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Tri slavna jména
na muzejnim tisku

LUDMILA MIKULASOVA

pozustalosti sbératele Ondreje Hornika (1864-1917) pochazi hudebnina s muzejni

signaturou VI A 179. Je to dobovy tisk skladeb Carla Philippa Emanuela Bacha (1714 -
1788), zkomponovanych v letech 1784-1785. Alfred Wotquenne? je v katalogu dél tohoto
skladatele uvadi pod ¢islem Wq 59, Eugene Helm? v tematickém katalogu C. P. E. Bacha
pod Cisly H 268, 279, 281-4. Tisk vySel vlastnim nakladem Carla Philippa Emanuela Ba-
chav Lipsku roku 1785. Titulni list zni: , CLAVIER-SONATEN || UND || FREYE FANTASIEN ||
NEBST || EINIGEN RONDOS FURS FORTEPIANO || FUR || KENNER UND LIEBHABER, ||
SR. HERZOGLICHEN DURCHL. || PETER FRIEDRICH LUDEWIG, || HERZOGEN ZU HOL-
STEIN UND FURST - BISCHOFEN ZU LUBECK || UNTERTHANIGST GEWIDMET || UND
COMPONIRT || von || CARL PHILIPP EMANUEL BACH. || FUNFTE SAMMLUNG. ||
LEIPZIG,|| IM VERLAGE DES AUTORS. || 1785.“ Mezinarodni soupis hudebnich
pramenu RISM eviduje ve své databazi pod Cislem A/1/1 B 91 nékolik desitek exemplard
tohoto tisku,® dochovanych na Gzemich vice neZ deseti statd Evropy, Jizni a Severni Ame-
riky. Prazsky exemplar VI A 179 tam uveden neni.

Jedineénost této hudebniny vdak spociva v rukopisnych pripisech perem na titulnim
dolnim rohu: ,fiir den Herrn || Kozeluch || von || VerfaBer“. Dale tu najdeme podpisy
Worzischek“ a ,Kodytek“ a také sdéleni posledniho majitele Ondreje Hornika: ,Darem
z KySperka od p. || Fid. ué. Kadle¢ka 19 11,/8 03 O Hornik*. Tyto rukopisné pripisy nejenze
obohacuji muzejni sbirku autografu, ale zaroven vypovidaji mnohé o historii hudebniny.

Vime, Ze C. P.E. Bach vénoval tento exemplar KoZeluchovi.® UZ zde nastava otazka, o kte-
rého z obou bratrancut - skladatell by se mohlo jednat. Véc se zda o to sloZit&jsi, Ze pravé
v Praze puUsobici KoZeluch vlastnil sbirku hudebnin.® Na poslednim listu Bachovy hudebniny
se naléza soupis predplatitelll tisku se jmény napf. FrantiSka Xavera Duska, ktery si objed-
nal sedm exemplard. Mezi nimi vSak nenajdeme ani ve Vidni plsobiciho Leopolda KoZe-

1) WOTQUENNE, Alfred: Thematisches Verzeichnis der Werke von Carl Philipp Emanuel Bach (1714-1788),
Breitkopf & Hartel, Leipzig 1905.

2) HELM, E. Eugene: Thematic Catalog of the Works of Carl Philipp Emanuel Bach, Yale University Press, New
Haven, CT 1989.

3) Répertoire International des Sources Musicales. Einzeldrucke vor 1800, Band 1, Redaktion Karlheinz
Schlager, Barenreiter-Verlag, Kassel 1971, s. 165.

4) Porovnano s faksimile Bachova zapisu, uvefejnéném v encyklopedii Die Musik in Geschichte und Gegen-
wart, Personenteil 1, Barenreiter, Kassel etc. 1999, s. 1281-1282.

5) Psanou podobu pfijmeni obou bratranct (KoZeluch) pouZivam ve tvaru, jak byla uvadéna samotnymi skla-
dateli a jak ji prebiraji autofi hesel v novodobych odbornych slovnicich, napi. Milan Postolka v The New Grove
Dictionary (2002), Kamila Halova a Jifi Mikula$ v knize Ceska divadelni encyklopedie. Starsi divadlo v eskych
zemich do konce 18. stoleti (2007).

6) SCHONFELD, Johann Ferdinand von: Jahrbuch der Tonkunst von Wien und Prag. Faksimile-Nachdruck der
Ausgabe Wien 1796, mit Nachwort und Register von Otto Biba, Musikverlag Emil Katzbichler, Miinchen 1976,
s. 144,
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lucha (1747 -1818), ani prazského skladatele Johanna Antona KozZelucha (1738-1814).
Vychodiskem nam mohou byt jména pozdéjsich majitell hudebniny, které udavaji pripisy:
Worzischek”, ,Kodytek”, ,z KySperka od ... Kadlecka“. Prvné zminény podpis patfi skla-
dateli Janu Hugovi Voriskovi (1791-1825).7 Literatura® poukazuje na VofiSkovo pratelstvi
s Katerinou Cibbini, dcerou Leopolda KoZelucha, a snad i se samotnym Leopoldem KoZelu-
chem. Katerina Cibbini hrala s VofiSkem dua, vroce 1818 podala Zadost knizeti Trautmans-
dorffovi ve Voriskav prospéch ohledné uprazdnéného mista dvorniho varhanika ve Vidni.
Jan Hugo Vorisek ji vénoval skladbu ,Variations brillants sur le Theme ... La Sentinelle
op. 6“ (Zuckerova |-6), ve verzi pro dva klaviry, vydané tiskem u P. Mechettiho ve Vidni.
Je pravdépodobné, Ze diky tomuto pratelstvi s rodinou Leopolda Kozelucha se mohla
hudebnina dostat do Voriskova majetku.

DalSim podepsanym na Bachové hudebniné je VoriSkav Svagr a prvni Zivotopisec Vac-
lav Kodytek (1787-1872), Zijici ve Vamberku. ZpUsob, jak se tisk mohl objevit v KySperku
(dneSnim Letohradé), osvétluji dalSi VoriSkovy pribuzenské vztahy. Na konci svého Zivota
pobyval, onemocnély tuberkuldzou, v rodném kraji u svého bratra FrantiSka Voriska (1784 -
1843).° Ten se také stal, dle skladatelovy zavéti, jeho univerzalnim dédicem. Soupis ma-
jetku pfi amrti Jana Huga Voriska ve Vidni obsahuje téz fortepiano, housle s pouzdrem
a hudebniny.® A pravé mezi nimi mohl byt tisk Bachovych skladeb s viastnoru¢nim véno-
vanim KozZeluchovi, pokud ho skladatel nevénoval bratrovi jiz za svého Zivota. Mohl ho také
vénovat Svagrovi Vaclavu Kodytkovi a teprve od néj by se hudebnina dostala k FrantiSku
Voriskovi, ktery mél ziejmé jako jediny z rodiny vazby na KySperk. FrantiSek Vorisek, univer-
zalni dédic majetku Jana Huga VoriSka, knéz v KySperku, Petrovicich a Nekofi, v KySperku
také zemrel'* a hudebni pozlistalost svého bratra Jana Huga v tomto mésté zanechal. To
dokazuje skute¢nost, ze Voriskliv nastupce v dékanské funkci v KySperku, Anton Buchtel,
nabidl autografy z pozUstalosti Jana Huga VofiSka (mezi nimi i skladatelGv vlastni soupis
skladeb, na kterém je Buchtellv pripis) videnské Gesellschaft der Musikfreunde.?

Sledovanim historie vlastnictvi jednoho muzejniho exemplare vSe nasvédcuje tomu,
Ze to byl Leopold KozZeluch, komu Carl Philipp Emanuel Bach pisemné vénoval svij tisk.
Je to poznatek, ktery mlze doplnit obraz vztahl mezi jednotlivymi hudebnimi rodinami,
zde konkrétné mezi Carlem Philippem Emanuelem Bachem a Leopoldem KoZeluchem

a mezi rodinami Leopolda KoZelucha a Jana Huga VoriSka. V tom spociva nepopiratelny
vyznam tohoto pramene.*

7) Porovnano s faksimile Vofiskova podpisu, viz ZUCKEROVA, Olga: Jan Hugo Vofisek (1791-1825). Thema-
tic Catalogue, odpovédny redaktor Ladislav Séerbanié, Editio Barenreiter, Praha 2003. Faksimile uvefejnéné
v knize i pfipis na hudebniné VI A 179 je podpis psany latinkou. Autografni hudebnina v Ceském muzeu hudby
(sign. X A 206) ma podpis psany Svabachem.

8) Napf. BUSEK, Jan: Za nasi hudebni minulosti. Jan Vaclav Vofisek, Hudebni vychova (list Ceskoslovenské
Jednoty hudebnich stavd), rog. 12, 1931, &. 2, s. 24-26. POSTOLKA, Milan: Leopold KoZeluh. Zivot a dilo, Statni
hudebni vydavatelstvi, Praha 1964, s. 37 a 56. VOJTISKOVA, Lenka: Katefina Cibbini-KoZeluhova, Zpravy Bert-
ramky, 1961, &. 29, s. 4. ZUCKEROVA, Olga: Jan Hugo Vofisek (1791-1825): Thematic Catalogue, viz pozn. 7,
s. 9, 34,92.

9) STEDRON, Bohumir: Vofisek Jan Vaclav (Hugo), in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 2.,
Statni hudebni vydavatelstvi, Praha 1965, s. 908.

10) BUSEK, Jan: Za nasi hudebni minulosti. Jan Véclav VoFisek, viz pozn. &. 8, &. 8, s. 117.

11) STEDRON, Bohumir: VofiSek Frantisek, in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 2., Statni
hudebni vydavatelstvi, Praha 1965, s. 907-908.

12) ZUCKEROVA, Olga: Jan Hugo Vofisek (1791-1825): Thematic Catalogue, viz pozn. 7, s. 12.

13) Studie vznikla v ramci vyzkumného zaméru MKO0002327202.
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Three Famous Names
on One Museum Print
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mong the museum’s holdings from the estate of the collector Ondfej Hornik (1864-

1917) is a music print with the catalogue number VI A 179: a period print of pieces by
Carl Philipp Emanuel Bach (1714-88) which he composed in 1784-85. Alfred Wotquenne?
lists them in his catalogue of the composer’'s works under the number Wq 59, and
Eugene Helm? in his thematic catalogue under numbers H 268, 279, and 281-4. The
print was issued by the composer at his own expense in Leipzig in 1785. The title page
reads (translated from the original German):

KEYBOARD SONATAS || AND || FREE FANTASIES || ASWELLAS || SEVERAL RONDOS
FOR THE FORTEPIANO || FOR || CONNOISSEURS AND MUSIC LOVERS, || TO HIS DUCAL
HIGHNESS || PETER FRIEDRICH LUDEWIG, || DUKE OF HOLSTEIN AND PRINCE-BISHOP
OF LUBECK, || MOST SERVILELY DEDICATED || AND COMPOSED || by || CARL PHILIPP
EMANUEL BACH. || FIFTH COLLECTION. || LEIPZIG, || PUBLISHED BY THE COMPOSER.
|| 1785.

The RISM international list of musical sources shows several dozen copies of this
print in its database under number A/I/1 B 91,2 preserved in more than ten countries of
Europe, South America, and North America, but does not include the one in Prague.

The uniqueness of the copy in Prague lies in its manuscript annotations in ink on the
title page. The most valuable, written in the hand of Carl Philipp Emanuel Bach himself,*
is in the lower right corner: ‘for Mr. Kozeluch from the composer’. We also find here
the signatures ‘Worzischek’ and ‘Kodytek’, and the following information from the last
owner, Ondrej Hornik: ‘A gift from KySperk, from the head teacher Kadle¢ek 19 11/8 03
0 Hornik’. These manuscript annotations not only enrich the museum’s collection of
autographs but also tell us much about the history of this print.

We know that C.P.E. Bach gave this copy to somebody named Kozeluch (KoZeluch).®
Here arises the question of which of the two brother composers by this name might be

1) WOTQUENNE, Alfred. Thematisches Verzeichnis der Werke von Carl Philipp Emanuel Bach (1714-1788).
Leipzig: Breitkopf & Hartel, 1905. 109 pp.

2) HELM, E. Eugene. Thematic Catalog of the Works of Carl Philipp Emanuel Bach. New Haven, CT: Yale
University Press, 1989.

3) Répertoire International des Sources Musicales : Einzeldrucke vor 1800. Vol. 1, ed. Karlheinz Schlager.
Kassel: Barenreiter-Verlag, 1971. p. 165.

4) Compared with a facsimile of his handwriting published in Die Musik in Geschichte und Gegenwart. Alige-
meine Enzyklopédie der Musik begriindet von Friedrich Blume. Kassel: Barenreiter, 1999. Personenteil 1,
pp. 1281-82.

5) | spell the name KoZeluch as it was spelled by the two brother composers Kozeluch themselves, and as
adopted in modern dictionaries, e.g. by Milan PoStolka in The New Grove (2002) and by Kamila Halova and Jifi
Mikulas in Ceska divadelni encyklopedie (A Czech Theatrical Encyclopaedia, 2007).
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involved. The matter is more complicated in that the KoZeluch who lived in Prague owned
a collection of music manuscripts and prints.® On the last page of the C.P.E. Bach print
is a list of subscribers thereto, including e.g. FrantiSek Xaver DuSek who ordered seven
copies. But among them we find neither Leopold KoZeluch (1747-1818), who worked in
Vienna, nor the Prague composer Johann Anton KoZeluch (1738-1814).

A starting point for us can be the names of later owners of the print, indicated by the
signatures and annotations thereon: ‘Worzischek’, “Kodytek’, and ‘Kadlecek’.

The first of these is the signature of the composer Jan Hugo VorfiSek (1791-1825).”
Literature refers to his friendship with Katefina Cibbini, the daughter of Leopold KoZeluch,
and perhaps with Leopold KoZeluch himself.8 Katefina Cibbini played duets with Vorisek,
and in 1818 submitted an application to Prince Trautmansdorff on VofiSek’s behalf for
the vacant position of court organist in Vienna. Vorisek dedicated to her his Variations
brillants sur le Theme [...] La Sentinelle op. 6 (Zuckerova I-6) in its version for two pianos,
published by P. Mechetti in Vienna. Thus it is easily imaginable that the C.P.E. Bach
print came into VoriSek’s possession thanks to his friendship with the family of Leopold
Kozeluch.

The signature ‘Kodytek’ is undoubtedly that of VoriSek’s brother-in-law and first
biographer Vaclav Kodytek (1787-1872), who lived in Vamberk. As for the village of
KySperk (today called Letohrad), where Hornik noted he received the print as a gift from
the teacher Kadlecek, that was the last place place of residence of VoriSek’s brother
FrantiSek (1784-1843), a priest,® with whom the composer lived the last part of his life
while ill with tuberculosis®® and to whom he left all his possessions in his will. The list of
those possessions, made upon the composer’s death in Vienna, includes a fortepiano,
a violin with case, and unspecified items of musical notation-*'which may or may not
have included the C.P.E. Bach print. It is possible that the composer gave the print to his
brother while still alive, or that he gave it to his brother-in-law Vaclav Kodytek from whom it
then came to his brother. In any case, the brother FrantiSek evidently left the composer’s

musical bequest in KySperk, because his successor as dean there, Anton Buchtel,

6) SCHONFELD, Johann Ferdinand von. Jahrbuch der Tonkunst von Wien und Prag: Faksimile - Nachdruck
der Ausgabe Wien 1796. With afterword and index by Otto Biba. Munich: Musikverlag Emil Katzbichler, 1976.
Chapter 5, ‘Liebhaber, welche Sammlungen von verschiedenen Musikalien besitzen’, p. 144.

7) Compared with a facsimile of his signature in ZUCKEROVA, Olga. Jan Hugo VoFisek (1791-1825): Thematic
Catalogue, ed. Ladislav S&erbanié. 1st ed. Prague: Editio Barenreiter, 2003. Both this facsimile and the signa-
ture on the print VI A 179 are written in Latin script. An autograph musical manuscript in the Czech Museum of
Music (catalogue number X A 206) has the signature in cursive script (Schwabach).

8) E.g. BUSEK, Jan. ‘Za nasi hudebni minulosti: Jan Vaclav VoFigek’ (In Pursuit of Our Musical Past...), in
Hudebni vychova: list Ceskoslovenské Jednoty hudebnich stavii. 1931, Vol. 12, No. 2, pp. 24-26. POSTOLKA,
Milan. Leopold KoZeluh: Zivot a dilo. Prague: Statni hudebni vydavatelstvi, 1964, pp. 37 and 56. VOJTISKOVA,
Lenka. ‘Katefina Cibbini-KoZeluhova'. Zpravy Bertramky. 1961, No. 29, p. 4. ZUCKEROVA, Olga. Jan Hugo
Vorisek (1791-1825): Thematic Catalogue, pp. 9, 34, and 92.

9) He served as a priest in KySperk, Petrovice, and Nekof. See STEDRON, Bohumir. ‘Vofisek Frantisek’.
In Ceskoslovensky hudebni slovnik osob a instituci (Czechoslovak Musical Dictionary of Persons and Institu-
tions), 1st ed., Vol. 2. Prague: Statni hudebni vydavatelstvi, 1965, pp. 907-08.

10) STEDRON, Bohumir. ‘Vofisek Jan Vaclav (Hugo). In Ceskoslovensky hudebni slovnik osob a instituci,
1st ed., Vol. 2. Prague: Statni hudebni vydavatelstvi, 1965, p. 908.

11) BUSEK, Jan. ‘Za nasi hudebni minulosti: Jan V. Voisek’. In Hudebni vychova: list Ceskoslovenské Jednoty
hudebnich stavi. 1931, Vol. 12, No. 8, p. 117.
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offered autographs from the composer’s estate to the Gesellschaft der Musikfreunde in
Vienna.t?

Everything learned from tracing the history of ownership of this print indicates that
the Kozeluch to whom Carl Philipp Emanuel Bach gave it was Leopold. This conclusion
adds to our understanding of relations among various musical families, here specifically
between C.P.E. Bach and Leopold Kozeluch and between the families of Leopold KoZeluch

and Jan Hugo VoriSek, and for this reason we can say that the museum’s copy of the print
constitutes an important historical source.*?

Jan Vaclav Hugo Vorisek
Litografie/ Lithograph, ca. 1820
NM-CMH 1, F 42
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12) These autographs included the composer’s own list of his works with an annotation by Buchtel. See
ZUCKEROVA, Olga. Jan Hugo Vofisek (1791-1825): Thematic Catalogue, p. 12.
13) This study originated as part of a research project of the Ministry of Culture, No. MKO0002327202.
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