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Smetantuyv soupis vlastnich
skladeb do roku 1858

OLGA MOJZISOVA

SOUpisy vlastnich skladeb z pera samotnych autord mohou byt vedle dalSich pisem-
nych pramen( vyznamnym zdrojem informaci k jejich tvorbé. Mohou poskytnout nové
a dosud neznamé informace, rozsirit ¢i zpresnit ty stavajici, ale také prinést Gdaje chybné
a zavadeéjici, které se vSak vzhledem k jejich autenti¢nosti snaze mohou stat vérohodnymi
a spravnymi. Plati to i v pfipadé Bedficha Smetany (1824-1884), ktery si béhem svého
Zivota poridil celkem tfi soupisy skladeb. Pochazeji z riznych obdobi a podchycuji rlizné
dlouhé Useky jeho tvorby, z niZ jsou vynechany vétSinou jen nékteré spiSe prilezitostné
drobnosti. Jednotlivé zaznamy jsou sice jen struéné, ale nékdy poskytuji cenné informace
- kromé Gdaju o skladbach dnes neznamych nebo dochovanych jen ve fragmentech jsou
to napf. datace, dedikace, okolnosti vzniku, provedeni, vydani apod. Zaroven je vSak treba
k témto dokumentiim pfistupovat obezietné, nebot obsahuji i fadu nepresnosti a omy-
10, které zfejmé souviseji se znaénym ¢asovym odstupem mezi vznikem soupisu a dobou
vzniku ¢i provedeni skladeb. Zatimco prvni soupis byl jiz ve starSi smetanovské literatu-
fe nékolikrat publikovan,? druhé dva dosud vydany nebyly a pfipadné korekce jejich myl-
nych a nepresnych Gdajl tak zUstavaji roztrouseny ve smetanovské literature, v edicich®
a v podkladech k dosud nevydanému tematickému katalogu.*

Prvni seznam si Smetana zapsal 3. dubna 1841 do svého studentského deniku. Jde

o vybér ¢trnacti skladeb vzniklych za studii v Praze a v Plzni od jara 1840 do data deniko-
vého zaznamu:

1) Clanek vznikl za finan&ni podpory Ministerstva kultury v ramci institucionalniho financovani dlouhodobého
koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2016/46, 000232725).

2) DOLANSKY, Ladislav: Bedfich Smetana v letech 1840-1847, Nase doba, roé. 10, 1903, &. 5, s. 360-361;
HNILICKA, Alois: Friedrich Smetana’s Jugendjahre, Union (Hauptblatt), ro. 54, 1915, &. 220 (11. 8.), s. 3-4;
LOWENBACH, Jan: Studentska léta Smetanova, Hudebni revue, roé. 10, 1916/17, . 7-8, s. 309; BARTOS,
FrantiSek: Bedrich Smetana ve vzpominkach a dopisech, F. Topi¢, Praha 1939, s. 15-16.

3) Jedna se predevSim o pfislusné svazky kritickych edic Studijni vydani dél Bedficha Smetany a Klavirni
dilo Bedricha Smetany (dale jen KDBS). Soupis skladeb do roku 1858 je soucasti vzorové edice Smetanova
deniku na rok 1857 v autorc¢iné disertacni praci Deniky Bedficha Smetany. Jejich pramenna hodnota a ediéni
problematika, FF UK, Praha 2013.

4) Strojopisné torzo tematického soupisu Smetanovych dé&l FrantiSka Bartose (Narodni muzeum - Ceské
muzeum hudby, fond Frantisek Bartos, inv. &. S 48/2958, dale jen BARTOS) obsahuje podrobnou dokumentaci
ke Smetanovym dilim do roku 1869. Barto$ na ném pracoval se Zdenikem Némcem v letech 1940-1945 a vratil
se k nému znovu v 60. letech. BERKOVEC, Jifi: Tematicky katalog skladeb Bedficha Smetany, strojopis, Praha
1999 (NM-CMH, bez &. pt., dale jen BERKOVEC). Vysledna podoba katalogu, jeho? vychodiskem bylo i kritické
zhodnoceni, pfipadné revize Gdaji BartoSovy prace, je vSak velmi struéna a neobsahuje jakékoli doprovodné
komentare. V odkazech na oba katalogy nasleduje za jmény autori vzdy ¢islo, pod nimz je pfislusné dilo
v katalogu evidovano.
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Jetzt will ich meine Compositionen durchgehen, d. h. ich will mir adnotiren, was ich
fir Stiicke, und wie viel ich schon componirte. Die frithere will ich nicht anfiihren,
weil diese noch Kinder-Compositionen ohne Grund und festen Boden sind. Nur diese
merke ich an, die ich vom 16%2 Jahre machte:3

K jednotlivym skladbam vétSinou pfipojil i dalsi struéné informace: okolnosti vzniku,
drobnou charakteristiku ¢i zhodnoceni jejich kvality. Diky tomuto soupisu tak mame ales-
pon ¢asteénou predstavu o Smetanové nejranéjsi tvorbé, nebot k jeho prazskym kompo-
zicim z roku 1840 kromé tohoto soupisu jiné informace nemame a z ranych plzenskych
skladeb dnes zname v autografu jen tfi.®

Druhy soupis vznikl za Smetanova pobytu ve Svédsku (1856-1861). Podnét prisel
z Prahy od jeho byvalého ucitele kompozice Josepha Proksche, s nimz si Smetana z Gote-
borgu od zafi 1858 do zacatku roku 1859 dopisoval a informoval jej i 0 svych nejnovéjsich
skladbach. Proksch tehdy pracoval na pruvodci klavirni literaturou a v souvislosti s tim

Smetanu o soupis pozadal v dopise z 21. prosince 1858:

Wie weit sind Sie mit Ihren sonstigen Kompositionen? Haben Sie schon etwas ver-
offentlicht? - Theilen Sie mir doch einmal ein Verzeichnif3 Ihrer im Druck erschie-
nenen Klavierwerke mit.”

Seznam, ktery vSak nezahrnuje jen vydané klavirni skladby, si Smetana napsal na prazd-
né strany tisténého Svédského zapisniku, ktery v roce 1857 pouZival pro své denikové za-
znamy.8 Jeho prvni ¢ast obsahuje v chronologickém pofadi podle opusovych Gisel tisténa
dila a dosud nevydané skladby, které povazoval za kvalitni a plnohodnotné vytvory hodné
provozovani a do budoucna i vydani. Do druhé ¢asti pak zahrnul skladby, jez za vhodné
pro zverejnéni nepovazoval. Soupis dokoncil ziejmé v lednu 1859° a na jeho zakladé pak

vyhotovil seznam, ktery zaslal Prokschovi v dnes neznamém dopise z 30. ledna 1859.%°

Podle uvedenych dataci obsahuje soupis skladby z let 1845-1858: nékolik skladeb
z doby studia u Proksche (1844 - 1. polovina 1847), které nebyly studijnimi kompozicemi,
dale téméF viechny skladby napsané v Praze od ukon&eni studia do odchodu do Svédska
(2. polovina 1847 - 1856) a v&echna dila zkomponovana v Géteborgu v roce 1858.12 Udaje

5) Tagebuch. [...] Il Heft. [14. 3. - 31. 7. 1841], s. 8, autograf, S 217/1081; Neni-li uvedeno jinak, jedna se
o prameny z fondu Bedfich Smetana (S 217) ze sbirek Narodniho muzea - Ceského muzea hudby - Muzea
Bedficha Smetany (NM-CMH-MBS). Odkazuje se na né proto jen prislusnymi inventarnimi isly.

6) Louisen Polka, Polka D dur (= Georginen Polka), Grosse Polka b-moll (pouze fragment).

7) Proksch, Joseph: Smetana, Bedfich, 21. 12. 1858 (S 217/846). Odkazy na dopisy jsou uvadény ve formatu
odesilatel: adresat, datum.

8) Annotations-bok och Almanach fér Aret 1857 (S 217/1092). Seznam je vepsan do prazdnych tabulek pro
evidenci pfijmu a vydaju na Cervenec - listopad (f. 79V-84").

9) Prokschlv dopis z 21. 12. musel do Géteborgu dojit az koncem prosince 1858, pro leden 1859 svédéi
i zaznam k symfonické basni Wallensteins Lager, dokoncené podle partitury v lednu 1859, ktera je v soupise
uvedena jiz jako hotové dilo.

10) Viz Proksch, Joseph: Smetana, Bedfich, 8. 2. 1859 (S 217/847):

Ihre werthe Zuschrift vom 30. Janer erhielt ich erst gestern, |...] Fir die Mittheilung Ihres Repertoires
in fortlaufenden opus Nummern gedruckter und ungedruckter Werke danke ich Ihnen recht sehr [...].

11) Vynechal pouze pét drobnosti a listky do pamatniku, které nevydal v cyklech op. 2-5.
12) Vétsina skladeb v Goéteborgu vznikla pravé v roce 1858, kdy se Smetana pod vlivem inspirativniho pobytu
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K nejnovéjsSim skladbam
vzniklym v Goéteborgu jsou
korektni, u predchozi tvorby
ma vSak Smetana prakticky
ve vSech polozkach nepres-
nosti a chyby. Do Svédska si ' o
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Treti soupis (dale jen e B

Soupis 3) vznikl v posledni
dekadé Smetanova Zivota
postupné od roku 1875 do
pocatku 1883. Je obsaZen
v zapisniku se statistikou

repertoaru opery Prozatim- - . L
Bedrich Smetana: Six morceaux caractéristiques, op. 1

niho divadla z let Smetano- Tisk, titulni strana, prvni vydani, Leipzig, 1851 / Print, title page, first edi-
va kapelnictvi pod nazvem  tion, Leipzig 1851

,Seznam m)’/ch skladeb® .13 NM-CMH-MBS &. pt. / acquisition no. 13/2001

Jeho hlavni ¢ast Smetana

vyhotovil zpétné v roce 1875 a v nasledujicich letech pak priibézné dopliioval nové sklad-
by.** Poslednim zaznamem je Smyccovy kvartet d moll, dokonéeny v bfeznu 1883. Na
rozdil od pfedchozich dvou je tento posledni soupis psan ¢esky, usporadan je tentokrat
podle jednotlivych oblasti tvorby®® a v jejich rdmci chronologicky. Zaznamy maji obdobnou
strukturu jako v pfedchozim soupise, vice je zde Udaju k provedenim a vydanim. Z tvorby

u Liszta ve Vymaru v zafi 1857 vratil ke komponovani po témér dvouleté odmice (1856-1857), vypInéné jen
Gpravami starsich skladeb.

13) S217/1147,f. 29"-35".

14) Doklada to i pouZity inkoust - vétSina soupisu je psana fialovym inkoustem, ktery pouZival od konce roku
1872 do poloviny 1878, zbytek pak béznym tmavym inkoustem.

15) 1. Orchestralni, Il. Zpévohry, lll. Vokalni, IV. Klavirni, V. Komorni. Kromé nékolika pfilezitostnych drobnosti neni
v seznamu jen Bettina Polka (Cistopis tehdy nemél k dispozici), orchestralni polka Venkovanka, kantatova verze
Ceské pisné a pak dvé posledni dila, dokoncena az v prabéhu roku 1883: muzsky sbor Nase piseri a orchestralni
PraZsky karneval.
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40.a 50. let zaradil Smetana do jednotlivych oddil( vSechny skladby z pfedesiého soupisu.
U nékolika pavodni informace ponékud rozvedl|, doplnil Gdaje o provedenich a ve trech
pripadech zkorigoval nespravnou dataci. U dél z 60. let se jeSté dopustil nepresnosti, od
70. let ma jiz vSechny Udaje spravné. Jedna se sice o Smetanovu nejobsahlejsi rekapitu-
laci vlastni tvorby, ktera ale jiz neobsahuje neznamé nebo jedinecné informace - k rané
tvorbé je Smetana prevzal z predchoziho soupisu a k dilim novéjSim jsou to zakladni
Gdaje snadno dostupné i z dalSich prament (korespondence, denikové zaznamy, progra-
my, zpravy z tisku, vétSinou jiz presné datované autografy).

Z tohoto hlediska predstavuje Smetaniv druhy soupis mnohem vyznamnéjsi pramen.
Poskytuje uceleny a prakticky kompletni prehled jeho tvorby 40. a 50. let, cenny zejména
pro prazské obdobi do roku 1856, které je z hlediska geneze a chronologie jeho dél poné-
kud méné prehledné. Psal tehdy hlavné drobné klavirni skladby, které i nékolikrat revido-
val, kvili vydani ménil jejich plvodni zafazeni do cykll. Ne u vSech je k dispozici definitivni
znéni a o fadé dél mame jen sporadické poznatky, nebot z této doby existuje jesSté pomér-
né malo dalSich, zejména pisemnych prament. Soupis byl tak mnohdy vychodiskem pro
jejich identifikaci i pro dohledani pfipadnych dalSich Gdajl. Je také dokladem Smetanova
tehdejsiho pohledu na vlastni tvorbu, ale i toho, Ze ani sdm autor neni vzdy zcela spolehli-
vym zdrojem informaci. Vzhledem k témto okolnostem proto nasledujici ¢ast studie prinasi
komentovanou edici tohoto Smetanova soupisu, a to v podobé jeho kompletniho znéni*®
a komentar( k jednotlivym tituldm, které na zakladé pramen( a dosavadnich vysledkl
smetanovského vyzkumu koriguji chybné a nejasné (daje a pripadné komentuji a upres-

nuji dalsi Smetanovy informace.

Verzeichniss aller bis zum Jahr 1858 erschienenen oder fertig gewordenen Werke.'’

Op. 1. Morceaux caractéristiques, Liszt gewidmet, erschien 1850
| und Il Heft. 6 Stlicke. (bei Kistner in Leipzig.)
« Klavirni cyklus Six morceaux caractéristiques, op. 1 vznikl na pfelomu let 1847-1848.
Rukopis Smetana zaslal 23. 3. 1848 Franzi Lisztovi s prosbou o prijeti dedikace a o pomoc
s vydanim. Liszt dedikaci pfijal,*® ale aZ v prosinci dilo doporucil lipskému nakladatelstvi
Fr. Kistner,'® kde cyklus vySel teprve v roce 1851.

16) Text je reprodukovan vérné podle originalu, zkracené tvary jsou doplnény v hranatych zavorkach. Vyznacené
zdvojeni hlasek m a n (tzv. Faulenzerstriche) se rozepisuje (mm, nn), odliSné psané uvozovky jsou upraveny podle
dnesniho zpusobu, vioZzena slova se vyznacuji \ /. Smetanovo nepravidelné oddélovani zaznamu o dile od roku
jeho vzniku ¢i vydani je misto plivodniho vyteckovani nahrazeno odsazenim.
17) Smetana zde jesté disledné uvadi opusova Cisla. Néktera vSak posléze zménil a pdvodnimi Cisly opatfil jina
dila. Trvale zlstaly opusy zachovany pouze u tisténych dél op. 1-5 a 7-8, u ostatnich je pozdéji uz neuvadél. Od
poloviny 60. let od opusl zcela upustil.
18) Viz dopisy Smetana, Bedfich: Liszt, Franz, 23. 3. 1848 (Goethe- und Schiller-Archiv Weimar, 59/30,1)
a Liszt, Franz: Smetana, Bedrich, 30. 3. 1848 (S 217/708).
19) Viz Liszt, Franz: nakladatelstvi Fr. Kistner, 9. 12. 1848 (NM—CMH—MBS, inv. €. 769):
[...] erlauben Sie mir, Lieber Freund, eine gute Sache zu vertreten. Leider freylich ist es ein Opus 1! [...]
Die Morceaux caracteristiques |[...] - hoffentlich werden sie gefallen, - und jedenfalls sind sie ganz fein
und ausgezeichnet gearbeitet.
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Op. 2.

Op. 3.

Op. 4.

Op. 5.

Op. 6.

Op. 7.

Stammbuchblatter, Grafin Bethy Thun gew[idmet] 1850
| Heft. 6 Stucke (bei Kistner.)

* Prvni sesit ze zamysleného cyklu dvaceti Ctyr klavirnich listk(l do pamatniku usporadanych
v paralelnich dur a moll téninach kvintového kruhu (vznikaly pribézné v letech 1848-1850).
Smetana jej nabidl Kistnerovi k vydani v zaii 1850.2° VySel soucasné s op. 1 v roce 1851.
Vénovany jsou jeho byvalé Zacce, hrabénce Elisabeth Thun-Hohenstein. Dalsi tfi seSity se uz
v pavodnim usporadani vydat nepodafilo.

3 Stiicke fiir H [=Hallberger] das v[on] Liszt redigirte Pianoforte 1857.
N. 1. im Ill Heft des Pianof[orte] An Rob[ert] Schumann.

N. 2. im VI. Heft - - Wanderlied.

N. 3. Uber einen Vers aus Schillers Taucher (erschien noch nicht.)

* N. 1 - spravné Il Heft. Jedna se o revidované skladby z druhého, jiz nevydaného sesitu
listkd do pamatniku [op. 3]. Shirku Das Pianoforte redigoval Liszt pro stuttgartského nakla-
datele Eduarda Hallbergera. Skladby opatfené nazvy od Smetany obdrZel ziejmé za pobytu
v Praze v zafi 1856, kdy se jiz redakci zabyval. S oznaéenim Charakterstlick byly ve sbirce
vydany jen prvni dvé, tfeti za Smetanova Zivota nevySla. Soupis 3 ji uvadi pod nazvem ,Es
siedet und braust” (¢ast verSe ze Schillerovy balady Der Taucher). %

Skizzen, 4 Stiicke, Clara Schumann gewidmet. 1857.

Skizzen 4 Stiicke 2 Heft. ditto

Beide Hefte erschienen bei Robl[ert] Veit in Prag.

* Smetana hodlal Cl. Schumannové vénovat jiz v roce 1852 jeden ze dvou seSitu listk( do
pamatniku, které ji tehdy zaslal k posouzeni a chtél vydat u Kistnera jako Stammbuchblétter
op. 3 a 4,2 k vydani vSak nedoslo. Skizzen obsahuji pozd€&ji zrevidované a nazvy opatiené
listky do pamatniku. BERKOVEC (1:66, 1:67) i KDBS 423 uvadi rok vydani [1858]. Op. 4 pfi-
délil Smetana plvodné orchestralni Jubel-Ouverture.

Triumph-Sinfonie bei Gelegenheit der Vermahlung des Kaisers Franz Joseph . von Oster-
reich mit Elisabeth, Prinzessinn zu Baiern. vollendet im Feber. 1853
Fur grosses Orchester. (Manuscript.)

¢ Chybné datum dokonceni. V roce 1853 zacal Smetana symfonii teprve komponovat, do-
kon¢il ji snad v Gnoru 1854. Zamyslel ji vénovat cisafskému paru u prileZitosti jejich shatku,
k realizaci dedikace vSak nedoslo. V roce 1881 symfonii zrevidoval pro pfipadné provedeni
a do revidovaného opisu partitury (S 217/1229) pripsal ¢esky titul: ,Slavnostni symfonie /
slozil Bedfich Smetana / (v roku 18...).“ Rok vzniku neni doplnén, op. 6 v pavodnim titulu je
zaskrtano. Za Smetanova Zivota symfonie nebyla vydana.

3. Polka’s de Salon, meiner Frau Katharine gew[idmet] 1855

20) Viz nakladatelstvi Fr. Kistner: Smetana, Bedfich, 10. 10. 1850 (S 217/986).

2:!.) Tak je uv:é\déna i dnes, viz BERKOVEC 1:65, BARTOS 100 (op. cit. v pozn. 4), KDBS 4 = OCADLIK, Mirko -
SEQUARDTOVA, Hana (eds.): Listky do pamatniku, Editio Supraphon - Museum Bedficha Smetany, Praha 1968,
s. 47 a 137 (zde v ¢eském prekladu ,Je slySet sykot, hukot a svist...“).

22) Viz Smetana, Bedfich: nakladatelstvi Fr. Kistner, 16. 5. 1852 (S 217/467) a Schumannova, Clara: Smetana,
Bedfich, 18. 5. 1852 (S 217/861).

23) KDBS 4 - op. cit. v pozn. 21, s. 138-148.
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Op. 8. 3. Polka’s poétiques, Fr[au]l[ein] Mathilde Bellot gew[idmet]

Beide Hefte bei Christoph et Kuhe in Prag.

e Cykly Trois Polka de Salon, op. 7 a Trois Polka poétiques, op. 8 byly vydany soucasné
patrné na prelomu let 1854-1855 (dochovan je cenzurni exemplaf s datem 19. 12. 1854).
Viytisky maji jesté hlavicku nakladatelstvi Marco Berra, pod niz firma Christoph & Kuhé urci-
tou dobu po prevzeti Berrova nakladatelstvi své tituly vydavala. Dedikace Smetanové Zacce
Mathildé Bellotové souvisela s pratelskymi styky s rodinou tovarnika Nicolause Bellota -
Smetanova tchyné Anna Kolafova a pani Bellotova byly pfitelkyné z mladi.

Op. 9. Trio, G moll fiir Piano, Violine u[nd] Cello, componirt aus Anlass des traurigen Todesfal-

les unseres unvergesslichen 42 Jahralten Kindes, der mit seltener Musik-Anlage reich
begabten Friederike. - vollendet Novemb[er] 1855.
(Manuscript.)
* Nejstarsi dcera BedfisSka zemrela na spalu 6. 9. 1855. Podle autografu (S 217/1267) do-
konc¢il Smetana Trio g moll 22. 11. 1855, v roce 1857 je v Géteborgu podstatné zrevidoval.
Tiskem vyslo v Hamburku v roce 1880 jako op. 15, nebot nakladatel Hugo Pohle trval na
opusovém oznaceni.

Op. 10. 2 Lieder aus Fr. Schuberts ,,schone Miillerin“ fiir das Piano transcribirt. 1858
(Manuscript)
« Transkripce pisni Trockene Blumen a Der Neugierige, ¢. 18 a 6 z cyklu Die schéne M(ille-
rin Franze Schuberta. Prvni je nezvéstna, druhou mél Smetana na repertoaru. O jejim
vydani uvazoval v roce 1879, za jeho Zivota ale nevySla. Autograf ani autorizovany opis
(S 217/1360, 1361) nejsou datovany.

Op. 11. Richard lll. von Shakespeare, fiir grosses Orchester. vollendet. 1858
(Manuscript)
* Podle pfipisu na konci partitury (S 217/1235) byl Richard Ill. dokoncéen 17. 7. 1858 za po-
bytu v pfimorském letovisku Sard nedaleko Géteborgu. Za Smetanova Zivota nebyl vydan.

Op. 12. Ballade fiir Piano, (Manuscript.) E moll 1858.
 Ballade e moll je dnes znama jen v nelplném prvnim zapisu (S 217/1362). Jako dokon-
&ené dilo ji Smetana uvadi i v dopise Lisztovi 24. 10. 18582 a v Soupise 3. Uryvek zapsal
1860 téz do hudebniho alba Frojdy Benecke: ,Aus der Ballade v[on] F. Smetana op. 13[!]“.

Op. 13. Scherzo \(Etude)/ fiir Piano (Manuscript) C Dur 1858.
e Konzertetude C dur, 1. verze. Autograf (S 217/1363) neni datovan. Definitivni podoba
s opusovym éislem 12 [!] je z roku 1859 (BARTOé 113, BERKOVEC 1:73). Za Smetanova
Zivota tiskem nevysla, i kdyZ v letech 1879 a 1883 o vydani uvazoval. Op. 12 a 13 obdrZel
na prelomu let 1859-1860 novy dvoudilny klavirni cyklus Souvenir de Bohéme en forme de
Polkas.

Op. 14. Zu Schillers: Wallensteins Lager, fiir grosses Orchester. (Manuscript) vollendet
Dec[em]b[er] 1858.
¢ Podle pfipisu na konci partitury (S 217/1237) dokoncil Smetana Wallensteins Lager

aZz v lednu 1859, v zafi jej pak jesté upravil na zakladé pripominek Franze Liszta. Za jeho
Zivota zUstal v rukopise.

24) Smetana, Bedfrich: Liszt, Franz, 24. 10. 1858 (Goethe- und Schiller-Archiv Weimar, 59/30,1).
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Ohne Opuszahl erschienen bei Hoffmann in Prag 1848, 2 Marsche fir Piano: Nationalgarde Marsch,

und Studentenmarsch Gelegenheits-Stucke.

* Pochody (Nationalgarde-Marsch, Marsch der Prager Studentenlegion) vznikly pod dojmem
udalosti revoluéniho roku 1848. Byly to prvni Smetanovy skladby vydané tiskem.?®
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Bedfich Smetana: Trois Polkas de Salon, op. 7

Tisk, titulni strana, prvni vydani, Praha [1854-1855]
/ Print, title page, first edition, Prague [1854-1855]
NM-CMH-MBS &. pf. / acquisition no. P 2

" HOCHZEITSSCINEN '
]’ Ledfelesinesn . Sralk. %/}f:§

(. MARIE BARONINw AEHRENTHAI -

. e‘ Frbercown (fronfisi o TisinsSboicirise e TN

= 7

st

- ¥
. =
) chorfuwrdibanetl guwidmed

Lrvedoviis . LtrteSwo e

e
2B

Bedrich Smetana: Hochzeitsszenen

Titulni strana rukopisu klavirniho cyklu, 1849 /

Title page of the manuscript of the piano cycle, 1849
NM-CMH-MBS S 217/1306

Nebstbei rechne ich noch folgende Werke, welche samtlich Manuscripte sind, \und/
ohne Opuszahl bleiben, weil ich sie nie zu veroffentlichen wiinsche:?°

1. Rondo capriccio, H moll dem Alex[ander] Dreyschock gewidmet.

1849.

¢ Soupis 3: Capriccio H moll. Dnes je uvadéno pod nazvem Allegro capriccioso podle nadpi-
su na autografu (S 217/1356). Dochovan je pouze prvni zapis, Cistopis (= dedikacni exem-
pl&f) neni znam. V dataci je smetanovska literatura nejednotna: BARTOS 55 i BERKOVEC
1:32 se kloni spiSe k roku 1847, KDBS 52" klade vznik jednoznacéné do roku 1849.

25) Vydani bylo inzerovano v zafi in: Musikalisch-literarischer Monatsbericht neuer Musikalien, musikalischer
Schriften und Abbildungen fiir das Jahr 1848, ¢. 9, F. Whistling, Leipzig 1848, s. 142.

26) Smetana byl zejména ke svym ranym dilim velmi kriticky, v poslednich letech v§ak néktera z nich prece jen
uznal za hodna provedeni ¢i vydani a pfipadné je za timto G¢elem zrevidoval.

27) KDBS 5 - SEQUARDTOVA, Hana (ed.): Skladby virtuosni, Editio Supraphon - Museum Bedficha Smetany,

Praha 1973, s. X.
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Rhapsodie, G moll, fiir die in bohmischer Sprache erscheinende Musikzeitschrift:

Cecilie bestimmt 1847.
* Dnes je uvadéna pod nazvem Caprice g moll (BERKOVEC 2:17). K nazvu a dataci viz Sme-
tan(v pozdni pfipis na autografu (S 217/1355): ,Anno 1848. Caprice“. Hudebni pfiloha Ce-
cilie neni znama, a tak dosud nevime, zda skladba opravdu vysla. Cistopis uréeny pro vydani

zadala v Fijnu vychézet Cecilie (viz BARTOS 62, BERKOVEC 2:17, KDBS 5%).

3_Hochzeitsstiicke, der Baronin Marie Aehrenthal gew[idmet] 1847.
¢ Klavirni cyklus Hochzeitsszenen Smetana zkomponoval az v roce 1849 jako darek k snat-
ku své byvalé Zacky Marie Felicitas Thun-Hohenstein s Johannem Lexou von Aehrenthal. Au-
tograf, tj. dedikacni exemplaf vyzdobeny kresbami FrantiSka Kolara (titulni strana a zahlavi
jednotlivych skladeb), je dochovan (S 217/1306).

Jubelouverture D dur, fiir grosses Orchester. (1mal aufgefiihrt in Prag.) 1847.
¢ Chybna datace - viz Smetan(v pfipis na konci partitury (S 217/1226): ,Prag den 522 Marz
vollendet 849. Angefangen in Obfistvi nach den Pfingstenereignissen 848, unterbrochen seit
August \48/ - Mérz. 49.“ Pfedehru proved| Frantisek Skroup s orchestrem Stavovského di-
vadla na dobroginném koncerté na Zofiné 20. 4. 1849. V roce 1883 Smetana dilo zrevidoval.

6 Praeludien fiir die Orgel zur Wandlung der kath[olischen] Messe bestimmt eigens fiir
Her[rn] Grafen Leop[old] Thun comp[onirt] 1846.
» Skladby vznikly v dobé&, kdy byl Smetana ucitelem hudby u Thunt (1844-1847). Dnes
nezvéstny autograf byl nalezen v roce 1887 na zamku v Benatkach nad Jizerou. Vaclav
Vladimir Zeleny tehdy pofidil jeho opis (S 217/1450) a o nalezu uverejnil podrobnou zpravu.?®

8 Praeludien fiir Piano 1845.
¢ Soupis 3: ,8 Preludijich, od ¢ po pofadku az do fis moll chtél jsem tenkrate vSechny toniny
probrat, ale nevim jiz, pro¢, nechal jsem toho. jsou kompon[ovany] v Bonrepos blize Benatek
1845.“ Minén je s nejvétsi pravdépodobnosti cyklus Bagatelles et Impromptus, zkompono-
vany v lété 1844 na zamku Bon Repos, ktery az na chybnou dataci zcela odpovida citované-
mu Smetanovu zaméru (viz téZ BARTOS 48, BERKOVEC 11:19, KDBS 129).

2 Lieder fiir Sopran und Alt 1845.
* Pisné Einladung pro sopran a Schmerz der Trennung pro alt s doprovodem klaviru. Soupis 3:
,Obé [...] komponovane v roku 1846. a vénovany slavné zpévacce Lutzerové. provdané Din-
gelstedt.“ Podle titulnich stran autograft (S 217/1297, 1296) vznikly pisné v prosinci a v cer-
venci 1846. Pripisy o dedikaci na autografech jsou z pozdni doby.

Sonatensatz fiir 2 Claviere zu 8 Handen G moll, fiir die Schule best[immt] 1849.
¢ K vyuce ansamblové hry ve Smetanové hudebnim Ustavu existuje pro uvedené obsazeni
Sonatensatz e moll (nedatovany autograf S 217,/1384; BARTOS 70, BERKOVEC 1:47 prebi-
raji Smetanovu dataci). V g moll je pro stejné obsazeni dochovana jen skladba z roku 1845
(S 217/1383).

28) Tamtéz, s. VIL.
29) Bedricha Smetany varhanové preludie, Dalibor, ro¢. 9, 1887, ¢. 24, s. 188.

30) KDBS 1 - SEQUARDTOVA, Hana (ed.): Prvni cykly, Editio Supraphon - Museum Bedficha Smetany, Praha
31982, s. V-VL.

66 M Musicalia 1-2 / 2016



Smetanuv soupis vlastnich skladeb do roku 1858

10.

11.

12,

13.

14.

Jugend-Rondo fiir 2 Clavier zu 8 Handen C dur. dtto 1851.
* Rondo C dur (BERKOVEC 1:50). Soupis 3: ,Rondo pro mladez“. Skladba musela existovat
jiz v 1. poloviné 1850, nebot byla hrana na matiné Smetanova Gstavu 26. 5. 1850 (viz pro-
gram S 217/1138).

1 Lied fiir Tenor, Herrn Steger ins Album comp|onirt] 1854.
* Liebesfriihling. K dataci viz autograf (S 217/1298): ,Liebesfrihling | N. lll von Riickert |
in Musik gesetzt ins Album dem H. Stéger (Tenor) | K. K. Hofsénger in Wien | 1853.“ Tenorista
Stavovského divadla Franz Steger obdrZel pfi odchodu z Prahy v roce 1853 na rozlou¢enou
album (dnes nezvéstné) s rukopisy skladeb od prazskych umélcli. Mezi nimi méla byt i tato
Smetanova pisen.

3 Stiicke in Etudenform fiir die Schule bestimmt 1849.
* Melodien-Schatz, druhy sesit instruktivnich skladeb, uréenych pro vyspélejsi Zaky 2. oddé-
leni Smetanova hudebniho Gstavu. Soupis 3: ,3 Etudy pro Skolu 1850“. Dochovan je pouze
opis se Smetanovymi pfipisy datovany 1851 (S 217/1451). BERKOVEC 1:47 i BARTOS 72
datuji shodné 1849-1850][?].

Ein unvollendeter Sonatensatz fiir 2 Claviere 1850
* Patrné& nedokonéena Sonata pro 2 klaviry Es dur (BARTOS D 2[8]). Nedatovany autograf
(S 217/1385) byl plvodné bez nazvu, modrou tuzkou Smetana pozdéji dopsal titul ,Sonata
pro 2 klaviry“.

Verschiedene Polken 1855
* Soupis 3: ,VSelijaké polky (ne k tanci) dosud manuskript 1850 az 1855.“ Mimo cykly op. 7
a 8 zUstaly z 1. poloviny 50. let nevydany polky E dur, g moll, A dur (fotokopie NM-CMH-MBS
j. pf. 5/2002), f moll (S 217/1318) a 1. verze polek z op. 7: Fis dur (S 217/2307) a f moll
(§217/1317, datovana 15. 10. 1848).

Eine Ball-Scene, in Polkenform 1858.
¢ Ball-Vision. Polka-Rhapsodie, vénovana Svédskeé pritelkyni Frojdé Benecke, ktera Smetanu
k jejimu napsani Gdajné inspirovala (v motivu z tonG F-E-D-A je skryta citace jejiho jména).
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Smetana’s List of His Own
Works until 1858

OLGA MOJZISOVA

BedFich Smetana made three lists of his own compositions. The first, dated 1841,
presents a selection of compositions from the period of his grammar school studies in
1840-1841. The second was made in Sweden in late 1858 and early '59, and it contains
works composed in Prague and Gothenburg between 1845 and 1858. The last, most
extensive list was made gradually from 1875 until 1883. The most important list is the
second one, which gives a nearly complete overview of Smetana’s works from the 1840s
and '50s, and it is of particular value for the Prague period through 1856, during which
the genesis and chronology of his works are less clear. The introductory part of the study
characterizes all three lists and provides information about their creation. This is followed
by an edition of the second list with commentary. The edition presents a complete version
of the list based on the original, and in the appended commentaries, it explains and,
where necessary, corrects Smetana’s information on the basis of the sources and of the
discoveries of existing Smetana research.

Bedrich Smetana - list of compositions - Smetana’s works composed from 1845 to 1858
- piano compositions - album leaves - polkas

Composers’ lists of their own works can serve alongside other written sources to provide
important information about their music. They may contain new, previously unknown
facts or may expand on or clarify existing information, but they may also offer incorrect or
misleading information. In view of its authenticity, such misleading information can easily
be accepted as reliable and correct.! This is also the case with Bedfich Smetana (1824 -
1884), who compiled a total of three lists of his works during his lifetime. The lists date
from different periods, and they cover periods of his career of varying lengths, and they
usually omit only certain occasional, minor pieces. The individual entries are brief, but
sometimes they contain valuable information - in addition listings of compositions that
are unknown today or have been preserved only as fragments, the entries also contain
dating, dedications, the circumstances of composition, performance, or publication etc. At
the same time, however, one must take a guarded approach to these documents, because
they also contain a number of inaccuracies and errors that appear to be related to the
considerable time interval between the creation of the list and the time when the works
were composed or performed. While the first list has already been published several times

1) This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2016/46,
National Museum, 000232725).
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in the older Smetana literature,? the other two have not been published before, and any
corrections that have been made to their erroneous or incorrect information have remained
scattered in the Smetana literature, in editions,® and in the documentation for the still
unpublished thematic catalogue.*

Smetana wrote down his first list on 3 April 1841 in his student diary. This involves
a selection of fourteen works composed as a student in Prague and Pilsen from the spring
of 1840 until the date of the diary entry:

I want to go through my compositions now, i.e. I want to write down what kinds of
pieces I have composed and how many. I do not want to include earlier ones in the
list, because those childhood compositions lack any solid foundation. I have only
made a record of the works I composed from age 16.°

He usually added some other brief information about the individual compositions: the
circumstances of their composing, a concise characterization, or an evaluation of their
quality. Thanks to this list, we have at least a partial idea of Smetana’s earliest works,
because we have no other information apart from this list about his Prague compositions
from 1840, and we have autograph manuscripts for only three of the early Pilsen works.®

A second list was made while Smetana was living in Sweden (1856-1861). The
impetus came from Prague from his former composition teacher Joseph Proksch, with
whom Smetana exchanged letters from Gothenburg from September of 1858 until early
1859, in which, among other things, he informed him about his latest compositions. At the

2 DOLANSKY, Ladislav: Bedfich Smetana v letech 1840-1847 (Bedfich Smetana from 1840 to 1847),
Nase doba (Our Times), vol. 10, 1903, no. 5, pp. 360-361; HNILICKA, Alois: Friedrich Smetana’s Jugendjahre,
Union (Hauptblatt), vol. 54, 1915, no. 220 (11. 8.), pp. 3-4; LOWENBACH, Jan: Studentskéa Iéta Smetanova
(Smetana’s Student Years), Hudebni revue (Musical Revue), vol. 10, 1916/17, no. 7-8, p. 309; BARTOS,
FrantiSek: Bedfich Smetana. Letters and Reminiscences, Artia, Prague 1954, pp. 13-14.
3 This primarily involves the relevant volumes of the critical editions Studijni vydani dél Bedricha Smetany
(Study Edition of the Works of Bedfich Smetana) and Klavirni dilo Bedricha Smetany (Piano Works of Bedfich
Smetana; KDBS). The list of works through 1858 is part of a model edition of Smetana’s diary for the year 1857
in the author’s dissertation Deniky Bedricha Smetany. Jejich pramenna hodnota a edi¢ni problematika (Bedfich
Smetana’s Diaries. Their Value as a Source and Editorial Problems), FF UK, Prague 2013.
4 A typescript torso of a thematic list of the works of Smetana by FrantiSek Barto$ (National Museum -
Czech Museum of Music, FrantiSek Barto$ collection, inv. no. S 48/2958, hereinafter BARTOS) contains detailed
documentation of Smetana’s works through 1869. Barto$ worked on it with Zdenék Némec from 1940 to 1945
and returned to work on it in the 1960s. BERKOVEC, Jifi: Tematicky katalog skladeb Bedricha Smetany (Thematic
Catalogue of the Compositions of Bedfich Smetana), typescript, Prague 1999 (hereinafter BERKOVEC). Berkovec
took as his point of departure the critical evaluation and, where necessary, revision of information in Barto$’s work,
but the final form taken by the catalogue is very brief, and it contains no accompanying commentary of any kind.
In references to both catalogues, the names of the authors are always followed by the number under which the
work in question is entered in the catalogue.
5 Tagebuch. [...] Il Heft. [14 March - 31 July 1841], p. 8, autograph manuscript, S 217/1081:
Jetzt will ich meine Compositionen durchgehen, d. h. ich will mir adnotiren, was ich fiir Stiicke, und wie
viel ich schon componirte. Die friithere will ich nicht anfiihren, weil diese noch Kinder-Compositionen
ohne Grund und festen Boden sind. Nur diese merke ich an, die ich vom 1622 Jahre machte:
Unless stated otherwise, sources are from the Bedfich Smetana collection (S 217) in the holdings of the National
Museum - Czech Museum of Music - Bedfich Smetana Museum (NM-CMH-MBS). Only the relevant inventory
number is given as a reference.
6) Louisen Polka, Polka D dur (= Georginen Polka), Grosse Polka b-moll (fragment).
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time, Proksch was working on a guide to the piano literature, and in connection therewith,
he asked Smetana for a list in a letter dated 21 December 1858:

How far along are you with your other compositions? Have you published anything
yet? - Please send me a list of your piano works that have appeared in print.”

Smetana wrote down the list, which does not contain only published piano works, on
the blank side of a printed Swedish diary that he was using for his diary entries in 1857.8
The first part contains a chronological listing based on opus numbers of the printed works
and still unpublished pieces that he regarded as high-quality, full-fledged compositions
worthy of performance and of future publication. In the second part, he included works
that he did not regard as appropriate for publication. He seems to have completed the
list in January of 1859,° and on its basis he then prepared the list he sent to Proksch in
a letter dated 30 January 1859 that is now lost.*®

According to the given dates, the list includes works from the years 1845-1858:
a few compositions from his period of study with Proksch (1844 - first half of 1847),
which were not student compositions, then nearly all of the works composed in Prague
from the completion of his studies until his departure for Sweden (second half of
1847-1856),** and all of the works composed in Gothenburg in 1858.12 The information
about the newer works composed in Gothenburg is correct, but for the earlier works,
Smetana has inaccuracies and errors with nearly every item. He certainly did not bring
all of his older works along to Sweden, and he could not rely much on the manuscripts
and printed music he did have at his disposal, because he did not usually date his early
autograph manuscripts, and the printed music did not bear the date of publication. He
was undoubtedly writing mostly from memory, so he often made mistakes after so many
years had passed.

The third list (List 3) was made gradually during the last decade of Smetana’s life
from 1875 until early 1883. It is contained in records of repertoire statistics for the
opera of the Provisional Theatre for the years when Smetana was conducting there,
and its title is “Seznam mych skladeb” (A List of My Works).** Smetana made the main

7) Proksch, Joseph: Smetana, Bedfich, 21 Dec. 1858 (S 217/846):
Wie weit sind Sie mit Ihren sonstigen Kompositionen? Haben Sie schon etwas veroffentlicht? - Theilen
Sie mir doch einmal ein Verzeichnif3 Ihrer im Druck erschienenen Klavierwerke mit.
References to letters are given in the format sender: addressee, date.
8) Annotations-bok och Aimanach fér Aret 1857 (S 217/1092). The list is written into empty tables for records
of receipts and expenditures for July - November (fol. 79'-84").
9) Proksch’s letter dated 21 Dec. must not have reached Gothenburg before the end of December of 1858;
another indication of January of 1859 is an entry for the symphonic poem Wallensteins Lager, which was
completed according to the score in January of 1859, and which is listed as a finished work.
10) See Proksch, Joseph: Smetana, Bedfich, 8 Feb. 1859 (S 217/847):
Thre werthe Zuschrift vom 30. Janer erhielt ich erst gestern, [...] Fiir die Mittheilung Ihres Repertoires
in fortlaufenden opus Nummern gedruckter und ungedruckter Werke danke ich Ihnen recht sehr |...].
11) He omitted only five minor works and album leaves that he did not publish in the cycles op. 2-5.
12) Most of the works composed in Gothenburg date from 1858, when Smetana, under the influence of an
inspirational visit with Liszt in Weimar in September of 1857, began composing again after a hiatus lasting nearly
two years (1856-1857), during which he only arranged some of his earlier works.

13) S 217/1147, fol. 29'- 35",

70 M Musicalia 1-2 / 2016



Smetana’s List of His Own Works until 1858

portion retroactively in 1875, and he added new compositions continually in the years
that followed.** The last entry is for the String Quartet in D Minor, completed in March of
1883. Unlike the previous two, this last list is written in Czech, organized this time on the
basis of types of compositions,® then chronologically within each category. The entries are
structured similarly to those in the previous list, and there is more information here about
performances and publication. Of the works from the 1840s and '50s, Smetana included
all of the works from the previous list in the individual categories. For some of them,
he somewhat expanded the original information, adding details about performances and
correcting wrong dates in three cases. For works from the 1860s, he still made some
mistakes, but from the 1870s on, all of the information is correct. This is Smetana’s most
extensive review of his own works, but it does not contain unknown or unique information
- Smetana took the information about his early works from the previous list, and for
newer works, he provides basic information that is readily available from other sources
(correspondence, diary entries, programmes, press reports, and usually already precisely
dated autograph manuscripts).

In this respect, Smetana’s second list represents a much more important source.
It provides a comprehensive and practically complete overview of his works from the
1840s and '50s, and it is especially valuable for the Prague period through 1856, which
is somewhat less clearly documented with respect to the genesis and chronology of his
works. At the time, he was mostly writing little piano pieces, some of which he revised
several times, and because of publication, he changed their original arrangement
into cycles. A definitive version is not available in all cases, and we have only sporadic
information about several of the works, because there are still relatively few other sources
from that period, especially in writing. The list was therefore often the basis for these
works’ identification and for trying to find any other information. It furthermore documents
how Smetana viewed his own works at the time, as well as the fact that not even the
composer is not always a reliable source of information. In view of these circumstances,
the following part of this study presents an edition of this list by Smetana with commentary
in its entirety,'® with remarks about the individual works that correct inaccurate or unclear
information on the basis of the sources and the existing findings of Smetana research,
and that comment on and provide more details about any additional information from
Smetana.

14) This is also documented by the type of ink used - most of the list is written in purple ink that he was using
from the end of 1872 until the middle of 1878, then the rest is written in ordinary dark ink.

15) . Orchestralni (Orchestral), Il. Zpévohry (Operas), lll. Vokalni (Vocal Works), IV. Klavirni (Piano Works),
V. Komorni (Chamber Works). Besides a few minor occasional pieces, the list omits only Bettina Polka (he did
not have a fair copy available at the time), the orchestral polka Venkovanka (The Country Woman), the cantata
version of Ceska piseri (Czech Song), and his last two works that were not completed until during 1883: the
men'’s chorus Nase piseri (Our Song) and the orchestral work PraZsky karneval (Prague Carnival).

16) The text has been reproduced faithfully based on the original, and abbreviations are written out in square
brackets. The indication of double consonants m and n (“Faulenzerstriche”) are written out (mm, nn), quotation
marks written in various ways are adapted in accordance with modern practice, and added words are indicated
by \ /. For Smetana’s inconsistent division between the entry about a work and the date of its composition or
publication, dotted lines have been replaced with indentations.

Musicalia 1-2 / 2016 B 71



Olga Mojzisova

Verzeichniss aller bis zum Jahr 1858 erschienenen oder fertig gewordenen Werke.'"

Op. 1. Morceaux caractéristiques, Liszt gewidmet, erschien 1850
| und Il Heft. 6 Stiicke. (bei Kistner in Leipzig.)
¢ The piano cycle Six morceaux caractéristiques, op. 1 was composed in late 1847 and
early 1848. Smetana sent the manuscript to Franz Liszt on 23 March 1848, asking that
Liszt accept the dedication and help Smetana get the music published. Liszt accepted the
dedication,*® but it was not until December that he recommend the work to the Leipzig
Fr. Kistner,®® which first published the cycle in 1851.

Op. 2. Stammbuchblatter, Grafin Bethy Thun gew[idmet] 1850
| Heft. 6 Stucke (bei Kistner.)
* The first book of the planned cycle of twenty-four album leaves for piano to be arranged
in parallel major and minor keys following the circle of fifths (composed successively from
1848 to 1850). Smetana offered it to Kistner for publication in September of 1850.%° It
appeared at the same time as op. 1 in 1851. They are dedicated to his former pupil, the
Countess Elisabeth Thun-Hohenstein. He did not succeed in getting another three volumes
published in their original ordering.

Op. 3. 3 Stiicke fiir H{=Hallberger] das v[on] Liszt redigirte Pianoforte 1857.
N. 1. im Il Heft des Pianofforte] An Rob[ert] Schumann.
N. 2. im VI. Heft - - Wanderlied.
N. 3. Uber einen Vers aus Schillers Taucher (erschien noch nicht.)
¢ N. 1 - recte Il Heft. This involves revised pieces from the second, unpublished volume of
album leaves [op. 3]. Liszt edited the collection Das Pianoforte for the Stuttgart publisher
Eduard Hallberger. He apparently obtained the compositions from Smetana while staying in
Prague in September of 1856, when he was already dealing with editing. Only the first two
pieces were published in the collection with the designation Charaktersttick; the third piece
was not published during Smetana’s lifetime. It appears in List 3 with the title “Es siedet und
braust” (part of a verse from Schiller’s ballad Der Taucher).?*

Op. 4. Skizzen, 4 Stiicke, Clara Schumann gewidmet. 1857.

Op. 5. Skizzen 4 Stiicke 2 Heft. ditto
Beide Hefte erschienen bei Rob[ert] Veit in Prag.
¢ Already in 1852, Smetana intended to dedicate one of the two volumes of album leaves
to Clara Schumann, which he had sent to her for an evaluation, and which he wanted to

17) Smetana here still systematically states the opus numbers. He changed some of them later, however, and
he provided other works with the original numbers. The only opus numbers that were permanently retained
were for the printed works op. 1-5 and 7-8, and later, he did not list opus numbers for the other works. In the
mid-1860s, he abandoned opus numbers altogether.
18) See the letters Smetana, Bedfich: Liszt, Franz, 23 March 1848 (Goethe- und Schiller-Archiv Weimar,
59/30,1) and Liszt, Franz: Smetana, Bedfich, 30 March 1848 (S 217/708).
19) See Liszt, Franz: the publishing house Fr. Kistner, 9 Dec. 1848 (NM-CMH-MBS, inv. no. 769):

|...] erlauben Sie mir, Lieber Freund, eine gute Sache zu vertreten. Leider freylich ist es ein Opus 1! |...]

Die Morceaux caracteristiques |[...| - hoffentlich werden sie gefallen, - und jedenfalls sind sie ganz fein
und ausgezeichnet gearbeitet. ([...| please allow me, my dear friend, to speak on behalf of a good cause.
Of course, unfortunately, it is an Opus 1! [...] The Morceaux caracteristiques [...] - hopefully they will

please you, - and in any case, they are quite nice and superbly crafted.)
20) See the publishing house Fr. Kistner: Smetana, Bedfich, 10 Oct. 1850 (S 217/986).
21) This i§ the title stijl in use; see BERKOVEC 1:65, BARTOS 100 (op. cit. in footnote no. 4), KDBS 4 = OCADLTK,
Mirko - SEQUARDTOVA, Hana (eds.): Listky do pamatniku (Album Leaves), Editio Supraphon - Bedfich Smetana
Museum, Prague 1968, pp. 47 and 137 (translated here into Czech: “Je slySet sykot, hukot a svist...”, meaning
“A hiss, hum, and whoosh are audible”).

72 W Musicalia 1-2 / 2016



Smetana’s List of His Own Works until 1858

have published by Kistner as Stammbuchblétter op. 3 and 4,22 but they were not in fact
ever published. The Skizzen contain album leaves that were later revised and given titles.
BERKOVEC (1:66, 1:67) and KDBS 42 give the year of publication [1858]. Smetana originally
assigned Op. 4 to his Jubel-Ouverture for orchestra.

Op. 6. Triumph-Sinfonie bei Gelegenheit der Vermahlung des Kaisers Franz Joseph l. von

Osterreich mit Elisabeth, Prinzessinn zu Baiern. vollendet im Feber. 1853
Fir grosses Orchester. (Manuscript.)
* Incorrect date of completion. In 1853 Smetana had just begun composing the symphony,
and he may have finished it in February of 1854. He had intended to dedicate it to the
imperial couple on the occasion of their wedding, but the dedication was never realized. In
1881 he revised the symphony for a possible performance, and in the revised copy of the
score (S 217/1229), he added the Czech title: “Slavnostni symfonie / sloZil Bedfich Smetana
/ (v roku 18...).” (Ceremonial Symphony / composed by Bedfich Smetana / in the year 18...)
The year of composition is not added, and the “op. 6” in the original title is crossed out. The
work was not published during Smetana’s lifetime.

Op. 7. 3. Polka’s de Salon, meiner Frau Katharine gew[idmet] 1855

Op. 8. 3. Polka’s poétiques, Fr[au]l[ein] Mathilde Bellot gew[idmet]

Beide Hefte bei Christoph et Kuhe in Prag.

 The cycles Trois Polka de Salon, op. 7 and Trois Polka poétiques, op. 8 were published at
the same time, apparently in late 1854 or early 1855 (the copy for the censor bearing the
date 19 Dec. 1854 has been preserved). The printed editions still have the header for the
publisher Marco Berra; after having acquired Berra’s publishing house, the firm Christoph
& Kuhé released its publications for a certain period using the name of Berra’s company. The
dedication to Smetana’s pupil Mathilde Bellot was in connection with his friendly relations
with the family of the factory owner Nicolaus Bellot - Smetana’s mother-in-law Anna Kolarova
and Mrs. Bellot had been friends since childhood.

Op. 9. Trio, G moll fiir Piano, Violine u[nd] Cello, componirt aus Anlass des traurigen Todesfalles

unseres unvergesslichen 4Y2 Jahralten Kindes, der mit seltener Musik-Anlage reich
begabten Friederike. - vollendet Novembler] 1855.
(Manuscript.)
» BedfiSka, Smetana’s eldest daughter, died of scarlet fever on 6 September 1855. According
to the autograph manuscript (S 217/1267), Smetana completed his Trio in G Minor on 22 Nov.
1855, and he revised it thoroughly in 1857 in Gothenburg. It was published in Hamburg in
1880 as op. 15, because the publisher Hugo Pohle insisted on designating an opus number.

Op. 10. 2 Lieder aus Fr. Schuberts ,,schone Miillerin“ fiir das Piano transcribirt. 1858
(Manuscript)
* Transcriptions of the songs Trockne Blumen and Der Neugierige, nos. 18 and 6 from the
cycle Die schone Miillerin by Franz Schubert. The first is lost, but Smetana had the second in
his repertoire. He considered publishing itin 1879, but it was not released during his lifetime.
Neither the autograph manuscript nor the authorized copy (S 217/1360, 1361) are dated.

Op. 11. Richard lll. von Shakespeatre, fiir grosses Orchester. vollendet. 1858
(Manuscript)
 According to the inscription at the end of the score (S 217/1235), Richard Ill was finished
on 17 July 1858 during a stay at the seaside resort Saré near Gothenburg. It was not
published during Smetana’s lifetime.

22) See Smetana, Bedfrich: the publishing house Fr. Kistner, 16 May 1852 (S 217/467) and Schumann, Clara:
Smetana, Bedfich, 18 May 1852 (S 217/861).

23) KDBS 4 - op. cit. in footnote 21, pp. 138-148.
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Op. 12.

Op. 13.

Op. 14.

Ballade fiir Piano, (Manuscript.) E moll 1858.
e The Ballade in E Minor is now known only from the incomplete first draft (S 217/1362).
Smetana mentions it as a finished work in a letter to Liszt dated 24 Oct. 1858% and in
List 3. He also notated an excerpt from it in 1860 in Frojda Benecke’s music album: “Aus
der Ballade v[on] F. Smetana op. 13[!]".

Scherzo \(Etude)/ fiir Piano (Manuscript) C Dur 1858.
* Konzertetude C dur, 1% version. The autograph manuscript (S 217/1363) is not dated.
The definitive form with the opus number 12 [!] is from 1859 (BARTOS 113, BERKOVEC
1:73). It did not appear in print during Smetana’s lifetime, although its publication was
considered in 1879 and 1883. In late 1859 or early 1860, the opus numbers 12 and 13
were assigned to a new two-part piano cycle Souvenir de Bohéme en forme de Polkas.

Zu Schillers: Wallensteins Lager, fiir grosses Orchester. (Manuscript) vollendet
Dec[em]bler] 1858.
* According to the inscription at the end of the score (S 217/1237), Smetana did not
finish Wallensteins Lager until January of 1859, then in September he was still making
revisions based on the comments of Franz Liszt. The work remained in manuscript during
his lifetime.

Ohne Opuszahl erschienen bei Hoffmann in Prag 1848, 2 Marsche flir Piano: Nationalgarde Marsch,
und Studentenmarsch Gelegenheits-Stilicke.

Bedfich Smetana: Skizzen,op.4a 5

* These marches (Nationalgarde-Marsch, Marsch der Prager Studentenlegion) were com-
posed under the impression of the events of the 1848 revolution. These were Smetana’s first

works to appear in print.?®

H s |'Il-".|'
Mademorselle Mathilde Bellot

2 Pmo!unﬂ 5
<F ""’"-"mx # ct'/"'_

Nt & 94
"'lmu M""’

Wi oy el n,,,,
ﬂAlII . . WNEE
T ol pl T T
,.xunu,k " 3
5“..- ey, It L-wk:"'h
P, ; i
B 3 —ine
A i, ‘
A L
e W uéfva’- .
Mkttt b i 3 Lo ).
REBERT VEIT -
- e - A il g,

Bedrich Smetana: Trois Polkas poétiques, op. 8

Tisk, titulni strana s rukopisnym vénovanim Josefu  Tigk  titulni strana, prvni vydani, Praha [1854-1855]

Prokschovi, prvnf vydénf, Praha [1858] / Print, title / Print, title page, first edition, Prague [1854—1855]
page with a handwritten dedication to Josef Proksch, NM-CMH-MBS &. pF. / acquisition no. G 20

first edition, Prague [1858]
NM-CMH-MBS &. pf. / acquisition no. 13/2001

24) Smetana, Bedfich: Liszt, Franz, 24 Oct. 1858 (Goethe- und Schiller-Archiv Weimar, 59/30,1).

25) Their publication was advertised in: Musikalisch-literarischer Monatsbericht neuer Musikalien,
musikalischer Schriften und Abbildungen fiir das Jahr 1848, no. 9, F. Whistling, Leipzig 1848, p. 142.
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Nebstbei rechne ich noch folgende Werke, welche samtlich Manuscripte sind, \und/
ohne Opuszahl bleiben, weil ich sie nie zu veroffentlichen wiinsche:?®

1. Rondo capriccio, H moll dem Alex[ander] Dreyschock gewidmet. 1849.
* List 3: Capriccio H moll. The title now used is Allegro capriccioso, based on the heading
on the autograph manuscript (S 217/1356). Only the first draft has been preserved, and no
fair copy (= a specimen to be used for dedication) is known. Opinions about its dating are not
unanimous in the Smetana literature: BARTOS 55 and BERKOVEC 1:32 are more inclined
towards the year 1847, while KDBS 5%’ definitely dates the piece to 1849.

2. Rhapsodie, G moll, fiir die in bohmischer Sprache erscheinende Musikzeitschrift: Cecilie
bestimmt 1847.
* The title now used is Caprice in G Minor (BERKOVEC 2:17). For information about the
title and dating, see Smetana’s later inscription on the autograph manuscript (S 217/1355):
“Anno 1848. Caprice”. The musical supplement to the journal Cecilie is unknown, so we
still do not know whether the composition was ever actually published. There is no known
fair copy intended for publication, and only an incomplete first draft has been preserved. It
is more probable that the work was composed in 1848, because issues of Cecilie began to
appear that October (see BARTOS 62, BERKOVEC 2:17, KDBS 528).

3. 3 Hochzeitsstiicke, der Baronin Marie Aehrenthal gew[idmet] 1847.
e Smetana did not compose the piano cycle Hochzeitsszenen until 1849 as a gift for the
marriage of his former pupil Marie Felicitas Thun-Hohenstein to Johann Lexa von Aehrenthal.
The autograph manuscript, i.e. the specimen intended for the work’s dedicatee, decorated
with drawings by FrantiSek Kolar (title page and the headings of the individual compositions)
has been preserved (S 217/1306).

4. Jubelouverture D dur, fiir grosses Orchester. (1mal aufgefiihrt in Prag.) 1847.
* Incorrect dating - see Smetana’s inscription at the end of the score (S 217/1226): “Prag
den 5*" Marz vollendet 849. Angefangen in Obfistvi nach den Pfingstenereignissen 848,
unterbrochen seit August \48/ - Marz. 49.” FrantiSek Skroup conducted the work with the
orchestra of the Estates Theatre on a benefit concert at Zofin on 20 April 1849. Smetana
revised the work in 1883.

5. 6 Praeludien fiir die Orgel zur Wandlung der kath[olischen] Messe bestimmt eigens fiir
Her[rn] Grafen Leop[old] Thun comp[onirt] 1846.
¢ These works were composed while Smetana was a music teacher for the Thun family
(1844-1847). Vaclav Vladimir Zeleny discovered the autograph manuscript, now lost, in
1887 at the chateau in Benatky nad Jizerou. At the time, he copied it (S 217/1450) and
published a detailed report about his discovery.?®

26) Smetana was particularly critical of his early works, but during the last years of his life, he acknowledged
that some of them were, in fact, worthy of performing or publication, and he revised them for that purpose.

27) KDBS 5 - SEQUARDTOVA, Hana (ed.): Skladby virtuosni (Virtuoso Compositions), Editio Supraphon -
Bedfich Smetana Museum, Prague 1973, p. X.

28) Ibid, p. VII.
29) Bedricha Smetany varhanové preludie (Bedfich Smetana Organ Preludes), Dalibor, vol. 9, 1887, no. 24, p. 188.
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6.

10.

11.

12,

8 Praeludien fiir Piano 1845.
e List 3: “8 Preludijich, od ¢ po pofadku az do_fis moll chtél jsem tenkrate vSechny toniny
probrat, ale nevim jiz, pro¢, nechal jsem toho. jsou kompon[ovany] v_Bonrepos blize
Benatek 1845.” (“8 Preludes - at the time, | wanted to go through all of the keys from C
in order through F sharp minor, but | no longer know why | stopped. They were composed
at Bonrepos near Benatky in 1845.”) In all likelihood, this refers to the cycle Bagatelles
et Impromptus composed in the summer of 1844 at the chateau Bon Repos, which
corresponds entirely to Smetana’s intentions cited here, apart from the incorrect dating
(also see BARTOS 48, BERKOVEC 11:19, KDBS 1),

2 Lieder fiir Sopran und Alt 1845.
* The songs Einladung for soprano and Schmerz der Trennung for alto with piano
accompaniment. List 3: “Both [...] composed in 1846 and dedicated to the famed
singer Lutzerova-Dingelstedt.” According to the title pages of the autograph manuscripts
(S 217/1297, 1296), the songs were composed in December and July of 1846. The
inscriptions on the manuscripts about dedications date from a later period.

Sonatensatz fiir 2 Claviere zu 8 Handen G moll, fiir die Schule best[immt] 1849.
* For instruction in ensemble playing at Smetana Institute of Music, there is a work titled
Sonatensatz in E Minor for the indicated instrumentation (undated autograph manuscript
$217/1384; BARTOS 70, BERKOVEC 1:47 carry over Smetana’s dating). The only preserved
work in G minor for the same instrumentation dates from the year 1845 (S 217/1383).

Jugend-Rondo fiir 2 Clavier zu 8 Handen C dur. dtto 1851.
* Rondo C dur (BERKOVEC 1:50). List 3: “Rondo for Youth”. The composition must have
already existed in the first half of 1850, because it was played at a matinee of the Smetana
Institute on 26 May 1850 (see the programme: S 217/1138).

1 Lied fiir Tenor, Herrn Steger ins Album comp[onirt] 1854.
* Liebesfriihling. Concerning the dating, see the autograph manuscript (S 217/1298):
“Liebesfrihling | N. lll von Riickert | in Musik gesetzt ins Aloum dem H. Stéger (Tenor) | K. K.
Hofsénger in Wien | 1853.” Franz Steger, a tenor at the Estates Theatre, was given an album
as a parting gift when he left Prague in 1853. That album (now lost) contained manuscripts
of works by Prague composers. This Smetana song is said to have been among them.

3 Stiicke in Etudenform fiir die Schule bestimmt 1854. 1849.
* Melodien-Schatz, a second volume of didactic compositions for more advanced pupils of the
second department of the Smetana Institute of Music. List 3: “3 Etudy pro Skolu 1850” (Three
Etudes for School). All that has been preserved as a copy with inscriptions made by Smetana
dated 1851 (S 217/1451). BERKOVEC 1:47 and BARTOS 72 give the same date: 1849-1850[?].

Ein unvollendeter Sonatensatz fiir 2 Claviere 1850.
 Apparently the unfinished Sonata for 2 Pianos in E Flat Major (BARTOS D 2[8]). The
undated autograph manuscript (S 217/1385) originally lacked a title; Smetana later added
the title “Sonata pro 2 klaviry” in blue pencil.

30) KDBS 1 - SEQUARDTOVA, Hana (ed.): Prvni cykly (First Cycles), Editio Supraphon - Bedfich Smetana
Museum, Prague 31982, pp. V-VI.
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13. Verschiedene Polken 1855
* List 3: “VSelijaké polky (ne k tanci) dosud manuskript 1850 az 1855.” (Various kinds of
polkas (not for dancing) still in manuscript, 1850 through 1855.) The polkas not part of the
op. 7 and 8 cycles dating from the first half of the 1850s that were not published are those in
E major, G minor, A major (photocopy at the NM-CMH-MBS, acquisition no. 5/2002), F minor
(S 217/1318) and the first versions of the polkas from op. 7: F sharp major (S 217/2307)
and F minor (S 217/1317, dated 15 Oct. 1848).

14. Eine Ball-Scene, in Polkenform 1858.
e Ball-Vision. Polka-Rhapsodie, dedicated to his Swedish friend Fr6jda Benecke, who had
supposedly inspired Smetana to compose the piece (the motif with the notes F-E-D-A is
a hidden reference to her name).
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Bedfich Smetana: Sonata Es dur pro dva klaviry, autograf (Piano 1) / Sonate in E flat Major for two Pianos,
autograph (Piano 1)
NM-CMH-MBS S 217/1385
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