Promoting Smetana’s
Bartered Bride (Prodana

nevesta) in Paris

Katerina Viktorovd

of The Bartered Bride in Paris, the most important centre of opera in those days. Foremost among them
was Princess Pauline von Metternich, the French baritone Victor Maurel who held the first fragmentary
performance of the opera in 1897 in his salon with soloists from the Opéra-Comique, the director of
the National Theatre Frantidek A. Subert, the French conductor Charles Lamoureux, the physician and
translator Raoul Blondel, the violinist Jan Kubelik, the theatre director Gabriel Astruc, and the wife of
the Czechoslovak ambassador in Paris Pavla Osuska. However, the Paris premiere of The Bartered Bride
in 1928 did not earn the opera a more permanent place at that city’s theatres.
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“Smetana unfortunately lacks [...] the external qualities of polish, elegance, what one might
call clinquant, that suit Paris. They will be interested in him as a geographical phenomenon
much later in series of historical concerts. [...] And the operas, too, conceived based on
subject matter that Parisians will call old fashioned without hesitation, and librettos that
are know to be deficient, with a single exception!! We should add that the extraordinary
libretto of The Bartered Bride is based on subject matter that, however pleasant, would be
perceived as a humiliation by the courageous snobs who make up most of the devotees of
Monna Vanna, Pelléas, and Ariane et Barbe-bleu! if they had to take an interest in it. These
days there is hardly any theatre attempting to produce anything of the kind unless they are

This work was financially supported by the Ministry of Culture of the Czech Republic

(DKRVO 2019-2023/22.111.b, National Museum, 00023272).

The author wishes to thank everyone who helped her with work on this study: Magdalena Pechlatova
collaborated significantly with the author on translating excerpts from letters and the period press from French
into Czech; Petra Kulovand transcribed excerpts from Pauline von Metternich’s letters that were written in
German using the Kurrent style of handwriting. In the Czech version of this article, all foreign language quotes
were translated into Czech by the author unless stated otherwise.

1) Monna Vanna, opera by Henry Février (1909); Pelléas et Mélisande, opera by Claude Debussy (1902); Ariane
et Barbe-bleue, opera by Paul Dukas (1907).
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virtually compelled to do so by a surge of public opinion. [...] The Bartered Bride would have
been a brilliant success in France thirty years ago; today, 1 fear, given how the conditions
have changed, it may be too late for that!™

These words were written in 1909 by the music critic William Ritter, author of the first
French book about Smetana and his works, who placed Smetana between Berlioz and
Wagner? Just from the quoted lines, one gets the sense of how hard it was to promote
Smetana’s Bartered Bride on stage in Paris. Thanks to the overture, which was often played
at concerts, the work was not totally unknown to the French public. At the end of the 1860s,
Smetana himself made the first attempts to promote the opera in Paris, which was regarded
as the world’s operatic capital. At the recommendation of Frantisek Ladislav Rieger, who had
been trying to lay the groundwork for performances of certain operas by Czech composers
in Paris in the 1860s, and of Raffaele Vitali,* Smetana wrote to the Parisian theatrical agent
Adolph Giacomelli,> introducing him to the opera and sending him the performance
material.® “The melodies might have the magic of a novelty for Paris and could provoke greater
interest than usual because they come from the most inexhaustible treasury of the character
of the Czech nationality, which is still little known around the world, and the rhythms and
melodies of this music go their own way. [...] It remains up to you to decide on the Parisian
theatre with which this Czech bride is to be betrothed in accordance with refined French
tastes” When plans for a French translation fell through,® Smetana had the full score and

2) RITTER, William: Frncouzi ['] a Smetana (The French and Smetana), Hudebni revue (Musical Revue), vol. 2,
19089, no. 5, pp. 285-286 (hereinafter RITTER 1909).

3) RITTER, William: Smetana, Editions Alcan, collection Les Maitres de la Musique, Paris 1907 (hereinafter
RITTER 1907).

4) Raffaele Vitali (1815-1896), conductor at the Théatre Italien in Paris.

5) Adolphe Giacomelli (1825-1893) was a publisher of musical and theatrical journals and a Parisian theatre agent.
6) See the entry dated 14 August in Didroveé zdpisky Bedficha Smetany 1869 (Diary Entries of Bedfich Smetana
for1869): “Opera ,Prodanou nevésta‘ zaslana do Pafise.” (“The opera ‘The Bartered Bride’ was sent to Paris.”)
Autograph, in: Kalendar Koruny ceské na obycejny rok 1869 (Calendar of the Czech Crown for the Calendar
Year1969), Ed. Grégr, Praha [1868] (National Museum — Czech Museum of Music — Bedfich Smetana Museum,
hereinafter NM-MBS, S 217/1109; hereinafter in the footnotes: Didrové zdpisky Bedficha Smetany 1869).

7) “Les mélodies pourrient avoir pour Paris les charme de la nouveauté et inspirer un plus grand intérets
gu’autrefois, parcequ’elles sont pleinment puisées de la source impuisible — encore peu connue — de lamaniére
du peuple tchéque, — qui vont dans la Rythmique et melodique leur propre chemin du sentiment. [...] A quel
théatre de Paris cette fiancée tcheque doit étre mariée au gout francais purifié — cela reste naturellement votre
resolution.” Smetana to Giacomelli, draft of a letter dated 14 Aug. 1869, [Prague]. The fair copy of the letter,
apparently writtenin French, is now lost. The French draft of the letter (made by translating Smetana’s German
draft) has been preserved in a copy made by Zdenék Nejedly with the comment that the original, written
in someone else’s hand, was in the possession of Zdenka Heyduskova (MUA AV CR, Z. Nejedly collection,
cart. 19, XIV/4). In: MOJZISOVA, Olga — POSPISIL, Milan — VOJTESKOVA, Jana — KROUPA, Jii K.: Bedrich
Smetana. Korespondence II (1863-1874), Narodni muzeum and Nadace pro déjiny kultury ve stiedni Evropé
(Association for Central European Cultural Studies) in cooperation with KLP — Koniasch Latin Press s.r.o.,
Praha 2020, pp. 262-263 (hereinafter MOJZISOVA — POSPISIL — VOJTESKOVA — KROUPA). Giacomelli’s
response to Smetana’s letter is not known.

8) Smetana had already informed Isaac Philip Valentin about work on a French translation in a letter dated
13 Feb. 1868. It is not known why the translation was not ultimately realised. See MOJZISOVA — POSPISIL —
VOJTESKOVA — KROUPA, op. cit. in footnote no. 7, pp. 193-195.
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piano vocal score of The Bartered Bride copied at his own expense, and he sent the libretto to
Emanuel Ziingel to translate it into German,’ but the materials he sent were lost in Paris.”

A great promoter of Smetana’s music

There the matter lay nearly dormant until it was fully and systematically taken up by a great
promoter of Smetana’s music, Princess Pauline von Metternich.! She adored music in
general, and once she had “adopted” a composer, she would promote him tirelessly. Her
enthusiasm for Smetana’s opera and her strenuous efforts to have it performed in Paris were
noted by Frantisek Adolf Subert in his book of memoirs. “Today, even outside of Bohemia
there are thousands of admirers of the great master, but I do not know anyone with such a fiery
passion for the genius and his ‘Bartered Bride’ or who has worked so persistently for the spread
of his fame as Princess Metternich. This has to do with the princess’s temperament, with her
boundless reservoir of fresh energy, and with the unparalleled tenacity with which she pursues
whatever goal has enflamed her mind and spirit.”™ She saw The Bartered Bride for the first
time as the honorary chairwoman of the exhibition committee in 1892 at the International
Exhibition of Music and Theatre in Vienna presented by the ensemble of Prague’s National
Theatre. It was success in Vienna that brought the opera international recognition and
opened the door to stages in Europe and eventually worldwide.” Less than a year later,
on 2 April 1893, the opera was produced in a German translation by Max Kalbeck at the
Theater an der Wien," and more productions soon followed. A French newspaper reported
about that performance and recommended that the opera soon be produced in Paris as well.

9) See Didrove zdpisky Bedrficha Smetany 1869, op. cit. in footnote no. 6.

10) Concerning the fate of the parcel of performance materials for The Bartered Bride, see Terezie Bubenickova
to Smetana, letter dated 8 June 1870. See MOJZISOVA — POSPISIL — VOJTESKOVA — KROUPA, op. cit. in
footnote no. 7, pp. 284-285. Unfortunately, the parcel had not been franked, and theatrical agents did not pay
postage for packages. The score was being held in Paris at the Ministry of the Interior, where it was necessary
to pay 50-60 francs. Bubenickova asked her friend Louis Léger to take care of the parcel, and she sent him a
voucher for 60 francs to pay for it. The ultimate fate of the material is not known, and it is now lost.

11) Pauline von Metternich-Sandor (1836-1921), the wife of the Austrian ambassador in Paris, came from the
Hungarian noble family of Sandor de Szlavnicza. The ambassador’s palace in the 1860s was a gathering place
for the cream of France’s artistic milieu at the time. In order to pursue her goals, she was ably to rely on her
contacts at the imperial court of Napoleon III and in diplomatic and aristocratic circles. After the death of her
husband Prince Richard Metternich in 1895, she added her maiden name from her Hungarian family to her
princely name. Among other things, she was responsible for the first performance of Wagner’s Tannhduser in
1861 at the Opéra Le Peletier.

12) SUBERT, Frantisek Adolf: Knézna Pavlina z Metternich-Sdndorii a Bedfich Smetana (Princess Pauline von
Metternich-Sandor and Bed¥ich Smetana), in: Moje vzpominky I. Z uplynulych dob, tiskem a nékladem Ceské
grafické spolecnosti “Unie” (My Memoirs from Past Times, printed and published by the Czech graphics
company “Unie”), Praha 1902, p. 55 (hereinafter SUBERT).

13) Performances of The Bartered Bride around the world were surveyed by the exhibition The Bride Bartered
Abroad at the NM-MBS (by Katefina Viktorova, 6 March 2019 — 4 Oct. 2021).

14) For more details, see REITTEREROVA, Vlasta — REITTERER, Hubert: Vier Dutzend rothe Striimpfe...
Zur Rezeptionsgeschichte der “Verkauften Braut™ von Bedfich Smetana in Wien am Ende des 19. Jahrhunderts,
Verlag der Osterreichischen Akademie der Wissenschaften, Wien 2004; REITTEREROVA, Vlasta: Dvé prvni
videriské Prodané nevésty a jejich predstavitelé (Theater an der Wien 1893, Hofoper 1896) / The First Two Viennese
Productions of Prodana nevésta and Their Performers (Theater an der Wien 1893, Hofoper 1896), Musicalia, vol. 8,
2016, nos. 1-2, pp. 22-36 (Czech version), pp. 37-58 (English version).
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“The real political event of the last 14 days
— who would have thought? — has been the
performance of a Czech opera at the Theater
an der Wien. [...] It is incredible! The work in
question, The Bartered Bride by the composer
Smietana, is a comic opera that is adorable in
every respect. The libretto is nothing much, |
but there is a nice role for basso buffo, a rustic
matchmaker for village weddings. [...] The
plot is a bit childish, but it is brought to life by
delightful music that one might say seems to
have gushed forth freshly from Mozart while,
at the same time, overflowing with Slavonic
melodies of a peculiar charm. Besides that,
there are very pretty dances, and the Czech
ethnic costumes are a treat for the eyes. Take
notice, Mr. Carvalho!™ It seems to me that
a skilful adaptation of The Bartered Bride
would please Parisians greatly, especially if

they take political sympathies into account. In

any case, it is a little masterpiece, although it Princess Pauline von Metternich-Sandor
(1836-1921) / Knézna
has taken nearly 30 years for the world to take — paylina Metternichova-Sandorové (1836-1921)
notice of it Photograph, Victor Angerer, Vienna, 1860s /
Metternich was determined to use all of Lo&?%;zf'se;x_cﬁzlﬁé?fj rgr‘z\;lgs , 60.1éta 19 stoleti
her political and social influence to promote

the performing of The Bartered Bride at the Opéra-Comique."” She also began negotiations

15) Léon Carvalho (1825-1897) was a French impresario and stage director and the executive director of
Paris’s Opéra-Comique from 1876 to 1887 and from 1891 to 1897.

16) “Le véritable événement politique de la quinzaine — qui et jamais cru? — c’est la représentation d’un
opéra tchéque au Théatre an der Wien. [...] C’est a ne pas y croire! La Fiancée vendue, du compositeur
Smetana, dont il s’agit, est un opéra-comique en tous points charmant. Le livret ne vaut pas grand’chose.
Mais il'y a un joli role pour une basse bouffe, celui d’un paysan entremetteur de mariages champétres. [...]
L’intrique, on le voit, est tant soit peu enfantine. Mais tout cela est animé par une musique bien délicieuse,
comme qui dirait du Mozart fraichement éclos et noyé dans des mélodies slaves d’une saveur particuliére.
Avec cela, il y a des ballets tres jolis, et les costumes nationaux de la Bohéme réjouissent l'oeil. Avis a M.
Carvalho. Il me semble que la Fiancée vendue, habilement adaptée, devrait plaire beaucoup aux Parisiens,
étant données au surplus les sympathies politiques. Dans tous les cas, c’est un petit chef-d’oeuvre en son
genre, bien que le monde ait mis trente ans a s’en apercevoir.” VOGT, Walter: Courrier de Vienne, Le Figaro,
vol. 39,12 April 1893, no. 102, p. 4.

17) The Opéra-Comique (Théatre de ’Opéra-Comique) was established in 1801 by the merger of Paris’s two
most important comic theatres, the Théatre Feydeau and the Salle Favart. It performed the comic opera
genre, which had been very popular in Paris already since the 18" century. The present-day building was
opened in 1898 on a square named after the composer F. A. Boieldieu. In the second half of the 19t century,
the Opéra-Comique was a major competitor with the Opéra Garnier, and it was the site of the premieres of
many operas by popular composers. It was at the original building, which later burned down, that Bizet’s
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with the executive director of Prague’s National Theatre Frantisek A. Subert, who also took
many steps in this matter. His work-related correspondence contains letters with many
persons who were committed to introducing The Bartered Bride to the Paris public.'®
Pauline von Metternich attended a performance of The Bartered Bride at Prague’s National
Theatre on November 1893.” ‘I have told Mr. Carvalho so much that is good and beautiful
about the Prague performance that if he does not do as we ask, he does not understand his
own interests. If his response is negative, I shall turn to someone else, namely to Countess
Greffulhe,* who is the president of the grandes auditions musicales) where each year leading
artists perform an opera that is not yet known to the Parisian public” However, the matter
did not turn out the way Metternich had expected. It was the important French baritone
Victor Maurel® who became enthusiastic about her idea and wanted the role of Kecal for
himself. ‘T am not forgetting about Smetana, and 1 want to ask you to send the score of
“The Bartered Bride’ promptly to Mr. Victor Maurel at the address 10 rue Lesueur in Paris
because the famous baritone asked me for it recently and we, viribus unitis, are committed
to this, so that Smetana’s splendid opera can finally get performed here. I would have no
objection to having it announced through the Czech and Prague newspapers that we are
making serious efforts to have the performance take place because that is how to get the

Carmen was first performed in 1875, and in ca. 1900 and the years that followed there were premieres of such
operas as Charpentier’s Louise, Debussy’s Pelléas et Mélisande, and Dukas’s Ariane et Barbe-bleue.

18) For example, he was in contact with the director of Paris’s Théatre du Vaudeville Albert Carré, the director
of Paris’s Opéra-Comique Léon Carvalho, the director of the Flemish Theatre in Anvers Edward Keurvels, the
organisers of the World Exhibition in Paris, the editor-in-chief of the Journal musical Baudouin la Londre, the
editor-in-chief of the newspaper Gil Blas Albert de Lapeyrouse, the editor-in-chief of the weekly journal Le
Ménestrel Oscar Berggruen, and the publishing company Choudens, which published French operas of the
19t century and which was Subert recommendation to obtain the publishing and performance rights for
France and Belgium for these operas. See the National Archives, collection of the National Theatre Archive
(hereinafter NA, AND collection), D 183-D 201, and D 232/78-81; and Literarni archiv Pamatniku narodniho
pisemnictvi (Literary Archive of the Museum of Czech Literature, hereinafter PNP LA), F. A. Subert collection
(not processed).

19) SUBERT, op. cit. in footnote no. 12, p. 56.

20) Elisabeth Greffulhe (1860-1952) was a patron of science and the arts. In 1890 she established the
Société des grandes musicales. She organised chamber music concerts and theatrical performances. In 1890,
for example, she had Berlioz’s opera Béatrice et Bénédict performed at the Théatre de I’Odéon, and she was
responsible for the first Paris performance of Richard Wagner’s Tristan und Isolde in October 1899. She was
known as the queen of the salons of the Faubourg Saint-Germain in Paris. She inspired many artists — she
became the model for the character of the Duchess de Guermantes in Marcel Proust’s A la recherche du temps
perdu, and Gabriel Fauré’s Pavane, op. 50, is a musical portrayal of the countess.

21) “Ich habe Herrn Carvalho so viel Schénes und Gutes iiber die Vorstellung in Prag erzédhlt da® wenn er uns
kein Gehor schenkt er seine Interessen nicht versteht. In dem Falle einer ablehnenden Antwort werde ich
mich anderswo hinwenden und das namlich an die Grifin Greffulhe welche Prasidentin der ,grandes auditions
musicales’ ist und alljdhrlich eine dem Pariser Publikum unbekannte Oper durch Kiinstler allerersten Ranges
auffiihren liBt.” Metternich to Subert, letter dated 10 Nov. 1893, Plasy. PNP LA, F. A. Subert collection.

22) Victor Maurel (1848-1923) sang the roles of Iago in Otello (1887) and of Falstaff (1893) at the world
premieres of the Verdi operas. Among his most prominent roles were Hamlet, Don Giovanni, Rigoletto, and
Faust. Already in 1869 he was engaged at Milan’s La Scala, and at London’s Covent Garden he appeared in
Wagner’s Lohengrin, Tannhduser, and Der fliegende Holldnder. He made appearances at the Metropolitan Opera
in New York and in Paris at the Opera and at the Opéra-Comique.
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matter into the French journals, and as soon
as we win over the press, we shall have won, — =esAmrei e e e

and Smetana will be just as triumphant in
Paris as everywhere else! [...] P S. Victor
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Maurel is now regarded as France’s leading
baritone, and rightly so.”

A French critic published a lengthy
article about Smetana, in which the author

claimed that not only all over Germany, il
of the critics are interested in him, special
performances of his works are being organised,
music dealers are selling portraits of him [...].
So far, France alone is doing without Smetana.
But [ think it is just a matter of months**
For a while it looked as if things really were
headed towards a performance of The
Bartered Bride. 1t was hinted at by reports
in both the Czech and the French press.
For example, it was reported that the opera

would be produced in Paris and in Milan o o e

and that on that occasion Josef Weinberger®
- . Victor Maurel (1848-1923)
would be printing the score of the opera in Photograph, The Illustrated Sporting & Dramatic

French and Italian translations.?® A Parisian News, vol.5, 22 April 1876, no. 114, p.1/
Fotografie, The Illustrated Sporting & Dramatic

daily newspaper also called for The Bartered News, rot. 5, 22. 4.1876, ¢. 114, 5. 1

Bride to be performed during the coming

season at the Opéra-Comique. “We are hearing that serious consideration is being given to
the producing of The Bartered Bride next winter at the Opéra-Comique. She who was once the
protector [Metternich] of Tannhéuser in this country [...] shall be overjoyed by this. [...] It is our

23) “Ich vergesse nicht Smetana und komme Sie zu bitten umgehends die Partitur der Verkauften Braut’ an
Herrn Victor Maurel 10. Rue Lesueur in Paris schicken zu wollen da dieser beriihmte Bariton mich neulich darum
aufsuchte und wir viribus unitis trachten wollen Smetana’s kostliche Oper endlich hierselbst zur Auffiihrung
zu bringen. Ich habe nichts dagegen wenn Sie in den bohmischen und tiberhaupt in den Prager Zeitungen
bekannt geben lassen dal® wir uns hier ernstlich einsetzen um eine solche Auffiihrung zu erméglichen denn
dadurch kommt die Geschichte in die franzosischen Journale und wenn wir uns einmal die Presse fiir uns
haben dann haben wir gewonnenes Spiel und Smetana triumphiert in Paris so wie iiberall! [...] Victor Maurel
gilt jetzt, und mit Recht als der erste Bariton Frankreichs.” Metternich to Subert, letter dated 10 June 1896,
Paris. The original is kept at the PNP LA, F. A. Subert collection.

24) “tous les critiques s’occupent de lui, on organise des exécutions spéciales de ses oeuvres; les marchands
de musique vendent son portrait; [...] La France seule, pour le moment, se passe de Smetana. Mais j’imagine
que ce n’est plus qu’une affaire de mois;” Un nouveau génie musical. Frédéric Smetana, Revue Bleue, la revue
politique et littéraire, vol. 24, 14 April 1894, no. 15, p. 469.

25) Josef Weinberger (1855-1928) was a Viennese music publisher who was authorised by Smetana’s heirs as
the agent for his works.

26) Narodni listy, vol. 35,9 May 1895, no. 127, p. 3.
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sincere wish that Paris, [...] the former capital city of the arts yearning to regain its importance,
shall wait no longer than until next season to produce The Bartered Bride. That shall be the
loveliest of all evenings — beautiful and touching in all respects”” The producing of the opera
was also confirmed by other newspapers, which mentioned The Bartered Bride together
with Massenet’s Cendrillon (Cinderella), Mozarts Don Giovanni, Wagner's Der fliegende
Hollédinder, and the operas Pécheurs de Saint-Jean by Charles M. Widor, Kermaria by Camille
Erlanger, and Dalila or Vanina by Emile Paladilhe as new premieres for the coming season of
the Opéra-Comique.”® This information was also apparently the basis of reports in the Czech
press as well, which announced that “The Bartered Bride has been accepted definitively for a
production at the Opéra-Comique in the immediate future!” There were, however, others
who called this into question: “Contrary to the assertions of many journals, we must state
with severe regret that the performing of Smetana’s ‘Bartered Bride’ in Paris has become very
doubtful. This despite all of the zealous efforts of Princess Pauline von Metternich, who has
taken this up this most pleasing, prosperous of sports as her pastime. What are the obstacles?
The administration of the Grand Opera of ‘lyric theatre® supposedly claims that a musical
work that crosses over into the field of comic opera, and yes even into the operetta genre, cannot
be played on its stage at all as a matter of principle (), so it is relegating “The Bartered Bride’ to
Paris’s Opéra-Comique. But in turn the Opéra-Comique says it cannot perform “The Bartered
Bride’ supposedly because it does not have a ballet troupe. Is this true or just an excuse?™

The French press about The Bartered Bride in reaction

to its premiere at the Vienna Court Opera

The premiere of The Bartered Bride at the Court Opera in Vienna on 4 October 1896
generated increased interest of the French press in the work.*? Besides reviewing the Vienna
premiere, the articles also expressed the wish that now that the opera had been produced

27) “IL nous revient qu’il est grandement question de donner, I’hiver prochain, la Fiancée vendue a "Opéra-
Comique. Celle qui fut chez nous, autrefois, la protectrice de Tannhoeuser, [...] qu’elle n’en ait la joie. [...] Nous
faisons des voeux sinceres pour que Paris, [...] ancienne capitale de ’art soucieuse de reconquérir son rang,
n’attende pas au dela de la saison prochaine qu’on fasse paraitre a ses yeux la Fiancée vendue. Ce sera une
soirée belle entre toutes — belle et touchante a tous égards.” UN MUSICIEN: Un chef d’oeuvre bohémien a Paris,
Le Gaulois, vol. 30, 29 July 1896, no. 5376, p. 1.

28) La Liberté, vol. 31, 29 Aug. 1896, no. 11604, p. 4. The same report was also published in the newspaper
Le Matin, vol. 13, 28 Aug. 1896, no. 4565, p. 3.

29) Dalibor, vol. 18, 3 Oct. 1896, no. 40, p. 318.

30) Opéra Garnier (also called the Palais Garnier).

31) Listy z Prahy, Plzefisky Obzor. Svobodomyslny list pro Plzefi a zapadni Cechy (Papers from Prague, Pilsen
Horizon. A freethinking journal for Pilsen and Western Bohemia), vol. 5, 18 Nov. 1896, no. 93, p. 1.

32) The Court Opera (Hofoper) was a bit slow in producing The Bartered Bride. In fact, it managed to produce
two other Smetana operas first: Hubicka (The Kiss, 27 Feb. 1894) and Tajemstvi (The Secret, 27 March 1895).
The premiere of The Bartered Bride at the Court Opera did not take place until three years after the successful
performance at the Theater an der Wien.

Musicalia 1—2 / 2021 85



Katerina Viktorovd

at nearly all of Germany’s theatres,” the time had come for it to be taken up by one of the
theatres in Paris. “There is life flowing in the superb playing of the orchestra that is entirely
absent in our two Parisian opera theatres [Opéra Garnier and the Opéra-Comique]. These
Viennese fellows are the embodiment of music! [...] I got no small amount of satisfaction from
seeing something other than the foot-dragging on which our Opera has a monopoly. I hope that
The Bartered Bride will also get played in Paris soon** This article was also written under the
impression of the same reviewer’s attendance of a performance of The Bartered Bride when
visiting Prague. ‘Mr. Salvayre was pleased by the performance(s) [he attended three different
operas in total] in Prague, and in a letter he sent me, he emphasised the big difference that
prevails between the opinions at Vienna’s Court Opera and at the Czech National Theatre.
1t is beyond my comprehension why the stage director in Vienna did not try to come as close
as possible to the concept used at the Prague theatre and did not conceive scenery of a more
typically ethnic character! [...] According to Salvayre, Carvalho would supposedly perform
“The Bartered Bride’ badly because he lacks the forces in many respects. For the role of Kecal he
would have only Fugere ... His chorus is wretched, and the ballet is constantly being criticised!
Now they want to establish a ‘theatre universel, and they supposedly already have the funds
in place — the participants promised me that “The Bartered Bride’ will be the first thing they
perform! Let us not wait until 1900 [the year of the World Exhibition] ..., after all, the Czech
National Theatre might come to Paris, and it should do so!™

We learn about the effect of Smetana’s opera on French critics from another reaction to the
premiere at Vienna’s Court Opera. ‘I left the opera [...] enchanted, pleased, full of affectionate
admiration for the Czech genius, in a word, a convinced Smetana follower [...] and there are
plenty of them — not only in Bohemia and Austria — who are not afraid to compare him with
Mozart. Maybe that is excessive [...] that little village girl [The Bartered Bride] is spreading
Smetana’s name all over Europe. [...] Mr. Carvalho, who has a generous heart, should not
refuse her his hospitality. [...] In the genre and tradition of comic opera, I cannot imagine

33) During the 1890s, The Bartered Bride was performed in many European cities, and especially in German-
speaking territory: Berlin, Frankfurt am Main, Dresden, Aachen, Leipzig, Cologne, Bremen, Munich, Hamburg.
34) “Dans la belle exécution de lorchestre circule la vie qui manque absolument, je le maintiens, dans nos
deux théatres lyriques parisiens. Ah! ces coquins de Viennois sont la musique méme! [...] ce n’a pas été, pour
moi, une mince satisfaction de voir autre chose que les piétinements sur place dont notre Opéra semble avoir
accaparé le monopole. A bientdt, j'espére la Fiancée vendue 2 Paris.” SALVAYRE, G. B.: A "Opéra Imperial de
Vienne. La Fiancée vendue, Gil Blas, vol. 18, 10 Nov. 1896, no. 6203, p. [3].

35) “Herr Salvayre war iiber die Auffiihrung in Prag (die Auffiihrungen) sehr entziickt und hat den gewaltigen
Unterschied welcher zwischen der Auffassung in der Wiener Hofoper und im bohmischen Nationaltheater
ganz besonders in seinem Briefe an mich hervorgehoben. Mir bleibt es unerklarlich dal der Régisseur in Wien
nicht getrachtet hat der Auffassung im Prager Theater moglichst nahe zu kommen und die Mise en scéne
typischer, nationaler zu gestalten! [...] Carvalho wiirde nach Salvayre’s Ansicht die Verkaufte Braut schlecht
auffiihren indem ihm die Kréfte in vielfacher Beziehung fehlen. Er hitte nur Fugere fiir die Rolle des Kecal...
Der Chor ist bei ihm miserabel und das Ballet-corps unter h.der Kritik! Man will jetzt ein ,theatre universel’
griinden und sollen die Kapitalien schon da sein — die Theilnehmer haben mir die Zusage gemacht im
allererster Reihe die ,Prodana nevesta’ aufgefiihren! Bis zum Jahre 1900 warten wir nicht ... jedenfalls kénnte
und sollte darin das béhmische Nationaltheater in Paris sich zeigen!” Metternich to Subert, letter dated 6 Dec.
1896, Schoppenwihr. PNP LA, F. A. Subert collection. Ultimately, the National Theatre was not invited to Paris
for the 1900 World Exhibition.
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a better opera than The Bride. [...] The role of the stuttering Vasek is perfect; the scene where
Kecal, furiously angry, is hounded by the taunts of the chorus is reminiscent of bits of The
Barber of Seville without being the worse for it. The scene of the comedians, the entrance of the
principal character, and the seducing of the idiot by Esmeralda are guaranteed to be effective.
The festive chorus of villagers, the overture, the drinking men, the dance music that closes Act I
and begins Act II; all by itself, this dance, so original with clapping and very striking gestures,
will surely be very successful. [...] As far as the question of feeling’is concerned, the Paris public,
which has always loved melody, will find plenty of wonderful ones here. Even the Wagnerites,
if willing, will find a leitmotiv in it: this involves a very tender phrase that is introduced in the
overture, then appears in Act I, in the duet of the lovers, and throughout the work [...]. If Mr.
Carvalho has the courage to pack his bags and, if he has not already done so, take the first
opportunity to go to Vienna or Prague; he will not regret taking the trip*® Metternich and
Subert were convinced that this positive press coverage would greatly advance their cause
and help convince the director Carvalho finally to open the doors at the Opéra-Comique to
The Bartered Bride. The princess also began to negotiate with Smetana’s heirs on having the
opera translated into French.

A first fragmentary performance of The Bartered Bride in Paris in 1897

Metternich and Maurel decided to introduce The Bartered Bride to Paris through selected
excerpts. “We are now considering having some parts of the opera heard in May or June
and holding a big soirée at the Maurels's home for that purpose. [...] at the same time, I am
Sforwarding you a letter from Mr. Nuitter,”” which is, as it seems, a translation [of The Bartered
Bride] in prose!?”*® Concerning the performance of fragments of 7he Bartered Bride and the

36) “Je suis sorti de I’'Opéra, [...] charmé, ravi, plein d’un sorte d’affectueuse admiration pour le doux génie du
maitre tchéque, en un mot smetanien convaincu. [...] Les partisans de Smetana, — ils sont légion en Bohéme
et en Autriche, — ne craignent pas de le comparer a3 Mozart. C’est peut-étre beaucoup [...] la petite paysanne
[Fiancée vendue] tchéque est en train de promener par toute ’Europe le nom de Smetana [...] M. Carvalho,
qui a le ceeur généreux, ne saurait lui refuser I’hospitalité. Je ne puis concevoir de piece qui soit, nieux que la
Fiancée, dans le genre et la tradition de l'opéra-comique. [...] Le role du begue Wenzel est parfait; la scéne
ou Kezal, berné, furieux, est poursuivi par les railleries du cheeur, rappelle, sans trace d’infériorité, tel ou
tel morceau du Barbier de Séville. La scéne des saltimbanques, ’'annonce du bateleur, chef de la troupe, la
présentation des artistes, la séduction du crétin par Esmeralda, sont d’un effet siir. Le choeur des paysans en
féte, a l'ouverture; celui des buveurs, I’air de danse qui termine le premier acte et qui commence le second;
cette danse, elle-méme, d’un caractére si original, avec des battements de mains et une mimique si expressive,
auront un vif succes, cela est certain. [...] Quant a la partie ,sentimentale le public parisien, qui a toujours eu
une vieille tendresse pour les mélodies, y en trouvera a foison, et d’exquises. Les wagnériens méme, s’ils le
veulent, y pourront découvrir un leitmotiv: c’est une phrase délicieuse, qui, préparée dans louverture, apparait
au premier acte, dans le duo des amoureux, et se maintient a travers la piece [...]. Que M. Carvalho, en
conclusion, ait le courage de préparer sa valise, et, au premier moment, s’il ne I’a déja fait, qu’il coure a Vienne
ou a Prague; ’excursion ne lui laissera aucun regret.” BOUSQUET, Henri: La “Fiancée vendue” de Smetana a
[’Opéra Royal de Vienne, Journal des débats politiques et littéraires, vol. 108, 15 Oct. 1896, no. 288, p. 3.

37) Charles Nuitter (1828-1899) was a French dramatist, librettist, and translator. For example, he translated
Weber’s Oberon, Verdi’s Macbeth and Aida, and Wagner’s Der fliegende Holldnder, Tannhduser, and Lohengrin
into French.

38) “Wir gedenken nun im Mai oder Juni in Paris einige Sachen aus der Oper zu Gehor bringen zu lassen und
zwar soll zu diesem Zwecke eine groRe Soirée bei Maurel’s stattfinden. [...] iibersende Ihnen gleichzeitig
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conditions for Maurel’s possible subsequent guest appearance in Prague, Subert engaged
in intensive correspondence with the baritone and his wife Anne between 1896 and
1898 We also get a more detailed look at preparations for the salon performance from
Maurel’s correspondence to Pauline von Metternich.*® The main topics were the casting of
individual roles and the French translation of the libretto. That task had not been entrusted
to Nuitter by the Viennese agent for Smetana’s operas Weinberger. ‘An important question:
the translation. I don't think it would be good to turn to Nuitter, who will take a long time and
will not create anything good, as is shown by his Wagner translations. On the other hand,
Alfred Ernst would do excellent translations from both a musical and a literary perspective.
If you have not yet offered Nuitter anything, it would be better to wait, and as soon as I receive
your response, I shall act accordingly and approach Alfred Ernst" afterwards’** Ultimately,
Metternich approached Raoul Blondel.* Blondel did not know Czech, so he was not working
from Sabina’s text, but from a German translation by Max Kalbeck. .../ yesterday I had a
meeting with Mrs. Maurel and Dr. Blondel, at which a translation into French was read and
sung to me. It is outstanding and so typical, both close to the [original] text and appropriate to
the music, that all I could do was congratulate Dr. Blondel. I even think his translation is closer
to the Czech original than the German!"**

A fragmentary performance of The Bartered Bride took place on 19 June 1897 in a salon of
the palatial home of the Maurel family on the rue de Logelbach near Parc Monceau and the

einen Brief Herrn Nuitter’s welcher, wie es scheint, eine Ubersetzung in Prosa!?” Metternich to §ubert, letter
dated 26 March 1897, Paris. PNP LA, F. A. Subert collection.

39) There were reports in the Czech press about the success of the salon performance of The Bartered Bride
in Paris, so the Czech public also began to take notice of Maurel. Subert therefore came up with an offer for
Maurel to introduce himself in the role of Kecal at the National Theatre in Prague. This required a complete
French translation, but none was yet available. The two agreed that Maurel could also sing other roles from
his repertoire in Prague, such as Iago, Don Giovanni, and Rigoletto. The autumn of 1897 was considered, but
Maurel’s guest appearance was constantly postponed for various reasons (including the cost), and ultimately
it did not take place. See NA, AND collection, D 193-D 198 and D 232/76-81; also PNP LA, F. A. Subert
collection.

40) NM-MBS, Collection of Music-Related Documents, A 117-A 127.

41) Alfred Ernst (1860-1898) was a French music critic who translated Wagner’s operas Die Meistersinger von
Niirnberg and Gotterddmmerung into French.

42) “Question importante: la traduction. Je ne pense pas qui il soit bon de s’adresser a Nuitter qui prendrait
beaucoup de temps et ne ferait rien de bon, a preuve ses traductions de Wagner. Alfred Ernst, au contraire, a
fait des traductions parfaites au double point de vue musical et litteraire et, si vous n’avez encore rien proposé
a Nuitter, je crois qu’il vaudrait mieux attendre, dés que j’aurai votre réponse, je ferai suivant le cas, faire des
demarches aupres de Alfred Ernst.” Maurel to Metternich, letter dated 7 March 1897, Monte Carlo. NM-MBS,
Collection of Music-Related Documents, A 121.

43) Raoul Blondel (1864-1944) was a physician, composer, translator, and music critic, especially for the
journals Le Monde Artiste, ’Echo de Paris, and L’Oeuvre; he used the pseudonym Raoul Brunel.

44) “[...] gestern eine Zusammenkunft mit Frau Maurel und dem Dr. Blondel gehabt in welcher mir die
Ubersetzungins Franzosische vorgelesen und gesungenwurde. Dieseist ausgezeichnet und so typisch, so nahe
am Texte also passend fiir die Musik daf ich nicht umhin konnte dem Dr. Blondel dazu zu begliickwiinschen.
Ich glaube beinahe daR seine Ubersetzung dem bohmischen Original-Texte niher kommt als die deutsche!”
Metternich to Subert, letter dated 9 May 1897, Paris. PNP LA, F. A. Subert collection.
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Champs-Elysées in the presence of 200-300 82 Z ~

persons® from the milieu of the aristocracy, o : 0
Rl | lee /:;W/-&

politics, and the arts.*® The evening was N
divided into two parts. The first half @"‘é% &""a‘ e

& Miidle <
consisted of musical and theatrical excerpts. ‘Z“‘/’W Aﬁa“
—/ow/-‘ etz Rz

At the opening, Laura de Houdiers danced «
a tarantella. There followed compositions o G P W«/w_ﬂa Taabrce
by Charles M. Widor performed by C. Max Lo o Wdftz&‘, . %ﬁ gﬁﬂ.ﬂ(
and Countess Maupeou, a Russian song by L BniZiale : 4“;45&#
Camille Erlanger sung by Victor Maurel, a = $%&Zsez Wﬁz‘z Soreclile

duet from the opera Les voitures versées by W ne Viee W “& &Jéq
Frangois-Adrien Boieldieu sung by Jeanne | Z& o< T ory g e, Cicrie.

Leclerc and Lucien Fugére, and a trio by | Zge,, b : L .,
Mozart performed jointly by L. Fugere Mrs. 7. WM fﬁé 3, -

Lemaitre and Mrs. de Soria. The first part £ 3 » '
of the evening was concluded by actors 5 ;
from the Comédie-Francaise together with e W/ Gtk & 27, j@"‘é
Anne Maurel in an excerpt from Moliere’s | #&# MM% Qe (2 "‘fc“—‘f“i'.
Tartuffe.” Georges Vanor opened the second

part of the evening devoted to The Bartered Victor Maurel: letter to Princess

Pauline von Metternich / Victor Maurel: dopis

Bride, introducing the man Bedfich Smetana kné¥na Pauliné Metternichové

and his music to the public, then the Sko¢nd Autograph, Monte Carlo, 7 March 1897 /
Autograf, Monte Carlo, 7. 3. 1897

— Dance of the Comedians from Act III NM-MBS A 121

was heard. Next was the duet of Jenik and

Marenka “Jako matka pozehnanim... Vérné

milovani; the terzetto with Kecal’s refrain “Vsecko je to hotovo, Marenka’s aria “Kdybych
se co takového’ the duet of Jenik and Marenka “Tak tvrdosijna divko jsi; the terzetto of
Jenik, Marenka, and Kecal “Uti$ se, divko’, then finally the duet of Jenik and Kecal “Znam
jednu divku” Originally the sextet “Rozmysli si, Marenko” was also to have been heard, but
unfortunately the singers did not have time to rehearse it. Apart from Countess Maupeou,
the performers of the excerpts were ensemble members of the Opéra-Comique: Jeanne
Leclerc, Jeanne Marié¢ de IIsle, Pierre Emile Engel, Ernest Carbonne, Herman Devries,

45) The press reported there were 200 to 300 guests, but in her letter to Subert dated 13 June 1897 from
Paris, Anne Maurel said 400 guests were invited; see PNP LA, F. A. Subert collection.

46) Among the guests were Prince Edmond de Polignac, Senator David Raynal, General Joseph Rébillot,
the composers Jules Worms and C. M. Widor, the painters Giovanni Boldini, Jean Béraud, and Madeleine
Lemairova, the sculptor Laurent Marqueste, the writers and brothers Alphonse and Ernest Daudet, the
director of the “Comédie-Frangaise” and novelist Jules Claretie, the director of the Opéra-Comique Léon
Carvalho, the Milanese music publisher Edoardo Sonzogno, the former King of Annam living in Paris, the
former ambassador in Vienna Albert Decrais, the financial baron Rodolphe Hottinguer, and Gustave Dreyfus.
Le Figaro, vol. 43, 20 June 1897, no. 171, p. 2.

47) See Le Gaulois, vol. 31, 20 June 1897, no. 5705, p. 2; also Gil Blas, vol. 19, 19 June 1897, no. 6424, p. 2.
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and Victor Maurel. The very next day, Metternich sent Subert a report about the evening’s
atmosphere. ‘It was wonderful, and Smetana enjoyed a triumph. The seven excerpts from
“The Bartered Bride’ were applauded noisily. Mr. Georges Vanor was the master of ceremonies,
in accordance with local custom, and he spoke briefly about Smetana’s importance |...]
Your beautiful bouquet was lying on the piano. It arrived in a fresh condition, and it looked
impressive with the beautiful ribbons. Maurel surpassed himself and was showered with
applause. Mr. Carbonne was superb, and the sparks flew in the duet between him and Miss
Leclerc (both from the Opéra-Comique). That was the duet of Jenik and Marenka from the
last act. But nothing could beat the duet of Kecal and Jenik “Ta md dukdty’ from Act I, which
served as the concluding fireworks*® The Czech press confirmed what she said: “Smetanas
music was found to be enchanting and entirely original, and everyone present expressed
unanimously the wish that Smetana’s work soon be performed in Paris. The Princess von
Metternich-Sdndor, representing the Czech National Theatre, gave a beautiful bouquet of
orchids to Mrs. Maurel, who is owed the greatest thanks for the realisation of Princess von
Metternich’s idea; the flowers were sent by the management of the National Theatre in Prague
[...]. A Czech text embroidered in gold on red and white ribbons read: ‘Flowers and the arts
bloom beneath the breath of spring and the enchanted hands of women. — The Czech National
Theatre in Prague! The ends of the ribbons were sewn into motifs of Czech folk embroidery
with gold and garnets. Original folk costumes from Pilsen used for the opera were exhibited in
the hall. The whole evening made an extraordinary and profound impression. There is hope
that The Bartered Bride will be produced at the newly established “Théatre lyrique’ in Paris!*
Another Czech reporter lamented that the artists did not appear in the costumes that had
been supplied. “It might have struck the French differently, but in my eyes it was truly strange
to see Marenka in a beautiful dress with a plunging neckline and with a big diamond star on
her breast and Kecal and Jenik perfectly dressed in black tailcoats and white ties [...]”*° The
French translation was judged to be fluent but lacking in Czech character. “It is clearly a
translation from German, a dilution of a dilution from which anything Czech has long since
evaporated.® The French press praised the artists’ performances, and especially the duet
sung by E. Engel and Countess Maupeou and the duet of Mr. Carbonne and Maurel, and it
was hoped that the whole work would soon be heard in Paris.** At the beginning of October,

48) “Es war glianzend und Smetana hat weher Triumphe gefeiert. Die 7 Piecen aus der ,Prodana nevesta’
sind acclamirt worden. Herr Georges Vanor — ein ,conférencier® wie sie hier zu Lande existieren, hat in kurzen
Worten die Bedeutung Smetana’s geschildert [...] Ihr schones Bouquet lag auf dem Clavier. Es ist wunderbar
frisch angelangt und nahm sich mit den prachtvollen Schleifen sehr gut aus. Maurel hat sich selbst tibertroffen
und wurde mit Beifall iiberschiittet. Vortrefflich war Herr Carbonne und das Duo zwischen ihm und Frl. Leclerc
(beide von der Komischen Oper) ziindete. Es ist das Duo zwischen Hanns und Marie im letzten Akt. Doch
nichts konnte das Duo Kecal’s und Hanns iibertreffen: Sie hat Dukaten aus dem 2ten Akt welches als SchluR-
Feuerwerk” Metternich to Subert, letter dated 20 June 1897, Paris. PNP LA, F. A. Subert collection.

49) Narodni listy, vol. 37, 21 June 1897, no. 170, p. 3.

50) XYZ [?]: Smetaniiv velirek u pana Maurela (A Smetana Soiree at the Home of Mr. Maurel), Narodn listy,
vol. 37, 25 June 1897, no. 174, p. 1 (hereinafter XYZ).

51) Ibid.

52) Le Figaro, vol. 43, 20 June 1897, no. 171, p. 2.
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a second performance of a fragmentary form of The Bartered Bride was again to take place
in the Maurel’s salon.® “Everyone in Paris is now in a craze over Smetana, and the Maurels
were asked to hold a Smetana soirée again in the autumn>* Metternich then asked Blondel
for a complete translation of the opera, but that did not lead to the taking of this practical
step towards a complete performance of Smetana’s opera on one of Paris’s stages. According
to the journalists, this was to be expected — although the Smetana evening “‘was a wonderful
success in every respect, [...] it involved only one part of that elegant Parisian salon milieu,
while the actual musical and theatrical circles were not affected by this, and the general public
knew nothing at all about it. Further attempts will be necessary, or energetic efforts that will
see through a production of Smetana’s opera on a public stage defiantly in spite of everything’>
Once again, getting The Bartered Bride produced in Paris had to wait.

From correspondence between the translator

Raoul Blondel and Pauline von Metternich

Metternich’s further tireless efforts are documented by her correspondence with Raoul
Blondel. “Last year I saw Mr. Albert Carré,>® and I spoke with him about The Bartered Bride.
As I expected, he was very reserved, and it seemed to me that he regards Smetana as ‘worthless!
[...]1shall ask W... [Weinberger| about his terms. He is the most peculiar publisher I have ever
encountered. He prevents the works he represents from being performed! |[...] Of course Maurel
would be a wonderful choice for the role of Kecal; but because Mr. Carré does not want Smetana
and Maurel is engaged at the Opéra-Comique, we unfortunately have to accept that we will
not be seeing him play that beautiful role in the coming years. I have the idea that The Bartered
Bride could be performed once or twice by the Société des Grandes Auditions Musicales, and
[ have spoken with Countess Greffulhe about it. Might you have a word about it with Mr.
Lamoureux,* just in passing? It seems to me that this enterprising musician is the only one who
might be able to realise this undertaking”® Blondel's response brought a further revelation.

53) Gil Blas, vol. 19, 23 June 1897, no. 6428, p. [2].

54) “In Paris schwarmt nun alles fiir Smetana und sind Maurel’s gebeten worden im Herbste noch eine
Smetana Soirée zu veranstalten!” Metternich to Subert, letter dated 28 June 1897, Mattstall. PNP LA, F. A.
Subert collection.

55) XYZ, op. cit. in footnote no. 50.

56) Albert Carré (1852-1938) was a French actor, dramatist, librettist, and stage director. From 1898 to
1913 and from 1918 to 1925 he was the executive director of Paris’s Opéra-Comique. Before that he was the
executive director of the Théatre du Vaudeville.

57) Charles Lamoureux (1834-1899) was a French conductor and violinist. In 1881 he established the
important Orchestre Lamoureux, which was affiliated with the Théétre des Champs-Elysées. The orchestra
was founded as the Société des Nouveaux-Concerts for the purpose of promoting contemporary music and
the works of Richard Wagner in particular. Under Lamoureaux’s leadership, for example, Tristan und Isolde was
given its Paris premiere (Nouveau Théatre, 1899). Later, the orchestra specialised in French music, giving the
premieres of works by Maurice Ravel, Gabriel Fauré, and Claude Debussy.

58) “J’ai vu M. Albert Carré I’année derniére pour lui parler de la Fiancée vendue. Comme je m’y attendais,
il s’est montré d’une réserve extréme et m’a paru traiter Smetana comme une ,non-valeur’. [...] je vais faire
demander a W... ses conditions. C’est I’éditeur le plus curieux qu’il m’ait été donné de rencontrer dans toute
mon existence. Il empéche que les ouvrages qu’il a acquis soient représentés! [...] Evidemment Maurel serait
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“Yesterday I finally saw the director Mr. Carré at the Opéra-Comique, and he passed on to me
the information from your letters. He was very kind, as was Mr. Messager,™ the music director,
who was also present. But they both told me that the budget at the Opéra-Comique does not
permiit the performing of more than one foreign work per year. This year it is the opera Hénsel
und Gretel, and next year it will be Pagliacci. He also spoke with me about the subject of The
Bartered Bride, which seems too local to him to catch on for their audience. He has objections
to the stuttering character [Vasek], which seems impossible to him, and according to him, the
role of Kecal is hard to comprehend in France. He agrees that the music is enchanting, and
that is why he went to hear the work twice in Vienna. But according to him, today the public
is much more discriminating than before with respect to librettos*® Because the character of
Smetana’s comic opera ruled out producing it at the Opéra Garnier, there was no choice but
to find a different opera stage. The newly established Théatre Lyrique de la Renaissance came
increasingly under consideration. In December 1899 Blondel informed Metternich that the
Théatre Lyrique and its music director Danbé® were seriously considering a production of
The Bartered Bride.” Metternich reassured Subert: ‘I am not giving up about a performance
in Paris, and I am trying to win over Lamoureux for it. [...] Dr. Blondel, an avid proponent of
Smetana’s music, has again written to me to say that with regard to enabling a performance
of “The Bartered Bride, he has spoken with the management of the new opera theatre. The
gentlemen do not seem to be unwilling, but now it again depends upon Mr. Weinberger because
the young company does not possess great financial resources, so the publisher should not make
exaggerated demands!’™

merveilleux dans le role de Kegal; mais puisque M. Carré ne veut pas de Smetana et que Maurel est engagé
[’'Opéra-Comique, il faut bien renoncer a lui voir créer ce beau role d’ici a quelques années. J’ai idée que la
Fiancée vendue pourrait étre représentée une fois ou l'autre par la Société des Grandes Auditions Musicales
et j’en ai dit un mot a Madame la comtesse Greffulhe. Ne pourriez-vous pas, une fois en passant, en parler
a M. Lamoureux? Il me semble que ce musicien entreprenant serait le seul qui pourrait mener a bonne
fin Lenfreprise en question.” Metternich to Blondel, letter date 3 Nov. 1899, Vienna. In: BRUNEL, Raoul
[BLONDEL]: Souvenirs a propos de “la Fiancée vendue”, Le Ménestrel, vol. 90, 26. 10. 1926, no. 43, p. 443.

59) André Messager (1853-1929) was a French composer, conductor, and first conductor at the
Opéra-Comique.

60) “J’ai enfin vu hier M. Carré a l'opera Comique, et je lui ai dit tout ce que me disaient vos lettres. Il a été
trés aimable ainsi que M. Messaget, le chef de la musique, qui était présent. Mais tous deux m’ont dit que le
cahier des charges de l'opéra Comique ne permettaient pas de monter plus d’une piéce étrangere nouvelle
par an. Cette année, c’est Hansel et Grétel. L’an prochain, c’est i Pagliacci. Il m’a également parlé du sujet de
la Fiancée vendue, qu’il trouve de caractére trop local pour intéreser son public. Le role du bégue lui parait
impossible et celui de Kezal difficile a comprendre en France. Il convient que la musique est charmante, car il
a entendu la piece deux fois a Vienne. Mais il dit qu’aujourdhui le public est devenu beaucoup plus exigeant
qu’autrefois pour le livret.” Blondel to Metternich, letter dated 20 Nov. 1899, [Paris]. NM-MBS, Collection of
Music-Related Documents, A 129.

61) Jules Danbé (1840-1905) was a French violinist, composer, opera conductor, and the first conductor at
the Théatre lyrique de la Renaissance.

62) Blondel to Metternich, letter dated 24 Dec. 1899, Paris. NM-MBS, Collection of Music-Related Documents,
A130.

63) “ich wegen einer Auffiihrung in Paris nicht nachlasse und Lamoureux dafiir zu interessieren trachte. [...]
Dr. Blondel der eifrige Forderer der Musik Smetana’s hat mir wieder geschrieben um mir zu sagen dal er mit
dem Direktorium des neuen lyrischen Theaters Riicksprache getroffen habe wegen der Ermdglichung einer
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In January 1900, it seemed that the management of the Théatre Lyrique de la Renaissance
had made a definitive decision, but the theatre was denied the subsidy for which it had
applied. Danbé¢ informed Blondel of their new terms: if the theatre secures 20 performances
of the work, the theatre shall to the contrary be guaranteed a revenue of 3,500 francs for
each performance by the depositing of 10,000 francs to a bank account to cover the theatre’s
possible expenses. If the necessary revenue were to be achieved during the production, the
entire deposited amount would be refunded, and if not, the bank would make payment
to the theatre from the deposit. The theatre believed that its terms were justified because
the usual revenue for one evening was 4,000 francs on average (sometimes up to 9,000).
It was asserted that there was actually no risk and that the guarantee was demanded only
to show the government that things could not be done without subsidies.®* And so it was
that in Prague Subert and the National Theatre Association,” the general manager of the
National Theatre Josef Herold, the president of the Czech Academy Josef Hlavka, Prince
Lobkowicz, and Frantisek L. Rieger signed an appeal in the press “For Smetana’s ‘Bartered
Bride” for public fundraising intended to facilitate the performing of the opera in Paris
during the World Exhibition. The appeal, which was signed by individuals and institutions,
elicited mixed feelings among the public. While some were willing to make donations for the
cause, to others it seemed beneath the dignity of Smetana’s work. The journal Dalibor, which
printed the appeal, published a sharp reaction: “the works of Bedrich Smetana do not need
[...] favouritism and begging. Is Smetana’s standing beneath that of Gounod, Verdi, Wagner,
and other composers from around the world? [...] It is our belief that a perfect success can be
achieved if the French will produce “The Bartered Bride’ because it is the work of an ingenious
composer, but not because Czechs paid for it. [...] we can easily just wait until our French
friends learn enough geography to know that Prague is not located somewhere in Hungary and
realise that we are, while a small nation, still highly culturally advanced and among the first in
the arts and especially in music*® This opposition was intensified by the false report that The
Bartered Bride was supposed to be performed at the Théatre Lyrique in the Rue Vivienne,
a little, out-of-the-way theatre that was “more of a concert salon than a theatre, with about
150 seats, without room for an orchestra, which would not fit there unless it were to be squeezed
into the space occupied by a grand piano. [...] It would be a blasphemy, an irony even to think of
giving a presentation there of the most glorious flowering of Czech music, the lovely daughter of
the muse of poor Smetana! They would be spending our money to desecrate “The Bartered Bride’
there. [...] we condemn the performance of “The Bartered Bride’ for 10,000 francs of our money

Auffiihrung der Verkauften Braut’. Die Herren scheinen nicht abgeneigt zu sein es hangt aber jetzt wieder sich
von Herrn Weinberger ab da das junge Unternehmen nicht iiber groRe Fonds verfiigt und daher der Verleger
keine iibertriebenen Anspriiche fallen sollte!” Metternich to Subert, letter dated 9 Nov 1899, Dresden.
PNP LA, F. A. Subert collection.

64) Blondel to Metternich, letter dated 20 March 1900, [Paris]. NM-MBS, Collection of Music-Related
Documents, A131.

65) The committee of the National Theatre Association undertook to contribute 2,000 crowns.

66) Dalibor, vol. 22,14 April 1900, nos. 17-18, p. 141.

Musicalia 1—2 / 2021 93



Katerina Viktorovd

in an undignified atmosphere!!” There was also a lack of trust in the Paris production, which
would supposedly spend Czech money to turn “Vasek into a stupid cretin” and the scene
with the comedians into ‘@ crudely stupid circus act’®® The inflamed passions were calmed
by, among other things, a statement from the new director of the National Theatre Gustav
Schmoranz,* who set things right by pointing out that two theatres had been confused, and
that the theatre in question was actually the Théatre Lyrique de la Renaissance, which is one
of Paris’s most elegant theatres and has a capacity of ca. 1,000 seats.”

Blondel explained the complicated situation surrounding Paris’s theatres to Metternich.
“I would never allow The Bartered Bride to be performed in a hall with 190 seats and 12
musicians. [...] at a little theatre in the Rue Vivienne, old comic operas are played that most
Parisians do not even know. In fact, the théatre lyrique was based in the della Renaissance
theatre hall until last March. It was too small there, although there are 800 to 900 seats.
The director made a very good business deal when he rented his hall very expensively to an
operetta ensemble during the World Exhibition, and when he moved his theatre company to
the theatre Chateau-d Eau, where there are 1,800 seats. The Bartered Bride should be played
there. At the moment when it was announced that the theatre would shut down and would not
reopen until September, all of the artists had already been chosen. There is no need to be too
sorry about that: at this hall, which is too remote [from the city centre], sales would have been
minimal. It would have seemed too far away to people. Anyway, it is already beginning to be
apparent that the theatres are mistaken when they expect a high level of sales this summer. The
public, after all, is giving preference to the exhibition [World Exhibition], which is held during
the day and has plenty of attractions. Mr Milliaud™ has promised me that he will present
The Bartered Bride at the beginning of the season in the original hall, to which he is returning
beginning in September”* However, the Théatre lyrique de la Renaissance found itself in

67) “Prodand nevésta” do Parize (“The Bartered Bride” to Paris), Dalibor, vol. 22, 21 April 1900, no. 19,
pp. 145-146.

68) Ibid.

69) Gustav Schmoranz took over the management of Prague’s National Theatre in 1900.

70) G.S.[SCHMORANZ, Gustav]: K vypraveni “Prodané nevésty” do Parize (On Sending “The Bartered Bride” to
Paris), Narodni listy, vol. 40,1 May 1900, no. 119, p. 2 [4].

71) The Milliaud brothers were the directors of the Théatre lyrique de la Renaissance from March 1899 until
March 1900.

72) “Jamais je n’aurais peu penser a faire exécuter la fiancée vendue dans une salle de 190 places avec
12 musiciens: petit theatre de la rue Vivienne ou 'on joue de vieux opéras comiques et que la plupart des
Parisiens ne connaissent méme pas. Le theatre lyrique véritable était installé dans la salle du theatre dela
Renaissance jusqu’au mais dernier. Il s’y est trouvé trop a ’étroit bien qu’il y eut 800 a 900 places. Le
directeur a cru faire une belle affaire en louant sa salle trés cher a une troupe d’opérette pendant ’Exposition
et en transportant son theatre dans la salle du Chateau d’Eau, qui renferme 1800 places. C’est la qu’on devait
joue la Fiancée Vendue. Les artistes étaient déja choisis, quand on vient d’annoncer que le théatre fermait
ses portes pour ne rouvrir qu’en septembre. Il ne faut pas trop le déplorer: dans cette salle trop lointaine les
recettes étaient nulles: les gens chic trouvaient cela trop loin. D’ailleurs on commence a comprendre que les
theatres ont eu tort de compter sur de grosses recettes pendant cet été. Le public préfére aller a ’Exposition,
qui est avant le soir et ou il y a une foule d’attractions. M. Milliaud n’a promis qu’il monterait la Fiancée deés
la réouverture, dans son ancienne salle, dont il reprendra possession en septembre.” Blondel to Metternich,
letter dated 26 April 1900, Paris. NM-MBS, Collection of Music-Related Documents, A 133.
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serious financial difficulties, and in the end it went bankrupt. Fortunately, this happened in
time for the generous donors from Prague, who therefore did not lose money by investing in
the company. The negotiations were also interrupted because of a change of management at
the National Theatre. ‘I am not losing hope. I will wait patiently for the new stage that will one
day agree to a performance of The Bartered Bride. [...] Unfortunately our director Mr. Subert
has been replaced by a “Young Czech, but who is not worth much.”

In connection with the publication of Ritter’s book in French about Bedtich Smetana,™
speculation again began to appear in the press that The Bartered Bride might soon appear on
the stage of the Opéra Comique, but Ritter was very doubtful about the realistic possibilities
for The Bartered Bride to appear on a Paris stage at the time. According to him, Paris was a
city that “believes itself to be at the forefront of everything and cannot stand the thought that
it should admire a work that the rest of Europe has been applauding for 40 years without
Paris having given its permission. We respectfully ask our readers to forgive us this pessimism.
Smetana’s music is some of the most beautiful, most noble, most purely simple, and most
dignified. [...] But I truly tremble at the thought that Paris in its self-sufficiency might unjustly
view Smetana’s music as having nothing to offer the French musicians and public”> A new
stimulus for the promotion of The Bartered Bride on Parisian stages was its performance in
Brussels at the Théatre Royal de la Monnaie on 23 February 1907 in a translation by Raoul
Blondel. Blondel told Metternich that the director Carré should also attend the Brussels
premiere, having told him he was very interested in the work. Blondel gave him a printed
copy of his French translation that had just been published in Leipzig. He expressed the
hope that the success of The Bartered Bride in Brussels might convince Carré to produce it
at the Opéra-Comique.” Unfortunately, the edition of Blondel’s translation was marred by
inappropriate alterations and by misprints. Blondel was convinced that the opera could have
been more successful if it had been performed with greater care and enthusiasm. Instead
of two sets, only one was used — a very plain village green with a fountain at the centre and
flowing water that was extremely distracting. The theatre replaced the recitatives with spoken
texts, and that was a fatal error according to Blondel. The prose that was used underscored
the division of the opera into individual numbers, making it give the impression of being half
a century older.””

73) “Je ne perds pas courage. J’attendrai patiemment qu’une nouvelle scéne accepte un jour la Fiancée
vendue. [...] Hélas ! notre directeur, M. Subert, est remplacé par un ,Jeune Tcheque‘ qui ne le vaut ni de prés
ni de loin.” Metternich to Blondel, letter dated 9 May 1900, Vienna. In: BRUNEL, Raoul [BLONDEL]: Souvenirs
a propos de “la Fiancee vendue”, Le Ménestrel, vol. 90, 2. 11. 1926, no. 44, p. 454 (hereinafter BRUNEL).

74) RITTER 1907, op. cit. in footnote no. 3.

75) RITTER 1909, op. cit. in footnote no. 2, p. 286.

76) Blondel to Metternich, letter dated 18 Feb. 1907, Paris. NM-MBS, Collection of Music-Related Documents,
Al34.

77) BRUNEL, op. cit. in footnote no. 73, p. 455.
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The journey to the premiere at

the Opéra-Comique in 1928

Another opportunity to promote Smetana’s
opera in Paris came just before the war in
1913 when the violinist Jan Kubelik came to
Paris to give several concerts. The first of
them took place at the Théatre des Champs-
Elysées, the construction of which had just
been completed; in 1913 its director Gabriel
Astruc”™ was planning to present an Italian
opera with Emmy Destinn and a Russian
ballet.”” Kubelik proposed the performing of
Smetana’s opera to Astruc, who promised to
support the idea if Kubelik would play some

THEATRE NATIONAL DE L'OPERA.COMIQUE
PARIS
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Czechcompositionsbetweenacts. According

to Victor Darras,®® Astruc was negotiating ‘
with the National Theatre by telegram. The
director was demanding a guarantee of . .
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and R. Brunel / Francouzsky preklad libreta
od D. Mullera a R. Brunela

Print, Editions Max Eschig, Paris, 1928 /

Tisk, Editions Max Eschig, Pariz, 1928

NM-MBS L 119/a

20,000 francs for the evening. Astruc, to the
contrary, was expecting a deficit of 50,000
for a cycle of Smetana operas (7he Bartered
Bride, Dalibor, Hubicka — The Kiss, and Dvé
vdovy — The Two Widows). In order to make
the tour possible for the National Theatre, Kubelik was prepared not only to appear, but also
to cover half of the deficit, if any. Astruc and Schmoranz finally reached an agreement. Karel
Kovarovic was to have conducted the orchestra with the Czech soloists Destinn, Mardk,
Burian, Ludikar et al. The Bartered Bride was to have been played first by Czech and then
by French artists with the collaboration of the aforementioned Czech singers who knew
French. Although the tour, which had been planned for 19 — 24 June 1913, was sponsored by
the bank Bohemia, because of financial problems it was postponed at the last moment until
the autumn of 1914. But then war broke out.®!

The founding of the Czechoslovak state in 1918 again brought the question of a production
of Smetana’s opera in Paris to the forefront. In 1925 the director Jaroslav Kvapil involved
himself in the matter, turning over to the Ministry of Foreign Affairs a very detailed proposal

78) Gabriel Astruc (1864-1938) was a French journalist, dramatist, impresario, and the founder and director
of the Théitre des Champs-Elysées.

79) It was at the Thédtre des Champs-Elysées that the Ballets Russes gave the premiere of Igor Stravinsky’s
Rite of Spring on 29 May 1913.

80) The real name of the politician and journalist Vilus Crkal (1884-1946) was Vilém Antonin Hypolit; after
his marriage he used the name Victor Darras.

81) DARRAS, V.: Ceskd hudba ve Francii pred vdlkou: K premiére Prodané nevésty (Czech Music in France before
the War: On the Premiere of The Bartered Bride), Narodni listy, vol. 68, 27 Oct. 1928, no. 298, p. 1.
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for theatrical realisation, including a technical scenario for a French production, and he
took part in the first negotiations with the management of the Opéra-Comique. The former
opera singer and wife of the Czechoslovak ambassador in Paris Pavla Osuska (née Vachkovd)
became the new major proponent of The Bartered Bride.

The Bartered Bride did not have as much difficulty making its way to any other city in
the world as to Paris. In 1928, Paris became the last major European city where Smetana’s
opera was premiered. A long sixty years had passed between the first attempts to have it
performed there and the first full production, and with the contributions of so many people
who tried everything possible to breach the dam blocking access to Paris, those years
brought many hopes followed by many disappointments. This winding road did not finally
reach its destination until 26 October 1928, when for the 10™ anniversary of the founding of
Czechoslovakia at the Opéra-Comique in Paris in the presence of French president Gaston
Doumergue and important cultural figures, critics, and artists, The Bartered Bride was finally
first performed in a translation by Daniel Muller and Raoul Brunel. The stage design for the
production was by Josef Wenig, the stage director was Georges Ricou, and the conductor
was Louis Masson. There were 15 more performances, and the production remained in
the repertory until 1932. However, not even this premiere brought Smetana’s opera a more
permanent life in Paris.

Address: Katefina Viktorovd, Muzeum BedFicha Smetany, Novotného lavka 1, 110 00 Praha 1,
Czech Republic
E-mail: katerina.viktorova@nm.cz
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Prosazovdni Smetanovy

VIV

Prodané neveésty v Parizi

Katerina Viktorovd

nazvati vieux jeu, a dle librett, jez az na jedno jsou zndmé nedostatecnosti!! Dodejme, ze
toto vyjimecné libretto Prodané nevésty spocivd, ac utésené, na ndmétu tak prostickém, ze
by se statecni snobové, jiz tvori vétsinu ctitelit Monny Vanny, Pelléasa, Arianny et Barbe
Bleu," poklddali za ponizené, kdyby se méli o ni zajimati. Dnesniho dne sotva které divadlo
projevi snahu vypraviti kus podobny, ac neni-li k tomu takrka donuceno hnutim verejného
minéni. [...] Prodand nevésta byla by méla ve Francii pronikavy tispéch pred triceti lety;
dnes, mdm strach, aby za zménénych pomeérii nebylo jiz k tomu prilis pozdeé!™

Tato slova napsal v roce 1909 hudebni kritik a autor prvni francouzské knihy
o Smetanovi a jeho dile William Ritter, ktery stavél Smetanu mezi Berlioze a Wagnera.?
Uz z citovanych radkua lze vytusit, jak tézce se Smetanova Prodand nevésta na paftiz-
ska jevisté prosazovala. Diky predehre, ktera se hravala na koncertech, aplné neznama
francouzskému publiku nebyla. Prvni pokusy prosadit operu v Parizi, ktera byla pova-
zovana za hlavni mésto opery, ucinil koncem sedesatych let 19. stoleti sim Smetana. Na
doporuceni Frantiska Lad. Riegera, ktery se v sedesatych letech snazil v Parizi pripravit
pudu pro uvedeni nékterych oper ceskych skladatelt, a Raffaela Vitaliho* Smetana na-
psal parizskému divadelnimu agentovi Adolphu Giacomellimu® a svou operu mu spolu

Predlozend prace vznikla za finanéni podpory Ministerstva kultury v rdmci instituciondlniho financovani
dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2019-2023/22.111.b,
00023272).

Autorka dékuje vsem, kdo ji pfi praci pomohli: Magdalena Pechldtova s autorkou vyznamné spolupracovala
na prekladech dryvk( z dopisti a dobového tisku z francouzstiny; Petra Kulovana prepsala z kurentu ukazky
z némeckych dopist Pauliny Metternichové. Preklady vsech cizojazycnych citaci jsou dilem autorky studie,
pokud nenfi uvedeno jinak.

1) Monna Vanna, opera Henryho Févriera z roku 1909; Pelléas a Méelisanda, opera Clauda Debussyho z roku
1902; Ariana a Modrovous, opera Paula Dukase z roku 1907.

2) RITTER, William: Frncouzi [!] a Smetana, Hudebni revue, ro¢. 2, 19089, ¢. 5, s. 285-286 (ddle RITTER 1909).
3) RITTER, William: Smetana, Editions Alcan, collection Les Maitres de la Musique, Paris 1907 (dale RITTER 1907).
4) Raffaele Vitali (1815-1896), dirigent v Théatre Italien v Pafizi.

5) Adolphe Giacomelli (1825-1893), vydavatel hudebnich a divadelnich ¢asopist, pafizsky divadelni agent.
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se zaslanim jejtho provozovaciho materialu predstavil.® ,Melodie by mohly mit pro Pariz
kouzlo novinky a vzbudit vétsi zdajem nez obvykle, protoze vychdzeji z nevycerpatelné po-
a melodice svou viastni cestou. [...] Se kterym parizskym divadlem md byt tato ceskd ne-
vésta zasnoubena podle francouzského vytribeného vkusu ziistdava na vasem rozhodnuti”
Kdyz seslo z francouzského prekladu,® Smetana dal na své naklady opsat partituru a kla-
virni vytah Prodané nevésty a libreto prelozit do némciny Emanuelu Ziingelovi.’ Zaslané
materidly se ale v Parizi ztratily."”

Velka propagatorka Smetanovy hudby

Véc na dlouhou dobu témér usnula, dokud se ji naplno a systematicky nechopila velka pro-
pagatorka Smetanovy hudby knézna Paulina Metternichova.! Zboznovala hudbu obec-
né, a kdyz si nékterého skladatele ,adoptovala’, vytrvale ho podporovala. Jeji nadseni pro
Smetanovu operu a usilovnou snahu uvést ji v Pafizi zaznamenal Frantisek Adolf Subert
ve své vzpominkové knize. ,Jsou sice jiz dnes i mimo Cechy tisicové ctitelii velikého mistra,

6) Viz zapis ze 14. 8., in Didrové zdpisky Bedficha Smetany 1869: ,,Opera ,Prodanou nevésta‘ zaslana do Parise.”
Autograf, in: KalendaF Koruny ¢eské na obycejny rok 1869, Ed. Grégr, Praha [1868] (Ndrodni muzeum — Ceské
muzeum hudby — Muzeum BedFicha Smetany, dile jen NM-MBS, S 217/1109; v odkazech dle Didrove zdpisky
Bedricha Smetany 1869).

7) ,,Les mélodies pourrient avoir pour Paris les charme de la nouveauté et inspirer un plus grand intérets
qu’autrefois, parcequ’elles sont pleinment puisées de la source impuisible — encore peu connue — de la manié-
re du peuple tchéque, — qui vont dans la Rythmique et melodique leur propre chemin du sentiment. [...] A quel
théatre de Paris cette fiancée tcheque doit étre mariée au gout francais purifié — cela reste naturellement votre
resolution.“ Smetana Giacomellimu, koncept dopisu ze 14. 8. 1869, [Praha]. Cistopis dopisu, psany ziejmé ve
francouzsting, je dnes nezvéstny. Jeho francouzsky koncept (vznikl prekladem Smetanova némeckého kon-
ceptu) se dochoval v opise Zderika Nejedlého s poznamkou, ze original psany cizi rukou se naléza ve vlastnictvi
Zdenky Heyduskové (MUA AV CR, fond Z. Nejedly, kart. 19, XIV/4). In: MOJZISOVA, Olga - POSPISIL, Milan
— VOJTESKOVA, Jana — KROUPA, Ji¥i K.: Bedfich Smetana. Korespondence II (1863-1874), Narodni muzeum
a Nadace pro déjiny kultury ve stredni Evropé ve spolupraci s KLP — Koniasch Latin Press s.r.o0., Praha 2020,
s. 262-263 (ddle MOJZISOVA — POSPISIL - VOJTESKOVA — KROUPA). Giacomelliho odpovéd' na Smetaniiv
dopis neni znama.

8) O probihajicim prekladu do francouzstiny Smetana informoval Isaaca Philipa Valentina v dopise jiz 13. 2.
1868. Pro¢ nebyl pieklad nakonec realizovan, neni zndmo. Viz MOJZISOVA — POSPISIL — VOJTESKOVA —
KROUPA, op. cit. v pozn. 7, s. 193-195.

9) Viz Didrové zdpisky Bedricha Smetany 1869, op. cit. v pozn. 6.

10) O osudu zasilky provozovacich materidlt k Prodané nevésté viz Terezie Bubenitkova Smetanovi, dopis
z 8. 6.1870. Viz MOJZISOVA — POSPISIL — VOJTESKOVA — KROUPA, op. cit. v pozn. 7, s. 284-285. Zasilka
bohuzel nebyla frankovana a divadelni agentury neplatily postovné za baliky. Partitura ziistala deponovana
v Parizi na ministerstvu vnitra, kde bylo treba zaplatit 50-60 frank(. Bubenickova pozddala svého pritele
Louise Légera, aby se o zasilku postaral, a poslala mu poukdzku na 60 frankd k jejimu vyplaceni. Dalsi osudy
materialu nejsou znamy a dnes je nezvéstny.

11) Paulina Metternichova-Sandorova (1836-1921), manzelka rakouského velvyslance v Parizi pochdzejici
z uherské hrabéci rodiny Sandort ze Slavnice. V jejich vyslaneckém paldci se v Sedesatych letech 19. stoleti
schazel vykvét tehdejsiho francouzského uméleckého svéta. V prosazovani svych cilti se mohla opirat o své
kontakty na dvore cisafe Napoleona III. a v diplomatickych i slechtickych kruzich. Po smrti manzela, knizete
Richarda Metternicha v roce 1895, prijala ke knizecimu jménu také své divci jméno uherského rodu. Zaslouzila
se mj. o prvni uvedeni Wagnerova Tannhdusera v roce 1861 v Opéra Le Peletier.
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nezndm vsak nikoho, kdo by pro jeho genia a jeho ,Prodanou’ tak byl roznicen a o siteni jeho
slavy tak vytrvale se zasazoval, jako knézna Metternichovd. To souvisi s temperamentem
knézny, s nevysychatelnou svézesti jeji energie a s bezprikladnou houzevnatosti, s jakou krdci
za cilem, pro ktery jeji mysl a jeji duch kdy zahorely"* Poprvé vidéla Prodanou nevéstu jako
cestna predsedkyné vystavniho vyboru v roce 1892 na Mezinarodni hudebni a divadelni
vystavé ve Vidni v podani souboru prazského Narodniho divadla. Pravé vidensky dspéch
prinesl opere mezinarodni uzndni a otevrel ji cestu na evropskd a posléze i svétova jevisté.”
Uz o necely rok pozdéji, 2. dubna 1893, nastudovalo operu v némeckém prekladu Maxe
Kalbecka Divadlo na Vidence" a brzy nasledovala dalsi. O tomto predstaveni referoval fran-
couzsky denik s doporucenim, ze by opera méla byt uvedena brzy také v Parizi. ,Skutecnou
politickou uddlosti poslednich ctrndcti dnii — kdo by to byl kdy rekl? — jest predstaveni ceské
opery v Divadle na Viderce. [...] Je to neuvéritelné! Prodand nevésta skladatele Smetany,
o kterou jde, je komickou operou v kazdém ohledu roztomilou. Libreto nestoji za moc, ale je
tu hezkd role pro basso buffo, kiupanského dohazovace na vesnickych svatbdch. [...] Zapletka
je ponékud détinskd. OZivena je ale rozkosnou hudbou, o niz lze rict, jako by se cerstvé vylihla
z Mozarta a zdroveii oplyvd slovanskymi melodiemi zvldstniho pitvabu. Mimo to jsou tu
velmi pékné tance a ceské ndrodni kroje lahodi oku. Vsimnéte si, pane Carvalho!™ Zdd se mi,
ze Prodand nevésta Sikovné upravend, by se PariZaniim velice libila, zejména vezmou-li se
v tivahu politické sympatie. V kazdém pripadé je to malé mistrovské dilo, ackoliv svétu trvalo
skoro tricet let, nez si ho vsimlo"®

12) SUBERT, Frantisek Adolf: Knézna Pavlina z Metternich-Sdndorii a Bedfich Smetana, in: Moje vzpominky 1.
Z uplynulych dob, tiskem a nakladem Ceské grafické spole¢nosti ,Unie®, Praha 1902, s. 55 (dale SUBERT).
13) Uvdadéni Prodané nevésty ve svété zmapovala vystava Nevésta prodand do ciziny v NM-MBS (autorka
Katerina Viktorova, 6. 3. 2019 - 4. 10. 2021).

14) Vice REITTEREROVA, Vlasta — REITTERER, Hubert: Vier Dutzend rothe Striimpfe... Zur Rezeptionsgeschichte
der ,Verkauften Braut* von Bedfich Smetana in Wien am Ende des 19. Jahrhunderts, Verlag der Osterreichischen
Akademie der Wissenschaften, Wien 2004; REITTEREROVA, Vlasta: Dvé prvni videriské Prodané nevésty a je-
jich predstavitelé (Theater an der Wien 1893, Hofoper 1896) / The First Two Viennese Productions of Prodana nevés-
ta and Their Performers (Theater an der Wien 1893, Hofoper 1896), Musicalia, roC. 8, 2016, ¢.1-2, s. 22-36 (Ceska
verze), s. 37-58 (anglicka verze).

15) Léon Carvalho (1825-1897), francouzsky impresario a rezisér, v letech 1876-1887 a 1891-1897 feditel
parizské Komické opery (Opéra-Comique).

16) ,,Le véritable événement politique de la quinzaine — qui ledit jamais cru? — c’est la représentation d’un
opéra tcheque au Théatre an der Wien. [...] C’est a ne pas y croire! La Fiancée vendue, du compositeur
Smetana, dont il s’agit, est un opéra-comique en tous points charmant. Le livret ne vaut pas grand’chose.
Mais ily a un joli role pour une basse bouffe, celui d’'un paysan entremetteur de mariages champétres. [...]
Lintrique, on le voit, est tant soit peu enfantine. Mais tout cela est animé par une musique bien délicieuse,
comme qui dirait du Mozart fraichement éclos et noyé dans des mélodies slaves d’une saveur particuliere.
Avec cela, il y a des ballets tres jolis, et les costumes nationaux de la Bohéme réjouissent loeil. Avis a M.
Carvalho. Il me semble que la Fiancée vendue, habilement adaptée, devrait plaire beaucoup aux Parisiens,
étant données au surplus les sympathies politiques. Dans tous les cas, c’est un petit chef-d’oeuvre en son
genre, bien que le monde ait mis trente ans a s’en apercevoir.“ VOGT, Walter: Courrier de Vienne, Le Figaro,
ro¢. 39,12. 4.1893, ¢. 102, s. 4.
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Metternichova byla rozhodnuta zasadit
se veskerym svym politickym i spolecen-
skym vlivem o uvedeni Prodané nevésty
v Komické opere.” Jednat zacala i s redi-
telem Narodniho divadla Frantiskem A.
Subertem, ktery sam v této véci ¢inil mno-
hé kroky. Jeho pracovni korespondence
obsahuje dopisy s mnohymi osobnostmi,
které se o seznameni pafizské verejnos-
ti s Prodanou nevéstou zasadili.’® Paulina
Metternichova navstivila 3. listopadu 1893
predstaveni Prodané nevésty v Narodnim
divadle.® Vyprdavéla jsem p. Carvalhovi
tolik krdsného a dobrého o prazském pred-
staveni, ze pokud nds nevyslysi, nerozumi
svym zdjmiim. Pokud bude jeho odpovéd
odmitavd, obrdtim se jinam, konkrétné na
hrabénku Greffulheovou,® kterd je prezi-

Franti$ek Adolf Subert (1849-1915)
Photograph, Jan Mula¢, Prague, 1892 / Fotografie,
dy rok uvddi s prednimi umélci operu, kterd Jan Mulaé, Praha, 1892

dentkou ,grandes auditions musicales’ a kaz-

neni parizskému publiku dosud zndmd.® NM-MBSinv.no./inv.c.3437

17) Komicka opera (Théatre de ’Opéra-Comique) vznikla v roce 1801 sloucenim dvou nejvyznamnéjsich pariz-
skych komickych divadel Théatre Feydeau a Salle Favart. Provozovala komicky operni zanr, ktery byl v Parizi velmi
popularnijiz od 18. stoleti. Jeji dnesni budova byla oteviena v roce 1898 na ndmésti pojmenovaném po skladateli
F. A. Boieldieuovi. V druhé poloviné 19. stoleti byla Opéra-Comique velkym konkurentem Opéra Garnier a fada
premiér tehdejsich popularnich skladatel( se konala pravé v ni. V plvodni budové, kterd vyhorela, byla uvedena
roku 1875 poprvé Bizetova Carmen a kolem roku 1900 a v letech pozdéjsich byly v premiére uvedeny napt. opery
Charpentierova Luisa, Debussyho Pelléas a Mélisanda ¢i Dukasova Ariana a Modrovous.

18) Napt. s tehdejsim feditelem parizského Théatre du Vaudeville Albertem Carré, reditelem pafizské Opéra-
Comique Léonem Carvalhem, feditelem vldmského divadla v Anvers Edwardem Keurvelsem, poradateli
Svétové vystavy v Pafizi, redaktorem Casopisu Journal musical Baudouinem la Londre, redaktorem deniku
Gil Blas Albertem de Lapeyrousem, redaktorem tydeniku Le Ménestrel Oscarem Berggruenem, ¢i s naklada-
telstvim Choudens, které vydavalo francouzské opery 19. stoleti a kterému Subert doporu¢oval, aby na tyto
opery ziskalo publika¢ni a provozovaci pravo pro Francii a Belgii. Viz Narodni archiv, fond Archiv Narodniho
divadla (dale NA, fond AND), D 183-D 201 a D 232/78-81; a Literarni archiv Pamatniku narodniho pisemnictvi
(dale PNP LA), fond F. A. Subert (nezpracovany).

19) SUBERT, op. cit. v pozn. 12, 5. 56.

20) Elisabeth Greffulheova (1860-1952), patronka védy a uméni. V roce 1890 zalozila spolecnost Société des
grandes musicales. Organizovala koncerty komorni hudby i divadelni predstaveni. V roce 1890 uvedla napf.
Berliozovu operu Béatrice a Bénédict v Théatre de 'Odéon a zaslouzila se o prvni pafizské uvedeni Tristana
a Isoldy Richarda Wagnera v fijnu 1899. Byla znamou kralovnou salon( parizského Faubourg Saint-Germain.
Inspirovala mnoho umélct - stala se pfedobrazem postavy vévodkyné z Guermantes v Hleddni ztraceného casu
Marcela Prousta a skladba Pavane, op. 50 Gabriela Faurého je hrabéncinym hudebnim portrétem.

21) ,,Ich habe Herrn Carvalho so viel Schones und Gutes iiber die Vorstellung in Prag erzdhlt da® wenn er uns
kein Gehor schenkt er seine Interessen nicht versteht. In dem Falle einer ablehnenden Antwort werde ich
mich anderswo hinwenden und das namlich an die Gréfin Greffulhe welche Prasidentin der ,grandes auditions
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Pauline von Metternich: letter to Franti$ek A. Subert / Paulina Metternichova: dopis Frantisku A. Subertovi
Autograph, Paris, 10 June 1896 / Autograf, Pafiz, 10. 6. 1896
PNP LA, collection / fond F. A. Subert

Véc se vsak nedarila tak, jak Metternichovd predpokladala. Pro svou myslenku nadchla
vyznamného francouzského barytonistu Victora Maurela,” ktery se chtél sam ujmout role
Kecala. ,Na Smetanu nezapomindm a chci Vds pozddat, abyste obratem zaslal partituru
,Prodané nevésty' panu Victoru Maurelovi na 10 rue Lesueur v Parizi, protoze mne tento
slavny barytonista neddvno zddal a my viribus unitis se o to zasadit chceme, aby se zde
skvostnd Smetanova opera konecné dockala provozovdni. Nemdm nic proti tomu, kdyz pro-
strednictvim ceskych a prazskych novin ozndmite, ze se vdazné zasazujeme, aby se predsta-
veni uskutecnilo. Nebot takto se dostane véc do francouzskych casopisii, a jakmile pro sebe
ziskdme tisk, vyhrdli jsme a Smetana triumfuje v Parizi stejné jako vsude jinde! [...] P S.

Victor Maurel je nyni a pravem povazovin za prvniho barytonistu Francie.*

musicales ist und alljdhrlich eine dem Pariser Publikum unbekannte Oper durch Kiinstler allerersten Ranges
auffiihren liRt.“ Metternichova Subertovi, dopis z 10. 11. 1893, Plasy. PNP LA, fond F. A. Subert.

22) Victor Maurel (1848-1923), ve svétové premiére predstavitel Verdiho Jaga v Otellovi (1887) a Falstaffa
(1893). K jeho vyraznym rolim patril Hamlet, Don Giovanni, Rigoletto nebo Faust. Jiz v roce 1869 byl angazo-
van do milanské La Scaly, v londynské Covent Garden se predstavil ve Wagnerové Lohengrinu, Tannhduserovi
i Bludném Holandanovi. Vystupoval v Metropolitni opere v New Yorku, v parizské Opere i v Komické opere.

23) ,,Ich vergesse nicht Smetana und komme Sie zu bitten umgehends die Partitur der Verkauften Braut
an Herrn Victor Maurel 10. Rue Lesueur in Paris schicken zu wollen da dieser beriihmte Bariton mich neu-
lich darum aufsuchte und wir viribus unitis trachten wollen Smetana’s kostliche Oper endlich hierselbst zur
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Francouzsky tydenik uverejnil rozséhly ¢lanek o Smetanovi, v némz referent konstatoval,
ze nejen po celém Némecku ,vsichni kritici se o néj zajimaji, organizuji se mimorddnd pred-
stavent jeho dél; obchodnici s hudbou proddvaji jeho portrét [...]. Jedind Francie se prozatim
obejde bez Smetany. Domnivim se ale, Ze je to jen otdzka mésicii.®* Jednu chvili to uz vypadalo,
ze se k uvedeni Prodané nevésty opravdu schyluje. Napovidaly tomu zpravy jak v ¢eském, tak
ve francouzském tisku. Napriklad o tom, ze opera bude provedena v Pafizi i v Milané a pri
té prilezitosti vyda Josef Weinberger® partituru opery ve francouzském a italském prekla-
du.?® Parizsky denik se zase dozadoval, aby Prodand nevésta byla v pristi sezéné provedena
v Komické opere. ,Doslychdme se, ze se vdzné uvazuje o uvedeni Prodané nevésty pristi zimu
v Komické opere. Ta, kterd byla u nds kdysi ochranitelkou Tannhiusera [Metternichovd), [.../
z toho bude mit radost. |[...] Upiimné si piejeme, aby Pariz, [...] byvalé hlavni mésto uméni tou-
zZici po znovuziskdni svého vyznamu, necekala déle nez na pristi sezonu, aby uvedla Prodanou
nevéstu. Bude to nejkrdasnéjsi ze vsech vecerii — krdsny a dojemny ve vsech ohledech” Uvedeni
opery potvrzovaly i dalsi deniky, které Prodanou nevéstu jmenovaly spolu s Massenetovou
Popelkou, Mozartovym Donem Giovannim, Wagnerovym Bludnym Holandanem a opera-
mi Pécheurs de Saint-Jean Charlese M. Widora, Kermaria Camilla Erlangera a Dalila nebo
Vanina od Emila Paladilha jako nové premiéry nadchézejici sezony Komické opery.? Z téch-
to informaci patrné vychazel i ¢esky tisk, ktery rovnéz ohlasoval, ze , Prodand nevésta byla
definitivné prijata ku provozovani v Komické opere a to v obdobi prdvé pocinajicim."® Nékteri
o tom vsak pochybovali: ,Oproti tvrzenim mnohych listit musime konstatovati s zivym poli-
tovdanim, ze provedeni Smetanovy ,Prodané nevésty'v PariZi stalo se velice pochybnym. Vzdor
vselikému horlivému sili knézny Pavliny Metternichovy, kterdz pro ukrdceni dlouhé své chvile
zavedla jediny sport sympaticky, sport blahodéjnosti. Jaké jsou prekdazky? Sprava Velké Opery

Auffiihrung zu bringen. Ich habe nichts dagegen wenn Sie in den bohmischen und tiberhaupt in den Prager
Zeitungen bekannt geben lassen daR wir uns hier ernstlich einsetzen um eine solche Auffiihrung zu ermagli-
chen denn dadurch kommt die Geschichte in die franzosischen Journale und wenn wir uns einmal die Presse
fiir uns haben dann haben wir gewonnenes Spiel und Smetana triumphiert in Paris so wie iiberall! [...] Victor
Maurel gilt jetzt, und mit Recht als der erste Bariton Frankreichs.” Metternichova Subertovi, dopis z 10. 6.
1896, Pafiz. Origindl je ulozen v PNP LA, fond F. A. Subert.

24) ,tous les critiques s’occupent de lui, on organise des exécutions spéciales de ses oeuvres; les marchands
de musique vendent son portrait; [...] La France seule, pour le moment, se passe de Smetana. Mais j’imagine
que ce n’est plus qu’une affaire de mois; Un nouveau génie musical. Frédéric Smetana, Revue Bleue, la revue
politique et littéraire, ro¢. 24, 14.4.1894, ¢. 15, s. 469.

25) Josef Weinberger (1855-1928), vidensky hudebni nakladatel, ktery byl dédici povéren zastupovanim
Smetanovych dél.

26) Narodni listy, roc. 35,9.5.1895, ¢. 127, s. 3.

27),,Ilnous revient qu’il est grandement question de donner, ’hiver prochain, la Fiancée vendue a 'Opéra-Co-
mique. Celle qui fut chez nous, autrefois, la protectrice de Tannhoeuser, [...] qu’elle n’en ait la joie. [...] Nous
faisons des voeux sinceres pour que Paris, [...] ancienne capitale de l’art soucieuse de reconquérir son rang,
n’attende pas au dela de la saison prochaine qu’on fasse paraitre a ses yeux la Fiancée vendue. Ce sera une
soirée belle entre toutes — belle et touchante a tous égards.” UN MUSICIEN: Un chef d’oeuvre bohémien a Paris,
Le Gaulois, ro¢. 30, 29.7.1896, ¢. 5376, s. 1.

28) La Liberté, roc. 31, 29. 8. 1896, ¢. 11604, s. 4. Stejnou zpravu uverejnil i denik Le Matin, roc. 13, 28. 8.
1896, ¢. 4565, s. 3.

29) Dalibor, ro¢. 18, 3. 10. 1896, & 40, s. 318.
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divadla lyrického?*® odvoldvd pry se na to, ze nelze na jeji jevisti viibec ze zdsady (!) ddva-
ti dilo hudebni, zasahujici v obor opery komické, ano pry az do operettniho oboru — i odka-
zuje ,Prodanou nevéstu' na parizskou operu komickou. Ale opera komickd zase odvoldvd se
na to, ze ,Prodanou nevéstu’ nemiize pry provésti, ponévadz nemd — balletu. Jest to pravda ¢i
zdminka?"®

Francouzsky tisk o Prodané nevéste v reakci na jeji

premiéru ve videnské Dvorni opere

Zvyseny zajem francouzského tisku o Prodanou nevéstu vyvolala jeji premiéra ve videnské
Dvorni opefe 4. fijna 1896.%2 Kromé hodnoceni videnské premiéry clanky vyjadrovaly také
prani, ze, kdyz uz operu uvadéji témeér vsechna némecka divadla,” je nacase, aby se ji ujalo
také nékteré z divadel parizskych. Ve vytecném provedent orchestru proudi zivot, ktery v na-
sich dvou parizskych opernich divadlech [Opéra Garnier a Komicka opera] zcela chybi. Ti
vidensti rostdci jsou ztélesnénim hudby! [...] byla to pro mne nemald satisfakce, kdyz jsem vi-
dél néco jiného, nez jen to preslapovini na misté, na které si nase Opera udélala monopol.
Doufdm, ze brzy bude Prodana nevésta uvedena také v Parizi.®* Tento ¢lanek vznikl i pod
dojmem prazské navstévy predstaveni Prodané nevésty téhoz referenta. ,Pan Salvayre byl
predstavenim v Praze (predstavenimi) [navstivil celkem 3 razné opery] potésen a v dopise mné
zaslaném zdiraznil velky rozdil, ktery panuje mezi ndzory ve videnské Dvorni opere a v Ces-
kém Ndrodnim divadle. Ziistdavd mi rozum stdt nad tim, proc se rezisér ve Vidni nesnazil co
moznd nejvice priblizit pojeti prazského divadla a vypravu nepojal typictéji, ndrodnéji! [...]
Podle Salvayra by pry Carvalho provedl ,Prodanou nevéstu’ spatné, protoze by mu v mnoha
ohledech chybély sily. Na Kecala by mél jen Fugéra ... Sbor je u néj bidny a balet je pod neustd-
lou kritikou! Chtéji nyni zalozZit ,theatre universel' a kapitdl uz pry maji pohromadeé — ticastnici
mi prislibili, Ze nejprve provedou ,Prodanou nevéstu! Az do roku 1900 [rok konani Svétové
vystavy| necekdme ..., arci by se mohlo a mélo ceské Ndarodni divadlo v Parizi ukdzat!"®

30) Opéra Garnier (také Palais Garnier).

31) Listy z Prahy, Plzetisky Obzor. Svobodomyslny list pro Plzeti a zdpadni Cechy, ro¢. 5,18.11.1896, ¢. 93, s. 1.
32) Dvorni opera (Hofoper) s uvedenim Prodané nevésty trochu otdlela, dokonce jesté pred ni stihla uvést
Smetanovu Hubicku (27. 2.1894) i Tajemstvi (27. 3. 1895). Teprve tfi roky po Uspésném provedeni v Divadle na
Vidence se uskutecnila premiéra Prodané nevésty ve Dvorni opefe.

33) Béhem devadesatych let 19. stoleti byla Prodand nevésta uvedena v mnoha evropskych méstech, zejména
v némecky mluvicim prostoru: Berlin, Frankfurt nad Mohanem, Drazdany, Cachy, Lipsko, Kolin nad Rynem,
Brémy, Mnichov, Hamburk.

34) ,,Dans la belle exécution de l'orchestre circule la vie qui manque absolument, je le maintiens, dans nos
deux théatres lyriques parisiens. Ah! ces coquins de Viennois sont la musique méme! [...] ce n’a pas été, pour
moi, une mince satisfaction de voir autre chose que les piétinements sur place dont notre Opéra semble avoir
accaparé le monopole. A bientdt, j'espére la Fiancée vendue 2 Paris.“ SALVAYRE, G. B.: A "Opéra Imperial de
Vienne. La Fiancée vendue, Gil Blas, ro¢. 18, 10.11. 1896, ¢. 6203, s. [3].

35) ,,Herr Salvayre war iiber die Auffiihrung in Prag (die Auffiihrungen) sehr entziickt und hat den gewaltigen
Unterschied welcher zwischen der Auffassung in der Wiener Hofoper und im bohmischen Nationaltheater
ganz besonders in seinem Briefe an mich hervorgehoben. Mir bleibt es unerklarlich dal der Régisseur in Wien
nicht getrachtet hat der Auffassung im Prager Theater moglichst nahe zu kommen und die Mise en scéne
typischer, nationaler zu gestalten! [...] Carvalho wiirde nach Salvayre’s Ansicht die Verkaufte Braut schlecht
auffiihren indem ihm die Kréfte in vielfacher Beziehung fehlen. Er hitte nur Fugere fiir die Rolle des Kecal...
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O tom, jak na francouzskou kritiku Smetanova opera zaptsobila, se dozviddme z dalsi
reakce na premiéru ve videnské Dvorni opete. ,Vysel jsem z opery [... ], okouzlen, potésen, plny
laskyplného obdivu k ceskému géniu, jednim slovem presvédceny smetanovec. [...] Smetanovi
priznivci — a je jich plno nejen v Cechdch a Rakousku — se ho neboji prirovndvat k Mozartovi.
Moznd je to prilis [...] tato mald ceskd vesnicanka [Prodana neveésta] propaguje Smetanovo
jméno po celé Evropé. [...] pan Carvalho, ktery md velkorysé srdce, by ji nemél odmitnout
pohostinnost. [...] V zdnru a tradici komické opery si nedokdzu predstavit lepsi operu, nez
je Nevésta. /...] Role koktavého Vaska je dokonald; scéna, kdy je vztekly a rozzlobeny Kecal
prondsledovdn posmésky sboru, pripomind, aniz by byla horsi, kousky z Lazebnika sevillské-
ho. Scéna komediantii, vystup principdla, svedeni hlupdka Esmeraldou, maji zaruceny efekt.
Slavnostni sbor venkovanii, predehra, pijdci, tanecni hudba, kterd uzavird prvni déjstvi a za-
hajuje druhé; tento tanec je sam o sobé tak origindlni, s tleskdanim a velmi vyraznou mimikou,
bude mit jisté velky vispéch. [...] Pokud jde o ,citovou' cdst, parizské publikum, které vzdy mélo
rado melodie, jich tam najde spoustu a znamenitych. Dokonce i wagneridni, pokud budou
chtit, tam najdou leitmotiv: jednd se o velice jemnou frdazi, kterd se predstavi v predehre, obje-
vuje se v prvnim déjstvi, v duetu milencii a prochdzi celym dilem [...]. Kéz md pan Carvalho tu
odvahu zabalit si kufr a pri prvni prileZitosti, pokud tak jesté neucinil, bézet do Vidné nebo do
Prahy; toho vyletu nebude litovat*® Metternichova i Subert byli piesvédéeni, ze tento pozi-
tivni ohlas v tisku jejich véc vyrazné posune kupredu a pomize feditele Carvalha presvédcit,
aby Prodané nevésté dvere Komické opery kone¢né oteviel. Knézna zacala také jednat se
Smetanovymi dédici o zhotoveni prekladu opery do francouzstiny.

Prvni fragmentarni uvedeni Prodané nevesty v Parizi roku 1897
Metternichova se s Maurelem rozhodli predstavit Parizi Prodanou nevéstu prostrednictvim
vybranych aryvka. ,Zamyslime nyni, aby v kvétnu nebo cervinu zaznély nékteré cdsti z opery

Der Chor ist bei ihm miserabel und das Ballet-corps unter h.der Kritik! Man will jetzt ein ,theatre universel’
griinden und sollen die Kapitalien schon da sein — die Theilnehmer haben mir die Zusage gemacht im aller-
erster Reihe die ,Prodana nevesta‘ aufgefiihren! Bis zum Jahre 1900 warten wir nicht ... jedenfalls konnte
und sollte darin das bshmische Nationaltheater in Paris sich zeigen! Metternichovd Subertovi, dopis z 6. 12.
1896, Schoppenwihr. PNP LA, fond F. A. Subert. Narodni divadlo nebylo do Pafize na Svétovou vystavu v roce
1900 nakonec pozvano.

36),,Je suis sorti de I’Opéra, [...] charmé, ravi, plein d’un sorte d’affectueuse admiration pour le doux génie du
maitre tcheque, en un mot smetanien convaincu. [...] Les partisans de Smetana, — ils sont légion en Bohéme
et en Autriche, — ne craignent pas de le comparer a Mozart. C’est peut-étre beaucoup [...] la petite paysanne
[Fiancée vendue] tcheque est en train de promener par toute ’Europe le nom de Smetana [...] M. Carvalho,
qui a le ceeur généreux, ne saurait lui refuser I’hospitalité. Je ne puis concevoir de piece qui soit, nieux que la
Fiancée, dans le genre et la tradition de lopéra-comique. [...] Le role du begue Wenzel est parfait; la scéne
ou Kezal, berné, furieux, est poursuivi par les railleries du cheeur, rappelle, sans trace d’infériorité, tel ou tel
morceau du Barbier de Séville. La scéne des saltimbanques, ’annonce du bateleur, chef de la troupe, la présen-
tation des artistes, la séduction du crétin par Esmeralda, sont d’un effet sir. Le choeur des paysans en féte,
a Pouverture; celui des buveurs, l'air de danse qui termine le premier acte et qui commence le second; cette
danse, elle-méme, d’un caractére si original, avec des battements de mains et une mimique si expressive,
auront un vif succes, cela est certain. [...] Quant a la partie ,sentimentale‘ le public parisien, qui a toujours eu
une vieille tendresse pour les mélodies, y en trouvera a foison, et d’exquises. Les wagnériens méme, s’ils le
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a za timto ucelem usporddat velké soirée u Maurelii. [...] preposildm Vim soucasné dopis
pana Nuittera,” ktery, jak se zdd, je preklad [Prodané nevésty] v proze!?*®® Ohledné uvede-
ni fragmenttt Prodané nevésty i podminek nésledného Maurelova event. hostovani v Praze
s barytonistou i jeho manzelkou Annou mezi lety 1896 a 1898 intenzivné korespondoval
Subert.® Blizsi vhled do piiprav salonniho predstaveni nam doklada také Maurelova ko-
respondence Pauliné Metternichové.* Jejim hlavnim tématem bylo obsazeni jednotlivych
roli a francouzsky preklad libreta. Ten totiz nebyl videnskym zastupcem Smetanovych oper
Weinbergerem Nuitterovi svéten. , Diilezitd otdzka: preklad. Nemyslim, ze by bylo dobré ob-
rdtit se na Nuittera, kterému to bude trvat dlouho a nevytvori nic dobrého, dokladem jsou jeho
preklady Wagnera. Naopak Alfred Ernst by vyhotovil vyborné preklady ze dvou hledisek, jak
z hudebniho, tak z literdrniho. Pokud jste jesté Nuitterovi nic nenabidla, bylo by lepsi pockat,
Jakmile budu mit Vasi odpovéd, zaridim se podle toho a eventudlné se obrdtim na Alfreda
Ernsta®*> Metternichova nakonec oslovila Raoula Blondela.** Blondel neumél ¢esky, a tak
nevychdzel ze Sabinova textu, ale z némeckého prekladu Maxe Kalbecka. ,/...] véera jsem
meéla schiizku s pani Maurelovou a dr. Blondelem, pri niz mi byl predcitan a zpivan preklad
do francouzstiny. Je vynikajici a tak typicky, tak blizky textu [ptivodnimu] a hodici se k hudbé,

veulent, y pourront découvrir un leitmotiv: c’est une phrase délicieuse, qui, préparée dans l'ouverture, apparait
au premier acte, dans le duo des amoureux, et se maintient a travers la piece [...]. Que M. Carvalho, en con-
clusion, ait le courage de préparer sa valise, et, au premier moment, s’il ne ’a déja fait, qu’il coure a Vienne ou
aPrague; ’excursion ne lui laissera aucun regret.“ BOUSQUET, Henri: La ,, Fiancée vendue” de Smetana a I’Opé-
ra Royal de Vienne, Journal des débats politiques et littéraires, ro¢. 108, 15. 10. 1896, ¢. 288, s. 3.

37) Charles Nuitter (1828-1899), francouzsky dramatik, libretista a pfekladatel. Do francouzstiny prelozil
napf. Weberova Oberona, Verdiho Macbetha a Aidu i Wagnerovy opery Bludny Holandan, Tannhduser, Lohengrin.
38) ,Wir gedenken nun im Mai oder Juni in Paris einige Sachen aus der Oper zu Gehor bringen zu lassen und
zwar soll zu diesem Zwecke eine groRe Soirée bei Maurel’s stattfinden. [...] tibersende Ihnen gleichzeitig ei-
nen Brief Herrn Nuitter’s welcher, wie es scheint, eine Ubersetzung in Prosa!?“ Metternichova Subertovi, do-
pis z 26. 3. 1897, Pa¥iz. PNP LA, fond F. A. Subert.

39) O tspéchu salonniho predstaveni Prodane nevésty v Pafizi totiz referoval i Cesky tisk, a tak Maurela zacalo
registrovat i éeské publikum. Proto piidel Subert s nabidkou, aby se Maurel v roli Kecala predstavil v Narodnim
divadle v Praze. K tomu byl nutny kompletni francouzsky preklad, ktery ovsem tehdy jesté nebyl k dispozici.
Oba se shodli, ze by Maurel mohl v Praze zazpivat i dalsi role ze svého repertodru jako Jaga, Dona Giovanniho
a Rigoletta. Uvazovalo se o podzimu roku 1897. Maurelovo hostovani se vsak stdle oddalovalo a z riznych
(i financnich) divodi k nému nakonec nedoslo. Viz NA, fond AND, D 193-D 198 a D 232/76-81; také PNP LA,
fond F. A. Subert.

40) NM-MBS, fond Nenotové rukopisy a tisky, A 117-A127.

41) Alfred Ernst (1860-1898), francouzsky hudebni kritik, do francouzstiny prelozil Wagnerovy opery Mistfi
pévci norimbersti a Soumrak bohii.

42) ,,Question importante: la traduction. Je ne pense pas qui il soit bon de s’adresser a Nuitter qui prendrait
beaucoup de temps et ne ferait rien de bon, a preuve ses traductions de Wagner. Alfred Ernst, au contraire,
a fait des traductions parfaites au double point de vue musical et litteraire et, si vous n’avez encore rien pro-
posé a Nuitter, je crois qu’il vaudrait mieux attendre, dés que j’aurai votre réponse, je ferai suivant le cas, faire
des demarches aupres de Alfred Ernst.“ Maurel Metternichové, dopis ze 7. 3. 1897, Monte Carlo. NM-MBS,
fond Nenotové rukopisy a tisky, A 121.

43) Raoul Blondel (1864-1944), |ékaf, skladatel, prekladatel a hudebni kritik zejména v Le Monde Artiste,
L’Echo de Paris a L'Oeuvre, pouzival pseudonym Raoul Brunel.
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ze jsem nemohla jinak, nez dr. Blondelovi gratulovat. Dokonce si myslim, zZe jeho preklad se
blizi ceskému origindlu vice nez némecky!*

Fragmentarni uvedeni Prodané nevésty se uskutecnilo 19. ¢ervna 1897 v salonu palaco-
vého domu manzeltt Maurelovych v ulici Logelbach ve ¢tvrti nedaleko parku Monceau
a ulice Champs-Elysées za piitomnosti dvou set az tif set osobnosti*® z fad aristokracie,
politiky i uméni.*® Vecer byl rozdélen do dvou ¢asti. Prvni polovinu vyplnily hudebni a ¢i-
noherni ukazky. Na tvod zatancila Laura de Houdiersova tarantelu. Nasledovaly skladby
Charlese M. Widora prednesené Ch. Maxovou a hrabénkou Maupeouovou, ruskd pisen
z pera Camilla Erlangera v podani Victora Maurela, Jeanne Leclercova a Lucien Fugere za-
zpivali duet z opery Les voitures versées od Francoise Adriena Boieldieua, Mozartovo trio
prednesly spolu s L. Fugerem damy Lemaitre a de Soria. Prvni ¢ast vecera zakoncili her-
ci z Comédie-Francaise spolu s Anne Maurelovou ukazkou Molierova Tartuffa.*” Druhou
polovinu vecera vénovanou Prodané nevésté uvedl Georges Vanor, ktery publiku predstavil
osobnost a hudbu Bedricha Smetany, a zaznéla Sko¢na — Tanec komediantu ze tretiho jed-
nani. Dale nédsledoval duet Jenika a Marenky ,Jako matka pozehnanim... Vérné milovani*,
tercet s Kecalovym refrénem ,Vsecko je to hotovo, arie Marenky , Kdybych se co takového®,
duet Jenika a Marenky ,Tak tvrdosijna divko jsi’ tercet Jenika, Marenky a Kecala: ,Utis se,
divko” a konecné duet Jenika a Kecala ,Zndm jednu divku“. Pivodné mél zaznit také sex-
tet ,Rozmysli si, Marenko®, ale bohuzel jej zpévaci nestihli nastudovat. Uryvky piednesli, az
na hrabénku Maupeouovou, ¢lenové Komické opery — Jeanne Leclercovd, Jeanne Marié de
I'lsle, Pierre Emile Engel, Ernest Carbonne, Herman Devriés a Victor Maurel. Hned nésledu-
jici den Metternichova o atmosfére vecera referovala Subertovi. , Byl skvély a Smetana slavil
triumf. Sedm ukdzek z ,Prodané nevésty’ bylo hlasité vyvoldvino. Pan Georges Vanor — konfe-
renciér, jak je zde zvykem, strucné vylicil Smetaniiv vyznam [...] Vase krdsnd kytice lezela na
klaviru. Dosla svézi a s nddhernymi stuhami vypadala impozantné. Maurel prekonal sdm
sebe a byl zasypdn potleskem. Vytecny byl pan Carbonne a v duetu mezi nim a sl. Leclercovou
(oba z Komické opery) to jiskrilo. Je to duet Jenika a Marenky z posledniho jedndni. Ale nic ne-
mohlo prekonat duet Kecala a Jenika Ta md dukdty’z 2. jedndni, ktery piisobil jako zdvérecny

44) ,[...] gestern eine Zusammenkunft mit Frau Maurel und dem Dr. Blondel gehabt in welcher mir die
Ubersetzung ins Franzosische vorgelesen und gesungen wurde. Diese ist ausgezeichnet und so typisch, so
nahe am Texte also passend fiir die Musik daR ich nicht umhin konnte dem Dr. Blondel dazu zu begliickwiin-
schen. Ich glaube beinahe daR seine Ubersetzung dem béhmischen Original-Texte niher kommt als die deu-
tschel“ Metternichova Subertovi, dopis z 9. 5. 1897, Paiiz. PNP LA, fond F. A. Subert.

45) Tisk uvadél 200 a7 300 hostii, Anne Maurelova ve svém dopise Subertovi z 13. 6. 1897 z Pafize zminila
pozvani 400 hostd, viz PNP LA, fond F. A. Subert.

46) Mezi hosty se objevili napriklad knize Edmond Polignac, senator David Raynal, general Joseph Rébillot,
skladatelé Jules Worms a Ch. M. Widor, maliti Giovanni Boldini a Jean Béraud, malitka Madeleine Lemairova,
sochar Laurent Marqueste, spisovatelé bratfi Alphonse a Ernest Daudetové, reditel ,,Comédie-Francaise
romanopisec Jules Claretie, feditel Komické opery Léon Carvalho, milansky hudebni nakladatel Edoardo
Sonzogno, byvaly kral Annamsky zijici v Parizi, byvaly velvyslanec ve Vidni Albert Decrais, finanénici baron
Rodolphe Hottinguer a Gustave Dreyfus ad. Le Figaro, roc. 43, 20. 6.1897, ¢. 171, s. 2.

47) Viz Le Gaulois, ro¢. 31, 20. 6.1897, & 5705, s. 2; také Gil Blas, ro¢. 19, 19. 6. 1897, & 6424, s. 2.
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ohriostroj*® Cesky tisk jeji slova potvrzoval. , Hudba Smetanova shleddna éarovnou a veskrze
origindlni i prondseno ode vsech pritomnych jednomysiné prdni, aby dilo Smetanovo zdhy bylo
provedeno v Parizi. Knézna Metternich-Sdandorovd, zastupujici ceské Ndrodni divadlo, podala
pani Maurelové, které prislusi nejvétsi zdasluha o uskutecnéni myslenky knézny Metternichové,
nddhernou kytici orchideovou, jiz zaslalo feditelstvi Ndarodniho divadla z Prahy [...]. Na cer-
venobilych stuhdch byl zlatem vysity cesky ndpis: ,Pod dechem jara a carovnyma rukama
zen rozkvétaji kvéty a uméni. — Ceské Ndrodni divadlo v Praze: Konce stuh byly vysity mo-
tivy Ceského ndrodniho vysivani ve zlaté a grandtech. V sdle vystaveny byly origindlni kroje
plzenské, jichz v opere se uzivd. Cely vecer zpiisobil dojem neobycejny a hluboky. Jest nadéje,
ze Prodand nevésta ddvati se bude v nové zrizovaném ,Théatre lyrique’ v Parizi® Dalsi ces-
ky zpravodaj si posteskl, ze umélci v dorucenych kostymech nevystupovali. , Francouziim to
snad pripadalo jinak, ale v mych ocich se prepodivné vyjimali i ta Marenka v hluboce vystri-
zené ndadherné rébé s velkou diamantovou hvézdou na prsou, i ten Kecal a Jenik v bezvadnych

“

Cernych fracich a bilych kravatdch [...]**° Francouzsky pieklad byl hodnocen jako plynuly,
ale zbaven c¢eského razu. , Jest to patrné preklad z némciny, odvar tedy z odvaru a tu arci se
vsecko cesstvi musilo ddvno z ného vykouriti®®* Francouzsky tisk vykony umélca chvalil, ze-
jména duet v podani E. Engela a hrabénky Maupeouové a duet pantt Carbonna a Maurela,
a doufal, ze brzy v Parizi zazni celé dilo.”* Zacatkem fijna se mélo uskutecnit znovu v salo-
nu Maurelovych i druhé predstaveni fragmentarni podoby Prodané nevésty.>® ,V Parizi ted
smetanovské soirée** Nasledné Metternichova pozadala Blondela o kompletni pieklad ope-
ry. Prakticky krok k tomu, aby byla Smetanova opera kompletné provedena na nékterém
z paiizskych jevist, to ale neprineslo. Podle novinari se to ale dalo cekat — i kdyz se Smetantv
vecer ,v kazdém ohledu skvostné vydaril, [...] dotykd se jen jedné cdsti oné elegantni, salonni
Parize, kdezto viastni hudebni a divadelni kruhy tim nebyly zasazeny a velkd verejnost vii-
bec o nicem ani nezvédéla. Bude tedy treba jesté dalsich pokusiiv aneb energické sily, kterd

48) ,,Es war glianzend und Smetana hat weher Triumphe gefeiert. Die 7 Piecen aus der ,Prodana nevesta“
sind acclamirt worden. Herr Georges Vanor — ein ,conférencier wie sie hier zu Lande existieren, hat in kurzen
Worten die Bedeutung Smetana’s geschildert [...] Ihr schones Bouquet lag auf dem Clavier. Es ist wunderbar
frisch angelangt und nahm sich mit den prachtvollen Schleifen sehr gut aus. Maurel hat sich selbst tibertroffen
und wurde mit Beifall Giberschiittet. Vortrefflich war Herr Carbonne und das Duo zwischen ihm und Frl. Leclerc
(beide von der Komischen Oper) ziindete. Es ist das Duo zwischen Hanns und Marie im letzten Akt. Doch
nichts konnte das Duo Kecal’s und Hanns iibertreffen: Sie hat Dukaten aus dem 2ten Akt welches als Schlul3-
Feuerwerk.“ Metternichova Subertovi, dopis z 20. 6. 1897, Paiz. PNP LA, fond F. A. Subert.

49) Narodni listy, ro¢. 37, 21. 6.1897, ¢. 170, s. 3.

50) XYZ [?]: Smetaniiv vecirek u pana Maurela, Narodni listy, roc. 37, 25. 6. 1897, ¢. 174, s. 1 (dale XYZ).

51) Tamtéz.

52) Le Figaro, ro¢. 43, 20.6.1897,¢. 171, s. 2.

53) Gil Blas, ro¢. 19, 23. 6.1897, ¢. 6428, s. [2].

54) ,,In Paris schwidrmt nun alles fiir Smetana und sind Maurel’s gebeten worden im Herbste noch eine
Smetfma Soirée zu veranstalten! Metternichovd Subertovi, dopis z 28. 6. 1897, Mattstall. PNP LA, fond
F. A. Subert.
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by provozovdni Smetanovy opery na verejném jevisti na vzdor a naproti vsemu prosadila’™
Prosazeni Prodané nevésty v Parizi se opét vzdalovalo.

Z korespondence prekladatele Raoula Blondela a Pauliny Metternichové
Dalsi Metternichové neutuchajici usili doklada jeji korespondence s Raoulem Blondelem.

56

,Loni jsem vidéla pana Alberta Carrého® a hovorila s nim o Prodané nevésté. Jak jsem oce-
kavala, byl velmi rezervovany a zddlo se mi, ze Smetanu povazuje za ,bezcenného! |...] pozd-
ddam W... [Weinbergera] o jelo podminky. Je to nejzvldstnéjsi vydavatel, se kterym jsem se
dosud setkala. Zabranuje, aby dila, kterd zastupuje, byla uvdadénal! [...] Samoziejmeé by byl
Maurel pro roli Kecala tizasnou volbou; ale protoze pan Carré nechce Smetanu a Maurel je
angazovdn v Komické opere, musime se bohuzel smiFit s tim, ze ho v nejblizsich letech vytvo-
7it tuto krdsnou roli neuvidime. Mdm takovou predstavu, ze by Prodand nevésta mohla byt
provedena jednou ci dvakrdt spolecnosti Société des Grandes Auditions Musicales, mluvila
jsem o tom s hrabénkou Greffulheovou. Nemohl byste, jen tak mimochodem, o tom promluvit
s panem Lamoureuxem?” Zdd se mi, ze tento ¢inorody hudebnik je jediny, kdo by mohl tento
podnik uskutecnit.*® Blondelova odpovéd prindsela dalsi zjisteni. ,Véera jsem konecné vidél
v Opéra-Comique teditele Carrého a predal mu informace z Vasich dopisit. Byl velmi mily,
stejné jako pan Messager,” hudebni reditel, ktery byl u toho. Ale oba dva mi rekli, ze ndklady
Komické opery newmoziuji uvést vice nez jedno nové zahranicni dilo rocné. Letos je to opera
Jenicek a Marenka a pristi rok Komedianti. Také se mnou hovoril o namétu Prodané nevés-
ty, ktery mu pripadd prilis lokdlni, nez aby zaujal jejich publikum. Vihrady md k postavé
Koktavého [Vaskal, kterd mu pripadd nemoznd, a role Kecala je podle néj ve Francii tézko
pochopitelnd. Souhlasi s tim, ze hudba je okouzlujici, protoze dilo slysel dvakrdt ve Vidni.

55) XYZ, op. cit. v pozn. 50.

56) Albert Carré (1852-1938), francouzsky herec, rezisér, dramatik, libretista a divadelni rezisér. V letech
1898-1913 a 1918-1925 reditel parizské Opéra-Comique. Predtim reditel Théatre du Vaudeville.

57) Charles Lamoureux (1834-1899), francouzsky dirigent a houslista. V roce 1881 zalozil vyznamny symfo-
nicky Orchestre Lamoureus, ktery byl pfidruzeny k Théatre des Champs-Elysées. Orchestr byl zalozen jako
Société des Nouveaux-Concerts za Gcelem propagace soudobé hudby, zejména dél Richarda Wagnera. Pod
Lamoureauxovym vedenim se napr. uskutecnila pafizskd premiéra Tristana a Isoldy (Nouveau Théatre, 1899).
Poté se orchestr specializoval na francouzskou hudbu, v premiére uved| dila Maurice Ravela, Gabriela Fauré
nebo Clauda Debussyho.

58) ,,J’ai vu M. Albert Carré ’année derniere pour lui parler de la Fiancée vendue. Comme je m’y attendais,
il s’est montré d’une réserve extréme et m’a paru traiter Smetana comme une ,non-valeur. [...] je vais faire
demander a W... ses conditions. C’est 'éditeur le plus curieux qu’il m’ait été donné de rencontrer dans toute
mon existence. Il empéche que les ouvrages qu’il a acquis soient représentés! [...] Evidemment Maurel serait
merveilleux dans le role de Kegal; mais puisque M. Carré ne veut pas de Smetana et que Maurel est engagé
I’Opéra-Comique, il faut bien renoncer a lui voir créer ce beau réle d’ici a quelques années. J’ai idée que la
Fiancée vendue pourrait étre représentée une fois ou l’autre par la Société des Grandes Auditions Musicales
et j’en ai dit un mot a Madame la comtesse Greffulhe. Ne pourriez-vous pas, une fois en passant, en parler
a M. Lamoureux? Il me semble que ce musicien entreprenant serait le seul qui pourrait mener a bonne fin l’en-
freprise en question.“ Metternichova Blondelovi, dopis z 3. 11. 1899, Viden. In: BRUNEL, Raoul [BLONDEL]:
Souvenirs a propos de ,,la Fiancée vendue®, Le Ménestrel, roc. 90, 26.10.1926, ¢. 43, s. 443.

59) André Messager (1853-1929), francouzsky skladatel, dirigent a prvni kapelnik Komické opery.
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Raoul Blondel: letter to Princess Pauline von Metternich /
Raoul Blondel: dopis knézné Pauliné Metternichové
Autograph, Paris, 20 Nov. 1899 / Autograf, Pariz, 20. 11. 1899
NM-MBS A 129

Podle néj je ale dnes obecenstvo, pokud jde o libreto, mnohem ndrocnéjsi nez driv®® Protoze
raz Smetanovy komické opery vylucoval jeji uvedeni v Opéra Garnier, nezbyvalo nez najit
jinou operni scénu. V tvahu stale vice pripadalo nové vzniklé divadlo Théatre lyrique de
la Renaissance. V prosinci 1899 Blondel oznamil Metternichové, Ze Théatre lyrique s hu-
debnim feditelem Danbém® vazné uvazuje o uvedeni Prodané nevésty.* Metternichovd
Suberta vjistovala — ,ohledné predstaveni v Parizi se nevzddvdm a snazim se pro né ziskat
Lamoureuxa. [...] Dr. Blondel, horlivy podporovatel Smetanovy hudby, mi znovu psal, aby mi

60) ,,J’ai enfin vu hier M. Carré a l'opera Comique, et je lui ai dit tout ce que me disaient vos lettres. Il a été
trés aimable ainsi que M. Messaget, le chef de la musique, qui était présent. Mais tous deux m’ont dit que le
cahier des charges de l'opéra Comique ne permettaient pas de monter plus d’une piéce étrangere nouvelle
par an. Cette année, c’est Hansel et Grotel. L’an prochain, c’est i Pagliacci. Il m’a également parlé du sujet de
la Fiancée vendue, qu’il trouve de caractére trop local pour intéreser son public. Le réle du begue lui parait
impossible et celui de Kezal difficile a comprendre en France. Il convient que la musique est charmante, car il
a entendu la piece deux fois a Vienne. Mais il dit qu’aujourdhui le public est devenu beaucoup plus exigeant
qu’autrefois pour le livret.“ Blondel Metternichové, dopis z 20. 11. 1899, [Pariz]. NM-MBS, fond Nenotové
rukopisy a tisky, A 129.

61) Jules Danbé (1840-1905), francouzsky houslista, skladatel, operni dirigent a prvni kapelnik Théatre ly-
rique de la Renaissance.

62) Blondel Metternichové, dopis z 24.12. 1899, Pafiz. NM-MBS, fond Nenotové rukopisy a tisky, A 130.
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rekl, Ze ohledné umoznéni predstaveni ,Prodané nevésty miuvil s feditelstvim nového operni-
ho divadla. Panové se nezdaji byt neochotni, ale nyni to opét zavisi na panu Weinbergerovi,
protoze mladd spolecnost nedisponuje velkymi financnimi prostredky, a proto by vydavatel
nemeél mit prehnané ndroky!*

V lednu 1900 se zddlo, ze se vedeni Théatre lyrique de la Renaissance jiz definitivné roz-
hodlo. Divadlu ale byla odmitnuta subvence, o kterou zadalo. Danbé sdélil Blondelovi jejich
nové podminky: pokud divadlo zajisti dilu dvacet predstaveni, bude naopak divadlu garan-
tovan prijem 3500 franku za kazdé predstaveni prostrednictvim 10 000 frankd, které budou
slozeny do nékteré banky, aby pripadné kryly divadlu vylohy. Pokud se béhem produkce
na pozadovany prijem dosahne, bude cely slozeny obnos vracen, pokud ne, banka jej diva-
dlu z depozitu vyplati. Divadlo se domnivalo, Ze jsou jeho podminky opravnéné, protoze
pfijem za jeden vecer obycejné ¢inil v praméru 4000 (nékdy az 9000) franka. Tvrdilo, Ze
se tedy o zadné riziko nejednd a ze zaruku pozaduje jen proto, aby dokazalo vladeé, ze se
bez pridéleni subvence neobejde.** A tak Subert v Praze spolu s Druzstvem Narodniho di-
vadla,” intendantem Narodniho divadla Josefem Heroldem, prezidentem Ceské akademie
Josefem Hlavkou, knizetem Lobkovicem a Frantiskem L. Riegerem inicioval v tisku vyzvu
,Pro Smetanovu ,Prodanou nevéstu™ k verejné financ¢ni sbirce, kterd méla umoznit uve-
deni opery v Parizi béhem Svétové vystavy. Vyzva, kterou podepsaly osobnosti i instituce,
vyvolala u verejnosti smisené pocity. Nékteri byli ochotni do sbirky prispét, jinym se to zda-
lo vii¢i Smetanovu dilu nediistojné. Casopis Dalibor, v némz byla vyzva otisténa, uverejnil
ostrou reakci: ,dilo Bedricha Smetany nepotiebuje [...] protekce a doprosovini se. Stoji snad
Smetana niz nez Gounod, Verdi, Wagner a ostatni svétovi skladatelé? [...] Mdme za to, ze
tispéch dokonaly miize byti dosazen, budou-li prdtelé Francouzi ddvat ,Prodanou neveéstu,
protoze je dilem genidlniho skladatele, ale ne proto, Ze se nato Cesi slozili. [...] mitzeme klidné
jesté pockati do té doby, kdy nauci se prdtelé Francouzi tolik geografii, aby védeéli, ze Praha
nelezi v Uhrdch, aby poznali, ze, byt i malym prece jen jsme vysoko kulturné vyspélym ndro-
dem, v uméni, a zvldsté hudebnim, jednim z prvych.® Tento odmitavy postoj jesté podporila
poplasna zprava o tom, ze Prodand nevésta ma byt uvedena v divadle Théatre lyrique v rue
Vivienne, v zastr¢eném divadélku, které je ,vice koncertni nez divadelni salon, asi o 150 se-
dadlech, bez mista pro orchestr, ktery se v ném nedd umistiti, leda by se sméstnal v prostore,
kterou tam zaujimd koncertni klavir. [...] Chtiti tam uvésti nejspanilejsi kvét ceské hudby,
slicnou dceru musy nestastného Smetany, je blasfemii, ironii! Tam zprofanisuje se ,Prodand

63) ,,ich wegen einer Auffiihrung in Paris nicht nachlasse und Lamoureux dafiir zu interessieren trachte. [...]
Dr. Blondel der eifrige Forderer der Musik Smetana’s hat mir wieder geschrieben um mir zu sagen daB er mit
dem Direktorium des neuen lyrischen Theaters Riicksprache getroffen habe wegen der Ermoglichung einer
Auffiihrung der Verkauften Braut’. Die Herren scheinen nicht abgeneigt zu sein es hangt aber jetzt wieder sich
von Herrn Weinberger ab da das junge Unternehmen nicht iiber groRe Fonds verfiigt und daher der Verleger
keine iibertriebenen Anspriiche fallen sollte! Metternichova Subertovi, dopis z 9. 11. 1899, Drazdany.
PNP LA, fond F. A. Subert.

64) Blondel Metternichové, dopis z 20. 3. 1900, [Pafiz]. NM-MBS, fond Nenotové rukopisy a tisky, A 131.

65) Vybor Druzstva Narodniho divadla se zarudil pfispévkem 2000 korun.

66) Dalibor, roc¢. 22,14. 4.1900, ¢. 17-18, s. 141.
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nevésta' za nase penize. [...] odsuzujeme provedeni ,Prodané nevésty za 10.000 nasich frankii
v nediistojném ovzdusi!I*” Nedavéra panovala vici parizskému nastudovdni, které za ceské
penize pry udéla z ,Vaska blbého kretina“a z komediantské scény ,surové hloupou cirkusni
praskavku“*® Rozdmychané vasné klidnil mimo jiné také novy reditel Narodniho divadla
Gustav Schmoranz,® ktery na pravou miru uvedl, Ze doslo k zdméné dvou divadel a Ze se
spravné jedna o Théatre lyrique de la Renaissance, které je jedno nejelegantnéjsich pariz-
skych divadel a md kapacitu kolem 1000 mist.”

Slozitou situaci kolem parizskych divadel Metternichové vysvétloval Blondel. , Nikdy bych
nenechal provést Prodanou nevéstu v sdle se 190 misty s 12 hudebniky. [...] v malém divadle
v ulici Vivienne se hraji staré komické opery, které vétsina Parizanii ani neznd. Pravé théitre
lyrique sidlilo v divadelnim sdle della Renaissance az do minulého brezna. Bylo to tam prilis
malé, i kdyz tam je 800 az 900 mist. Reditel udélal dobry obchod, kdyz sviij sdl pronajal veli-
ce draze operetnimu souboru béhem Svétové vystavy a kdyz své divadlo presunul do divadla
Chateau-d’Eau, kde je 1800 mist. Tam by se méla hrdt Prodand nevésta. Ve chvili, kdy bylo
ozndmeno, Ze divadlo konci a otevre znovu az v zdri, byli uz umélci vybrani. Neni treba toho
priis litovat: v tomto sdle, ktery je prilis vzddleny [od centra), by trzby byly minimdlni. Lidem
by to pripadalo moc daleko. Ostatné uz zacind byt jasné, ze divadla chybuji, kdyz pocitaji s vy-
sokymi trzbami béhem tohoto léta. Obecenstvo ddva totiz prednost vystavé [Svétova vystaval,
kterd se kond béhem dne a mad spoustu atrakci. Pan Milliaud™ mi slibil, Ze uvede Prodanou
nevéstu na zacdtku sezony v piwvodnim sdle, kam se od zdri vraci:”* Théatre lyrique de la
Renaissance se vsak ocitlo ve vaznych finan¢nich potizich a nakonec zbankrotovalo. Nasteésti
veas pro stédré donatory z Prahy, kteri tak v podniku neutopili své penize. Jednani byla pre-
rusena také kvuli zméné ve vedeni Narodniho divadla. ,Neztrdacim nadéji. Budu trpélivé

67) ,,Prodand nevésta“ do Parize, Dalibor, roc. 22, 21. 4.1900, ¢. 19, s. 145-146.

68) Tamtéz.

69) Do vedeni Narodniho divadla nastoupil Gustav Schmoranz v roce 1900.

70) G. S. [SCHMORANZ, Gustav]: K vypraveni ,,Prodané nevésty” do Parize, Ndrodni listy, ro¢. 40, 1. 5. 1900,
¢.119,s.2[4].

71) Brati Milliaudové byli od brezna 1899 do brezna 1900 rediteli Théatre lyrique de la Renaissance.

72) ,Jamais je n’aurais peu penser a faire exécuter la fiancée vendue dans une salle de 190 places avec 12 mu-
siciens: petit théatre de la rue Vivienne ol l’on joue de vieux opéras comiques et que la plupart des Parisiens
ne connaissent méme pas. Le theatre lyrique véritable était installé dans la salle du theatre dela Renaissance
jusqu’au mais dernier. IL s’y est trouvé trop a I’étroit bien qu’ily eut 800 a 900 places. Le directeur a cru faire
une belle affaire en louant sa salle trés cher a une troupe d’opeérette pendant I’Exposition et en transportant
son theatre dans la salle du Chateau d’Eau, qui renferme 1800 places. C’est la qu’on devait joue la Fiancée
Vendue. Les artistes étaient déja choisis, quand on vient d’annoncer que le théitre fermait ses portes pour
ne rouvrir qu’en septembre. Il ne faut pas trop le déplorer: dans cette salle trop lointaine les recettes étaient
nulles: les gens chic trouvaient cela trop loin. D’ailleurs on commence a comprendre que les théitres ont eu
tort de compter sur de grosses recettes pendant cet été. Le public préfére aller a ’Exposition, qui est avant le
soir et ou il y a une foule d’attractions. M. Milliaud n’a promis qu’il monterait la Fiancée des la réouverture,
dans son ancienne salle, dont il reprendra possession en septembre.” Blondel Metternichové, dopis z 26. 4.
1900, Pafiz. NM-MBS, fond Nenotové rukopisy a tisky, A 133.
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Cekat na novou scénu, kterd jednoho dne bude s provedenim Prodané nevésty souhlasit. [...]
Bohuzel nds reditel, pan Subert, byl nahrazen mladym Cechem, ktery ale za moc nestoji:™

V souvislosti s vydanim Ritterovy francouzské knihy o Bedrichu Smetanovi™ se v tisku
znovu zacaly objevovat spekulace, ze by se Prodand nevésta méla brzy objevit na jevis-
ti Komické opery. O redlné moznosti Prodanou nevéstu na parizska podia aktudlné uvést
Rittter vsak velmi pochyboval. Podle néj je Pariz méstem, které se ,dommniva byti v cele vse-
ho a jez nesnese myslenku, ze by se mélo po ctyriceti letech obdivovati dilu, jemuz ostatni
Evropa zatim jiz tleskala, aniz by se prve jeho svoleni byla dovoldvala. Nase ctendre prosi-
me uctivé, aby ndm tuto pessimistickou re¢ odpustili! Hudba Smetanova jest z nejkrdsnéjsich,
z nejslechetnéjsich, z nejprostsich a z nejdiistojnéjsich. [...] Tresu se vsak véru, zda tato hudba
Smetanova nebude sobéstacnosti parizskou nespravedlivé oznacena za jednu z téch, jez nemo-
hou jiz nijakého nauceni prinésti hudebnikiim a obecenstvu francouzskému:” Novym impul-
sem v prosazovani Prodané nevésty na parizska pddia bylo jeji uvedeni v Bruselu v Divadle
de la Monnaie 23. tnora 1907 v piekladu Raoula Blondela. Blondel Metternichové sdéloval,
ze by mél na bruselskou premiéru dorazit také reditel Carré, ktery mu dal najevo, Ze ho
dilo velmi zajimd. Blondel mu predal exempldf svého francouzského prekladu, ktery prave
vysel v Lipsku. Vyjadril nadéji, ze aspéch Prodané nevésty v Bruselu by snad Carrého k jeji-
mu uvedeni v Komické opere presvédcil.”® Vydani Blondelova prekladu bylo ale pozname-
néno nevhodnymi Gpravami i tiskovymi chybami. Blondel byl presvédcen, Ze opera mohla
mit vyraznéjsi aspéch, kdyby byla provedena s vétsi péci a nadsenim. Misto dvou dekoraci
byla pouzita pouze jedna — velmi prosta naves uprostied s kasnou a tekouci vodou, coz bylo
extrémné rusivé. Divadlo nahradilo recitativy mluvenym slovem, coz byla podle Blondela
fatélni chyba. Uzitd proza totiz podtrhla rozdéleni opery na jednotliva ¢isla, a proto piisobila
jesté o pul stoleti starsi.””

Cesta k premiére v Komické opere v roce 1928

Dalsi prilezitost prosadit Smetanovu operu v Parizi mél kratce pred valkou v roce 1913 hou-
slista Jan Kubelik, ktery do Parize zavital, aby tam usporadal nékolik koncertd. Prvni z nich
se konal v pravé dostavéném Théatre des Champs-Elysées, jehoz reditel Gabriel Astruc™ se
v roce 1913 chystal uvést italskou operu s Emou Destinnovou a rusky balet.” Kubelik uve-
den{ Smetanovy opery navrhl Astrukovi a ten slibil véc podporit v pripadé, ze by Kubelik

73) ,,Je ne perds pas courage. J’attendrai patiemment qu’une nouvelle scéne accepte un jour la Fiancée ven-
due. [...] Hélas ! notre directeur, M. Subert, est remplacé par un ,Jeune Tcheque‘ qui ne le vaut ni de prées ni de
loin.“ Metternichova Blondelovi, dopis z 9. 5. 1900, Viden. In: BRUNEL, Raoul [BLONDEL]: Souvenirs a propos
de ,la Fiancée vendue®, Le Ménestrel, roc. 90, 2.11.1926, ¢. 44, s. 454 (ddle BRUNEL).

74) RITTER 1907, op. cit. v pozn. 3.

75) RITTER 1908, op. cit. v pozn. 2, s. 286.

76) Blondel Metternichové, dopis z 18. 2. 1907, Pariz. NM-MBS, fond Nenotové rukopisy a tisky, A 134.

77) BRUNEL, op. cit. v pozn. 73, s. 455.

78) Gabriel Astruc (1864-1938), francouzsky novinaF, dramatik aimpresdrio, zakladatel a feditel Thétre des
Champs-Elysées.

79) Pravé v Théatre des Champs-Elysées se 29. 5. 1913 uskutecnila premiéra Svéceni jara Igora Stravinského,
provedend Ruskym baletem.
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Caricatures of performers and their autographs from a performance of The Bartered Bride /
Karikatury interpreti a jejich autogramy z provedeni Prodané nevésty

Drawing by / Kresba Adolf Hoffmeister, Paris / Pafiz, 1928

NM-MBS M 821
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mezi akty zahral nékteré ceské skladby. Podle Victora Darrase®® Astruc telegraficky vyjedna-
val s Narodnim divadlem. Reditel Schmoranz zédal garanci 20 000 franki za vecer. Astruc
naopak pocital s deficitem 50 000 za cyklus Smetanovych oper (Prodand nevésta, Dalibor,
Hubicka a Dvé vdovy). Kubelik, aby zdjezd Narodniho divadla umoznil, byl pfipraven nejen
sdm vystoupit, ale i prevzit polovinu event. deficitu. Astruc i Schmoranz se nakonec dohodli.
Orchestr s ¢eskymi solisty, Destinnovou, Marakem, Burianem, Ludikarem a dal$imi, mél ridit
Karel Kovarovic. Prodand nevésta méla byt hrana nejdiive cesky a pak francouzskymi umél-
ci za spoluti¢inkovani vyse jmenovanych ¢eskych pévct, kteri ovladali francouzstinu. I kdyz
zdjezd, ktery byl stanoven na 19. az 24. ¢ervna 1913, zastresovala banka Bohemia, kvili finan¢-
nim problémum byl na posledni chvili odlozen na podzim 1914. To uz ale vypukla valka.*

Vznik ¢eskoslovenského statu v roce 1918 opét posunul otazku uvedeni Smetanovy ope-
ry v Parizi do popredi. V roce 1925 se do véci zapojil rezisér Jaroslav Kvapil, ktery predal
ministru zahrani¢nich véci velmi podrobné vypracovany navrh divadelni realizace, v¢etné
technického scénare pro francouzskd predstaveni, a Gcastnil se prvnich jednani s reditel-
stvim Komické opery. Novou velkou propagatorkou Prodané nevésty se stala byvala operni
pévkyné a manzelka ceskoslovenského velvyslance v Partizi Pavla Osuskad (roz. Vachkova).

Do zadného jiného mésta na svété nepronikala Prodand nevésta tak tézce jako do Parize.
Ta byla v roce 1928 posledni vyznamnou evropskou metropoli, ve které méla Smetanova
opera premiéru. Mezi prvnimi pokusy o jeji uvedeni a jejim prvnim plnym provedenim uply-
nulo dlouhych $edesat let, které za prispéni rady osobnosti, jez se hraz neptistupné Parize
snazily véemozné prolomit, prinesly mnohé nadéje nasledované ¢etnymi zklamanimi. Cilem
na této klikaté cesté se stal az 26. ifjen 1928, kdy se k desatému vyroci vzniku Ceskoslovenské
republiky v patizské Komické opefe za pritomnosti francouzského prezidenta Gastona
Doumerguea a vyznamnych kulturnich ¢initelt, kritiktt i umélct podatilo Prodanou nevés-
tu v prekladu Daniela Mullera a Raoula Brunela poprvé uvést. Inscenace ve vypravé Josefa
Weniga, v rezii Georgese Ricoua a pod taktovkou Louise Massona dosahla patnacti repriz
a na repertodru se objevovala do roku 1932. Ani tato premiéra véak Smetanové opefte trva-
lejsi patizsky Zivot neprinesla.

Adresa: Katerina Viktorovd, Muzeum Bedficha Smetany, Novotného ldvka 1,110 00 Praha 1,
Ceskd republika
E-mail: katerina.viktorova@nm.cz

80) Vilus Crkal (1884-1946), vl. jm. Vilém Antonin Hypolit, po shatku uzival jméno Victor Darras, politik
a publicista.

81) DARRAS, V.: Ceskd hudba ve Francii pred vdlkou: K premiéte Prodané nevésty, Narodnf listy, ro¢. 68, 27. 10.
1928, ¢.298, 5. 1.
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