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Napric sbirkami
Ceského muzea

hudby

KOLEKTIV AUTORU

Pfedstavit Ceské muzeum hudby v jeho piné &ifi neni jednoduché, presto viak by-
chom radi poskytli ctenarlim zakladni informace o sbirkach, které svym bohatstvim
inspirovaly vznik tohoto Casopisu. A jak jinak zacit I1épe, nez po vzoru jinych prdvodct
podniknout maly exkurz do historie...

Ceské muzeum hudby (CMH) oslavilo v roce 2006 tficet let svého trvani, jeho kofeny
vSak sahaji hluboko do 19. stoleti. UZ brzy po zaloZeni Narodniho muzea v roce 1818
se mezi sbirkovymi predméty objevovaly i takové, které souvisely s hudebni kulturou.
Soucasti Knihovny Narodniho muzea se staly hudebniny, nenotové pisemnosti a grafické
listy s hudebni tematikou, v oddéleni historické archeologie byly shromazdovany hudebni
nastroje, obrazy a plastiky. V roce 1913 byl zfizen samostatny notovy archiv, jehoz vede-
nim byl povéfen muzikolog a hudebni skladatel Emil Axman, ktery o sbirku pecoval vice
nez tri desetileti.

Dalsim krokem vedoucim postupné ke vzniku Ceského muzea hudby bylo zaloZeni samo-
statného hudebniho oddéleni Narodniho muzea v roce 1946. Jeho sidlem se stal Velkopre-
vorsky palac na Malé Strané v Praze, kde byla pozdéji zpfistupnéna také expozice hudebnich
nastroji a uloZen rozsahly hudebni archiv spolu s dalSimi fondy. Po smrti Emila Axmana fi-
dil oddéleni Alexander Buchner, zakladatel dnes jiZ svétoznamé sbirky hudebnich nastroju.
V 50. letech 20. stoleti presly pod spravu hudebniho oddéleni Narodniho muzea konfiskaty
Z majetku Slechty a klasterd, zahrnujici kromé desitky tisic hudebnin i jiné predméty.

Spojenim hudebniho oddéleni Narodniho muzea s Muzeem Bedficha Smetany a Mu-
zeem Antonina Dvoraka vzniklo v roce 1976 Muzeum Ceské hudby. Tim, Ze ve svych sbir-
kach soustredilo pamatky na nejvyznamnéjsi osobnosti ceské hudebni kultury, se stalo
jako jedna z péti zakladnich sloZzek Narodniho muzea pfedni instituci svého druhu u nas.
Otevrela se tak mozZnost integrace do té doby separatné spravovanych material a vy-
tvoreni fond( nejvétsich osobnosti ceské hudby. Jednotliva pracovisté, tj. hudebni archiv
(sbirka notovych rukopisu, tiskl a ikonografie), oddéleni hudebnich nastrojii a oddéleni
knihovny a fonotéky, se organizacné propojila. Toto usporadani trvalo az do roku 1992,
kdy doslo k zasadni reorganizaci a vytvofeni nové vnitfni struktury trvajici dodnes.

0d roku 2001 pdsobi muzeum pod novym nazvem Ceské muzeum hudby. V soudas-
né dobé ma ¢tyfi odborna oddéleni: hudebnéhistorické oddéleni, oddéleni hudebnich
nastroju s vyclenénym fondem Statni sbirky hudebnich nastrojd, dale Muzeum Bedficha
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Smetany a Muzeum Antonina Dvoraka. Pod spravu jednotlivych oddéleni spadaji i deta-
Sované pamatniky osobnosti: Jaroslava Jezka v Kaprové ulici v Praze, Bedficha Smeta-
ny v Jabkenicich, Antonina Dvoraka v Nelahozevsi a Josefa Suka v Krecovicich. Kromé
toho tvofi sbirkové pfedméty CMH hlavni sougast dalSich expozic: Pamatniku Wolfganga
Amadea Mozarta a manzell DusSkovych na Bertramce, stalé expozice klavesovych na-
stroji na zamku v Litomysli, expozice Mechanickych hudebnich nastrojii v Horovicich,
Pamétniku bratfi Vranickych v Nové Ri&i a Paméatniku Bedficha Smetany na Lamberku
v Obfistvi.

V roce 2003 se prest&hovalo feditelstvi CMH spolu s hudebnéhistorickym oddélenim
a oddélenim hudebnich nastrojii do nové rekonstruovaného objektu v Karmelitské ulici
na Malé Strané. V nasledujicim roce zde byla oteviena nova stala expozice hudebnich
nastroji CLOVEK - NASTROJ - HUDBA. Pro kratkodobé&jsi tematické vystavy jsou k dispo-
zici vystavni prostory v pfizemi budovy, jejiz dvorana je vyuzivana ke koncertim a dalSim
spoleéenskym akcim. V letosnim roce CMH zprovoznilo novy koncertni sal.

Zakladem ¢innosti muzea byla vzdy tvorba sbirek, tzn. ziskavani a evidence sbirko-
vych predmétll a péce o né. V poslednich letech, zvlasté po povodnich, které postihly
CMH v roce 2002, se ve zvySené mife pfistoupilo k systematickému restaurovani a digita-
lizaci sbirek. Vedle téchto aktivit se pracovnici muzea vénuji védeckému vyzkumu, jehoz
vysledky zverejnuji v odbornych publikacich, vystavni a pedagogické ¢innosti.

AXMAN, Emil: Hudebni oddéleni Narodniho muzea, in: Narodni muzeum 1818-1948, Praha 1949.

BUCHNER, Alexander: Privodce sbirkami hudebniho oddéleni Narodniho muzea, Praha 1954.

Muzeum Ceské hudby, historie a sbirky. Prtvodce, Narodni muzeum, Praha 1999.

PULKERT, Oldfich: The Musical Department of the National Museum in Prague, Fontes Artis Musicae,
¢.2,1955,s. 112-117.

Regal z panstvi trebornského /
Regal from the dominion of Tfebon
Neznamy autor / Anonymous, ca. 1600
NM-CMH 2, E 1330
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Struktura Ceského muzea hudby

Nazev oddéleni

Fondy

Pocet shirkovych predméti
systematicky evidovanych
(stav k 1. 1. 2008,
Centralni evidence sbirek
MK CK)

Pocet prir. cisel
chronologicky
evidovanych

(stav k 1. 1. 2008,
Centralni evidence

Dvofaka (CMH 4)

shirek MK CR )

Hudebnéhistorické Notovy archiv 97 094
oddéleni (CMH 1)

Fond pozlstalosti 35030

Nenotové archivalie 12 959

Ikonografie 18 595

Hudebni knihovna 4 531"

Tiskova dokumentace 5090

Fonotéka 34 336

Nezarazeno 7

CMH 1 celkem 207 642 2299
Oddéleni 2 596 15
hydebm’ch nastrojl
(CMH 2)
Muzeum Bedficha 33233 1462
Smetany (CMH 3)
Muzeum Antonina 8 560 4037

*  Udaj se tyka sbirkov

é Sasti knihovny. Kromé toho vak CMH disponuje rozsahlou
pFiruéni védeckou knihovnou, kterd ma cca 20 000 svazku.
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Kutnohorsky shornik /

The Kutna Hora Codex
Rukopis / Manuscript, ca. 1590
NM-CMH 1, AZ 33
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I. HUDEBNEHISTORICKE ODDELENI

® 1. NOTOVY ARCHIV

Notovy archiv Ceského muzea hudby patfi svym rozsahem a vyznamem mezi nejcennéjsi
sbirky v Ceské republice a je srovnatelny s ostatnimi evropskymi hudebnimi sbirkami.
Obsahuje notové rukopisy a tisky od zacatku 15. stoleti az do soucasnosti, nejvétsSim po-
Stem je zastoupeno obdobi od poloviny 18. stoleti do 19. stoleti. Kromé& toho jsou v CMH
uloZeny jako stala depozita dalSi cenné jednotliviny a rozsahlejsi celky, napt. klasterni
sbirky benediktinl z Prahy-Bfevnova a Broumova a premonstratll z prazského Strahova.

Témeér stotisicovy fond hudebniho archivu je druhové i Zanrové velmi bohaty. Nejstarsi
hudebniny z obdobi stfedovéku, renesance a baroka obsahuji predevSim duchovni litur-
gickou i neliturgickou hudbu, kancionaly, v mensi mife svétskou hudbu a tabulatury. V hu-
debni produkci klasicismu a pozdéjSich obdobi se pak tematika jeSté rozSituje. Jsou zde
zastoupeny zanry nejen tzv. ,klasické“ hudby (napf. orchestralni skladby, komorni hudba,
klavirni skladby, pisné, sbory, opery, melodramy, mSe a jiné skladby s duchovni tematikou,
hudba k baletim, filmdm atd.), ale i hudba ,popularni“ od 18. stoleti do soucasnosti (tan-
ce, popularni pisné, kabaretni pisné apod.). Minimalné je ve sbhirce obsazen folklor.

Z hlediska rdznych skupin shirkovych predmét(i jsou do notového archivu zarazeny
jednotliviny, tzv. fond AZ (nejstarsi rukopisy a staré tisky), sbirky vytvorené systematic-
kou sbératelskou &innosti (napf. sbirky Jaroslava Celedy, Josefa Cerméaka, Aloise Hnilicky,
Eduarda Emanuela Homolky, Ondreje Hornika, Otakara Nickerleho, Jana Pohla, Emiliana
Troldy a Romana Veselého), notové ¢asti pozUstalosti (napt. Josefa Srba-Debrnova, Fran-
tiska Skroupa a Vaclava Jana Tomaska), fondy instituci (napt. Umélecké besedy v Praze),
sbirka notovych autografl vyznamnych skladatell (napf. Ludwiga van Beethovena, LeoSe
Janacka, Bohuslava Martin(, Nicola Paganiniho, Giuseppe Verdiho), produkce hudeb-
nich vydavatelstvi a konfiskaty ze zameckych a klasternich sbirek. V pfipadé konfiskatl
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Kolektiv autoru

Jifi \(oskovec, Jan Werich a Jaroslav Jezek. Fotografie / Photograph, ca. 1939-1941
NM-CMH 1, S 224/1386

z 50. let minulého stoleti dnes CMH vychazi maximalné vstfic restituentdim a respektuje
jejich prani ohledné dalSiho uloZeni a zpracovani sbirek.

Mezi unikaty mGzeme pocitat vSechny autografy a Casto i dobové opisy skladeb. Né-
které z nich maji hodnotu zcela vyjimednou (napt. autograf hudby Frantiska Skroupa
ke hre Fidlovacka s pisni Kde domov mUj, ktera se pozdéji stala nasi narodni hymnou).
Cenné jsou zapisy skladeb renesancnich skladatel(l ceskych (napf. KryStofa Haranta)
i svétovych (obsazenych napf. v tzv. Kutnohorském sborniku), dale loutnové a varhanni
tabulatury, sbirka skladeb pro violu d‘amour, soubory skladeb pro basetovy roh a soubor
skladeb kantorské hudby prfelomu 18. a 19. stoleti. Bohaté je dokumentovana klavirni
literatura, vznikajici od konce 18. stoleti, a skladby autord ¢eského plvodu, publikované
v ciziné na prelomu 18. a 19. stoleti.

V katalogu notového archivu se nachazeji snad vSechna znama jména skladatel(,
a to véetné Bedficha Smetany a Antonina DvoFéka, kterym jsou v CMH vénovana mono-
graficka oddéleni, i téch, jejichZ rozsahlé fondy jsou zpracovany formou zvlastniho inven-
tare. Dlraz je kladen na Ceské autory. Reprezentativnim zplsobem jsou zastoupeni skla-
datelé 18. a 19. stoleti. Dobové opisy dél Josepha Haydna, Wolfganga Amadea Mozarta,
Ludwiga van Beethovena a mnoha dalSich své&tovych autort svédéi o jejich oblibé a pro-
vozovani. V dokumentaci hudby 20. stoleti se archiv jeSté vyraznéji specializuje na Ces-
ké prostredi, a to napr. skladbami Pavla Borkovce, Josefa Bohuslava Foerstera, Rudolfa
Karla, Otakara Ostrcila, Ladislava Vycpalka i povale¢nych skladatelskych generaci.

PfestoZze prvni hudebniny jakoZto sbirkové predméty ziskalo Narodni muzeum jiz
ve svych zacgatcich, notovy archiv byl vy€lenén ze sbirek Knihovny Narodniho muzea tepr-
ve v roce 1946, kdy se stal nejvyznamnéjsi a velmi rychle rostouci souéasti nové zalo-
Zeného hudebniho oddéleni. Dodnes je notovy archiv stale doplhovan jednotlivymi tituly
a celky jiného nez pozUstalostniho charakteru. Listkové katalogy hudebnin hudebnéhis-
torického oddéleni jsou zpfistupnény verejnosti na adrese http://nris.nkp.cz.
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FOJTIKOVA, Jana: Museum der tschechischen Musik-Archiv, Handbuch deutscher historischer Buchbestande
in Europa, Bd. I. 2, Prag - Hildesheim 2000, s. 59-64.

FOJTIKOVA, Jana: Die &ltesten Quellen der Werke Beethovens in der Tschechischen Republik, in: Miscellanea
musicologica XXXVIIl, 2006, s. 9-105.

KABELKOVA, Markéta: Hudebni archiv a kapela hrabéte Jana Josefa Filipa Pachty, Hudebni véda, ro¢. 28,
¢. 4,1991, s. 329-333.

KABELKOVA, Markéta: Poziistalost po Emilidnu Troldovi, Hudebni véda, ro¢. 37, €. 3-4, 2000, s. 186-206.

MIKULAS, Jifi: Trolda & Motejlek, Hudebni véda, rog. 37, &. 3-4, 2000, s. 231-238.

Soupis sbirek hudebniho archivu Muzea ¢eské hudby (Chadova, Anna - Jirackova, Ludmila - PoStolka, Milan
- Rutova, Milada - ValSubova, Alena), Narodni muzeum - Muzeum ¢eské hudby [strojopis], Praha 1980.

RUTOVA, Milada: Valdstejnska hudebni sbirka v Doksech, in: Sbornik Narodniho muzea v Praze, fada A,
ro¢. 28, ¢. 5, 1974, s. 173-227.

® 2. FOND POZUSTALOSTI

Az do poloviny 70. let 20. stoleti bylo zvykem roztfidit prijaté pozUstalosti podle typu ma-
teridlu a jednotliviny zvlast ulozit do pfisluSnych sbirek (hudebniny do notového archivu,
fotografie do ikonografické sbirky, nahravky do fonotéky apod.). Od této doby se pak pozl-
stalosti zpracovavaji véetné hudebnin jako celek. Casto dokumentuji nejen skladatelsky
odkaz, ale také interpretacni nazory pisatelll a mnoho dalSich aspektl jejich soukromé-
ho a verfejného Zivota. V inventarich, které zachycuji prehlednou formou v systematickém
usporadani veskeré materialy z majetku muzea, vztahujici se k dané osobnosti, dostava
badatel komplexni informaci.! Metodika zpracovani inventart se béhem uplynulych tficeti
let vyvijela a za pomoci pocitacové techniky zdokonalovala.

S vyjimkou klicovych postav ¢eské hudebni historie Bedficha Smetany a Antonina
Dvoréka, kterym se v CMH vénuji specialni oddéleni, bychom ve fondu pozlstalosti
nasli predevsim rozsahlé celky tykajici se zajimavych osobnosti ¢eské hudebni kultury
19. a 20. stoleti. K nejvyznamnéjSim osobnostem, které jsou ve fondu zastoupeny, patfi
skladatelé Emil Axman, Karel Bendl, Pavel Borkovec, Zdenék Fibich, Lubos FiSer, Josef B.
Foerster, Alois Haba, Otakar Jeremias, Jaroslav Jezek, Karel Boleslav Jirak, Miloslav Ka-
belac, Jaroslav Kricka, Vitézslav Novak, Jan Rychlik, Ervin Schulhoff, Jifi Srnka, Josef Suk,
Vaclav Trojan, Zbynék Vostfak aj., dirigenti a skladatelé Rudolf A. Dvorsky, Julius Fucik,
Karel Kovarovic, Jaroslav Krombholc a Oskar Nedbal, interpreti Ladislav Cerny (Prazské
kvarteto), Nora Grumlikova, Karel Hoffmann, Otakar Hollmann, Jan Kubelik, Prazské de-
chové kvinteto, Miroslav Venhoda nebo Hanus Wihan. Z hudebnich védcl a spisovatelt
o hudbé& uvedme napf. pozlstalosti Mirko O&adlika, Milana Postolky, Bohuslava Sicha
a Emiliana Troldy.

1) Formou inventafe jsou zpracovany tyto pozUstalosti (abecedné): Archiv kantorské hudby v Cechéch
18. stol. (Karel Motejlek), Emil Axman, FrantiSek Barto$, Otto Berger, Ladislav Cerny (Prazské kvarteto), Radim
Drejsl, Antonin Dvorak, Zdenék Fibich, Zdenék Folprecht, Julius Fucik, Karel Hoffmann, Otakar Hollmann, Ja-
roslav JeZek, Karel Boleslav Jirdk, Karel Kovarovic, Jaroslav Kficka, René Kubinsky, Jan Miroslav Kvét, Antonin
Modr, Oskar Nedbal, Vitézslav Novak, Mirko Ocadlik, Bohumir Petr, Prazsky dechovy kvintet, Jan Rychlik, Ervin
Schulhoff, Bedfich Smetana, Jifi Srnka (depozit), Josef Suk, Emilian Trolda, Jaroslav Vogel, Lenka VojtiSkova,
Hanus Wihan.

Musicalia 1-2 /2009 B 11



Kolektiv autoru

Zapisnik motivii LeoSe Janacka /
Leos Janacek’s notebook

of motives

Nedatovano / Undated

NM-CMH 1, &. pf. / shelf-mark
116/2003

0d 70. let 19. stoleti pfichazely osobni skladatelské pozUstalosti do Narodniho muzea
predevsim formou darl a odkaz(i, pozdéji i koupi a predstavovaly prvni vyznamné akvizice
pro muzejni hudebni sbirku (1874 - Vaclav Jan Tomasek, 1876 - Jakub Jan Ryba, 1921 -
FrantiSek Skroup). V roce 1946 byly tyto pozistalosti spolu s dal$imi materialy pfevedeny
do spravy hudebniho oddéleni Narodniho muzea. Zajimavé celky ziskalo hudebnéhistoric-
ké oddéleni takeé pfi purifikaci sbirek Muzea Bedficha Smetany a Muzea Antonina Dvoraka
(napfr. pozlstalost Boleslava Schnabla-Kalenského nebo FrantiSka A. Urbanka). Prestoze
koupé a nékdy i nasledné odborné zpracovani velmi rozsahlych pozlstalosti byva nékdy

problémem, cilem CMH je priibé&zné tento fond doplfiovat.

FOJTIKOVA, Jana: Zpracovani fondu osobnich poztstalosti v Muzeu Seské hudby, Hudebni véda, roé. 30,
€. 4, 1993, s. 400-401.
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® 3. NENOTOVE PISEMNOSTI

Vedle konkrétnich hudebnich dél poskytuji informace o hudbé také nenotové pisemnosti,
predevsim korespondence skladatell, interpretll a instituci. Jejich bohaty a rozmanity
fond v CMH zahrnuje dopisy, pohlednice, vizitky, strojopisy, telegramy, osobni doklady,
Gcty, nakladatelské smlouvy, diplomy, pamétni zapisy, pamatniky, rukopisné poznamky,
muzikologické a publicistické prace. Kromé ryze osobnich sdéleni v nich najdeme po-
znamky o tvorbé, interpretaci a prijeti dila a o koncertnim provozu. V nékterych muziko-
logickych pracich jsou shrnuty vysledky rozsahlych resersi a vyzkumi, které ¢asto nebyly
nikdy publikovany.

Casové rozpéti téchto material(l sahd od 18. stoleti do sougasnosti, nejposetnéji za-
stoupené jsou pamatky ze 2. poloviny 19. a z 20. stoleti. Sbirka pisemné korespondence
se vSak jiz viceméné uzavrela. Tak jak se postupné méni formy komunikace mezi lidmi,
méni se samoziejmé i forma novych shirkovych predmétl a dopis jako svébytnou vypo-
véd o pisateli a jeho dobé nyni vytlacuji rychlejsi elektronicka média.

Prehled jmen, ktera mizeme najit v katalogu tohoto fondu, je opravdu reprezentativni.
V nékterych pripadech (Ema Destinnova, Josef Bohuslav Foerster, Leo$ Janacek, Jaroslav
Kricka, Bohuslav Martin(, Otakar Ostréil, Ladislav Vycpalek, nakladatelé FrantiSek A. Urba-
nek a Mojmir Urbanek aj.) se dokonce nejedna pouze o jednotliviny, ale bohatsi soubory.
Ve sbirce jsou zastoupeni také starsi ¢esti skladatelé, napt. Jifi Antonin Benda, Vilém Blo-
dek, Jan Ladislav Dusik, Vojtéch Jirovec, Leopold KozZeluh, Antonin Rejcha, Jakub Jan Ryba,
z mladsich Pavel Borkovec, Emil FrantiSek Burian, Miloslav Kabelac, Ervin Schulhoff, Kle-
ment Slavicky, Vaclav Trojan. Méné pocetné, ale co do vypovédi ¢asto velmi dillezité a ob-
sazné jsou dopisy svétovych skladateld, napf. Bély Bartoka, Hectora Berlioze, Johannesa
Brahmse, Antona Brucknera, Petra lljice Cajkovského, Charlese Gounoda, Edvarda Griega,
Paula Hindemitha, Franze Liszta, Gustava Mahlera, Felixe Mendelssohna-Bartholdyho,
Giacoma Meyerbeera, Sergeje Rachmaninova, Maxe Regera, Nikolaje Rimského-Korsakova,
Gioacchina Rossiniho, Camilla Saint-Saénse, Arnolda Schonberga, Roberta Schumanna,
Jeana Sibelia, Richarda Strausse nebo Richarda Wagnera. Velkou hodnotu maji také do-
pisy dirigentll (Karel Ancerl, Vaclav Kapral, FrantiSek Kmoch, Jaroslav Krombholc, Rafael
Kubelik, Bernardo Molinari, Oskar Nedbal, Arthur Nikisch, Vaclav Smetacek, Vaclav Talich),
interpretll (Karel Burian, Pablo Casals, Josefina Duskova, Rudolf Firkusny, Karel Hoffmann,
Karel Hoffmeister, Jan Kubelik, Ferdinand Laub, FrantiSek Ondricek, Nicolo Paganini, Ota-
kar Sevéik, Vaclav Stépan) a hudebnich i védeckych instituci.

Nenotové pisemnosti, které byly ziskany pred vznikem samostatného hudebniho od-
déleni Narodniho muzea, zlstaly soucasti Knihovny Narodniho muzea a Archivu Narod-
niho muzea. Sbirka nenotovych archivalii je tedy budovana teprve od 50. let 20. stoleti.
Postupem ¢asu bylo ovdem znacné mnozZstvi pisemnosti vyélenéno do fondl jednotlivych
osobnosti (Fibich, Novak, Suk, Schulhoff aj.), aby zde byly soustfedény vSechny druhy
pamétek, které jsou v CMH k uréitym osobnostem uloZeny.

FOJTIKOVA, Jana: Stav fondu korespondence ve sbirkach Muzea éeské hudby, in: Kritické edice hudebnich
pamatek I, Korespondence jako muzikologicky pramen a problém, Univerzita Palackého, Olomouc 1999,
s. 25-29.
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FREI, Jan: Korespondence K. B. Jirdka uloZena v Muzeu ¢eské hudby, Hudebni véda, ro¢. 37, ¢. 3-4, 2000,
s. 335-345.

POSTOLKA, Milan: Musikerbriefe in der Musikabteilung des Nationalmuseums in Prag,
in: Beitrage zur Musikdokumentation. Franz Grasberger zum 60. Geburtstag, Tutzing 1975, s. 363-390.

® 4. IKONOGRAFIE

Ceské muzeum hudby spravuje nejvétsi ikonografickou sbirku svého druhu v Ceské re-
publice co do objemu, zaméreni i casového rozsahu. Sbirka ma tfi ¢asti: kolekci ikono-
grafie v uzSim slova smyslu, soubor negativli a soubor osobnich pamatek. Prvni z nich
zahrnuje fotografie, grafiky, obrazy, kresby, sochy, plakety a poStovni znamky. Sbirka ne-
gativll obsahuje cenné historické originalni negativy i diapozitivy a rozsahlou dokumen-
taci ke sbirkdm hudebnich nastrojli, nékterym notovym autografim a pamatkam dnes
nezvéstnym. Do osobnich pamatek patfi diplomy, medaile, trofeje, drobnosti osobniho
charakteru, nabytek a dalSi trojrozmérné predméty se vztahem k hudebnim osobnostem
a institucim.

Nejstarsi ikonografické materialy v CMH pochazeji ze 16. stoleti a spolu s obrazy ze
17. a 18. stoleti patfi k unikatim sbirky. Hudebniho Zivota v 18. stoleti se tyka pocetny
soubor grafik a malby: najdeme zde nejen portréty Wolfganga Amadea Mozarta, ale i dal-
Si doklady, které pribliZzuji jeho prazské pobyty. VétSina sbirky se soustfeduje na obdobi
od poloviny 19. stol. do poloviny 20. stoleti. V poslednich letech je zvySena pozornost
vénovana dokumentaci nejriiznéjSich forem sou¢asného koncertniho Zivota.

Tematicky sice prevazuji portréty skladatell a interpret(l, neschazi vSak ani vyobraze-
ni hudebnich nastrojli, koncertd, historickych hudebnich sbirek a mist souvisejicich s hu-
debnim Zivotem. Svymi dily jsou ve sbirce zastoupeni napf. Lucas van Leyden, médirytec
Johann Sadeler st., grafik Jan Berka, Joseph Kriehuber, fotografové FrantiSek Drtikol,
JindFich Eckert, Jan Langhans, Jan Mula¢ a Jan Vanék, malifi FrantiSek Bilek, Hugo Boet-
tinger, Vaclav Brozik, Adolf Hoffmeister, FrantiSek Muzika, Frantidek Zenisek a mnoho
dalsSich.

Zvl&stni pozornost si zaslouZi sbirka fotografii CMH, jejimZ jadrem jsou fotografie es-
ké a evropské provenience vzniklé od 70. let 19. stoleti do prvni svétové valky. V ate-
lierech zakladatell Ceské fotografie byla starSimi fotografickymi technikami pofizena
portrétni galerie nasich a v Praze hostujicich evropskych hudebnik(i, pocetné je vSak
zastoupena také tvorba zahranicnich ateliér(l. Spolu s pfipisy na fotografiich predstavuiji
tyto materialy obrazovou historii koncertniho provozu v Cechach i svédectvi o domécich
a zahraniénich kontaktech ¢eskych hudebnik(. Pozoruhodnéa je dokumentace ¢innosti
cetnych péveckych spolki ve 2. poloviné 19. stoleti, sbhirka Silvestra Hipmana a amatér-
ska fotograficka tvorba.

Ikonograficka sbirka CMH vznikla sou¢asné s hudebnim oddé&lenim Narodniho mu-
zea v roce 1946, jednotlivé pfedméty vSak byly sbirany od zaloZeni Narodniho muzea
v oddéleni historické archeologie (obrazy, sochy apod.) a v Knihovné Narodniho muzea
(grafika), odkud byly po vzniku samostatného hudebniho oddéleni vyélenény. Dalsi pred-

14 M Musicalia 1-2 / 2009



Napfiié¢ shbirkami Ceského muzea hudby

méty ziskalo muzeum se sbirkovymi nebo pozlstalostnimi fondy, ale i vlastni akvizi¢ni
¢innosti. Odborny zaklad sbirky zalozil v padesatych letech 20. stoleti Alexander Buchner.
Dnes CMH koordinuje v Ceské republice spolupraci s RIdIM (Répertoire International
d“lconographie Musicale).

PAULOVA, Eva: Pamétky hudebni ikonografie v hudebni historiografii a jejich dokumentaéni zpracovani, in:
Ikonografika v hudobnej historiografii, Seminar o hudobnej ikonografii - pramene, metodolégia, perspek-
tivy (referatovy sbornik), Slovenska narodna skupina IAML, Martin 1998, s. 4-10.

® 5. HUDEBNi KNIHOVNA

Sougasti hudebnéhistorického oddéleni Ceského muzea hudby je hudebni knihovna,
ktera byla od svého pocatku koncipovana jako specializovana knihovna sbirkotvorného
razu a zaroven jako odborna knihovna pfirucni. Toto dvoji zaméreni ji zlistalo dodnes.
Prvni knizni materialy s hudebni tematikou pfichazely jiz béhem 19. stoleti do Knihovny
Narodniho muzea predevsim formou darl a rdznych odkaz(, systematicky se vSak muzi-
kaliim zacal vénovat az Emil Axman. Zasadni zménu pfinesl rok 1946 a s nim vytvoreni
samostatného hudebniho oddéleni, kam presla také hudebni knihovna. Podle druhu v ni
Ize rozlisit ¢tyfi zakladni soubory: knizni fond, dale hudebni periodika, asopisy, bulletiny
a zpravy, fond starych tiskd a sbirku libret. Nejstarsi predméty v hudebni knihovné pocha-
zeji z 1. poloviny 16. stoleti, nejmladsi ze souc¢asnosti.

Ve fondu prevazuje odborna muzikologicka literatura zamérena na evropskou a ze-
jména ¢eskou hudebnéhistorickou problematiku, zastoupena je také vSeobecna hudeb-
ni literatura, ¢asto cizojazy¢na. Nechybéji prace o hudebnich nastrojich, o jednotlivych
skladatelskych osobnostech véetné tematickych katalogl jejich dila i katalogy jinych
hudebnich sbirek. Knihovna miZe nabidnout rizné obecné historické, lexikografické, li-
terarnévédni aj. tituly. Nejcennéjsi skupinu predstavuji staré tisky s hudebni tematikou,
vydané v letech 1500-1800, z nichz jsou nékteré unikatni. Nékolikatisicovy soubor hu-
debnich libret z konce 17.-20. stoleti a staré tisky pochazeji predevsim z tzv. svoz(, ktery-
mi se v 50. letech minulého stoleti dostaly do Narodniho muzea zkonfiskované klasterni
a Slechtické hudebni sbirky.

Z hlediska provenience je mozné v hudebni knihovné vydélit nékolik velkych celku, napr.
knihovny po Richardu Veselém, Emilianu Troldovi, Ondreji Hornikovi, svazky z knihovny cis-
terciackého klastera v Oseku a z Kralovské kanonie premonstrat( na Strahové. Posledni
z nich spravuje CMH jako stély depozit.

Dnesni knihovna hudebné&historického oddé&leni CMH je podle moZnosti doplfiovéna
novymi tituly. S Knihovnou Narodniho muzea zlistala spojena tim, Ze veskeré jeji nové
prirGstky jsou nejprve evidovany a katalogizovany v Knihovné Narodniho muzea a teprve
potom dostavaji v CMH signaturu a jsou déle odborné zpracovavany.

MAYROVA, Katefina: Hudebni knihovna Hudebnéhistorického oddéleni Muzea eské hudby v Praze, jeji for-
movani a zakladni profil, in: Acta Musaei Moraviae - Scientiae sociales LXXXV, Brno 2000, s. 195-221.
POSTOLKA, Milan: Libreta strahovské hudebni sbirky, in: Miscellanea musicologica XXV-XXVI, 1974,
s. 79-149.
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® 6. TISKOVA DOKUMENTACE

Hudba patfi k tém druhtim uméni, které ke svému pinému Zivotu potrebuji interakci mezi
hudebnim dilem, interpretem a posluchacem. Kromé zvukovych nahravek doklada tuto
jeji stranku také tzv. tiskova dokumentace, j. divadelni a hudebni cedule, programy, riz-
né brozury, pozvanky, letaky k hudebnim akcim, plakaty, novinové vystfizky a jiné ma-
teridly podobného druhu. Pohled na dileZitost téchto prament se vyvijel a rlznil, a to
od jejich nesoustavného uchovavani az k dnesni promyslené archivaci.

Sbirka tiskové dokumentace v CMH mapuje obdobi od poloviny 18. stoleti aZ do sou-
Gasnosti a tematicky se zaméfuje predevsim na koncertni a spolkovy Zivot v Cechéach
a na Moravé. Asi z 85 % se jedna o hudebni déni v Praze. Fond vSak zahrnuje také ohlasy
na vystoupeni ¢eskych umélcl v ciziné a na premiéry ¢eskych skladeb v zahranici, pra-
meny k provozovani hudby na Slovensku (20. stoleti) a k hudebnim aktivitam nékterych
mensin: némecké plsobici v Praze a ¢eskych krajand ve Vidni.

Fond je ¢lenén podle lokalit a podle specifickych Zanrud (sborové koncerty, orchestralni
koncerty, recitaly atd.). Programy vyznamnych hudebnich instituci, spolkl a Skol se evidu-
ji @ zpracovavaji samostatné jako zvlastni celky (napf. Cacilien-Verein - Cecilska jednota
Ci Prazska konzervator). Ve sbirce nalezneme nejen mnoho informaci o nasich i cizich
skladatelich a jejich skladbach, ale také o interpretech. U nékterych umélct, napt. u Hec-
tora Berlioze, Antonina Dvoraka, Gustava Mahlera, Maxe Regera, Arnolda Schénberga,
Bedricha Smetany, Josefa Suka a Richarda Wagnera, obé tyto role splyvaly. Seznamime
se s koncertnimi programy virtuost deského ptivodu, napt. Ceského kvarteta, Emy Des-
tinnové, Jana Hefmana, Jana Kubelika, Oskara Nedbala, FrantiSka Ondficka, Josefa Sla-
vika, a také svétové proslulych interpretd, ktefi u nas koncertovali. Specialni pozornost
je vénovana Ceské filharmonii a koncertiim Mezinarodniho hudebniho festivalu Prazské
jaro. Tiskova dokumentace poskytuje mnoho zajimavych Udajd o rozvoji profesionalniho
koncertniho Zivota, o oblibé konkrétnich hudebnich dél a zménach estetickych ideall
ve spolecnosti.

K unikatim pocitame napf. divadelni cedule a hudebni plakaty z konce 18. stoleti,
které dokladaji provedeni Mozartovych oper a vefejna vystoupeni vyznamnych umélc( té
doby (Josefina Duskova, manzelé Maskovi, Johann N. Hummel atd.).

Narodni muzeum ziskavalo sbirku tiskové dokumentace postupné, zpocatku v ramci
pozustalostnich celkl jednotlivych osobnosti (napf. Jindficha Hyblera, Norberta Kubata
aj.), prostrednictvim dar(l, z konfiskovanych klasternich a Slechtickych fondd (predevsim
z Kralovské kanonie premonstratd na Strahové a z chotkovského archivu ze zamku Kaci-
na) a koupi. Systematické zpracovani tohoto shirkového lGseku zacalo teprve roku 1987
v oddéleni hudebni knihovny Muzea ¢eské hudby, pozdéji presla sprava sbirky tiskové do-
kumentace do kompetence hudebnéhistorickénho oddéleni. V roce 1994 byl schvalen novy
sbérny program, omezujici se na sbér tiskové dokumentace pouze z vybranych instituci,
rozSifeny o evidenci ¢innosti vyznamnych koncertnich agentur. Zahrnuta jsou dale ojedi-
néla vystoupeni mezinarodné proslulych sélovych interpretll, opernich hvézd, Spickovych
komornich soubort ¢i svétové uznavanych orchestr( a zjevnych hudebnich talentd.
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MAYROVA, Katefina: Cinnost hudebnich spolk(i a sdruzeni z 19. a 1. poloviny 20. stoleti, jak je dokumentové-
na ve shirkovém fondu tiskové dokumentace Ceského muzea hudby, s akcentaci na hudebni aktivitu tzv.
Cecilské jednoty v Praze, in: Sbornik Miscellanea z vyroénich konferenci 2001 a7 2005, Ceska spoleénost
pro hudebni védu, Praha 2005, s. 144-183.

® 7. FONOTEKA

Fonotéka Ceského muzea hudby archivuje zvukové nosiée vdech typl, od nejstarsich
fonovaleckl pres rlzné atypické gramofonové nosice, standardni gramofonové desky,
magnetofonové pasy, audio- a videokazety az po moderni digitalni média, napf. kompakt-
ni desky, DAT kazety ¢i DVD, a prostrednictvim téchto nosi¢l uchovava zvukové snimky.
Podstatnym rysem prace fonotéky je pfitom zachovani a studium vazeb téchto snimkd,
zejména historickych, na jejich plvodni nosice. Ke zvukovym nosiclim jsou zde archi-
vovany i prislusné dokumentacni materialy jako obaly, buklety a rlizné tiskové doplnky.
Zvlastni duraz je kladen zejména na katalogy gramofonovych firem.

Ve fonotéce CMH tvoii 96 % nahravky hudebni, zbytek predstavuje zaznam mluve-
ného slova. Jsou zde zastoupeny nosice vyznamnych stredoevropskych, zejména pak
ceskoslovenskych gramofonovych firem (napt. Columbia, His Master “s Voice, Esta, Ultra-
phon, Supraphon, Opus, Panton aj.). Nejstarsi nosice ve sbirce pochazeji z prelomu 19.
a 20. stoleti.

Nejvétsi podil ve fonotéce CMH maji standardni gramofonové desky. Zaklad této sbir-
ky vznikl pfevodem &asti rozsahlého gramofonového archivu Ceskoslovenského rozhlasu
v 60. letech minulého stoleti. Velka kolekce dlouhohrajicich desek vznikala postupné
v 60. az 90. letech na zakladé tzv. povinnych vyliskd uréenych pro archivaci. Jako ukazky
své edicni Cinnosti je pravidelné zasilaly predni domaci gramofonové firmy Supraphon,
Opus a Panton.

Kromé sériovych produktti gramofonovych firem se ve fonotéce CMH nachazeji i uni-
katni zvukové dokumenty nekomeréniho charakteru, zachycené na rozmanitych ama-
térskych i profesionalnich formatech zvukového zaznamu, véetné zaznamu na magne-
tofonovy pas. Sem patfi napriklad prirlstky ziskané z osobnich pozlistalosti skladatel(l
Aloise Haby, Josefa B. Foerstera, Zbynka Vostfaka, studiové gramofonové snimky z ar-
chivu rozhlasové stanice Hlas Ameriky (unikatni valec¢né a povale¢né rozhlasové porady
Voskovce a Wericha) nebo rozsahly archiv nahravek Svazu ¢eskych skladatell a koncert-
nich umélcl, dokumentujici prazské novinkové koncerty soudobé hudby 2. poloviny 20.
stoleti. CMH ziskalo také kompletni zvukovy archiv Spoleénosti pro elektroakustickou
hudbu (SAEH), v ném? je zastoupena plvodni ¢eska i zahranicni elektroakusticka tvorba,
uloZzena na nejmodernéjSich digitalnich zaznamovych médiich (CD, DVD, R-DAT, VHS),
navic bohaté doplnéna prislusnou pisemnou a grafickou dokumentaci.

Fonotéka CMH se zadala samostatné rozvijet v souvislosti se vznikem hudebniho od-
déleni Narodniho muzea v roce 1946, kdy byla z Knihovny Narodniho muzea vyélenéna
kolekce fonovaleckl a standardnich gramofonovych desek. K rozsifovani shirky prispély
narizené dodavky povinnych vyliskl aktualni gramofonové produkce, v soucasné dobé je
obohacovana predevsim z dar( a prilezitostnych akvizic, ziskanych prevazné od soukro-
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mych subjektld. K oddéleni patfi i zvukové studio, jehoZ technické vybaveni umoziuje
kvalitni reprodukci vSech typl archivovanych zvukovych nosicil. Tato reprodukéni zafizeni
(analogové prehravace, gramofony, magnetofony) jsou propojena s digitalnim prevodni-
kem a pocitacovou sestavou, kterd umoznuje digitalizaci jakéhokoliv analogového snim-
ku a jeho prepis na moderni zaznamova média.

I1. ODDELENIi HUDEBNICH NASTROJU

Sbirka hudebnich nastrojil CMH patfi k nejvzacn&jsim organologickym sbirkdm v Evro-
pé& a v ramci Ceské republiky je zcela ojedinéla. Obsahuje historické hudebni nastroje
vytvofené v Evropé, véetné nastrojl lidovych. Spolu s historickou sbirkou je v CMH uloZe-
na takeé tzv. Statni shirka hudebnich nastrojli jako fond smyccovych nastroji Spickovych
kvalit, které si mohou k sélové nebo komorni koncertni ¢innosti zapUj€it vyznamni ¢esti
umeélci nebo mladi talentovani interpreti.

Celkem obsahuje sbirka asi 2800 hudebnich nastroju véetné depozit, ktera nejsou v ma-
jetku CMH. Nejstarsi hudebni nastroje pochézeji z 1. poloviny 16. stoleti a pat¥i k vibec nej-
cenné&jSim dochovanym exemplartiim, nebot i ve svétovych muzeich jsou zastoupeny jiz jen
v mizivém poctu. Nejmladsi nastroje byly vyrobeny ve 20. stoleti a v nékolika pripadech rov-
néz predstavuji evropské unikaty.

Historicka sbirka obsahuje vSechny druhy hudebnich nastrojd pouzivané v stfedoev-
ropském kontextu: smyécové, drnkaci, strunné klavesové, dechové dievéné a zZestové,
vicehlasé vzduchové, bici, elektrofonické a mechanické hudebni nastroje.

K nejvyznamné&jsim stavitel(im nastroju, ktefi jsou ve sbirce CMH zastoupeni, patfi
svétovi houslafi Nicolo Amati, Antonio Stradivari, Giuseppe Guarneri del Gesu aj., dale
pak prazsti houslafi Tomas Edlinger, Jan Oldfich Eberle, Jan Jifi Hellmer, Tomas Ondrej
Hulinsky, rod Homolkd, Karel B. Dvorak, Pfemys| Otakar Spidlen a Karel Vavra. Stavite-
le strunnych klavesovych nastroji a klavirG reprezentuji Johann Baumgartner, Johann
Jacob Seydel, Michael Weiss, Jan Nepomucky Balley, Alois Hugo Lhota, Antonin Petrof,
Johann Baptist Streicher a August Forster. Varhanare zastupuje napf. Leopold Spiegel,
vyrobce drnkacich nastroji Martin Brunner a Ondfej Ott, harfafe Alois Cervenka a Sé-
bastien Erard, vyrobce dechovych nastroji Jorg Wier, Peter Bressan, Johann Cornelius
E. Sattler, Frantidek Dolej$, Josef Sediva a Vaclav Frantisek Cerveny. V na&i sbirce mame
také mechanické hudebni nastroje (automatofony) Frantiska Rebicka a harmoniky Jose-
fa Kebrdleho.

K unikatim sbirky se bezesporu fadi napf. zakfiveny velkobasovy roh z roZmberské
kapely 16. stoleti (prace Jorga Wiera), housle Nicola Amatiho a z novéjsich nastroju ctvrt-
tonovy klavir zhotoveny z podnétu Aloise Haby firmou August Forster. Nelze nejmeno-
vat ani dalsi velmi vyznamné exponaty: napf. vSechny nastroje tzv. rozmberské kapely
(vzdusnicové Salmaje a zakriveny roh), tzv. roZmberskou basu (viola da gamba velkoba-
sova), italsky virginal, violu (A. & H. Amati, Cremona 1592), violu d‘amour Jana Oldficha
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Housle / Violin

Nicolaus Amati, Cremona,
ca. 1650

NM-CMH 2, E 1427

Eberleho, violu da gamba Josepha Paula Christy, nastroje Tomase Ondreje Hulinského,
loutnu Martina Brunnera, harfy, dulcian, sbirku dud, basetovych rohd, nastroje Josefa
Sedivy a Vaclava Frantiska Cerveného. Ve sbirce CMH se setkdme také s nékolika kurio-
zitami (baryton, arpeggione, Sedifony, serpent, chromaticka harfa, sklenéna harmonika),
které sice neznamenaly Zadné historicky vyznamné trendy ve stavbé hudebnich nastroju,
ale ve své dobé prinesly zajimavé zvukové obohaceni.

Historie sbirky hudebnich nastrojd saha do 19. stoleti. Od zaloZzeni Narodniho muzea
aZz po rok 1946 byly hudebni nastroje nahodné shromazdovany v oddéleni historické
archeologie Narodniho muzea. Tehdy je muzeum ziskavalo dary a odkazy od soukro-
mych sbératell. Po vzniku samostatného hudebniho oddéleni sem byly hudebni nastroje
postupné prevedeny. Shirku pak budoval v letech 1948-1962 predni ¢esky organolog
a prednosta hudebniho oddéleni Narodniho muzea Alexander Buchner. Za jeho pUso-
beni byly zakoupeny nékteré vyznamné exemplare, mimo jiné pozoruhodna shirka Karla
B. Dvoraka (pfes 100 kusu).

V roce 1954 byla oteviena prvni reprezentativni stala expozice hudebnich nastrojl
ve Velkoprevorském palaci na Malé Strané, kde sidlila az do restituce tohoto objektu.
Od roku 2004 je v moderni podobé zpFistupnéna vefejnosti na novém pudsobisti CMH
v Karmelitské ulici.
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KUNZ, Ludvik - STAINOCHR, Vitézslav: Nastroje lidové hudby ve sbirkach praZskych muzei, in: Sbornik Narod-
niho muzea v Praze, fada A, svazek XLI, ¢. 2-4, 1987, s. 73-172.

Dalsi dvé oddéleni Ceského muzea hudby

jsou zamérena monograficky, a to k osobnostem
Bedricha Smetany (1824-1884)

a Antonina Dvoraka (1841-1904).

11l. MUZEUM BEDRICHA SMETANY

Muzeum B. Smetany, zaloZzené v roce 1926 Sborem pro postaveni pomniku B. Smetano-
vi, shromazdilo za vice neZ osmdesat let své existence desetitisice shirkovych predmétl
dokumentujicich skladatelQv Zivot a dilo. Smetanovské pamatky a dokumenty zacal Sbor
systematicky sbirat od velké prazské vystavy o Smetanovi v roce 1917, takze pfi svém
vzniku jiZ muzeum disponovalo dosti rozsahlym fondem.

Jadrem muzejnich sbirek je Smetanova pozlistalost zakoupena od rodiny ¢eskoslo-
venskym statem v roce 1928 a do muzea predana v letech 1929-1932. Kromé toho vé-
novali Smetanovi dédicové muzeu soubor 485 dopisl adresovanych skladateli i dalSim
¢lentim rodiny. Koupémi a dary byla pozlstalost pribézné doplhovana o dalSi materialy,
mimo jiné také z osobnich pozUlstalosti Smetanovych soucasnikd. | v poslednich letech
se dafri ziskat dosud neznamé ¢i nezvéstné Smetanovy rukopisy a dopisy, a tak tuto
nejcennéjsi kolekcei (pfes 2000 poloZek) dale rozSifovat. Nejvyznamnéjsi souéasti fon-
du jsou autografy vétSiny Smetanovych skladeb, jeho korespondence odeslana i pfijata,
osobni dokumenty a deniky, kresby i dalsi rukopisy dokladajici jeho pisobeni v ceském
hudebnim Zivoté. Dale jsou tu Smetanovy dobové portréty - vytvarna dila i plvodni foto-
grafie, osobni predméty a trofeje, vytvarné prekrasné cestné diplomy, programy a cedule
k Smetanovym koncertnim aktivitdm i k provadéni jeho dél a dalsi rdznorody material
dokreslujici jeho Zivot a tvorbu.

Viibec nejpocetnéjsi sbirku v MBS predstavuje fotoarchiv (cca 28 000 polozek). Jeho
nejstarsi vrstva unikatnich vizitkovych a kabinetnich fotografii vznikla v ateliérech praz-
skych i mimopraZskych firem 19. a zacatku 20. stoleti (Mula¢, Fiedler, Tomas, Eckert,
Lachmann, Langhans aj.). Cenné jsou zejména civilni i divadelni portréty opernich pévci,
ktefi zpivali ve Smetanovych operach, a to od 2. poloviny 19. stoleti az do nedavné minu-
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losti. Cast t&ch nejstarsich darovali kdysi muzeu jesté sami &lenové Smetanova operniho
souboru nebo jejich potomci. Fotoarchiv obsahuje i fotografie jeho soucasniki, dalSich
generaci Smetanovy rodiny, pozdéjsich propagatord a interpretd jeho dila, mapuje mista
a budovy spjaté se Smetanovym Zivotem a Cinnosti, pomniky, rizné dalsi smetanovské
akce (vystavy, oslavy, festivaly, koncerty) a hojné i inscenace Smetanovych oper u nas
a v zahranici. Kromé fotografii se zde archivuji také negativy.

Vytvarna sbirka obsahuje prevazné grafiky, obrazy a plastiky (cca 1300 polozek). Ved-
le vytvarnych dél vztahujicich se k osobnosti a dilu B. Smetany jsou soucasti tohoto roz-
sahlého souboru i portréty dalSich osobnosti, mistopisné grafiky a pragensia predevsim
z prvni poloviny 19. stoleti, dale postovni znamky a pohlednice se smetanovskou tema-
tikou. Plastiky - na prvnim misté portréty Bedficha Smetany - naleZi k dilim prednich
Seskych vytvarnik(l (Josef Strachovsky, Josef Vaclav Myslbek, Otakar Spaniel, Ladislav
Saloun, Jan Stursa, Josef Wagner, FrantiSek Bilek aj.). Ve sbirce se uchovavaji také pod-
klady pro navrhy skladatelovych pomnikl a pamétnich desek.

Velmi rdznorody charakter ma sbirka trojrozmérnych predmétl (cca 600 polozek):
jeji soucasti jsou napf. pamétni mince, medaile, plakety a odznaky z produkce vyznam-
nych ¢eskych medailérd, osobni pfedméty a pamatky ¢élend Smetanovy rodiny i nékte-
rych Smetanovych pratel ¢i spolupracovnik( a zejména cenny soubor kostym(l ze smeta-
novskych inscenaci v Narodnim divadle z prelomu 19. a 20. stoleti. Bohata je i kolekce
skla a porcelanu se smetanovskymi motivy (zejména z Prodané nevésty). Zastoupen je
také mobiliar: nabytek ze Smetanovy rodiny, vystaveny dnes ve Smetanové pamatniku
v Jabkenicich, a nabytek z rodiny Smetano-
vy druhé Zeny Bettiny Ferdinandiové, zapuj- [ —
eny do nové expozice v domé rodiny Ferdi-
nandiovy na Lamberku v Obfistvi.

Pozoruhodny celek tvofitémeér 1100 scé-
nickych a kostymnich navrh( k inscenacim
Smetanovych oper od 2. poloviny 19. sto-
leti aZ do nedavné minulosti. VétSinou jsou
to navrhy pro Narodni divadlo, ale také pro
néktera divadla mimoprazska, nékolika na-
vrhy jsou zastoupena i zahrani¢ni nastudo-
vani. Mezi jejich autory jsou vyznamni ¢esti
vytvarnici a scénografové (napf. Edmund
Chvalovsky, Frantisek Kolar, Karel Stapfer,
Mikolas Ales, FrantiSek Kysela, Vincenc
Benes, Josef Lada, FrantiSek Troster, Josef
Svoboda), z nichZ néktefi se nezastupitelné
zapsali do historie smetanovské inscenacni

Bedfich Smetana
Fotografie / Photograph, Jan Mula¢, 1881
NM-CMH 3, S 217/1753
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praxe. Na dvé stovky svych scénickych a kostymnich navrh(i daroval Smetanovu muzeu
jako projev uznani a ocenéni jeho ¢innosti Karel Svolinsky.

Podstatnou ¢ast fondu nenotovych archivalii tvori hlavné korespondence, dopiné-
na dalSimi pisemnymi a tiSténymi dokumenty nejriiznéjsiho obsahu a charakteru (cca
5000 polozek). Nékteré soubory materialll jsou souéasti osobnich pozlstalosti Smeta-
novych soucasnik(, napf. Josefa Jiranka, FrantiSka Pivody, Ludevita Prochazky a Josefa
Proksche.

Ve fondu tiskové dokumentace se nashromazdilo na 12 000 dokladl o provozovani
Smetanovych dél doma i v ciziné od 19. stoleti do souc¢asnosti (programy, plakaty, diva-
delni cedule, programové broZury a dalSi drobné tisky). Nejrozsahlejsi je soubor ceduli ke
Smetanovym inscenacim v Narodnim divadle od 19. stoleti do sou¢asnosti. Vyznamny
celek predstavuje dokumentace k provedenim Smetanovych dél v zahranic¢i véetné za-
jezdd a hostovani Seskych umélc(l. Uvadéni Smetanovych dé&l na Gzemi Cech a Moravy
je podchyceno v jeho nejriiznéjSich podobach, od bézného profesionalniho koncertniho
a divadelniho Zivota aZ po kuriézni amatérské formy.

Archiv hudebnin obsahuje na 2500 svazkl prevazné notovych tiskd, zvlasté rdznych
edic Smetanovych skladeb i jejich nejriznéjSich Gprav od prvnich vydani az po vydani nej-
novéjsi. Jsou tu i dila vénovana Smetanovi nebo inspirovana jeho hudbou a tézZ dila autoru
nalezejicich k SirSimu kontextu Smetanovy doby a tvorby. Nékteré tisky a opisy pochazeji
z vlastnictvi Smetanovych soucasnikd, interpretd, editord ¢i smetanovskych badateld.

Sbhirka libret méa pres 450 polozek. Jeji jadro tvofi na 300 ¢eskych i zahrani¢nich vyda-
ni libret Smetanovych oper od prvnich edic do soucasnosti. Nejpocetnéji je zastoupena
Prodana nevésta - od prostého sesSitku az po vazané a bohaté ilustrované knihy, v tisté-
nych i strojopisnych prekladech do vétSiny evropskych jazyk(. Dale jsou zde libreta oper,
které se ve Smetanové dobé hraly v Prozatimnim a Narodnim divadle, Ci libreta, ktera
napsali nebo preloZili jeho libretisté a spolupracovnici.

Knihovna Smetanova muzea obsahuje témér Sest tisic svazk( knih a ¢asopist od po-
¢atku 19. stoleti do soucasnosti. Vedle titul(l vSeobecné muzikologickeé literatury z Ceské-
ho a evropského 19. stoleti a bohaté literatury smetanovské zahrnuje i knihy z plvodni
knihovny Bedficha Smetany a jeho rodiny.

Fonotéka a videotéka soustreduje zvukové nahravky Smetanovych skladeb na stan-
dardnich, dlouhohrajicich a kompaktnich deskach a audiovizualni snimky na videokaze-
tach a DVD. Mezi nejcennéjSi exemplare patfi standardni desky s historickymi nahravka-
mi Smetanovych dél.

CECHOVA, Olga - FOJTIKOVA, Jana: Zpracovani fondu B. Smetany v Muzeu éeské hudby,
Hudebni véda, roé. 22, ¢. 1, 1985, s. 93-95.
MOJZISOVA, Olga: Smetanovské prameny - stav 1994, Hudebni véda, roé. 32, ¢. 1, 1995, s. 19-26.
MOJZISOVA, Olga: Muzeum BedfFicha Smetany (historie, sbirky), in: Bedfich Smetana.
Doba-zZivot-dilo, ed. O. MojziSova, Praha 1998, s. 42-166 (t€Z anglicka a némecka verze).
MOJZISOVA, Olga: Restrukturalizace sbirek jako nezbytny predpoklad katalogizace. Specifika a problémy
sbirkovych fondt Smetanova muzea, in: Kritické edice hudebnich pamatek IV,
ed. S. Tesaf, Brno - Olomouc 2001, s. 113-116.
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MOJZISOVA, Olga: Die Digitalisierung der Bedfich Smetana “s Musikhandschriften
und Korrespondenz, Fontes Artis Musicae, ¢. 1, 2007, s. 122-126.

Shornik Musea Bedricha Smetany I., Praha 1959, s. 9-40.

SEQUARDTOVA, Hana: Soupis rukopist Bedficha Smetany. A. Rukopisy notové,
in: Sbornik Musea Bedficha Smetany I., Praha 1959, s. 41-113.

WIRTH, Zdenék - WAISAR, Alfons: Smetanova tvar [katalog smetanovské ikonografie].

IV. MUZEUM ANTONINA DVORAKA

Sbirky Muzea Antonina Dvoraka vznikaly postupné, zpocatku predevsim z iniciativy Spolku
pro postaveni pomniku Mistra Antonina Dvoraka v Praze (zaloZzen 1931), ktery od Anny
Dvorakové, vdovy po skladateli, obdrZel prvni z cennych dvorakovskych pamatek. Pro ar-
chivaci a vystaveni dvorakian (od roku 1932) byl ziskan architektonicky jedinecny barokni
letohradek v centru Prahy, navrzeny Kilianem Ignacem Dientzenhoferem. V roce 1944 se
plvodni spolek prfejmenoval na Spolecnost Antonina Dvoraka, ktera nadale shromazdova-
la dvorakovské materialy a vénovala se bohaté kulturné osvétové ¢innosti. Nejvyznamnéjsi
soubor autograf(i Dvofakovych dél ziskalo muzeum v roce 1980 zakoupenim od skladate-
lovych dédicli a brzy poté mu dalSi dvorakovské unikaty darovala Spolecnost Antonina Dvo-
faka. Sbirkové fondy muzea jsou priibézné doplinovany o nové prirlistky formou dar(i a na-
kupd od rlznych vydavatelstvi, jednotlivc(,
antikvariatd nebo zahranicnich aukénich
sini.

V muzejnim fondu se nalézaji predevsim
notové autografy vétSiny Dvorakovych skla-
deb a jejich prvni vydani tiskem, autorovy
osobni doklady, korespondence, dobové
fotografie a vytvarna dila, ¢ast skladatelo-
vy knihovny a notového archivu, vystfizky
z dobového tisku, dokumenty o provadéni
Dvorakovych skladeb, ¢etné audiovizualni
doklady, diplomy, trofeje i r(izné trojrozmér-
né predméty z Dvorakova majetku.

Pfedmétem zajmu mnoha nasich i za-
hrani¢nich badatell a interpretd byva pre-
devSim tzv. fond Antonin Dvorak, tvoreny
dvéma velkymi celky, zpracovanymi v minu-
losti do dvou samostatnych inventard. Cel-
kem se jedna o vice nez tii tisice sbirkovych

Antonin Dvorak

Fotografie / Photograph,

W. M. Spiess, New York, ca. 1892
NM-CMH 4, S 226/1061
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predmétu, které predstavuji unikatni soubor, vyjimecny svym rozsahem, komplexnosti
a tematickou i ¢asovou koncentrovanosti. Pravé zde jsou uloZeny autografy nejslavnéj-
Sich Dvorakovych skladeb, napf. Symfonie ¢. 9 e moll Z Nového svéta, Slovanskych tan-
cll, opery Rusalka, violoncellového koncertu, Stabat Mater, pishovych cyklt, komornich
a orchestralnich skladeb a mnoha dalSich. S kolekci téchto materiall souvisi také mladsi
nevelky fond notovych a nenotovych autografl (cca 240 kusU), v poslednich letech vy-
znamné obohaceny nékolika jednotlivymi nakupy, dary nebo prevody.

Do stalé expozice muzea s neopakovatelnou atmosférou byly vybrany nékteré z troj-
rozmérnych predmétd, které Dvofak za svého Zivota dostal nebo pouzival, napf. ¢asti
bytového zafrizeni, velky nasténny vyfezavany kFiz, talar z promoce v Cambridge, viola,
klavir, manZety a klobouk, psaci potfeby, bryle, hraci karty, rGzné trofeje, napt. pamétni
pohary, vénce, vyznamenani atd. Jsou vedeny spolu s dalSimi predméty podobného typu
v souboru osobnich dokladi (cca 280 polozek).

Ve fotoarchivu (cca 500 kusU) jsou uchovany snimky rdznych Dvorakovych soucasniki
véetné osobnosti, které vyznamné zasahly do jeho Zivota, a samoziejmé - jako nejcennéjsi
archivalie - nékolik skladatelovych portrétli a fotografii nékterych clenl jeho rodiny. Mnohé
snimky pochazeji z vyhlasenych ateliér(i (Fiedler, Langhans, Mulaé, Spiess ¢i Tietz). Shromaz-
dény tu jsou také fotografie pozdé&jSich domacich i zahraniénich interpret(, skladatell, mist
souvisejicich s Zivotem a dilem Antonina Dvoraka, zabéry z nékterych provedeni jeho oper
atd.

Ikonografické sbirky dopliuje soubor vytvarnych dél (cca 300 polozek), ktery obsa-
huje grafiky, malby, plastiky - busty a navrhy skladatelovych pomnikd, pamétni medaile,
kresby, scénické a kostymni navrhy i uzitou grafiku véetné poStovnich znamek. Zahrnuje
napft. dila Jifiho Anderleho, Hugo Boettingera, Wilhelma Kandlera, Vladimira Kyna, ate-
liéru Machacek, Josefa Maratky, Vincence Morstadta, Emanuela Vaclava Nadherného,
Karla Safare a dalSich umé&lcl od 1. poloviny 19. stoleti do souéasnosti.

Z jiného hlediska dokumentuje Dvorakovo dilo pomérné bohaty fond nototiskd (cca
va vydani skladeb A. Dvoraka v originalnim znéni i Upravach od nakladatelskych firem
Simrock, Novello, FrantiSek A. Urbanek aj. Neustale vzristajici skladatelovu popularitu
dokladaji mnoha novodoba vydani evropskych, americkych ¢i japonskych vydavatelstvi.

Stejné Siroce je zaméren fond, v némz se shromazduji doklady o provozovani Dvora-
kovych skladeb, a to rizné tuzemskeé i zahranicni plakaty, programy, divadelni cedule, po-
zvanky, prospekty a letaky (vice nez 700 kusu). Znéjici podobu Dvorakovych dél mohou ba-
datelé studovat diky sbirce audiovizualnich dokumentd, kterd mimo jiné obsahuje nékolik
vzacnych historickych nahravek a celkem na 750 kusl zvukovych a zvukové-obrazovych
nosicl véeho druhu.

Specializovany fond knihovny (kolem 3000 polozek) zrcadli promény v reflexi Antoni-
na Dvoraka za priblizné poslednich sto let. Obsahuje ¢asopisy a knizni publikace z 19.
stoleti z fondu plvodniho Dvorakova muzea, zaloZeného Spolecnosti Antonina Dvoraka,
i soucasnou doméaci, evropskou a svétovou produkci.

24 M Musicalia 1-2 / 2009



Napfiié sbirkami Ceského muzea hudby

Nejmladsi soucasti sbirek Muzea Antonina Dvoraka je také mimoradné obsahly fond
Jarmil Burghauser, ziskany koncem devadesatych let 20. stoleti. Tento vyznamny dvo-
fakovsky badatel (1921-1997), mimo jiné autor tematického katalogu Dvorakovych
skladeb, soustfedil mnoho duleZitych souvisejicich dokument(l. Velkou ¢ast fondu tvori
jeho vlastni skladatelska a muzikologicka pozlistalost, obsazeny vSak jsou zde i nejriiz-
né&jsi materialy z pozlistalosti jeho tchana, autora prvni obsahlé Dvorakovy monografie,
ing. Otakara Sourka (korespondence, kritiky, ast knihovny).

HALLOVA, Markéta: Prague the Centre of Dvorak Research, in: Antonin Dvorak 1841-1991. Report of the
International Musicological Congress Dobfi§ 17th-20th September 1991, ed. Milan PospiSil and Marta
Ottlova, Praha 1994, s. 19-28.

® ZAVEREM

Sbirky jednotlivych oddéleni Ceského muzea hudby se navzajem doplfuji a pokud chce
badatel zasadit ,své“ téma do Sirsiho kontextu, ma k tomu v CMH mozZnost prakticky pod
jednou stfechou. Jsme presvédceni, Ze vzajemna informovanost mezi pracovniky muzea,
badateli, studenty a hudbymilovnou verejnosti prospéje muzikologickému vyzkumu stej-
né jako k oZiveni muzejnich prostor a popularizaci ceské hudebni kultury vtom nejlepSim
slova smyslu.
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Antonin Dvorak: Smyccovy kvartet F dur / String Quartet in F major op. 96
Autograf partitury / Autograph score, 1893
NM-CMH 4, S 76/1581
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THE MUSEUM STAFF

o present the Czech Museum of Music (CMM) in its full breadth is no simple task,

but we should like to provide readers with at least some basic information about its
collections-the wealth of which has inspired the origin of this journal. And what better
way to begin than by undertaking, after the model of other guides, a little excursion into
history.

In 2006 the CMM celebrated its thirtieth anniversary, but its roots reach far back into
the nineteenth century. Soon after foundation of the National Museum in 1818, items
added to that institution’s collections began to include some that were associated with
musical culture. Music notation, non-musical written materials pertaining to music, and
graphic art with musical subject matter became part of the National Museum'’s Library.
Assembled in the Historical Archaeology Division were musical instruments, works of
visual art, and other three-dimensional objects. In 1913 a separate Music Notation
Archive was established, administered by the musicologist and composer Emil Axman
who cared for the collection for more than three decades.

Another step leading toward the origin of the Czech Museum of Music was the
establishment of a separate Music Division within the National Museum in 1946. Not long
thereafter, the Music Division found a home in the Grand Prior’s Palace (Velkoprevorsky
palac)in Prague’s Lesser Town (or Lesser Side, in Czech Mala Strana), where an exposition
of musical instruments was opened to the public and an extensive music archive was
depo-sited along with other collections. After Axman’s death the Music Division was admi-
nistered by Alexander Buchner, founder of the museum’s now world-famous collection
of musical instruments. Added to the Music Division’s collections in the 1950s were
materials confiscated by the Communist government from noble familiesand monasteries,
including tens of thousands of items of music notation as well as other documents and
memorabilia.

In 1976 the National Museum’s Music Division was merged with the Bedfich Smetana
Museum and the Antonin Dvorak Museum to form the ‘Museum of Czech Music’-which,
by assembling in its collections documents and memorabilia pertaining to the most
important persons in Czech musical culture, became the leading institution of its kind in
our country. Thus the opportunity arose to integrate materials that had been administered
separately up to that time, and to create collections devoted to the greatest figures in
Czech music. Various smaller units that had been established separately based on the
nature of the collections administered-the music archive (music manuscripts, music
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prints, and iconography), the musical instruments department, and the library including
recordings-were now united in a larger whole. This arrangement continued until 1992,
when a fundamental reorganisation created a new structure.

Since 2001 the museum has been operating under a new title: the Czech Museum
of Music (CMM). Presently it has four components, namely the Music History Division,
the Musical Instruments Division including a special unit called the State Collection of
Musical Instruments, the Bedfich Smetana Museum, and the Antonin Dvorak Museum.
Administered by the various divisions are also special memorials in separate locations
devoted to Jaroslav Jezek (on Kaprova Street in Prague), to Bedfich Smetana (in Jabkenice),
to Antonin Dvorak (in Nelahozeves), and to Josef Suk (in KfeCovice). In addition, items
from the CMM’s collections form the main component of expositions administered by
partner organisations: the Memorial to W.A. Mozart and the DuSeks at Bertramka, the
permanent exposition of keyboard instruments at the castle of Litomysl, the Exposition
of Mechanical Musical Instruments in Horovice, the Vranicky Brothers Memorial in Nova
RiSe, and the BedFich Smetana Memorial at Lamberk in the village of Obfistvi.

In 2003 the CMM'’s central office, along with its Music History Division and
Musical Instruments Division, moved to a newly-remodelled and refurbished building
on Karmelitska Street in the Lesser Town, where the following year a new permanent
exposition of musical instruments was opened under the title Man-Instrument-Music.
The building’s ground floor also has space for temporary exhibitions devoted to particular
topics, and its atrium is used for concerts and social events. This year a new concert hall
was opened in the premises.

The fundamental component of the CMM’s activities is formation of collections,
i.e. acquisition and cataloguing of collection items and care for them. In recent years,
especially since the floods that afflicted the museum in 2002, greater attention has
been paid to systematic restoration and digitalisation of the collections. In addition,
the museum’s employees engage in research and present their findings in scholarly
publications. Many of them also teach and/or prepare exhibitions.

AXMAN, Emil: ‘Hudebni oddéleni Narodniho muzea’ (The Music Division of the National Museum), in Narodni
muzeum 1818-1948 (The National Museum, 1818-1948), Prague, 1949.

BUCHNER, Alexander: Priivodce sbirkami hudebniho oddéleni Narodniho muzea (A Guide to the Collections of
the National Museum Music Division), Prague, 1954.

Muzeum Ceské hudby, historie a sbirky. Privodce (The History and Collections of the Museum of Czech
Music: A Guide), Prague: Narodni muzeum (National Museum), 1999.

PULKERT, Oldfich: ‘The Musical Department of the National Museum in Prague’, Fontes Artis Musicae, No. 2,
1955, pp. 112-17.
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Structure of the Czech Museum of Music

Name of Division

Collection

Number of collection items
inventoried systematically
as of 1 Jan. 2008

(Central Inventory

of Collections,

Ministry of Culture

of the Czech Republic)

Number

of acquisition
numbers inventoried
chronologically

as of 1 Jan. 2008
(Central Inventory

of Collections,
Ministry of Culture
of the Czech Republic)

seum (CMM 4)

Music History Music Notation 97,094
Division (CMM 1) Archive

Collections from Estates | 35,030

Non-Musical Written 12,959

Materials

Iconography 18,595

Music Library 4,531"

Press Documentation 5,090

Recordings Library 34,336

Not classified 7

Total CMM 1 207,642 2,299
Musical Instruments 2,596 15
Division (CMM 2)
Bedfich Smetana 33,233 1,462
Museum (CMM 3)
Antonin Dvorak Mu- 8,560 4,037

* In the collections section of the library only. The CMM also has a large scholarly reference library
comprising ca. 20,000 volumes.
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I. THE MUSIC HISTORY DIVISION

® 1. THE MUSIC NOTATION ARCHIVE

The size and importance of the CMM’s Music Notation Archive make it one of the most
valuable and remarkable collections in the Czech Republic, comparable with major
music collections elsewhere in Europe. The collection contains music manuscripts
and prints from the early fifteenth century to the present, with the largest number of
items dating to the period from the mid-eighteenth through the nineteenth centuries.
Apart from materials owned by the museum, it also has on permanent deposit valuable
individual items as well as more extensive units such as monastery collections-of the
Premonstratensians at Strahov in Prague, as well as of the Benedictines in Prague’s
Brevnov district and in Broumov.

Not surprisingly, among the nearly one hundred thousand items in the collection we
find a wide variety of genres. The oldest items of music notation-from the Middle Ages,
the Renaissance, and the Baroque-consist mainly of sacred liturgical and non-liturgical
music including cantionals. Secular music and tablatures are represented to a smaller
degree. Categories represented are broader in works from the Classical period and later,
where we find not only ‘serious art music’ (piano pieces, chamber music, orchestral
works, songs, choruses, operas, melodramas, masses and other sacred works, music
for ballets and films, etc.) but to a lesser degree also ‘popular music’ dating to the period
from the eighteenth century to the present (dances, popular songs including cabaret
songs, etc.). Folk music is found only to a minimal extent.

From the standpoint of various groups of collection items, the Music Notation Archive
comprises individual items, the ‘AZ’ collection (the oldest manuscripts and prints),
collections formed by systematic acquisitions (e.g. the originally-private collections of
Jaroslav Celeda, Josef Cermék, Alois Hnili¢ka, Eduard Emanuel Homolka, Ondfej Hornik,
Otakar Nickerle, Jan Pohl, Emilan Trolda, and Roman Vesely), music notation portions of
estates (e.g. of Josef Srb-Debrnov, Frantiek Skroup, and Vaclav Jan Toméasek), collections
of institutions such as the Arts Society (Umélecka beseda) in Prague, a collection of
musical autographs ofimportant composers such as Ludwigvan Beethoven, Leo$ Janacek,
Bohuslav Martin(i, Nicolo Paganini, and Giuseppe Verdi, prints from various musical
publishers, and items confiscated from collections at stately homes and monasteries. In
the case of the confiscated items, which the National Museum acquired in the 1950s,
today the CMM accommodates the original owners as much as possible and respects
their wishes regarding continued deposition and cataloguing of the collections.

Among unique items we can count all the autographs and frequently also period
manuscript copies of compositions. Some of them have exceptional value, such as the
autograph of FrantiSek Skroup’s music for the play Fidlovacka (The Spring Fair) with the
song ‘Where Is My Homeland’ (Kde domov m{j), which later became the Czech national
anthem. Also valuable are e.g. notations of works by Renaissance composers from the
Czech lands (such as Krystof Harant) and elsewhere (contained e.g. in the ‘Kutna Hora’s
Codex’), as well as lute and organ tablatures, a collection of pieces for viola d'amour, sets
of pieces for basset horn, and a set of works by Czech teacher-composers from the period
around 1800. Richly represented are piano literature from the late eighteenth century
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and music by composers of Czech origin published abroad during the same period as
well as early in the nineteenth century.

In the catalogue of the Music Notation Archive we find the names of perhaps all
well-known composers, with emphasis on those from the Czech lands including
Smetana and Dvorak (to whom special divisions are devoted within the CMM), as well
as those whose extensive collections are catalogued in special inventories. Emphasis
is placed on Czech composers from the eighteenth and nineteenth centuries. Period
manuscript copies of works by Haydn, Mozart, Beethoven, and many other composers
from abroad attest to their popularity and frequent performance in the Czech lands.
In its documentation of music from the twentieth century the archive specializes even
more in the Czech environment, e.g. with works by Pavel Borkovec, Josef Bohuslav
Foerster, Otakar Ostrcil, Ladislav Vycpalek, Rudolf Karel, and composers of the post-war
generation.

Although the National Museum acquired its first items of music notation as early as
1818, the archive of these materials was not separated from the Library of the National
Museum until 1946, when it became the most important part of the newly-established
Music Division. Today the Music Notation Archive is still growing through acquisition of
individual items and of collection units other than estate collections. The card catalogues
of music in the Music History Division have been made accessible to the public at http://
nris.nkp.cz.

FOJTIKOVA, Jana: ‘Museum der tschechischen Musik-Archiv’, in Handbuch deutscher historischer
Buchbesténde in Europa, Bd. |. 2, Prague-Hildesheim, 2000, pp. 59-64.

FOJTIKOVA, Jana: ‘Die altesten Quellen der Werke Beethovens in der Tschechischen Republik’, in Miscellanea
musicologica XXXVIII, Prague: Univerzita Karlova v Praze (Charles University in Prague), 2006, pp. 9-105.

KABELKOVA, Markéta: ‘Hudebni archiv a kapela hrabéte Jana Josefa Filipa Pachty’ (The Musical Archive and
Ensemble of Count Jan Josef Filip Pachta), Hudebni véda (Musicology) XXVIII (1991), No. 4, pp. 329-33.

KABELKOVA, Markéta: ‘Poziistalost po Emilianu Troldovi’ (The Estate of Emilian Trolda), Hudebni véda XXXVII
(2000), Nos. 3-4, pp. 186-206.

MIKULAS, Jifi: ‘Trolda & Motejlek’, Hudebni véda XXXVII (2000), Nos. 3-4, pp. 231-38.

Soupis sbirek hudebniho archivu Muzea ¢eské hudby (An Inventory of the Music Notation Archive of the
Museum of Czech Music) (CHADOVA, Anna - JIRACKOVA, Ludmila - POSTOLKA, Milan - RUTOVA, Milada
- VALSUBOVA, Alena) (typescript), Prague: Narodni muzeum - Muzeum &eské hudby (National Museum -
Museum of Czech Music), 1980.

RUTOVA, Milada: ‘Valdstejnska hudebni sbirka v Doksech’ (The Waldstein Music Collection in Doksy),
in Sbornik Narodniho muzea v Praze (Compendium of the National Museum in Prague), Series A, Vol. 28,
No. 5, Prague: Narodni muzeum, 1974, pp. 173-227.

® 2. COLLECTIONS FROM ESTATES

Until the mid-1970s it was customary to categorize items received from estates according
to type of material and deposit them separately in the appropriate collections (music
notation in the Music Notation Archive, photographs in the Iconography Collection,
recordings in the Recordings Library, etc.). Since that time materials from estates have
been catalogued as units including music notation. They often document not only
a composer’s output of musical works but also the writers’ opinions on performance
and many other aspects of their public and private life. The inventories, which present
all materials held by the museum pertaining to the given person in a clear format with

30 W Musicalia 1-2 / 2009



The Czech Museum of Music and its Collections

| J{f»n;
M L
Pt 35
T4 |
ialn
.

[ il (= Yo prt iy &

= = ey
—

Josef Suk: Zrani / Ripening
Autograf partitury / Autograph score, 1917
NM-CMH 1, S 184/730

Musicalia 1-2 / 2009 W 31



The Museum Staff

systematic arrangement, provide the researcher with comprehensive information.* The
method of preparing these inventories has developed over the course of the past thirty
years and includes improvements utilizing computer technology.

The collections from estates mainly include extensive units pertaining to interesting
figures in Czech musical culture of the nineteenth and twentieth centuries, apart from
two key composers in Czech music history to whom separate divisions of the CMM are
devoted-Bedrich Smetana and Antonin Dvorak.

Among the most important figures represented in the collections from estates are the
composers Emil Axman, Karel Bendl, Pavel Borkovec, Zdenék Fibich, Lubos Fiser, Josef
B. Foerster, Alois Haba, Otakar Jeremias, Jaroslav Jezek, Karel Boleslav Jirak, Miloslav
Kabelac, Jaroslav Kricka, Vitézslav Novak, Jan Rychlik, Ervin Schulhoff, Jifi Srnka, Josef
Suk, Vaclav Trojan, and Zbynék Vostrak; the conductor-composers Rudolf A. Dvorsky,
Julius Fucik, Karel Kovarovic, Jaroslav Krombholc, Oskar Nedbal, and performers
Ladislav Cerny (of the Prague Quartet), Nora Grumlikova, Karel Hoffmann, Otakar Holl-
mann, Jan Kubelik, members of the Prague Wind Quintet, Miroslav Venhoda, and Hanus
Wihan. Of musicologists we might mention e.g. Mirko Oc¢adlik, Milan PoStolka, Bohuslav
Sich, and Emilian Trolda.

Materials from the estates of composers came to the National Museum starting in
the 1870s mainly in the form of gifts and bequests, then later also through purchases.
Examples are materials of Vaclav Jan TomasSek (1874), Jakub Jan Ryba (1921), and
Frantisek Skroup (1921), which represented the first extensive and important acquisitions
for the museum’s music collections. In 1946 these materials along with others were
placed under administration of the museum’s newly-established Music Division.
Interesting acquisitions for the Music History Division came from the collections of the
Bedrich Smetana Museum and the Antonin Dvorak Museum through removal of items
not pertaining directly to those composers (e.g. collections from the estates of Boleslav
Schnabel-Kalensky and FrantiSek A. Urbanek). Although the purchase and often also the
subsequent cataloguing of collections from estates is not an easy matter, it is the aim of
the CMM to continue expanding this category in its holdings.

FOJTIKOVA, Jana: ‘Processing the collection of estates at the Museum of Czech Music’, Hudebni véda XXX
(1993), No. 4, pp. 400-01.

® 3. NON-MUSICAL WRITTEN MATERIALS

In addition to musical works, written materials other than music notation are also important
for our understanding of music-above all correspondence of composers, performers, and
institutions. The rich and diverse collection of such materials held by the Czech Museum of
Musicincludes letters, postcards, calling cards, typescripts, telegrams, personal documents,

1) Collections from the following estates (in alphabetical order) have been catalogued in the form of invento-
ries: the Archive of Compositions by Music Teachers in the Czech Lands During the Eighteenth Century (Karel
Motejlek), Emil Axman, FrantiSek Barto$, Ladislav Cerny (the Prague Quartet), Radim Drejsl, Antonin Dvorak,
Zdenék Fibich, Zdenék Folprecht, Julius Fucik, Karel Hoffmann, Otakar Hollmann, Jaroslav Jezek, Karel Bole-
slav Jirak, Karel Kovarovic, Jaroslav Kficka, René Kubinsky, Jan Miroslav Kvét, Antonin Modr, Oskar Nedbal,
Vitézslav Novak, Mirko Ocadlik, Bohumir Petr, Prazsky dechovy kvintet (The Prague Wind Quintet), Jan Rychlik,
Ervin Schulhoff, Bedfich Smetana, Jifi Srnka (deposited in but not owned by the museum), Josef Suk, Emilian
Trolda, Jaroslav Vogel, Lenka VojtiSkova, and Hanu$ Wihan.
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bills, contracts with publishers, diplomas, inscriptions in aloums, the albums themselves,
hand-written commentary, and writings of musicologists and journalists. Apart from purely
personal communications, they contain comments on the genesis, performance, and
reception of works and on concert life. Some musicological studies summarise results of
extensive research that in many cases have never been published.

The time period of the items ranges from the eighteenth century to the present
day; most numerous are those from the second half of the nineteenth century and the
twentieth century. Acquisitions of written correspondence have now more-or-less ceased,
because as forms of communication among people change, written correspondence on
paper is disappearing in favour of more rapid electronic media.

The collection includes relatively voluminous correspondence of composers,
performers, publishers, and institutions, predominantly Czech. Sizable sets of letters
found here are e.g. those of Ema Destinnova, Josef Bohuslav Foerster, Leos Janacek,
Jaroslav Kficka, Bohuslav Martind, Otakar Ostréil, Ladislav Vycpalek, and the publishers
FrantiSek A. Urbanek and Mojmir Urbanek. There are also individual letters of earlier
Czech composers such as Jifi Antonin Benda, Vilém Blodek, Jan Ladislav Dusik, Vojtéch
Jirovec, Leopold KozZeluh, Antonin Rejcha, and Jakub Jan Ryba, and of more recent
composers such as Pavel Borkovec, Emil FrantiSek Burian, Miroslav Kabela¢, Ervin
Schulhoff, Klement Slavicky, and Vaclav Trojan. Less numerous, but often very important
for the information they contain, are letters of foreign composers such as Béla Bartok,
Hector Berlioz, Johannes Brahms, Anton Bruckner, Charles Gounod, Edvard Grieg, Paul
Hindemith, Franz Liszt, Gustav Mahler, Felix Mendelssohn-Bartholdy, Giacomo Meyerbeer,
Serge Rachmaninoff, Max Reger, Nikolay Andreyevich Rimsky-Korsakov, Gioacchino
Rossini, Camille Saint-Saéns, Arnold Schdnberg, Robert Schumann, Jean Sibelius, Richard
Strauss, Pyotr Ilyich Tchaikovsky, and Richard Wagner. Also very informative are letters
of conductors (e.g. Karel Ancerl, Vaclav Kapral, FrantiSek Kmoch, Jaroslav Krombholc,
Rafael Kubelik, Bernardo Molinari, Oskar Nedbal, Arthur Nikisch, Vaclav Smetacek, and
Vaclav Talich), performers (Karel Burian, Pablo Casals, Josefina Duskova, Rudolf Firkusny,
Karel Hoffmann, Karel Hoffmeister, Jan Kubelik, Ferdinand Laub, FrantiSek Ondficek,
Nicolo Paganini, Otakar Sev&ik, and Vaclav Stépan), and various musical and scholarly
institutions.

Written materials acquired before establishment of the National Museum’s separate
Music Division have remained in the collections of the manuscript division and literary
archive of the Library of the National Museum. Thus the CMM’s collection of Non-Musical
Written Materials began to be built only in the 1950s. Gradually, some of the materials
have been transferred into collections pertaining to particular persons such as Fibich,
Novak, Suk, and Schulhoff, so that all items of memorabilia pertaining to their lives and
work deposited in the CMM can be assembled together.

FOJTIKOVA, Jana: ‘Stav fondu korespondence ve sbirkach Muzea &eské hudby’ (The State of the
Correspondence Collection at the Museum of Czech Music), in Kritické edice hudebnich pamatek lll,
Korespondence jako muzikologicky pramen a problém (Critical Editions of Musical Documents Ill: Issues
Related to Correspondence as a Musicological Source), Olomouc: Univerzita Palackého
(Palacky University), 1999, pp. 25-29.

FREI, Jan: ‘Korespondence K. B. Jirdka uloZena v Muzeu ¢eské hudby’ (Correspondence of K.B. Jirak
in the Museum of Czech Music), Hudebni véda XXXVII (2000), pp. 335-45.

POSTOLKA, Milan: ‘Musikerbriefe in der Musikabteilung des Nationalmuseums in Prag’, in Beitrége zur
Musikdokumentation. Franz Grasberger zum 60. Geburtstag, Tutzing, 1975, pp. 363-90.
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® 4. THE ICONOGRAPHY COLLECTION

The Iconography Collection of the Czech Museum of Music is the largest collection of its
kind in the Czech Republic in terms of volume, focus, and time period covered. It is divided
into iconography proper, photographic negatives, and personal memorabilia. The items
of iconography proper include photographs, graphic art, paintings, drawings, sculpture,
posters, and postage stamps. Classified with the negatives are original historical negatives
as well as slides and an extensive documentary section pertaining to the CMM’s musical
instruments collection and to some musical autographs, as well as documentation of
some items of memorabilia that have been lost. The personal memorabilia include
diplomas, medals, objects given as tokens of recognition, personal effects, furniture,
and other three-dimensional objects relating to musicians and institutions.

The oldest iconographic materials in the CMM date back to the sixteenth century and,
together with seventeenth and eighteenth-century paintings, represent the most unique
items in the museum’s collections. Musical life in the eighteenth century is documented
via a large set of paintings and works of graphic art: we find here not only portraits of
Wolfgang Amadeus Mozart but also other items relating to his Prague stays. Most of the
collection is focused on the period roughly from 1850 to 1950. In recent years increased
attention has been paid to documentation of concert life, including not only classical
music but other genres as well.

Although portraits of composers and performers predominate in the collection, an
important portion thereof consists of depictions of musical instruments, concerts, and
places important for music history, and documentation of historical collections. Among
the many important visual artists represented in the collection are Lucas van Leyden,
the copper engraver Johann Sadeler the elder, the graphic artists Jan Berka and Joseph
Kriehuber, photographers FrantiSek Drtikol, Jindfich Eckert, Jan Langhans, Jan Mulag,
and Jan Vanék, and painters FrantiSek Bilek, Hugo Boettinger, Vaclav Brozik, Adolf
Hoffmeister, FrantiSek Muzika, and FrantiSek Zeniek.

Another important unit is the set of photographs, which is important not only for music
but as a valuable collection of historical photography. Its core comprises photographs of
European provenance, especially from the Czech lands, taken between the 1870s and
the First World War. Using early photographic techniques in their studios, the founders
of Czech photography created a gallery of portraits of Czech musicians as well as foreign
musicians who appeared in Prague, but the collection also includes numerous examples
of the work of studios abroad. These photographs, together with annotations on them,
provide a pictorial history of concert life in the Czech lands as well as testimony to the
domestic and foreign contacts of Czech musicians. Remarkable are items pertaining
to the activities of many Czech singing societies in the second half of the nineteenth
century, the Silvestr Hipman collection, and photographs taken by amateurs.

The CMM'’s Iconography Collection originated simultaneously with the Music Division
of the National Museum in 1946, but some items had been collected ever since the
foundation of the National Museum early in the nineteenth century, in its Historical
Archaeology Division (paintings, sculpture, etc.) and in the Library of the National
Museum (graphic art), from which they were separated after the establishment of the
Music Division. Additional items were acquired by the museum as parts of special
collection units, in some cases from estates, and through its own acquisitions activities.
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In the 1950s Alexander Buchner established the professional basis for the collection.
Today the CMM coordinates its work with RIdIM (Répertoire International d “lconographie
Musicale) in the Czech Repubilic.

PAULOVA, Eva: ‘Pamétky hudebni ikonografie v hudebni historiografii a jejich dokumenta&ni zpracovani’
(Music Iconography in Music Historiography and Its Documentary Cataloguing), in Ikonografika
v hudobnej historiografii, Seminar o hudobnej ikonografii - pramene, metodoldgia, perspektivy
(@ compendium of studies), Martin: Slovenska narodna skupina IAML (Slovak National Group of the
International Association of Music Libraries), 1998, pp. 4-10.

® 5. THE MUSIC LIBRARY

Another component of the CMM’s Music History Division is the Music Library, which
was conceived from its beginning as a specialised collection-building library and at the
same time as a library for regular use by musicians and music scholars. This double
purpose has been retained to the present day. The first books pertaining to music came
to the Library of the National Museum already during the nineteenth century, mainly in
the form of gifts and various bequests. However, systematic attention was not devoted
to items pertaining to music until the arrival of Emil Axman on the museum’s staff in
1913. A fundamental change came in 1946 with establishment of the museum’s Music
Division, to which the Music Library was transferred.

One can distinguish four basic types of materials: books, musical periodicals including
bulletins and reports, old prints, and librettos. The oldest items in the Music Library come
from the first half of the sixteenth century, and the most recent from the present day.

Dominating the collection is professional musicological literature focused on
European and especially Czech issues in music history. Also represented are general
literature on music, often in foreign languages, studies of musical instruments and
individual composers including thematic catalogues of their works, catalogues of other
music collections, and lexicons and various books devoted to general history and literary
scholarship. Most valuable are old publications on music coming from the period between
1500 and 1850, some of them unique. These old prints, as well as a set of several
thousand librettos dating back as far as the late 17th century and extending into the
twentieth century, came to the museum mostly as parts of music collections confiscated
from monasteries and noble families in the 1950s.

From the standpoint of provenance, one can identify several large units in the Music
Library, for example the libraries of Richard Vesely, Emilian Trolda, and Ondfej Hornik, and
volumes from the libraries of the Cistercian monastery in Osek and the Royal Canonry
of the Premonstratensians at Strahov. The CMM administers the last of these units as
a collection on permanent deposit.

Today’'s Music Library of the CMM’s Music History Division acquires new titles
whenever appropriate opportunities arise. It has remained connected with the Library of
the National Museum in that all its new acquisitions are first registered and catalogued
there, and only then do they receive inventory numbers in the CMM where they are further
catalogued and described professionally.
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MAYROVA, Katefina: ‘Hudebni knihovna Hudebnéhistorického oddéleni Muzea Seské hudby v Praze, jeji
formovani a zakladni profil’ (The Music Library of the Music History Division of the Museum of Czech
Music in Prague: Its Formation and Basic Profile), in Acta Musei Moraviae - Scientiae sociales, Vol. LXXXV,
Brno 2000, pp. 195-221.

POSTOLKA, Milan: ‘Libreta strahovské hudebni sbirky’ (Librettos in the Strahov Music Collection),
in Miscellanea musicologica XXV-XXVI, Prague: Univerzita Karlova v Praze, 1974, pp. 79-149.

® 6. PRESS DOCUMENTATION
Music is one of those types of art that require interaction between the work, a performer,
and a listener for full realisation. Besides sound recordings, this aspect of music is also
documented by press materials, i.e. theatrical playbills and concert announcements,
programs, various brochures, invitations, flyers for musical events, posters, newspaper
articles, and other materials of a similar nature. Views on the importance of such sources
have been various and have developed over the course of time, leading from their
unsystematic preservation to today’s carefully-considered archiving.

The collection of press documents held by the Czech Museum of Music covers the
period from the mid-eighteenth century and the present, focusing primarily on concert
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life and the activities of music societies in Bohemia and Moravia. About 85% of the
items pertain to events in Prague. However, the collection also includes responses to
performances by Czech artists abroad and reviews of premieres of Czech compositions
in other countries, sources concerning performance of music in Slovakia in the twentieth
century, and activities of minorities: Germans living in Prague and Czechs living in
Vienna.

The collection is divided according to location and according to genres (choral
concerts, orchestral concerts, recitals, etc.). Programs of important musical institutions,
societies, and schools are also categorised separately and listed as special units-for
example the Cecilia Society (Cacilien-Verein) and Prague’s conservatory. Also found in
the collection is a wealth of information about Czech and foreign composers and their
works as well as performers-two roles that in some cases merge as for instance with
Hector Berlioz, Antonin Dvorak, Gustav Mahler, Arnold Schénberg, Bedfich Smetana,
Josef Suk, and Richard Wagner. We can acquaint ourselves with concert programs of
virtuosos of Czech origin such as the Czech Quartet, Ema Destinnova, Jan Hefman, Jan
Kubelik, Oskar Nedbal, FrantiSek Ondficek, and Josef Slavik, as well as practically all
other world-renowned performers. Special attention is devoted to the Czech Philharmonic
and concerts of the Prague Spring International Music Festival. Press documentation
provides much interesting information on the development of professional concert life,
on the popularity of particular musical works, and on changes in aesthetic ideals in
society.

Among unique items in the collection we may count e.g. theatrical playbills and posters
for concerts in the late eighteenth century, which document performances of Mozart operas
and public appearances by important artists of the time such as Josefina Duskova, Vincenc
Masek and his wife, and Johann N. Hummel.

The National Museum acquired its collection of press documents gradually, at
first as portions of the estates of various important cultural figures and performers
such as lJindfich Hybler and Norbert Kubat, then via gifts and from confiscated
collections of monasteries and noble families (above all from the Royal Canonry of the
Premonstratensians at Strahov and the Chotek family archive from the stately home of
Kacina) as well as through purchase. Systematic cataloguing of these materials, however,
did not begin until 1987 in the CMM’s Music Library. Administration of press documents
was later taken over by the Music History Division. In 1994 a new acquisitions program
was approved, restricted to collection of press documents from selected institutions,
records of the activities of important concert agencies, and documentation of isolated
performances by internationally-renowned solo performers, operatic stars, top-quality
chamber ensembles, world-renowned orchestras, and phenomenal young talents.

MAYROVA, Katefina: ‘Cinnost hudebnich spolkt a sdruZeni z 19. a 1. poloviny 20. stoleti, jak je dokumentovana
ve sbirkovém fondu tiskové dokumentace Ceského muzea hudby, s akcentaci na hudebni aktivitu tzv. Cecilské
jednoty v Praze’ (The Activity of Music Societies in the Nineteenth and Early Twentieth Centuries as Reflected
in the Press Documentation Collection of the Czech Museum of Music, with Emphasis on Musical Activities of
the ‘Cecilia Society’ in Prague), in Sbornik Miscellanea z vyrocnich konferenci 2001 aZ 2005 (Compendium
Miscellanea from Annual Conferences Held 2001-05), Prague: Ceské spolecnost pro hudebni védu (Czech
Society for Musicology), pp. 144-83.
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® 7. THE RECORDINGS LIBRARY

The Recordings Library of the Czech Museum of Music archives sound recordings made
on all types of media, from the oldest phonograph cylinders through various atypical
phonograph media, standard phonograph discs, magnetic tapes, and audio- and
videocassettes, to modern digital media such as compact discs, DAT cassettes, and
DVDs. An important aspect of the work of the Recordings Library is preservation and
study of the relation of these recordings, especially historical recordings, to their original
media. The library also archives documentary materials related to its sound recordings,
such as covers, booklets, and various additional printed materials. Special emphasis is
placed on catalogues from recording firms.

We find all types of recordings here, about 96% being recordings of music and the
remainder recordings of the spoken word. Represented are recordings from all major
central European firms with special emphasis on those from the Czech Republic and
the former Czechoslovakia. Examples are Columbia, His Master’s Voice, Esta, Ultraphon,
Supraphon, Opus, and Panton. The oldest recordings come from ca. 1900.

The largest portion of the CMM’s Recordings Library consists of standard phonograph
discs. The basis of this collection originated by transfer of part of the extensive phonograph
archive of Czechoslovak Radio in the 1960s. A large unit comprises long-playing discs,
acquired gradually from the 1960s into the 1990s in the form of ‘obligatory copies’
intended for purposes of archiving, sent regularly by the leading domestic recording firms
Supraphon, Opus, and Panton as samples of their products.

Apart from releases by recording firms in their regular series, the CMM’s Recordings
Library also contains unique non-commercial sound documents captured in diverse
amateur as well as professional forms. These include e.g. items acquired from the
estates of the composers Alois Haba, Josef Bohuslav Foerster, and Zbynék Vostrak,
studio phonograph recordings from the archive of the Voice of America radio station
(wartime and post-war radio programs of Voskovec and Werich), and an extensive archive
of recordings from the Union of Czech Composers and Concert Artists documenting
Prague concerts in the second half of the twentieth century that presented new works.
An example of a valuable recent acquisition is the complete sound archive of the Society
for Electronic Music, representing both Czech and foreign original electronic works
recorded on the most modern digital media and richly supplemented by relevant textual
and graphic documentation.

The CMM'’s Recordings Library began to develop independently in association with
the origin of the National Museum’s Music Division in 1946, when the collection of
phonograph cylinders and standard phonograph discs was detached from the Library
of the National Museum. Delivery of obligatory copies of current phonograph recordings
contributed to expansion of the collection. At the presenttime itis being augmented mainly
through gifts and occasionally other types of acquisitions, primarily from individuals. An
inseparable part of the CMM’s Recordings Library is its sound studio, whose equipment
allows quality reproduction of all types of archived sound recordings. This reproduction
equipment (analogue players, phonographs, and magnetic tape players) is interconnected
with a digital transfer and computer system that allows digitalisation of any analogue
recording and its subsequent transfer to modern media.
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II. THE MUSICAL INSTRUMENTS DIVISION

The collection of musical instruments held by the Czech Museum of Music, consisting of
historical instruments made in Europe including folk instruments, is not only unique in the
Czech Republic: it is one of the most precious collections anywhere in Europe. In addition
to its own historical collection, the CMM has on deposit the State Musical Instrument
Collection, containing specially designated top-quality stringed instruments that renowned
Czech artists or talented young performers can borrow for solo or chamber concert
performances.

In all, the collection comprises ca. 2,800 musical instruments including items on
deposit that are not owned by the CMM. The oldest come from the first half of the
sixteenth century and are among the most valuable preserved instruments anywhere
because they survive only in very small numbers in museums throughout the world. The
most recent instruments were manufactured in the twentieth century, and in several
cases also constitute specimens unique in Europe.

The historical collection contains all types of musical instruments used in central
Europe: bowed and plucked stringed instruments, stringed keyboard instruments,
woodwinds, brass, polyphonic wind instruments, percussion, electronic instruments, and
mechanical instruments.

Among the most important makers of instruments represented in the CMM'’s collection
are violin makers Nicolo Amati, Antonio Stradivari, and Giuseppe Guarneri del Gesu from
Italy as well as Tomas Edlinger, Jan Oldfich Eberle, Jan Jifi Hellmer, Tomas Ondrej Hulinsky,
the Homolka family, Karel B. Dvorak, Pfemys| Otakar Spidlen, and Karel Vavra from Prague.
Builders of stringed keyboard instruments are represented by Johann Baumgartner, Johann
Jacob Seydel, Michael Weiss, Jan Nepomucky Balley, Alois Hugo Lhota, Antonin Petrof,
Johann Baptist Streicher, and August Forster. Organ builders include e.g. Leopold Spiegel,
makers of plucked instruments Martin Bruner and Ondfej Ott, harp makers Alois Cervenka
and Sébastien Erard, and makers of woodwind instruments Jorg Wier, Peter Bressan,
Johann Cornelius, E. Sattler, Frantisek Dolejs, Josef Sediva, and VAclav Frantisek Cerveny.
The collection also includes mechanical musical instruments by Frantisek Rebicek and
accordions by Josef Kebrdle.

Indisputably unique items in the collection include e.g. a contrabass crumhorn by Jorg
Wier from the sixteenth-century Rozmberk Court Ensemble, a violin by Nicolo Amati, and
among more recent instruments a quartertone piano made at the instigation of Alois
Haba by the August Forster firm. Preserved in the Musical Instruments Division are very
important display items that make the collection exceptional in Europe, for instance all
the instruments of the Rozmberk Court Ensemble (windcap shawms and a crumhorn), the
‘Rozmberk bass’ (a contrabass viola da gamba), an Italian virginal, a viola by A. and H. Amati
(Cremona, 1592), a viola d’amour by Jan Oldfich Eberle, a viola da gamba by Joseph Paul
Christa, instruments by Tomas Ondrej Hulinsky, a lute by Martin Bruner, harps, a curtal,
collections of bagpipes and basset horns, and instruments by Josef Sediva and Vaclav
FrantiSek Cerveny. We also find several curiosities in the museum’s collection: a baryton,
an arpeggione, Sediphones, a serpent, a chromatic harp, and a glass harmonica-which,
although they did not represent historically-important trends in the building of musical
instruments, offered interesting enrichments of sound in their time.
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The history of the musical instruments collection goes back to the nineteenth century.
From the foundation of the National Museum until 1946 instruments were acquired by
chance in its Historical Archaeology Division as gifts and bequests from private collectors.
After establishment of the separate Music Division, the instruments were gradually
transferred there. Then from 1948 to 1962 the collection was built by the leading Czech
music instrument specialist, Alexander Buchner, head of the National Museum’s Music
Division. During his term many important items were acquired, e.g. the remarkable
collection of Karel B. Dvorak comprising more than one hundred items.

In 1954 the first representative permanent exposition of musical instruments was
opened in the Grand Prior’'s Palace in Prague’s Lesser Town. The present exposition,
Man-Instrument-Music, was opened in the remodelled and refurbished building on
Karmelitska Street in 2004.

BUCHNER, Alexander: ‘Zaniklé dfevéné dechové nastroje 16. stoleti’ (Extinct Woodwind Instruments of the
Sixteenth Century), in Sbornik Narodniho muzea v Praze (Compendium of the National Museum in
Prague), Series A, Vol. VII, No. 2, Prague: Narodni muzeum, 1952.

BUCHNER, Alexander: ‘Hudebni sbirka Emiliana Troldy’ (The Music Collection of Emilian Trolda), in Sbornik
Narodniho muzea v Praze, Series A, No. 1, Prague: Narodni muzeum, 1954.

BUCHNER, Alexander: Priivodce sbirkami hudebniho oddéleni (A Guide to the Collections of the Music
Division), Prague: Narodni muzeum, 1954.

BUCHNER, Alexander: ‘Ceské automatofony’ (Czech Automatophones), in Sbornik Narodniho muzea v Praze,
Series A, Vol. XI, Nos. 2-3, Prague: Narodni muzeum, 1957.

CIZEK, Bohuslav: 300 let s klavirem. Studie a privodce k vystavé v Nérodnim muzeu (Three Hundred Years
with the Piano: A Study and Guide to the Exhibition in the National Museum), Prague: Narodni muzeum -
Muzeum ceské hudby, 1999.

CIZEK, Bohuslav: Hudebni néstroje evropské hudebni kultury (Musical Instruments in European Music
Culture), Prague: Aventinum, 2004.

KELLER, Jindfich: ‘PistéInici a trubadi. Pojednani o vyrobé dechovych hudebnich nastroji v Cechach pred
rokem 1800’ (Pipers and Trumpeters: The Making of Wind Instruments in the Czech Lands before 1800),
in Sbornik Narodniho muzea v Praze, Series A, Vol. XXIX, Nos. 4-5, Prague: Narodni muzeum, 1975,
pp. 161-243.

KUNZ, Ludvik - STAINOCHR, Vitézslav: ‘Nastroje lidové hudby ve sbirkach prazskych muzei’ (Instruments Use
in Folk Music in the Collections of Prague Museums), in Sbornik Narodniho muzea v Praze, Series A,
Vol. XLI, Nos. 2-4, Prague: Narodni muzeum, 1987, pp. 73-172.

Ninéra s fezbou Zvéstovani /
Hurdy-gurdy with carving

of The Annuncation

Neznamy autor, Cechy, 18. stoleti /
Anonymous, Bohemia, 18th century
NM-CMH 2, E 745
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The remaining two divisions of the CMM
are focused on particular composers:
Bedrich Smetana (1824-84)

and Antonin Dvorak (1841-1904).

I1l. THE COLLECTIONS
OF THE BEDRICH SMETANA MUSEUM

The Bedfich Smetana Museum was founded in 1926 by the Society for the Erection of
a Monument to Bedfich Smetana. Over the eighty years of its existence, the museum
has assembled tens of thousands of items that document this great Czech composer’s
life and work. The Society began collecting these documents and other memorabilia
systematically in connection with a major exhibition on Smetana mounted in Prague
in 1917. Thus the museum already had a rather extensive collection at the time of its
establishment.

Comprising the core of the collections are items from Smetana’s estate purchased
from his family by the Czechoslovak government in 1928 and given to the museum
between 1929 and 1932. A set of letters addressed to Smetana and members of
his family was donated to the museum by his heirs as a gift. Over the course of the
following decades these items were systematically augmented by purchases and gifts;
some materials came to the museum e.g. with portions of the estates of Smetana’s
contemporaries. Even in recent years the museum has been able to acquire originals
of previously-unknown or missing Smetana manuscripts and thus further expand this
most valuable collection, now numbering more than 2,000 items. The core of the
museum’s holdings consists of autographs of most of Smetana’s compositions, letters
he sent and received, personal documents and diaries, drawings, and other manuscripts
documenting his activities in Czech musical life. Also on hand are period portraits of
Smetana, some of his personal effects, beautiful honorary diplomas, programs and
posters for his concerts and performances of his works, and additional diverse materials
that add to our knowledge of his life and work.

The large and valuable collections of the Smetana Museum also document the
broader context of the time when he lived and worked, and especially the performance,
dissemination, and reception of his music both at home and abroad from the nineteenth
century to the present day.

The collection having the largest number of items is the photography archive, with ca.
28,000 photographs and negatives. The oldest items, consisting of calling-card photographs
and cabinet photographs, often unique, come from studios in Prague and elsewhere in the
nineteenth and early twentieth centuries: those of Mulag, Fiedler, Tomas, Eckert, Lachmann,
Langhans, and others. This archive contains many photographs not only of Smetana but of
other persons and of places and buildings associated with Smetana’s life and activities,
of Smetana monuments, and of various Smetana events, as well as of many productions
of his operas both in the Czech lands and abroad. Valuable for example are private and
professional portraits of opera singers participating in performances of Smetana’s operas.
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Bedfich Smetana: Vitava /

The Moldau

Prvni vydani étyfruéni klavirni Gpravy /
First edition of the arrangement

for piano four hands,

Praha / Prague, 1879

NM-CMH 3, H 1324

The visual art collection contains about 1,300 items-predominantly graphic art,
paintings, and sculpture. Apart from an extensive set of artworks pertaining directly to
Smetana and his works, itincludes portraits of other persons, graphic art depicting places,
and artworks relating to Prague mainly from the first half of the nineteenth century. Also
among the holdings is a collection of postage stamps and picture postcards depicting
Smetana. The items of sculpture-most of which also depict the composer-are works by
important artists such as Josef Strachovsky, Josef Vaclav Myslbek, Otakar Spaniel, Ladi-
slav Saloun, Jan Stursa, Josef Wagner, and Frantisek Bilek. In addition there are materials
pertaining to designs for monuments and memorial plagues devoted to Smetana.

Highly diverse is the collection of more than six hundred three-dimensional objects,
including e.g. commemorative coins, medals, posters, and badges made by leading Czech
manufacturers, personal effects, and memorabilia pertaining to members of Smetana’s
family as well as some of his friends and collaborators. Also held by the Smetana Museum
are a textile collection with an especially-valuable set of theatrical costumes from the late
nineteenth and early twentieth centuries, a beautiful collection of glass and porcelain with
motives from Smetana’s operas (mainly The Bartered Bride), and furniture once owned
by Smetana’s family (now displayed in the Smetana Memorial in Jabkenice) as well as the
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family of his second wife Bettina Ferdinandi (presently on loan for the new exposition in the
Ferdinandi family home at Lamberk in Obf¥istvi).

Remarkable is a set of almost 1,100 set and costume designs coming from the
second half of the nineteenth century into the second half of the twentieth century. Most
of them were created for stagings at the National Theatre, but some for theatres outside
Prague. Even performances staged abroad are represented by several designs. Among
the designers are important visual and theatrical artists such as Edmund Chvalovsky,
FrantiSek Kolar, Karel Stapfer, Mikolas Ale$, FrantiSek Kysela, Vincenc Benes, Josef Lada,
FrantiSek Troster, and Josef Svoboda. About two hundred set and costume designs by
Karel Svolinsky were received by the Smetana Museum as a gift from their creator.

The collection of non-musical archival materials contains more than five thousand
items, mainly correspondence but also other written materials and printed documents
of the most varied nature and content. Some sets of materials come from the personal
estates of Smetana’s contemporaries such as Josef Jiranek, FrantiSek Pivoda, Ludevit
Prochazka, and Josef Proksch.

Assembled in the press documentation collection are about twelve thousand items
concerning performances of Smetana’s works all over the world from the nineteenth
century to the present. Printed programs, posters, theatrical playbills, program books,
and other minor printed items document the dissemination of Smetana’s music and
the diverse forms and high number of their performances. The largest number of them
comprise the set of posters for Smetana performances at the National Theatre from the
nineteenth century to the present day. One important unit consists of materials pertaining
to performances of Smetana’s works abroad, in some cases by Czech artists on tour or
making guest appearances. Also represented are performances of his works in Bohemia
and Moravia in the most varied forms, from normal professional concerts and theatrical
performances to curious amateur presentations.

The Smetana Museum’s music notation archive contains over 2,500 volumes
primarily of printed music, consisting mainly of various editions of Smetana’s works
and the most diverse arrangements thereof, from first editions to the most recent ones.
There are also works dedicated to Smetana or inspired by his music, as well as works by
composers who were part of the wider context of his creative work and his time. Some
prints and manuscript copies come from the possessions of Smetana’s contemporaries,
performers, editors, and scholars researching his work.

The core of the libretto collection consists of ca. three hundred Czech and foreign
editions of librettos to Smetana’s operas, from first editions to those from our own time.
The largest number are for The Bartered Bride, ranging from a simple set of loose sheets
to bound and richly-illustrated books, including printed as well as typescript translations
into most European languages. Also found here are librettos to other operas staged at
the Provisional Theatre and the National Theatre during Smetana’s lifetime, along with
other librettos written or translated by his librettists and other collaborators.

The Smetana Museum’s library has almost six thousand books and volumes of
periodicals published from the early nineteenth century to the present. Besides titles
covering the context of Czech and European culture in the nineteenth century, general
musicological literature, and extensive literature on Smetana, it contains books from the
original library of Smetana and his family.
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The Smetana Museum’s audio and video recordings library consists of sound
recordings of Smetana’s compositions on standard, long-playing, and compact discs as
well as audiovisual recordings on videocassettes and DVDs. Among the most valuable
are sets of standard discs bearing historical recordings of Smetana’s music.

CECHOVA, Olga - FOJTIKOVA, Jana: ‘Zpracovani fondu B. Smetany v Muzeu &eské hudby’ (Cataloguing the
Bedfich Smetana Collections in the Museum of Czech Music), Hudebni véda XXl (1985), No. 1,
pp. 93-95.

MOJZISOVA, Olga: ‘Smetanovské prameny - stav 1994’ (Smetana Sources: Their Status as of 1994), Hudebni
véda XXXII (1995), No. 1, pp. 19-26.

MOJZISOVA, Olga: ‘Muzeum Bedficha Smetany (historie, sbirky)’ (The Bedfich Smetana Museum: Its History
and Collections), in Olga MojziSova, ed., Bedfich Smetana. Doba-Zivot-dilo (Bedfich Smetana: Period-
Life-Work), Prague, 1998, pp. 42-166 (also in English and German versions).

MOJZISOVA, Olga: ‘Restrukturalizace sbirek jako nezbytny pfedpoklad katalogizace. Specifika a problémy
shirkovych fondl Smetanova muzea’ (Restructuring of Collections as a Necessary Precondition for
Cataloguing: Specifics Issues and Problems of the Smetana Museum Collections), in Stanislav Tesar, ed.,
Kritické edice hudebnich pamatek IV (Critical Editions of Musical Documents IV), Brno-Olomouc, 2001,
pp. 113-16.

MOJZISOVA, Olga: ‘Die Digitalisierung der BedFich Smetana’s Musikhandschriften und Korrespondenz’,
Fontes Artis Musicae, No. 1, 2007, pp. 122-26.

SEQUARDTOVA, Hana: ‘Soupis rukopisti Bedficha Smetany. A. Rukopisy notové’ (An Inventory of Bedfich
Smetana’s Manuscripts. A: Music Manuscripts), in Sbornik Musea Bedficha Smetany I. (Bedfich Smetana
Museum Compendium 1), Prague 1959, pp. 41-113.

WIRTH, Zdenék - WAISAR, Alfons: ‘Smetanova tvar, katalog smetanovské ikonografie’ (Smetana’s Face:

A Catalogue of Smetana Iconography), in Sbornik Musea Bedrficha Smetany I., Prague 1959, pp. 9-40.

IV. THE COLLECTIONS
OF THE ANTONIN DVORAK MUSEUM

The collections of the Antonin Dvorak Museum have been assembled gradually, originally for
the most part on the initiative of the Society for Erection of a Monument to Master Antonin
Dvorak in Prague, founded in 1931, which received the first valuable memorabilia pertaining
to Dvorak from his widow Anna Dvorakova. In 1932 an architecturally-extraordinary Baroque
summer palace designed by Kilian Ignaz Dientzenhofer in the centre of Prague was acquired
for archiving and exhibiting Dvofakiana. Then in 1944 the original society was renamed
as the Antonin Dvorak Society, which continued to gather memorabilia and devoted itself
to extensive cultural and educational activities. The most important set of autographs of
Dvorak’s works was acquired by the museum in 1980 via purchase from the composer’s
heirs, and soon thereafter the Dvorfak Society donated additional unique items. The
museum’s collections continue to grow through new acquisitions in the form of gifts and
purchases from various individuals, publishers, distributors, antiquarian dealers, and foreign
auction houses.

The collections comprise mainly musical autographs of most of Dvorak’s works
and their first editions, personal documents pertaining to him, correspondence,
period photographs, part of Dvorak’s library, clippings from the period press,
diplomas and honorary distinctions, various other tokens of appreciation received,
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three-dimensional objects from Dvorak’s estate, works of visual art, documents
concerning performances of Dvorak’s compositions, and recordings both aural and
visual. The main focus of interest for many scholars and performers from both the
Czech lands and abroad is the Antonin Dvorak Collection, comprising two large units
catalogued in the past in two separate inventories. In all they contain ca. 3,100 items,
constituting a collection unique in its size, comprehensive scope, and concentration
with regard to both subject and time period covered. It is here that the autographs of
Dvorak’s most famous works are found, e.g. the Symphony No. 9 in E minor ‘From
the New World’, the Slavonic Dances, the opera Rusalka, the Violoncello Concert in
B minor, and the Stabat Mater. Associated with these materials is a modest more recent
collection of musical and non-musical autographs, enriched significantly in recent years
by several purchases, gifts, and transfers.

Displayed in the museum’s permanent exposition are many of the three-dimensional
objects Dvorak received and used during his life, creating an inimitable, authentic
atmosphere-e.g. various small items from everyday life, furniture, Dvorak’s gown from
the degree-conferral ceremony in Cambridge, his piano and viola, shirt cuffs, a hat,
writing tools, glasses, playing cards, and various souvenirs such as commemorative
cups, wreaths, and medals. Together with other items of a similar nature they are listed
as a set of personal memorabilia comprising approximately 280 items.

Among the most valuable items in the collection of original photographs (numbering
ca. five hundred items) are precious photographs of Dvorak’s contemporaries and of
some members of his family. Many come from renowned photography studios (those
of Fiedler, Langhans, Mulac, Spiess, and Tietz). Also assembled here are photographs
of later performers (both Czech and foreign), of composers, of places associated with
Dvorak'’s life and work, and of performances of his operas among other items.

The iconographical holdings are rounded out by a set of works of visual art (ca. three
hundred items) containing graphic art, paintings, sculpture, commemorative medals,
drawings, designs for sets and costumes, and utilitarian graphic art. Represented here is

,Dvorak - balvan“ /
‘Dvorak the Boulder’
Lavirovana kresba tusi /
Shaded India ink drawing,
Hugo Boettinger, 1918
NM-CMH 4, &. pF. 85/2000
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the work of Jifi Anderle, Hugo Boettinger, Wilhelm Kandler, Vladimir Kyn, the Machacek
studio, Josef Mafatka, Vincenc Morstadt, Emanuel Vaclav Nadherny, Karel Safaf, and
other artists from the first half of the nineteenth century to the present day.

Dvorak’s works are documented from another standpoint by a relatively extensive
collection of musical prints (ca. 1,300 items) and related printed materials. The most
valuable items are mainly various period editions of works by Dvorak issued by the
publishing houses of Simrock, Novello, Fr.A. Urbanek, and others in their original versions
as well as arrangements. Dvorak’s ever-growing popularity abroad is documented by
numerous recent editions of his works by European, American, and Japanese publishing
houses.

Performances and recordings of Dvorak’s works all over the world are documented
by a broadly-conceived collection of domestic and foreign posters, brochures, theatrical
playbills, invitations, advertisements, and flyers, and an audiovisual collection containing
more than 750 items on sound and visual media of all kinds tracing the dissemination
of Dvorak’s music.

The specialised collection of the Dvorak Museum’s library, comprising ca. 3,000
items, mirrors changes in the reception of Dvorak’s works during approximately the last
hundred years. It contains nineteenth-century journals and books from the collections
of the original Dvorak Museum founded by the Antonin Dvorak Society as well as more
recent publications from both the Czech Republic and abroad.

The Dvorak Museum’s newest major acquisition is the extraordinarily-extensive Jarmil
Burghauser Collection, received late in the 1990s. This important Dvorak scholar (1921-
97), author e.g. of the thematic catalogue of Dvorak’s works, collected many important
documents related to Dvorak. A large part of the collection consists of materials related
to his own work as a composer and a musicologist, but we also find here the most
varied materials from the estate of his father-in-law Otakar Sourek, author of the first
large monograph devoted to Dvorak, including correspondence, reviews, and part of his
library.

HALLOVA, Markéta: ‘Prague-The Centre of Dvofdk Research’, in Antonin DvoFék 1841-1991. Report of the
International Musicological Congress DobfFis 17th-20th September 1991 (ed. Milan PospiSil and Marta
Ottlova), Prague, 1994, pp. 19-28.

® CONCLUSION

The collections of the various divisions of the Czech Museum of Music complement one
another, and if a scholar wishes to place the subject of his or her research into a broader
context this can be done practically ‘under one roof” at the CMM. We are convinced that
mutual exchange of information among museum employees, scholars, students, and the
music-loving public will benefit musicological research as well as helping to enliven the
museum’s premises and to make Czech musical culture more popular in the best sense
of the word.
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Frantisek Skroup: pisei Kde domov miij
ze hry Fidlovacka /

Song Where is My Home

from the play The Spring Fair

Autograf / Autograph, 1834

NM-CMH 1, Tr B 516

Ema Destinnova

Fotografie / Photograph, Jan F. Langhans,
Praha / Prague, 1896

NM-CMH 1, F 4703
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Wolfgang Amadeus Mozart: Don Giovanni

Divadelni cedule k predstaveni 23. 9. 1788 / Playbill for a performance on 23 September 1788, Praha /
Prague - Konigliches Altstadter Nationaltheater (Nosticovo divadlo / The Nostitz Theatre),
NM-CMH 1, TP 687

Voskové fonovale¢ky / Wax phonograph cylindres
10. léta 20. stoleti / 1910s, NM-CMH 1, rGzné signatury / multiple shelf-marks
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Housle / Violin
Nico[aus Amati, Cremona, ca. 1650
NM-CMH 2, E 1427

Barokni kytara / Baroque guitar
Ondiej Ott (Andreas Oth), Praha / Prague, ca. 1650-1660
NM-CMH 2, E 471

Musicalia 1-2 / 2009 W 49



Muzeum Bedficha Smetany - expozice /
The Bedfich Smetana Museum - exposition
Fotografie / Photograph, Oto Palan

Muzeum Antonina Dvofaka / The Antonin Dvofak Museum
Fotografie / Photograph, Oto Palan
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