hudebnich ndstroju. Klassifikacija i nomenklatura muzykal’nych instru-
mentov, Classification and nomenclature of musical instruments, Ceskoslovenska stitni norma CSN 89 000,
Vydavatelstvi dfadu pro normalizaci a méfenf, Praha 1970, ON 89 1501. DVORAK, Toma$ — REJHON, Marek:
Bohemian Jazz Guitars Tribute: Nezndmy pribéh Ceskoslovenskych jazzovych kytar: The Unknow Story of Czechoslovak
Jazz Guitars, Halda, Kladno 2019, s. 136-137. Ze zahrani¢ni literatury napf. POULOPOULOS, Panagiotis: New
Voices in Old Bodies: A Study of ‘Recycled” Musical Instruments with a Focus on the Hahn Collection in the Deutsches
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papirova rozeta. O zivoté a dile vyrobce, jehoz jméno stoji na ru¢né psané etiketé — , Jacobus
De-Mensis Fecit / Brixiae Anno 1674", nebyly dosud zjistény zadné podrobnosti** V preda-
vacim Seznamu hudebnich néstroji z roku 1949 je kytara zapsana jako kytara ,battente”,®
pficemz se toto mylné urceni prejimalo i v dalsi literature.*® Kytara battente se na rozdil od
nastroje s inv. ¢. E 1220 vyznacovala kratsim krkem, volnou kobylkou, obvykle i zalomenou
vrchni deskou (podobnym zptisobem jako u neapolskych mandolin) a kovovym ostrunénim,
vedenym v parech, pripadné i v trojicich.*”

Kytara s etiketou ,, Michael Weber* (Staufferova dilna?)

Sestistrunnd kytara, inv. ¢. E 1227, s etiketou ,Michael Weber**® pochazi s nejvétsi pravde-
podobnosti z produkce J. G. Stauffera.*” Ndstroj uz na prvni pohled vynikd neobvyklymi
vylozkami na vrchni desce, vypracovanymi na hranach korpusu, kolem ozvuc¢ného otvoru

Museum, Deutsches Museum Studies 2, Mnichov 2016. Dostupné z https://www.deutsches-museum.de/
assets/Verlag/Download/Studies/studies-2-download.pdf [cit. 12. 8. 2024], s. 19 (a nasledujici). MICHEL,
Andreas — NEUMANN, Philipp: Gitarren 17. bis 19. Jahrhundert. Katalog, Museum fiir Musikinstrumenten der
Universitdt Leipzig, 2016, s. 32 (a nasledujici).

34) Jedna kytara s téméf shodnym ndpisem na celni strané hlavy (, JACOBUS DE MENSIS FECIT BRIXIAE®) je
ulozena v italské sbirce Narodniho muzea hudebnich néstroju. S ohledem na éetné prestavby ,,prazské kyta-
ry, které na ni byly v pribéhu let provedeny, lze oba nastroje jen obtizné porovnat. Dalsi podrobnosti o ndstroji
ze sbirky Museo Nazionale degli Strumenti Musicali, inv. ¢. MSM 145, jsou dostupné z https://museostrumen-
timusicali.beniculturali.it/strum/chitarra-a-5-cori/ [cit. 26. 8. 2024].

35) Srov. Seznam, op. cit. v pozn.12,s. 2, €. 43.

36) Srov. napf. BUCHNER 1950, op. cit. v pozn. 9, s. 67, ¢. 430.

37) Kytara battente se uplatnila pfedevsim pro doprovod populdrni hudby a pravdépodobné se na ni hrdlo tr-
satkem. Podrobnostiviz Guitar [heslo]: TYLER, James: The five-course guitar, in: Oxford Music Online. Dostupné
z https://doi.org/10.1093/gmo/9781561592630.article.43006 [cit. 2. 2. 2024].

38) Karel Jalovec ,chitarru®, inv. €. E 1227, mylné oznacuje za prdci T. O. Hulinského. Srov. JALOVEC, op. cit.
v pozn. 7, obr. 145. Chybné pfiznany vyrobce Michael Weber je uveden v dalSich katalozich. Srov. Katalog,
op. cit. v pozn. 9, s. 41, obr. 41 a BUCHNER 1950, op. cit. v pozn. 9, s. 68, obr. 434. Tuto mylku mdze vysvét-
lovat skutecnost, ze se jednalo o tidaj o opravé, ackoliv je neobvyklé pridavat reparacni stitek na misto, kde je
umistén stitek vyrobce.

39) Vynalézavy vyrobce Johann Georg Stauffer (1778-1853), neustdle hledajici nové technické inovace, byl
ve své dobé jednim z nejlepsich nastrojafil. Syntézou italskych a francouzskych modelt kytary dospél k viast-
nimu videnskému designu a v podstaté vymyslel moderni tvar kytary. Jiz za svého zivota dosdhl renomé jako
nejlepsi vidensky vyrobce kytary. Vyvinul mnoho riiznych modeli odlisnych velikosti, po roce 1822 nejéastéji
»Legnani Modell”. Jeho dilo se vyznacuje dokonalym vybérem dfeva a smyslem pro detail. Mezi Staufferovy
vyndlezy patfi napriklad dvojita kytara se dvéma krky a dvéma strunnymi potahy v oktavé (1807), ladici
mechanika s nekonecnym Sroubem (1822 spolu s J. A. Ertlem), arpeggione (1823) atd. Kromé ladici mecha-
niky na kytaru, kterd se pouziva dodnes, upadly Staufferovy vynalezy v zapomnéni. Staufferiv syn Johann
Anton (1805-1871) zhotovoval predevsim kytary, a to ve stejné kvalité jako jeho otec. Z jeho dilny se docho-
valy také kontra kytary az se sedmi pfidanymi basovymi strunami. Dalsi podrobnosti viz HOPFNER, Rudolf:
Staufer (Stauffer), Familie [heslo], in: Oesterreichisches Musiklexikon online, begr. von Rudolf Flotzinger,
hg. von Barbara Boisits (15. 5. 2006). Dostupné z https://dx.doi.org/10.1553/0x0001e33d [cit. 17. 1. 2023].
K vyzkumu Staufferovy kytary vyznamnym zplisobem pfispél francouzsky mistr kytarar, znalec, restaurator
i vydavatel Erik Pierre Hofmann. Srov. kolektivni praci HOFMANN, Erik Pierre — MOUGIN, Pascal — HACKL,
Stefan: Stauffer & Co. — The Viennese Guitar of the 19 Century, Les Editions des Robins, Germolles-sur-Grosne
2011, s. 23-113 (ddle HOFMANN — MOUGIN — HACKL). Cenny prinos k biografii videnského nastrojare pfi-
nesly vysledky archivniho prizkumu rakouského muzikologa M. Lorenze, srov. LORENZ, Michael: Stauffer
Miscellanea, Musicological Trifles and Biographical Paralipomena, 2014. Dostupné z https://michaelorenz.
blogspot.com/2014/03/stauffer-miscellanea.html [cit. 19. 4. 2024].
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apodél ¢asti hmatniku v horni ¢asti desky. Kromé dvou-

barevného vykladani do dreva (nikoliv do tmelu) tvori
tuto intarzii vice nez dvé stovky kosoctverct z perleti.
Pavodni krk je zvlast elegantné zhotoven, tentokrit
v $irsim provedeni, nez je u Stauffera obvyklé.
Stridavé dyhovani prouzky ze slonoviny
a ebenu pokracuje i na patce krku.
Spodni deska a luby jsou vyrobeny
z javory, ale bez zddnych deko-
raci nebo lemovani okraju.
Vsechny konstrukéni znaky,

tj. vylozky, tvar patky, spoj
hlavice a krku, detaily zeber,

olubeni, kvalita nastrojai- Guitar with the label “Michael Weber me fecit Pragae 1841” /
ského zpracovani véetné la- Kytaras etiketou ,,Michael Weber me fecit Pragae 1841

L, , Alternating strips of inlaid ivory and ebony from the neck continuin
kovani, jsou shodné s mode- . iheh eelg/ P Y Y &

ly Johanna Georga Stauffera Stiidavé dyhovani prouzky ze slonoviny a ebenu od krku pokracuje

z obdobi cca 1800-1815. \faratce

Technika typickych orna-

mentalnich rostlinnych motivit na spodni ¢asti vrchni desky, tzv. kniry nebo vousy, kterou
prevzala vétsina Staufferovych videnskych kolegg, se tak stala charakteristickym rysem rané
videnské skoly.*® Originalni je plocha deskova hlavice se Sesti drevénymi koliky a sroubova-
cim mosaznym mechanismem ve tvaru ,motyla“ s kiidlovou matkou.** Srovnatelny exem-
plar od J. G. Stauffera (Viden cca 1808) se nachdzi v soukromé sbirce videnské profesorky
Brigitte Zaczek* a byl odborné vyhodnocen v katalogu Sechzig Gitarren von Stauffer bis
Reisinger.™ Dalsi podobna Staufferova kytara byla zjisténa v privatni sbirce némeckého sbé-
ratele Rainera Krauseho.

Kytara s etiketou ,,HULINZKY / Anno 1754 (anonym)

Za barokni nastroj se vydava kytara s etiketou ,HULINZKY / Anno 1754% inv. ¢. E 1199.%
Pravdépodobné se dochovala v ptivodnim stavu, jen byla doplnéna o novéjsi prvky, maji-
ci navodit dojem starsitho nastroje. Jedna se o dekorac¢ni vykladani hmatniku a kosténé

40) Dalsi podrobnosti viz HOFMANN — MOUGIN — HACKL, op. cit. v pozn. 39, s. 39, popiska obr. 22.

41) Od ostatnich modeld se odlisuje Sirsi proporci kobylky, kterou Stauffer stavél vétsinou uzsi.

42) Brigitte Zaczek je soucasna interpretka a specialistka na hudbu pro historickou kytaru 19. stoleti. Srov.
fotografie jejiho nastroje — ,Stauffer 1807 dostupné z https://e.pcloud.link/publink/show?code=kZFg-
G2Z069mEY1jaN5EAXQIGjtpPHUSERNX#returl=https%3A//e.pcloud.link/publink/show%3Fcode%3DkZF-
gG2Z069mEY1jaN5SEAXQIGjtpPHUSERNX&page=login [cit. 17. 1. 2024].

43) Srov. HOFMANN — MOUGIN - HACKL, op. cit. v pozn. 39, s. 116-117.

44) Mylné oznacdené autorstvi od Hulinského z roku 1754 na zakladé opisu z etikety doklddaji také prezentace
nastroje v publikacich prvnich eskych organologl. Alexander Buchner nechal umistit jeho fotografii vedle
barokni kytary Georgiuse Sellase z prvni poloviny 17. stoleti. Srov. BUCHNER, Alexander: Hudebni ndstroje od
praveku k dnesku, Orbis, Praha 1956, obr. 202. Také Karel Jalovec uvadi ,,chitarru® jako dilo T. O. Hulinského.
Srov. JALOVEC, op. cit. v pozn. 7, obr. 146.
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(slonovinové?) proklady spodni desky,*
a déle o vylozky obrysové a c¢aste¢né okolo
rezonan¢niho otvoru, pricemz vnitini prs-
tenec, ktery je puvodni, tj. z prvni poloviny
19.stoleti, je pracovany jemnéji. Pergamenova
rozeta, zhotovena diletantskym zpusobem,
rovnéz neodpovida stylu barokni kytary
a v kontextu ptisobi ponékud anachronic-
ky. Naproti tomu vyrobce osadil pavodni
kobylku a jeji zakonceni vytvoril ve tvaru
charakteristickych ornamentélnich motivii
akantovych listtia Gponkd, tzv. voust, zhoto-
venych z papiru. Ostatni konstrukéni znaky,
tj. pocet strun, menzura, zpusob zpracovani,
rozméry krku, patky i hlavice, materialy a po-
vrchova tprava, by mohly odpovidat viden-
skému modelu kolem roku 1820. S ohledem
na kiehkou stavbu rozety by se dalsi $etieni
vnitiniho usporadani korpusu stalo prilis
invazivni sondou. Proto byl proveden rent-
genograficky prazkum, jehoz vyhodnoce-
ni vyloucilo konstrukci barokniho nastroje
a potvrdilo pozdéjsi dataci kytary z 1. tretiny
19. stoleti.*®

Kytara s etiketou

»Gennaro Fabricatore (anonym)

Na kytare, inv. ¢. E 1235, je origindlni pouze
vrchni deska a stitek s oznacenim Gennaro
Fabricatore (1773-1832), vyrobce kytar,
mandolin a louten. Tento kytarar pochazel
z Neapole, jednoho z mist, kde se na konci
18. stoleti stavély prvni Sestistrunné kytary
v ladéni pouzivaném dodnes.” V ostat-
nich ¢dstech je korpus neptivodni. Zebra

Guitar with the label “Thomas Hulinzky fecit
Pragae, Anno 1754” / Kytara s etiketou ,,Thomas
Hulinzky fecit Pragae, Anno 1754

Positioning of the ribs and blocks inside the body
of a Viennese instrument from the first third of
the 19t century / Postaveni zeber a $palik(i uvnitf
korpusu videnského typu z prvni tietiny 19. stoleti
X-ray image / Rentgenograficky snimek

Photo / Foto: Jan Krejci

NM-CMH E 1199

45) Kosténé prolozeni dna je vsazeno jen do poloviny tloustky spodni desky, kterd je z jednoho kusu javoru.
Timto napodobuje desky baroknich kytar, sklddané z nékolika paska.
46) Potvrzeno na zakladé priizkumu dalSich kytar z prelomu 18. a 19. stoleti i praktickych zkusenosti Jana

Tuldcka. Konzultace dne 28. 6. 2023.

47) Daléi podrobnosti o tomto vyrobci srov. LUTGENDORFF 1904, op. cit. v pozn. 6, s. 169-170; ZUTH, Josef:
Handbuch der Laute und Gitarre, Verlag der Zeitschrift fir Gitarre, Wien 1926, s. 92 (dale ZUTH). Prace toho-
to vyrobce jsou zastoupeny ve vice sbirkich, srov. mezindrodni databaze hudebni nastroji muzejnich sbi-
rek, dostupné z https://mimo-international.com/MIMO/instrument-makers.aspx [cit. 13. 8. 2024]. Udaje
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se vyznacuji znamkami tovarni prace. V 19. stoleti byla zhotovena hlava, stejné jako krk,
podobné jako je tomu u némeckych kytar. Dalsi Gpravy pochazeji ze zacatku 20. stoleti.
Technika flidrovani na lubech a spodni desce potvrzuje, Ze se nejednd o italsky zptisob
prace.*®

Kytara Krasnoséekov

Origindlni typ ruské kytary se sedmi strunami, inv. ¢. E 1233, vyrobil patrné nejslavnéjsi rus-
ky vyrobce kytar 19. stoleti Ivan Jakovlevi¢ Krasnosc¢ekov / VBau fxoBaeBnu Kpachoiexos
(1798-1875).* Charakterizuji ji typické znaky praci tohoto stavitele: tvar korpusu, design
hlavy ve tvaru lyry a spodni deska z jednoho kusu zihaného ofechu. Krk, hlava a kobylka jsou
zachovany v ptvodnim stavu. Zdobeni perleti na korpusu a podél hmatniku dokldd4, ze krk
i korpus pochazeji ze stejného nastroje.”® Kytara je ladéna v G dur akordu.

Vyrobce Krasnoscekov se zacal ucit od dvanactilet u moskevského mistra M. Dubrovina.”
Roku 1824 si otevtel vlastni dilnu, v niz kromé housli zhotovoval predevsim kytary. Na jeho
nastroje hrali témér vsichni tehdejsi vynikajici rusti kytaristé.** Kromé zvukovych kvalit se
Krasnoscekovy nastroje vyznacovaly jemnou uméleckou dekoraci. Zhotovoval je ve trech
velikostech: nejcastéji kytary kvartové, méné castéji terciové a nejméné velké (v obvyklém
ruském ladéni do G dur). Na vétsiné kytar pouzival zihany javor, uplatnil ale také jiné drevi-
ny. Na Moskevské polytechnické vystaveé roku 1872 ziskala jeho velka kytara, kterou ocenil
na 200 rubly, zlatou medaili. Vytvoril skolu na vyrobu kytary a vychoval nékolik talent.”®
Krasno$cekov a jeho dilna zhotovovali kytary v cené od 2 do 200 rubld. Proto se nékteré
néstroje vyznacuji jednoduchosti, jiné naopak bohatou zdobnosti, coz je pripad pojedna-
vaného nastroje. Tradice vyroby ruské kytary 19. stoleti ztstala vétsinou hlavné v carském
Rusku. V Evropé nebyly zatim nalezeny zadné dalsi stopy po néstrojich ruské produkce.**

o0 neapolské skole na pocatku 19. stoleti dostupné téz online z http://crane.gr.jp/Research_on_Fabricatore_
Family/E_index.html [cit. 26. 4.2024].

48) Konzultovéno s Janem Tuldckem a Jirim Cepela'kem dne12.6.2024.

49) Pocet nastrojard, resp. houslar na tak rozsdhlé teritorium, jaké predstavovalo Rusko na prelomu 19.
a 20. stoleti, byl opravdu velmi nizky. Srov. KELLER, Jindfich: Cesti hudebni ndstrojati v Rusku, in: Sbornik
N&rodniho muzea v Praze. Rada A, ro¢. 33,1979, ¢. 1, 5. 1-68, zde s. 31 (ddle KELLER).

50) Konzultovano se specialistou na ruskou kytaru Olegem V. Timofeyevem, emailovd korespondence
24.1.2024.

51) Vzhledem k tomu, Ze od pocatku 20. stoleti az do 70. let bylo o I. J. Krasnoscekovi publikovano jen velmi
malo informaci, které se vice nebo méné opakuiji, je vhodné na tomto misté shrnout jeho biografické tdaje
Srov. LUTGENDORFF, Willibald Leo von: Die Geigen- und Lautenmacher von Mittelalter bis zur Gegenwart,
2. vydani, Heinrich Keller, Frankfurt a. M. 1913, s. 453; ZUTH, op. cit. v pozn. 47, s. 162; JALOVEC, Karel:
Krasnoschekow Iwan Jakowlewitsch [heslo], in: Enzyklopddie des Geigenbaues, Artia, Praha 1965, s. 477;
KELLER, op. cit. v pozn. 49; JABLOKOV, Mikhail S.: Krasnoscekov Ivan Jakovlevic [heslo], in: Klassi¢eskaja gitara
v Rosii i SSSR. Biograficeskij muzykal’no-literaturnyj slovar’ — spravocnik russkich i sovjetskich dejatelej gitary.
Russkaja enciklopedija, Tjumen’ 1992, sloupec 878—881 (d4le JABLOKOV).

52) Pratelil se napriklad s ruskym kytarovym virtuosem a skladatelem Michailem Timofejevi¢em Vysotskym
(1791-1837) [srov. http://lute.ru/guitar/Vysotsky.htm], s nimz také svou tvorbu konzultoval. Dalsi podrob-
nosti viz JABLOKOV, op. cit. v pozn. 51, sl. 879.

53) Mezi jinymi napriklad Kondratij Berezin, Piotr Vasilijevic Belov, Vasilij Panskoj.

54) Konzultovano s americkym muzikologem Olegem V. Timofeyevem, emailova komunikace 24. 1. 2024.
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Guitar with the label “Georg Anton Stauffer / Geigen- und Guitarrenmacher / in / Wien.” /

Kytara s etiketou ,,Georg Anton Stauffer / Geigen- und Guitarrenmacher / in / Wien.”

Inscription on the inside of the top: “August Glaesel” / Napis na vnitini strané vrchni desky ,, August Glaesel
Photo / Foto: Jan Tuldcek

NM-CMH E 1230

Lze predpokladat, s ohledem na rok 1909 — umrti K. B. Dvoraka, ze k transportu nastroje do
Cech muselo dojit jesté v dobé samodérzavi.

Kytara s etiketou ,,Georg Anton Stauffer* (August Glaesel)

Sedmistrunnd tzv. ruska kytara, inv. ¢. E 1230, s charakteristickym ladénim do akordu
G dur, se Staufferovou mechanikou, je ve vsech castech ptavodni. Pouze falesna etiketa
»Georg Anton Stauffer / Geigen- und Guitarrenmacher / in / Wien.” vnasi do ptipadu nejis-
totu, protoze uvedena kiestni jména (Georg Anton) se tykaji soucasné otce Johanna Georga
(1778-1853) i syna Johanna Antona (1805-1871).** Po nedavném prizkumu vnitini strany
vrchni desky byl zjistén népis ,August Glaesel”. Nastrojai z Markneukirchenu, ktery zil v le-
tech 1809-1864, je také autorem kytary ze sbirky ,Gabriel” v rakouském Klosterneuburgu.*®
Romanticky korpus naseho ndstroje je navic velmi bohaté dekorovan.”” Nelze tedy vyloucit,
ze mohla byt vyrobena na objednédvku movitéjsiho kupce, pripadné jako dar pro vyznam-
nou osobu.

55) Na falesny stitek v minulosti upozornil jiz Jan Tuldcek. Srov. TULACEK, Jan: ,...a vbofim se sméle do staré
skatule” aneb jak nerestaurovat muzedlni kytary z obdobi 19. stoleti, in: Dokumentace, konzervace a restaurovani
hudebnich nastrojii. Sbornik z konference, Narodni muzeum — Ceské muzeum hudby, Praha, 16. a 17. ¢erv-
na 2021, s. 105-128 (zde s. 116). Dostupné z https://www.mcmi.cz/file/27e05b832839af639e099da-
2358de826/1532/Sbornik- MCMI_2021.pdf [cit. 19. 3. 2024].

56) Kytara od Augusta Glaesela tvofi soucast sbirky historickych hudebnich ndstrojd, ktery vénoval
Reinhold Gabriel roku 2018 obci Klosterneuburg pro J. G. Albrechtsberger Musikschule der Stadtgemeinde
Klosterneuburg. Viyrobce se opét podepsal na vnitini strané desky, shodné jako u naseho nastroje. Za upozor-
néni na kytaru dékuji Janu Tuldckovi, ktery ji restauroval.

57) Na vrchni desce je okraj ozvucného otvoru vylozen slonovinou, dfevénou mozaikou z perleti, malovanymi
tvary rostlin, listd apod. Spodni deska je zdobena podél okraje tenkym pruhem z kosti. Hlavice na predni stra-
né je plocha s dekorativné vyrytymi tvary kvétin a listd. Hmatnik je vypracovdn se zdobnymi znackami z perleti
(mezi 2.-3.,6.-7.a11.-12. prazcem), které jsou vylozeny ve tvaru motyla, kosoctverce a ornamentu. Hmatnik
zasahuije do horni ¢dsti vrchni desky.
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Kytara s etiketou ,,Johann Homolka / Instrumentenmacher in Prag® (Staufferova dilna)
Kytara s tfemi pridanymi basovymi strunami®® a tisténou etiketou ,Johann Homolka /
Instrumentenmacher in Prag’, inv. ¢. E 1242, upoutd pozornost svym korpusem ve tvaru
vejce a dnem osazenym druhou spodni deskou z palisandru, kterd je s nim spojena néko-
lika distan¢nimi sloupky. Dvojité zpevnéni se zhotovovalo patrné z akustickych davoda.”
Korpus je na lubu v levé horni ¢asti mirné vykrojeny, krk je nastavitelny. Dalsi basové stru-
ny jsou postaveny vné hmatniku. Dvé ploché hlavice jsou opatieny sroubovou mechanikou.
Stejnymi konstruk¢nimi znaky charakterizuje E. Hofmann také posledni mistrovské dilo
J. G. Stauffera, v némz vyrobce nejen shrnul véechny dosavadni znalosti a dovednosti, ale
jeho nadc¢asovosti predbéhl svou dobu.*® Na vyznamnou podobnost kytary, inv. ¢. E 1242,
s videnskou dilnou ukazuje také lak na vrchni desce, zebrovani uvniti korpusu, podyho-
vani patky, mechanika, standardni videnskd vylozka apod. O stopé Jana Homolky vypo-
vida pouze stitek,® to je vsak, jak vime z praxe, nejméné spolehlivé voditko.®* Srovnatelny
Staufferav model, v¢etné detailt zpracovani v porovnani s nasi kytarou, inv. ¢. E 1242, se
nachazi ve dvou privétnich sbirkdch: Jeden se nachazi ve vlastnictvi rakouského kytaristy,
znalce, pedagoga Stefana Hackla a u dalsi kytary, ktera je az na nékteré drobné detaily té-
mér identickd s nasi, se dochoval i autenticky stitek primo od J. G. Stauffera z roku 1852 (?)
— tedy z konce jeho zivota.*®

Zavér

Vyjdeme-li z predpokladu, Ze nastrojové etikety sehraly jesté za zivota K. B. Dvoraka dilezi-
tou roli, mély kytary prezentovat predev$im vyrobu prazskou, déle videnskou, moskevskou
ave dvou pripadech italskou.** Priizkum opét potvrdil, Ze Gdaje na stitku v ndstrojich nejsou
vzdy spolehlivé a je nutné je ovérovat. Priklad nékolika kytar upozornil, jak se chybné urcené
autorstvi bez kritického posouzeni preddvalo dél, a to az do pocatku 21. stoleti.®® Tato situace
patrné odrazi fakt, Ze odborny zajem o drnkaci chordofony ve srovndni napt. se smyc¢covymi

58) Kytara ma 9 strun, z toho 6 hmatnikovych a 3 basové.

59) Dvojitd deska ma zabranit v tlumeni zvuku tak, aby rezonujici deska nebyla ovlivnéna kontaktem s hra-
cem. Podle sdéleni Jana Tuldcka je potreba na tento vyrobni postup vlastnit nékolik specidlnich forem pro
zalisovani dyhovanych desek i lubti.

60) HOFMANN — MOUGIN - HACKL, op. cit. v pozn. 39, s. 90.

61) Johann (Jan) Stépan Homolka (1800-1883) byl prakticky hudebnik, jako housla¥ zdistal ve stinu bra-
tra Emanuela Adama i synovce Ferdinanda Augusta Vincence Homolkovych. Vénoval se také stavbé kytar.
Podrobnosti viz LUTGENDORFF 1904, op. cit. v pozn. 6, s. 297.

62) Srovnani nastroje, inv. ¢. E 1242, s dal$imi kytarami Jana St. Homolky ve sbirce NM-CMH, u nichZ nenf
pochyb o jeho autorstvi (nastroje inv. €. E 637, E 1234), nevykazuje zadné shody ¢i podobnosti.

63) Za upozornéni na obé kytary v soukromych sbirkach dékuji Janu Tuldckovi. Obrazova dokumentace kytary ze
soukromé sbirky Gregg Miner, srovnatelné k nasemu nastroji, inv. ¢. E 1242, je dostupna z https://www.harpgu-
itars.net/2012/04/01/don%E2%80%99t-put-all-your-stauffer-eggs-in-one-basket/ [cit. 13. 3. 2024].

64) Vsechny kytary, vyjma ruského vyrobce Krasnoscekova, byly uvedeny na vystavach, k nimz se dochovaly
katalogy z let 1935,1950 a 1973.

65) Peclivé prepisované tdaje na etiketdch, které ve vice pripadech nevypovidaji o vyrobcich, lze dolozit uz od
roku 1935. Srov. Katalog, op. cit. v pozn. 9, s. 40-41, ¢. 38-42. Seznam, op. cit. v pozn. 12. Jesté roku 2002
mylné uvadi ¢esky organolog Bohuslav Cizek kytaru, inv. &. E 1199, jako praci Tomase Ondeje Hulinského.
Srov. CIZEK, Bohuslav: Hudebni ndstroje evropské hudebni kultury, Aventinum, Praha 2002, s. 35.
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nastroji stal spi$ na okraji pozornosti. Diky relativné snadno dostupnym vysledkiim vyzku-
mu soucasnych c¢eskych i zahranic¢ich expertt a rozsifenému poctu fundované zdokumen-
tovanych kytar pro srovnani s nasimi nastroji se ukazuji nékteré nové skutecnosti, které stavi
soubor kytar ze sbirky K. B. Dvoraka do jiného thlu svétla.

U dvou nastroju ,italské” vyroby je ptivodni pouze vrchni deska, zatimco ostatni ¢asti jsou
prestavény ¢i doplnény az v 19. stoleti nebo i pozdéji. Zptisob zpracovani, styl kytary a dalsi
znaky prvni tretiny 19. stoleti dokladaji, Ze nastroj (inv. ¢. E 1199) s etiketou ,HULINZKY /
Anno 1754 nemohl vyrobit Tomds Ondrej Hulinsky (1731-1788). Z toho nepiimo vyplyva,
ze ve sbirce NM-CMH se nedochoval zédny drnkaci néstroj tohoto vyznamného prazského
nastrojare. Dalsi dva autori méli byt prezentovani jako prazsti, z dnesniho pohledu lokalni
vyrobci (,Michael Weber®, inv. ¢. E 1227 a ,Johann Homolka®, inv. ¢. E 1242), ale dle vysledka
studia nastroje vznikly pravdépodobné v dilnach dnes velmi cenéného J. G. Stauftera a jeho
kolegt spickové videnské kytararské skoly 19. stoleti. V tomto kontextu ptisobi ponékud
zvlastné romantickd kytara voigtlandského vyrobce Augusta Glaesela (inv. ¢. E 1230), jejiz
etiketa, navic chybné zapsand, ma predstavovat staufferovskou produkci.

Nabizi se logicka otdzka, jaky byl dtivod k prepisovani nebo nahrazovani etiket, a na-
vic, pro¢ byl text na stitcich dvou vyjimecnych kytar zaménén za jména (druhoradych)
prazskych nastrojaitt. Odpoved je mozné hledat v dobovych souvislostech: K. B. Dvorak se
zGcastnil ¢cetnych vystav doma i v zahrani¢i. Jako zdatny organizator, vyrobce a hlavné sbé-
ratel vystavovanych nastroji se zapojil do realizace Narodopisné vystavy ceskoslovanské
v Praze roku 1895. Z pramend je zfejmé, Ze smyslem vystavy bylo podat obraz ndstrojaistvi
v zemich kralovstvi Ceského, které se ,[...] znendhla vymarovalo z némeckého viivu, az
dosdhlo ryze ceskymi péstiteli samostatného a v kazdém ohledu znamenitého vyvoje |...]"
Stézejni ¢ast expozice spoluvytvarely nastroje ze sbirky K. B. Dvoraka, pricemz mezi ¢es-
kymi staviteli je ve stejném zdroji uveden ,Michal Weber” (od néhoz zde nejmenovany na-
stroj by mohla byt kytara, inv. ¢. E 1227) a ,kytara [...] Jana St. Homolky" (pravdépodobné
inv. ¢. E 1242).%° Pokud je hypotéza spravnd, fec je o dvou kytarach, které dnes cennym
zpusobem dokumentuji historicky vyvoj nastroje prvni poloviny 19. stoleti ve videnském,
resp. stredoevropském prostoru.

Na rozdil od ostatnich kytar této sbirky nebyla zatim nalezena zadnd zminka o vystaveni
¢ijiné prezentaci nastroje od Krasnosc¢ekova, inv. ¢. E 1233. Je to tim spis kuriéznéjsi, jestlize
se ve srovnani s ostatnimi kytarami dochovala v ptivodnim stavu s originalni etiketou. Jak
nasvedcuji dosavadni informace a historické okolnosti, kytara se k ndm dostala jesté pred
rokem 1917, proto by bylo pfinosné, pokud by se v budoucnosti podarilo objasnit, kdy, pti-
padné za jakych podminek, doslo k transportu kytary z carského Ruska do ¢eskych zemi. Jeji
unikatnost podtrhuje i ta skute¢nost, ze dalsi Krasnosc¢ekoviv néstroj, kromé kolekce deseti

66) Srov. HOSTINSKY — BORECKY, op. cit. v pozn. 8, s. 456 a 459.
67) Dvorakovy kontakty s Ruskem dokumentuje napfiklad jeho tcast na vystavé v Moskvé roku 1894. Srov.
HOMOLKA, op. cit. v pozn.5, s. 27.
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kytar v Glinkové muzeu v Moskvé,® nebyl dosud zjistén v zadné jiné evropské, resp. svétové
muzejni ¢i privatni sbirce.

S ohledem na to, Ze vyzkum pocetné sbirky K. B. Dvordka je teprve v pocatecni fazi, 1ze
doufat, ze studium ostatnich ndstroji prinese dalsi poznatky, které by mohly lépe objasnit
nové nastolenou problematiku u kytar s nepravymi etiketami. Prozatim ziistava nedorese-
nou otazkou, zda chybné — fale$né stitky pochazi od prodejctt hudebnich nastroju prelomu
19. az 20. stoleti, anebo od samotného sbératele. Z dnesniho pohledu je mozné chapat tento
zptisob mystifikace jako snahu o prezentaci bohaté ¢eské, resp. ndrodni nastrojarské elity.
V kazdém pripadeé stoji tento jev jako soucast historie ceského hudebniho néstrojaistvi za
pozornost a je nutné ho brat v avahu.”’

Adresa: Daniela Kotasovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: daniela.kotasova@nm.cz

68) Ve spravé moskevského Glinkova muzea se dnes nachazi od Krasnoscekova osm sedmistrunnych kytar
a dvé v prestavéném stavu. Srov. Krasnoscekovy kytary v katalogu, inv. ¢. MU-1462, M-1232, MU-2745,
MW-2972, MN-1243, MN-2351, MU-3092, MN-1860, MN-1309, MWN-2857. Plucked string instruments in the
Museum’s collection. Catalogue. Guitars, Citterns, Mandolins, Banjos, Zithers, Harps, The Glinka National Museum
Consortium of Musical Culture, Moskva 2013, s. 32, 33, 35, 36, 122, 130. Dostupné z https://sarenkohome.
files.wordpress.com/2018/12/glinka-museum-collection.pdf [cit. 7. 2. 12024].

69) Mystifikace v Ceské kulture 19. stoleti a snaha o vytvareni narodniidentity jsou patrné také v dalSich umé-
novédnych oborech. Podrobnosti viz Historické fikce a mystifikace v Ceské kulture 19. stoleti, in: Sbornik prispévkd
z 33. ro¢niku Sympozia k problematice 19. stoleti, Plzen, 21.-23. 2. 2013, Academia, Praha 2014.
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