Editorial

Mili ¢tenari,

letopocet 2015 nam nabidl nékolik témat, ke kterym bylo mozné zamérit letoSni rocnik
naseho Casopisu. | v SirSi verejnosti rezonuje vyro¢i smrti Mistra Jana Husa, kulturni verej-
nost si pfipomina Jakuba Jana Rybu. Pravé mySlenka na tyto dvé osobnosti nasmérovala
obsah sedmého dvojéisla Musicalii k hudbé starSich historickych obdobi.

Pramendm zachycujicim tvorbu Jakuba J. Ryby a jejich postupnému shromazdovani
v Ceském muzeu hudby (respektive ve fondech jeho institucionalnich predchidci) se vé-
nuje ve své studii Markéta Kabelkova. Popisem rlznych okolnosti, za nichz se prameny do
muzea postupné dostavaly, a také zpUsob, jakymi byly zpracovavany, soucasné étenare
seznamuje i s vyvojem pracovnich metod muzejniho pracovisteé.

K pozdnimu stfedovéku a okrajové také k Janu Husovi se vztahuje text Dagmar Stefan-
cové o rekonstruovaném fragmentu latinského gradualu, ktery byl v Ceském muzeu hudby
sejmut z vazby nékolika starych tisku. ,Druhym Zivotem* Jana Husa v ¢eské a svétové hud-
bé v letech 1800-1848 se inspiroval Viktor Velek. Jeho fundovany pohled na toto téma
kon¢i prislibem dalSiho pokracovani - mame se tedy na co tésit.

Konvolut hudebnich tiskd, ktery po urcitou dobu patfil k muzejnimu fondu AZ, aby se
pak v nedavné dobé vratil v restituci plivodnimu maijiteli, prostudovali Petr Danék a Te-
reza Dankova. Kromé mnoha konkrétnich informaci o jeho hudebnim repertoaru dospéli
i k obecnéjSim zaveérim ohledné okolnosti vzniku tohoto zajimavého pramene.

Podobné jako ostatni studie Gerpa i prispévek Veroniky Mrackové z prizkumu fond
Ceského muzea hudby. Z prace na soupisu pozistalosti Dobroslava Orla autorka vyté&Zila
mnozstvi zajimavych informaci o metodach a postupech, které Orel uplathoval pfi svém
studiu hudebnich pramen( 14. - 16. stoleti. Tento nepravem nedocenény muzikolog se
letos stal objektem zvlastnino zajmu tuzemské muzikologické komunity diky 145. vyroCi
svého narozeni.

Obsah sedmého svazku jiz tradiéné doplnuje reflexe hlavniho vystavniho titulu uplynulé
sezony: vystavy Smrt kmotficka, ktera byla v Ceském muzeu oteviena rekordnich Sestnact
mésic.

Jménem redakce i redakéni rady Musicalii Vam preji mnoho pfijemnych a uzZiteéné stra-

venych chvil pfi ¢etbé nejnovéjsiho dvojcisla naseho Casopisu.

JANA VozKoVA,
¢lenka redakéni rady
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By Way of Introduction

The year 2015 offered us several topics on we could focus this year’'s annual edition
of our journal. The death of Master Jan Hus resonates with the general public, while the
cultural community will be commemorating Jakub Jan Ryba. It was with these two figures
in mind that the contents of the seventh double edition of Musicalia turned towards the
music of earlier historical periods.

Markéta Kabelkova’s study is devoted to sources containing the works of Jakub J. Ryba
and their gradual compiling at the Czech Museum of Music (or in the collections of its
institutional predecessors). By describing the various circumstances under which these
sources found their way to the museum and the ways in which they were processed, the
reader is simultaneously familiarized with the development of methods employed at the
museum’s laboratories.

Dagmar Stefancova’s text on the reconstructed fragment of a Latin gradual deals with
the Late Middle Ages and peripherally with Jan Hus as well. The fragment was detached
from the covers of several old printed volumes at the Czech Museum of Music. Viktor Velek
took inspiration from the “Second Life” of Jan Hus in the music of Bohemia and around the
world from 1800 to 1848. His insightful examination of this topic ends with a promise of
continuation - so we have something to look forward to.

Dear readers,

Petr Danék and Tereza Dankova examined a composite book of printed music that
had belonged for a certain period to the museum’s AZ collection, but which was recently
given back to its original owners in restitution. Besides providing a great deal of specific
information about the musical repertoire contained in the composite book, they also
arrived at some more general conclusions regarding the circumstances of the creation of
this interesting source.

Like the other studies, Veronika Mrackova’s contribution is also based on research on
the holdings of the Czech Museum of Music. From her work on the list of the contents of
the estate of Dobroslav Orel, the author has drawn a great deal of interesting information
about the methods and procedures that Orel employed in his study of the musical sources
of the 14™ through the 16™ centuries. This year, the unjustly neglected musicologist
became the object of special interest of the Czech musicology community thanks to the
145™ anniversary of his birth.

In accordance with tradition, the contents of the seventh volume offer reflections on
the main exhibition presented during the past season: Godmother Death, which was on
display at the Czech Museum of Music for a record-breaking sixteen months.

On behalf of the editors and the editorial board of Musicalia, | hope you will find the time
you spend reading the latest double issue of our journal to be both pleasant and useful.

JANA VozKovA,
member of the editorial board
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