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Dobroslav Orel a jeho prace
s hudebnimi rukopisy

14.. - 16. stoleti

VERONIKA MRACKOVA

yzkum stfedovéké duchovni hudby v ¢eskych zemich se na domaci pldé zacal rozvijet

pred vice nezZ sto lety. Touha po poznani hudebni kultury ve stfedovéku byla podnice-
na nejen hledanim narodni identity, ale také zahrani¢nimi badatelskymi vysledky a nové
objevovanymi rukopisy. Jednim z prvnich muzikologl, ktefi zkoumali notovany repertoar
bohemikalnich pramen, byl fimskokatolicky knéz Dobroslav Orel (1870-1942). Nedo-
statecna evidence hudebnich pamatek jej prinutila systematicky vyhledavat a evidovat
dochované a dosud nepovSimnuté kodexy, jmenovani konzervatorem v roce 1919 mu na-
vic umoznilo volny pfistup ke v&em rukopistim cirkevnich archivi po celém Ceskosloven-
sku.! Hlavnim cilem Orlovy prace byla zvlasté evidence a katalogizace notovanych rukopisu
ze 14. - 16. stoleti. Ve svém vyzkumu vyuZil nejen bohatych znalosti muzikologickych, ale
predevsim také liturgickych. Cilem této studie, ktera je zatim prvni sondou do problema-
tiky, ma byt shrnuti nejnovéjSich poznatkl vychazejicich z ¢astecného zpracovani Orlovy po-
z(istalosti, ulozené v Narodnim muzeu - Ceském muzeu hudby. V Z4dném pfipadé se nejedna
o komplexni vyhodnoceni Orlovy badatelské prace - k tomu bude zapotfebi nejen dokoncit
prazkum vSech dobovych zprav a korespondence, ale téZ kriticky zhodnotit Orlovo vydané dilo.

S hudebnimi rukopisy se Dobroslav Orel setkal patrné jiz ve svém détstvi na kiru kos-
tela sv. Katefiny v Dolni Rovni,? kde podle sou¢asnika Antonina Stfize zpival a snad i hral
(stejné jako jeho otec FrantiSek) na varhany.® Prestoze nevime, jaké prameny se na roven-
ském klru v sedmdesatych a osmdesatych letech 19. stoleti vyskytovaly, podle Orlova
pozdéjsiho zajmu lze predpokladat, Ze se zde pravidelné zpivalo z roratnik( a snad i jinych
Ceskych a latinskych kancional(. V dobové zpravé zapsané ve farni rovenské kronice je
napf. zminéno, Ze literati pusobici na taméjSim klru zpivali pfi posvéceni kaple sv. Vac-
lava roku 1886 svatovojtéssky choral Hospodine, pomiluj ny.* Snad i tato udalost, pfi niz

Tato studie vznikla na zékladé katalogizace pozistalosti Dobroslava Orla v Narodnim muzeu - Ceském muzeu
hudby (financuje Kabinet hudebni historie Etnologického Gstavu AV CR). Za vielé pracovni podminky vd&sim
vedouci hudebnéhistorického oddéleni NM-CMH Markété Kabelkové. Vysledky uvedeného vyzkumu byly
prezentovany na konferenci Pocta Dobroslavu Orlovi, konané 23. - 25. dubna 2015 v Ronové nad Doubravou.
1) Konzervatorem Dobroslava Orla jmenovalo Ministerstvo Skolstvi a narodni osvéty.

2) Ackoli roku 1873 shofel pfi poZaru v kostele hlavni oltaf, kar zlstal pravdépodobné ohném nedotcen,
nebot obraz sv. Katefiny, visici pod kirem, byl zachranén: Farni chrém Pané sv. Kateriny Alex. v Horni Rovni,
Nedéle, 31. 3. 1940.

3)  STRIZ, Antonin: Dr. Dobroslav Orel, priikopnik obnovy chramového zpévu, Lidové listy, 22. 2. 1942. Vystfizek
viz NM-CMH, krabice 33-B, inv. ¢. 813.

4) Za nahlédnuti do této kroniky vdécim P. Jakubovi Polivkovi.
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mohl byt Cerstvy student prazské realky

pritomen, zapficinila Orliv budouci vztah
ke svatovaclavskému choralu.

Vyzkumu prament se Dobroslav Orel
patrné vénoval jiz jako mlady nadSenec
b&hem svych seminarnich studii v Hradci
Kralové, tj. od roku 1890.5 Od této doby si
zfejmé vytvarel pracovni kartotéku ruko-
pis(l, z nichZ si na jednotlivé karty peclivé
vypisoval incipity jednohlasych i vicehla-
sych zpévl. Na prelomu 19. a 20. sto-
leti se v Méstském historickém muzeu
nejspiSe poprvé seznamil s Kodexem
Specialnik (Hradec Kralové, Muzeum
vychodnich Cech Il A 7), ktery byl v roce
1896 objeven v prazském starozitnictvi
a nasledné ulozen do kralovéhradeckého
muzea.® V kvétnu roku 1905 Dobroslav
Orel pozadal spravce muzea o zapUjéeni
Specialniku za G¢elem spartovani do Pra-
hy. V Orlové dopise, ulozeném v archivu
literatl v Hradci Kralové, je dokonce na-
psano:

. . e Dobroslav Orel (1870-1942)
Pan Zaloudek jej na muj ucet laska- Fotografie nezndmého autora, s. I., cca 30. Iéta 20. sto-

vé at skryje v dobrou bednu, dobite leti / Photograph by an unknown photographer, s. I.,
zadela, pan tajemnik laskave napise — ca. 1930s

NM-CMH, pozUstalost Dobroslava Orla / the estate of

na to adresu, pak pojisti na posté uda- Dobroslav Orel

nim dakladné ceny, a ja se zaru¢im

zivotem i smrti, ze kancional vratim.

V dobé jeho pobytu v Praze bude ulozen v zelezné, ohnivzdorné pokladné, a jen pri
praci bude lezeti na zvlastnim stole. Nuze, racte souhlasiti?”

5) Ve sloupku od autora s inicialami H. D. je dokonce napsano: ,Na literarni drahu hudebné-védeckou privedlo
jej jeho prvni plisobisté Hradec Kralové se svymi vzacnymi pamatkami literatskych sbor(i 16. stoleti. [...] Jiz z té
doby datuje se jeho zajem o starou ¢eskou kulturu duchovniho zpévu bez rozdilt konfesi.“ H. D.: Dobroslav Orel -
k 70. narozeninam dne 15. prosince t. r., Ceské slovo, Praha 14. 12. 1940. Vystfizek viz NM-CMH, krabice 33-B,
inv. ¢. 879.

6) OREL, Dobroslav: Der Mensuralkodex ,Specialnik“, ein Beitrag zur Geschichte der Mensuralmusik und
Notenschrift in B6hmen bis 1540, disertaéni prace, Universitat Wien 1914, s. 12. Datum je v rozporu s Gdajem
od Antonina Cechnera, ktery ve svém katalogu uved!| nejspiSe mylny rok 1901, vizz CECHNER, Antonin: Soupis
pamatek historickych a uméleckych v politickém okresu kralovéhradeckém, Praha 1904, s. 85. Rukopis zakoupil
v prazském starozitnictvi archeolog a konzervator Karel Buchtela. Ten kodex svéfil do rukou Ludvika Domecky,
spravce Méstského historického muzea pro severovychodni ¢ast Kralovstvi ¢eského v Hradci Kralové (dnes
Muzeum vychodnich Cech v Hradci Krélové).

7) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatl 3649. Za nahlédnuti do Orlovych dopisii

uloZenych v Archivu literatt vdécim kuratorce muzea Jaroslavé PospiSilové.
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Orel v témze listé zminil, Ze se o jmenovany kodex zajima i Guido Adler, ale Ze by byl
radéji, aby se Specialnik vydal doma, nikoli ve Vidni. Vysledky chtél vyuZit téZ pro svou
disertacni praci. V prvnich prosbach zadal o zapujceni rukopisu na dobu Sesti nedél. Jak
korespondence ukéazala, kodex lezel u Orla nejméné patnact let, ke slibené edici bohuzel
nikdy nedoslo. Jiz od samych pocatkd své védecké Cinnosti si Orel vymahal privilegia na
vyzkum kralovéhradeckych rukopist. Kratce po vypljéeni Specialniku zadal muzeum, aby
do svych sbirek nepoustélo Richarda Veselého, ktery prepisoval vicehlasé zpévy pro Adle-
rGv projekt Denkmaéler der Tonkunst in Osterreich.®2 S Adlerem se v té dobé& nejspise jesté
neznal, nebot si v dopise neodpustil poznamku o Adlerové Zidovském puvodu. Stejné tak
o Richardu Veselém nepsal prilis chvalné. Napf. zminil, Ze se v Pfibrami predstavil jako
doktor filozofie, ackoli jesté nemél promoci. Vztahy se vSak asi uklidnily, nebot se na Ko-
dex Specialnik pfijel do Prahy podivat samotny Guido Adler, ktery Orlovi ihned navrhnul,
aby vybrané skladby vydal ve zminéné edici Denkméler der Tonkunst in Osterreich (DTO).2
0 prodlouzeni Ihlity pro zapljceni kodexu zadal Orel jiz v roce 1905, kdy slibil vratit Spe-
cialnik za dvacet nedél, tj. do konce Skolniho roku.l® Orel pfiznal, Ze prace na spartacich
presahuje sily jednotlivce,** presto prosil kralovéhradecké muzeum, aby k rukopisim zde
ulozenym nepoustéli nikoho jiného. Dalsi ¢etna korespondence pochazi z doby pred ob-
hajenim Orlovy disertacni prace ve Vidni v roce 1914, kdy se Orel zabyval provenienci
uvedeného kodexu a okolnostmi jeho koupé v prazském starozitnictvi. Z korespondence
vime, Ze se mimo jiné dotazoval na farnim Gradé prazského kostela sv. Petra na Pofici,
zdali v matrikdch nemaji zaznamy tykajici se tohoto pramene.*? Farni Gfad Orlovi sdélil, ze
v matrikach zacinajicich rokem 1639 neni o Specialniku Zzadna zminka. JiZ v dubnu téhoz
roku Orel muzeu sdélil, Ze prepsal 200 skladeb - byla vSak tato informace spiSe fiktivni
Gtéchou pro muzeum, které zadalo o navraceni kodexu? Projekt vydani Specialniku v edici
DTO bohuZel ztroskotal.® Orel si vSak u muzea stéle vyhrazoval prava k publikovani, Spe-
cialnik drzel u sebe a patrné v roce 1919 jej prevezl do Bratislavy. Podminky, ve kterych se
kodex nachazel, vysvétlil Orel muzeu takto:

...V&§ Speciadlnik musejni jest v iplné bezpecnosti v klenuté mistnosti v prizemi s okny
zamiizovanymi a ostatnimi rukopisy v tiplném suchu.

Mozna se nam jednou podafi zjistit, jaké byly dalSi citované prameny. Po zkrachovani
projektu DTO zaloZil s Nejedlym samostatnou Spoleénost pro vydéni staroéeskych hudeb-
nich pamatek, kterou vSak Nejedly Gdajné finanéné vytézil svymi velikymi dily.® Zda se,
Ze béhem raného bratislavského pusobeni nemél Orel k vydani Specialniku nejen ¢as,

8) Muzeum vychodnich Cech v Hradci Kralové, Archiv literat 7412.
9) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatd 3650.
10) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatt 3651.
11) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatt 3652.

12) Orel se totiz domnival, Ze je v pripise na pfednim pridesti kodexu jmenovan kostel sv. Petra v okovech: OREL,
Dobroslav: Kancional Franustyv, Obecna Jednota Cyrillska, Praha 1922, s. 148.

13) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatt 3654.
14) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatd 3655.
15) Ibid.
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ale ani finanéni prostfedky. Teprve v roce 1920 muzeu slibil, Ze rukopis vrati osobné
béhem velkych prazdnin do Hradce Kralové.'® Bohuzel edice se spartovanymi skladbami
- pokud tedy né&jaka skuteéné byla - se ztratila. V pozUstalosti v NM-CMH se dochovalo jen
sedm prepsanych motet ze Specialniku'’ a potvrzeni o financni podpore k vydani edice.*®

NejspiSe od zacatku 20. stoleti zacal Dobroslav Orel pracovat na prepisovani liturgic-
kych zpévd, které v bohemikalnich pramenech vybiral pro Cesky kancional, vydany poprvé
v roce 1921. Rimskokatolicky kn&z a OrlQv pfitel Antonin Stfiz napsal, Ze ,Orel prob[a]dal
vSechny archivy a sbirky, aby zjistil plvodni napévy a texty a objevil fadu neznamych skvos-
tl duchovnich pisni.“*® To potvrzuji téZ katalogizaéni listky v Orlové pracovni kartotéce.
Texty a melodie pro kancional prepisoval Orel (nebo jeho kolegové) napf. z Jistebnického
kancionalu (Praha, Narodni knihovna Ceské republiky Il C 7),2° Benesovského kancionalu
(Praha, Archiv hlavniho mésta Prahy 8429),%t Jaromérského specialniku (Jaromér, Mést-
ské muzeum v Jaroméfi 283)22 nebo Zlutického kancionalu (Praha, Pamatnik narodniho
pisemnictvi TR | 27).2% S pfipravou jednotného zpévniku Orlovi zfejmé pomahal také redak-
tor Casopisu Cyrill Vaclav Muller, ktery evidoval a prepisoval liturgické zpévy v pramenech
ulozenych v Lobkowiczké knihovné v Roudnici nad Labem.?* V dopise z roku 1908 Orlovi
sdéluje, Ze se v roudnickém archivu vyskytuji zajimavé kodexy, mezi nimi jmenuje nezna-
my Zaltar s vicehlasem.?® Dodava, Ze se jedna o zdlouhavou préaci, kterd nebude hotova
ani za rok, ma-li byt dobfe odvedena. Cesky kancional, jehoZ hlavnim cilem bylo sjednoce-
ni zpévl ve vSech ¢eskych kostelich, byl bohuZel jednotlivymi diecézemi pfijat az ke konci
Orlova zZivota. To doklada napf. zprava Antonina Stfize:

Dilo, jez vzbudilo zna¢nou pozornost v ciziné, pripravilo obéma autoriim dosti hor-
kosti pro nepochopeni, s nimz se namnoze setkdvalo doma. Ale nastésti se Dobro-
slav Orel jesté dozil toho, Ze odptrci veétsinou kapitulovali a ze zavedeni ,Ceského
kancionalu“ sjednotilo a povzneslo lidovy zpév v nasich chramech.?

16) Ibid. Pfesné datum navraceni Kodexu Specialnik by snad mohla skryvat pozUstalost uloZena v Bratislavé.
17) Nas mily svaty Vaclave, Pane BoZe bud' pri nas, Zdravas ciesatovno, Imperatrix gloriosa, Jesus Christus
nostra salus, Tu qui cuncta imperas a Omnis mundus iocundetur.

18) Ceska akademie véd a uméni v Praze Orla mésic pred jeho smrti zadala, aby si vyzved! finanéni podporu
5000 korun, kterou ziskalvod nadace Nadani Josefa, Marie a Zdenky Hlavkovych k vydani Specialniku
krélovéhradeckého (viz NM-CMH, krabice 28-B, inv. ¢. 214). Castku si Orel nejspiSe nestihl vyzvednout. Po Orlové
smrti byla prace na publikaci svéfena jeho kolegyni Anné Dockalové. Té vSak v prosinci roku 1942 nakladatelska
a vydavatelska spoleCnost Vesmir oznamila, aby vydani edice odlozila z divodu omezenych financnich prostredku
na povalec¢nou dobu (viz NM-CMH, krabice 28-B, inv. ¢. 220). V priloze tohoto dopisu mél byt i rukopis Orlovy
préace, ktery zfejmé zlstal u Anny Dockalové az do jeji smrti (s Orlem bydleli v ulici Letecka 25, Praha 6).

19) STEQIZ, Antonin: Dr. Dobroslav Orel, priikopnik obnovy chramového zpévu, Lidové listy, 22. 2. 1942. Vystfizek
viz NM-CMH, krabice 33-B, inv. ¢. 813.

20) NM-CMH, krabice 29-B, inv. &. 278.

21) NM-CMH, krabice 29-B, inv. &. 281.

22) NM-CMH, krabice 31-B, inv. &. 173.

23) NM-CMH, krabice 29-B, inv. &. 283.

24) Ackoli Muller nazev knihovny neuved|, s nejvétsi pravdépodobnosti se jednalo o knihovnu Lobkowiczu, ktera
byla v Roudnici nad Labem az do druhé svétové valky.

25) NM-CMH, krabice 29-B, inv. &. 311.

26) STRIZ, op. cit. v pozn. 19.
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Od roku 1919 mohl Orel jako kon-
zervator hudebnich pamatek, varhan
a kostelnich archivll svobodné zachéazet
s notovanymi rukopisy po celém Cesko-
slovensku.?” NejspiSe od této doby Orel
systematicky vyhledaval a evidoval do-
chované stredovéké prameny. S kodexy
volné manipuloval z mista na misto, né-
které se mu vSak nepodafilo vratit do pU-
vodnich archivu.

V pozlistalosti Dobroslava Orla jsem
ke svému prekvapeni nalezla fragment
z kancionalu (Hradec Kralové, Muzeum
vychodnich Cech Il A 18a), jehoZ plivodni
¢ast vznikla patrné v roce 1594 a 1596.%8

Papirové folio, které pochazi nejspisSe
z 18. stoleti,?® bylo vioZeno v obalce
s tematickym katalogem kralovéhradec-
kého pramene, ktery Orel oznadil signa-
turou Il A 22a. Az diky digitaini databazi
Narodni knihovny Manuscriptorium vySlo
najevo, ze folio bylo s nejvétsi pravdépo-
dobnosti souc¢asti kodexu s dnesni signa-
Legitimace Dobroslava Orla / Personal identification turou Il A 18a. | temné zabarvené Casti
mogﬁi:g to Df’brOSIav Orel . fragmentu poukazuji na to, Ze list byl vlo-
E , pozustalost Dobroslava Orla, krabice 31-B,
inv. &. 41 / the estate of Dobroslav Orel, carton no. 31-B,  Zen do kralovéhradeckého kodexu. Rukopis
inv. no. 41 Il A 18a ma totiz rozméry (335 x 215 mm),
které odpovidaji rozmérim svétlejSi casti
folia. Tmavy horni kus o rozméru cca 30 mm evidentné vycnival mimo pramen a byl vy-
staven rliznym vlivim prostredi, které zpUsobily jeho degradaci. Pramen Il A 18a pochazi
z klru kostela Svatého Ducha v Hradci Kralové a obsahuje altovy part pfevazné vicehla-
sych latinskych msi. Na fragmentu nachazime rejstrik latinskych zpéva, predevsim hymni
pro dobu adventni a vanocni, mezi nimi napf. hymnus Veni redemptor gentium, mariansky
hymnus Assunt festa iubilea pro svatek Navstiveni Panny Marie nebo znamy tropus Kyrie,
fons bonitatis. V hornim okraji folia je némecky napsano: ,Vertolmetschte Textus in das
bohmische deren lateinische Texten folgende anfangen und in angemerkten blattern zum
Finden seyn als“ (volny pfeklad autorky: ,pfeloZené texty do ¢eStiny se nachazeji

27) V pozﬂsta|o§ti Dobroslava Orla se dochovala legitimace, ktera Orla opraviovala k pfistupu k jednotlivym
paméatkam: NM-CMH, krabice 31-B, inv. ¢. 41.

28) NM-CMH, krabice 29-B, inv. &. 271.
29) Za konzultaci k dataci tohoto fragmentu vdé&sim Elisce Sedivé a Marcu Niubd.
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na oznacenych listech s nasledujicimi latinskymi incipity text(“).3° V prameni by se tedy
mély vyskytovat ceské preklady uvedenych latinskych zpévd. Nad textem je tuzkou dopsa-
na poznamka ,v Kanc 1594.“, diky které bylo mozno plvodni rukopis dohledat.

Zfejmé nas ani neprekvapi, kdyZ v dopise z roku 1909 éteme, Ze OrlGv pomocnik pan
ValaSek nasel v Kodexu Franus mezi folii 123" a 124" Orlovy pracovni poznamky, které mu
poslal do Prahy.®!

V prlibéhu tricatych let zpracovaval Dobroslav Orel spolu se studenty seminare hudebni
védy Univerzity Komenského katalog rukopist uloZenych v tehdejSim Méstském historic-
kém muzeu pro severovychodni ¢ast Kralovstvi ceského. Soucasti katalogu jsou cenné
Orlovy poznamky k dataci a provenienci prament a k publikované literature. Na nékterych
papirech se vyskytuje Gervené psana poznamka ,foto hotovo“. Katalog mél byt totiz pod
nazvem Bibliografie hudeb. pamatek musea v Hr. Kr. prof. Dr. D. Orla a ¢len( seminare pro
hudeb. védu university Komenského v Bratislavé vyuZit pro vystavu tehdejsiho Méstského
primyslového musea v roce 1932. K publikovani katalogu vSak nikdy nedoslo, strojopis
se nachazi v Orlové pozUstalosti v Ceském muzeu hudby.?2 Orel nebyl spokojen pfedevsim
s tim, Ze by byl katalog vydan pouze ¢astecné - v dopise z roku 1932 dokonce prosil, aby
muzeum zfidilo samostatné oddéleni hudebnich pamatek, jediné v tom sméru by svolil
k vydani svého soupisu vSech kralovéhradeckych hudebnich prament.®®> Na samostat-
nou publikaci nejspiSe nebyl ¢as, nebot v témzZe roce iniciator vystavy Jaroslav Mikan vy-
dal zkraceny katalog VWstava pamatek hudebniho Zivota v Hradci Kralové.®* Vyskytuji se
v ném pouze strohé popisy vybranych prament, Orel zde jako spoluautor neni uveden.
Jesté v roce 1938 zadal Méstsky Grad v Hradci Kralové Orla o dodani soupisu,®® k tomu
vSak uz asi nikdy nedoslo.

Ve tficatych letech minulého stoleti se Dobroslav Orel intenzivné vénoval analyze zpé-
vl Hospodine, pomiluj ny a Svaty Vaclave, jez byly obecné pfijimany jako nejstarsi ceské
duchovni pisné.®® Diky rozsahlému pramennému, historickému a filologickému vyzkumu
ve spolupraci s pfednimi badateli Romanem Jakobsonem, MiloSem Weingartem a Vac-
lavem Chaloupeckym se Orlovi podafrilo zasadit zpév Hospodine, pomiluj ny do obdobi
poloviny jedenactého stoleti®” a pisen Svaty Vaclave do stoleti dvanactého.® Upresnénim

30) Za prepis némeckého textu vd&&im Marcu Niubd a Elisce Sedivé.

31) NM-CMH, krabice 29-B, inv. &. 308.

32) NM-CMH, krabice 28-B, inv. &. 193.

33) Muzeum vychodnich Cech v Hradci Kralové, Archiv literatd 4386.

34) MIKAN, Jaroslav: Vystava pamatek hudebniho Zivota v Hradci Kralové, Hradec Kralové 1932.

35) NM-CMH, krabice 31-B, inv. &. 97.

36) V pozustalosti Dobroslava Orla je ulozen dopis od Romana Jakobsona z roku 1935 s lingvistickymi

korekturami pro studii Hospodine, pomiluj ny, publikovanou v Hudebnich prvcich svatovaclavskych (NM-CMH,
krabice 32-B, inv. ¢. 760).

37) OREL, Dobroslav: Hudebni prvky svatovaclavské, in: Svatovaclavsky sbornik, sv. II, dil 3, Narodni vybor pro
oslavu svatovaclavského tisicileti, Praha 1937, s. 60: ,Na zakladé této souhlasné analysy jest tedy vro€iti pisen
HPN do 11. stol. Jeji terminus ad quem lze urciti k r. 1055, kdy ji Cesky narod jako sladkou pisen Kyrieleyson
zpival pfi volbé Spytihnéva I1.“

38) Ibid., s. 66: ,Jen v takovém ovzdusi a uvédomeéni mohl se zroditi a ujati svatovaclavsky hymnus. Tim by bylo
dano 12. stol.”
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datace uvedenych zpévll byl pfekonan nazor Zdenka Nejedlého, jenz se domnival, Ze tyto
prvni pamatky ceské slovesnosti vznikly o sto let pozdéji.*®* Nutno dodat, Ze uvedenych
vysledkl Orel dosahl také diky studiu rukopist v zahranici. V pozUstalosti jsou dochovany
napf. vypisky a transkripce z chorvatskych pramen(, které v byvalé Jugoslavii studoval
Orel béhem svych pobytl v letech 1932 a 1935.%° Vysledky nejméné desetiletého studia
pak publikoval ve tfetim dile druhého svazku Svatovaclavského sborniku Hudebni prvky
svatovaclavské v roce 1937. Za toto monumentalini dilo ziskal 28. fijna 1937 Statni cenu
pro umeéni hudebni od Ministerstva Skolstvi a narodni osvéty.** Soucasti ceny byla ¢astka
péti tisic korun ¢eskych. Mimochodem, OrlGv honoraf za Svatovaclavsky sbornik Cinil pres
dvacet tisic korun ¢eskych, které Orlovi udélil Narodni vybor pro oslavu svatovaclavského
tisicileti v Praze v roce 1938.%2 V pozlistalosti Dobroslava Orla je téZ zminka o zaslani
svazku do fimského archivu Biblioteca Apostolica Vaticana, kde jej v roce 1941 prevzal
prefekt Anselmo Albareda.*® Ten se v dopise doptava na dalsi dily Svatovaclavského sbor-
niku, které by do knihovny rad pofidil. Je mozné, Ze pfedani publikace do archivu v Rimé
inicioval mlady seminarista Jifi Reinsberg, ktery zde od roku 1937 studoval na Papezské
koleji Nepomucenum a jenz si Dobroslava Orla velice vaZzil, jak naznacuje dochovany dopis
z roku 1940.44

Je zajimavé, Ze datace nékterych pramenl v Hudebnich prvcich svatovaclavskych urcil
Dobroslav Orel pfili§ obecné, a to i presto, Ze je mohl na zakladé pfitomnosti vybranych
zpévu blize konkretizovat. Uved'me napf. Roudnicky Zaltar (Praha, Archiv Prazského hradu
Cim 7), ktery byl podle Orla zkompilovan v poloviné 14. stoleti. Pfitomnost zpévu Assunt
festa iubilea pro svatek Navstiveni Panny Marie vSak jasné ukazuje, Ze kodex nemohl
vzniknout pred rokem 1380, nebot uvedeny svatek byl do kalendare prazské diecéze za-
veden Janem z Jenstejna az v roce 1386.%° Je tedy otazkou, mél-li Dobroslav Orel mozZnost
Roudnicky zaltar vidét, nebo zda informaci o dataci pouze prejal z katalogu Adolfa Patery
a Antonina Podlahy.*®

Ve svém vyzkumu bohemikalnich pramend se Orel vénoval také notaénim typdm, v je-
jichZ popisu vychazel z klasifikace Josefa Huttera. V Orlové pozlstalosti se vyskytuje napf.

39) NEJEDLY, Zden&k: D&jiny husitského zpévu, Kniha 1, Zpév pFedhusitsky, Ceskoslovenska akademie véd,
Praha 1954, s. 33: ,[...] v 12. stoleti vznika prvni pisen pro lid ,Hospodine, pomiluj ny*“; Ibid. s. 327: ,Druha ceska
pisen duchovni, ,Svaty Vaclave’, objevuje se po prvé r. 1368, avSak sluje tu jiz ,cantio ab olim cantari consueta‘.
Pochazi tedy bud ze samého zacatku 14. nebo z konce 13. stoleti a jest o celé stoleti mladsi nez ,Hospodine,
pomiluj ny*.*
40) NM-CMH, krabice 32-B, inv. &. 765.

41) NM-CMH, krabice 31-B, inv. ¢. 89.

42) NM-CMH, krabice 31-B, inv. &. 90.

43) NM-CMH, krabice 31-B, inv. &. 93.

44) NM-CMH, krabice 32-B, inv. &. 644. Dobroslav Orel se pratelil s otcem Jifiho Viktorem Reinsbergem b&hem
svého plsobeni v Bratislave.

45) POLC, Jaroslav V.: De origine festi visitationis B. M. V., Pontificia Universita Lateranense, Roma 1967,
s. 41-47; POLC, Jaroslav V. - HLEDIKOVA, Zdenka: PraZské synody a koncily predhusitské doby, Praha 2002,
s.231-234.

46) PATERA, Adolf - PODLAHA, Antonin: Soupis rukopist knihovny Metropolitni kapitoly prazské, Ceska
akademie véd, Praha 1910, s. 7-8.

O O
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seznam rukopisl s vyskytem rhombické (dnes ¢eské) notace.*” Tento soupis by mohl byt
bez obav vyuzit v sou¢asném badani zaméreném na uvedeny notacni typ.

Sva konzervatorska privilegia vyuzil Orel téZ pro pedagogickou ¢innost v bratislavském
seminafi hudebni védy, kam prevezl fadu bohemikalnich prament z Cech. Podle Orlova
dopisu z 19. ¢ervna roku 1939 byly do seminarni knihovny pfineseny (nebo postou dove-
zeny) rukopisy z mnoha ¢eskych archivd. Dobroslav Orel pfimo napsal:

Mimo tuto pozitistalost byly v knihovné pro tcely studijni uschovany zatimné rukopisy
ze studijni knihovny v Olomouci, z kapitolniho archivu bratislavského a jinych kniho-
ven slovenskych z ¢eskych farnich uradt v Led¢i, Damasiné [!], Miletiné, LibSicich [!],
Sedlcanech, z premonstratské knihovny na Strahove, z knihovny klastera ve VyS$sim
Brodé at.d.*

V roce 1938, kdy Dobroslav Orel opustil Bratislavu, musely byt vSechny prameny vra-
ceny na jejich pavodni misto do Ceskych a slovenskych archivil. To vyvolalo spor mezi Or-
lem a vedenim fakulty, které hudebni rukopisy povazovalo za vlastnictvi seminafe. Dékan
Filozofické fakulty Univerzity Komenského jesté v roce 1939 Orla Zadal, aby byly vSechny
knihy (nejednalo se pouze o rukopisy) vraceny zpét do knihovny seminare.*® Predmétem
této pre byla také pozUstalost Richarda Veselého, ktery mél dle zavéti odkazat Orlovi své
celozivotni dilo k dopracovani. PozUstalost pry obsahovala spartace ze starych ceskych
kancionald a edice pfipravené pro Denkméler der Tonkunst in Osterreich. BohuZel spor
o rukopisy a pozlistalost nebyl kvili nahlé Orlové smrti uspokojivé vyresen.

V prosinci roku 1938 zadal Orla P. Gerhard Nydl z klastera ve VySSim Brodé o navraceni
rukopist LXII, CVI a XXXI,%° které mél poslat postou. Orel prameny patrné nevratil, coz se
v tomto pfipadé klasteru obratilo v dobré. Z kratké poznamky na malém papirovém UGtrzku
je patrno, Ze Dobroslav Orel uloZil misal LXII z dvanactého stoleti 26. ¢ervna roku 1940
do Uschovy k dominikantm u sv. Jilji v Praze a tim jej zachranil pred gestapem, které vy-
Sebrodsky klaster pozdéji v roce 1941 okupovalo.® Pramen prevzal P. Vit Benes, ktery byl
2. Unora roku 1942 vySetfovan a den poté musel na pfikaz gestapa opustit Prahu.52 Bohu-
Zel neni jisté, ve kterém archivu je dnes tento vzacny pramen ulozen.

Nejen Gfedni dokumenty, ale také soukromé dopisy potvrzuji, Ze Dobroslav Orel ¢asto
zkoumal hudebni rukopisy v zahrani¢i. Sam Orel ve svém Zivotopise z roku 1919 napsal,
Ze konal hudebné védecké cesty po Italii, Holandsku a Némecku.®® V evropskych archivech
stravil nejvice ¢asu béhem Skolnich prazdnin, tj. v ervenci a srpnu. Z korespondence za-

47) NM-CMH, krabice 29-B, inv. &. 299.

48) NM-CMH, krabice 31-B, inv. &. 100.

49) NM-CMH, krabice 31-B, inv. &. 102.

50) Viz katalog: PAVEL, Raphael: Beschreibung der im Stifte Hohenfurt befindlichen Handschriften, in: Xenia
Bernardina Il/2, Viden 1891.

51) NM-CMH, krabice 31-B, inv. €. 113.

52) Za tyto informace vdécim dominikdnskému knézi Prokopu Augustinovi OP, ktery mi poskytl zatim
nepublikovany Zivotopis P. Vita BeneSe.

53) NM-CMH, krabice 31-B, inv. &. 4.
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tim vime, Ze roku 1908 byl v Regensburgu®* a ve tficatych letech odjel minimalné dvakrat
do byvalé Jugoslavie.>® V roce 1937 mu biskupska konzistor Hradce Kralové dokonce udé-
lila cestovni povoleni k tfimésicni pracovni cesté do Rakouska a Italie.> Orel mél béhem
cesty za povinnost slouzit mSi svatou a modlit se breviar. Nutno dodat, Ze se cesta konala
v roce vydani Hudebnich prvki svatovaclavskych, pred obdrzenim statni ceny. Na své ba-
datelské cesty zval Dobroslav Orel i studenty z bratislavského seminare. Ti si z takovych
dobrodruzstvi pfivezli vzpominky na cely Zivot. Orlovi Zaci se dokonce ke spole¢nym zajez-
dim vyjadfrili v ¢lanku vénovaném Zzivotnimu jubileu svého profesora:

Jako ucitel vedl jste pevnou a laskavou rukou celé legie mladé inteligence a mno-
hym z nich, které prizval jste ke svym pracem v archivech a museich, zistanou
nezapomenutelnymi dojmy z téchto vyprav do hudebniho ddvnovéku. Také ti, kteri
byvali sveédky ¢i ucastniky Vasich prazdninovych cest do ciziny, kde hledal jste spoji-
tost, souvislost domdci vzdélanosti ¢eské s proveniencemi taméjsimi, privazeje po
kazdé bohatou zen ze starobylych liturgickych knih a zpévniki, zachycenou na filmo-
vém prouzku, také ti nezapomenou ani téch hodin tizasného soustredéni a obdivu-
hodné badatelské energie Vasi, ani téch milych, druznych chvil odpoc¢inku po praci,
kdy déval jste se unésti kouzlem vzpominek, a vypravél mnohé, vzdy tak zajimavé,
originelnim zptsobem reprodukované pribéhy a prozitky ze zivota.”

Ve vyzkumu pramen( v zahranici Orlovi zfejmé pomahala také jeho kolegyné a hospo-
dyné Anna Dockalova.

Jak jiZ bylo uvedeno, soucasti Orlovy pozUstalosti je rozsahla pracovni kartotéka mapuiji-
ci repertoar jednohlasych i vicehlasych zpévli v bohemikalnich pramenech. Listky formatu
A5 jsou svazany do jednotlivych balickd, které jsou oznaceny signaturou pramene, z néhoz
Orel ¢erpal. Bohuzel obsah balickl je ¢asto velmi nesourody, dohromady se nam zde mi-
chaji signatury rliznych pramend, folia jsou tu zpfehazena, zadny soubor incipitd neni zce-
la kompletni. Otazkou zGstava, Slo-li Orlovi primarné o evidenci zpévl v rukopisech, Ci jaké-
ho hlediska si Orel v pramenech vS§imal. ProtoZe jsou listky ¢asto Ffazeny podle liturgickych
svatkd v cirkevnim roce, je mozné, 7e kartotéka slouZila predevsim k vytvoreni Ceského
kancionalu. Tematicky, podle mesSnich ¢asti, jsou zde fazeny zpévy z Kodexu Franus (Hra-
dec Kralové, Muzeum vychodnich Cech Il A 6), ktery zde pfedstavuje jeden z nejrozsahleji
zpracovanych kodexU.%® Mezi katalogizovanymi prameny nachazime prevazné roratniky,
kterymi se Orel zabyval snad Uplné nejvice. Na kazdém listku sledujeme signaturu kodexu,
folio vyskytu daného zpévu, notovy incipit, text a popf. nazev liturgické slavnosti.

Orlova pramenna prace saha do mnoha oblasti tykajicich se vyzkumu staré hudby. Ac-
koli se dnes vysledky tohoto badatele zdaji byt pfekonané a pfiliS popisné, ve své dobé se

¢

54) NM-CMH, krabice 29-B, inv. &. 311.

55) NM-CMH, krabice 32-B, inv. &. 765.

56) NM-CMH, krabice 31-B, inv. &. 51. Cesta se pravdépodobné konala v mésicich Gervenec, srpen a zafi.

57) Prof. dr. Dobroslavu Orlovi k sedmdesatinam, Nasinec, €. 294, 15. 12. 1940. Vystiizek viz NM-CMH, krabice
33-B, inv. ¢. 878.

58) NM-CMH, krabice 28-B, inv. &. 196. Zfejmé sloufilo k vydani Orlovy publikace: Kancional Franustv, Obecna
Jednota Cyrillska, Praha 1922.
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jednalo o priikopnicky ¢in. Dobroslav Orel byl bezesporu prvnim muzikologem, ktery evi-
doval prameny, jez do té doby leZely nepovSimnuty nejen v méstskych, ale také ve farnich
archivech. Diky konzervatorské ¢innosti se Orlovi podafilo uchovat pro budouci |éta vzacné
kodexy, které by se bez jeho pri¢inéni mozna nenavratné ztratily béhem valecnych let. Orel
hodnotu rukopist rozpoznal nejen na zakladé svych bohatych zkuSenosti, ziskanych mimo
jiné i v zahranici, ale také diky mezioborové spolupraci s odborniky z rGznych védeckych
disciplin. Zivym zajmem o liturgické rukopisy vzbudil touhu po poznani stfedovéké duchov-
ni kultury u rady svych pratel a studentl. DalSi historicky vyvoj a orientace ¢eskoslovenské
muzikologie vsak neumoznily na Orliv vyzkum bezprostfedné navazat. Ve stopach prace
Dobroslava Orla pokracoval az v Sedeséatych letech Jaromir Cerny (1939-2012), v piné
mite se Orlovy badatelské vysledky staly zakladnim vychodiskem pro novou vinu vyzkumu
po roce 1989. Teprve podrobné studium pozUstalosti, jejiz zpracovani bylo po dlouhou
dobu i kvlli knéZskému povolani Dobroslava Orla odkladano, a kritické zhodnoceni Orlova
publikovaného dila mohou zasadit vySe uvedena fakta do SirSiho kontextu Orlovy védecké
prace.
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Katalogizacni listek se zpévem Surrexit Christus hodie z Kodexu Franus / Catalogue card with the chant
Surrexit Christus hodie from the Codex Franus

NM-CMH, pozustalost Dobroslava Orla, krabice 29, inv. ¢. 253 / the estate of Dobroslav Orel, carton no. 29,
inv. no. 253
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Dobroslav Orel and

His Work with Musical
Manuscripts of the 14" - 16"
Centuries

VERONIKA MRACKOVA

his study represents a partial survey of the estate of the Roman Catholic priest,

musicologist, and pedagogue Dobroslav Orel (1870-1942) kept at the Czech Museum
of Music. As a pioneer of research in the field of Czech Medieval and Renaissance music,
beginning in the 1890s Orel documented previously unnoticed sources, researched them
in a broader European context, and later inspired his students at Comenius University
in Bratislava to take an interest in the field. The author concentrates on Orel’s work with
musical manuscripts such as the Codex Specialnik and other manuscripts from Hradec
Kralové. Orel’s role in the creation of the Cesky kancional (Czech Cantional, 1921),
his pivotal work Hudebni prvky svatovaclavské (Musical Elements Concerning Saint
Wenceslas, 1937), his contribution to the dating of the oldest Czech sacred songs, and
his research in the field of musical paleography were also related to his work with sources.

Dobroslav Orel, Codex Specialnik, Medieval musical sources, Renaissance musical
sources, Czech Medieval musical studies

Research on medieval sacred music in the Czech Lands began to develop in this
country over a hundred years ago. The desire for knowledge about the musical culture
of the Middle Ages was aroused not only by the search for a national identity, but also
by the results of research abroad and by newly discovered manuscripts. The Roman
Catholic priest Dobroslav Orel (1870-1942) was one of the first musicologists to have
investigated Bohemical sources of musically notated repertoire. The insufficiency of
records of musical monuments compelled him to undertake a systematic search and to
keep records of codices that had been preserved but had as yet gone unnoticed, and
his appointment as conservator in 1919 furthermore allowed him free access to all
manuscripts in ecclesiastical archives all over Czechoslovakia.! The main goal of Orel’s

This study has been created on the basis of the cataloguing of the estate of Dobroslav Orel at the National
Museum - Czech Museum of Music (funded by the Department of Music History of the Institute of Ethnology of
the Czech Academy of Sciences). | am grateful to Markéta Kabelkova, head of the Musical History Department of
the National Museum - Czech Museum of Music for having created ideal working conditions. The results of the
research in question were presented at the conference Pocta Dobroslavu Orlovi (A Tribute to Dobroslav Orel) held
on 23-25 April 2015 in Ronov nad Doubravou.

1) Dobroslav Orel was appointed as conservator by the Ministry of Education and Culture.
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work was, in particular, to record and catalogue manuscripts of musical notation from the
14™ through the 16™ centuries. In his research, he made use of his wealth of knowledge
of both musicology and, in particular, the liturgy. The intended goal of this study, which
is so far the first probe into this question, is to summarize the latest findings based on
the partial processing of Orel’s estate in the holdings of the National Museum - Czech
Museum of Music. This is absolutely not a comprehensive evaluation of Orel’s work as a
researcher - that would require not only completion of the study of all period reports and
correspondence, but also a critical evaluation of Orel’s published works.

Dobroslav Orel apparently first encountered musical manuscripts as a child in the choir
loft of the Church of St Catherine in Dolni Roven,? where, according to his contemporary
Antonin Stfiz, he sang and perhaps even played the organ (like his father FrantiSek).3
Although we do not know what sources would have been found in the Roven choir loft in
the 1870s and '80s, on the basis of Orel’s later interest, one may assume that there was
frequent singing from roratniky (books of Czech Advent songs for Matins) and perhaps
from other Czech and Latin cantionals as well. A period report written in the Roven parish
chronicle mentions, for example, that at the consecration of the Chapel of St Wenceslas
in 1886, men of letters active in the local church choir sang the St Adalbert Chorale
Hospodine, pomiluj ny (Lord, Have Mercy on Us).* That event, at which Orel, newly enrolled
as student at a Prague secondary school, might have been present, may have been one of
the causes for his future interest in the St Wenceslas Chorale.

Dobroslav Orel seems to have already been devoting himself to the study of sources
as a young enthusiast during his seminary studies in Hradec Kralové, i.e. from 1890.5
At that time he apparently began making a working card catalogue of manuscripts, from
which he carefully copied the incipits of monophonic and polyphonic vocal music onto
individual cards. It was probably in the late 19" or early 20" century at the Municipal
History Museum that he first became familiar with the Codex Specialnik (Hradec Kralové,
Muzeum vychodnich Cech [Museum of Eastern Bohemia] Il A 7), which was discovered
in 1896 in a Prague antique shop, and it was subsequently placed in the Hradec Kralové
museum.® In May of 1905, Dobroslav Orel asked the museum administrator to allow him

2) Although the main altar was destroyed in 1873 by a fire in the church, the choir loft was probably spared
from the flames, because the picture of St Catherine hanging above the choir loft was saved: Farni chram Pané
sv. Kateriny Alex. v Horni Rovni (Parish Church of St Catherine of Alexandria in Horni Roven), Ned€éle (newspaper:
Sunday), 31 March 1940.

3) STRIZ, Antonin: Dr. Dobroslav Orel, prikopnik obnovy chramového zpévu (Dr. Dobroslav Orel, a Pioneer for
the Restoration of Church Vocal Music), Lidové listy (The People’s Pages), 22 Feb. 1942. A clipping can be seen
at NM-CMH, carton 33-B, inv. no. 813.

4) | wish to thank Father Jakub Polivka for allowing me to examine these chronicles.

5) Acolumn by an author with the initials H. D. even states: “What led him to a literary career in musicology was
his first place of employment, Hradec Kralové, with its rare monuments of 16'"-century literature. His interest in
the old Czech culture of sacred songs, regardless of whether Catholic or Protestant, dates back already to that
time.” See: Dobroslav Orel - k 70. narozeninam dne 15. prosince t. r. (Dobroslav Orel - For His 70" Birthday This
Year on 15 December), Ceské slovo (The Czech Word), Prague, 14 Dec. 1940. A clipping can be seen at NM-CMH,
carton 33-B, inv. no. 879.

6) OREL, Dobroslav: Der Mensuralkodex ,Specialnik“, ein Beitrag zur Geschichte der Mensuralmusik und
Notenschrift in Béhmen bis 1540, Dissertation, Universitat Wien 1914, p. 12. The date contradicts information
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to borrow the Codex Specialnik in Prague in order to assemble a score from the individual
parts. Orel’s letter, kept in the Archives of the Fraternity of Literati in Hradec Kralové,
states the following:

Have Mr. Zaloudek kindly store it in a good case at my expense and seal it well, then
the secretary should write the address on it and insure it for the proper amount
at the post office, and I give my life and death as a pledge that I shall return the
cantional. During its stay in Prague, it will be kept in a fireproof iron safe, and it will
be laid on a special table only when work is being done on it. So, would you kindly
give your consent?’

In the same letter, Orel mentions that Guido Adler was also interested in the codex in
question, but that he would prefer that the Specialnik be published domestically and not
in Vienna. He also wanted to use the results for his dissertation. In his first requests, he
asked to borrow the manuscript for a period of six weeks. As is shown by correspondence,
the codex stayed with Orel for at least fifteen years, but the promised edition unfortunately
never came to fruition. Right from the very beginnings of his scholarly activities, Orel tried
to acquire privileges for research on the manuscripts in Hradec Kralové. Shortly after
having borrowed the Specialnik, he asked the museum not to allow Richard Vesely access
to its collection; Vesely was copying polyphonic songs for Adler’s project Denkmaler der
Tonkunst in Osterreich.® At the time, he probably did not yet know Adler, because he did
not fail to make a comment in his letter about Adler’s Jewish origins. The things he wrote
about Richard Vesely were likewise none too flattering. For example, Orel mentioned that
Vesely had introduced himself in Pfibram as a Doctor of Philosophy, although he had
not yet graduated. Their relations, however, seem to have become less tense, because
Guido Adler came to Prague in person to see the Codex Specialnik, and he immediately
proposed that Orel publish selected compositions in an issue of the aforementioned series
Denkméler der Tonkunst in Osterreich (DTO).2 Orel had asked for an extension of the loan
of the codex back in 1905, promising to return the Specialnik in twenty weeks, i.e. by the
end of the school year.’® He admitted that work on reconstructing the scores was beyond
the powers of an individual,** but he nonetheless asked the museum in Hradec Kralové

from Antonin Cechner, who probably stated the year 1901 in his catalogue in error; see: CECHNER, Antonin:
Soupis pamatek historickych a uméleckych v politickém okresu kralovéhradeckém (A List of Historical and Artistic
Monuments in the Hradec Kralové Political District), Prague 1904, p. 85. The archeologist and conservator Karel
Buchtela purchased the manuscript from a Prague antique shop. He entrusted the codex to Ludvik Domecka, the
administrator of the Municipal History Museum for the Northeastern Part of the Kingdom of Bohemia in Hradec
Krélové (today the Museum of Eastern Bohemia in Hradec Kralové).

7) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Krélové), Archiv
literatl (Archives of the Fraternity of Literati) 3649. | wish to thank the museum curator Jaroslava PospiSilova for
permitting me to look at Orel’s letters kept in the Archives of the Fraternity of Literati.

8) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Kralové), Archiv literat(i
(Archives of the Fraternity of Literati) 7412.

9) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Kralové), Archiv literat(i
(Archives of the Fraternity of Literati) 3650.

10) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Krélové), Archiv literati
(Archives of the Fraternity of Literati) 3651.

11) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Kralové), Archiv literatci
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not to let anyone else access the manuscripts kept there. There is a great deal more
correspondence from the period before Orel defended his dissertation in Vienna in 1914,
when he was dealing with the provenience of the codex in question and the circumstances
of its purchase from a Prague antique shop. We know from correspondence that he made
inquiries at the parish office of the Church of St Peter in Pofici, Prague, among other places,
about whether they had any records concerning that source.'? The parish office informed
Orel that in their records dating back to 1639, there was no mention of the Specialnik.
By April of that year, Orel reported to the museum that he had copied 200 compositions
- might this information have been a fiction intended to placate the museum, which was
requesting the return of the codex? Unfortunately, the project for publishing the Specialnik
in an edition of the DTO fell through,*3 but Orel continued to reserve for himself the right
of publication from the museum. He kept the Specialnik, he took it to Bratislava probably
in 1919. Orel explained the conditions under which the codex was kept to the museum as
follows:

...The Specidlnik belonging to your museum is in complete safety in a room with
a vaulted ceiling on the ground floor with bars on the windows and with other
manuscripts where it is completely dry."

Perhaps one day we shall succeed in determining what the other sources were that he
refers to. After the DTO project fell through, together with the musicologist Zdenék Nejedly
he founded the independent Spoleénost pro vydani staroéeskych hudebnich pamatek
(Society for the Publishing of Old Bohemian Monuments of Music), but Nejedly allegedly
exploited the society financially for his own large-scale works.*® It would seem that early
during his period of activity in Bratislava, Orel had neither the time nor the financial
resources for publication of the Specialnik. It was not until 1920 that he promised the
museum that he would return the manuscript to Hradec Kralové personally during the
school holiday.*® Unfortunately, the edition of the reconstructed scores of the compositions
- if there had ever actually been such an edition - has been lost. In Orel’s estate at the
NM-CMH, only seven transcribed motets from the Specialnik have been found,*” along with
confirmation of financial support for the publishing of the edition.'®

(Archives of the Fraternity of Literati) 3652.

12) Orel believed that the church identified in an annotation on the front flyleaf of the codex was the Church
of St Peter in Chains: OREL, Dobroslav: Kanciondl Franustyv (The Franus Cantional), Obecna Jednota Cyrillska
(Communal Union of Cyril), Prague 1922, p. 148.

13) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Krélové), Archiv literat(i
(Archives of the Fraternity of Literati) 3654.

14) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Kralové), Archiv literat
(Archives of the Fraternity of Literati) 3655.

15) Ibid.

16) Ibid. The exact date of the returning of the Codex Specialnik may still be hidden in the estate kept in
Bratislava.

17) Nas mily svaty Vaclave (Our Dear Saint Wenceslas), Pane BoZe bud' pfi nas (Lord God Be With Us), Zdravas
ciesarovno (Hail, O Empress), Imperatrix gloriosa, Jesus Christus nostra salus, Tu qui cuncta imperas, and Omnis
mundus iocundetur.

18) A month before Orel’s death, the Czech Academy of the Sciences and Arts in Prague asked him to come
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Probably from the beginning of the 20" century, Dobroslav Orel began working on
the transcribing of liturgical chants that he was selecting from Bohemical sources for
the Cesky kancional (Czech Cantional), which was first published in 1921. Orel’s friend
Antonin Stfiz, a Roman Catholic priest, wrote that “Orel searched through all of the archives
and collections in order to determine the original melodies and texts, and he discovered
a number of previously unknown treasures of the sacred song repertoire.”® This is also
confirmed by entries in Orel’s working card catalogue. Orel (or his colleagues) copied the
texts and melodies for the cantional from such sources as the Jistebnice Cantional (Prague,
National Library of the Czech Republic Il C 7),?° the BeneSov Cantional (Prague, Prague
City Archives 8429),%* Jaromér Specialnik (Jaromér, Municipal Museum in Jaromér 283),22
and the Zlutice Cantional (Prague, Museum of Czech Literature TR | 27).2 Orel apparently
also received help with preparation of a unified hymnbook from the editor of the journal
Cyrill Vaclav Miller, who edited and transcribed liturgical songs in sources kept at the
Lobkowicz Library in Roudnice nad Labem.?* In a letter dated 1908, he informed Orel
that there were interesting codices in the archives in Roudnice, mentioning in particular
an unknown Psalter with polyphony.?®> He added that the time-consuming work would not
be finished even within a year if it were to be done properly. Unfortunately, the Cesky
kancional (Czech Cantional), the main goal of which was to unify the vocal music at all
Czech churches, was not adopted by the individual dioceses until near the end of Orel’s
life. This is documented, for example, by a report from Antonin Stfiz:

The work, which attracted considerable attention abroad, cost the two authors much
bitterness because of the incomprehension they often encountered in their own
country. Fortunately, however, Dobroslavlived long enough to witness the capitulation
of most of his opponents and the implementing of the “Czech Cantional”, which
unified and uplifted congregational singing in our [Czech| churches.?®

to take possession of financial support in the amount of 5,000 Czechoslovak crowns, which he was to have
received from the Foundation of Josef, Marie and Zdenka Hlavka for publication of the Specialnik of Hradec
Kralové (see NM-CMH, carton 28-B, inv. no. 214). Orel probably never managed to retrieve the money. After Orel’s
death, work on publication was entrusted to his colleague Anna Dockalova, but she was informed in December
of 1942 by the music and book publishing company Vesmir (The Universe) that publication of the edition would
be postponed until after the war because of limited funding (see NM-CMH, carton 28-B, inv. no. 220). The
manuscript of Orel’s work was said to have been enclosed with that letter, and it apparently remained with Anna
Dockalova until her death (she lived with Orel at the address Letecké 25, Prague 6).

19) STRIZ, Antonin: Dr. Dobroslav Orel, priikopnik obnovy chrdmového zpévu (Dr. Dobroslav Orel, a Pioneer for
the Resvtoration of Church Vocal Music), Lidové listy (The People’s Pages), 22 Feb. 1942. A clipping can be seen
at NM-CMH, carton 33-B, inv. no. 813.

20) NM-CMH, carton 29-B, inv. no. 278.

21) NM-CMH, carton 29-B, inv. no. 281.

22) NM-CMH, carton 31-B, inv. no. 173.

23) NM-CMH, carton 29-B, inv. no. 283.

24) Although Mdiller did not give the name of the library, in all likelihood it was the Lobkowicz Library, which was
in Roudnice nad Labem until the Second World War.

25) NM-CMH, carton 29-B, inv. no. 311.
26) STRIZ, op. cit. in footnote no. 19.
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Beginning in 1919, Orel’s role as a conservator of historical musical documents, organs,
and church archives gave him the freedom to handle music manuscripts throughout
Czechoslovakia.?” It was probably then that Orel began systematically searching for and
documenting preserved medieval sources. He freely moved codices from place to place,
but he did not manage to return some of them to their original archives.

To my surprise, in the estate of Dobroslav Orel | found a fragment from a cantional
(Hradec Kralové, Museum of Eastern Bohemia, Il A 18a), the original part of which
apparently was created in 1594 and 1596.28 The paper folio, which probably dates from
the 18" century,?® was inserted in an envelope with a thematic catalogue of the Hradec
Kralové source, which Orel designated with the shelf mark Il A 22a. Thanks to the digital
database of the National Library Manuscriptorium, it was later realized that the folio had
in all likelihood been part of a codex that now has the shelf mark Il A 18a. The dark
colored parts of the fragment also indicate that the page had been inserted into the
Hradec Kralové codex. The dimensions of manuscript Il A 18a (335 x 215 mm) correspond
to the dimensions of the lighter part of the folio. The dark upper piece measuring ca.
30 mm apparently protruded from the rest of the source and was subjected to various
environmental effects that resulted in its degradation. The source Il A 18a comes from
the choir loft of the Church of the Holy Spirit in Hradec Kralové, and it contains the alto
part of mostly polyphonic Latin Masses. In the fragment, we find a list of Latin songs,
and in particular hymns for the Advent and Christmas seasons including, for example,
the hymn Veni redemptor gentium, the Marian hymn Assunt festa iubilea for the Feast of
the Visitation of the Blessed Virgin Mary, and the well-known trope Kyrie, fons bonitatis.
The following is written in German in the top corner of the folio: “Vertolmetschte Textus in
das bohmische deren lateinische Texten folgende anfangen und in angemerkten blattern
zum Finden seyn als” (freely translated by the author: “the texts translated into Czech are
found on the designated pages with the following Latin text incipits”).3° Thus, there should
be Czech translations of the listed Latin songs in the source. Above the text there is an
annotation in pencil that reads: “v Kanc 1594.” (in the Cantional from the year 1594),
thanks to which it was possible to locate the original manuscript.

Perhaps it should not even surprise us when we read in a letter dated 1909 that Orel’s
assistant Mr. Valasek found Orel’s working notes in the Codex Franus between folios 123"
and 124" Orel had sent them to ValaSek in Prague.®!

During the 1930s, Dobroslav Orel and students in a musicology seminar at Comenius
University compiled a catalogue of manuscripts kept at the former Municipal History
Museum for the Northeast Part of the Kingdom of Bohemia. One valuable part of the
catalogue consists of Orel’s notes on the dating and provenience of the sources and on

27) In Dobroslav Orel’s estate, a permit has been preserved, which entitled him to access individual objects of
historical importance: NM-CMH, carton 31-B, inv. no. 41.

28) NM-CMH, carton 29-B, inv. no. 271.

29) | am grateful to Eliska Sediva and Marc Niubd for providing consultation about the dating of this fragment.
30) | wish to thank Marc Niubd and Eliska Sediva for the transcription of the German text.

31) NM-CMH, carton 29-B, inv. no. 308.
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the published literature. On some
sheets of paper, the comment
“photo complete” is written in
red. Under the title Bibliografie
hudeb. pamatek musea v Hr. Kr.
prof. Dr. D. Orla a ¢lenti seminare
pro hudeb. védu university
Komenského v Bratislavé
(A Bibliography of the Musical
Monuments in Hradec Kralové by
Prof. D. Orel and Members of the
Musicology Seminar at Comenius
University in Bratislava), the
catalogue was intended for use
for an exhibition at the former
Municipal Museum of Industry in
1932, but it was never published.
There is a typescript of it in Orel’s
estate at the Czech Museum
of Music.3? Orel, above all, was
never satisfied with having a
catalogue published only in
part - in a letter dated 1932,
he even asked that the museum
establish a separate department
Dobroslav Orel a/and Jaroslav Mikan for historical musical documents,

Fotografie nezndmého autora, s. I., cca 30. Iéta 20. stoleti / and only for that purpose would

Photograph by an unknown photographer, s. ., ca. 1930s B B :
NM-CMH, poziistalost Dobroslava Orla / h_e Permlt the publication of
the estate of Dobroslav Orel his listing of all of the Hradec

Kralové  musical  sources.®
There probably was not enough time for separate publication, because that same year
the initiator of the exhibition Jaroslav Mikan published the abbreviated catalogue Vystava
pamatek hudebniho Zivota v Hradci Kralové (An Exhibition of Monuments of Musical Life
in Hradec Kralové).3* Only brief descriptions of selected sources appear in it, and Orel is
not listed as a coauthor. Then in 1938, the Hradec Kralové Municipal Authority asked Orel
to supply a list,3® but he probably never did so.

32) NM-CMH, carton 28-B, inv. no. 193.

33) Muzeum vychodnich Cech v Hradci Kralové (Museum of Eastern Bohemia in Hradec Kralové), Archiv literatd
(Archives of the Fraternity of Literati) 4386.

34) MIKAN, Jaroslav: Wystava pamatek hudebniho Zivota v Hradci Kralové (An Exhibition of Monuments of
Musical Life in Hradec Kralové), Hradec Kralové 1932.

35) NM-CMH, carton 31-B, inv. no. 97.
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In the 1930s, Dobroslav Orel devoted himself intensively to analyzing the songs
Hospodine, pomiluj ny (Lord, Have Mercy on Us) and Svaty Vaclave (the Saint Wenceslas
Chorale), which have been generally accepted as the oldest Czech sacred songs.® Thanks
to extensive study of sources and to historical and philological research in collaboration
with the leading scholars Roman Jakobson, Milo§ Weingart, and Vaclav Chaloupecky, Orel
was able to date the chant Hospodine, pomiluj ny (Lord, Have Mercy on Us) to the mid-
eleventh century®” and the song Svaty Vaclave (Saint Wenceslas) to the twelfth century.®®
The more exact dating of these songs refuted the opinion of Zdenék Nejedly, who believed
that these first monuments of Czech literature were created a hundred years later.% It
should be added that Orel achieved these results in part thanks to his study of manuscripts
abroad. Orel’s estate has preserved, for example, his notes on the Croatian sources he was
studying in former Yugoslavia during his stays there in 1932 and 1935, as well as musical
excerpts copied from them.*° He then published his results from at least ten years of study
in the third part of volume two of the Svatovaclavsky sbornik (Saint Wenceslas Memorial
Compendium) titled Hudebni prvky svatovaclavské (Musical Elements Concerning Saint
Wenceslas) in 1937. For this monumental work, the Czechoslovak Ministry of Education
and National Culture honored him with the State Prize for Music on 28 October 1937.4
The prize included a monetary award of five thousand Czechoslovak crowns. Incidentally,
Orel’s fee for the Svatovaclavsky sbornik (Saint Wenceslas Memorial Compendium) was in
excess of twenty thousand Czechoslovak crowns, paid by the National Committee for the
Celebration of the Saint Wenceslas Millennium in Prague in 1938.%? In Dobroslav Orel’s
estate, there is also mention of the sending of a volume to the archives of the Biblioteca
Apostolica Vaticana in Rome, where the prefect Anselmo Albareda received it in 1941.%3
In a letter, the prefect inquires about the other volumes of the Svatovaclavsky sbornik
(Saint Wenceslas Memorial Compendium), which he wished to acquire for the library.

36) The estate of Dobroslav Orel contains a letter from Roman Jakobson dated 1935 with linguistic corrections
for the study Hospodine, pomiluj ny, published in Hudebni prvky svatovaclavské (Musical Elements Concerning
Saint Wenceslas) (NM-CMH, carton 32-B, inv. no. 760).

37) OREL, Dobroslav: Hudebni prvky svatovaclavské (Musical Elements Concerning Saint Wenceslas), in:
Svatovaclavsky sbornik (Saint Wenceslas Memorial Compendium), vol. Il, part 3, Narodni vybor pro oslavu
svatovaclavského tisicileti (National Committee for the Celebration of the Saint Wenceslas Millennium), Prague
1937, p. 60: “On the basis of this comparative analysis, the song ‘Hospodine, pomiluj ny’ (Lord, Have Mercy on
Us) can be dated to the eleventh century. Its terminus ad quem can be established as 1055, when it was sung
by the Czech nation as ‘Kyrieleyson cantilenam dulcem’ at the election of Spytihnév I1.”

38) Ibid., p. 66: “The Saint Wenceslas Chorale could only have come into being in such an atmosphere and state
of consciousness. And that would mean the 12" century.”

39) NEJEDLY, Zdenek: Dgjiny husitského zpévu, Kniha 1, Zpév predhusitsky (The History of Hussite Chant, Book
1, Pre-Hussite Chant), Ceskoslovenska akademie véd (Czechoslovak Academy of Science), Prague 1954, p. 33:
“[...] in the 12" century, the first song for the people, ‘Hospodine, pomiluj ny,” was created”; Ibid. p. 327: “The
second Czech sacred song, ‘Svaty Vaclave,’ first appears in 1368, but here it is called ‘cantio ab olim cantari
consueta.’ It therefore comes either from the very beginning of the 14" century or from the end of the 13" and
is younger than ‘Hospodine, pomiluj ny’ by a whole century.”

40) NM-CMH, carton 32-B, inv. no. 765.

41) NM-CMH, carton 31-B, inv. no. 89.

42) NM-CMH, carton 31-B, inv. no. 90.

43) NM-CMH, carton 31-B, inv. no. 93.
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It is possible that the publication was turned over to the archives in Rome on the initiative
of the young seminary student Jifi Reinsberg, whose studies at the Pontificio Collegio
Nepomuceno in Rome had begun in 1937 and who greatly respected Dobroslav Orel, as is
shown by an extant letter dated 1940.4*

It is interesting that Dobroslav Orel established the dating of certain sources in Hudebni
prvky svatovaclavské (Musical Elements Concerning Saint Wenceslas) in too general
a manner, although he could have been more specific on the basis of the presence of
certain songs. One example is the Roudnicky Zaltar (Roudnice Psalter - Prague, Archives
of Prague Castle, Cim 7), which was compiled according to Orel in the mid-fourteenth
century, but the presence of the chant Assunt festa iubilea for the Feast of the Visitation
of the Blessed Virgin Mary clearly shows that the codex cannot be dated to before 1380,
because it was not until 1386 that Jan of Jenstejn introduced the feast day in question
to the calendar of the Diocese of Prague.*® The question is, then, whether Dobroslav Orel
might have had the opportunity of seeing the Roudnice Psalter, or whether he merely
carried over information about the dating from the catalogue of Adolf Patera and Antonin
Podlaha.*®

In his research of Bohemical sources, Orel also paid attention to types of notation,
basing his descriptions of them on Josef Hutter's method of classification. One finds in
Orel’s estate, for example, a list of manuscripts containing rhombic notation (now called
Czech notation).*” This list could be used with confidence for present-day research on the
type of notation in question.

Orel also took advantage of his privileges as a conservator for his teaching activities at
a musicology seminar in Bratislava, to which he brought a number of Bohemical sources
from Bohemia. According to Orel’s letter dated 19 June 1939, manuscripts from many
Czech archives had been brought (or delivered by mail) to the seminar library. Dobroslav
Orel actually wrote:

Besides that estate, for the purposes of study, the library had temporary custody of
manuscripts from the Research Library in Olomouc, from the Capitular Archives in
Bratislava, and from other libraries of the parish offices of Slovak and Czech churches
in Ledec¢, Damasin [!], Miletin, Lib8ice [!], Sedl¢any, from the Premonstratensian
Library at Strahov, from the monastery library in Vys$si Brod etc.*

44) NM-CMH, carton 32-B, inv. no. 644. Dobroslav Orel became a friend of the father of Jifi Viktor Reinsberg
while he was working in Bratislava.

45) POLC, Jaroslav V.: De origine festi yisitationis B. M. V., Pontificia Universita Lateranense, Roma 1967,
pp. 41-47; POLC, Jaroslav V. - HLEDIKOVA, Zdenka: PraZské synody a koncily predhusitské doby (Prague Synods
and Councils of the Pre-Hussite Era), Prague 2002, pp. 231-234.

46) PATERA, Adolf - PODLAHA, Antonin: Soupis rukopisd knihovny Metropolitni kapitoly prazské (A List of
Manuscripts at the Metropolitan Chapter in Prague), Ceska akademie véd (Czech Academy of Sciences), Prague
1910, pp. 7-8.

47) NM-CMH, carton 29-B, inv. no. 299.
48) NM-CMH, carton 31-B, inv. no. 100.
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In 1938, when Dobroslav Orel left Bratislava, all of those sources had to be returned to
the Czech and Slovak archives where they had originally been kept. This caused a dispute
between Orel and the leadership of the faculty, which regarded the musical manuscripts
as the property of the seminar. In 1939, the Dean of the Faculty of Arts and Sciences of
at Comenius University was still asking that all of the books (not only manuscripts were
involved) be returned to the library of the seminar.*® Another subject of this dispute was the
estate of Richard Vesely. According to his will, he left his life’s work to Orel for completion.
The estate was said to contain reconstructions of scores of old Czech cantionals and
editions prepared for the Denkmadler der Tonkunst in Osterreich. Unfortunately, because
of Orel's sudden death, the dispute over the manuscripts and the estate was never
satisfactorily resolved.
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Potvrzeni o predani ,,Misalu ¢. 72“ / Receipt for “Missal No. 72"

NM-CMH, pozustalost Dobroslava Orla, krabice 31-B, inv. ¢. 113 / the estate of Dobroslav Orel, carton 31-B,
inv. no. 113

In December of 1938, Father Gerhard Nydl from the monastery in VySSi Brod asked
Orel to return the manuscripts LXII, CVI, and XXXI,%° which he was to send by mail. Orel
apparently did not return the sources, but that turned out well for the monastery in this
case. From a brief note written on a small strip of paper, it appears that on 26 June 1940
Dobroslav Orel placed Missal LXIl from the twelfth century in the safekeeping of the
Dominicans at the Church of St Giles in Prague, thereby saving it from the Gestapo, which

later (1941) occupied the monastery in VySSi Brod.5! The source was taken by Father Vit Benes,

49) NM-CMH, carton 31-B, inv. no. 102.

50) See the catalogue: PAVEL, Raphael: Beschreibung der im Stifte Hohenfurt befindlichen Handschriften,
in: Xenia Bernardina Il/2, Wien 1891.

51) NM-CMH, carton 31-B, inv. no. 113.
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who was investigated on 2 February 1942 and was forced by the Gestapo to leave Prague
the next day.5? Unfortunately, it is uncertain which archives now contain this rare source.

Dobroslav Orel often traveled abroad to study musical manuscripts, as is confirmed
not only by official documents, but also by private letters. In his autobiography dated
1919, Orel himself wrote that he had gone on musicology research trips around Italy,
the Netherlands, and Germany.®® He spent most of his time in European archives while
on school holiday (i.e. in July and August). From his correspondence, we know so far
that in 1908 he was in Regensburg,® and in the 1930s he went at least twice to former
Yugoslavia.® In 1937, the Hradec Kralové Episcopal Consistory even granted him a travel
permit for a three-month working visit to Austria and Italy.5¢ During his travels, Orel had the
duty of serving Holy Mass and praying the Breviary. It should be added that he took the
trip during the year when Hudebni prvky svatovaclavské (Musical Elements Concerning
Saint Wenceslas) was published, before he received the state prize. Dobroslav Orel also
invited students from the seminar in Bratislava to join him on his research trips, and the
memories from such adventures stayed with the students for a lifetime. Orel’s pupils even
mentioned the journeys they had taken with him in an article celebrating their professor’s
seventieth birthday:

As a teacher, your firm, loving hand has guided a whole legion of the young
intelligentsia, and for many of those that you have invited to join you in your work
in archives and museums, the impressions from those expeditions into the music
of the distant past shall remain unforgettable. Likewise, those who have witnessed
or participated in your holiday travels abroad, where you where seeking continuity
and context between Czech domestic learning and sources of foreign provenience,
always reaping a bountiful harvest from ancient liturgical books and hymnals and
capturing it on film, will forget neither those hours of your amazing concentration
and remarkable energy as a researcher, nor those pleasant, convivial moments of
repose after work, when you would let yourself be carried away by magical memories
and would share many stories and experiences from your life, always so interesting,
and reproduced in such an original fashion.5

Orel apparently also received assistance with his research of sources abroad from his
colleague and housekeeper Anna Dockalova.

As has already been stated, Orel’s estate consists in part of an extensive working card
catalogue mapping the repertoire of monophonic and polyphonic songs in Bohemical
sources. The cards in A5 format are bound into individual packets that are labeled with

52) For this information, | am indebted to the Dominican priest Prokop Augustin, OP, who provided me with the
as-yet unpublished biography of Father Vit Benes.

53) NM-CMH, carton 31-B, inv. no. 4.

54) NM-CMH, carton 29-B, inv. no. 311.

55) NM-CMH, carton 32-B, inv. no. 765.

56) NM-CMH, carton 31-B, inv. no. 51. The journey probably took place in July, August, and September.

57) Prof. dr. Dobroslavu Orlovi k sedmdesatinam (Prof. Dobroslav Orel - For His 70" Birthday), Nasinec (The
Patriot), no. 294, 15 Dec. 1940. A clipping can be seen at NM-CMH, carton 33-B, inv. no. 878.
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the shelf mark of the source from which Orel drew them. Unfortunately, the content of the
packages is often very inhomogeneous; we find there that the shelf marks of different
sources are mixed together, the folios there are in the wrong order, and no list of incipits
is entirely complete. The question remains as to whether Orel was primarily interested in
documenting songs in manuscripts or what aspects of the sources drew Orel’s attention.
Because the cards are often ordered on the basis of liturgical feast days in the church year,
it is possible that the card catalogue served primarily for creating the Czech Cantional.
Songs from the Franus Codex (Hradec Kralové, Museum of Eastern Bohemia, Il A 6), which
represents one of the most extensive codices examined here,%® are arranged thematically
based on the part of the Mass. Among the categorized sources, we find primarily roratniky
(books of Advent songs), with which Orel was dealing perhaps most frequently. On each
card we find the shelf mark of the codex, the folio on which the given song appears, the
incipit of the melody, the text, and the name of the liturgical feast, if relevant.

Orel’s work with sources covers many areas involving research on early music. Although
the results of his research produced now seem to be outdated and too descriptive, his
work was pioneering in its day. Dobroslav Orel was undoubtedly the first musicologist who
documented sources that had, until that time, been lying unnoticed in both municipal and
parish archives. Thanks to Orel’s activities as a conservator, he was able to preserve rare
codices for the future; without his efforts, the codices might have been irretrievably lost
during the war. Orel recognized the value of the manuscripts not only on the basis of the
vast experience he had gained at home and abroad, but also thanks to interdisciplinary
cooperation with experts from various scholarly fields. His keen interest in liturgical
manuscripts inspired in many of his friends and students a desire to learn about the
religious culture of the Middle Ages, but later historical developments and the orientation
of Czechoslovak musicology prevented an immediate continuation of Orel’s research. It
was not until the 1960s that Jaromir Cerny (1939-2012) followed in the footsteps of
Dobroslav Orel’'s work, and only after 1989 did the results of Orel’s scholarship fully
become a fundamental point of departure for a new wave of research. Only after a detailed
study has been completed of Dobroslav Orel’s estate, the processing of which was long
delayed in part because of his profession as a priest, and after critical evaluation of Orel’'s
published works will it be possible to place the facts stated above into the broader context
of Orel’s scholarly work.

58) NM-CMH, carton 28-B, inv. no. 196. This apparently served for the issuing of Orel’s publication: Kancional
Franusutv (The Franus Cantional), Obecna Jednota Cyrillska (Communal Union of Cyril), Prague 1922.
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