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Traditionally, the history of Czech music

has tended to be viewed through the optics
of prominent figures. Social context or
“networking” have not been subjects of
interest. Men have defined the playing field,
whether in the fields of composition, music
criticism and aesthetics, or historiography,
and that has led to the marginalisation
librettists, and

of female performers,
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composers. At the same time, however, as
Michael Beckerman in any case emphasises
in the afterword to the collection reviewed
here, without the cooperation and support
of female and male colleagues, family
members, and a further broad range of
people, even the greatest works would not
have been written. Since the turn of the
second millennium, the topic of the standing
of women within Czech society or, to be
more specific, within the context of the fine
arts and literature, has been the subject
matter of several publications (written in
most cases by female scholars). In the field
of music, so far we seen more practical (and
very commendable) work being done, such
as, for example, an edition of the journals of
Marie Cervinkova-Riegrové, the memoirs of
Eliska Novdakov4, or the revival of the works
of Slava Vorlova.

The publication Women in Nineteenth-
Century Czech Musical Culture: Apostles
of a Brighter Future (ed. Anja Bunzel and
Christopher Campo-Bowen) promises to
strengthen the standing of marginalised
female artists and to introduce the “female
voice” in the context of Czech musical
culture of the 19" century. The threads
running through the whole publication
are the ambivalent perception of national



identity and specific aspects of the activities
of women in the otherwise male-dominated
environment of the music world of the
19" century. This, incidentally, is a topic
to which the editor Anja Bunzel has long
devoted herself. The selection of authors
gives a sense of the publication’s intention
to examine diverse topics from various
points of view. The studies deal with the
conditions under which female performers
and artists were working, and they deliberate
upon the barriers, challenges, and societal
expectations that they encountered.

The book was issued by a publisher
with a long tradition as a presence in the
humanities and social sciences. It therefore
of
academic publications, including a selected

contains the “standard equipment”

bibliography after each study. The collection
contains 13 of these studies along with a
foreword by the editors and a concluding
essay by the Dvorak scholar and expert
on Czech music Michael Beckermann.
The main part is divided into three topical
Identity,
Reception and Analysis, and Institutional

sections:  Performance — and
Structures and Networks.

In the first section, Martin Nedbal traces
the careers of the singers Tekla Podleska-
Batkovd and Katefina Kometova-Podhorska
against the background of the evolving Czech
National Revival and the crystallisation of
the perception of national identities. A study
by Risto Pekka Pennanen uses the example
of Anna Balcarovd to take us to the entirely
different world of street musicians and the
mechanism of their coexistence with the
administrative authorities. A third study by
Janice B. Stockigt introduces the fascinating
fate of the soprano Gabriella Roubalovs,
alias Madame Boema, and her transoceanic
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(and other) travels. A text by Brian S. Locke
is devoted to Eliska Krasnohorska and the
key role she played in the development of
Czech opera, despite the neglect of her
role by period critics and Czech musical
historiography.

The second section of the collection is
introduced by Viktor Velek’s study Womien
in the Musical Culture of Viennese Czechs
(Slavs) in the Nineteenth Century Towards
a Social Typology, which tends towards
sociological quantitative source research that
yields information of limited value unless
it is placed in a broader context. Annkatrin
Babbe’s text about Franziska Schon and
Eugenie Epstein, talented female violinists
originally from Moravia who studied in
Vienna under Joseph Hellmesberger, touches
upon the question of gender and choosing
a musical instrument. The seventh study
concerns a related topic: Freia Hoffmann
focuses on the involvement of women in
musical training at the Prague Conservatoire.
There follows a contribution by Markéta
Kabelkova devoted to the sisters Wilhelmine
Tomaschek, Juliane Glaser, and Elisabeth
Hansgirg and to their artistic activities.
In view of the fact that in the 19" century,
women usually only had the possibility of
activity in the private or semi-private sphere,
the question of sources for research presents
rather special challenges. The final study
of this section by Henrike Rost therefore
presents Elise Gréfin von Schlik through her
autograph album (“Stammbuch”).
third part of the
collection is a text by Jana Lengova devoted
to the
innovator Stephanie Wurmbrand-Stuppach

Introducing the
heretofore neglected musical

and her piano music. Perhaps this very
figure could serve as a demonstration of the
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problem of creating a canon of music from
which something “drops out” and remains
forgotten, even if unjustly. We can say the
same about Josefina Brdlikova, whose songs
are the subject of analysis by Anja Bunzel.
Brdlikovd’s music authentically combined a
number of elements typical of Romanticism
and contributed towards the establishing of
the Czech nation’s culture. Kelly St. Pierre
devotes herself to the singing activities of
the American Ladies’ Club in Prague and
of Vesna (an association in Brno) and their
involvement in the nationalist movement
and in particular in the feminist movement
in the Bohemian lands of the latter half of the
19* century. The conception of the legend
of Sarka as retold by the librettist Anezka
Schulzovd and period reviews of it are the
subject of analysis by Emma Parker. The
author shows that period critics appreciated
Fibich’s musical treatment of the opera, but
Schulzovd’s conception was criticised for
deviating excessively from the interpretation
of the myth that the nation had already
claimed as its own. Christopher Campo-
Bowen's study titled Jezibaba's Ambiguities
offers an unusual way of looking at the Witch
(Jezibaba) from Dvordk’s most famous opera
Rusalka. Getting a grip on this character
outside of a binary interpretation of the
world (humankind - nature, good — evil,
man — woman) expands the possibilities for
the portrayal of this role on stage.

The collection ends with Michael
Beckerman’s thoughts the
and indispensability of women or of

about role

female characters in Dvorak’s life and
works. Although he sometimes slips into
fabrications, he correctly highlights the fact
that no artist, however great a genius, does
creative work in a societal vacuum, and the
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social network around such an artist is often
enormously responsible for the work that
results, but history fails to take notice. In view
of the fact that the essay lacks footnotes, it is
a pity that there was not a greater wealth of
selected literature; there are many available
works about the subject matter.

The reviewed publication shows that
research on female participation in musical
life, and not only in the Bohemian lands of the
19 century, depends upon the investigation
of sources of a different kind from those used
for their male counterparts. The fact that
female musical performers and composers
were relegated to the private or semi-
private sphere meant that they left behind
only limited traces in the form of official
records (reviews in newspapers, magazines
etc.). To the contrary, sources of a more
personal nature assume greater importance:
correspondence, diaries, memoirs, autograph
albums, songbooks etc.

This collection is aimed at the informed
reader and it assumes prior knowledge of
the issues discussed. Nonetheless, many
questions are only hinted at or remain
unanswered: Janice B. Stockigt mentions the
necessity of women having a male escort
when travelling abroad; this aspect of the lives
of travelling female performers would deserve
further investigation. Viktor Velek says that
“structural sexism and ethnic chauvinism
limited the extent to which records of such
women survived in periodicals and archives’,
and that assertion would also deserve greater
attention or even separate research.

The publication somewhat lacks the
final touches of an editor’s hand that would
have unified the individual studies into
a coherent form through the application
of consistent standards. For this reason,



the collection did not avoid some minor
factual errors, oversights by the editors,
and inconsistencies despite having been
carefully prepared. The text would have
benefitted from a uniform approach to the
use original Czech names and their English
translations, whether this involves the titles
of works, names of institutions, or names of
people (for example, throughout the whole
publication there are differing translations of
the term “narodni obrozeni’, which appears
variously as revival, rebirth, awaking, or
awakeness; the town Vodnany is mentioned
in an incorrect hybridised Czech-English
spelling as Wodiian etc.). Incorrect spellings
of the names of the violinists Otakar Sev¢ik
(which appears as Sevcic in both the text and
the index) and August Wilhelmj escaped the
eye of the editor. Unfortunately, many names
were omitted during preparation of the
index. For some of the studies, there really
is a limited amount of cited literature, with
little representation of the work of Czech
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scholars. The publication does not identify
the musical editions from which excerpts
are used (including the text of the English
translation), and most of the studies do not
identify who translated quotes taken from
Czech- and German-language sources.
Despite the minor complaints made
above, this collection is a work of importance
and a step towards filling in the blind spots in
research on Czech musical culture of the 19
century. It lends a voice to those who have
not heretofore been heard, although they
made major contributions to the formation
of the Czech nations culture. It presents
female performers who were often literally
world-famous and female composers who
were full-fledged, authentic representatives
of musical Romanticism. The book includes
topics covering a whole range of interesting
aspects of (not only) Czech society of the
19* century, and it opens up new possible
areas of research, the results of which are
something to which we can look forward.
KATERINA NOVA
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Déjiny ceské hudby byly tradi¢né nahlizeny
spise optikou vyraznych osobnosti. Socialni
kontext ¢i tzv. networking nebyvaly pred-
métem zajmu. Hristé vymezovali muzi — at
uz v oblasti kompozice, hudebni kritiky
a estetiky ¢i historiografie — a dochazelo tak
k marginalizaci zenskych libretistek, inter-
pretek, skladatelek. Pritom vsak, jak ostatné
zdraznuje Michael Beckerman v doslovu

recenzovaného sbornikuy, by bez spoluprace
a podpory kolegyn a kolegti, rodiny a dalsi-
ho sirokého spektra lidi ani ta nejvétsi dila
nevznikla. Od prelomu druhého tisicileti se
téma postaveni Zen v rdmci ceské spolec-
nosti, ¢i specifictéji v kontextu vytvarného
uméni a literatury, stalo predmétem nékolika
publikaci (ve vétsiné pripada z per Zzenskych
badatelek). Na poli hudby jsme byli doposud
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svedky spise praktickych (a velice zdsluz-
nych) ¢ind, jako napri. edice zdpiskit Marie
Elisky
Novakové ¢i oziveni tvorby Slavy Vorlové.

Cervinkové-Riegrové, vzpominek
Publikace Women in Nineteenth-Century
Czech Musical Culture: Apostles of a Brighter
Future (editofi Anja Bunzel a Christopher
Campo-Bowen) slibuje posilit marginalizo-
vané postaveni zen-umélkyn a predstavit
»zensky hlas” v kontextu ¢eské hudebni kul-
tury 19. stoleti. Cervenou niti celé publika-
ce je ambivalence vnimani narodni identity
a specifické aspekty pusobeni Zen v jinak
muzském prostredi hudebniho svéta 19. sto-
leti. Tomuto tématu se ostatné editorka Anja
Bunzel dlouhodobé vénuje. Vybér autort
déva tusit zamér publikace nahlédnout na
rozmanita témata z rtiznych thla pohledu —
studie se dotykaji podminek, za jakych fun-
govaly zeny-interpretky a Zeny-umeélkyné,
predmeétem tivah jsou prekazky, vyzvy a spo-
le¢enska ocekavani, s nimiz se setkavaly.

Kniha vysla v prestiznim vydavatelstvi
s dlouhou tradici, pohybujicim se v oboru
humanitnich a spolecenskych véd. Obsahuje
tak ,standardni vybavu” akademickych pub-
likaci, v¢etné soupisu vybérové literatury za
kazdou studii. Téch najdeme ve sborniku ve-
dle Gvodniho slova editort a zavére¢né eseje
dvorakovského badatele a znalce ¢eské hud-
by Michaela Beckermanna celkem ¢trnéct.
Hlavni ¢ast je rozdélena do tii tematickych
oddilt: Performance and Identity, Reception
and Analysis a Institutional Structures and
Networks.

V ramci prvniho oddilu Martin Nedbal
sleduje kariérni osudy pévkyn Tekly Podleské-
Batkové a Katetiny Kometové-Podhorské na
pozadi rozvijejiciho se ¢eského narodniho ob-
rozeni a krystalizace vnimdni narodnich iden-
tit. Studie Risto Pekka Pennanen nas zavede
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na prikladu Anny Balcarové do zcela odlisné-
ho svéta pouli¢nich muzikanti a mechanismu
jejich koexistence se spravnimi urady. Tret
studie Janice B. Stockigt predstavuje fascinu-
jici osudy sopranistky Gabrielly Roubalové
alias Madame Boema a jeji (nejen) zaoceanské
cesty. Text Briana S. Locke je vénovan Elisce
Krasnohorské a jeji klicové, ackoliv dobovou
kritikou i ¢eskou hudebni historiografii opo-
mijené roli ve vyvoji ¢eské opery.

Druhy oddil sborniku je uveden studii
Viktora Velka Women in the Musical Culture
of Viennese Czechs (Slavs) in the Nineteenth
Century Towards a Social Typology, ktera je
spise sociologicko-kvantitativnim pramen-
nym vyzkumem, jehoz vypovédni hodnota
bez zasazeni do sirsiho kontextu je omeze-
na. Annkatrin Babbe se textem o Franzisce
Schon a Eugenii Epstein, talentovanych
houslistkdch ptivodem z Moravy studujicich
ve Vidni u Josepha Hellmesbergera, dotyka
problematiky genderu a volby hudebniho
nastroje. Sedma studie tematicky navazu-
je — Freia Hoffmann se v ni se v ni zaméru-
je na zapojeni Zen do vzdélavani na prazské
konzervatori. Nasleduje prispévek Markéty
Kabelkové, vénovany sestram Wilhelmine
Tomaschek, Juliane Glaser a Elisabeth
Hansgirg a jejich uméleckym aktivitam.
Vzhledem k tomu, ze v 19. stoleti mély zeny
moznost pusobit vétsinou pouze v privatni ¢i
semiprivatni sfére, je otdzka prament ve vy-
zkumu pomérné specifickd. Zavére¢na stu-
die tohoto oddilu z pera Henrike Rost proto
predstavuje osobnost Elise Grifin von Schlik
skrze album autograft, tzv. Stammbuch.

Treti oddil sborniku je uveden textem Jany
Lengové, vénovanym doposud prehlizené
hudebni inovatorce Stephanie Wurmbrand-
Stuppach a jejimu klavirnimu dilu. Mozna
pravé tato postava muze slouzit jako ukazka



problematiky vytvareni kanonu hudby, z néjz
leccos ,vypadne® a zlistane zapomenuto,
trebaze nepravem. To samé muzeme fici
o Josefiné Brdlikové, jejiz pisniova tvorba je
predmétem analyzy Anji Bunzel. Brdlikova
ve své tvorbé autenticky spojila radu prvka
typickych pro romantismus a prispéla k za-
lozeni ceské narodni kultury. Kelly St. Pierre
se vénuje péveckym aktivitam prazského
Amerického klubu dam a brnénského spolku
Vesna a jejich zapojeni do narodniho a speci-
ficky zenského hnuti v ¢eskych zemich druhé
poloviny 19. stoleti. Pojeti legendy o Sarce
z pera libretistky Anezky Schulzové a jeho
dobova kritika se stala predmétem rozboru
Emmy Parker. Autorka dokazuje, ze dobova
kritika cenila Fibichovo hudebni zpraco-
vani opery, zatimco Schulzové pojeti bylo
kritizovano pro prilisné odchyleni se od jiz
zndrodnélé interpretace mytu. Neobvykly
thel pohledu na Jezibabu z nejslavnéjsi
Dvorakovy opery Rusalka predstavuje stu-
die Christophera Campo-Bowen s nazvem
Jezibabas Ambiguities. Uchopeni této po-
stavy mimo bindrni vyklad svéta (clovék —
ptiroda, dobro — zlo, muz — Zena) rozsifuje
moznosti jevistniho ztvarnéni této role.
Sbornik je zakoncen uvahou Michaela
Beckermana nad dlohou a nepostradatel-
nosti Zen ¢i zenskych postav ve Dvorakové
zivoté a tvorbé. Ackoliv misty sklouzava
k fabulacim, vyzdvihuje spravné fakt, ze ani
sebegenialnéjsi umélec netvori ve spolecen-
ském vakuu a socialni sit kolem néj ma casto
na vysledném dile obrovskou, ale historii ne-
postiehnutou zasluhu. Vzhledem k faktu, ze
esej neobsahuje poznamkovy aparat, je sko-
da, ze vybérova literatura neni bohatsi; titulti
se k tématu nabizi velké mnozstvi.
Recenzovand publikace dokazuje, ze
vyzkum zenské participace na hudebnim
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zivoté nejen v Ceskych zemich v 19. stoleti
je podminén sledovanim jiného typu pra-
ment, nez je tomu u muzskych protéjska.
Tim, ze hudebni interpretky a skladatelky
byly odsunuty do privatni ¢i poloprivatni
sféry, zanechaly jen omezené verejné stopy
formou oficidlnich zdznam (novinové, ¢a-
sopisecké recenze apod.). Naopak na dule-
zitosti ziskdvaji prameny osobnéjsi povahy
— korespondence, deniky, vzpominky, alba
autograft, zpévniky apod.

Sbornik cili na pouceného ¢tendre, pred-
poklada hlubsi vychozi znalost problematiky.
I presto rada otdzek zlstdva pouze naznace-
na ¢i oteviena: Janice B. Stockigt zminuje
nutnost muzského doprovodu pii zahranic-
nich cestach — tento aspekt zivota cestujicich
interpretek by stal za hlubsi sondu. Viktor
Velek uvadi, ze ,structural sexism and ethnic
chauvinism limited the extent to which re-
cords of such women survived in periodicals
and archives” — i toto tvrzeni by si zaslouzilo
veétsi pozornost, resp. samostatny vyzkum.

Publikace ponékud postrada posledni do-
tek editorovy ruky, ktery by jednotlivé studie
sjednotil do ucelené podoby pomoci jednot-
nych standardi.. Sbornik se tak nevyvaro-
val drobnych faktickych chyb a editorskych
prehlédnuti a nekonzistentnosti, tiebaze byl
peclivé pripraven. Textu by prospél jednotny
pristup k uziti originalniho ndzvu a jeho an-
glického prekladuy, at uz nazva dél, instituci
¢i jmen osobnosti (napf. v celé publikaci se
razni preklad terminu ,ndrodni obrozeni,
objevuje se v nékolika podobach — revival,
rebirth, awaking, awakeness; mésto Vodnany
je chybné oznaceno jako cesko-anglicka
mutace Wodrian apod.). Oku redaktora unik-
la chybné zapsana jména houslisttt Otakara
Seveika (v textu i v rejstitku jako Sevcic)
a Augusta Wilhelmj. Pi zpracovani rejstriku
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bohuzel mnohd jména vypadla. U nékterych
studif je literatura opravdu vybérova, s ma-
lym zastoupenim praci ¢eskych badateli.
Publikace neuvadi, z jakych notovych edic
pochazeji pouzité ukazky (véetné textu ¢i an-
glického prekladu), u vétsiny studii neni uve-
deno, kdo je autorem prekladu z citovanych
¢esko- a némecko-jazy¢énych prament.

I pres zminéné drobné vytky je sbornik
vyznamnym pocinem a posunem ve vyplno-
vani slepych mist v badani o ¢eské hudebni

kulture 19. stoleti. Dava hlasu tém, které do-
posud slyset nebyly, ackoliv velkou mérou
prispély k vytvareni ¢eské narodni kultury.
Predstavuje zeny-interpretky casto i doslova
celosvétového renomé a skladatelky, které
byly plnohodnotnymi a autentickymi pred-
stavitelkami hudebniho romantismu. Prace
tematizuje celou radu zajimavych aspekta
(nejen) ceské spolecnosti 19. stoleti a otevird
nové mozné oblasti vyzkumu, na jehoz vysle-
dy se budeme tésit.

KATERINA NOVA

Renato Meucci — Gabriele Rocchetti: The Horn

Yale University Press, New Haven — London 2023

378 s., ISBN 978-0-300-11893-3

Although organology was not established
as a scientific field in the modern sense
until the 19" century, the study of musical
instruments from diverse perspectives
and for a wide range of purposes can be
traced very far back into history. Assuming
correctness of interpretation, a musical
instrument as tangible documentation of
otherwise intangible musical culture can
reveal information to us about many aspects
of historical aesthetic (musical, sonic, and
visual) ideals, the performance practice of
a given geographical, historical, or societal
milieu, the level of craftsmanship and of
commercial development, and many other
aspects. Therefore, if organologists wish
to evaluate the historical development of
a particular instrument completely, their
research must encompass a wide range of
typologically varied sources, and the scholars
must apply highly diverse methods to those

sources’ interpretation. For the reasons
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stated, much work in the field of organology
is limited to individual aspects of this broad
acoustics,

area of study (classification,

history, ~ manufacturing  technologies,
terminology, pedagogy, archaeology, ethno-
organology, iconography...). Broad surveys
usually deal with musical instruments in a
general way, but on the other hand there is
still a surprising lack of publications focusing
on the detailed evaluation of concrete
instruments (and especially of certain
instruments) in a comprehensive manner.

A series of publications being issued by
Yale University Press under the collective
title “Yale Musical Instrument Series” has set
out to compensate for this deficit. Since 2002,
they have been publishing organological
monographs focusing on individual families
of musical instruments. So far, nine volumes
of the series have been published, mostly
instruments:

devoted to wind Jeremy

Montagw: Timpani and Percussion (2002);





