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Zacnete panny zpivati ...
a hrati, aneb libezne
rozsatna marginalie

K ritornelum Michnovy
Loutny ceské

PETR DANEK - TEREZA DANKOVA

Vénovano pamatce Pavla Gilika

N ovodoba cesta za poznanim?! hudebni ¢asti Michnovy sbirky Loutna ¢eska z roku 1653
nebyla a stale neni zcela jednoducha. Zacina ve 20. letech minulého stoleti, kdy na
existenci tohoto dila poprvé upozornil Emilian Trolda svym ¢lankem Neznamé skladby Ada-
ma Michny.? Odbornou verejnost v ném seznamil s existenci dvou jedineénych pramen(
k Michnové Loutné ¢eské: informoval predevsSim o svém nalezu opisu, resp. vypisu z Mich-
nova dila, ktery nahodné objevil v pardubickém muzeu, a zaroven upozornil na tistény hlas
varhan, oznacéeny jako ,Organo*, ktery byl souéasti sbirky hudebniho archivu Strahovské-
ho klastera.® Trolda jednoznacéné pochopil a doloZil, Ze oba svoji podstatou odliSné prame-
ny k sobé patfi a pfedstavuji do té€ doby neznamé Michnovo dilo. V textu své studie Trolda
oba prameny charakterizuje, zabyva se jejich plvodem a celé dilo na zakladé srovnani
prament analyzuje, veden snahou o urceni typologie Michnovych pisni v této sbirce. Par-
dubicky rukopis pfipisuje na zakladé titulni strany pramene kantoru Matéjovi Devotymu.*
Strahovsky tiStény varhanni part charakterizuje: ,,... sklada se ze 4 listl malého formatu,

1) Tento prispévek vznikl v rdmci Programu rozvoje védnich oblasti na Univerzité Karlové ¢. P12, Historie
v interdisciplinarni perspektivé, podprogram Fontes.

2) TROLDA, Emilian: Neznamé skladby Adama Michny (Prispévek k déjinam Ceské cirkevni hudby XVII. stol.),
in: Sbornik praci k padesatym narozeninam profesora Dra Zdenka Nejedlého 1871-1928, Praha 1929, s. 69-101,
prilohy, s. 1-3. Studie je presné datovana: 16. Cervence 1928, nicméné autor v Gvodu textu poznamenava: ,Kdyz
se pochlubim teprve dnes, tedy skoro po deviti letech, jednim ze svych néalezd, vysvétluje se véc tim, Ze jsem
se neuspokojil pouhym nalezem, nybrz, Ze jsem Sel po stopach dal, abych latku doplnil...“, &imzZ Ize objev opisu
Loutny v Pardubicich datovat jiz kolem roku 1920.

3) TROLDA, op. cit. v pozn. €. 2, s. 82: ,Svého ¢asu ukazal mi vdp. dr. Romuald Perlik, hudebni archivar na Stra-
hové, v taméjsi sbirce jeden varhanni hlas, tistény bez udani autora, mista a roku, — titulni stranka nese pouze
napis ,Organo‘ —, jehoZ provenience byla jmenovanému archivafi neznama. K svému udiveni jsem zpozoroval, Ze
jednotlivé odstavce onoho varhanniho hlasu nesou mné uz znamé nadpisy: ,l. Pfedmluva‘ atd. az ,Xlll. Smutek
blaznivych panen‘. Laskavosti jmenovaného archivare bylo mi dovoleno onen hlas si opsati, a tu jsem zjistil, Ze
sopran pardubicky a organo na Strahové jsou skute¢né hlasy jedné a téZe skladby.“

4) Pardubicky pramen je podle sdéleni kuratorky Véry DoleZalové ze dne 25. 1. 2014 v souc¢asné dobé uloZen
ve Vychodoceském muzeu, Zdmek €. p. 2, 530 02 Pardubice, ve sbirce rukopist pod signaturou Rkp 366/8.
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jehoz rozméry nelze vice udati, nebot byl nesetrnou rukou silné ofezan a to tou mérou,
Ze na zevnim okraji kazdé b-stranky zmizely klice, pfedznamenani, taktova znameni a
zacatecni noty, na kazdé a-strance posledni noty kazdého fadku.“ O kousek dal v textu
své studie uvadi dulezity Gdaj: ,Obsahové jest hlas nesmirné zajimavy tim, Ze nam sdéluje
opét néco nového: véem 13 pisnim pfedchazi totiz ritornello.“® V zavéru svych Gvah o Lout-
bychom pisné alespon pfiblizné rekonstruovati...“® Zaroven vSak vyjadril uréitou skepsi
v souvislosti s mozZnou rekonstrukci ritorneld: ... zato by se rekonstrukce ritornell(l sotva
zdafila. Je sice patrno, Ze motivicky souvisely s pfisluSnou pisni, avSak stopa se hned ztra-
ci. | kdyby byl bas Gplny, Ize na ném vybudovati nekone¢né mnoho melodii.“’

MysSlenku rekonstrukce samotnych pisni vSak Trolda postupné realizoval.® Podle do-
chovaného rukopisného materialu z jeho pozUstalosti, ktery je dnes uloZen v Narodnim
muzeu - Ceském muzeu hudby (dadle NM-CMH) v Praze,® je patrné, 7e se Loutnou za-
byval v nékolika etapach. Ve slozce Loutna ¢eska najdeme tfi Troldovy rukopisy. Prvotni
je jeho ponékud chvatné pofizeny opis strahovského tisku varhanniho partu. Trolda ho
prepsal tuzkou na Ctyfi strany mensiho formatu notového papiru a oznadil jako , Organo.
[Michna]“. Pofizeni peclivé datoval na konci pfepisu: 23. IX. [19]27. Zaznamenal do néj
nejspise vse, co Slo z poskozeného tisku precist. Opis vychazi disledné z predlohy,*© coz
mimo jiné znamena, Ze ponicena, chybé&jici ¢i necitelna mista vypousti. Vedle notové linie
basu a znacek pro Cislovany bas obsahuje Troldlv prepis i oznaceni ritornell a uvedeni
nazvu pisni v zahlavi kazdé skladby. U prvé skladby Predmliuva opsal Trolda z predlohy
i oznaceni obsazeni. Ritornelu je pfipsano , 2. Violi“. Obdobné u zavérecné skladby sbirky
opsal z predlohy upfesnéni, Ze pisen doprovazeji ,3 Violae“.

Druhy rukopis v Troldové sloZce tvofi osm stran partitury Michnovy Loutny, ktera vy-
chazi ze strahovského opisu a pardubického Devotyho prfepisu vokalnino hlasu.!! Je to jiz
spartace, ve které je vepsan téz navrh realizace generalniho basu, a jsou feSena i mis-
ta, chybéjici ve strahovském exemplafi. Ta jsou dokomponovana. Jedna se vSak o Useky
v délce maximalné nékolika taktl. Tretim rukopisem je jednostrankovy relativné Ghledny
rukopis Ctyf prvnich pisni z Loutny Ceské, které jsou sefazeny a prepracovany do jakési
suity uréené pro klavesovy nastroj. Pisné jsou ponékud upraveny, na zavér prvnich tfi je

tuzkou vepsana modulace, prevadéjici interpreta do dalSi ¢asti Gpravy. U jednotlivych ¢asti

5) TROLDA, op. cit. v pozn. €. 2, s. 83.

6) Tamtéz, s. 83.

7) Tamtéz, s. 83.

8) V mezidobi se vénoval i dalSim Michnovym diltim, srov. Bibliografie Troldovych ¢lankd a studii, in: BUCHNER,
Alexandr: Hudebni sbirka Emiliana Troldy, Sbornik Narodniho musea v Praze, Sy. VIII-A, Historicky €. 1, Praha
1954, s. 125 ad. Autorem této bibliografie je Jaroslav Buzga. Dale kupf. SLAVICKY, Tomas: Emilian (Emil) Trolda
(1871-1949). Strucny Zivotopis v datech a bibliografie, Hudebni véda, ro¢. 37, 2000, ¢. 3-4,s. 178-179.

9)  Srov. sign. NM-CMH XXVIII E 33. Také BUCHNER, op. cit. v pozn. &. 8, s. 77.

10) V podstaté i formatem zvoleného notového papiru.

11) Trolda na titulni strané tohoto svého rukopisu uvadi: ,Partitura byla sestavena toliko z 2 hlasu: sopranu
v pardubickém museu (rkp.) a organa (anonymni tisk) na Strahové. Vedle téchto unikatu jinych hlast dosud
nalezeno nebylo.“
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jsou uvedena moderni tempova oznaceni (Andante con moto, Piu mosso, Allegro, Ener-
gico).r? Teprve aZz v roce 1943 vydal Emilian Trolda v prazském nakladatelstvi Frantiska
Novéaka v nové zfizené edici Sada z hudby davné svoji rekonstrukci Michnovy Loutny Ces-
ké.*® Rekonstrukci, jak sdm uvadi ve vydavatelské zpravé, uskutecnil za pouziti zminénych
dvou prament, tedy sopranového hlasu z tzv. Devotyho opisu a z varhanniho partu dila,
»uloZeného ve vitriné hudebniho archivu na Strahové“.* Soucasti edice byla i fotografie
rozevieného hlasu strahovského varhanniho partu a titulni strana a dvoustrana s dru-
hou pisni Powolani Duchowne Newiesty Dialogus z Devotyho opisu.'® Vydavatelska zprava
svym zpUsobem precizuje nékteré informace o obou pramenech. Na dlouhou dobu byla
Troldova edice jedinym zdrojem informaci o Michnové sbirce a podkladem pro fadu hudeb-
nich realizaci, ale také inspiraci pro studie literarné historické.®

K novému objevu, ktery vSak dlouho zlstal bez podstatné muzikologické Ci interpre-
tacni odezvy, doslo az v druhé poloviné 60. let 20. stoleti, kdy v periodiku Hudebni véda
vySla kratka zprava jihlavského muzikologa a sbormistra Bohdana Sroky o nalezu tisku
particella Michnovy Loutny ¢eské.

Autor popisuje Stastnou nahodu, kterd vedla k nalezeni tisku Loutny v pramenu
ulozeném v muzeu v Sobéslavi,'® a konstatuje, Ze hodnota nalezu spociva v tom, Ze ko-
necné existuje plna vokalni verze dila. Opét vSak upozornuje na skutecnost, Ze zcela chybi
instrumentalni hlasy, které tvorily ritornely uvozujici a lemujici jednotlivé pisné. Struc¢nost
celé zpravy a ziejmé i jeji mala dostupnost ve specializovaném periodiku zpUsobila, Ze
pramen dlouho nikdo nevyuZil k hlubsimu hudebnimu poznani tohoto Michnova dila.

Srokova zprava o objeveni konvolutu Michnovych tiskl obsahujici Loutnu ¢eskou vSak
kuriozné nebyla skuteCnym objevem. Se sobéslavskym tiskem particella Michnovy Lout-
ny pracoval jiz v listopadu 1965 Jaroslav Buzga, a to v souvislosti s prizkumem fond0
a shirek hudebnin uloZenych v Cechéch. Z tohoto rozsahlého a zasluzného studia Seskych

12) Na druhé strané listu je zaznam pisné Ej leti zlata orlice, z nebeské vlasti od Otce z Holanovy sbirky Kaple
kralovska, ktery je preskrtnut, a u toho je pripsano: ,¢. 5. 8. 9 je v Pamatniku Nejedlého“ a ,¢. 6. 7. 10. 11. 12.
a 13 na zvlastnich arsich“. Holanovi Rovenskému se Trolda také vénoval - srov. BUCHNER, op. cit. v pozn. ¢. 8,
s. 56. Z druhé poznamky je patrné, Ze vytvofril suitu zfejmeé z celé Michnovy Loutny.

13) MICHNA, Adam z Otradovic: Loutna ¢eska, edice Sada z hudby davné / kniha prvni, Praha 1943.

14) Tamtéz, Vydavatelska zprava, s. [-IV.

15) Pretisky Troldovy fotografie jedné stranky strahovského partu a titulni strany z Devotyho uvadi i Michael Po-
spiSil na zadnim pridesti vSech Ctyf svazku (part(l) své edice (rekonstrukce) Loutny ¢eské z roku 1998. Viz pozn.
¢. 32 této studie.

16) Uplné texty Michnovych pisni z Loutny Geské obsahuje jiZ Troldova studie z roku 1930, srov. TROLDA, Emilian:
Loutna Ceska Adama Michny z Otradovic, Vlast, ro¢. XLVI, 1930, s. 392-402, 465-470. Text Loutny je uveden
i v publikacich: SKARKA, Antonl‘n: Adam Michna z Otradovic, Das dichterische Werk, Wilhelm Fink Verlag, Miinchen
1968, s. 123-144; TICHA, Zdenka: Adam Vaclav Michna z Otradovic, Melantrich, Praha 1976, s. 215-238.

17) SROKA, Bohdan: Nélez puvodniho tisku Michnovy Loutny, Hudebni véda, ro¢. 5, 1968, ¢. 4, s. 641-644. Zpra-
va obsahuje i dvé nepfili$ kvalitni fotografie z nalezeného tisku, a to dvojstranu s pisni Matky BoZi slavna nadani.
18) ,V lonském roce [1967, pozn. P. D.] si jihlavsky okresni archiv vyzadal pro svého externiho spolupracovnika
vytisk Michnovy Ceské Marianské muziky z muzea v Sobéslavi. Tento vytisk neni bohuZel kompletni, chybi tu
nékolik listll z prvni asti. Je vSak bohatsi o plvodni tiSténé vydani Loutny Ceské, ktera je svazana s Maridnskou
muzikou v jeden celek, a z toho dlivodu zfejmé unikla pozornosti archivari. BohuZel ani timto nalezem nemame
Michnovu Loutnu celou. Nalezeny vytisk obsahuje pouze zpévni hlasy podloZzené continuem.”“ SROKA, op. cit.
v pozn. €. 17, s. 641.
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instituci a hudebnin, které v nich byly ulozené, vznikl Privodce po pramenech k déjinam
hudby, vydany tiskem az v roce 1969.%° Jaroslav BuZga, i pres svljj profesni zajem a spe-
cializaci na hudbu barokniho obdobi, v mezidobi toto svoje zjisténi nikterak neprezentoval.
V roce 1966 tak vychazi prvé vydani edice Michnovy Svatovaclavské mse, v jejiz predmlu-
vé Jifi Sehnal piSe, kdyZ charakterizuje dochované Michnovo dilo: ,Loutna ¢eska, Praha
1653 (dochoval se jen tistény part varhan v hud. archivu na Strahové a opis sopranového
partu v mést. muzeu v Pardubicich).“?°

Particello Michnovy Loutny ceské se po vydani Srokovy zpravy ziejmé na Cas ztrati-
lo, ¢i se stalo nedohledatelnym. Vyplyva to alespon z informaci Jifiho Sehnala v Gvodu
jeho studie Pisné Adama Michny z Otradovic, kterou publikoval v roce 1975.2* Zaroven
ale pfipomenul zajimavou Uvahu o mozném vyskytu Loutny v Méstském muzeu v TrebiCi
s odvolanim na seznam fondu pofizeny roku 1945.22

Ke skuteGnému verejnosti dostupnému vyuziti a interpretaci sobéslavského pramene
Michnovy Loutny eské tak doSlo aZ v roce 1984, kdy Statni védecka knihovna v Ces-
kych Budéjovicich ve spolupraci s Jiho¢eskym nakladatelstvim vydala faksimile celého
dila, doplnéné o edici, kterou pfipravil Martin Horyna,?® rozSifenou o studii a michnov-
skou bibliografii, kterou napsal a sestavil Julius Hllek.?* Edice vychazela pouze z tisku,
ktery byl v té dobé uloZzen v Muzeu husitského revoluéniho hnuti v Tabore, pracovisté

bylo mozno pfihlédnout jen prostfednictvim fotografie v Troldové edici:?” pramen, uloZzeny
v nezpracované pozUstalosti po R. Perlikovi OPraem., se totiZ stal nezvéstnym a pro ba-
datele nedostupnym.?® Martin Horyna realizoval linii generalniho basu pfi ,respektovani
zvlastnosti Michnovy harmonické predstavivosti“. Zaroven vSak uved| ve vydavatelskych
poznamkach: ,Hudebnik zbéhly ve hie generalniho basu mize navrh modifikovat podle

19) Privodce po pramenech k dé&jindm hudby. Fondy a sbirky uloZené v Cechach, Jaroslav BuZga, Jan Kouba,
Eva Mikanova, Tomislav Volek, Academia, Praha 1969, srov. zprava J. BuZgy: s. 254, Sobéslav, Okresni
muzeum Taborska, zamek Lzin. BuZga mj. uvadi: ,pres 10 kancionéalovych tiskl ze 17. az 19. stoleti (mj. Michnova
Marianska muzika 1647 a Loutna Ceska 1653)“.

20) Srov. MICHNA, Adam Vaclav: Missa Sancti Wenceslai, Musica Antiqua Bohemica, Seria Il, 1, Editio Supra-
phon, Praha 1966, 19842, ed. Jifi Sehnal, predmluva s. V.

21) Srov. SEHNAL, Jifi: Pisné Adama Michny z Otradovic (1600-1676), Hudebni véda, ro¢. 12, 1975, ¢. 1, s. 3,
pozn. €. 3.

22) Tamtéz, s. 3.

23) Podle osobniho sdéleni Martina Horyny zacal edici pfipravovat v roce 1983. Pramen byl v té dobé jiz dostupny.
24) MICHNA, Adam z Otradovic: Loutna Geska, Statni védecka knihovna v Ceskych Budéjovicich - Jihodeské
nakladatelstvi, Ceské Budé&jovice 1984.

25) Dnes Husitské muzeum v Tabore. Blatské muzeum v Sobéslavi a Veseli nad LuZznici, Petra Voka 152 (RoZzm-
bersky diim), 392 01 Sobéslav. Podle sdéleni knihovnice Blatského muzea Jany Likafové ze dne 24. 1. 2014
nema v soucasné dobé exemplar Loutny ceské platnou signaturu z dlivodll rekatalogizace knihovny Blatského
muzea. Fond starych tiski prochazi v dobé vzniku tohoto textu stéhovanim do nového depozitare.

26) Srov. MICHNA, op. cit. v pozn. €. 24, s. 57.

27) MICHNA, op. cit. v pozn. ¢. 13, obrazova pfiloha po s. 50.

28) Viz dale pozn. ¢. 33.
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svych schopnosti a podle povahy generalbasového nastroje.“?® Upozornil také, ze: ,Celé
pavodni vydani Loutny ¢eské obsahovalo kromé& nami pouZzitého pramene a generalbaso-
vého partu jesté nékolik hlasl housli a viol k instrumentalnim ritornellim a mezihram, ty
vSak dosud nebyly nalezeny.“3

Michnova Loutna ¢eska se po vydani této edice stala soucasti repertoaru fady soubor,
které se specializovaly na interpretaci barokni hudby.3* Vzniklo i nékolik nahravek a bylo
jen otazkou Casu, kdy se interpreti pokusi hypoteticky rekonstruovat také instrumentalini
ritornely a doprovody, aby koneéna podoba interpretovaného dila byla co nejblizsi plvodni
verzi. Nejodvaznéji si vtomto ohledu pocinal Michael Pospisil, ktery na zakladé své bohaté
zkuSenosti interpreta ¢eské barokni hudby a za pouZiti osobité empatické metodologie
vytvofil hypotetickou verzi ritorneld a instrumentalnich doprovod(l Loutny ¢eské.3?

V roce 2009 publikovala pracovnice strahovské knihovny Marie Kleteckova kratkou
nalezovou zpravu, diky které se odborna verejnost dozvédéla, Ze Troldou identifikovany,
avSak dlouhodobé nezvéstny part Organo je opét pristupny. Nalezen byl v pozlstalosti
Romualda Perlika v podobé popsané Troldou.3® ProtoZe se jedna o dulezity pramen k Mich-
nové Loutné, ktery vlastné nebyl nikdy publikovan v Uplnosti, otiskujeme jeho digitalni
fotografie v pfiloze této studie.

Nejnovéji, v roce 2013, shrnul témér vSechny dosavadni znamé informace k Loutné
Ceské Jifi Sehnal ve své monografii o Adamu Michnovi z Otradovic.3* Pfehledné v ni popisu-
je vyvoj poznani a hudebniho objevovani tohoto Michnova dila. Inspirativné se mj. zamysIi
i nad funkci dochovaného particella ze Sobéslavi a vyslovuje nazor, Ze dilo vyslo ,patrné
v malém poctu vytisk(1“.3® Sehnal se zaroven domniva, Ze Loutna je ,prvnim dokladem
ceské duchovni tvorby pro domaci prostfedi“ a ocenuje ji jako jedine¢ny ,uzavieny cyklus

29) Srov. MICHNA, op. cit. v pozn. €. 24, s. 59-60.

30) Tamtéz, s. 57.

31) Srov. kupf. nahravky Loutny éeské na webovych strankach http://alarmo.nostalghia.cz/zd/zd.htm

32) Srov. MICHNA, Adam z Otradovic Jindficho-Hradecky: Loutna Ceskd, ed. Michael Pospisil, Brno 1998, zvlas-
té s. 30-31 partu Organo. A také PospiSilovo prdvodni slovo k nahrdvce Adam Vaclav Michna, rytif z Otradovic,
Loutna Ceska, Ritornello, Arta Records 1996, F1 0075-2, booklet s. 5: ,Na3 vlastni znovu opraveny pfepis Loutny
vychazi sice z particellu ze Sobéslavi, ale srovnava ho také s dobovymi Gpravami v jinych pramenech a dobovou
tiskafskou a interpretacni praxi. Chybéjici ritornely vznikly doplnénim chybéjicich ¢asti generalbasu do pravdé-
podobné podoby a naslednym komponovanim vrchnich hlas(. Vysledek sice mize byt mnohoznacny, ale v kon-
textu s jinou Michnovou a dobovou evropskou produkci dava smysl. Navic v Michnové dobé najdeme celou fadu
podobnych Uprav - patfilo to ostatné k povinnostem kantora ¢i kapelnika. Z pomérné nenapadného a dlouhou
dobu nevyuzitého torsa plvodnich ritornelll mizeme pomérné spolehlivé ocenit souvislosti mezi ,vypustitelny-
mi‘ predehrami, pisnémi z Loutny ¢eské a jinymi Michnovymi pisnémi a skladbami, a mezinarodnim pisnovym
repertoirem, Michnovi jisté dobfe znamym. Instrumentalni ritornely jsou tak Casto vlastné jakymsi ,deSifrovacim
klicem* k naladé a poslani vlastnich pisni.“ Lze se opravnéné domnivat, Ze PospiSil nepracoval s Devotyho opi-
sem, ani se strahovskym tiskem.

33) KLETECKOVA, Marie: Znovunalezeni partu ,Organo“ k Michnové Loutné Geské, Hudebni véda, roé. 46, 2009,
€. 1-2,s.206-207. Soucasti zpravy je i fotografie dvoustrany varhanniho partu, pisni IX.-XIl. Original pramenu srov.
Strahovska knihovna, Strahovské nadvoii 1/132, 118 00, Praha 1, Pozlistalost Romualda Perlika, karton 1266 28.
Pro¢ Romuald Perlik nezatadil varhanni part zpét do hudebniho archivu, je otazka, na kterou uz nejspis neni treba
dnes hledat odpovéd. Titulni strana varhan nicméné nese razitko: Archivium musicum Strahov.

34) SEHNAL, Jifi: Adam Michna z Otradovic - skladatel, Univerzita Palackého v Olomouci, Olomouc 2013, zvl.
s. 105-111. Titulni strana Loutny ¢eské na s. 193, obr. 27.

35) Tamtéz, s. 107.

Musicalia 1-2 / 2014 W 141



Petr Danék - Tereza Dankova

I3 ] : " ) o duchovnim snatku duse*“.®
| Skladby této sbirky oznacuje
| jako prvni ritornelové pisné na
nasem Gzemi® a polemicky do-
pliuje Troldovy Gvahy o tanec-
nosti jednotlivych skladeb a vli-
vu dobové instrumentalni hudby
na Michnu.3®

Tyto Gvahy a samoziejmé
i vSechny predchozi hypotézy,
které se tykaji zvlasté instru-
mentalnich ritornell, mohou byt
v soucasné dobé korigovany. Dal-
Si stastna nahoda totiz zplsobila,
Ze se v nedavné dobé* objevil
Maskaron / Mascaron part prvnich housli (Violino primo)
celého dila. ZaloZen byl zcela ne-
logicky v basovém svazku konvo-
lutu tfi tisk( Maghnificat z pocatku 17. stoleti, které pochazeji z byvalé knihovny frantiSkanského

klastera ve Slaném a dnes jsou deponovany ve Vlastivédném muzeu tohoto mésta.*°

Objeveny pramen, ktery je v kompletni podobé obrazovou pfilohou této zpravy, patfi do
souboru instrumentalnich hlast / partl vytiSténych bezpochyby spolecné s particellem
uloZzenym dnes v Sobéslavi. Svéd¢i o tom jejich format a tiskarsky material ve vSech uzi-
tych prvcich (notové znaky, osnova, klice, kustody, koruny, pismena apod.), véetné vytisténi
shodného maskarona na konci obou tisk(.

Objeveny pramen lze charakterizovat podobné, jako Emilian Trolda popsal part varhan
z knihovny strahovského klastera** nebo jak popisuji editofi dila z roku 1984 v kritickych
poznamkach particello.*? Nalezeny pramen tvofi dva listy o velikosti 31 x 19 cm, které jsou

36) Tamtéz, s. 107.

37) Tamtéz, s. 108.

38) Tamtéz, s. 109-111.

39) Leden 2014.

40) Vlastivédné muzeum ve Slaném, Masarykovo namésti 159, 274 01 Slany, fond Franti§kani Slany, sign. 879.
Tisk unikl pozornosti Evy Mikanové, ktera se fondem zabyvala v souvislosti s pfipravou Priivodce v roce 1967.
Srov. Pruvodce po pramenech, op. cit. v pozn. ¢. 19, s. 252-253, Slany (okres Kladno), Vlastivédné muzeum,
nam. 9. kvétna ¢p. 159.

41) Srov. MICHNA, op. cit. v pozn. ¢. 13, Vydavatelska zprava, s. llI: ,, ,Organo’ jest nadpis na predni strané ano-
nymniho tiSténého hlasu, uloZzeného ve vitriné hudebniho archivu na Strahové. Tisk se sklada ze 4 list(; format,
pavodné vétsi, je dnes nasledkem sestrihnuti okrajl jiZz jen 122 x 173 mm. Vnitini nepaginované stranky obsa-
huji kaZzda 6 az 7 notovych systému. Identifikovani anonymniho tisku, na némz neni ani nazev, ani impressum,
by nebylo mozné, kdyby tam nebyly vytiStény v zacatku kazdé pisné tytéz nadpisy, jaké nesou zpévy rukopisu
Pardubického musea.”

42) Srov. MICHNA, op. cit. v pozn. €. 24, s. 57, Kritické poznamky: ,Loutna Ceska je zde pfivazkem prvni Michnovy
pisnové sbirky Ceska maridnska muzika z roku 1647. Obé sbirky jsou téhoz forméatu (17 x 14,5 centimetrd). Loutna
Eeska na mnohem tenéim papiru s nezietelnym filigranem.“ K tomu srov. i SROKA, op. cit. v pozn. ¢. 17, s. 644.
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potiStény z obou stran a preloZeny, takze vysledny format houslového partu ma velikost
15,5 x 19 cm. Jeden z listl nese vcelku cCitelny filigran, jenz se nam bohuZel nepodafilo
identifikovat.*

Pramen obsahuje part prvnich housli, ¢i spiSe vrchni melodicky hlas ke vSem ritorne-
IGm, které uvozovaly jednotlivé pisné shirky, a dvéma pisnim (XI. a XIIl.). Houslovy part je
notovan v G kli¢i. Posledni ritornel a zaroven i pisen je uréen prvni viole a notovan v altovém
Klici. Ritornely jsou oznaéeny fimskymi ¢isly od I. do XII. (chybné oznaceni posledni skladby)
a nazvy pisni, které nasledné uvadime v transliteraci:

L. Predmluwa.

II. Powolani Duchowne Newesty. Dialogus
I1I. Matky Bozi sldwna naddnj.

Iv. Swadebni Prstynek.

V. Panenska Laska.

VL. Zehnanj s Swétem.

VII. Duchowni Swadebnj Lazen.

VIIL Dussy wéno.

IX. Andélske Pratelstwi.

X. Swadebni Weénecek.

XI. Den Swadebnj. Zac¢jnéyte Panny z piwatj.
XIL. Domacy Wogna mezy Dussy a Télem.

XII. (sic!) Smutek blaznéych Panen (sic!). O zalostné dijmadnj:

| kdyZ doposud stale nemame k dispozici vSechny instrumentéaini hlasy Michnovy Lout-
ny ¢eské, nové objeveny part prvnich housli umoziuje mnohem presnéjSi rekonstrukci
celé shirky, protoze vytvafi spoleéné se strahovskym tiskem varhanniho partu jednoznac-
néjsi melodicko-harmonicky zaklad ritorneld a zaroven ndm mnohé napovida i o zpUsobu
uziti nastrojli v pisnich celé sbirky. Z poznamek v nalezeném houslovém partu je vice nez
pravdépodobné, Ze nastroje, vyjma generalbasového doprovodu, ktery je uplatnén v celé
sbirce i ritornelech, hraly spolec¢né s vokalnimi hlasy pouze v pisni ¢. XI. Den svatebni,
u které je uvedeno ,Canto & Violino“. Oznaceni nastroje je uvedeno v singularu, takze
se lze domnivat, Ze tuto pisen doprovazely pouze prvni housle. U pisné &. XIIl. (v naleze-
ném partu mylné oznacené jako Xll.) Smutek blaznivych panen, je oproti tomu uvedeno
»,Canto & 3 Violae“. Je tedy evidentni, Ze v tomto ritornelu a pisni hraly tfi violy (smyccové
nastroje), ale je velmi pravdépodobné, Ze hraly ,pouze” tfi violy za doprovodu klavesového
nastroje. Ale zadny jiny! UZiti nastroja v Michnové Loutné ¢eské bylo tedy ve skutecnosti
mnohem stfidméjsi, nez se doposud mezi interprety predpokladalo a uzivalo.**

43) Jedna se o méstsky znak se dvéma véZemi. Srov. obrazova priloha k této studii.

44) | kdyz se E. Trolda také domnival, Ze Loutna Ceska byla provozovana ,s obligatnim doprovodem 2-3 smy¢-
covych nastroji“, srov. TROLDA, Emilian: Ceska cirkevni hudba v obdobi generalbasovém. Il. (1639-1648), Cyril
LX, 1934, ¢. 7-8, s. 78. Stejny nazor vyjadfuje i J. Sehnal, kupt. v predmluvé k MICHNA, op. cit. v pozn. €. 20, s. IV.
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Nalezeny hlas obsahuje jeSté jeden zajimavy Udaj pro interpretaci: v pisni Panenska
laska (€. 5) jsou pod partem housli ¢tyrikrat uvedeny poznamky k dynamice prednesu
(Pian. - for. - Pian. - for.).*® V jinych ¢astech sbirky tyto (idaje nejsou.

Podivame-li se v této souvislosti na znovunalezeny original varhanniho partu, je pro nas
také inspirativni. U Pfedmliuvy je uvedeno, jak uvadi ve svém prepisu i Trolda (viz vySe), Ze
ritornel hraji ,2. Violi“ a pisen zpivaji , 2. Canti“. Toto oznaceni plati v podstaté pro celou
sbirku, az na dvé vyjimky, které jsme jiz vyse zminili. Pozoruhodné jsou i poznamky v pisni
¢. VIl. a VIIL., kde je opakovani Gseku zdlraznéno prozaickym oznacenim ,repete“.

Srovname-li oba dochované instrumentalni party, pak je zajimavé, Ze jsou tisténé na
rlizném papiru, coz je patrné z éitelnych filigrand, které také otiskujeme v obrazové pfilo-
ze. Zajimavym, i kdyZ ne zcela relevantnim rozdilem, je i uziti jiného ozdobného prvku ve
varhannim partu. Oproti maskaronu, ktery nalezneme v sobéslavském exemplafi i v partu
prvnich housli, je v tisku varhan otiSténa koncova vinéta sestavena z pfirodnich motivi.*®

Zde budiZ vyslovena nase zavérecna hypotéza: cela shirka je koncipovana se snahou
o duslednou symetrii v uziti hlast a nastrojl. V ritornelech sbirky hraly vedle klavesové-
ho nastroje jen prvni a druhé housle. V pisnich zpivaly az na dvé vyjimky vzdy dva hlasy.
V pisni €. XI. Den svatebni prvni housle doprovazely i zpévni hlas. V zavérecné skladbé
¢. XIIl., ktera je vyvrcholenim celé sbirky, byly uZity tfi violy, resp. spiSe tfi strunné smycco-
vé nastroje. | kdyZ provozovaci praxe vychazela v dobé vzniku sbirky predevSim z potreb
a mozZnosti interpreta, je patrné, Ze Michna pojal cely cyklus dlsledné jako komorni pisné
pro dva zpévni hlasy, dvoje housle a continuo. Vyjimkou je pouze pisen €. XI., ktera je dia-
logem jednoho zpévniho hlasu a prvnich housli, a pisen zavéreéna, v kterych vyssi zpévni
hlas doprovazeji tfi smyccové nastroje.

Nalezeny part housli a znovunalezeny part varhan vybizeji k nové rekonstrukci a hu-
debni interpretaci tohoto pozoruhodného dila.*” A zaroven jsou pfrislibem, Ze dalsi Stastna
nahoda nam tfeba jednou sbirku zcela zkompletuje.

Quaere et invenies. Die decima mensis Maii, anno bis millesimo decimo quarto.

45) Obdobna dynamicka oznaceni najdeme u Michny kupfikladu ve sbirce Sacra et litaniae z roku 1654. Srov.
MICHNA, Adam z Otradovic: Sacra et litaniae - pars I., Missa |, Editio Supraphon, Praha 1990, ed. Jifi Sehnal,
Vratislav Bélsky - pfedmluva s. VI., a také v opisu jeho Svatovaclavské mse, srov. MICHNA, op. cit. v pozn. €. 20,
s. VII, Dynamika.

46) Jen na doplnéni rozdil(l a zajimavosti: u strahovského partu je dochovan i zbytek provazku, kterym byl tento
jednoduchy Ctyfstrankovy tisk svazan.

47) Zajimavou informaci k literarnim souvislostem Michnovy Loutny srov. KVAPIL, Jan: Nalezova zprava o pfimé
predloze Michnovy Loutny Seské, in: Ceska literatura 52 (2004), &. 5, s. 742-743. Mezioborové byl Michna objev-
né interpretovan i fadou pfispévkl na konferenci vénované Gtyistému jubileu jeho narozeni, ktera byla pofadana
ve dnech 15. - 16. 9. 2000 v Jindfichové Hradci. VétSina prispévkl byla nasledné otiSténa v Casopise Hudebni
véda, ro¢. 37, 2001, ¢. 1-2.
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Begin, O Virgins, to Sing

... and Play! - Pleasingly
Generous Marginalia for
the Ritornellos of Michna’s

Loutna ceska

PETR DANEK - TEREZA DANKOVA

Dedicated to the memory of Pavel Gilik
his contribution reports on the discovery of a first violin part at the Franciscan Library
in Slany. The part completes the cycle of sacred songs titled Loutna c¢eska (The

Czech Lute) by the Czech composer of the middle Baroque period Adam Vaclav Michna
z Otradovic. In the text, the authors deal with the process of successive discoveries of
parts of this noteworthy work of the Czech musical and literary Baroque. It explains the
relationships between the preserved sources, and it monitors reflections on Michna’s
collection in the musicology literature. It also provides information about the form of the
first violin part, including its detailed characteristics and external and internal criticism of
the source. The study includes a facsimile of the newly discovered printed music as well
as of a supplementary source, known as the ‘Organo’ part, from the library of the Strahov
Monastery in Prague.

music of the Czech Baroque - sacred song - ritornello - Jesuit printing works - violin part
- organ part - Adam Michna z Otradovic - Czech Lute

The path towards the rediscovery in modern times® of the musical component of
Michna’s collection Loutna Ceska (The Czech Lute) from the year 1653 has not been
and still is not entirely simple. The story begins in the 1920s, when Emilian Trolda first
drew attention to the existence of this work in his article Neznamé skladby Adama Michny
(Unknown Compositions by Adam Michna).? In it, he informed the expert community about

1) This study was created as part of the Programme for the Development of Research Areas at Charles
University no. P12, History from an Interdisciplinary Perspective, sub-programme Fontes.

2) TROLDA, Emilian: Neznamé skladby Adama Michny (Pfispévek k déjinam Ceské cirkevni hudby XVII. stol.)
(Unknown Compositions by Adam Michna [A Contribution to the History of Czech Church Music of the Seventeenth
Century]), in: Sbornik praci k padesatym narozenindm profesora Dra Zdenka Nejedlého 1871-1928 (Anthology
of Studies for the Fiftieth Birthday of Prof. Zdenék Nejedly 1871-1928), Prague 1929, pp. 69-101, appendices,
pp. 1-3. The study is precisely dated: 16 July 1928, but in the introduction to the text, the author comments:
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the existence of two unique sources for Michna’s Loutna ¢eska, reporting mainly about
his discovery of a copy or excerpt from Michna’s work, which he had found by chance in
a museum in Pardubice, and at the same time, he drew attention to a printed organ part
marked as ‘Organo,” which belonged to the collection of the music archives at the Strahov
Monastery.® Trolda clearly understood and documented that the two sources, though
different in nature, go together and represent a work by Michna that was unknown until
that time. In the text of his study, Trolda characterizes the two sources, deals with their
origins, and analyzes the entire work on the basis of a comparison of the sources, making
an attempt to determine the typology of Michna’s songs in this collection. On the basis of
the title page of the source, he attributes the Pardubice manuscript to the cantor Matéj
Devoty.* He characterizes the printed organ part from Strahov as follows: “...it consists of
four small-format sheets, the dimensions of which cannot be determined more exactly,
because of careless trimming, the result of which is that on the left margin of every side
B, the clef, key signatures, time signatures, and first notes have disappeared, as have the
last notes of each line on every side A.” A bit later in the text of his study, he states an
important fact: “The content of the part is enormously interesting, because it again tells us
something new: all thirteen songs are in fact preceded by a ritornello.”® At the conclusion
of his discussion of Loutna he expresses an optimistic opinion: “Knowing in this way
the highest voice and in part also the lowest, we could make at least an approximate
reconstruction of the songs...”® At the same time, however, he expressed some skepticism
regarding the possible reconstruction of the ritornellos: “...but a reconstruction of the
ritornellos could hardly succeed. It is apparent that each ritornello is related motivically to
its corresponding song, but one loses one’s way immediately. Even if the bass part were
complete, it would be possible to construct an endless number of different melodies over
it.””

Trolda did, however, gradually realize the idea of reconstructing the songs themselves.®
The preserved manuscript material from his estate, which is now kept at the National

“If it is only today, after nearly nine years, that | am taking credit for one of my discoveries, the explanation is that
| was not satisfied with just a discovery; instead | kept searching for more clues in order to add to the material...,”
so the discovery of the copy of Loutna in Pardubice can be dated to around the year 1920.

3) TROLDA, op. cit. in footnote no. 2, p. 82: “Back when Father Romuald Perlik was the music archivist at
Strahov, he showed me an organ part from the collection there that was printed but lacked the author’s name,
the place, and the year (the title page only bears the word ‘Organo’), and he did not know its provenience. To my
amazement, | noticed that the individual sections of the organ part bore inscriptions that were already familiar to
me: ‘I. Pfedmluva’ etc. through ‘XlIl. Smutek blaznivych panen.’ The archivist kindly allowed me to copy the part,
and | was able to determine that the soprano part in Pardubice and the organ part in Strahov come from one and
the same composition.”

4) According to a message from the curator Véra DoleZalova dated 25 Jan. 2014, the Pardubice source is
currently kept at the Eastern Bohemia Museum at the address Zamek 2, 530 02 Pardubice, in a collection of
manuscripts under the catalogue number Rkp 366/8.

5) TROLDA, op. cit. in footnote no. 2, p. 83.

6) Ibid., p. 83.

7) Ibid., p. 83.

8) Inthe interim, he also devoted himself to other works by Michna; cf. Bibliografie Troldovych ¢lanka a studii
(A Bibliography of Trolda’s Articles and Studies), in: BUCHNER, Alexandr: Hudebni sbirka Emiliana Troldy (The Music
Collection of Emilian Trolda), Sbornik Narodniho musea v Praze, Sv. VIII-A, Historicky ¢. 1 (Proceedings of the
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Museum - Czech Museum of Music (hereinafter NM-CMH) in Prague,® shows that he
worked on Loutna in several stages. In the file Loutna Ceska, we find three manuscripts
by Trolda. The oldest of these is his rather hastily made copy of the printed organ part
from Strahov. Trolda copied it in pencil on four pages of small format music manuscript
paper and labeled it as “Organo. [Michnal.” He carefully dated his discovery at the end
of his copy: 23 Sept. [19]27. His copy probably recorded everything that was legible on
the damaged original. The copy follows the original consistently,’® meaning, among other
things, that it leaves out the damaged, missing, or illegible portions. Besides the notes
of the bass line and the figured bass notation, Trolda’s copy also contains indications of
the ritornellos and states the name of the song in the heading for each composition. For
the first composition, Pfedmluva, Trolda also copied the indication of the instrumentation
from the original. The indication for the ritornello is for “2. Violi”. Similarly, for the last
composition of the collection, copied the specifications from the original that the song is
accompanied by “3 Violae”.

The second manuscript in Trolda’s folder consists of eight pages of a score of Michna’s
Loutna that is based on the Strahov copy and Devoty’s copy of the vocal part from
Pardubice.** The score assembled from the parts also includes a proposed realization
of the figured bass, and extra music was composed to fill in the places missing in the
Strahov copy. The newly composed sections, however, are a few measures long at the
most. The third manuscript is a one-page, relatively neatly written copy of the first four
songs from Loutna Ceska, which are put in sequence and transcribed as a sort of suite for
a keyboard instrument. The songs have been altered somewhat, and at the end of each of
the first three, a modulation is added in pencil to lead the performer into the next part of
the arrangement. Modern tempo indications have been added for the individual sections
(Andante con moto, Piu mosso, Allegro, Energico).*> Emilidan Trolda did not have his
reconstruction of Michna’s Loutna ¢eska published until 1943, when FrantiSek Novak's
Prague publishing house released it in a new series of editions titled Sada z hudby davné.*?
As he himself states in the editor’s report, he did the reconstruction with the use of the

National Museum in Prague, Vol. VIII-A, _Historical No. 1), Prague 1954, p. 125 ff. The author of this bibliography
is Jaroslav BuZga. Also cf. e.g. SLAVICKY, Tomas: Emilian (Emil) Trolda (1871-1949). Strucny Zivotopis v datech
a bibliografie (Emilian [Emil] Trolda [1871-1949]. A Brief Biography with Dates and a Bibliography), Hudebni
véda (Musicology), Vol. 37, 2000, Nos. 3-4, pp. 178-179.

9) Cf. shelf mark NM-CMH XXVIII E 33. Also cf. BUCHNER, op. cit. in footnote no. 8, p. 77.

10) This basically includes even the format of the chosen manuscript paper.

11) On the title page of his manuscript, Trolda states: “The score has been reconstructed from only two parts:
a soprano part from the museum in Pardubice (manuscript) and an organ part (anonymously printed) from
Strahov. Apart from those unique specimens, the other parts have not yet been found.”

12) On the reverse side of the page is notation of the song Ej leti zlata orlice, z nebeské vlasti od Otce from
Holan’s collection Kaple kralovska (Capella Regia Musicalis), which is crossed out, and the following is written
beside it: “nos. 5, 8, and 9 are in Pamatnik Nejedlého (Anthology...Nejedly)” and “nos. 6, 7, 10, 11, 12, and 13
are on their own sheets.” Trolda also dedicated himself to the study of Holan Rovensky’s works - cf. BUCHNER,
op. cit. in footnote no. 8, p. 56. From the second comment, it is apparent that he had created a suite from
Michna’s entire Loutna.

13) MICHNA, Adam z Otradovic: Loutna Ceska, edition Sada z hudby davné / kniha prvni (Set of Early Music /
Book One), Prague 1943.
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aforementioned two sources, i.e. Devoty’s copy and the organ part of the work “kept in
a display case at the Strahov music archives.”** The edition also included a photographic
facsimile of the Strahov organ part opened out and a title page and bifolio with the second
song Powolani Duchowne Newiesty Dialogus from Devoty’s copy.'® In a sense, the editor’s
report gives more detailed information about the two sources. For a long time, Trolda’s
edition was the only source of information about Michna'’s collection, and it served as the
basis for a number of musical performances as well as for studies of literature history.¢

The next discovery, which long failed to attract significant attention among performers
or musicologists, did not come about until the latter half of the 1960s, when the periodical
Hudebni véda published a brief report by a musicologist and choirmaster from Jihlava
named Bohdan Sroka about the discovery of a printed short score of Michna’s Loutna
Ceska.y

The author describes the stroke of luck that led to the finding of a printed copy of
Loutna in a source kept at a museum in Sobéslav,'® and he asserts that the value of the
discovery is based on the existence, finally, of a full vocal version of the work. He again,
however, points out the fact that the instrumental parts that made up the ritornellos
introducing and framing the individual songs are missing entirely. As a result of the
report’s brevity and also, apparently, its limited availability in a specialized periodical, it
was a long time before anyone used the source towards a deeper musical knowledge of
Michna’s composition.

Curiously, however, Sroka’s report on the discovery of a bundle of printed music by
Michna containing Loutna ¢eska was not a real discovery. Jaroslav BuZga had already
worked with the Sobéslav printing of the short score of Michna’s Loutna in November
1965 in connection with a survey of the holdings and collections of musical material kept
in Bohemia. From this vast, commendable study of Czech institutions and of the musical
material in their possession, A Guide to Music History Sources (Privodce po pramenech

14) Ibid., Editor’s report, pp. I-IV.

15) Reprints of Trolda’s photographs of one page of the Strahov part and of the title page from Devoty are also
shown by Michael PospiSil on the back endsheet of all four volumes (parts) of his 1998 edition (reconstruction)
of Loutna Ceska. See footnote no. 32 below.

16) The complete texts of Michna’s songs from Loutna ¢eska are already contained in Trolda’s study dated 1930,
cf. TROLDA, Emilian: Loutna ¢eska Adama Michny z Otradovic (Loutna ¢eska by Adam Michna z Otradovic), Vlast
(Homeland), Vol. XLVI, 1930, pp. 392-402, 465-470. The text of Loutna can also be found in the publications:
SKARKA, Antonin: Adam Michna z Otradovic, Das dichterische Werk, Wilhelm Fink Verlag, Minchen 1968,
pp. 123-144; TICHA, Zdefika: Adam Vaclav Michna z Otradovic, Melantrich, Prague 1976, pp. 215-238.

17) SROKA, Bohdan: Nalez puvodniho tisku Michnovy Loutny (Discovery of an Original Printing of Michna’s
Loutna), Hudebni véda (Musicology), Vol. 5, 1968, No. 4, pp. 641-644. The report also contains two rather poor-
quality photographs of the bifolio with the song Matky BoZi slavna nadani from the discovered printing.

18) “Last year [author’s note: 1967] the Jihlava District Archives requested a copy of Michna’s Ceska Marianska
muzika from the museum in Sobéslav for a coworker not employed there. Unfortunately, the printed copy is
incomplete, with a few pages missing from the first part, but added to it is the original printed edition of Loutna
Seska, which is bound in a single volume with Ceské Maridnsk& muzika, and apparently for that reason it has
escaped the attention of archivists. Unfortunately, even this discovery does not provide us with Michna’s Loutna
in its entirety. The copy that has been found contains only the vocal parts supported by basso continuo.” SROKA,
op. cit. in footnote no. 17, p. 641.
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k d&jinam hudby) was created, which finally appeared in print in 1969.%° In spite of his
professional interest and specialization in music of the Baroque period, Jaroslav Buzga
never made any presentation his discovery during the interim. In 1966, the first edition
of Michna’s Missa Sancti Wenceslai was published; in the foreword, in characterizing
Michna’s extant works, Jifi Sehnal writes: “Loutna ¢eska, Prague 1653 (all that has been
preserved are a printed organ part at the Strahov music archives and a copy of the soprano
part at the municipal library in Pardubice).”?°

After the publication of Sroka’s report, the short score of Michna’s Loutna ¢eska seems
to have been missing for some time or to have been misshelved. At least that is what can
be inferred from the information in Jifi Sehnal’s introduction to his study Pisné Adama
Michny z Otradovic, which he published in 1975.2 At the same time, however, he made
an interesting comment that Loutna might be found in the Tfebi¢ Municipal Museum,
referring to a list of holdings made in 1945.%2

Thus it was not until 1984 that the Sobéslav source for Michna’s Loutna Ceska was
actually used in a manner available to the public and to performers. At that time, the State
Research Library in Ceské Budé&jovice in collaboration with the publishing house Jihoceské
nakladatelstvi issued a facsimile of the entire work, supplemented by an edition prepared
by Martin Horyna,?® with the addition of a study and a Michna bibliography written and
compiled by Julius Hulek.?* The edition was based only on a printed copy that was kept
at the time at the Museum of the Hussite Revolutionary Museum in Tabor, Sobéslav
branch,?® under shelf mark VI H 5,?6 because that source was more important, more
extensive, and, of course, more authentic than Devoty’s incomplete copy. The Strahov
organ part could only be examined using the photograph in Trolda’s edition:?” The source,
kept in the uncatalogued estate of R. Perlik, O. Praem., had been misplaced and was not
accessible to researchers.?® Martin Horyna made a realization of the harmony from the

19) Privodce po pramenech k dé&jindm hudby. Fondy a sbirky ulo’ené v Cechéach (A Guide to Music History
Sources. Holdings and Collections kept in Bohemia), Jaroslav BuZga, Jan Kouba, Eva Mikanova, Tomislav Volek,
Academia, Prague 1969, cf. the report by J. BuZga: p. 254, Sobéslav, Tabor District Museum, LZin Castle. Among
other things, BuZzga mentions: “more than 10 printed hymnbooks from the 17" through the 19" centuries (incl.
Michna’s Marianska muzika of 1647 and Loutna ¢eska of 1653).”

20) Cf. MICHNA, Adam Vaclav: Missa Sancti Wenceslai, Musica Antiqua Bohemica, Seria Il, 1, Editio Supraphon,
Prague 1966, 19842, ed. Jifi Sehnal, foreword, p. V.

21) Cf. SEHNAL, Jifi: Pisné Adama Michny z Otradovic (1600-1676), Hudebni véda (Musicology), Vol. 12, 1975,
No. 1, p. 3, footnote no. 3.

22) Ibid., p. 3.

23) According to a message from Martin Horyna himself, he had begun preparing the edition in 1983. By that
time, the source had become accessible.

24) MICHNA, Adam z Otradovic: Loutna Ceska, Research Library of South Bohemia - JihoCeské nakladatelstvi
(South Bohemia Publishing), Ceské Budg&jovice 1984.

25) Today the Hussite Museum in Tabor. Blatsko Museum in Sobéslav and Veseli nad LuZnici, address: Petra
Voka 152 (Rosenberg House), 392 01 Sobéslav. According to a message dated 24 Jan. 2014 from Jana Likarova,
the librarian at the Blatsko Museum, their copy of Loutna ¢eska does not have a valid catalogue number at this
time because of the recataloging of the holdings of the Blatsko Museum library. At the time when this text was
being written, the collection of old printed material was being moved to a new depository.

26) Cf. MICHNA, op. cit. in footnote no. 24, p. 57.

27) MICHNA, op. cit. in footnote no. 13, appendix with illustrations, after p. 50.

28) See footnote no. 33 below.
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thoroughbass line while “respecting the peculiarities of Michna’s harmonic thinking.” At
the same time, however, he wrote in the editor's comments: “Musicians who are adept
at the performance of thoroughbass may modify this realization in accordance with their
ability and the nature of the instrument used to play the thoroughbass part.”?® He also
pointed out that “besides the sources we have used and the thoroughbass part, the full
original edition of Loutna ¢eska also included several violin and viol parts for instrumental
ritornellos and interludes, but these have not yet been found.”*

Since the publishing of this edition, Michna’s Loutna ¢eska has become a part of the
repertoire of a number of ensembles specializing in the interpretation of Baroque music.5!
Several recordings were also made, and it was just a question of time before performers
would attempt a hypothetical reconstruction of the ritornellos and accompaniments as
well, so the final form of the work in performance would be as close as possible to the
original version. The most daring attempt at this was undertaken by Michael Pospisil,
who used his wealth of experience as a performer of Czech Baroque music and his own
personal empathetic methodology to create a hypothetical version of the ritornellos and
instrumental accompaniments for Loutna ¢eska.s?

In 2009 Marie Kleteckova, an employee of the Strahov library, published a brief report
on her findings, thanks to which the musicology community learned that the Organo
part identified by Trolda but thereafter long missing is again accessible. It was found
in the estate of Romuald Perlik in the condition described by Trolda.>® Because this is
an important source for Michna’s Loutna that has never actually been published in its
complete form, a printed copy of a digital photograph of the source is included as an
appendix to this study.

29) Cf. MICHNA, op. cit. in footnote no. 24, pp. 59-60.
30) Ibid., p. 57.
31) Cf. e.g. the recordings of Loutna Ceska on the website http://alarmo.nostalghia.cz/zd/zd.htm.

32) Cf. MICHNA, Adam z Otradovic Jindficho-Hradecky: Loutna Ceskd, ed. Michael Pospisil, Brno 1998,
especially pp. 30-31 of the Organo part. Also see PospiSil’'s commentary for the recording Adam Vaclav Michna,
rytif z Otradovic, Loutna Ceskd, Ritornello, Arta Records 1996, F1 0075-2, booklet p. 5: “Our own newly arranged
edition of Loutna is based on the short score from Sobéslav, but it also compares it with period arrangements
in other sources and with period printing and performing practice. The missing ritornellos have been created
by returning the thoroughbass part to its original form by replacing the missing sections, and subsequently
by composing the upper voices. While the result may be ambiguous, it makes sense in the context of other
works by Michna and of European music of the period. Moreover, from Michna’s day we find a large number of
similar arrangements - such arranging was also one of the duties of a cantor or choirmaster. From the relatively
inconspicuous torso of the ritornellos, which was not used for a long time, we can fairly reliably distinguish the
relationship between the optional preludes, the songs from Loutna ¢eska and other songs and compositions by
Michna, and the international song repertoire, which was certainly well known to Michna. Instrumental ritornellos
actually often serve as a kind of code for deciphering the mood and message of the actual songs.” One may
reasonably assume that PospiSil used neither Devoty’s copy nor the printed part from Strahov.

33) KLETECKOVA, Marie: Znovunalezeni partu ,Organo“ k Michnové Loutné Seské (Rediscovery of the “Organo”
Part for Michna’s Loutna ¢eska), Hudebni véda (Musicology), Vol. 46, 2009, Nos. 1-2, pp. 206-207. The report
includes a photograph of two pages of the organ part with songs IX -XII. For the original source, cf. Strahovska
knihovna (Strahov Library), address: Strahovské nadvofi 1/132, 118 00, Prague 1, Estate of Romuald Perlik,
carton 1266 28. Today, perhaps, it is no longer necessary to ask why Romuald Perlik did not return the organ
part to the music archives. Nonetheless, the rubberstamp impression on the title page of the organ part reads:
Archivium musicum Strahov.
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Most recently, in 2013, Jifi Sehnal summarized nearly all of the information so far
available concerning Loutna ¢eska in his monograph about Adam Michna z Otradovic.3* In
it, he clearly describes the development of knowledge about Michna’s work and its musical
discovery. He does some inspirational reflecting about the purpose of the preserved short
score from Sobéslav, and he states the opinion that the work had been issued “apparently
in a small number of printed copies.”®® At the same time, Sehnal believes Loutna to be
the “first documentation of Czech religious music performance in this country,” and he
praises it as a unique “self-contained cycle on the spiritual marriage of the soul.”®® He
calls the compositions in the collection the first songs in ritornello form from this country,3
and he polemically expands on Trolda’s ideas about the dance character of the individual
compositions and the influence of instrumental music of the period on Michna.38

These ideas and, of course, all of the previous hypotheses concerning the instrumental
ritornellos in particular can now be updated. Thanks to a stroke of luck, the first violin part
(Violino primo) for the entire work has recently been discovered.® It had been filed quite
illogically in the bass folder with a bundle of three printed copies of an early 17™ century
Magnificat from the former library of the Franciscan monastery in Slany, now kept at the
Regional Museum in Slany (Vlastivédné muzeum).*°

The newly discovered source, which is shown in its complete form as an appendix to
this report, belongs to a set of instrumental parts undoubtedly printed together with the
short score now kept in Sobéslav. This is indicated by the format and all of the elements
used in the printed material (note heads, staves, clefs, custodes, fermatas, lettering etc.),
including the printing of an identical mascaron at the end of both printed copies.

The newly discovered source can be characterized in a manner similar to Emilian Trolda’s
description of the organ part from the Strahov Monastery library* or the description of the
work’s editors in the critical commentary to the 1984 edition of the short score.*?> The
source consists of two 31 x 19 cm sheets that are printed on both sides and are folded

34) SEHNAL, Jifi: Adam Michna z Otradovic - skladatel (Adam Michna z Otradovic - Composer), Palacky Univer-
sity in Olomouc, Olomouc 2013, in particular pp. 105-111. The title page of Loutna ¢eska is on p. 193, fig. 27.
35) Ibid., p. 107.

36) Ibid., p. 107.

37) Ibid., p. 108.

38) Ibid., pp. 109-111.

39) January 2014.

40) Viastivédné muzeum Slany (Regional Museum in Slany), address: Masarykovo namésti 159, 274 01 Slany,
collection of the Franciscans from Slany, shelf mark 879. This printed material escaped the attention of Eva
Mikanova, who surveyed the collection in connection with preparation of the Guide to Music History Sources in
1967. Cf. Privodce po pramenech (Guide to Music History Sources), op. cit. in footnote no. 19, pp. 252-253,
Slany (Kladno District), Regional Museum, address: Nam. 9. kvétna 159.

41) Cf. MICHNA, op. cit. in footnote no. 13, Publisher’s report, p. lll: “ ‘Organo’ is inscribed on the front page of
the printed part kept in a display case at the Strahov archives. The printed part consists of 4 pages; the format,
originally larger, is now the result of trimming the borders down to just 122 x 173 mm. The interior unnumbered
pages each contain 6 to 7 systems of notation. Identification of this anonymous printing, which bears neither
a title nor a colophon, would not have been possible were it not for the same inscriptions printed at the beginning
of each song as those found with songs in a manuscript at a museum in Pardubice.”

42) Cf. MICHNA, op. cit. in footno}e no. 24, p. 57, Critical commentary: “Loutna Geska is printed together
here with Michna’s first collection Ceskd maridnska muzika of 1647. Both collections are in the same format
(17 x 14.5 cm). Loutna Ceska is on much thinner paper with an unclear watermark.” Regarding this, also
cf. SROKA, op. cit. in footnote 17, p. 644.
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together, so the resulting format of the violin partis 15.5 x 19 cm. One of the pages bears
a fairly legible watermark, but we have not been able to identify it, unfortunately.*®

The source contains the first violin part, or more properly, the upper melodic line for
all of the ritornellos that introduced the individual songs of the collection, and two songs
(XI and XIlI). The violin part is notated in treble clef. The last ritornello and song are is
written for the first viol and are notated in alto clef. The ritornellos are designated with
Roman numerals | through XlI (the incorrect designation of the last composition) and by
the song titles, which are given below:

L. Predmluwa.

II. Powolani Duchowne Newesty. Dialogus
I1I. Matky Bozi slawnd nadén;.

Iv. Swadebni Prstynek.

V. Panenska Laska.

VI. Zehnanj s Swétem.

VII. Duchowni Swadebnj Lazen.

VIIL. Dussy wéno.

IX. Andélske Pratelstwi.

X. Swadebni Weénecek.

XL Den Swadebnj. Zac¢jnéyte Panny z piwatj.
XII. Domécy Wogna mezy Dussy a Télem.

XII. (sic!) Smutek blaznéych Panen (sic!). O zalostné dijmén;j:

Although we still do not have all of the instrumental parts of Michna’s Loutna Ceska
available, the newly discovered first violin part allows a much more accurate reconstruction
of the entire collection, because together with the Strahov organ part, it creates a more
unambiguous melodic and harmonic foundation for the ritornellos, and at the same time, it
tells us a great deal about how instruments were used in the songs of the entire collection.
From the comments in the violin part that has been found, it is more than probable that
apart from the thoroughbass accompaniment, which plays throughout the collection and
the ritornellos, the instruments only played together with the vocal parts in song no. Xl (Den
svatebni), for which “Canto & Violino” is indicated. The instrument is designated using the
singular, so one may assume that the song was accompanied only by the first violin. On
the other hand, song no. XIll (Smutek blaznivych panen - erroneously designated as Xll in
the newly found part) calls for “Canto & 3 Violae.” It is thus quite evident that three viols
(string instruments) played in this ritornello and song, but it is very probably that “just”
three viols were playing, accompanied by a keyboard instrument. But no other instrument!
Instruments were, therefore, actually used much more sparingly in Michna’s Loutna ¢eska
than has heretofore been assumed practiced by performers.**

43) The watermark is a bourgeois coat of arms with two towers. See the depiction in the appendix to this study.
44) E. Trolda, however, also assumed that Loutna ¢eska was performed “with the obbligato accompaniment
of two or three string instruments,” cf. TROLDA, Emilidn: Ceska cirkevni hudba v obdobi generalbasovém. Il.
(1639-1648), Cyril LX, 1934, Nos. 7-8, p. 78. J. Sehnal expresses the same opinion, for example in the preface
to MICHNA, op. cit. in footnote 20, p. IV.
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The newly discovered part also contains one interesting indication for the performers: in the
song Panenska laska (no. 5), dynamic markings are given in four places under the violin part
(Pian. - for. - Pian. - for.).*® These indications are not found in other parts of the collection.

If we examine the newly-discovered original organ part in this context, it is also a source
of inspiration. An inscription with the Predmluva states, as Trolda states in his copy
(see above), that the ritornello is played by “2. Violi” and the song is sung by “2. Canti”.
This indication applies basically to the whole collection apart from the two exceptions
mentioned above. There are also noteworthy markings in songs nos. VIl and VIII, where the
repeating of a section is emphasized by the prosaic marking “repete”.

If we compare the two preserved instrumental parts, it is interesting that they are
printed on different paper, as is apparent from the legible watermarks, which are also
depicted in the appendix. Another interesting if not entirely relevant difference is the use
of a different decorative element for the organ part. As opposed to the mascaron found in
the Sobéslav copy and in the first violin part, the vignette at the end of the printed organ
part is composed from motifs from nature.*®

Let us now state our concluding hypothesis: the entire collection is conceived with
an effort to achieve consistent symmetry with the use of voices and instruments. In the
ritornellos of the collection, besides the keyboard instrument, only the first and second
violins played. With two exceptions, all of the songs were sung by two voices. In song
no. XI (Den svatebni), the first violin also accompanied the vocal part. In the concluding
composition (no. XllI), which is the climax of the whole collection, three viols were used, or
more likely three bowed string instruments. Although at the time when the collection was
created, performance practice was based primarily on the needs and possibilities of the
performer, it is apparent that Michna conceived the entire cycle consistently as a chamber
work to be sung by two voices and played by two violins and continuo. The only exceptions
are song no. Xl, which is a dialogue between one vocal part and the first violins, and the
final song, in which the higher vocal part is accompanied by three string instruments.

The violin part that has been found and the rediscovered organ part are a challenge
for a new reconstruction and musical interpretation of this noteworthy work.*” At the same
time, they hold out the promise that another stroke of good fortune might one day give us
the complete collection.

Quaere et invenies. Die decima mensis Maii, anno bis millesimo decimo quarto.

45) We find similar dynamic markings, for example, in Michna’s collection Sacra et litaniae of 1654. Cf. MICHNA,
Adam z Otradovic: Sacra et litaniae - pars I., Missa |, Editio Supraphon, Prague 1990, ed. Jifi Sehnal, Vratislav
Bélsky - foreword, p. VI., and also in a copy of his Missa Sancti Wenceslai, cf. MICHNA, op. cit. in footnote 20,
p. VIl, Dynamics.

46) For the sake of completeness and curiosity: even the remainder of the string has been preserved that was
used to bind the simple four-page printing of the Strahov part.

47) For interesting information about literary aspects of Michna’s Loutna, cf. KVAPIL, Jan: Nalezova zprava
o pfimé predloze Michnovy Loutny ¢eské (Report on the Discovery of a Direct Source of Michna’s Loutna ¢eska),
in: Ceska literatura (Czech Literature) 52 (2004), No. 5, pp. 742-743. Michna was the subject of revelatory
interdisciplinary interpretation and of a number of contributions at a conference dedicated to the 400"
anniversary of his birth, which was held on 15 - 16 Sept. 2000 in Jindfichiv Hradec. Most of the contributions
were subsequently published in the journal Hudebni véda (Musicology), Vol. 37, 2001, Nos. 1-2.

Musicalia 1-2 / 2014 B 153



Petr Danék - Tereza Dankova

Adam Vaclav Michna z Otradovic: Loutna ceska /
The Czech Lute

Part varhan / Organ part
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Pisen 13 / Song 13

Filigrany uzitého papiru / Watermarks of the paper used
v partu varhan / in Organo v houslovém partu / in Violino
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