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of these holdings is logically related to the historical development of the institution itself and
is also a reflection of the political and cultural circumstances of various periods. In the cases
of both the natural history and the historical collections, the foundations of the museum’s
holdings took shape in the 19* century mainly through acquisitions of the private collections of
the nobility and also through the massive wave of collection building that followed the Jubilee
Exhibition and the Ethnographic Exhibition near the end of the 19" century. The holdings of
the Czech Museum of Music were assembled by the gradual setting aside of objects connected
with musical culture from the more generally oriented holdings of the National Museum and
by putting those artefacts together with the collections of the museums devoted to Antonin
Dvordk and Bedrich Smetana, which had previously been operated separately by societies. At
present, the museum is preserving more than 279,000 registered collection items' — extensive
archives of sheet music and of other material, audio and visual documentation, musical
instruments, the personal collections of musicians, or the collections of the museums dedicated
specifically to Bedrich Smetana and Antonin Dvorak respectively. The original conception
focusing mainly on ‘“classical music” has been expanded in the direction of documenting
musical culture as a whole, including contemporary cultural life in all genres. The Czech
Museum of Music consists of five collection departments: the Music History Department,
the Department of Musical Instruments, the Bedrich Smetana Museum, the Antonin Dvorak
Museum, and the Centre for the Documentation of Popular Music and New Media.

The conception for building the collections of the Czech Museum of Music focuses
systematically on compiling, preserving, and providing access to sources representing
musical life spanning from the Middle Ages to the present. The goal is to foster knowledge
of Czech music and of its cultural ties to broader worldwide contexts. The conception
of activities for the building of the collections takes as its departure point the established

1) In addition, about one third of the holdings have not yet been systematically processed.
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priorities relating primarily to the supplementing of important existing collections and the
expansion of the scope of documentation of musical life in this country and the capturing
of significant phenomena of musical culture of the entire spectrum of society in the past
and present. Besides its own collecting, the museum secures acquisitions mainly by making
purchases, receiving donations, or through transfers from other state institutions. Because
of the legislative and administrative processes involved in the operations of organisations
partially funded by the state, it is difficult to make acquisitions through purchases at auctions,
although this does occur thanks primarily to special subsidy programmes that are part of the
acquisition process, and it is through acquisitions of this kind that materials of an essential
characterare usuallyadded to the present collections. Finally, an entirely specific phenomenon
of contemporary (and not only musical) culture is the flourishing of audiovisual media and
of digital manifestations of music in general, for which tangible documentation is lacking,
meaning that specific processes are required for their incorporation into a collection.

In this article, we are presenting some valuable acquisitions of recent years, which have
enriched the holdings of the Czech Museum of Music. In this year’s issue, we are focusing on
the collections of the Department of Musical Instruments, the Bedrich Smetana Museum,
and the Antonin Dvorak Museum, then next year we will present in the same manner
the interesting acquisitions at the Music History Department and at the Centre for the
Documentation of Popular Music and New Media.

Department of Musical Instruments
All kinds of European instruments are represented in the collection, supplemented by
a selection of instruments from the folk music culture of Central Europe. The goal of the
acquisition process is the systematic supplementation of the existing holdings and their
expansion, especially for the documentation of Czech instrument making, including not
only instruments of top quality, but also ordinary products. Collecting activities are relatively
limited within the department itself, but valuable acquisitions in recent years have been made
by transfers on the basis of cooperation with the Office for Government Representation in
Property Affairs or with other state institutions.

From 2013 to 2023, the department’s collection was expanded by seven exceptional

acquisitions:
LR o f . Object Dating Manner of acquisition
acquisition
2013 Piano made by Johann Riedl, Ndchod, 2" half of purchase
“mother of pearl piano” 19* century | (private individual)
th_1Qth
2016 Set of musical instruments from Kutna Hora 18 19 tran_sfer (CZECh Museum
centuries of Silver in Kutna Hora)
. - purchase (Foundation
2017 Cello by Aloysius Marconcini, Ferrara 1787 of the Czech Music Fund)
- o vl purchase
2017 Violin by Karel Boromejsky Dvordk, Prague | 1905 (private individual)
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LI f . | Object Dating Manner of acquisition
acquisition

) . ca. purchase
2021 Claviorgan by Anton Ullrich, Prague 1825-1850 | (private individual)

. o donation

- th
2022 Five-row xylophone, patented by Bena Havld | 20" century (private individual)
2023 Violorpa transfer (UZSVM¥)

* JZSVM - Office for Government Representation in Property Affairs

A cello with the label “Aloysius Marconcini / Ferrariensi Fecit Ferraria / Anno 1787

was formerly part of the State Collection of Musical Instruments (Statni sbirka hudebnich
nastroju). Originally, the instrument was bought by the Ministry of Culture of Czechoslovakia
from the company Grieder (Basel) for the Czech Music Fund (Cesky hudebni fond), and
in 1978 it was put on deposit at the State Collection of Musical Instruments, where it was
used for the promotion of Czech musical culture. The instrument has been lent to important
Czech cellists: the founder of the Talich Quartet Evzen Rattay, followed by Michal Karika,
David Rejchrt, Frantisek Host, Bohuslav Pavlas, Vladimir Leixner, Petr Hejny, Pavel Verner,
Jitka Vlasankovd, and Jaroslav Kulhan. In 2005 the instrument’s ownership was transferred
to the Foundation of the Czech Music Fund, which was formed by the dissolving of the
Czech Music Fund. The instrument was then reacquired for the museum collection in 2017.
The cello is a rare instrument from the workshop of Aloysius Marconcini dated 1787 with
all of its important parts preserved in their original form. That the instrument is an original
is documented by attestations from foreign and Czech experts (Millant 1949, Lavello 1972,
Vavra 1975, Pilar 1975). Because the instrument formerly belonged to the State Collection
of Musical Instruments, the cello was treated as a historical original the entire time, so all
work done on it in the past was always carried out following strict principles of restoration.
Marconcini’s cello is important documentation of the making of bowed string instruments
in the last quarter of the 18" century.

The acquisition of a violin® from the workshop of the famed Prague luthier Karel
Boromejsky  Dvorak s
valuable  from  several
different perspectives:
besides documenting
the work of one of the
leading Czech luthiers, it
is also unique for the set
of auxiliary materials that

explain the instrument’s

hist. . ti ith Cello made by Aloysius Marconcini / Violoncello Aloysius Marconcini
istory in connection wi Label / Vindta

leading figures of Czech NM-CMH E 3041

2)NM-CMH, inv. no. E 3041.
3) NM-CMH, inv. no. E 3042.
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cultural life of the 20* century, making this an acquisition of an exclusive object of a kind that
does not appear on the market often. The archival materials include a letter from the violin
virtuoso Prof. Otakar Sevéik, in which he recommends the purchase of a new violin made
by K. B. Dvordk, and K. B. Dvorak’s original bill for the sale of the violin to G. Bouc¢ek with
the comment that the instrument was chosen by Prof. Sev¢ik. The instrument’s uniqueness
is then confirmed by a letter from the composer Frantisek Drdla to G. Boucek, in which he
thanks Boucek for lending him the excellent violin made by K. B. Dvorak. The violin itself
is completely original including the accessories (apart from the bridge), and it is in a very
wellpreserved condition (the only restoration is the very sensitive repair of a crack in the
top of the violin made by the master luthier Jan B. Spidlen). K. B. Dvoiak was also a private
collector of musical instruments, and after his death, his valuable collection became part of
the holdings of the National Museum. Besides historical objects, the collection also contains
instruments made by K. B. Dvordk himself, so the acquisition of a violin by that instrument
maker ideally supplements the collection, which is one of the mainstays of the holdings of
the Department of Musical Instruments.

An entirely unique instrument was added to the collection in 2021 by the purchase
of a claviorgan,* which is a piano with the addition of an organ stop. Only a very few
instruments of this type have been preserved worldwide. There is only one specimen in
this country (moreover of an older typology and with a different structural design), which
is in the collection of the Moravian Museum. Our claviorgan has a label above the keyboard
that reads “Anton Ulrich [!] in Prag] so it comes from the workshop of the Prague piano
manufacturer Anton Ullrich. In view of the structural design, it is not yet clear whether the
instrument was made by Anton Ullrich, snr. (1790-1851), or by his son with the same name
(1816—-1887) who took over his father’s business. The instrument is of shorter length, 152 cm,
but its examination has not so far revealed any traces of it having been shortened (as was
often done), so it seems that this interesting and rare instrument was originally designed in
this short form. The body of the instrument has a lavishly patterned walnut veneer. Entirely
in keeping with period practice, the piano is fitted with several sound effects such as “Turkish
music” (the effect of cymbals and bells), and the aforementioned organ stop is added with the
dating “L. P. 1795” (the abbreviation L.P. means “in the year of our Lord”), enabling the use of
the upper half of the instrument’s range as an organ (35 pipes). The organ stop can be used
either separately or together with the piano. Currently conducted research should lead to a
more exact determination of the maker of this very interesting instrument and of the history
of this particular specimen — this claviorgan was obtained for our collection from Italy.

One of the newest additions to the instrument collection is a special instrument called
the violorpa,® invented by Artur Kénnemann® (1861-1931), who is inseparably associated

4) NM-CMH, inv. no. E 3054.

5) NM-CMH, acquisition no. 2/2023.

6) MAZUREK, Jan: Konnemann, Artur [entry], in: Cesky hudebni slovnik osob a institucf [online]. From https://
slovnik.ceskyhudebnislovnik.cz/slovnik [retrieved on 28 Apr. 2023]; KOPTOVA, Markéta — STEINMETZ,
Karel: Badatelsky projekt , Némecti skladatelé Artur Konnemann a Anton Aich. Prispévek k pozndni ostravské
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with German musical life in pre-war Ostrava.

In former times, the industrial city Ostrava Au§ust Fdrster

% Fliigel- und Pianoforte~Fabriken @

had a politically and culturally significant Ldbau faSabsan waditiootgswaldesia Bohmen

despite the Czech
majority, the National Revival only made

German minority; Ein neuartiges Musikinstrument!

e F o
Artur Kénnemann's VlOIOI‘Pﬂ
(Violharfe)
Ein klang- und formschdnes Toninstrument von geradezu einzig
dastehender Lei: ahigkeit! / Sofort erlernbar fiir jeden Klaviers
/ Idealinstrument fiir Lautens, Zither« und Gitarrenspieler!

very slow progress in the region, and until
the end of the Second World War, the leading
figures of musical life there were primarily

ast
spieler!

members of the German minority, including
Artur Koénnemann. He came from the
family of the Austrian military bandmaster
and conductor Miroslav Konnemann
who was for many years the conductor of
the spa orchestra in Baden-Baden. Artur
Koénnemann received his first music lessons
from his father, and beginning in the early

1880s he worked as a bandmaster and as a

conductor of German theatre orchestras.

He found his place of permanent residence Tl ks S gy
Ig ;:: llo(i\l 'I':gj :-'ll: ho:x 30 ;: :l‘r:ﬁ

in 1886 in Moravska Ostrava, where he was i Pabard i i o Rt 1o ok b Pl

active as a choirmaster, conductor, teacher,

and composer. Kénnemann patented his Advertising leaflet for the firm of August Forster

offering the newly invented “violorpa” / Reklamni

invention the violorpa (also called the > lory eklam
letak firmy August Forster nabizejici novy vynalez

viola harp), designated as a “Harp with an
improved range of tone” in 1919. In his own
words, the goal of his invention was “[...] the

»violorpu®
NM-CMH, archive of the musical instrument
department, not numbered / archiv oddéleni

hudebnich ndstroju, b. ¢.
improvement of the acoustical properties of

the harp and similar musical instruments for the purpose of their advantageous construction
on a smaller scale!” Coincidentally, the department archive has preserved written materials
that are related to this invention. Among other things, this involves an advertisement for the
prestigious piano manufacturing company August Forster offering Kénnemann’s patented
instrument. There is also a poster for the first public concert featuring a violorpa on 14 May
1922 in Stramberk at the hotel Kotou¢ as part of a concert of the Stramberk String Music
Society, and thereis aletter from A. Konnemann explaining the advantages of the instrument.
The violorpa soon fell into oblivion, and we know of no other preserved specimen apart
from the one that has newly become part of the holdings of the Czech Museum of Music.

desko-némecké hudebni kultury, Musicologica Olomucensia, vol. 16, 2012, pp. 137-141; KUBESOVA, Hana:
Hudebni Zivot némeckého obyvatelstva v Ostravé v letech 1895-1945, dissertation, Pedagogicka fakulta Univerzity
Palackého v Olomouci, katedra hudebni vychovy, Olomouc 2012.

7) Patent file no. 3861. Patent Office of the Czechoslovak Republic. Application submitted on 10 February 1919,
patent protection granted from 15 August 1919. Cf. Patentni véstnik, vol. 3, 1921, no. 1, p. 37.
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The Bedfich Smetana Museum
The museums holdings of documentation and memorabilia relating to Smetanas life are being
systematically supplemented by materials of widely varying character including individuals’ estates
that document not only B. Smetana himself, but also his family, the period context in which he
was living and working, and questions surrounding the performing, dissemination, and reception
of his works at home and abroad from the 19 century until the present. Besides acquisitions
through donations, purchases, and auctions, the museum continues to develop its cooperation
with the Smetana family, which still owns a large quantity of objects left by the composer.
Between 2013 and 2022, the National Museum made 11 important acquisitions for the
collection of the Bedtich Smetana Museum, especially in the areas of iconography and

correspondence.
o o f . | Object Dating Manner of acquisition
acquisition
2013 Memorabilia of Smetana’s family from Emilie | ca. purchase
Drabkova’s estate 1902-1908 | (private individual)
Landscape, by Bettina Smetanova (1840- purchase
2013 1908), oil painting on wood, in a frame undated (private individual)
2013 Portrait of Bedfich Smetana, by Frantisek Prchlik undated purchase

(1909-1965), pencil drawing, in a frame

Bedrich Smetana at the piano composing the
2016 opera The Bartered Bride, by F. Sindelar (?—?), |1952
hanging picture, oil painting on canvas

Letter from Bedfich Smetana to the singing

(private individual)

purchase
(private individual)

- L M Y - Prague purchase
2017 society Bivoj in Budyné nad Ohfi, handwriting y . T
of Josef Srb, signed by B. Smetana® 9Jan. 1882 | (private individual)
2018 Letter from Bedrich Smetana to Alexander | Goteborg, | purchase
reyschoc pr. . A. Stargardt, Berlin
D hock® 18 Apr. 1859 | (J.A.S dt, Berli

BedFich Smetana, original visiting card purchase

2019 ; ; [1866-1867] | (Antikvariat Prazsky
photograph, studio H. Fiedler, Prague almanach, Prague)
2019 Set of memorabilia from the family of Bedfich
Smetana, part 1 ca. purchase
2020 Set of memorabilia from the family of Bedfich | 1843-1965 | (private individual)
Smetana, part 2
Portrait of Jarmila Schindlerova,
2020 grand-daughter of B. Smetana, by Frantisek 1936 purchase
Antonin Jelinek (1890-1977), hanging (private individual)
picture, oil painting on canvas
. hase (J. Voerster
Jabkenice, purc e -
2020 Letter from Bedrich Smetana to Franz Liszt | 23 May An(tj|quar|atlfur Mu5|k
1880 und Deutsche Literatur,
Stuttgart)

8) MOJZISOVA, Olga: Two Newly Obtained Letters by Bedrich Smetana / Dva nové ziskané dopisy Bedficha Smetany,
Musicalia, vol. 11, 2019, nos. 1-2, pp. 93-104 (English version), pp. 105-113 (Czech version) (hereinafter
MOJZISOVA).

9) Ibid.
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From the estate of Emilie Drdbkovd, who worked from 1902 to 1908 in Lukov near
Holesov as a nanny for the family of Bedrich Smetana’s daughter Zdenka Heyduskova, the
National Museum has obtained memorabilia of both the composer (a bust by Josef Vanca)
and of the family of his daughter. Besides E. Drdbkovd’s scrapbook and four little children’s
drawings by Néla [Daniela] Heyduskov4, B. Smetana’s granddaughter, there are photographs
of Zdenka Heyduskova and of her children Zdenék and Daniela along with photographs of
E. Drabkova that were taken at W. Sonntag’s studio in Kromériz.

The set of 24 original photographic portraits of the composer in the Bediich Smetana
collection' has been suitably supplemented by an original visiting card photograph of Bedrich
Smetana' from the Prague studio of Hynek Fiedler, dated approximately between 1866 and 1867.
All that was previously known to exist was a reproduction of the original, then presumed to
have been lost, without identification of the studio. Mirko Ocadlik published the photograph in
question in 1950 in the book Rok Bedricha Smetany (The Bedfich Smetana Year), and Zdenék
Wirth and Alfons Waisar published it in 1959 in Shornik Musea Bedricha Smetany (Compendium
of the Bedrich Smetana Museum). From the studio of H. Fiedler, the B. Smetana collection also
has two visiting card photographs,"” which strikingly resemble the purchased photograph.

The collection has been significantly enriched by the acquisition of a set of memorabilia from
Bedrich Smetana’s family (ca. 540 items), which the museum purchased in 2019 and 2020. This
material had long been kept by the family of Zora Schmidova, the great-great-granddaughter of
B. Smetana. The items mostly come from the Capek family and the Schwarz family, but some
also come from the possessions of Bedrich and Katefina Smetana. After 180 years, a likeness
of B. Smetana’s first wife Katerina Kolarovd from the days of her youth has been added to the
iconographic collection. This anonymous oil painting on porcelain was piously preserved in the
family, and its existence was known only from mentions in the press. One cannot fail to mention
Zdenka Smetanovds 1883 ink drawing “The Dreams of Longing of the Inhabitants of the Jabkenice
Hunting Lodge” (caricature),”® previously known only thanks to a 1954 photograph. Also of
interest is a 1965 pencil drawing of Béla Capkova by Karel Otghal.* Additions to the collection
of non-musical archival materials include, family correspondence, a commemorative certificate
for the 300™ anniversary of the birth of William Shakespeare (1864)," dedicated to the sculptor
Jindiich Capek, with the signatures of members of the festival committee including Bedtich
Smetana, Vitézslav Halek, Antonin Gareis, Karel Purkyné, and Antonin Waldhauser. Of value for
the information they contain are the diaries of Smetana’s daughter Zofie Schwarzové from the
years 1893-1900,' the Schwarz family chronicle for the years 1897-1899," and Béla Capkovd’s

10) NM-CMH-MBS, inv. no. S 217.

11) NM-CMH-MBS, inv. no. $217/2323.

12) NM-CMH-MBS, inv. nos. S 217/1738 and S 217/1741.
13) NM-CMH-MBS, inv. no. M 1287.

14) NM-CMH-MBS, inv. no. M 1296.

15) NM-CMH-MBS, inv. no. A 666.

16) NM-CMH-MBS, inv. no. A 680a.

17) NM-CMH-MBS, inv. no. A 630.
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scrapbook with the autographs of important
persons she met in person from the years 1924—
1957 (T. G. Masaryk, Leo$ Janacek, Romain
Rolland, Max Svabinsky, Frantisek Kupka,
Otakar Ostrcil, Ada Nordenovd, Frantisek
Rauch, Eduard Haken, Beno Blachut, Marie
Budikova, Marie Podvalova and others). Also
rich in factual information is the set of original
and copied certificates of baptism, death, and
marriage, entries in the registrar’s records,
obituaries, and handwritten comments on the
Smetanaand Capek family trees. The collection
of photographs has been enriched by 122 family
photographs and 320 amateur photographs
taken by Jindfich Capek. Additions to the
collection of three-dimensional objects include

- =5 s
such curiosities as a copper four-Kreutzer coin, P At A
which Béla Capkova got from her grandfather
Bedrich Smetana (Austria-Hungary, 1861),*

or the bullet? that seriously wounded B. BélaCapkové(1878-1968), granddaughter

) ) ) of Bedfich Smetana / Béla Capkova (1878-
Smetana’s son-in-law Josef Schwarz in 1866 1968), vnuka BedFicha Smetany

in Italy during the Austro-Prussian War when Pencil sketch, Karel Otahal, 31Jan. 1965 / Skica
he was 21 years old. In 2020, a 1936 portrait w&%%hﬁ?ﬁggt&hleb?' 1.1965

of Jarmila Schindlerova,® the granddaughter

of Bedrich Smetana, was purchased for the collection. The author of the portrait is Frantisek
Antonin Jelinek (1890-1977), whose chief domain was portraits and figure paintings. The oil
painting of J. Schindlerova is in its original 99.5 x 96 cm blondel frame with patinated relief
decorations. The acquisition of this valuable portrait, ready for immediate display as an exhibit, is
doubtless a very welcome addition to the collection of iconography.

Besides iconographical sources, there was a significant addition to the collection of
manuscripts other than music. Two letters obtained in 2017 and 2018 have already been
presented in detail in a separate study. The most recently obtained letter addressed by
Bediich Smetana to F. Liszt* is related to a performance of Smetana’s First String Quartet
“From My Life” in Weimar, for which Liszt was responsible. In March 1880, Smetana had
sent Liszt his newly published composition including a piano arrangement of the quartet.
On 5 May 1880, Liszt requested that the score and parts of the quartet be sent because he

18) NM-CMH-MBS, inv. no. TP 535.

19) NM-CMH-MBS, inv. no. TP 534.

20) NM-CMH-MBS, inv. no. M 1298.

21) MOJZISOVA, op. cit. in footnote no. 8.
22) NM-CMH-MBS, inv. no. S 217/2324.
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wanted to have the work played in Weimar. He seems to have received the materials soon
afterwards, and Smetana’s quartet was played on 15 May 1880 at a private concert in the
presence of the family of the Grand Duke of Weimar. Liszt informed Smetana about the
work’s success on 17 May 1880. The purchased letter is a response to Liszt’s earlier letters. In
this letter, besides reacting to the performance of his work, Smetana describes the symptoms
associated with the onset of his deafness and their connection to the quartet’s content. Our
scholarly community did not previously know about the existence of this Smetana letter;
the first information about it and excerpts from its contents came from the J. A. Stargardt
auction catalogue in 1997.

The Antonin Dvorak Museum

The Antonin Dvorak Museum was likewise established with the goal of compiling
memorabilia and materials on the life and works of that important composer as well as on his
pupils and performers and the reception of his works in general. The acquisition programme
primarily emphasises the expansion of the already extraordinarily comprehensive set of the
composer’s autographs and correspondence. While the set of preserved autographs is nearly
complete, Dvorak’s correspondence is incomplete, especially with regard to correspondence
with foreign individuals and institutions. The museum is also systematically mapping and
documenting the materials kept at Dvorak’s summer home in Vysoka near Pribram, which is
now the property of descendants of the composer’s family.

Between 2015 and 2023, the National Museum added 14 important acquisitions to the
collection of the Antonin Dvordk Museum, consisting mainly of the composer’s previously
unknown correspondence, autograph sketches and fragments of his compositions, and a set
of the oldest recordings of Dvorak’s opera arias on standard gramophone records.

LCES o f . Object Dating Manner of acquisition
acquisition

Dvorak’s sketches for the overture Othello purchase
2015 and the symphonic poem The Wild Dove 1891, 1896 (private individual)
2016 Letter from Antonin Dvorak to Eduard 25 Oct. auction

Hanslick 1882 (J. A. Stargardt, Berlin)
2016 Set of gramophone records of arias from the 1903-1939 dor_13tior_1 N

opera Rusalka (private individual)

Set of materials: correspondence, a musical
sketch, clippings from the period press, concert
programmes, expressions of sympathy sent

to the family after Dvorak’s death (e.g. a letter
2017 from the Warsaw Philharmonic to A. Dvordk 1890-1904
dated 27 June 1902, a letter from Josef Boleska
to A. Dvorak, a letter to A. Dvorak from

Jan Hodik, two letters from Josef J. Kovarik to
Otilie Dvorakova etc.)

Set (_)f postcards sent to A. Dvorak or his 1890-1911 purchasg N
family members (private individual)

purchase
(private individual)

2017
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ey o f . Object Dating Manner of acquisition
acquisition
2017 Letter from A. Dvorak to Alfred Littleton 1Apr.1888 auction
’ ’ (Sotheby’s, London)

v . ca.24 Dec. |auction
2018 Letter from A. Dvorak to Alfred Littleton 1884 (I. A. Stargardt, Berlin)
2018 Letter with envelope from A. Dvorak 12 Nov. purchase (private

to Josa Will 1901 individual)

Y . 20 Sept. auction
2018 Letter from A. Dvorak to Alfred Littleton 1886 (Sotheby’s, New York)
2018 Letter from A. Dvorak to Karl Miiller 19 Feb. auction

’ 18950 (Sotheby’s, New York)
Letter from A. Dvorak to an unknown 11June . .
2018 2ddressee 1886 inheritance
. purchase
2019 ]F)r'ag'm'('anF of the manuscript of the opera 1882 (Kotte Autographs,
imitrij, first version
Rosshaupten)
; 29 Ma purchase (Eberhard
2023 Letter from A. Dvorak to Zderika Stemberova Y Kostler Autographen &
1887 o ;
Biicher, Tutzing)

Y . 26 Sept. auction

2023 Letter from A. Dvorak to Julius Grosser 1883 (I. A. Stargardt, Berlin)

In 2015 the museum made the extraordinary acquisition of Dvorak’s previously unknown
autograph sketches for the concert overture Othello, Op. 93, which are so far the only
preserved sketches for that composition.® The acquisition also included two autograph
pages of the orchestral score of the composer’s symphonic poem Holoubek (The Wild Dove),
Op. 110.2* The two sheets of paper contain an unfinished version of pages 12—14 of the final
score preserved in the collection of the Antonin Dvorak Museum.” The composer seems
to have discarded these two sheets of paper after having spilled ink on the lower part of the
pages. This autograph is documentation of Dvorak’s working methods when orchestrating
ascore (he wrote out the orchestration of the string section first). None of these manuscripts
are listed in the thematic catalogue of Antonin Dvordk’s works.*

Another Dvorak manuscript obtained in 2019 was a fragment of the first version of the
opera Dimitrij, Op. 64, which belongs to the manuscript of the opera in the holdings of
the NM-CMH-MAD.* This is one of six sheets of paper that Dvoiak removed from the
work during later revisions or replaced with a new musical setting. The page represents
the beginning of the introduction to Act II. Dvorak removed this orchestral introduction
from the score in 1885 and replaced it with a new prelude. The discovery of one page of

23) NM-éMH—MAD, inv.no. 5161 Al a, b.

24) NM-CMH-MAD, inv. no. 5162 Al a, b.

25) Score, autograph, NM-CMH-MAD, inv. no. S 76/1494.

26) BURGHAUSER, Jarmil: Thematic Catalogue. Bibliography. Survey of Life and Work, Barenreiter Editio
Supraphon, Praha 1996.

27) NM-éMH-MAD, inv. no. 5211 G1.

28) NM—éMH—MAD, inv.no.S76/1388/3.
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the autograph of the original prelude is evidence that Dvorak did not regard it as “rubbish”
unsuitable for keeping, but rather that the other still missing pages from the score of the 1882
version of the opera were apparently not destroyed. Finding the page is important because
it supplements the autograph of the first version of Dimitrij, enabling the reconstruction of
the relevant part of Act II in accordance with the autograph. These discoveries suggest that
Dvorak himself or his family had kept the pages removed from the score and used them as
needed as a gift that was highly valued by the recipient.

Major additions were made between 2015 and 2023 to the collection of Dvordk’s
correspondence. At international auctions and at antiquarian bookshops abroad and by
purchases made directly from private individuals (including one inheritance), the museum
has managed to obtain nine previously unknown letters from Antonin Dvordk addressed
to various persons: to the Viennese critic Eduard Hanslick (letter dated 25 Oct. 1882),% to
the London publisher Alfred Littleton (three letters dated 24 Dec. 1884, 20 Sept. 1886, and
1 Apr. 1888),%° to the Austrian writer Josa Will who translated the libretto of Rusalka into
German (letter with envelope dated 12 Nov. 1901),* to the German conductor Karl Miiller
who was the director of the Frankfurter Museumsgesellschaft (letter dated 19 Feb. 1890),%* to
a Czech ballerina at the National Theatre named Zderka Stemberova (letter with envelope
dated 29 May 1887), to the German journalist Julius Grosser who was the husband of the
pianist Anny Grosser-Rilke (letter dated 26 Sept. 1883),** and to an unknown addressee
(apparently the director of a school the composer’s children were attending, letter dated
11 June 1886).% In recent years, unknown Dvorak letters have been appearing on the foreign
market for manuscripts very often because the composer had a wealth of contacts abroad.
Especially frequent are the composer’s letters addressed to Alfred Littleton in England, whose
estate was apparently dispersed amongst his descendants and was then successively sold oft.
Dvorak’s correspondence written in German as well as in Czech and English appears regularly
in German and Austrian antiquarian bookshops. For success under difficult conditions
when making purchases abroad at auction houses, where one must act quickly and the price
increases greatly during bidding, we owe our gratitude to the smooth cooperation of the
wider collective of colleagues in various departments of the National Museum.

In addition, correspondence received by Dvorak was also obtained for the collection,
including items written by various persons and institutions (the caretaker of Dvordk’s
summer residence in Vysokd Jan Hodik,*® the music critic, journalist, and event organiser

29) NM-CMH-MAD,; inv. no. 5163 G1.

30) NM-CMH-MAD, inv. nos. 5200 G1, 5206 G1, 5198 G1.
31) NM-CMH-MAD, inv. no. 5200 Gl a, b.

32) NM-CMH-MAD, inv. no. 5207 G1.

33) NM-CMH-MAD, inv. no. 5325 G1.

34) NM-CMH-MAD, inv. no. 5326 G1.

35) NM-CMH-MAD, inv. no. 5208 G1.

36) NM-CMH-MAD, inv. no. 8999 G1 a, b.
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Josef Boleska,” the Warsaw Philharmonic®®)
andasetof sympathy notes sentafter Dvorak’s
death (1 May 1904) to the composer’s wife
Anna, his daughter Otilie, and Otilie’s
husband, the composer Josef Suk.®* Several
postcards addressed to the composer or
to his children were also purchased for the
collection.*® Because collecting photographs
from different places around the world was
a popular hobby in the 19" century, and
messages written on them were of secondary
importance from that perspective, picture
postcards were traded between various
people, so they basically do not occur in the
collection of the Antonin Dvorak Museum.
The private owner from whom the National
Museum purchased the postcards had
obtained them from his ancestors, who had
received them when they were still children
because of the colour pictures. The postcards
had been sent by Antonin Dvorak’s children,
with whom they were living in the same
building on Vysehradska Street in Prague
(where Dvordk’s was living after the
composer’s death).
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Antonin Dvorak to Alfred Littleton / Antonin
Dvorik Alfredu Littletonovi

Letter, Vysoka, 20 Sept. 1886 / Dopis, Vysoka,
20.9,1886

NM-CMH-MAD 5206 G1

Addresses: Tereza Ziirkovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd
republika — Jana Plecitd, Muzeum BedFicha Smetany, Novotného ldvka 1, 110 00 Praha 1, Ceskd
republika —Veronika Vejvodovd, Muzeum Antonina Dvordka, Ke Karlovu 20, 120 00 Praha 2,

Ceskd republika

E-mail: tereza.zurkova@nm.cz — jana.plecita@nm.cz — veronika.vejvodova@nm.cz

37) NM-CMH-MAD, inv. nos. 9001 G1, 9002 G1.
38) NM-CMH-MAD, inv. no. 9003 G1 a, b.

39) NM-CMH-MAD, inv. nos. 8840 G1 - 8997 G1.
40) NM-CMH-MAD, inv. nos. 8761 G1 - 8809 G1.
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Vyznamne akvizice
Ceskeho muzea hudby

v poslednich letech (I)

Tereza Zirkovd — Jana Plecitd — Veronika Vejvodovd

utvoren v 19. stolet1 zejména akvizici soukromych slechtickych kolekc1 a rovnéz velkolepou
sbirkotvornou vlnou nésledujici po Jubilejni a Narodopisné vystavé na sklonku 19. stoleti.
Fond Ceského muzea hudby se konstituoval postupnym vyé¢lenovanim piedméttt spoje-
nych s hudebni kulturou z obecnéji zamétenych fondtt Narodniho muzea a sjednocenim
téchto pamatek se sbirkami do té doby samostatnych spolkovych muzei. Aktudlné uchovava
vice nez 279 000 evidovanych sbirkovych predmétit' — rozsahly notovy i nenotovy archiv,
zvukové a obrazové dokumenty, hudebni néstroje, osobni fondy hudebniki ¢i sbirky mo-
nografickych muzei Bedricha Smetany a Antonina Dvordka. Piivodni koncepce zamérena
predevsim na tzv. klasickou hudbu se rozsirila smérem k dokumentaci hudebni kultury jako
celku i sou¢asného kulturniho Zivota ve viech zdnrech. Ceské muzeum hudby tvoii pét sbir-
kovych oddéleni, a sice hudebnéhistorické oddéleni, oddéleni hudebnich néstrojt, Muzeum
Bedricha Smetany, Muzeum Antonina Dvordka a Centrum pro dokumentaci populdrni
hudby a novych médii.

Sbirkotvornd koncepce Ceského muzea hudby se soustavné zaméiuje na shromazdovan,
uchovéni a zpristupnéni prament hudebniho Zivota od stfedovéku do soucasnosti. Jejim
cilem je posileni znalosti o ceské hudbé i o jejich kulturnich vztazich v $irsich svétovych
souvislostech. Koncepce sbirkotvorné ¢innosti vychazi z nastavenych priorit, které souviseji
predevsim s doplnovanim vyznamnych stavajicich celkq, ale také s rozsirenim rozsahu do-
kladd hudebniho zivota na nasem tzemi a zachycenim vyznamnych jevii hudebni kultury
celého spektra spolecnosti v minulosti i soucasnosti. Kromé vlastniho sbéru jsou akvizice
zajistovany zejména ndkupy a dary, pripadné prevody z jinych stdtnich instituci. Vzhledem
k legislativnim a administrativnim procestum fungovani prispévkovych organizaci je za-
tim ndroc¢né realizovat akvizice formou aukci, ackoli i ty jsou predevsim diky specidlnim

1) Kromé toho cca tretina fond(i neni dosud systematicky zpracovana.
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dota¢nim programim soucdsti akvizi¢niho procesu, a pravé jejich prostrednictvim se ob-
vykle daii pripojit k souc¢asnym sbirkam materialy zasadniho charakteru. Konec¢né zcela
specifickym jevem soudobé kultury nejen hudebni je rozmach audiovizudlnich a obecné di-
gitalnich hudebnich jevt, ke kterym chybi hmotné doklady a jejich za¢lenéni do sbirky proto
vyzaduje specifické procesy.

V tomto ¢lanku vam pfiblizime nékteré cenné akvizice poslednich let, které obohatily
fond Ceského muzea hudby. V letognim ¢isle se zamétime na sbirky oddéleni hudebnich
nastroji a monografickych muzei Bedricha Smetany a Antonina Dvoraka, v pii$tim roce
stejnym zptisobem predstavime zajimavé prirtistky hudebnéhistorického oddéleni a Centra
pro dokumentaci popularni hudby a novych médii.

Oddéleni hudebnich nastrojt

Ve sbirce jsou zastoupeny vsechny druhy hudebnich néstroju evropského instrumentire,
ze stiedoevropského prostoru vybérové téz nastroje lidové hudebni kultury. Cilem akvizic-
ni ¢innosti je soustavné doplnovani stavajiciho fondu a jeho rozsirovani predevsim k dalsi
dokumentaci ¢eského néstrojarstvi nejen ve smyslu $pickovych nastroj, ale téz bézné pro-
dukce. Vlastni sbér je v rdmci uvedeného fondu pomérné limitovan, nicméné cenné akvi-
zice se dari v poslednich letech realizovat prostiednictvim prevodu na zakladé spoluprace
s Uradem pro zastupovdni statu ve vécech majetkovych ¢i s jinymi statnimi institucemi.

V letech 2013-2023 ziskala sbirka oddéleni sedm vyjimecnych akvizic:

ROk. . | Pfedmét Datace Zplisob akvizice
akvizice
Klavir zn. Johann Riedl, Nachod, 2. polovina N ,
2013 tzv. perletovy klavir 19. stoleti koupe (soukroma osoba)
2016 Soubor hudebnich nastrojii z Kutné Hory 18.-19. stoleti prevo,d (Muzeum stfibra
Kutna Hora)
2017 Violoncello Aloysius Marconcini, Ferrara 1787 koupé (Nadace Cesky
hudebni fond)
2017 Housle Karel Boromejsky Dvorak, Praha 1905 koupé (soukromd osoba)
. . cca v [
2021 Claviorganum Anton Ullrich, Praha 1825-1850 koupé (soukromd osoba)
2022 Xylofon pétirady, vlastni patent Beny Havl(i | 20. stoleti dar (soukromd osoba)
2023 Violorpa prevod (UZSVM)

Violoncello s etiketou ,Aloysius Marconcini / Ferrariensi Fecit Ferraria / Anno 1787

tvorilo v minulosti soucast Statni sbirky hudebnich nastroji. Pivodné byl nastroj zakoupen
Ministerstvem kultury CSR od firmy Grieder (Basel) pro Cesky hudebni fond avroce 1978 de-
ponovan ve Statni sbirce hudebnich nastroji, kde byl vyuzivan k propagaci ¢eské hudebni kul-
tury. Tento nastroj si mj. zaptijcili vyznamni cesti violoncellisté — zakladatel Talichova kvarte-
ta Evzen Rattay, dale Michal Kanka, David Rejchrt, Frantisek Host, Bohuslav Pavlas, Vladimir
Leixner, Petr Hejny, Pavel Verner, Jitka Vlasankova ¢i Jaroslav Kulhan. V roce 2005 doslo

2)NM-CMH, inv. ¢. E 3041.

196 Musicalia 1—2 / 2023



k prevedeni nastroje do
majetku Nadace Cesky hu-
debni fond, ktera vznikla
zrusenim Ceského hudeb-
niho fondu, nicméné se
jej podarilo ziskat zpét do
sbirky v roce 2017. Jedna
se o vzdacny nastroj z dilny
Aloysiuse ~ Marconciniho
z roku 1787 se vsemi pod-
docho-

vanymi v puvodni podo-

statnymi  ¢astmi
bé. Originalita nastroje je
dolozena atesty pravosti
zahrani¢nich i  ¢eskych
odbornika  (Millant 1949,
Lavello 1972, Vévra 1975,
Pilai  1975).  Vzhledem
k tomu, ze nastroj diive na-
lezel do Statni sbirky, bylo
po celou dobu s violoncel-
lem zachazeno jako s his-
torickym origindlem, takze

veskeré zdsahy, kterymi

nastroj v minulosti prosel,
byly vzdy feSeny citlivymi
restauratorskymi postu-
py. Marconciniho violoncel-
lo je tudiz vyznamnym do-
kladem stavby smyccovych
ndstrojit v posledni ¢tvrtiné
18. stoleti.

Vyznamné akvizice Ceského muzea hudby v poslednich letech (I)
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Original bill from Karel Boromejsky Dvordk from the sale

s v

of the violin to G. Boucek, 17 Dec. 1906 / Originalni ucet Karla
Boromejského Dvoraka z prodeje housli G. Bouckovi, 17.12. 1906
Otakar Sevcik selected the instrument. / Vybér ndstroje proved!l

Otakar Sevéik.

NM-CMH, acquisition no. / pt. &. 2/2017

Akvizice housl® z dilny véhlasného prazského houslare Karla Boromejského Dvordka

je hodnotna hned z nékolika hledisek: kromé dokladu préace jednoho z prednich ceskych

houslar je jedine¢na i souborem doprovodnych materiald, které osvétluji historii nastroje

spojenou s prednimi osobnostmi ¢eského kulturniho Zivota 20. stoleti a radi tak akvizici

k exkluzivnim predmeétam, jaké se na trhu ¢asto neobjevuji. Mezi tyto archivalie patti dopis

houslového virtuosa prof. Otakara Sevcika, ve kterém doporucuje pro ndkup novych housli

nastroje K. B. Dvordka, a origindlni ucet K. B. Dvoraka, kterym prodal housle G. Bouckovi

3)NM-CMH, inv. & E 3042.
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s poznamkou, ze je vybral prof. Sevé¢ik. Jedinecnost nastroje pak potvrzuje i dopis skla-
datele Frantiska Drdly G. Bouckovi, ve kterém dékuje za zaptjc¢eni znamenitych housli
K. B. Dvoraka. Housle samotné jsou zcela ptivodni vcetné garnitury (kromé kobylky) a ve
velmi zachovalém stavu (opraveny byly pouze velmi citlivym restaurovanim praskliny horni
desky, které provedl mistr housla Jan B. Spidlen). K. B. Dvoi4k byl i soukromym sbératelem
historickych nastrojit a po jeho smrti se jeho cennd sbirka stala soucasti fondu Narodntho
muzea. Kromé predmétu historickych obsahuje i néstroje zhotovené primo K. B. Dvorakem
a akvizice housli tohoto vyrobce tak vhodné dopliuje tuto sbirku, kterd je jednim z pilift
soucasného sbirkového fondu oddéleni hudebnich nastrojt.

Zcela unikatni nastroj se podarilo ziskat do sbirky v roce 2021 nakupem claviorgana,*
tedy klaviru doplnéného varhannim rejstrikem. Néstroju tohoto typu se celosvétové do-
chovalo pouze velmi malé mnozstvi. V CR existuje jediny dalsi exemplar (navic typologic-
ky starsi, a tedy konstruk¢né odlisny), a to ve sbirce Moravského zemského muzea. Nase
claviorganum je oznaceno $titkem nad klaviaturou s napisem ,Anton Ulrich [!] in Prag”
a pochazi tedy z dilny prazského klavirnika Antona Ullricha. Vzhledem ke konstrukei na-
stroje neni zatim ziejmé, jestli byl klavir vyroben Antonem Ullrichem star$im (1790-1851),
nebo jeho stejnojmennym synem (1816-1887), ktery po ném prevzal Zivnost. Jedna se
o kratsi kridlo o délce 152 ¢cm, nicméné dosavadni priuzkum neodhalil stopy po tom, ze
by nastroj byl zkracovan (jak se mnohdy délo), a zda se tedy, ze zajimavy a vzacny nastroj
byl jako zkriceny uz navrzen. Korpus nastroje je dyhovan ofechovym dievem s bohatou
kresbou. Klavir je zcela ve shodé s dobovou praxi opatien nékolika zvukovymi efekty, mj.
tureckou muzikou (efekt ¢ineld a zvonka), a doplnén jiz zminénym varhannim rejstiikem
s dataci , L. P. 1795 ktery umoznuje pouziti horni poloviny rozsahu nastroje jako varhan
(35 pistal). Varhanni rejstiik je mozné pouzit bud samostatné nebo soucasné s kladivky
klaviru. Aktudlné probihajici vyzkum by mél vést k upresnéni vyrobce tohoto vysoce zaji-
mavého nastroje i objasnéni jeho dalsich osudu, nebot claviorganum bylo do nasich sbirek
ziskano z Itilie.

K nejnovéjsim akvizicim do ndstrojové sbirky patii i specidlni nastroj zvany violorpa,®
vynalez Artura Kénnemanna (1861-1931). Osobnost Artura Kénnemanna® je nerozlucitelné
spjatas prostiedim némeckého hudebntho zivota v predvale¢né Ostrave. Priumyslova Ostrava
byla v minulosti méstem s politicky i kulturné vyznamnou némeckou mensinou, nehledé na
prevazujici ceskou populaci se narodné obrozovala velmi postupné a do konce druhé svéto-
vé valky zde viid¢imi osobnostmi hudebniho zivota byli predevsim zastupci némecké men-
siny, k nimz patfil i Artur Konnemann. Pochdzel z rodiny rakouského vojenského kapelnika

4) NM-CMH, inv. ¢. E 3054.

5) NM-CMH, p¥- ¢. 2/2023.

6) MAZUREK, Jan: Konnemann, Artur [heslo], in: Cesky hudebni slovnik osob a instituci [online]. Dostupné z:
https://slovnik.ceskyhudebnislovnik.cz/slovnik [cit. 2023-04-28]; KOPTOV,’:\, Markéta — STEINMETZ, Karel:
Badatelsky projekt ,,Némecti skladatelé Artur Konnemann a Anton Aich. Prispévek k pozndni ostravské cesko-ne-
mecké hudebni kultury, Musicologica Olomucensia, ro¢. 16, 2012, s. 137-141; KUBESOVA, Hana: Hudebni
Zivot némeckého obyvatelstva v Ostravé v letech 1895-1945, disertacni prace, Pedagogickd fakulta Univerzity
Palackého v Olomouci, katedra hudebni vychovy, Olomouc 2012.
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a dlouholetého dirigenta lazenského orchestru v Baden-Badenu Miroslava Kénnemanna,
u néhoz ziskal prvni hudebni vzdélani, a od pocatku 80. let 19. stoleti pusobil jako kapelnik
a dirigent némeckych divadelnich orchestri. Trvalé misto svého ptsobisté nasel v roce 1886
v Moravské Ostravé, kde byl ¢inny jako sbormistr, dirigent, pedagog a skladatel. Svij vyna-
lez — violorpu — nazyvany téz violova harfa patentoval Konnemann pod ozna¢enim ,Harfa
se zlepSenym rozsahem téna“ v roce 1919. Cilem jeho vynalezu bylo dle jeho vlastnich slov
»[...] zlepsent akustickych pomérii u harf a podobnych hudebnich ndstrojit, za ticelem vyhod-
ného provedenti jich i v mensim méritku'” Shodou okolnosti se v archivu oddéleni dochovaly
pisemné materialy, které se vztahuji k uvedenému vynalezu. Jedna se mj. o reklamni nabid-
kovy list prestizni klavirnické firmy Augusta Forstera, ze kterého vyplyva, ze nastroj podle
Koénnemannova patentu vyrdbéla, dale plakat na prvni vefejny koncert violorpy 14. kvétna
1922 ve Stramberku v hotelu Kotou¢ v ramci koncertu $tramberského Smy¢cového hudeb-
niho krouzku a dopis A. Kénnemanna, v némz vysvétluje prednosti nastroje. Nastroj upadl
z&hy v zapomnéni a kromé violorpy, ktera se nové stala souc¢asti fondu Ceského muzea hud-
by, o dalsim dochovaném exemplafi nevime.

Muzeum Bedricha Smetany
Fond dokladt a pamatek ke Smetanovu zivotu a dilu je soustavné doplnovan materialy
nejruznéjsiho charakteru vcéetné nékterych osobnich pozustalosti dokumentujicich nejen
osobnost B. Smetany, ale také jeho rodinu, dobovy kontext, v némz zil a tvoril, a proble-
matiku provozovéni, sifeni a recepce jeho dél doma i v ciziné od 19. stoleti do soucasnosti.
Kromé akvizic ve formé darti, nakupt a aukci muzeum rozviji i nadale spolupréci s potomky
Smetanovy rodiny, ktera stale vlastni velké mnozstvi predmétt po skladateli.

V letech 2013-2022 ziskalo Nérodni muzeum do sbirky Muzea Bedficha Smetany 11 vy-
znamnych akvizic, a to zejména z oblasti ikonografie a korespondence.

ROk. . | Predmét Datace Zplisob akvizice
akvizice

Pamatky na Smetanovu rodinu z pozistalosti | cca . .
2013 | Erjilie Drébkové 1902-1908 | kouPe (soukroma osoba)
2013 Krajina, autor: Bettina Smetanova nedatovano | koupé (soukromd osoba)

(1840-1908), olejomalba na drevé, v ramu

Portrét Bedricha Smetany, autor:
2013 Frantisek Prchlik (1909-1965), kresba nedatovdno | koupé (soukromd osoba)
tuzkou, v ramecku

Bedfich Smetana komponuije u klaviru operu
2016 Prodand nevésta, autor: F. Sindelar (?—?), 1952 koupé (soukroma osoba)
zavésny obraz, olejomalba na platné

7) Patentovy spis ¢. 3861. Patentovy trad Republiky Ceskoslovenské. Prihlaseno 10. tnora 1919, chrdnéno od
15. srpna 1919. Srov. Patentni véstnik, roc. 3,1921,¢. 1, s. 37.
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R°k. . | Pfedmét Datace Zplisob akvizice
akvizice
Dopis Bedficha Smetany zpévackému spolku Praha
2017 Bivoj v Budyni nad Ohfi, rkp. Josef Srb, podpis 91 1’882 koupé (soukromd osoba)
A 1
B. Smetana
2018 Dopis Bedficha Smetany Goteborg, koupé
Alexandru Dreyschockovi® 18.4.1859 (J. A. Stargardt, Berlin)
Bedfich Smetana, origindlni vizitkova koupé (Antikvariat
2019 fotografie, ateliér H. Fiedler, Praha [1866-1867] Prazsky almanach, Praha)
Soubor pamatek z rodiny Bedficha Smetany,
2019 Yy
L cast cea koupé (soukromd osoba)
Soubor pamdtek z rodiny Bedficha Smetany, |1843-1965 P
2020 y
2. cast
Portrét Jarmily Schindlerové, vnucky
B. Smetany, autor: Frantisek Antonin Jelinek \ .
2020 (1890-1977), zavésny obraz, olejomalba 1936 koupé (soukromd osoba)
na platné
koupé (J. Voerster
. y. - ) Jabkenice, Antiquariat fiir Musik
2020 Dopis Bedficha Smetany Franzi Lisztovi 3.5 1880 und Deutsche Literatur,
Stuttgart)

Z pozustalosti Emilie Drabkové, kterd pusobila v letech 1902-1908 na Lukové u Holesova
jako vychovatelka v rodiné dcery Bedricha Smetany Zdenky Heyduskové, ziskalo Narodni
muzeum pamatky jak na skladatele (busta od Josefa Vanc¢i), tak na rodinu jeho dcery. Kromé
pamatniku E. Drabkové a ¢tyi détskych kresbicek Nély [Daniely] Heyduskové, vnucky
B. Smetany, jsou to fotografie Zdenky Heyduskové, jejich déti Zdenka a Daniely spolu s foto-
grafiemi E. Drébkové, které byly pofizeny v ateliéru W. Sonntaga v Kromérizi.

Kolekci 24 originalnich fotografickych portréta skladatele ve fondu Bedricha Smetany'
vhodné doplnila originalni vizitkova fotografie Bedficha Smetany" z prazského ateliéru
Hynka Fiedlera, datovana priblizné mezi léty 1866 a 1867. Do té doby existovala pouze re-
produkce ptivodniho snimku dosud nezvéstného, a to bez uvedeni ateliéru. Zminénou fo-
tografii uverejnil Mirko Ocadlik v roce 1950 v knize Rok Bedricha Smetany a v roce 1959 ji
publikovali Zdenék Wirth a Alfons Waisar ve Shorniku Musea Bedricha Smetany. Z ateliéru
H. Fiedlera dale existuji ve fondu B. Smetany jeho dvé vizitkové fotografie,”? které se ndpadné
podobaji zakoupené fotografii.

K vyznamnému obohaceni fondu doslo ziskem souboru pamitek z rodiny Bedficha
Smetany (cca 540 polozek), ktery muzeum zakoupilo v letech 2019 a 2020. Ten byl po
dlouhou dobu uchovéavéan v rodiné Zory Schmidové, prapravnucky B. Smetany. Predmeéty
pochazeji predevéim z rodiny Capkovych, Schwarzovych, ale i z majetku Bediicha

8) MOJZISOVA, Olga: Two Newly Obtained Letters by BedFich Smetana / Dva nové ziskané dopisy Bedﬁcvha Smetany,
Musicalia, roc. 11, 2019, ¢. 1-2, s. 93-104 (anglickd verze), s. 105-113 (Ceska verze) (ddle MOJZISOVA).

9) Tamtéz.

10) NM-CMH-MBS, inv. ¢. S 217.

11) NM-CMH-MBS, inv. &. S 217/2323.

12) NM-CMH-MBS, inv. &. S 217/1738 a § 217/1741.
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a Katefiny Smetanovych. Do vytvarné sbirky
pribyla po 180 letech podobizna prvni man-
zelky B. Smetany Katetiny Kolarové z doby
jejtho mladi. O této anonymni olejomalbé
na porcelanu, po celou dobu pietné uloze-
né v roding, se védélo pouze z tisku. Nelze
nezminit perokresbu Zdenky Smetanové
zroku 1883 ,Touzebné sny obyvatel jabkenic-
ké myslivny” (karikatura),” dosud zndmou
jen diky fotografii z roku 1954. Zajimava
je i tuzkova kresba portrétu Bély Capkové
od Karla Otdhala z roku 1965."* Do sbirky
nenotovych archivalii byl kromé rodinné
korespondence ziskan pamétni list k tristé-
mu vyro¢i narozeni Williama Shakespeara
(1864)," vénovany sochati Jindtichu Capkovi
s podpisy c¢lentt
napt. Bedricha Smetany, Vitézslava Halka,

slavnostniho  vyboru,

Antonina Gareise, Karla Purkyné, Antonina
Waldhausera a dalsich. Faktograficky hod-
notné jsou pak zdpisniky Smetanovy dcery
Zofie Schwarzové z let 1893-1900,' kronika
rodiny Schwarzovych z let 1897-1899" i cen-
ny pamatnik Bély Capkové s podpisy vyznam-
nych osobnosti zlet 1924-1957, se kterymi se
osobné potkala (T. G. Masaryk, Leo$ Janacek,
Romain Rolland, Max Svabinsky, Frantigek
Kupka, Otakar Ostrcil, Ada Nordenovs,

Daniela Heyduskova and Zdenék Heydusek
(grandchildren of Bedfich Smetana) / Daniela
aZdenék Heyduskovi (vnou¢ata Bedficha Smetany)
Cabinet card, studio of Wilhelm Sonntag,
Kromériz, [1902] / Kabinetni fotografie, ateliér
Wilhelm Sonntag, Kroméfiz, [1902]
NM-CMH-MBS F 4624

Franti$ek Rauch, Eduard Haken, Beno Blachut, Marie Budikova, Marie Podvalova a dalsi).
Faktograficky prinos ma soubor originala i opisti kiestnich, imrtnich, oddacich listti a vypi-

st z matrik, dmrtnich ozndmeni, rukopisnych pozndmek k rodokmenu rodiny Smetanovy
a Capkovy. Fotograficky fond obohatilo 122 rodinnych fotografii a kolekce 320 amatérskych
fotografii Jindiicha Capka. Do fondu trojrozmérnych predmétt byly ziskany i takové kuriozi-
ty jako meédeény ctyikrejcar, ktery dostala Béla Capkova od svého dédecka Bedricha Smetany

13) NM-CMH-MBS, inv. &. M 1287.
14) NM-CMH-MBS, inv. &. M 1296.
15) NM-CMH-MBS, inv. ¢. A 666.
16) NM-CMH-MBS, inv. ¢. A 680a.
17) NM-CMH-MBS, inv. ¢. A 630.
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(Rakousko-Uhersko, 1861),'
nebo kulka,” kterou byl
v roce 1866 v Itdlii za prus-
ko-rakouské vélky tézce ra-
nén jednadvacetilety Josef
Schwarz, zet B. Smetany.

V roce 2020 byl do sbir-
ky zakoupen portrét Jarmily
Schindlerové,” vnucky
Bedricha Smetany, z roku
1936. Autorem portrétu je
Frantisek Antonin Jelinek
(1890-1977), jehoz domé-
nou byla predevsim por-
trétni a figuralni malba.
Olejomalba J. Schindlerové
je zasazena v puavodnim
ramu typu blondel s patino-
vanou plastickou dekoraci
z rdmarské masy o rozme-
rech 99,5 x 96 cm. Akvizice
tohoto portrétu je nepo-
chybné velmi vitanym dopl-
nénim ikonografické sbirky
o cenny a okamzité vystavi-
telny exponat.

Kromé prament ikono-
grafickych se fond vyznam-
né rozrostl o nenotované
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Bedfich Smetana to Franz Liszt / Bedfich Smetana Franzi Lisztovi

rukopisy. Dva dopisy ziska- Letter (first page), Jabkenice, 23 May 1880 / Dopis (prvni strana),

Jabkenice, 23.5.1880

né v letech 2017 a 2018 jiz \\\1 G MH-MBS S 21772324

byly podrobné predstaveny

v samostatné studii.”! Posledné ziskany dopis adresovany Bediichem Smetanou F. Lisztovi*

souvisi s provedenim Smetanova 1. smyccového kvartetu ,Z mého zivota“ve Vymaru, o néz

se Liszt zaslouzil. V breznu 1880 totiz zaslal Smetana Lisztovi své nové vydané skladby

veetné klavirni upravy kvartetu. Liszt jej 5. kvétna 1880 pozddal o zaslani partitury a hlast

18) NM-CMH-MBS, inv. & TP 535.

19) NM-CMH-MBS, inv. ¢. TP 534.
20) NM-CMH-MBS, inv. ¢. M1298.
21) MOJZISOVA, op. cit. v pozn. 8.

22) NM-CMH-MBS, inv. & S 217/2324.
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kvartetu s tim, ze chce dilo nechat ve Vymaru provést. Materidly zfejmé obratem obdrzel
a Smetanuv kvartet zaznél 15. kvétna 1880 na soukromém koncerté za pritomnosti rodi-
ny vymarského velkovévody. O uspéchu dila Liszt Smetanu informoval 17. kvétna 1880.
Zakoupeny dopis je odezvou na predchozi Lisztovy dopisy. Kromé reakce na provedeni
svého dila v ném Smetana popisuje priznaky souvisejici s propuknutim své hluchoty a jeji
vazbu na obsah kvartetu. O existenci tohoto Smetanova dopisu dosud nase badatelska ve-
fejnost nevédéla, prvni informaci o ném a tryvky z jeho obsahu prinesl az aukéni katalog
J. A. Stargardt v roce 1997.

Muzeum Antonina Dvordka

Také Muzeum Antonina Dvordka bylo zalozeno s cilem shromazdovat pamatky a materidly
k Zivotu a dilu tohoto vyznamného skladatele, ale téz jeho zaku a interprett a k recepci jeho
dila obecné. Akvizi¢ni program klade duraz predevsim na rozsirovani jiz tak mimoradné
komplexniho souboru skladatelovych autografii a korespondence. Zatimco soubor docho-
vanych autografti je témér Gplny, nekompletni je naopak Dvorakova korespondence vedend
zejména se zahrani¢nimi osobnostmi a institucemi. Muzeum také soustavné mapuje a doku-
mentuje materialy ulozené ve Dvorakove sidle ve Vysoké u Piibrami, které je nyni v majetku
potombkit skladatelovy rodiny.

V letech 2015-2023 ziskalo Narodni muzeum do sbirky Muzea Antonina Dvordka 14 du-
lezitych akvizic, zejména skladatelovu nezndmou korespondenci, autografni skici a frag-
menty jeho skladeb ¢i soubor nejstarsich nahravek Dvorakovych opernich drii na standard-
nich gramofonovych deskach.

:I(:\Ir(izice Predmét Datace Zpuisob akvizice
2015 gﬁiﬁ\e’z skici k predehram Othello 1891, 1896 koupé (soukromd osoba)
. , v . . aukce
2016 Dopis Antonina Dvoraka Eduardu Hanslickovi | 25.10. 1882 (. A. Stargardt, Berlin)
2016 ;z;ﬁz;gramofonovych desek s ariemi z opery 1903-1939 | koupé (soukroma osoba)
Soubor materidld: korespondence, notova
skica, vystrizky z dobového tisku, programy,
kondolence rodiné po Dvordkové smrti (napf.
dopis od Varsavské filharmonie A. Dvorakovi Y .
2017 227.6.1902, dopis od Josefa Boletky 1890-1904 | koupé (soukroma osoba)
A. Dvorakovi, dopis A. Dvorakovi
od Jana Hodika, dva dopisy Josefa J. Kovarika
Otilce Dvorakové ad.)
2017 ?E‘;Eﬁﬁ;ﬁf?gyﬁismnym A. Dvorakovinebo 1890-1911 koupé (soukromd osoba)
. v . ) aukce
2017 Dopis A. Dvoraka Alfredu Littletonovi 1.4.1888 (Sotheby’s, London)
. v . . cca aukce
2018 Dopis A. Dvoraka Alfredu Littletonovi 24.12.1884 | (J. A. Stargardt, Berlin)
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Rok

.. | Pfedmét Datace Zplisob akvizice
akvizice
2018 Dopis s obalkou A. Dvordka Jose Willové 12.11.1901 | koupé (soukroma osoba)
. v . . aukce
2018 Dopis A. Dvoraka Alfredu Littletonovi 20.9.1886 (Sotheby’s, New York)
2018 | Dopis A. Dvoidka Karlu Miillerovi 19.2.1890 | 2ukee
) o (Sotheby’s, New York)
2018 Dopis A. Dvoraka neznamému adresatovi 11.6.1886 dédictvi
. S koupé (Kotte Autographs,
2019 Fragment rukopisu opery Dimitrij, 1. verze 1882 Rosshaupten)
. koupé (Eberhard Kostler
2023 Dopis A. Dvoraka Zdence Stemberové 29.5.1887 Autographen & Biicher,
Tutzing)
aukce

2023 Dopis A. Dvoraka Juliu Grosserovi 26.9.1883 (. A. Stargardt, Berlin)

Mimotadnym prirtistkem byly v roce 2015 neznamé Dvotakovy autografni skici ke
koncertni predehie Othello, op. 93, které jsou doposud jedinymi dochovanymi skicami
k této skladbé.”® Soucdsti akvizice byly také dva autografni listy orchestrdlni partitury
skladatelovy symfonické basné Holoubek, op. 110.* Obé strany jsou nedokoncenou verzi
stran 12—14 finalni partitury ze sbirek Muzea Antonina Dvordka.?® Skladatel tyto dva listy
vyhodil patrné poté, co si jejich dolni ¢ast polil inkoustem. Tento autograf je dokumentaci
Dvorakova postupu prace pii orchestraci partitury (jako prvni instrumentoval skupinu
smyc¢covych ndstroji). Ani jeden z téchto rukopistt neni evidovén v tematickém katalogu
dila Antonina Dvoraka.?

Dalsim Dvorakovym rukopisem, ziskanym v roce 2019, byl fragment 1. verze opery
Dimitrij, op. 64,7 pattici k rukopisu opery ve fondu NM-CMH-MAD.? Jedn4 se o jeden ze
Sesti list, které Dvordk pri pozdéjsich revizich z dila vyradil, resp. nahradil novym zhudeb-
nénim. List predstavuje zacatek introdukce k druhému jednani. Dvordk tento orchestralni
uvod v roce 1885 z partitury odstranil a nahradil ho novou predehrou. Objev jednoho listu
autografu puvodni predehry dosvédcuje, ze ho Dvorak nepovazoval za ,odpad” nehodny
ulozeni, ale ze patrné i ostatni dodnes nezvéstné listy partitury verze opery z roku 1882 neby-
ly zni¢eny. Vyznam nalezu listu spocivd i v tom, ze doplnuje autograf prvni verze Dimitrije.
Umoznuje doty¢nou partii druhého jednani rekonstruovat podle autografu. Tyto objevy
naznacuji, ze Dvorak sam nebo jeho rodina listy vyfazené z partitury uchovavali a podle
potieby pouzili jako dar, jehoz si obdarovany velmi cenil.

23) NM-éMH—MAD, inv.¢.5161Al1a, b.

24) NM-CMH-MAD, inv. & 5162 Al a, b.

25) Partitura, autograf, NM-CMH-MAD, inv. &. S 76/1494.

26) BURGHAUSER, Jarmil: Thematicky katalog. Bibliografie. Prehled Zivota a dila, Birenreiter Editio Supraphon,
Praha 1996.

27) NM-CMH-MAD, inv. ¢. 5211 G1.

28) NM—éMH—MAD, inv. ¢.S76/1388/3.
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Antonin Dvofak: Dimitrij
Autograph, Act IT fragment, 1 version, [1882] / Autograf, fragment 2. jednani 1. verze, [1882]
NM-CMH-MAD 5211 G1

Zcela zasadni byly v letech 2015-2023 prirtstky do sbirky Dvordkovy koresponden-
ce. Prostrednictvim ndkuptt na mezindrodnich aukcich, v zahranic¢nich antikvariatech
a koupi od soukromych osob (v¢etné jednoho dédictvi) se podarilo ziskat devét nezna-
mych dopistt Antonina Dvordka adresovanych raznym osobam: videnskému kritikovi
Eduardu Hanslickovi (dopis z 25. 10. 1882),” londynskému nakladateli Alfredu Littletonovi
(3 dopisy z 24.12.1884,20.9.1886 a 1. 4. 1888),** rakouské spisovatelce a prekladatelce libre-
ta Rusalky do némciny Jose Willové (dopis s obalkou z 12. 11 1901),* némeckému dirigentovi
a rediteli muzejni spolec¢nosti ve Frankfurtu Karlu Miillerovi (dopis z 19. 2. 1890),% ¢eské ba-
leriné v Narodnim divadle Zdence Stemberové (dopis s obalkou z 29. 5.1887),” némeckému
novinari a manzelovi pianistky Anny Grosser-Rilke Juliu Grosserovi (dopis z 26. 9. 1883)**
a neznamému adresatovi (patrné rediteli skoly, kterou navstévovaly skladatelovy déti, dopis
z 11. 6. 1886).** Neznamé Dvordkovy dopisy se v poslednich letech vyskytuji na zahranic-
nim trhu s rukopisy velmi casto, jelikoz mél skladatel diky svym zahrani¢nim cestam bohaté
kontakty. Frekventované jsou zejména skladatelovy dopisy adresované do Anglie Alfredu
Littletonovi, jehoz pozistalost byla patrné rozptylena mezi jeho potomky a poté postup-
né rozprodavana. V némeckych a rakouskych antikvariatech se pak pravidelné objevuje

29) NM-CMH-MAD, inv. ¢. 5163 G1.

30) NM-CMH-MAD, inv. ¢. 5200 G1, 5206 G1, 5198 G1.
31) NM-CMH-MAD, inv. ¢. 5200 G1 a, b.

32) NM-CMH-MAD, inv. ¢. 5207 GL1.

33) NM-CMH-MAD, inv. ¢. 5325 G1.

34) NM-CMH-MAD, inv. ¢. 5326 G1.

35) NM-CMH-MAD, inv. ¢. 5208 G1.
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Dvorakova némecky psana korespondence, ale také korespondence v cestiné a anglictiné.
Za Gspésnost pri ndaro¢nych nakupech v zahrani¢nich auk¢nich domech, u kterych se pred-
pokladd rychlé jednani a vysoky nartst ceny béhem prihazovani, vdé¢ime hladké spolupraci
sirsiho kolektivu kolegyn a kolegt napri¢ slozkami Narodniho muzea.

Vedle toho byla do sbirky ziskana i korespondence Dvorakem prijatd, jejimiz pisateli byly
rtizné osoby a instituce (Dvorakuv spravce na Vysoké Jan Hodik,*® hudebni spisovatel a or-
ganizator Josef Boleska,”” Varsavska filharmonie®), ¢i soubor kondolenc¢nich karticek za-
slanych po Dvorakové smrti (1. 5. 1904) skladatelové manzelce Anné, dceri Otilce a jejimu
manzelovi, skladateli Josefu Sukovi.* Do sbirek bylo také zakoupeno nékolik pohlednic, ad-
resovanych skladateli nebo jeho détem.* Jelikoz bylo v 19. stoleti nahlizeno na shromazdo-
vani fotografii z raznych koutt svéta jako na sbératelskou zalibu a obsah sdéleni byl z toho-
to hlediska spise podruzny, byly pohlednice rizné sménovany a ve sbirce Muzea Antonina
Dvoraka se tudiz v podstaté nenachazeji. Soukromy majitel, od kterého je Narodni muzeum
odkoupilo, je ziskal po predcich, kteri jesté jako déti dostavali pohlednice kvuli barevnym
obrazkam od déti Antonina Dvordka, s nimiz bydleli v jednom domé v prazské Vysehradské
ulici (misto pobytu skladatelovy rodiny po Dvorakové smrti).

Adresy: Tereza Ziirkovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika —
Jana Plecitd, Muzeum BedFicha Smetany, Novotného ldvka 1, 110 00 Praha 1, Ceskd republika —
Veronika Vejvodovd, Muzeum Antonina Dvordka, Ke Karlovu 20,120 00 Praha 2, Ceskd republika
E-mail: tereza.zurkova@nm.cz — jana.plecita@nm.cz — veronika.vejvodova@nm.cz

36) NM-CMH-MAD, inv. ¢. 8999 Gl a, b.

37) NM-CMH-MAD, inv. ¢. 9001 G1, 9002 G1.
38) NM-CMH-MAD, inv. ¢. 9003 G1a, b.

39) NM-CMH-MAD, inv. ¢. 8840 G1 - 8997 GL.
40) NM-CMH-MAD, inv. &. 8761 G1 - 8809 G1.
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