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during the early modern period. It documents how specific songs based on Gospel readings were
spread, passing from the German collection by Nicolaus Herman of Jachymov to their Czech
translation by Toma$ Re$dtko, and onwards to the scribe Jakub Srkal of Litoméfice. The study
defines the points of similarity and agreement and the differences between Srkal’s and Redatko’s
cantional, which was published posthumously in Prague in 1610. At a more general level, it also
deals with the question of the relationship between the manuscript and printed sources. Besides
giving a basic description of the cantional, it also presents facts about Jakub Srkal and about other
manuscripts owned by the Bohemian literati from the Church of All Saints in Litoméfice in the latter
half of the sixteenth century.
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Songs of the Holy Gospel Sung Each Sunday at the Church of Our Lord, a cantional of sacred
songs known as the Srkal Cantional, Srkal’s Cantional, or the Cantional of Jakub Srkal — it is
under these titles that a Bohemian cantional appears in the scholarly literature. It is kept at
the Regional Museum in Litoméfice under inventory number SV 12953." The volume is in

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2019-
2023/20.1.b,00023272).

1) The source has been listed or briefly described in studies including the following: BUZGA, Jaroslav et al.:
Priwodce po pramenech k déjindm hudby. Fondy a sbirky uloZené v Cechdch (A Guide to Music History Sources:
Collections Held in Bohemia), Academia, Praha 1969, p. 129; Priivodce po rukopisnych fondech v Ceské republice.
DIl III. Rukopisné fondy muzei a galerif v Ceské republice (A Guide to Manuscript Collections in the Czech Republic.
Part III. Manuscript Collections of Museums and Galleries in the Czech Republic), ed. Marie Tosnerova, Archiv
Akademievéd CR, Praha2001, pp.83-84; FIDLEROVA, Alena— BEKE§OVA, Martinaetal.: Repertorium rukopisti
17. a 18. stoleti z muzejnich shirek v Cechdch II/1 kI (Repertoire of Manuscripts of the 17t and 18t Centuries
from Museum Collections in Bohemia II/1 k-l), Karolinum, Praha 2007, pp. 407-408; SEDLAéKOVA,
Kristina: Litomerice. Ve znamen kalicha (Litoméfice: In the Sign of the Chalice), catalogue for the exhibition
with the same title held from 4 June to 30 August 2015, Litoméfice 2015 (hereinafter SEDLACKOVA);
SOUCKOVA, Ema: Wzdoba hudebnich rukopisti Jana Tdborského z Klokotské Hory (The Ornamentation of the
Musical Manuscripts by Jan Taborsky of Klokotskd Hora), Academia, Praha 2019 (hereinafter SOUéKOVA);
SEDLACKOVA, Kristina — §TEFANCOVA, Dagmar: Kanciondl Jakuba Srkala [entry for Jakub Srkal’s Cantional],
in: Sancta Maria. Marianska tcta na Litoméricku (Sancta Maria: Marian Respect in the Litoméfice Region),
catalogue of the exhibition held at the Litoméfice Regional Museum from 26 May to 1 Nov. 2020, Oblastnf{
muzeum v Litoméficich, Litoméfice 2020, pp. 92-93.
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quarto format (binding 315 x 200 x 60 mm, inner block 295 x 185 x 40 mm), bound in light
brown leather decorated with blind embossing, with partially preserved fastening straps and
metal bosses.> With the exception of an ornamental initial and a few additions, the whole
cantional was copied by the scribe Jakub Srkal, who wrote on the last folio: “These books have
been written to the honour and glory of the Lord God Almighty by Jakub Srkal, burgher of the
Town of Litomeérice, in the year of our Lord one thousand five hundred seventy-nine.” Srkal’s
use of the word “books” in the plural in this colophon can be justified because the contents of
the cantional are divided into two parts, one from Advent until Palm Sunday, and the other
from Easter until the celebration of the Consecration of the Church. The first volume ends
with a quote from the hymn Te Deum laudamus, signed with the initials . S. [Jakub Srkal]?
followed by a blank page. The year 1579 can be regarded as the correct date of the creation
or completion of the manuscript; we also find this date in an inscription on the title page
(fol. 2v), which states that these songs “have been bought for the Bohemian confraternity of
literati for six kopas [6 x 60, i.e. 360] of Meissen groschen in 1579, when Mr. Skolsky was one
of the confraternityss elders’.

Besides the year 1579, the manuscript also contains the dates of the deaths of Srkal’s
daughters Lidmila and Katefina (1572, 1574), the year 1580, and the year 1581 in connection
with the death of Srkal’s wife Katerina.* The figural illumination on fol. 1%, the only one in
the entire cantional, depicts Katerina Srkalova worshiping the crucified Christ in front of
a background with the landscape around Litomérice and with a depiction of the town.® In
one place where the slogan “Bona fama optimum funus’, an unknown glossator inscribed
the ironic comment: “had you not been corrupted by the heretic Jan Hus”. Jakub Srkal was
probably married four times. With his wife Dorota he had the daughters Lidmila, Katefina,
and Magdalena (see the cantional, fol. 1: “/...] quoque matris Dorothee nate sunt omnes tres
filie”), and the testament of his next wife Kristyna mentions the children Matous$ and Eva.®

2) The Renaissance binding is covered separately with leather on the spine, sewn on four bands, and separately
on the covers. Blind embossed decorations have the composition of a frame marked by lines, with motifs of
palmettes and semifigures, very common at the time, and escutcheons for lettering (David, Salvator, Paulus)
in ornamental strips. The metal bosses were made by cutting and were decorated by stamping, but not all
have been preserved (three on the front cover and two on the back). The fastening straps are not preserved
either. On the front in the field at the bottom there is a very poorly legible inscription in India ink, probably
“lit[...] 1581”. It is not known when the book got a new binding and backing was glued on damaged pages.
3) Fol. 81": “In te domine speravi non confundar in aeternum. 1. S.”

4)Fol.1'a 2"

5) A monograph now under preparation about the illuminated manuscripts in Czech museums will deal mainly
with artistic aspects the manuscript. I wish to thank its author Pavel Brodsky for consultation; he characterizes
the decorating of Srkal’s cantional as being of “a good standard of craftsmanship”, “apparently from the
hand of a local painter”. The manuscript is also mentioned peripherally by Ema Souckova (SOUCKOVA, op.
cit. in footnote no. 1, p. 27), whose opinion is more critical (“adopting a rustic mode of artistic expression®,
“illumination of poor quality®).

6) Kniha poslednich vili (Register of Last Wills), Statni okresni archiv Litoméfice se sidlem v Lovosicich
(hereinafter SOKA Litomérice), AM Litoméfice, inv. no. 19, shelf mark IAf2, fol. 4*-5%. The list of Kristyna
Srkalova’s debtors is very long, and items “for grain”, “for beer”, or “for wine” recur many times.
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In the last will that Jakub Srkal had drawn up in 1582 in the Register of Last Wills, no wife is
mentioned, but only a daughter Anna:

“The last will of Jakub Srkal. Jakub Srkal, a scribe of graduals, lies ill and is punished by
God, but he retains his sound reason and memory: he hereby directs that any and all estate
and equity that he has or may have be given to his daughter Anna, so that after his death
she, as the true heiress, might freely make use of all of that without the hindrance of any
person. — And if it is not the will of the Lord God that she be spared death from this scourge
of plague, that the whole estate, whether under this law or that of Zitenice, should fall to
his brothers Vdclav Ptdcek and Jifik Bystry [...] Drawn up on the Monday after the Feast of
St Bartholomew of the year 1582 [...]"”

Srkal died on 6 December 1583.2 It is unclear how much property he left behind; we
know only that according to the last will and testament of Jifik Napolnik of Litomérice,’
Srkal owed the testator 75 kopas (75 x 60, i.e. 4,500) of Meissen groschen. The debt was
assumed by Jan Balbin, who was first councillor of Litomérice in 1581-1582 and afterwards
Imperial Magistrate in Litomérice until his death in 1596 as well as the local choirmaster and
an excellent singer according to Bohumir Dlabac¢.”

7) Kniha poslednich vali (Register of Last Wills), SOkA LitoméFice, AM Litoméfice, inv. no. 19, shelf mark IAf2,
fol. 111v-112". T wish to thank Kristina Sedlackova for her consultation.

8) See SEDLACKOVA, op. cit. in footnote no. 1, p. 20.

9) Kniha poslednich viili (Register of Last Wills), SOKA Litomérice, AM Litoméfice, inv. no. 19, shelf mark IAf2,
fol. 109v-111".

10) DLABACZ [DLABACZ, DLABAé], Gottfried Johann: Balbin, Johann [entry], in: Allgemeines historisches
Kiinstler-Lexikon fiir Bohmen [...], reprint, Georg Olms Verlag, Hildesheim — New York 1973, column 68.
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The sizeable amount of the debt and the connection to the church and the town’s leaders
in the person of Jan Balbin suggest the idea that Jakub Srkal, the “scribe of graduals”, had
invested a considerable amount of money in making song books and liturgical books. His
name is associated with not only the gradual in question, but also a Bohemian gradual that
has not been preserved (or which has not yet been identified), which was described by the
Litomérice Dean Frantisek Ambroz Strahl in 1781." This was a parchment manuscript in the
format in folio regali, which contained 310 folia in Strahl's day — many pages had been cut
out by then. Strahl concentrated mainly on the initials, the names of donors, and the dates
present in the manuscript, while the oldest dates (1555, 1556, and 1559) are separated from
the inscriptions with the name Jakub Srkal (‘7. Srkal 1579 scripsit”, “Jacub Srkal”, “ISI [Jakub
Srkal] 1577”) by more than twenty years. Was the gradual actually created over such a long
period of time, or do the comments about Srkal (the only ones from the 1570s) that appear
in the Strahl gradual apply only to a part of it? Unfortunately, on the basis of the incomplete
and to some extent haphazard description, we cannot go beyond questions and hypotheses.
Srkals attribute as a ‘scribe of graduals’, stated in both the will and the memorial book,"
shows that in his day and environment, this was a title of some weight. Unlike Jan Téborsky
of Klokotska Hora, who made the oldest of the Bohemian graduals from Litoméfice on
commission in the 1540s," Srkal was active as a scribe only regionally. It is interesting that
another Bohemian gradual from Litomérice™ dates basically from the same period as Srkal’s
cantional; it contains a Kyriale, a Sanctus and Agnus section, a Temporale running from
Advent until Easter, and a number of Advent and Easter songs. It is written in calligraphic
neo-Gothic minuscule, and it was never finished. Its binding is dated 1578. By the second
half of the 1570s, when Srkal was working as a scribe, Taborsky was no longer living (he
died in 1572), and although his workshop was still completing orders that had already been
contracted, new songbooks Litomérice had to be made elsewhere.

In the latter half of the 16" century, Litoméfice suffered several recurring bouts of the
plague. This fact may also be the reason for the remembrance of Srkal’s deceased children

Dlabac does not specifically mention the Church of All Saints as the site of Balbin’s musical activities, but
Karel Konrad later assumed this to be the case, referring to Dlaba¢’s lexicographical entry (KONRAD, Karel:
Dejiny posvdtného zpévu staroceského od XV. véku do zruseni literdtskych bratrstev (History of Sacred Singing
in Old Bohemia from the 15" Century to the Abolition of the Literary Confraternities), Cyrillo-Methodéjska
knihtiskdrna, Praha 1893, p. 136; hereinafter KONRAD).

11) Statni oblastni archiv Litoméfice, Biskupské sbirky Litoméfice, shelf mark BIF 515 — F. A. Strahl:
Beschreibung zweyer mittelmdssiger bohm. Cancionalbiichern, 1781, fol. 23". A list of the old musical sources from
Litomérice was made in connection with the dissolution of the Literary Confraternities during the reign of
Emperor Josef II.

12) Kniha pamétni (Memorial Book), SOKA Litomérice, AM Litoméfice, inv. no. 19, shelf mark IB1/a.

13) Gradual cesky (Bohemian Gradual), 1542-1544, Knihovna Kralovské kanonie premonstrati na Strahové,
shelf mark DAI6.

14) Gradual Cesky (Bohemian Gradual), 1578, Oblastni muzeum v Litoméficich, inv. no. SV 12952. ZUREK, Jif:
Utrakvisticky sanktordlv Ceskych gradudlech 16. stoleti(The Utraquist Sanctorale in Bohemian Graduals of the 16*
Century), in: Listy filologické, vol. 136, 2013, nos. 3—-4, pp. 315-341 uses the designation “mladsi litoméficky
gradual” (Newer Litomérice Gradual) for this manuscript to differentiate it from the older Bohemian gradual
from Taborsky’s workshop.
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and wife Katerina, to whose memory the manuscript was in a sense dedicated. The title Pisné
na svaté evangelium, kteréz se v chramu Pdné v kazdou nedéli zpivaji (Songs for the Holy
Gospel, Sung Every Sunday in the Lord’s Church, fol. 2*) with only the initial “P” indicated
corresponds to the content of the cantional, but it does not correspond to the exact title
of any of the known Bohemian cantionals printed by 1581. The first two parchment folia
with information about titles and family inscriptions are followed by a paper® inner block
that does not match them. It should be noted that in a 1723 inventory of the property of
the Church of All Saints in Litoméfice, there is an entry for “Bohmische Lieder in weissen
Pargament in media fillera fiir Sonntdge”."® This cannot be equated with Srkal’s cantional —
the person who compiled the inventory could hardly have failed to notice that only the
first two folia are written on parchment, while everything else is on paper. This suggests
the attractive prospect that there may have been yet another Bohemian cantional at the All
Saints’ Church, and that two parchment folios from it were placed in the binding in front of
the actual inner block of Srkal’s cantional.

Srkal’s cantional: the texts

Srkal’s cantional belongs to the category of song postils: it contains songs that paraphrase
Gospel readings assigned to individual Sundays and to major liturgical feast days of the
Temporale. Specifically, this involves the sequence of feast days from the first Sunday of Advent
until the 26™ Sunday after the Solemnity of the Most Holy Trinity with the “morning song” at
the beginning of the book and with songs for commemoration of the Dedication of a Church
at the end. Although interest in songs for Gospel or Epistle readings is mostly attributed to the
Reformed churches, the popularity of the songs crossed denominational lines, and they served
for prayer both at home and in schools or churches. They served as a proven tool for nurturing,
education, and group singing as one of the ways to experience Christian fellowship. The singers
and listeners were repeating the content of the current pericope in an accessible format, often
with a brief prayer at the end. These sacred songs also incorporated dramatic elements —
something of the action that can be found in many Biblical texts and that passed over into
the songs in part in the form of direct quotes. Most of the songs are based on the narration of
a story or on a parable, but for example even the intellectually deep message of Jesus’ Farewell
Discourse from the 16" chapter of the Gospel of John is no exception (the songs V bidé v smutku
v pokuseni — In poverty, sorrow, temptation — and Jdu k tomu jenz mne poslal — 1 go to Him
who sent me — for the 3" and 4™ Sundays after Easter). Several song postils were created in
the territory of Bohemia in the sixteenth century; Jan Kouba gives a complete enumeration

15) Two kinds of paper were used in the cantional. Firstly, there is paper with the watermark of a double-
headed eagle with a nimbus and an escutcheon on its chest (but what is drawn inside the escutcheon is not
clear). The other kind of paper bears the watermark of a Renaissance escutcheon, and the emblem consists of
an unidentified geometrical pattern. The origin of the paper has not been determined successfully.

16) SOKA Litoméfice, DU Litoméfice, inv. no. 234 — inventory of the All Saints’ Church and affiliated churches,
1723, n. pag.
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Jakub Srkal’s cantional / Kancional Jakuba Srkala

Fol. 1'-27, depiction of Katerina Srkalova and of the town Litoméfice, title page /

Fol. 1'-27, vyobrazeni Katefiny Srkalové a mésta Litomérice, titulni strana

Litomérice Regional Museum, inventory no. SV 12953 / Oblastni muzeum v Litoméficich, inv. ¢. SV 12953

of them" beginning with the oldest collection of these songs represented by the work of the
Utraquist priest Vaclav Mifinsky and ending with the posthumous publication of Tomas
Resdtko Sobéslavsky’s cantional of 1610, which is based on the older manuscript version.
Resdtko’s cantional and Nicolaus Herman's German song postil Die Sonntags-Evangelia® are of
key importance for the interpretation of Srkal’s cantional.

17) KOUBA, Jan: Slovnik staroceskych hymnografii (13.~18. stoleti) (Dictionary of Old Bohemian Hymnographers
[13t— 18" Centuries]), Etnologicky tistav AV CR, v.v. i.— Kabinet hudebni historie, Praha 2017 (hereinafter KOUBA
2017); for an overview, see the entry for Martin Philadelphus Zamrsky (p. 466) and also the entries for Nicolaus
Herman, Jakub Kunvaldsky, Vaclav Mitinsky, Tomas Resatko Sobéslavsky, and Valentin Subar Langkrounsky.
18) RESATKO, Tomas: Kanciondl celorocni, v kteréms pisné duchovni a evangelitské, v chrdmich Pdné pres cely rok se
zpivajici [...] sebrané a slozené jsou (Cantional for the Whole Year, Containing Sacred and Evangelical Songs, for
Singing in the Lord’s Church All Year), Praha: Jan Suman (Schuman, Schumann etc., heirs) 1610 [1* edition].
K15182. See https://books.google.cz/books?id=zrNeAAAAcAA]&printsec=frontcover&hl=cs&source=gbs_
ge_summary_r&cad=0#v=onepage&q&f=false [accessed on 2 July 2020]. The foliation is done separately in
the two parts of the cantional, so in the citations a Roman numeral is used to indicate the part in question.
19) HERMAN, Nicolaus: Die Sonntags-Evangelia uber das gantze Jar in Gesenge verfasset, Wittenberg: G. Rhau
(heirs)1560 [1*tedition].Ihad adigital specimenat my disposalfrom the Forschungsbibliothek Gotha, Cant. spir
8° 00037, accessed from: https://archive.thulb.uni-jena.de/ufb/receive/ufb_cbu_000037622derivate=ufb_
derivate_00002802 [accessed on 2 July 2020].
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The Lutheran Nicolaus (Niklas) Herman (1500-1561) served as a teacher and church
cantor in Jachymov and became a friend of Johannes Mathesius, a follower of Luther, man of
letters, preacher, and rector of the famed Jachymov Latin school. Herman was a prolific writer,
poet, and composer. Tomds Resatko Sobéslavsky (?-1602) spent most of his life in Susice,
was also sympathetic towards Lutheranism, and was renowned as a writer, hymnographer,
and translator. Srkal’s cantional, as we shall soon see, is a copy of Die Sonntags-Evangelia by
Nicolaus Herman translated from German by Resatko. In Resatko’s printed cantional from
1610, Herman'’s translated texts appear for individual Sundays or feast days as introductory
songs, followed by a few of Resatko’s own poetic texts on the given topic. Srkal has nothing
of the kind: for a specific Gospel reading (and thus for a feast day), he always gives just one
song, i.e. the one with the text by Herman in Res$atko’s translation.”® Srkal’s copy and the
print of Resatko’s cantional are separated by thirty years, however, and one must also take
into account that much greater care was devoted to linguistic aspects in the printed version
than in the copy, for which we do not even know what served as the immediate original. It is
therefore not surprising that Srkal's texts and those in the print differ slightly.

The publisher of the cantional Jifi Zavéta of Zavétice (1575-ca. 1637) had at his
disposal a manuscript of Resitkos cantional from the literary confraternity in Susice;”
that manuscript probably has not been preserved. Several copies of the cantional were
in existence: Zavéta’s foreword implies that Resatko’s songs were sung in various places,
and not only in his home town Susice, even before they were issued in print.?> We do not,
however, know how Jakub Srkal obtained the prototype for his cantional. It may have been
thanks to Resatko’s son Jan, who used the Latin surname Rosacius, and who lived and
taught in nearby Louny from 1576 to 1580.* Another of Resatko’s sons, Adam Rosacius,
was an elder of the Susice literary confraternity and was also repeatedly the chief town
councillor of Susice, and it was at his initiative that the cantional was published. He himself
added a celebratory poem (fol. I/A7").

In Srkal’s cantional, the chapter number of the Gospel reading is always given for the
songs, so it was and still is possible to find the concrete Biblical text. In addition, for deeper
insight into the song texts Resitko’s cantional contains other references to related passages

20) In the database of liturgical manuscripts of Utraquist provenience of the 15% — 16 centuries (LIMUP),
Srkal’s cantional is cited with all of the text incipits, but its connection with the cantional of Tomas$ Re$atko
Sobéslavsky is not mentioned. See http://www.clavmon.cz/limup/, created by Jifi Ziirek with a team of
collaborators [accessed on 13 July 2020].

21) Foreword to the 1*t volume: “The literati of the aforementioned town of Susice, having been motivated to
do so by the gentleman Thomas Sobéslavsky, also known as Resatko, have turned over to me on the basis of
their joint resolution the work, i.e. the Cantional for the Whole Year, and asked that it be accepted for printing
both for general use by everyone everywhere and especially in the Lord’s churches, and in particular for the
spreading of God’s honour and glory in our Czech language. [...]” Fol. I/A4".

22) “Its songs and melodies, however, are not only used in this same town of Susice in the Lord’s church, but
are also employed salvifically and usefully in many other places for the educating of the holy church.” Fol. I/A4".
23) Rukovét humanistického bdsnictvi v Cechdch a na Moravé od konce 15. do zacdtku 17. stoleti (A Manual of
Humanistic Poetry in Bohemia and Moravia from the End of the 15" Century to the Beginning of the 17%),
vol. 4, N=R, begun by Antonin Truhld¥ and Karel Hrdina, continued by Josef Hejnic and Jan Martinek, entry for
Rosacius, Jan, pp. 356-361.

56 Musicalia 1—2 / 2020



Jakub Srkal’s 1579 Litomérice Cantional

in the Holy Scriptures and brief characterisations of the content of the songs, such as:
“Lazarus had such faith and piousness in spite of being so poor, and the way it turned out
should be pleasing to all ‘Lazaruses” (fol. 11/60"), printed in the inside margin. The cantional
thus offered its users materials not only for singing, but also for comparative readings of
the Bible, unlike those of Herman, Srkal, and other authors of song postils, such as Valentin
Subar Lanskrounsky** or the Catholic Simon Lomnicky of Bude¢.”> When seeing these
commentaries, the Czech reader is reminded of the Bohemian Brethren edition of the
Bible of Kralice, and this parallel is by no means a stretch, because Jifi Zavéta of Zavétice
was sympathetic towards the Bohemian Brethren,? and he dedicated the print of Resatko’s
cantional to proponents of the Bohemian Confession (1575).

A detailed comparison of the two versions of the text (Srkal — Resatko) would belong to
the realm of linguistics, so we will restrict ourselves here to a few comments: in the printing,
nomina sacra are capitalised, e.g. Pan (Lord), while in Srkal’s copy, the capitalisation of these
words is inconsistent; the printed version omits the letter “v-" added colloquially to words that

“«

begin with “0” (Votec = otec — father; vodpusténi = odpusténi — forgiveness; vospravedlnéni
= ospravedlnéni — justification; vosel = osel — donkey etc.); the colloquial ending “-¢j” in
adjectives is changed to “-y” (dlouhej = dlouhy — long; zlej = zly — evil; rytifskej = rytitsky —
knightly etc.), although Srkal does not use the “-ej” ending frequently, either; Srkal often
omits the initial “j-” from forms of the verb “byt” (“to be”) where the letter is commonly silent:
(sou, sa, ste...), while in the printed version we find “jsou, jsa, jste”; “chlib” meaning “bread”
(Srkal) is changed to the standard form “chléb” (printed), the obsolete nominative dual form
“rybeé” (“fishes”) is changed to “ryby’, use of the future transgressive verb form is reduced etc.
Some songs contain few changes, while others contain more.””

The original pagination was written in Arabic numerals from fol. 2" (= p. 1) to fol. 26"
(= p. 49), and the source contains a total of 193 folios. On fol. 2" is the beginning of the song
for the Feast of Corpus Christi Ej nuz my kitestané spolu zpivejme (O let us Christians now

sing together).?® The song is significant as a source of Utraquist provenience; it is written in

24) SUBAR, Valentin Lankrounsky: Pisné na epistoly a evangelia nedélni i svdtecni (Songs for the Epistles and
Gospels for Sundays and Feast Days), [Praha]: Jifi Hanus z Kronenfeldu 1612. K16012.

25) LOMNICKY z BUDCE, Simon: Pisné nové. Na evangelia svatd nedélni[...] (New Songs — For the Holy Gospel
Readings on Sundays), Praha: Jifi Melantrich z Aventyna starsi 1580. KO4968.

26) VECEROVA, Petra: Sumanskd tiskdrna (1585-1628) (The Suman Press [1585-1628]), in: Documenta
Pragensia Monographia, vol. 17, Scriptorium, Praha 2002, p. 17.

27) E.g. for the 3" Sunday after Epiphany, for which Re$atko has three additional introductory stanzas in
comparison with Herman’s German original (incipit: Kdyz Kristus Bith clovek pravy — When Christ, God and man
truly). The entire text differs significantly from the version in Srkal’s cantional, where the song has the incipit
Kdyz Kristus s hilry sstupoval (When Christ came down from the hill).

28) MHB 205 — MHB = the digital catalogue Melodiarium hymnologicum Bohemiae, www.musicologica.cz/
melodiarium. The project deals with the repertoire of monophonic Latin, Czech, and German sacred songs
found in sources created in orimported to Czech territory, ranging from the oldest documentable cases to the
18 century. The melody MHB 205 with the text incipit Aj vérni kfestané spolu zpivejme (O faithful Christians, let
us sing together) is recorded on fol. K 4¥ in the printed Czech cantional with musical notation of the Utraquist
priest Jan Muzofil Sobéslavsky (1585). The text deals with the Last Supper and the institution of the Eucharist:
e.g. “[...] he preached that the Bread and Chalice be served to Christians [...]”, “[...] that they both, the Body
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Srkal’s hand, but is crossed out and unfinished, or — in view of the custos notated on the last
line — the continuation was not preserved. Texts for the Feast of Corpus Christi are not found
anywhere else in the cantional, and they are lacking in Herman’s and Resatko’s cantionals as
well, so their absence cannot be regarded as a manifestation of Srkal’s own religious feelings.
Together with his whole family, Srkal was a proponent of Utraquism, as were many other
users of the cantional — school pupils or the Bohemian literary confraternity at the All Saints’
Church,” but it is difficult to specify his beliefs and to formulate clearly his attitude towards
Lutheranism, for example.

Three songs written down by Srkal are absent from Resatko’s printed cantional: Cisar
August ¢asu svého (In those days Emperor Augustus — Nativity of Jesus), Poznal Herodes
vsvém srdci (Herod recognised in his heart — Feast of the Innocents), and Ej za casu Herodesa
(And in the time of Herod — Epiphany). Again, these are probably Resitko’s translations
of Herman'’s original texts Keiser Augustus leget an, Als nu Herodes wurd gewar, and Die
Weisen zu Herodes zeit, which were not included in the print. In two places, however,
we find references here to a “volume two — songs for feast days’*® so we presume that the
cantional conceived by Resatko where these songs occurred existed in manuscript form,
and the printer was — at a minimum — aware of them. Incidentally, Pisné na svdtky (Songs
for feast days) is mentioned by the Susice literati in the foreword to Resatko’s cantional (fol.
1/A6Y) together with other works by Resitko as a source for many songs, which “we use in
our home church, having many copied specimens of it”, and which they would have liked to
have published had they been able to find a sponsor. Many manuscript sources of the Susice
literati were then lost because intervention by the censors in 1642 or during a great fire in the
town in 1707, as is documented by Karel Konrad.*

Judging by the worn binding and the repaired pages, the cantional was plentifully used.
Although the work of the scribe appears to be careful at first glance, a more detailed study
reveals several places with reversed or omitted sections of text.** Some errors arose when

and the Blood, be put in their mouths, that there may be no doubt that sin has no place there[...]” etc. Srkal’s
reference to the melody of the Eucharistic song Vérni kfestané silné doufejme (Faithful Christians let us strongly
hope) takes us as far as the Jistebnice cantional (KNM II C 7, pp. 96-97).

29) In two songs from the cantional, we find direct mentions of singing of the “kir” with the meaning of
the “brotherhood”: “let us sing in our brotherhood” (KdyZ Pdn zmrtvych vstal a byl Ziv — When the Lord rose
from the dead and was alive, fol. 88Y), “our brotherhood now praises you gratefully” (K hfisnikiim se pfipojoval,
fol. 119"). Interestingly, in the first case cited, Redatko’s cantional also mentions devotions in the home (“let
us sing unto him in homes, in the choir loft” — fol. I1/127), which Srkal does not mention. In Lutheran families,
devotions in the home (with parents, children, servants, and other members of the household) were among
the cornerstones of the society’s religious life — see e.g. BROWN, Christopher Boyd: Zpivdni evangelia. Luterské
pisné a uspéch reformace (Singing the Gospels: Luther’s Songs and the Success of the Reformation), Lutherova
spolecnost, Praha 2019; in particular chapter 6 — Luterstvi a hudba v domacnosti (Lutheranism and Music in
the Household), pp. 139-167. The Catholic Simon Lomnicky of Budec also deals with devotions in the home in
the foreword to his cantional of 1580.

30) At the Feast of the Circumcision of Christ, fol. I/52"; “na den Svatych Tri Krald” (on Epiphany), fol. I/61".
31) See KONRAD, op. cit. in footnote no. 10, pp. 348, 148, and 182.

32) Fol. 89—89": the text from 89 properly belongs to 89" and vice versa. It continues correctly on fol. 90"
Fol. 91'-92": at least one bifolio is missing in between (tearing is visible); this involves the end of the song Toho
dne vecerni chvili (On that day in the evening) and the beginning of the song for the 2" Sunday after Easter.
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Jakub Srkal’s cantional / Kancional Jakuba Srkala

Fol. 91v-921, defective passage with missing pages between the songs Toho dne vecerni chvili and V bidé

v smutku v pokuseni / Fol. 91'-92", defektni misto s chybéjicimi stranami mezi pisnémi Toho dne vecerni
chvili aV bidé v smutku v pokuseni

Litoméfice Regional Museum, inventory no. SV 12953 / Oblastni muzeum v Litoméicich, inv. ¢. SV 12953
being copied from the original that Srkal had at his disposal, while others resulted from the
later cutting out of folios. Others may have possibly occurred during rebinding. None of the
errors, however, is pointed out directly in the manuscript (e.g. “vi-de’, manicules etc.). These
inconviences for users along with visible signs of wear on the pages lead to the supposition

that the pages were not put out of order, with some exceptions, until later.

Fol. 103"-104'": between these folios, 8 stanzas are missing from the song Miluje-li mne kdo (Whosoever loves
me), of which only the last stanza is on folio 104". At least one bifolio is missing in the signature (tearing is visible).
Fol.106"-107": five stanzas are missing from the song V noci ku Pdnu pfisel jest (He came to the Lord in the night).
Fol. 108-111", 115*-116", 111*: the song Byl clovék bohaty (He was a rich man) — part of the text is erroneously
included in the song K hfisnikiim se pripojoval (He joined with sinners, fol. 115"-116").

Fol. 1151, 116"-119": the song K hrisnikiim se pripojoval (He joined with sinners) — the song text erroneously
includes part of the song Byl clovék bohaty (He was a rich man, fol. 115"-116").1

Fol. 184v-188, 191" the song Ponévadz v tomto svété lest (Because deceit in this world) — part of the text is
included with the song Kdyz Pdn Kristus v svém uceni (When the Lord Christ in His teaching, fol. 191").

Fol. 191", 189-190r, 192-193": the song Kdyz Pdn Kristus v svém uceni (When the Lord Christ in His teaching) —
the text includes part of the previous song Ponévadz v tomto svéte lest (Because deceit in this world, fol. 1917).
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Srkal’s cantional: the melodies

The vast majority of the 65 songs are written using black mensural notation on a five-
line staff. Only two little passages of music are written using white mensural notation
(fol. 1617, 163") by two different scribes. C and F clefs and custodes (courtesy notes) are used
consistently. The opening song Ej jiz slunce vychdzi (Behold, the sun now rises, fol. 3'—4)
was written less carefully than the rest of the inner block and in a hand other than Srkals.
The rhombic puncta used here have extended hairlines mainly on the bottom (right) side,
while Srkal wrote puncta and rhombic noteheads of minims with a thin line on the top (left)
side. His handwriting looks better in part, certainly, thanks to the precision of lineation or
the inconspicuous, vertically positioned custodes (unlike the custodes with slanted cauda
extended upwards from fol. 31).

For a graphic yet detailed comparison of Srkal’s and Resétko’s cantionals with respect to
the melodies used, a table has been placed between the English and Czech versions of this
article. Again, it must be emphasised that Srkal’s original differed more or less from Regétko’s
printed cantional that we have at our disposal. Nonetheless, it is noteworthy that Srkal and
Resitko agree on both the text and the notated melodies in only six cases. This involves the
following songs:

Na pocdatku bylo slovo (In the beginning was the word): a Christmas song, the melody
of which (MHB 491) already appears in the Kolin cantional of 1517 with the text Zpivejme
vsickni vesele (Let us all sing gaily);*

Kdyz pak dité dne vosmého (When the child on the eighth day): again a Christmas song
with a very extended melody (MHB 478) from the Kolin cantional of 1517, it is recorded
in dozens of other sources, mostly with the text Veselym hlasem zpivejme (Let us sing with
a gay voice);

Po soboté hned nazejtii (After Saturday, the very next day): an Easter song, the melody of
which (MHB 525) appears most frequently with the text Prozpéviijmez vsickni nyni (Let us
all sing); its history dates back to the 15" century;

Rekl Pan Jezis a Spasitel (The Lord Jesus our saviour said): a popular Easter song Utéseny
ndm den nastal (The day of comfort has come) with other variant texts in Czech, Latin, and
German, melody MHB 92;

Zastup po Kristu mnohy Sel (A great multitude followed Christ): an equally popular
melody (MHB 785), first documented in print in a German version from 1543, which we
know as Soudce vseho svéta, Boze (God, judge of all the world) besides a long list of other
Czech texts;

Kristus krdlovstvi nebeské pripodobnil (Christ likened the kingdom of heaven): the melody
(MHB 272) identified with the Latin text Dum iubar astris oritur probably from the end of
the 15" century and passed on with various Czech and German texts, one of the best known
of which is the Advent song Posldn jest od Boha andél (An angel is sent from God).

33) See MHB; also BATOVA, Eligka: Kolinsky kanciondl z roku 1517 a bratrsky zpév na pocdtku 16. stolet! (The Kolin
Cantional from 1517 and Songs of the Bohemian Brethren in the Early 16* Century), KLP, Praha 2011, p. 148.
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The melodies of the songs from Srkal's and Resatkos cantional, whether written out
directly or atleast referenced, draw upon a large selection of tunes that had been passed down
in some cases in Bohemia since the fifteenth century, but in most cases they are documented
in the sixteenth century or even later. Many contrafacta were created on their basis. Srkal
and Resatko agree in their choice of about half of all of the selected melodies, but they are
used to set different texts with the exception of the six cases listed above. In both cantionals
there are also frequent references to what are called “common melodies” (35 times by Srkal,
34 times by Resatko), with the structure for those songs defined as four-verse strophes with
eight-syllable verses and rhyming couplets (8a 8a 8b 8b). We find references to concrete
sacred songs only with Resatko.

Of course, we recognise Srkal’s cantional all the better for the ways in which it differs from its
model. For example, the melody that Srkal notates most frequently (MHB 672 appears 8 times)
is not used by Resatko at all even in the form of a reference. In MHB, this melody is first recorded
in 1541 in Jan Roh’s Bohemian Brethren hymnal, which is found in the last third of the sixteenth
century with Kunvaldsky or Muzofil Sobéslavsky, for example. Srkal does not use melodies
taken directly from Herman’s cantional or melodies of songs of German origin included in
MHB. He seems to have been less tied to the tradition of Lutheran singing than Resitko was,
the sole exception being the writing of a translation of the Lutheran song Aus meines Herzens
Grunde on the back endsheet, but that was not written by Srkal, but by a different, more recent
user of the cantional. We can see the influence of local tradition in the melody of the song jan
Kititel kdyz znamenal (When John the Baptist recognised, 3 Sunday of Advent): for it, Regatko
designates the melody Gaudeamus pariter (MHB 322), while Srkal does not use that melody
until the last stanza, while for the previous stanzas he uses the same melody as for the song Syna
Marie Panny ustavicné chvalme (Let us praise unceasingly the Son of the Virgin Mary) from the
Litomérice gradual,** which was not successfully identified in MHB.

Conclusion

The cantional of Tomas Resitko Sobéslavsky is not the only Bohemian hymnology source
that “came to life” before it was printed thanks to manuscript specimens. The same applies,
for example, to the song postil by Valentin Subar Lanskrounsky, first published in 16123
and preserved in a copy dating from 1578—1580.%¢ This copy was intended for Louny: “haec
autor quoque nunc Lunensi publicat orbi”, as is written in the introductory dedicatory poem.

34) Viz pozn. 14, fol. 84"-85".

35) SUBAR, Valentin Langkrounsky: Pisné na epistoly a evangelia nedélni a svdtecni [...] (Songs for Epistle and
Gospel Readings on Sundays and Feast Days [...]), see footnote no. 24. Also BOHMOVA, Veronika: Grafickd
a hldskotvornd analyza pisni Valentina Subara: perspektiva kvantity vokdlii (Graphical and Phonological Analysis
of Songs by Valentin Subar: The Perspective of Vowel Length), thesis, Univerzita Karlova, Filozoficka fakulta,
Ustav ¢eského jazyka a teorie komunikace, Praha 2017; VYTLACILOVA [BOHMOVA], Veronika: Kanciondl
Valentina Subara Lanskrounského (The Cantional of Valentin Subar Lanskrounsky), in: Hudebni véda, vol. 55,
2018, no. 1, pp. 79-85.

36) SUBAR, Valentin Langkrounsky: Pisné na evangelia a epistoly nedélni [...] (Songs for the Epistles and Gospels
for Sundays), manuscript, KNMV B 7. According to the rubberstamp impressions on the title page, the cantional
belonged to Vaclav Hanka and is therefore one of the oldest acquisitions of the National Museum Library.
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What we therefore have before us — in two towns with Utraquist majorities located relatively
close to each other — are examples of the same type of cantional. Jiti Zavéta of Zavétice
mentions both towns — Louny and Litoméfice — in the foreword to the second volume of
Resatko’s cantional, where he expresses his gratitude “to the gentlemen who are the aldermen,
burgomasters, and council members of the towns Kutnd Hora, Hradec Krdlové nad Labem,
Zatec nad Ohri, Litomérice nad Labem, and Louny”?” Also preserved with the property of
the Louny literary confraternity is a manuscript specimen of a cantional from 1608, which
refers back to the Lutheran cantional of Jakub Kunvaldsky,*® but that is a variant version,*
and a very loose variant at that, while the song postil, constituting the entire second volume
of the Kunvaldsky cantional, was not carried over into a manuscript.

Srkal's cantional serves as a sort of bridge between the older German cantional of Nicolaus
Herman of Jachymov and Resatko’s later printed cantional, and even just from a linguistic
perspective, it is deserving of future research going beyond the scope of a musicology study
for a periodical. The manuscript is not clearly denominationally defined; all that can be
said definitely is that it did not belong to the Catholics. The choice of Gospel pericopes for
individual Sundays and feast days does not differ in these three sources. The paraphrases
of Biblical texts reveal a reverence for the word of God, and many songs emphasise the
importance of listening to that word, because ../ nebe, zemé pominou / casem svym
v ndhlosti, / ale slova md stanou / pevné na vécnosti” (...heaven and earth shall pass / suddenly
when their time comes, / but my word shall stand / firmly for eternity).*® Thanks to the
cantionals, attention was devoted to the Holy Scriptures in various environments: Herman
prepared his Die Sonntags-Evangelia for pupils at the German girls” school in Jachymov,
where his daughters were probably studying, and for devotions at home. Resdtko's cantional
was disseminated among the literati and in churches (see the foreword to the printed version,
footnotes nos. 21 and 22), although its use in other places cannot be ruled out, as Zavéta
admits in the aforementioned foreword (“it is published for use by pious literati and others”).
In the texts, Srkal mentions singing “by the brotherhood”.*

Naturally, the printed cantionals tell us one thing, and the manuscript source something
else. The intention of the scribe Jakub Srkal could not have been the unification of the song
texts, which Jiff Zavéta was attempting thirty years later by the publishing of Restko’s
cantional; instead, Srkal was simply securing them for use in Litoméfice. One of the
advantages of Srkal's manuscript version is that it contains a number of melodies that were

37) See op. cit. in footnote no. 18, fol. II/T".

38) KUNVALDSKY, Jakub: Pisné chval Bozskych k slavnostem a pamdtkdm vejroénim (Songs in Praise of God
for Celebrations and Commemorations of Anniversaries), Olomouc: Bedrich Milichthaler 1572. K04621.
KUNVALDSKY, Jakub: Kanciondl Cesky, jen jest Kniha pisni duchovnich evangelickych [...] (Bohemian Cantional,
i.e. Book of Sacred Songs of the Gospel), Olomouc: Jan Olivetsky z Olivetu ml. 1576. KO4619.

39) STAUBEROVA, Karolina: Lounskd rukopisnd verze kanciondlu Jakuba Kunvaldského z roku 1608 (Louny
Manuscript Verion of the Cantional of Jakub Kunvaldsky from 1608), thesis, Filozoficka fakulta Masarykovy
univerzity v Brné, Ustav hudebni védy, Brno 2005.

40) End of the song Kristus vejstrahu cini (Christ gives a warning) for the 2™ Sunday of Advent, Srkal’s cantional,
fol. 10

41) See footnote no. 29.
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being sung at that location. In view of the fact that for the
passing on of sacred songs in the latter half of the sixteenth
century, oral memory played a greater role than visual
memory,” intimately familiar melodies, rhythms, and
rhymes can be seen as an outline into which long narratives
from the Gospel that could easily be “fitted” The modest
size of Srkals cantional therefore was not necessarily as
much of a problem as it might now seem for the performers
doing the readings. What remains unknown is to what
extent and from when the cantional began serving more
as a memory aid recording one of the forms of Bohemian
song postils, rather than as a songbook used regularly by
musicians throughout the year.

Address: Dagmar Stefancovd, Ceské muzeum hudby,
Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: dagmar.stefancova@nm.cz

Jakub Srkal’s cantional — sample
of simple ornamentation /
Kancional Jakuba Srkala — ukdzka
jednoduché vyzdoby

Initials / Inicidly A, M, W
Litomérice Regional Museum,
inventory no. SV 12953/

Oblastni muzeum v Litoméficich,
inv. ¢. SV 12953

42) SKARPOVA, Marie: Rukopisny kanciondl jako svébytné hymnografické médium 17. a 18. stoleti. Nékolik
predbéznych pozndmek (The Manuscript Cantional as a Peculiar Hymnographical Medium of the 17* and
18 Centuries: Some Preliminary Comments), in: Acta Universitatis Carolinae, Philologica. Slavica Pragensia,

vol. XLII, 2014, no. 3, pp. 177-184.
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A Comparison of Srkal’s and Regdtko’s Cantionals /

Srovnani Srkalova a Resatkova kancionalu

Srkal . Textovy incipit / Napév /
No. / | Svatek / Sunday, Feast day E:lg'gti';kal 4 Text incipit Melody MHB
C. Srkal / Resatko Srkal / Resdtko
Téla a Krve Pané / Corpus y - v
I Christi IT Ej nuz my krestane 205
II [Ranni]/ [Morning] 34 Ejjiz slunce vychdzi ?
1. nedéle adventni/ o . or | KdyZ mél Kristus vejplatou /
1 1%t Sunday of Advent >-8/1/7-8 Kdyz mél Kristus vejplatou 2147838
2. nedéle adventni/ 8-10"/ Kristus vejstrahu cini / >
2 2" Sunday of Advent 1/13-14¥ Kristus vejstrahu cini [SNJ*/322
3 3. nedéle adventni / 10v-14/ Jan Krtitel kdyz znamenal®/ gl%) Zkgp/olj:td n
rd r_ v My 4
3 Sunday of Advent 1/19-20 Jan Krtitel kdyz znamenal stanza) / 590
4 4. nedéle adventni/ 15177/ Jan Krtitel u Jorddna / [SN]/117
4% Sunday of Advent 1/28™-29" Jan Krtitel u Jorddna
Narozeni Pané / P L p ,
5 Christmas Day 1821 Cisar August casu svého 478
[NarozeniPdné] V ten den o Ava iy
6 |[indie]/[ChristmasDay] |25, 24/ | Napocdtuubylosiovo/ 4917491
On that day [in die] p Y
Svatych nevinatek / P , .
7 Feast of the Holy Tnnocents 257-27 Poznal Herodes v svem srdci 568
8 1. nedéle po Narozeni Pané/ |27"-29'/ Maria pak v jistém case / 481/
15t Sunday after Christmas 1/52"-53" Maria pak v jistém case Kouba 66°

1) Valid for all four Sundays of Advent.
2) SN = without notation.

3) The melody corresponds to the song Syna Marie Panny ustavicné chvalme (Let us praise unceasingly the Son
of the Virgin Mary) from the Czech Litoméfice gradual (1578); see footnotes nos. 14 and 32 (study). The last

stanza with the heading “Zavirka“ is notated separately with the melody Gaudeamus pariter.

4) Incorrectly number in the manuscript as 45, and from that page on, the original pagination is shifted.
5) See KOUBA, Jan: Némeckeé vlivy v Ceské pisni (German Influences in Bohemian Songs), in: Miscellanea
musicologica, tomus XXVII-XXVIII, 1975, p. 163, melody no. 66 (hereinafter KOUBA 1975). Identified as the
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Odkazy / References Srkal [MHB]

Odkazy / References Re$atko [MHB]

Vérni krestané silné doufejme [205,
695]

Kazdy duch chvdliZ [Pdna] [546]

Krestané pravdy Bozi pravi milovnici!
[214]

Jakz notovano / As notated

Jakoz o tom proroci [214, 322]
Obratme se na cestu pravého pokdni [?]

Chces-li k Bohu prijiti [838]

Takova nota / Melody like that
JakoZz o tom proroci [214, 322]

Gaudeamus pariter [322]
aneb jinou adventni/ or another Advent melody

Takova nota jako prvni a neb jak
notovano / Melody like the first or as
notated

Gaudeamus pariter [322]

Jakz o tom proroci [214, 322]

Zdrdva jsi cisafovno [262]

Notou adventni. Jako / Advent melody. Like Komu milo
spaseni casové jsou nyni [590]

Takova nota jako pred ni/ A melody
like the previous one

Notou adventni kterou chces predeslou pojma VIII. fadkav
v jeden vers aneb jakz notovdno / Previous advent melody
of your choice, joining the 8 lines into a single verse or as
notated

Obecna nota / Common melody
Den Boziho narozeni [946]

Veselym hlasem zpivejme [478]
Grates nunc omnes [487] Taz nota /
The same melody

Huic oportet

Krista Krdle nebeského [491]
Jako / Like Den Boziho [narozeni] [946]

Notou obecni/ Common melody
Jak notovadno / As notated
K tobé Pane sve zfeni mdm [692]

Zdrdva jenz jsi pozdravend [481]
Obecni nota / Common melody

A solis ortus [cardine] [488]
Zdrdva jenz jsi pozdravend [481]

1) Plati pro viechny Ctyri nedéle adventni.
2) SN = bez notace.

3) Ndpév odpovida pisni Syna Marie Panny ustavicné chvalme z eského litomérického gradualu (1578), viz
pozn. 14 a 32 studie. Posledni sloka s nadpisem ,,Zavirka“ je notovdna zvlast, a to ndpévem Gaudeamus pariter.
4)V rkp. chybné 45 a od této stranky je plivodni paginace posunuta.

5) Viz KOUBA, Jan: Némecké vlivy v Ceské pisni, in: Miscellanea musicologica, tomus XXVII-XXVIII, 1975,
s. 163, ndpév C. 66 (dale KOUBA 1975). Uréen jako napév svétské stiedovéké pisné Ich kumm aus frembden
Landern her. V 16. stoleti se ndpév rozsitil s textem Martina Luthera Vom Himmel kam der Engel schar.
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prijal krest

Srkal . Textovy incipit / Napév /
No. / | Svatek / Sunday, Feast day Ezggti';kal d Text incipit Melody MHB
C. Srkal / Resatko Srkal / Resdtko
9 Obrezani Pané / 30327/ Kdyz pak dité dne vosmého / 478/ 478
Circumcision of Christ 1/50"-51" Kdyz pak dité dne osmého
10 | Trikrald / Epiphany 32"-35' Ej za Casu Herodesa
11 1. nedéle po Trech kralich/ | 3538/ Rodicové Pdna Krista / 785/488
1t Sunday after Epiphany 1/61-62" Rodicové Pdna Krista [volné / freely]
12 2. nedéle po Trech kralich/ | 38417/ Na svatbé ctnd matka Pdné / 283 / Herman®
2" Sunday after Epiphany 1/65-66" Na svatbeé ctnd mdti Pdné
13 3. nedéle po Trech kralich/ | 41-447/ KdyZz Kristus s hiry sstupoval / 672 /554
3 Sunday after Epiphany 1/68'-70r Kdyz Kristus Biih clovek pravy
4. nedéle po Trech kralich/ | 4445/ Kristus Pdn na lodi se dal /
14 4t Sunday after Epiphany 1/73-74 Kristus Pdn na lodi se dal 78571057
15 5. nedéle po Trech krdlich/ | 4648/ Pdn JeZis Kristus jeho Cest / 735 /783
5t Sunday after Epiphany 1/76™-77 Pdn JeZis Kristus jeho Cest
16 Nedéle Devitnik® / 48-51V/ Krdlovstvi nebeského cest / 27271426
Septuagesima Sunday 1/79-80" Krdlovstvi nebeského Cest [volné / freely]
N . e Zdstup veliky kdyZ se jest
17 | NedéleSexagesima/ 52551 | romdzdil / Zdstup veliky kdyz | 785/ SN
Sexagesima Sunday 1/84v-85 , P,
se jest shromdzdil
18 Nedéle Quinquagesima / 55577/ Pojal dvandcte svych Jezis / 794/ SN
Quinguagesima Sunday 1/93-93" Pojal dvandcte svych JeZis
493,782[Jina
snadnd nota:
v v =2 napévy na
1o |1 nedéle postni/ 5761/ E’;ﬁf}ﬂ‘i;“';gg;‘fﬂfﬁs vybér][different
1t Sunday of Lent 1/99-100" J easy melody: =

2 melodies to
chaose from]/
Kouba 110°

melody of the secular medieval song Ich kumm aus frembden Landern her. In the 16% century, the melody was
extended with the text of Martin Luther’s Vom Himmel kam der Engel schar.
6) See KOUBA 2017, op. cit. in footnote no. 17 (study), p. 356. In the entry for Tomas Re$atko Sobéslavsky,
Kouba gives the melody of the song Na svatbé ctnd mdti Pdné (At the wedding the venerable mother of the
Lord) as an obvious German import carried over from Sonntags-Evangelia by Nicolaus Herman, definitely

distributed before the Thirty Years’ War.

7) Cannot be definitely identified; in MHB there are several melodies assigned to this text incipit.
8) Ninth Sunday before Easter, or Septuagesima.
9) See KOUBA 1975, op. cit. in footnote no. 5 (table), p. 171, melody no. 110. Text: Aus tiefer Not schrei ich zu dir.
Extended song by Martin Luther.
10) Probably MHB 582.
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Odkazy / References Srkal [MHB]

Odkazy / References Re$tko [MHB]

Jako na Bozi narozeni / Like on
Christmas
Veselym hlasem zpivejme [478]

Veselym hlasem zpivejme [478]

Hostis Herodes [hymnus]
Jak notovdno / As notated
Téz obecni / Also common

Zachovej Pane slovo [785]
Zas obecni / Again common

Nota obecni aneb jakz notovano /
Common melody or as notated

Divnd se jest milost stala Bozi se ldska
[783]

Téz obecni jakz se libi / Also a
common melody as you like

Notou obecni/ Common melody

Notou obecni/ Common melody

Nota obecni / Common melody

Vobecni notou jakou chces zpivej /
Sing a common melody of your choice

Nota obecni: jakz nékteré hymny se zpivaji /
Common melody: as some hymns are sung

Ana zemi budiz [?]

Nota obecni aneb jakz notovano /
Common melody or as notated

Vobecni nota / Common melody

Notou jako Sedldk jest divné stvoreni aneb jinou kterou chces
obecni / Melody like Sedldk jest divné stvoreni or a different
common melody of your choice

Utéseny ndm den nastal [92]

Notou predeslych nedéli obecni anebo jako /
Common melody of previous Sundays or as
V moci moudrosti dobrého etc. [384, 170, 760?]

Jestit psdno

Nota obecni aneb jako / Common melody or like
Jestit psdno ddvnim rokem [576]

O milostivy BoZe nds, k tobét [582]

Ity porad pisné naty noty az do
kvétny nedéle miizes zpivati jak
notovany tuto jsou / You can still sing
the same melodies as those notated
until Palm Sunday

Jina snadna nota / Other easy melody

Nota jako Z hlubokosti® aneb k ty podobnou /
Melody like Z hlubokosti or similar

6) Viz KOUBA 2017, op. cit. v pozn. 17 studie, s. 356. V hesle Tomas Re$atko Sobéslavsky uvadi Kouba napév
pisné Na svatbé ctnd mdti Pdné jako ziejmé némecky import, prejaty ze Sonntags-Evangelia Nicolause Hermana

ajesté pred Bilou horou rozsiteny.

7) Nelze presné urcit, v MHB je k tomuto textovému incipitu prifazeno nékolik napéva.
8) Devdta nedéle pred Velikonocemi, jinak Septuagesima.
9) Viz KOUBA 1975, op. cit. v pozn. 5 tabulky, s. 171, ndpév ¢. 110. Text: Aus tiefer Not schrei ich zu dir. Rozsifena

pisen Martina Luthera.
10) Pravdépodobné MHB 582.
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Srkal . Textovy incipit / Napév /
No. / | Svatek / Sunday, Feast day E:ggti;kal d Text incipit Melody MHB
C. Srkal / Resatko Srkal / Resatko
20 2. nedéle postni/ 62'-64"/ Blizko vod Tyru Sydonu / SN/616
2" Sunday of Lent 1/106'-107" | Blizko od Tyru Sydonu
51 3. nedéle postni/ 64-67"/ Kristus boZskou moci se jal / 782 /SN
3 Sunday of Lent 1/111v-112" Kristus bozskou moci se jal
2 4. nedéle postni/ 67"-70"/ Kdyz se za more Jezis dal / SN/ 782
4t Sunday of Lent 1/117"-118" | Kdyz se za more Jezis dal
23 5. nedéle postni/ 70-76"/ Kdyz v tom zaklddali svou Cest / £82/SN
5t Sunday of Lent 1/127'-128" | KdyZ v tom zaklddali svou Cest
V Kvétnou nedéli / y . | Kdyz mél Kristus vejplatou /
24 Palm Sunday 76'/1/132 Kdyz mél Kristus vejplatou >09/5N
Kvétna nedéle / 77-81"/ Pisné slozme v srdce nase /
2 Palm Sunday 1/136v-138" | Pisné slozme v srdce nase 794/ 5N
Vzkfiseni Pané / 82'-841/ Po sobote hned nazejtfi/
26 Easter Sunday 11/1-1 Po soboté hned na zejtii 525/525
T Y KdyZ Pdn zmrtvych vstal a byl
Pondéli velikonocni/ 84-88v/ P P . SN/
2 Easter Monday 11/10-12 zv/ ?{vglyz Pan zmrtvjch vstal Herman 33"
a byl ziv
28 Utery velikono¢ni / 89-901/ A kdyz tak vo tom mluvili / SN /SN
Easter Tuesday 11/12-12" Akdyz tak o tom mluvili
29 1. nedéle po Vzkfiseni / 90v-91v/ Toho dne vecerni chvili / SN /525
1t Sunday after Easter 11/12"-13" Na Velkunoc v vecerni cas [volné / freely]

11) Nicolaus Herman: Sonntags-Evangelia, no. 33. See footnote no. 19 (study).

12) See footnote no. 7 (table).
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Odkazy / References Srkal [MHB]

Odkazy / References Re$tko [MHB]

Takova nota jako prvni /
Melody like the first
Dékujem obrdnce nds [782]

Nota predeslé nedéle / Melody of the previous Sunday

Takova nota jak prvni/
A melody like the first

Nota predeslych dvou evangelii, aneb k tém podobnou /
Melody of the two previous Gospel readings or similar

Taz nota jak prvni /
Same melody as the first
Dékujemet obrdnce nds [782]

Z predeslych evangelium nota /
Melody from the previous Gospel readings

Takova nota jak prvni/
Melody like the first
Z hlubokosti voldm k tobé [582]

Nota predeslych evangelii postnich kterou chces / Melody of
your choice from the previous Lenten Gospel readings

Tak na tu notu / For the melody to
Umuceni naseho Pdna milostného [509]
Hledej v prvni nedéli advent. /

See the first Sunday of Advent

Vezmi jakz napred v prvni nedéli adventni, ale jinou notou.
/ Take like before on the first Sunday of Advent, but with a
different melody. Patris Sapientia [44]. Aneb / Or: Umuceni
naseho [509] etc.

Kdyz mél Kristus vejplatou

Tato pak fec zpiva se vo umuceni Pana
Krista, pise ji Izaias v 53 kapitole
zpiva se jako Jestit psdno ddvnim rokem
[576]/ This is sung about the Passion
of Christ the Lord; it is written in
Isaiah 53, and is sung to Jestit pscdno
ddvnim rokem

Notou / Melody: Jestit psdno ddvnim rokem [576] aneb jinou
obecni / or with a different, common melody

Prozpévujmez vSickni [525, 771?]

Jako / Like: Prozpévujmez vsickni [525, 7712]

Jako / Like Surrexit Christus hodie!?
Prijemnéjsi notou tyto pisné porad
muzes bez alleluia jako Utéseny

ndm den nastal v némz pan Ifesu]

5 [92] zpivatii hledej nedéli III po
veliko[nocich] ty noty / You can

still sing these songs with a more
pleasant melody without alleluia like:
Utéseny ndm den nastal v némz pan
I[esu]s; also see the melodies for the
3 Sunday after Easter

Zavirka tyto pisné i druhé v Autereg
pod tauz notou / The end of this song
and the second on Tuesday with the
same melody

Jako / Like: Prozpevujmez vsickni nyni [525, 771?] etc. Aneb
jakz notovano / or as notated

Takova nota / A melody like that

Notou predeslou / With the previous melody

Touz notou / With the same melody
ProzpévujmeZ vsickni nyni na den Boziho
[525, 771?]

Notou velikono¢niho evangelium /
Melody of the Easter Gospel

11) Nicolaus Herman: Sonntags-Evangelia, ¢. 33. Viz pozn. 19 studie.

12) Viz pozn. 7 tabulky.
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Srkal . Textovy incipit / Napév /
No. / | Svatek / Sunday, Feast day E:Ig'gti';kal d Text incipit Melody MHB
C. Srkal / Resatko Srkal / Resdtko
2. nedéle po Vzkfiseni/ . . - ,
2% Sunday after Easter 11/15'-16 Jd jsem pastyr dobry SN
[3. nedéle po Vzkfiseni —
30 chybi zacatek] /[3“Sunday |92'-93'/ [V bidé v smutku v pokuseni] / (2792
after Easter — the beginning | 11/19"-20" V bidé v smutku v pokuseni ’
is missing]
31 4. nedéle po Vzkriseni/ 94-95v/ Jdu k tomu jenz mne poslal / SN/673
4% Sunday after Easter 11/24"-25' Pdna Krista smrt vzkriseni
5. nedéle po Vzkriseni/ 96-98/ Amen amen Pdn Jezis rek /
32 5t Sunday after Easter 11/27-28" Amen amen Pdn JeZis rekl 11527525
33 Nanebevstoupeni Pané / 98v-100"/ Kdyz stolilo jedendct jich / 525 /SN
Ascension 11/30v-31" Kdyz stolilo jedendct jich
34 6. nedéle po Vzkriseni/ 100¥-102"/ | ReklPdn Jezis a Spasitel / 92/92
6 Sunday after Easter I1/35'-36" Pdn Jezis Kristus Spasitel
35 Seslani Ducha svatého / 103-103"/ | Miluje-li mne kdo Pdn rek / 92 /SN
Pentecost 11/38v-39¥ Miluje-li mne kdo rekl Pdn
posledni sloka neurcené
36 |[?] 104 pisné/ last stanza of an
unidentified song
37 ?ffiﬁfntf?sﬂf%st Holy |104'-107'/ |V nocikuPdnu prisel jest/ 2727781
S y Y |11/48-49" |V noci ku Pdnu pFisel jest
rinity
. L 108111, . '
B | Lundm ety | 15 672/
y y /T1/58'-59" Y ey
39 2. nedéle po Trojici / 112-114v/ Pdn Kristus k farizeim rek / 785 / 692
2" Sunday after Trinity 11/64—65 Pdn Kristus k farizeiim rekl
3. nedéle po Trojici / 115, K hfisnikim se pripojoval /
40 3;d Sunday after Trinit He-119'/ Pdn Jezis se pripojoval 3847210
y y 11/68v-69" 4
a1 4. nedéle po Trojici/ 119v-1227/ F:Qekl Pdn Jezis a jeho Cest / 672/785
4t Sunday after Trinity 11/76-77" Rekl Pdn Jezis Bohu na Cest
42 5. nedéle po Trojici / 1227124/ Kristus stal dle néjakého jezera / | 672 [volné /
5t Sunday after Trinity 11/81-82 Stdl Syn Boha nebeského freely]/ 445
6. nedéle po Trojici / 124v-127"/ |V posmurnosti potupené [!] /
43 6t Sunday after Trinity 11/85'-86" V posmournosti potopené 27271174

13) See footnote no. 7 (table).
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Notou predeslé nedéle. Jako / Melody of the previous
Sunday. As: Prozpévijme vsichni [525, 771?]

Notou predeslych evangelii aneb jako /
Melody of the previous Gospels or as
Utéseny ndm den nastal [92]

Takovd nota / Melody like that

Notou velikono¢nich evangelii / With the melody of the
Easter Gospels

Zpiva se obecnimi notami jak chces /
Sung to a common melody of your
choice

Aneb jak notovano jest / Or as
notated

Notou nékterého evangelium Velikonocniho jakz napred
stoji / Melody of one of the Easter Gospel readings are
previously written

Jako / Like: Prozpévujmez vsickni
[525, 771?]

Notou obecni jako predeslé pisné /
Common melody like the previous song

Zpiva se vobecnimi notami jak chces /
Sung with common melodies of your
choice

Notou obecni predeslych evangelii /
Common melody of the previous Gospel readings

Uteéseny ndm den [92]

Notou velikonocniho evangelium prozpévujme /
We sing the melody for the Easter Gospel

Vobecni notou jak chces /
Common melody of your choice

Notou obecni kterou chces / Common melody of your choice

Nota vobecni/ Common melody

Notou obecni kterou chces aneb touto /
Common melody of your choice or this one

Vobecni nota / Common melody

Notou obecni / Common melody: Otce BoZe vsemohouci®

Jako / Like: V moci m[o]Judrosti [384,
170, 7607]

Utéseny ndm den [92]

Nebo obecni/ Or common

Nota obecni / Common melody: O Blahoslaveny clovék etc.
[458,1097, 1655?] aneb jako evangelium predeslé nedéle
aneb jakz notovdno ut sequitur

/ or like the Gospel reading of the previous Sunday or as
notated ut sequitur

Jakoukoli vobecni notou /
Any common melody

Notou obecni jak jina horejsi evangelia neb jako / Common
melody like the other Gospel readings above or like:
Zachovej Pane slovo své [785]

Vobecni nota / Common melody

Notou obecni. Jako nékteré horejsi evan: aneb jakz
notovano / Common melody. Like one of the Gospel
readings above or as notated

Vobecni notou jakou chces /
Common melody of your choice

Notou obecni kterou chces svrchni/
Common melody of your choice from above

13) Viz pozn. 7 tabulky.
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Dagmar Stefancovd

Srkal . Textovy incipit / Napév /
No. / | Svatek / Sunday, Feast day E:Ig'gti';kal d Text incipit Melody MHB
C. Srkal / Resatko Srkal / Resdtko
44 7. nedéle po Trojici / 127'-130v/ | Zdstup po Kristu mnohy Sel / 785 / 785
7 Sunday after Trinity 11/93v-94v | Zdstup po Kristu mnohy Sel
8. nedéle po Trojici / 130'-1337/ | Varujte se Kristus Pdn di /
45 8t Sunday after Trinity 11/100v-101" |Varujte se, Pdn Kristus di 13307384
46 9. nedéle po Trojici / 133v-136"/ C:lovék bohaty néjaky byl / 3847
9t Sunday after Trinity 11/107-108" | Clovék bohaty néjaky byl ’
N s KdyZ Kristus k Jeruzalému blizil
10. nedéle po Trojici / 136v-1397/ PR p
47 10™ Sunday after Trinity IA12-11> | / Pan Kristus k Jeruzalému 790/1330
kdyz se bral
48 11. nedéle po Trojici / 139v-142/ | Kristus k tém jenz vse doufali/ | 1318/
11t Sunday after Trinity 11/121v-122" | Kristus k tém jenZ vse doufali Kouba 86
. L Z Tyrskych a Sydonskych
12. nedéle po Trojici / 142v-144v/ v. O v
49 12 Sunday after Trinity 11/126'-127" l;s:cm / Kdyz vysel Kristus Bozi | 384 /716
50 13. nedéle po Trojici / 145148/ | Ucedlnikim rek Kristav hlas / 672/119
13 Sunday after Trinity 11/130-131" | Apostolim rekl Kristu hlas
14. nedéle po Trojici / 148-151"/ | Do Jeruzaléma se bral /
>l 14t Sunday after Trinity 11/136'-137" | Do Jeruzaléma se bral 13187783
52 15. nedéle po Trojici / 151v-154v/ EZekUezvfsv ucedlnikiim svym / 6727290
15t Sunday after Trinity 11/139-140¥ |Rekl Jezis k ucedlnikiim svym
16. nedéle po Trojici / 155-157v/ Z:enajedna vovdoveéla /
>3 16t Sunday after Trinity 11/146'-147" | Zena jedna ovdovéla 38471330
54 17.thnedele po Trojici_/ _ 157”—1v60r / ) 1% Jlednu sobotu Kn'stus qul / 67271097
17" Sunday after Trinity 11/151"-152" |V jednu sobotu Kristus krdl
1330,783
[notovy incipit
. L , . Pdn Kristus jakz Matous nafol. 1617/
55 igéhnse::éng];[::“ﬁ Ilél " %16 /?5_71'39’5/8' napsal / Pdn Kristus jakz musical incipit
y y Matous napsal onfol. 1617/
1426 [volné /
freely]
[19. nedéle po Trojici] / y . . ,
56 [19 Sunday after Trinity] 163 Kristus vstoupil na lodi 1097
57 19. nedéle po Trojici / 164-166'/ Kristus vstoupil na lodi / 7837413
19* Sunday after Trinity 11/164'-164" | Pdn Kristus kdyZ z lodi vysel
N L Kristus krdlovstvi nebeské
20. nedéle po Trojici / 166v-1707/ v . . P ,
58 20t Sunday after Trinity 11/168'-170" pnpodo/bnv:ll / Krfstu; krdlovstvi | 272 /272
nebeské pripodobnil

14) See KOUBA 1975, op. cit. in footnote no. 5 (table), p. 166, melody no. 86. Text: Mein Herz hat gutes Wort
betracht. Kouba designates the melody as belonging to the German Protestant repertoire, attributed to
S. Dietrich.
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Notou svrchnich evangelii obecni. Jako /
Common melody of the Gospel readings above.
Like: V zdrmutku mém potéseni

Ach milj smutku [576, 654, 1878?]
Obecni notou / Common melody

Notou obecni svrchnich evangelii aneb jakz ted' notovano /
Common melody of Gospel readings above or as notated
here

Obecni nota / Common melody

Notou obecni / Common melody: O blahoslaveny clovek [458,
1097, 1655?] etc.

Notou obecni / Common melody

Obecni notou / Common melody: Ach mij smutku, md Zalosti
[576, 654, 1878?]

Obecni nota / Common melody

Notou obecni kterou chces z predeslych evangelii aneb
jakz notovano / Common melody of your choice from the
previous Gospel readings or as notated

Jesti psdno ddvnim rokem [576]
Neb obecni / Or common

Notou obecni/ Common melody: Divnd se jest milost stala
etc. [783]

Notou vobecni jakét se libi / Common
melody as preferred
Vesely ndm den [167]

Obecni notou kterou chces svrchni nedélni aneb jako /
Common melody of your choice or like: Tesus Christus nostra
salus etc. [119, 1174?]

Obecni nota/ Common melody

Notou kterou chces svrchni. Aneb jakz notovano /
A melody of your choice from above. Or as notated

Vobecni nota / Common melody

Notou obecni / Common melody: Slunce zapadd za horu
[481, 568, 669?]

Vobecni nota / Common melody

Notou obecni/ Common melody: Ach muj smutku, md Zalosti
[576, 654, 1878?]

Zpiva se tou notou jako v XXII nedéli /
This melody is sung like on the 22"
Sunday

Notou obecni / Common melody

Vobecni nota

Anebo touto jesté taky notou /
Common melody

Or else this melody

Notou obecni Aneb jako / Common melody or like:
Znamenaje kazdy clovék [389]

Muizes i touto notou zpivati/ You can
also sing this melody

Notou obecni kterou chces / Common melody of your choice

Vobecni nota / Common melody

Notou obecni kterou chces / Common melody of your choice

14) Viz KOUBA 1975, op. cit. v pozn. 5 tabulky, s. 166, napév ¢. 86. Text: Mein Herz hat gutes Wort betracht.
Kouba urcuje jako napév némeckého evangelického repertodru, pripisovany S. Dietrichovi.
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Srkal . Textovy incipit / Napév /
No. / | Svatek / Sunday, Feast day Ezggtf(:)kal d Text incipit Melody MHB
C. Srkal / Resatko Srkal / Resdtko
59 21. nedéle po Trojici / 170v-172"/ | Jakys krdlik syna sveho / 1318/
21t Sunday after Trinity 11/176"-177" | Jakys krdlik syna svého Herman 33%
22. nedéle po Trojici / 173-175v/ Petr votdzav se Pdna /
60 22" Sunday after Trinity 11/181"-182" | Petr otdzav se Pdna 67271259
61 23. nedéle po Trojici / 176-1787/ Kdyz predstiral mnohé pravdy / 283 /210
23" Sunday after Trinity 11/185-186" |Kdyz predstiral mnohé pravdy
62 24. nedéle po Trojici / 178v-181"/ Vrchni sprdvce skoly byse / 272/ 413
24 Sunday after Trinity 11/190"-191" | Vrchni sprdvce skoly byvse
63 25. nedéle po Trojici / 181'-184'/ | Vohavnost spusténi jiste / 92/ 465
25% Sunday after Trinity 11/195v-196" | Ohavnost spusteéni jisté
64 26. nedéle po Trojici / 184v-188¥/ | PonévadZ v tomto svéte lest / 785 /SN
26 Sunday after Trinity 11/199-201" | Ponévadz v tomto svéte lest
Posvéceni chramu / 1o,
65 . 189-190/, KdyzZ Pdn Kristus v svém uceni | 1318
Consecration of the church
192-193"
Pisnicky ranni / ,
II1 Morning songs 381 Z celého srdce gruntu

Alphabetical list of text incipits of songs from Srkal’s cantional [order in the manuscript] /

Abecedni seznam textovych incipitt pisni ze Srkalova kancionalu [pofadi v rukopisu]

+ A kdyz tak vo tom mluvili [28]

« Amen amen Pan Jezis ek [32]

« Blizko vod Tyru Sydonu [20]

+ Byl clovék bohaty [38]

« Cisar August ¢asu svého [5]

« Clovék bohaty néjaky byl [46]

« Do Jeruzaléma se bral [51]

« Ej jiz slunce vychazi [1I]

« Ej nuz my krestané [I]

« Ej za ¢asu Herodesa [10]

« Hned jakz Pén Kristus prijal kiest [19]
« Jakys kralik syna svého [59]

« Jan Kititel kdyz znamenal [3]

« Jan Kititel u Jordéna [4]

« Jdu k tomu jenz mne poslal [31]

« K hrisniktum se pripojoval [40]

« Kdyz mél Kristus vejplatou [1]

« Kdyz mél Kristus vejplatou [24]

« Kdyz Kristus k Jeruzalému blizil se [47]
+ Kdyz Kristus s hury sstupoval [13]

15) See footnote no. 19 (study).
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+ Kdyz pak dité dne vosmého [9]

+ Kdyz Pén Kristus v svém uceni [65]

« Kdyz Pan zmrtvych vstal a byl ziv [27]
+ Kdyz predstiral mnohé pravdy [61]

+ Kdyz se za more Jezis dal [22]

+ Kdyz stolilo jedenéct jich [33]

« Kdyz v tom zakladali svou cest [23]

« Kralovstvi nebeského cest [16]

« Kristus bozskou moci se jal [21]

« Kristus k tém jenz vse doufali [48]

« Kristus kralovstvi nebeské pripodobnil [58]
« Kristus Pan na lodi se dal [14]

« Kristus stal dle néjakého jezera [42]

« Kristus vejstrahu ¢ini [2]

« Kristus vstoupil na lodi [56]

+ Maria pak v jistém case [8]

+ Miluje-li mne kdo Pan rek [35]

+ Na pocatku bylo slovo [6]

« Na svatbé ctnd matka Pané [12]

« Pan Jezis Kristus jeho cest [15]



Jakub Srkal’s 1579 Litomérice Cantional

Odkazy / References Srkal [MHB] Odkazy / References Re$tko [MHB]

Utéseny ndm den nastal [92]

Vobecni nota / Common melody Nota / Melody: Pane prispéj k mé pomoci [783]
Utéseny ndm den nastal [92] Notou obecni / Common melody

Nota obecni/ Common melody Notou obecni / Common melody
Obecni nota / Common melody Notou obecni/ Common melody

Obecni/ Common

Notou obecni/ Common melody

Obecni nota / Common melody Notou / Melody: Otce nds jenz v nebi bydlis etc. [306]

Notou obecni / Common melody

AufS meines Herzens Grunde

« Pan Kristus jakz Matous napsal [55]
« Pan Kristus k farizetim fek [39]

« Petr votazav se Pana [60]

« Pisné slozme v srdce nase [25]

+ Po soboté hned nazejtii [26]

« Pojal dvanacte svych Jezis [18]

« Ponévadz v tomto svété lest [64]
» Poznal Herodes v svém srdci [7]
» Rodi¢ové Pana Krista [11]

« Rekl Jezis u¢edinikéim svym [52]
« Rekl Pan Jezis a jeho cest [41]

« Rekl Pan Jezis a Spasitel [34]

«» Toho dne vecerni chvili [29]

15) Viz pozn. 19 studie.

« Uc¢edInikam rek Kristav hlas [50]

« [V bidé v smutku v pokuseni] [30]

+ Vjednu sobotu Kristus kral [54]

+ V noci ku Panu prisel jest [37]

+ V posmurnosti potupené [43]

« Varujte se Kristus Pan di [45]

+ Vohavnost spusténti jisté [63]

« Vrchni spravce skoly byse [62]

« Z Tyrskych a Sydonskych koncin [49]
« Zastup po Kristu mnohy sel [44]

« Zastup veliky kdyz se jest shromazdil [17]
« Zena jedna vovdovéla [53]
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Jakuba Srkala z roku 1579
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s inventarnim cislem SV 12953.! Jednd se o svazek kvartového formatu (vazba 315 x 200 x
60 mm, knizni blok 295 x 185 x 40 mm), vdzany ve svétle hnédé usni zdobené slepotiskem,
s ¢astecné zachovanymi zavazovacimi feminky a kovovymi naroznicemi.” Cely kancional s vy-
jimkou ornamentalnich inicial a nékolika doplnkt opsal pisai Jakub Srkal, ktery na posledni
folio zaznamenal: , Tyto knihy napsany sou ke cti a k chvdle panu Bohu vsemohoucimu od Jakuba
Srkala mésténina mésta Litomeéric léta od narozeni Syna boziho Tisiciho pétistého sedmdesdtého
devdtého Mnozné ¢islo ,knihy*, které Srkal v tomto kolofonu zmiruje, ma své opodstatnéni
ve slozeni kancionalu obsahoveé rozdéleném na dvé ¢asti, totiz na ¢ast od adventu po Kvétnou
nedéli a na c¢ast od Vzkriseni Pané po svatek Posvéceni chramu. Prvni dil je ukoncen cititem
z hymnu e Deum laudamus, podepsanym inicidlami I. S. [Jakub Srkal],? a nasledné prazdnou
strankou. Rok 1579 lze povazovat za platné datum vzniku nebo dokonceni tohoto rukopisu;
s tymz datem se setkdvame v pripisu na titulni strané (fol. 2'), kde se konstatuje, ze tyto pisné
koupeny jsou k bratiiné ceské za sest kop misenskych za starsich pana Skolského léta 1579°.

Predlozend prace vznikla za finan¢ni podpory Ministerstva kultury v rdmci institucionalniho financovani dlouho-
dobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2019-2023/20.1.b, 00023272).
1) Pramen je evidovan ¢i stru¢né popsan nap. v téchto pracich: BUZGA, Jaroslav et al.: Privodce po pramenech
k déjindm hudby. Fondy a sbirky uloZené v Cechdch, Academia, Praha 1969, s. 129; Privodce po rukopisnych fondech
v Ceské republice. Dil ITI. Rukopisné fondy muzei a galerii v Ceské republice, red. Marie Toénerova, Archiv Akademie
véd CR, Praha 2001, s. 83-84; FIDLEROVA, Alena — BEKESOVA, Martina et al.: Repertorium rukopisii 17, a 18. sto-
leti z muzejnich shirek v Cechdch II/1 k—L, Karolinum, Praha 2007, s. 407-408; SEDLACKOVA, Kristina: Litoméfice.
Ve znameni kalicha, katalog ke stejnojmenné vystavé porddané od 4. cervna do 30. srpna 2015, Litoméfice 2015
(ddle SEDLACKOVA); SOUCKOVA, Ema: Vyzdoba hudebnich rukopisii Jana Tdborského z Klokotské Hory, Academia,
Praha 2019 (ddle SOUCKOVA); SEDLACKOVA, Kristina — STEFANCOVA, Dagmar: Kanciondl Jakuba Srkala [hes-
lo], in: Sancta Maria. Maridnska ticta na Litoméficku, katalog vystavy konané v Oblastnim muzeu v Litoméricich
26.5.-1.11. 2020, Oblastni muzeum v LitoméfFicich, Litomérice 2020, s. 92-93.

2) Renesanéni vazba je usni zvlast kryta na hibetu, $itém na Etyfi vazy, a zvl4st na deskach. Slepotiskovd vy-
zdoba ma ramovou kompozici vyznacenou linkami, s dobové velmi rozsifenymi motivy palmet a polofigur
s napisovymi stitky (David, Salvator, Paulus) v ornamentalnich pasech. Kovové naroznice jsou vykrajované
a zdobené tepanim, nezachovaly se vsak vSechny (tfi na predni strané desek, dvé na zadnf strané). Zachovany
nejsou ani vazaci reminky. Na predni strané ve spodnim poli se nachazi velmi spatné citelny napis tusi, prav-
dépodobné , lit[...] 1581“. Neznamo kdy doslo k prevazbé a podlepeni poskozenych stranek.

3) Fol. 81": ,,In te domine speravi non confundar in aeternum. I. S.
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Kromé roku 1579 se v rukopisu nachazeji jesté umrtni data Srkalovych dcer Lidmily
a Kateriny (1572, 1574), datum 1580 a rok 1581, vztazeny k umrti Srkalovy manzelky Katefiny.*
Figurdlni iluminace na fol. 1, jedina v celém kancionalu, zobrazuje Katetinu Srkalovou ado-
rujici ukfizovaného Krista pred pozadim s krajinou kolem Litomeéfic a s vyobrazenim mésta.’
U stitku s heslem , Bona fama optimum funus® pripsal neznamy glosator ironickou pozndmku:
»kdyby tebe nezkazil kacii Jan Hus". Jakub Srkal byl pravdépodobné ¢tyrikréat zenat. S manzel-
kou Dorotou mél dcery Lidmilu, Katetinu a Magdalenu (viz kancional fol. 1%,/.../ quoque ma-
tris Dorothee nate sunt omnes tres filie"), v ksaftu jeho dalsi manzelky Kristyny jsou jmenovéany
deéti Matous a Eva.® Do svého testamentu, ktery Jakub Srkal nechal zapsat v roce 1582 v Knize
poslednich vuli, jiz nezahrnuje Zadnou manzelku, ale pouze dceru Annu:

JKSaft Jakuba Srkala. Jakub Srkal, pisar gradualni, leze v nemoci a trestdni BoZim, vSak ro-
zumuy a paméti zdravé uzivaje: ridi a ddvd statek i spravedlivost svu vsecku, kteriikoliv md
a neb jmiti miize. — Anné dceri své, tak aby po smrti jeho toho vseho jakozto prava dédicka
svobodné uzivati mohla bez prekdzky vselikého clovéka. — A pakliby ji Pan Buh v tuto rdnu
morni od smrti uchovati nerdcil, tehdy aby ten viecken statek bud pod timto pravem a neb
na zZitenském prave, pripadl na Viclava Ptacka a Jirika Bystryho, bratri jeho |[...] Stalo se
v pondéli po Sv. Bartoloméji letha 1582 [...]"”

Srkal zemfel 6. 12. 1583.% Jak velky majetek odkazoval, neni jasné, vime jen, ze podle tes-
tamentu Jifika Napolnika Litomérického® byl Srkal tomuto testatorovi dluzen 75 kop misen-
skych. Dluh vzal na sebe Jan Balbin, v letech 1581-1582 litoméricky primas a poté az do smrti
v roce 1596 cisarsky rychtar v Litoméficich, ale také taméjsi regenschori a vyte¢ny zpévak,
jak uvadi Bohumir Dlabac.”

Znac¢na vyse dluhu a v osobé Jana Balbina propojeni s chramem a vedenim mésta sugeruji
domnénku, ze Jakub Srkal, ,pisar gradudlni, vlozil nemalé prostredky do zhotoveni zpévnika
aliturgickych knih. Kromé zkoumaného kancionalu totiz jeho jméno figuruje v nedochovaném

4)Fol.1"a 2"

5) Zejména vytvarnou slozkou rukopisu se zabyva monografie o iluminovanych rukopisech v muzeich na tize-
mi Cech, kterd je v tuto chvili v pFipravé. Za konzultaci dékuji jejimu autorovi Pavlu Brodskému, ktery vyzdo-
bu Srkalova kanciondlu charakterizuje jako ,,dobry remeslny standard®, ,patrné z ruky mistniho malire®
Okrajové zmifiuje rukopis i Ema Souckova (SOUCKOVA, op. cit. v pozn. 1, s. 27), zastavajici kriti¢téjsi nazor
(,,rustikalizace vytvarného projevu®, ,mdlo kvalitni iluminace®).

6) Kniha poslednich vili, Statni okresni archiv Litoméfice se sidlem v Lovosicich (ddle SOKA Litomérice), AM
Litoméfice, inv. ¢. 19, sign. IAf2, fol. 4'-5. Vycet dluznikd Kristyny Srkalové je opravdu dlouhy a Castokrat se
opakuji polozky ,,za obili®, ,,za pivo“ nebo ,,za vino®.

7) Kniha poslednich vali, SOKA Litoméfice, AM Litomérice, inv. ¢. 19, sign. IAf2, fol. 111*-112". Za konzultaci
dékuji Kristiné Sedlackové.

8) Viz SEDLACKOVA, op. cit. v pozn. 1, s. 20.

9) Kniha poslednich vili, SOkA Litoméfice, AM Litomeérice, inv. €. 19, sign. IAf2, fol. 109'-111".

10) DLABACZ [DLABACZ, DLABAC], Gottfried Johann: Balbin, Johann [heslo], in: Allgemeines historisches
Kiinstler-Lexikon fiir Bohmen [...], reprint, Georg Olms Verlag, Hildesheim — New York 1973, sloupec 68.
Dlabac sice vyslovné nejmenuje kostel Vsech svatych jako Balbinovo hudebni plsobisté, ale Karel Konrad ho
pozdéji predpokldda pravé s odvolanim na Dlabaciv lexikograficky zaznam (KONRAD, Karel: Déjiny posvdt-
neho zpévu staroceského od XV. véku do zruseni literdtskych bratrstev, Cyrillo-Methodéjska knihtiskarna, Praha
1893, 5. 136; ddle KONRAD).
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(¢ivsoucasnosti neidentifikovaném) ¢eském gradudluy, jenz popsal litoméricky dékan Frantisek
Ambroz Strahl v roce 1781." Jednalo se o pergamenovy rukopis ve formatu in folio regali, ktery
ve Strahlové dobé — jiz po vyfezani mnoha stranek — obsahoval 310 folii. Strahl se soustiedil
zejména na inicidly, jména dondtorti a data pritomna v rukopisu, pricemz nejstarsi data 1555,
1556 a 1559 oddéluje od zapisti se jménem Jakuba Srkala (,1 Srkal 1579 scripsit®, , Jacub Srkal",
JASI [Jakub Srkal] 1577) vic jak dvacet let. Vznikal snad gradudl takto dlouhou dobu, nebo se
poznamky o Srkalovi, jediné ze sedmdesatych let, které v gradudlu Strahl podchytil, vztahovaly
pouze na jeho ¢ast? Bohuzel, na zdkladé nekompletniho, svym zptsobem namatkového po-
pisu zistavame jen u otdzek a hypotéz. Srkalova atribuce ,pisar gradudlni”, uvedend v ksaftu
i v pamétnici,”? ukazuje, ze v jeho dobé a prostiedi mél tento titul svou véhu. Na rozdil od Jana
Taborského z Klokotské Hory, ktery ve ¢tyricatych letech 16. stoleti zhotovil na objednavku
nejstarsi z ¢eskych litomérickych graduala,” vsak Srkal jakozto pisat ptisobil jen regionalné.
Zajimavé je, ze dalsi cesky gradual z Litoméric* pochazi v podstaté z téze doby jako Srkaltv
kanciondl; obsahuje Kyriale, oddil Sanctus a Agnus, temporél od adventu do svétku Vzkiiseni
Pané a mnozstvi adventnich a velikonoc¢nich pisni. Je psan kaligrafickou novogotickou mi-
nuskulou a nikdy nebyl dokoncen, jeho vazba je datovdna rokem 1578. Ve 2. poloviné sedmde-
satych let, kdy se Srkal uplatnil jako pisat, jiz Taborsky nezil (zemfel roku 1572), a tiebaze jeho
dilna jesté vyfizovala diive nasmlouvané zakazky, litoméricti hledali vyrobce zpévnikt jinde.
Ve 2. poloviné 16. stoleti zazily Litoméfice nékolik morovych ran, které se znovu a znovu
vracely. I tento fakt muiZe stat za vzpominkou na Srkalovy zemrelé déti a manzelku Katetinu,
jejichz pamatce jako by byl rukopis vénovan. Titul Pisné na svaté evangelium, kteréz se v chrd-
mu Pdné v kazdou nedéli zpivaji (fol. 2') s pouze naznacenou inicidlou ,P“ sice odpovidd ob-
sahu kancionalu, avsak neodpovida presnému nazvu zadného ze znamych ceskych tisténych
kancional®, které vysly do roku 1581. Na prvni dvé pergamenova folia s nazvovymi tdaji
a rodinnymi pripisy nesourodé navazuje cely dalsi papirovy” knizni blok. Na tomto misté je
vhodné pripomenout, ze v inventari majetku kostela Vsech svatych v Litoméricich z roku 1723
figuruji , Bohmische Lieder in weissen Pargament in media fillera fiir Sonntége*® Se Srkalovym
kanciondlem je ztotoznit nelze — stézi by totiz sestavovatel inventare prehlédl, ze pouze dvé
uvodni folia jsou psana na pergamenu, kdezto v$e ostatni na papiru. Nabizi se likava moznost,

11) Statni oblastni archiv Litoméfice, Biskupské sbirky Litomérice, sign. BIF 515 — F. A. Strahl: Beschreibung
zweyer mittelmdssiger bohm. Cancionalbiichern, 1781, fol. 23". Seznam starych hudebnich prament z Litoméric
byl vyhotoven v souvislosti s rusenim literatskych bratrstev za vlady cisare Josefa II.

12) Kniha pamétni, SOkA Litomérice, AM Litoméfice, inv. ¢. 19, sign. IB1/a.

13) Gradual ¢esky, 1542-1544, Knihovna Kralovské kanonie premonstratd na Strahové, sign. DAT6.

14) Gradudl Cesky, 1578, Oblastni muzeum v Litoméicich, inv. ¢. SV 12952. ZCJREK, Jiri: Utrakvisticky sanktordl
v Ceskych gradudlech 16. stoleti, in: Listy filologické, ro¢. 136, 2013, ¢. 3-4, s. 315-341 pouziva pro tento rukopis
oznaceni ,,mladsi litoméricky gradual® prave kviili odliseni od starsiho ¢eského gradualu z dilny Taborského.
15) Papir pouzity v kancionalu je dvojiho druhu. V prvnim pripadé se jednd o papir s filigranem dvojhlavého
orla s nimbem a se stitkem na hrudi (kresba v stitku vsak neni zietelnd), ve druhém pripadé byl papir znacen
filigranem s renesanénim stitem, znak je tvoren neidentifikovanym geometrickym vzorem. Pivod papiru se
nepodarilo urcit.

16) SOKA Litomérice, DU Litoméfice, inv. & 234 — inventdf kostela Véech svatych a filidlnich kostelt, 1723,
nestrankovano.
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ze v chramu Vsech svatych existoval jesté dalsi cesky kancional, a pravé z ného pochazeji dvé
pergamenova folia vevazana pred vlastni papirovy blok Srkalova kancionalu.

Srkaldiv kancional: texty
Srkaltiv kanciondl patii k typu pisnové postily: obsahuje pisné, které parafrazuji evangelni cte-
ni, prislusna k jednotlivym nedélim a velkym liturgickym svatkiim z temporalu. Konkrétné se
jedna o béh svatkii od 1. nedéle adventni az k 26. nedéli po Svaté Trojici s ,ranni pisni* v vodu
as pisni ke svatku Posvéceni chramu v zavéru knihy. Ackoliv se pisnim na evangelni nebo epis-
tolni texty prizndvd zdjem zejména reformovanych cirkvi, byly nadkonfesijné oblibeny a slou-
zily jak domaci modlitbé, tak ve skolach nebo v chramech. Osvédcily se jako ndstroj vychovy,
vyuky, pfi spole¢ném zpévu jako jedna z podob prozitku krestanského spolecenstvi. Zpévaci
i posluchaci si pristupnou formou zopakovali obsah aktualni perikopy, ¢asto s kratkou modlit-
bou nakonec. Tyto duchovni pisné v sobé nesly i dramatizujici prvky — jistou akénost, kterou
1ze najit v mnoha biblickych textech a ktera prechazela do pisni mimo jiné formou primé reci.
Malokter z Resatkovych pisni se misto vypravéni piibéhu nebo podobenstvi zaklddd ,jen” na
slovech modlitby, tfebaze i takové kanciondl obsahuje (napt. pisné V bidé v smutku v pokuse-
ni a Jdu k tomu jenz mne poslal s parafrazi 16. kapitoly Janova evangelia pro 3. a 4. nedéli po
Vzkiféeni). Na uzemi Cech vzniklo v 16. stoleti pishovych postil nékolik; jejich vycet podéva
souhrnné Jan Kouba' poc¢inaje nejstarsim souborem téchto pisni reprezentovanych tvorbou
utrakvistického knéze Vaclava Mifinského a kon¢e posthumnim vydanim kanciondlu Tomase
Resdtka Sobéslavského z roku 1610, které se vsak opira o starsi rukopisnou verzi. Resatkav
kancional spolu s némeckou pisnovou postilou Nicolause Hermana Die Sonntags-Evangelia®
jsou pro vyklad o Srkalové kancionalu klicové.

Luteran Nicolaus (Niklas) Herman (1500-1561) pusobil jako uditel a kostelni kantor
v Jachymove, pratelil se s Lutherovym stoupencem, vzdélancem, kazatelem a rektorem slav-
né jachymovské latinské skoly Johannem Mathesiem a byl plodnym spisovatelem, basnikem
i komponistou. Tomas Resatko Sobéslavsky (?-1602) prozil vétsinu zivota v Susici a také on
sympatizoval s luterstvim, proslul jako spisovatel, hymnograf a prekladatel. Srkalav kancio-
ndl, jak zahy uvidime, je opisem Resitkem z némdéiny prelozenych Die Sonntags-Evangelia
Nicolause Hermana. V tisténém Resatkové kancionalu z roku 1610 se prelozené Hermanovy
texty vyskytuji u jednotlivych nedéli ¢i svatka jako avodni pisné, po nichz pak nasleduje

17) KOUBA, Jan: Slovnik staroceskych hymnografii (13.-18. stoleti), Etnologicky dstav AV CR, v. v. i. — Kabinet
hudebnf historie, Praha 2017 (ddle KOUBA 2017); prehledové v heslu Martin Philadelphus Zamrsky (s. 466)
a téz u hesel Nicolaus Herman, Jakub Kunvaldsky, Vaclav Mitinsky, Tomas Regitko Sobéslavsky a Valentin
Subar Lanskrounsky.

18) RESATKO, Tomas: Kanciondl celorocni, v kteréms pisné duchovni a evangelitské, v chrdmich Pdné pres cely rok
se zpivajici[...] sebrané a sloZené jsou, Praha: Jan Suman (Schuman, Schumann etc.) - dédicové 1610 [1. vydani].
K15182. Viz https://books.google.cz/books?id=zrNeAAAAcAA]&printsec=frontcover&hl=cs&source=gbs_ge_
summary_r&cad=0#v=onepage&q&f=false [cit. 2. 7. 2020]. Foliace v obou ¢astech kanciondlu je provedena
zvl4&t, proto se v citacich odkazuje Fimskou &islici také na pislusny dil.

19) HERMAN, Nicolaus: Die Sonntags-Evangelia uber das gantze Jar in Gesenge verfasset, Wittenberg: G. Rhau
(dédicové) 1560 [1. vydani]. K dispozici jsem méla digitalizat exempldre z Forschungsbibliothek Gotha, Cant.
spir 8° 00037, dostupny z: https://archive.thulb.uni-jena.de/ufb/receive/ufb_cbu_.000037622derivate=ufb_
derivate_.00002802 [cit. 2. 7. 2020].

Musicalia 1—2 / 2020 79



Dagmar Stefancovd

1l G
|
f

Jakub Srkal’s cantional / Kancional Jakuba Srkala

Fol. 127'-128, the song A great multitude followed Christ with the melody MHB 785

Fol. 127v-128r, pisen Zdstup po Kristu mnohy Sel s ndpévem MHB 785

Litoméfice Regional Museum, inventory no. SV 12953 / Oblastni muzeum v Litoméficich, inv. ¢. SV 12953

nékolik vlastnich basnickych textti Resatkovych na dané téma. Nic takového Srkal nema: ke
konkrétnimu evangelnimu ¢teni (a tedy svatku) vypisuje vzdy pouze jednu pisen, a to onu
s textem Hermanovym, respektive Resatkovym.?’ Srkaltv opis a tisk Resatkova kancionalu
ovsem déli tricet let, navic je nutné vzit v Gvahu, Ze tisténé verzi byla po jazykové stran-
ce zfejmé vénovana mnohem vétsi péce nez opisu, jehoz primou predlohu ani nezname.
Neptekvapi proto, Ze se texty ze Srkala a z tisku mirné odlisuji.

Vydavatel a nakladatel kancionalu Jif{ Zavéta ze Zavétic (1575—ca. 1637) mél k dispozici ruko-
pis Resdtkova kanciondlu od literatského bratrstva ze Susice,? rukopis, ktery se pravdépodobné
do soucasnosti nedochoval. Opistt kancionalu existovalo vice: ze Zavétovy predmluvy vyplyva,
7e Regatkovy pisné byly zpivany na rtiznych mistech, nejen v domovské Susici, jesté pred jejich

20)V databaziliturgickych rukopisti utrakvistické provenience 15.-16. stoleti (LIMUP) je Srkaltiv kancional ci-
tovan se véemi textovymi incipity, ale nebyl uveden do vztahu s kancionalem Tomase Re$atka Sobéslavského.
Viz http://www.clavmon.cz/limup/, vytvofil Jif Zrek s tymem spolupracovnikd [cit. 13. 7. 2020].

21) Predmluva k 1. dilu: ,,Pani literatstvo nadepsaného mésta Susice tim hnuti souce takovou téhoz nékdy
Pana Thomase Sobéslavského, jinak Redatky, praci aneb Kanciondl Celoro¢ni mné jsou z spole¢ného svého
sneseni podali, a aby jak pro obecné véem vsudy, a zvlasté v chramich Pané uzivani, tak obzvlastné pro rozsi-
feniv jazyku nasem ceském cti a slavy Bozi k vytisténi pijiti mohl, pozadali. [...]“ Fol. I/A4v.
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tisténym vyddnim.?? Jakou cestou ziskal predlohu pro svij kanciondl pravé Jakub Srkal, vsak
nevime. Snad na tom mél zasluhu Resatktv syn Jan, uZivajici latinské pifjmeni Rosacius, ktery
v letech 1576-1580 zil a ucil v blizkych Lounech.® Dalsi z Resatkovych synii, Adam Rosacius,
byl star$im susického literdtského bratrstva, opakované i primasem mésta Susice, a pravé z jeho
iniciativy doslo k vyddni kancionalu. Sém ho doprovodil oslavnou basni (fol. I/A7").

V Srkalové kancionalu se u pisni vzdy uvadi ¢islo kapitoly cteného evangelia, takze bylo a je
mozné dohledat konkrétni biblicky text. V Resatkové kancionalu kromé toho slouzi k hlubgi-
mu vhledu do pisnovych textt dalsi odkazy na souvisejici mista v Pismu a stru¢né obsahové
charakteristiky pisni typu,,Jakd Lazarovi podlé jeho vsi bidnosti vira, poboznost a toho skonce-
ni vsem bidnym poboznym Lazariim k potéseni“(fol. 11/60Y), tisténé in margine ve vnéj$im po-
strannim sloupci. Tento kanciondl tedy nabizel svému uzivateli podklady nejen ke zpévy,
ale i ke srovnavacimu ¢teni Pisma, na rozdil od Hermana, Srkala a dalsich autoru pisnovych
postil, jako napf. Valentina Subara Lanskrounského®* nebo katolika Simona Lomnického
z Bud¢e.” Ceskému ctenafi se pii pohledu na tyto komentare vybavi bratrské vydani Bible
kralické, coz neni nijak nasilna paralela, protoze Jifi Zavéta ze Zavétic pattil k sympatizantim
Jednoty? a tisk Resatkova kancionalu dedikoval stoupenctim Ceské konfese (1575).

Detailni porovnani obou textovych verzi (Srkal — Resétko) patii do sféry jazykovédné,
a proto na tomto misté uvedme jen nékolik postehit: v tisku jsou nomina sacra psina s vel-
kymi poc¢ate¢nimi pismeny, napt. Pan, kdezto v Srkalové opisu psani velkych pismen u téch-
to slov kolisg; v tisku mizi protetické ,v-“ ve slovech zacinajicich na ,0“ (Votec, vodpusténi,
vospravedInéni, vosel apod.); méni se koncovka ,-ej* na ,-y* v pridavnych jménech (dlouhej —
dlouhy, zlej — zly, rytirskej — rytiisky apod.), byt ani u Srkala se tvary s ,-€j* nevyskytuji casto;
tvary slovesa ,byt” pise Srkal casto bez inicidlniho ,j-“ (sou, sa, ste...), kdezto v tisku nachazime
Jsou, jsa, jste®; ,chlib® (Srkal) se méni na ,chléb” (tisk), nom. dudlu ,rybé” na ,ryby*, ubyva
budouciho prechodniku atd. Nékteré pisné obsahuji odchylek malo, jiné vice.””

Pavodni paginace byla provedena arabskymi ¢islicemi od fol. 2 (= p. 1) do fol. 26" (= p. 49),
celkem pramen obsahuje 193 folii. Na fol. 2¥ se nachazi zacdtek pisné ke svatku Téla a Krve
Pané Ej nuz my kiestané spolu zpivejme:*® pisen je signifikantni pro pramen utrakvistické

22) , Kterychzto jeho pisni a zpéviv ackoli netoliko tu pfi témz mésté Susici v chramé Pané, ale i na jinych
mnoha mistech pro vzdélani cirkve svaté spasitedlné a uzitecné se poziva.”“ Fol. I/A4".

23) Rukovét humanistického bdsnictvi v Cechdch a na Moravé od konce 15. do zacdtku 17. stoleti, dil 4, N-R, zalozili
Antonin Truhlar a Karel Hrdina, pokracovali Josef Hejnic a Jan Martinek, heslo Rosacius, Jan, s. 356-361.

24) SUBAR, Valentin Langkrounsky: Pisné na epistoly a evangelia nedélni i svdtecni, [Praha]: Jii Hanus
z Kronenfeldu 1612. K16012.

25) LOMNICKY z BUDCE, Simon: Pisné nové. Na evangelia svatd nedélni [...], Praha: Jii Melantrich z Aventyna
starsi 1580. KO4968.

26) VECEROVA, Petra: Sumanskd tiskdrna (1585-1628), in: Documenta Pragensia Monographia, vol. 17,
Scriptorium, Praha 2002, s. 17.

27) Napt. pro 3. nedéli po Trech krélich, kde jsou v Re$atkovi t¥i tvodni sloky navic, a to i ve srovnani s némec-
kou Hermanovou predlohou (incipit: Kdyz Kristus Biih clovek pravy). Cely text se vyrazné lisi od znéni'v Srkalové
kancionalu, kde ma pisen incipit Kdyz Kristus s hiiry sstupoval.

28) MHB 205 — MHB = Digitalni katalog Melodiarium hymnologicum Bohemiae, www.musicologica.cz/melo-
diarium. Projekt se zabyva repertodrem jednohlasé latinské, Ceské a némecké duchovni pisné nachazejicim se
v pramenech na ¢eském tizemivzniklych nebo na Ceské uzemiimportovanych, ato od nejstarsich dolozitelnych
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Jakub Srkal’s cantional / Kancional Jakuba Srkala

Fol. 192v-193", end of the song When the Lord Christ in His teaching, colophon dated 1579

Fol. 192"-193, zavér pisné Kdyz Pdn Kristus v svém uceni a kolofon s dataci 1579

Litomérice Regional Museum, inventory no. SV 12953 / Oblastni muzeum v Litoméficich, inv. ¢. SV 12953

provenience, je psana Srkalovou rukou, avsak preskrtand a nedokoncend, respektive —
vzhledem k notovému kustodu na poslednim radku — bez zachovaného pokracovani. Texty
k svétku oslavujicimu Télo a Krev Pané nejsou v kanciondlu nikde dél obsazeny, chybi ovsem
i v Hermanove a Resatkove kancionalu, takze jejich absenci nelze povazovat za projev vlast-
niho Srkalova nabozenského citéni. Srkal spolu s celou svou rodinou byl zastancem utrakvi-
smu stejné jako dalsi mozni uzivatelé kancionalu — skolni zaci nebo ceské literatské bratrstvo
v kostele Vsech svatych,” ale je tézké tuto jeho viru specifikovat a jasné formulovat napt. jeho
vztah k luterstvi.

pFipadii do 18. stoleti. Ndpév MHB 205 s textovym incipitem Aj vémni kfestané spolu zpivejme je evidovan na
fol. K 4¥v éeském tisténém notovaném kancionalu utrakvistického knéze Jana Muzofila Sobéslavského z roku
1585. Text se tyka posledni vecere Pané a ustanoveni eucharistie: napf. ,,[...] kdzal, aby se Chléb a Kalich kres-
tandim podaval [...]% ,,[...] to obojet dal, Télo i Krev v Usta, aby nepochyboval, Ze hfich tv(j nemd mista [...]*
atd. Srkaliiv odkaz na napév eucharistické pisné Vérni kiestané silné doufejme vede az k Jistebnickému kancio-
nalu (KNMI1C 7, p. 96-97).

29) Ve dvou pisnich z kanciondlu najdeme ptimé zminky o zpévu ,kiru“ ve smyslu bratrstva: ,,zpivejme mu
v nasem karu® (Kdyz Pdn zmrtvych vstal a byl ziv, fol. 88Y), ,,té chvali kir ted' nas vdécné® (K hrisnikiim se pripojo-
val, fol. 119"). Zajimavé je, e v Re$atkové kancionalu se v prvnim citovaném p¥ipadé mluvi téz o domaci poboz-
nosti (,,zpivejme mu v domich, v kiru® — fol. I1/12"), coz Srkal neuvadi. V luterskych rodindch nalezela domdci
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Tii Srkalem zapsané pisné v tisténém Resatkove kancionalu chybi: Cisar August casu své-
ho (Narozeni Pan¢), Poznal Herodes v svém srdci (svitek Mladatek), Ej za casu Herodesa (Tt
krélt). Pravdépodobné se jedna opét o Resatkovy pieklady ptavodnich Hermanovych textit
Keiser Augustus leget an, Als nu Herodes wurd gewar a Die Weisen zu Herodes zeit, které
nebyly do tisku zarazeny. Na dvou mistech vsak zde nalezneme odkazy na ,druhy dil - pisné
na svatky">° predpokladame proto, ze v rukopisné podobé existoval Resatkem koncipovany
kanciondl, kde se tyto pisné vyskytovaly, a nakladatel o nich — minimalné — védél. Ostatné
o Pisnich na svdtky se zminuji susicti literati v predmluve k Resatkovu kancionalu (fol. I/A6)
spolu s dalsimi Resatkovymi pracemi jako o zdroji mnoha zpévd, jez ,v cirkvi nasi domdci,
majic to na mnoho exempldrich prepisovdno, pozivame"a které by radi vydali za predpokla-
du, 7e by se nasel sponzor tohoto po¢inu. Cetné rukopisné prameny susickych literatii pak
vzaly za své pri cenzurnim zdsahu v roce 1642 anebo pfi velkém pozaru mésta v roce 1707,
jak doklada Karel Konrad.™

Podle opotrebované vazby i vyspravovanych stranek byl kancional hojné pouzivan.
Ackoliv na prvni pohled putsobi jako pecliva pisaiskd prace, jeho podrobnéjsi studium od-
halilo nékolik mist s prehozenymi nebo vynechanymi ¢dstmi textu.** Nékteré chyby vznikly
pii prepisu z predlohy, kterou mél Srkal k dispozici, jiné pozdéji vyfezanim folii a snad i pri
prevazbé. Na zadnou z chyb se vsak primo v rukopisu neupozornuje (napt. ,vi-de”, ukazovaci
rucickou apod.). Takovy uzivatelsky dyskomfort zaroven s viditelné ohmatanymi strankami
vede k domnénce, ze ke zmateni stranek doslo az na vyjimky v pozdéjsi dobé.

Srkaldiv kancional: napévy
Z celkového poctu Sedesati péti pisni je naprostd vétsina pisni z nich notovana, a to cer-
nou menzurdlni notaci na pétilinkové osnové. Pouze dva drobné notové odkazy jsou

poboznost (rodice, déti, sluzebnictvo a dalsi clenové domacnosti) k dhelnym kamentim jejich spole¢ného na-
bozenského Zivota — viz napf. BROWN, Christopher Boyd: Zpivdni evangelia. Luterské pisné a tispéch reformace,
Lutherova spolecnost, Praha 2019; zejména kapitola 6. — Luterstvi a hudba v domacnosti, s. 139-167. O domaci
poboznosti véak pojednava v predmluvé ke svému kanciondlu z roku 1580 i katolik Simon Lomnicky z Budce.
30) Pri svatku Obrezani Pané, fol. 1/52% ,,na den Svatych Tfi Krala“, fol. I/61".

31) Viz KONRAD, op. cit. vpozn. 10, s. 348,148 a 182.

32) Fol. 89—89": text z 89 patfi spravné na 89" a naopak. Spravné pak pokracuje na fol. 90~

Fol. 91'-92": mezi chybi minimalné jeden dvojlist (vytrzenije patrno), tykd se konce pisné Toho dne vecerni chvili
a zacatku pisné ke 2. nedéli po Vzkfiseni.

Fol. 103v-104": mezi témito listy chybi 8 slok z pisné Miluje-li mne kdo, z niz je na foliu 104" pouze posledni
sloka. Ve slozce chybi minimalné jeden dvoijlist (vytrzeni je patrno).

Fol. 106'-107": chybi pét slok z pisné V noci ku Pdnu pfisel jest.

Fol. 108111, 115¥-116", 111*: pisen Byl clovek bohaty — ¢ast textu je omylem zahrnuta do pisné K hrisnikim se
pripojoval (fol. 115*-116").

Fol. 115", 116¥-119": pisen K hfisnikim se pripojoval — do textu je omylem zahrnuta ¢ast pisné Byl clovek bohaty
(fol. 115*-116).

Fol. 184v-188, 191": pisen Ponévadz v tomto svété lest — ¢ast textu je zahrnuta do pisné Kdyz Pdn Kristus v svém
uceni (fol. 191").

Fol. 191", 189190y, 192-193": pisen Kdyz Pdn Kristus v svém uceni — do textu je zahrnuta ¢ast predchazejici
pisné Ponévadz v tomto svété lest (fol. 191).
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zaznamendny bilou menzuralni notaci (fol. 1617, 163Y), dvéma raznymi pisari. Dusledné jsou
pouzity klice C a F i notové kustody. Méné peclivé nez ostatni knizni blok — a jinou rukou
nez Srkalovou — byla vypsdna uvodni pisen Ej jiz slunce vychdzi (fol. 3*-4"). Rhombicka pun-
cta zde maji protazené vlasové ¢ary predevsim na spodni (pravé) strané, kdezto Srkal puncta
i rhombické hlavicky minim psal s tenkou ¢drou v jejich horni (levé) ¢dsti. Jeho rukopis pu-
sobi thlednéji, jisté i diky presnému linkovani nebo nenapadnym, svisle postavenym kusto-
dium (na rozdil od kustod s sikmou, vzhiiru tazenou kaudou z fol. 37).

Pro nézorné a zaroven detailni srovnani kanciondlii Srkalova a Resatkova z hlediska po-
uzitych ndpévi slouzi tabulka, umisténa mezi anglickou a ceskou verzi tohoto ¢lanku. Opét
je tieba zdtraznit, Ze se Srkalova predloha vice ¢i méné lisila od tisténého Resatkova kan-
ciondlu, ktery mame k dispozici. Pfesto je pozoruhodné, Ze se oba, Srkal i Resatko, shoduji
v textu a zdroven ve vypsaném napévu jen v $esti pripadech. Jedna se o tyto pisné:

Na pocdatku bylo slovo: vianocni pisen, jejiz ndpév (MHB 491) se vyskytuje uz v Kolinském
kancionalu z roku 1517 s textem Zpivejme vsickni vesele;*

Kdyz pak dité dne vosmého: opét vanocni a velice rozsifeny napév (MHB 478), od
Kolinského kancionalu z roku 1517 je podchycen v desitkach dalsich prament, predevsim
s textem Veselym hlasem zpivejme;

Po soboté hned nazejtri: velikono¢ni pisen, napév (MHB 525) se nejcastéji vyskytuje s tex-
tem Prozpéviijmez vsickni nyni a jeho historie saha do 15. stoleti;

Rekl Pan Jezis a Spasitel: popularni velikono¢ni pisen Utéseny ndm den nastal, s dalsimi
textovymi variantami v ¢esting, latiné i némciné, napév MHB 92;

Zdstup po Kristu mnohy sel: neméné popularni ndpév (MHB 785), tiskem poprvé doloze-
ny v némecké varianté roku 1543, ktery kromé dlouhé rady ¢eskych texttt zname jako Soudce
vseho svéta, Boze;

Kristus krdlovstvi nebeské pripodobnil: napév (MHB 272) identifikovany s latinskym tex-
tem Dumi iubar astris oritur asi z konce 15. stoleti a tradovany s riiznymi ¢eskymi i némecky-
mi texty, z nichz k nejzndméjsim patii adventni pisen Posldn jest od Boha andél.

Népévy pisni ze Srkalova a Resatkova kanciondlu, at uz piimo vypsané nebo alespon od-
kazované, ¢erpaji z pocetného fondu melodii, v nékterych pripadech tradovanych v Cechéch
uz od 15. stoleti, ve vétsiné vsak dolozenych v 16. stoleti, pripadné i pozdéji. Na jejich za-
kladé vznikala mnoha kontrafakta. Srkal a Resatko se ve vybéru zhruba poloviny véech
zvolenych napévit shoduji, jen je s vyjimkou vyse uvedenych $esti pripada podlozili razny-
mi texty. V obou kanciondlech se také ¢asto odkazuje na tzv. obecnou notu (35x u Srkala,
34x u Resdtka), a tim se zaroven u téchto pisni definuje jejich stavba z ¢tyiversovych strof
s osmislabi¢nymi versi a sdruzenymi rymy (8a 8a 8b 8b). Pouze u Resdtka nalezneme odkazy
ke konkrétnim svétskym pisnim.

Jesté lépe vsak pozname Srkaluv kancional v tom, ¢im se od svého vzoru odlisuje. Napt.
Srkalem nej¢astéji notovany napév (8x MHB 672) Resatko necitoval viibec, a to ani formou od-
kazu. V MHB je tato melodie zachycena nejprve v roce 1541 v bratrském kanciondlu Jana Roha,

33)Viz MHB, téz BATOVA, Eligka: Kolinsky kanciondl z roku 1517 a bratrsky zpév na pocdtku 16. stoleti, KLP, Praha
2011, s.148.
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v posledni tretiné 16. stoleti napt. u Kunvaldského nebo Muzofila Sobéslavského. Srkal neuziva
melodie pfimo prevzaté z Hermanova kanciondlu, ani napévy pisni némeckého ptivodu neza-
hrnuté do MHB. Zda se, ze byl na tradici luterského zpévu méné navazan nez Resatko. Jedinou
vyjimku tvori zapis prekladu luterské pisné Aus meines Herzens Grunde na zadni predsadce,
kterou ovsem nepsal Srkal, ale jiny, mladsi uzivatel kancionalu. Vliv mistni tradice mtizeme
spatiovat v napévu pisné Jan Kititel kdyz znamenal (3. nedéle adventni): Resatko pro ni ur¢u-
je napév Gaudeamus pariter (MHB 322), kdezto Srkal tuto melodii podkladd az pod posled-
ni sloku a slokam predchézejicim dava melodii totoznou s pisni Syna Marie Panny ustaviéné
chvalme z litomérického gradudlu,® kterou se nepodarilo v MHB identifikovat.
Zavér
Kancional Tomase Resitka Sobéslavského nenf jedinym ¢eskym hymnografickym prame-
nem, ktery uz pred svou tisténou verzi ,zil“ diky rukopisnym exemplaram. Totéz se tykd
napf. pisnové postily Valentina Subara Lanskrounského, vydané poprvé v roce 1612% a za-
chované v opise z let 1578—-1580.% Tento opis byl urcen pro Louny: ,haec autor quoque nunc
Lunensi publicat orbi, jak se pise v ivodni dedikacni bdsni. Mdme tedy pred sebou — ve dvou
vétsinove utrakvistickych a relativné blizko sousedicich méstech — priklady téhoz typu kan-
cionalu. Obé mésta — Louny i Litomérice — zminuje Jifi Zavéta ze Zavétic v predmluvé k dru-
hému dilu Resatkova kanciondlu, kde vyjadiuje svou vdécnost , pdniim sepmistrivm, purkmi-
striim a raddm mést Hory Kutny, Krdlové Hradce nad Labem, Zatce nad Ohfi, Litoméric
nad tymz Labem a Luna“* V majetku lounského literatského bratrstva se zachoval jesté
rukopisny exemplar kancionalu z roku 1608, ktery se odvolavd na lutersky kancional Jakuba
Kunvaldského,* jednd se vsak o jeho variantu,® a to variantu velmi volnou, pticemz pisnova
postila, tvorici cely druhy dil Kunvaldského kanciondlu, do rukopisu prenesena nebyla.
Srkalav kanciondl tvori jakysi most mezi stars$im némeckym kancionilem Nicolause
Hermana z Jachymova a pozdéji vytisténym kanciondlem Resatkovym, a uz jen z jazyko-
vého hlediska by si do budoucna zaslouzil vyzkum presahujici ramec ¢asopisecké muziko-
logické studie. Rukopis neni konfesijné jasné vymezen, s urcitosti lze jen potvrdit, ze nepa-
tril katolikim. Vybér evangelnich perikop na jednotlivé nedéle a svatky se v téchto tfech

34) Viz pozn. 14, fol. 84"-85".

35) SUBAR, Valentin Lanskrounsky: Pisné na epistoly a evangelia nedélni a svdtecni [...], viz pozn. 24. Téz
BOHMOVA, Veronika: Grafickd a hldskotvornd analyza pisni Valentina Subara: perspektiva kvantity vokdli, diplo-
movd prace, Univerzita Karlova, Filozofickd fakulta, Ustav ¢eského jazyka a teorie komunikace, Praha 2017;
VYTLACILOVA [BOH MOVA], Veronika: Kanciondl Valentina Subara Lanskrounského, in: Hudebni véda, ro¢. 55,
2018, ¢.1, 5. 79-85.

36) SUBAR, Valentin Langkrounsky: Pisné na evangelia a epistoly nedélni[...], rukopis, KNM V B 7. Podle razi-
tek na titulni strané pochdzi kancional z majetku Vaclava Hanky a tedy k nejstarsim akvizicim do knihovny
Narodniho muzea.

37) Viz op. cit. v pozn. 18, fol. I1/I".

38) KUNVALDSKY, Jakub: Pisné chval Bozskych k slavnostem a pamdtkdm vejroénim, Olomouc: Bed¥ich
Milichthaler 1572. KO4621. TYZ: Kanciondl Cesky, jenz jest Kniha pisni duchovnich evangelickych [...], Olomouc:
Jan Olivetsky z Olivetu ml. 1576. KO4619.

39) STAUBEROVA, Karolina: Lounskd rukopisnd verze kanciondlu Jakuba Kunvaldského z roku 1608, diplomova
prace, Filozofickd fakulta Masarykovy univerzity v Brné, Ustav hudebni védy, Brno 2005.
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pramenech nelisi. Parafrdze biblickych texta svéd¢i o tcté k Bozimu slovu a v mnoha pis-
nich se zduraznuje, jak dtilezité je tomuto slovu naslouchat, protoze /... nebe, zemé pomi-
nou / casem svym v ndhlosti, / ale slova md stanou / pevné na vécnosti“.** Diky kancionalum
byla Pismu a vztahu k nému vénovana péce v raznych prostiedich: Herman pripravil sva Die
Sonntags-Evangelia pro zakyné divci némecké skoly v Jachymove, kde asi studovaly i jeho
dcery, a pro doméci bohosluzbu. Resatkiiv kanciondl byl rozsifen mezi literaty, v chramech
(viz predmluva k tisténé verzi, pozn. 21 a 22), ackoliv ani jeho pouziti na dalsich mistech
vyloucit nelze a Zavéta to ve vyse uvedené predmluvé pripousti (,k poboznému p. literdtitv
i jinych pozivdni vyddn jest”). Srkal v textech hovoii o zpivani v kiiru "

Jinou situaci samoziejmé nastoluji tisténé kanciondly a jinou rukopisny pramen. Umyslem
pisate Jakuba Srkala nemohla byt unifikace pisnovych textt, kterou o tricet let pozdéji sle-
doval vydanim Resitkova kancionalu Jifi Zavéta, ale jejich prosté zajisténi pro Litoméfice.
Jednou z prednosti Srkalovy rukopisné verze je zachyceni mnoziny napév, které se v této
lokalité zpivaly. Vzhledem k tomu, ze pti tradovani duchovnich pisni hrala ve 2. poloviné
16. stoleti vétsi roli pamét oralni nez vizudlni,** lze vnimat bytostné zndmé melodie, rytmus
arym jako osnovu, na niz se snadno ,navésila“ dlouhd evangelni vypravéni. Skromny rozmeér
Srkalova kanciondlu tak nemusel interpretam pri ¢teni ¢init takovy problém, jak by se dnes
mohlo zdat. Zustava otazkou, do jaké miry a odkdy tento kancional slouzil spi$ jako pamé-
tové médium, zaznamenavajici jednu z podob ¢eskych pisnovych postil, nez jako hudebniky
pravidelné a po cely rok vyuzivany zpévnik.

Adresa: Dagmar Stefancovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: dagmar.stefancova@nm.cz

40) Zavér pisné Kristus vejstrahu cini'k 2. nedéli adventni, Srkalv kanciondl, fol. 10".

41) Viz pod¢. pozn. 29.

42) SKARPOVA, Marie: Rukopisny kanciondl jako svébytné hymnografické médium 17. a 18. stoleti. Nékolik pred-
béznych pozndmek, in: Acta Universitatis Carolinae, Philologica. Slavica Pragensia, ro¢. XLII, 2014, ¢. 3,
s.177-184.
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