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the period of her life after the end of her career as an opera singer at the National Theatre in Prague
(1910-1938), concerning Maturova’s performing in silent film (1920-1922), her work in healthcare
services (1914-1920), and her sociocultural activities in support of retired soloists from the
National Theatre in Prague (at the Na Slovanech Cinema, 1920-1938). The subject matter of the
study is a photo album titled R. Maturovd. In many cases, comparisons of the photographs from
this album with other available sources have enabled the recognition of persons not previously
identified in portraits, more exact determination of dating and provenience, and the identification
of photography studios.
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The Bedrich Smetana Museum (MBS) boasts a rich collection of photography containing
pictures of various kinds. Since the museum came into existence, it has been expanding
its collections in part through donations. If we focus on portrait photography that consists
mainly of visiting cards and cabinet photographs, we see that during the museum’s first
decades, besides portraits of Bedrich Smetana, his family, and other persons, likenesses of
opera singers were also collected successfully, showing them not only in “civilian” portraits,
but also wearing costumes of roles from operas by Smetana and others.

Ruzena Maturova (1869-1938) is currently the focus of research and of the scholarly
processing of the photography collection from the iconography collections, and she is
regarded as one of the greatest singers in the history of opera at the National Theatre in

This work s financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2019-2023/22.1.a,
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Prague. Just three months after Razena Maturovd’s death, the photography collection at
the MBS obtained three extensive albums and seventeen individual photographs, which
were turned over to it in May 1938 by the notary Ladislav Kuna as the singer’s bequest to
the museum.! In addition, in her will? Rizena Maturova left the Central Union of Czech
Actors a land lot in the Prague neighbourhood Tréja, and to the Modern Gallery (today
the National Gallery in Prague) she left a portrait by Max Svabinsky.? The first album of
photographs, which is the subject of this article, bears the title R. Maturovd.* Another two
albums are furnished with the titles Members of the Opera and Ballet of the National Theatre®
and Members of the Drama Company of the National Theatre.® Even earlier, in 1931 Maturové
donated six photographs to the Smetana Museum,” in 1934 two cabinet cards® (in the roles
of Marenka and Libuse), and in 1937 Bedrich Smetana’s visiting card with an inscription in
his hand and two programmes for Prodand nevésta (The Bartered Bride) in Berlin in 1893.°
The artist’s love for Smetana is possibly the explanation for her bequest of these materials
to the Bedrich Smetana Museum. The museum collection also contains other photographs,
postcards, and prints of portraits of the singer, a bound album with photographs of artists of
the National Theatre in Prague (ND),"” and a portrait by Alex Adolf Jelinek of Maturova in
costume as Libuse."

Work on this research has resulted in a catalogue' that contains detailed information only
for the album titled R. Maturovd, but the other two albums figure in the overall catalogue.
When identifying unknown persons in the portraits, photographic studios, dating, and
provenience, I worked with the aforementioned three albums and with data from the
photographic collections of the National Museum.” I also drew on data provided to me by the

1) NM-CMH-MBS acquisition no. F 106, registered on 31 May 1938. Maturov4 died on 25 February. Enclosed
is a letter, in which Kuna reports: “I am taking the liberty of handing over the albums bequeathed to you by
Mrs. Rizena Maturova-Jilkova, member emeritus of the opera of the National Theatre in Prague, concerning
which I sent you information in a letter dated 19 May of this year.”

2) Odkazy pi. R. Maturové (Bequests of Mrs R. Maturova), Ndrodni listy, vol. 78, no. 57, Praha 27 Feb. 1938, p. 3.
3) Oil on canvas, 85 x 84 cm, National Gallery Prague, inv. no. O 3602.

4) NM-CMH-MBS inv. no. 3212/1-236.

5) NM-CMH-MBS inv. no. 3213/1-319.

6) NM-CMH-MBS inv. no. 3217/1-247.

7) NM-CMH-MBS inv. no. 1929-1932, 2426, 2427.

8) NM-CMH-MBS inv. no. 1933, 1934.

9) NM-CMH-MBS inv. no. S 217/1746/4, programmes, acquisition no. F 9.

10) NM-CMH-MBS inv. no. 4229/1-519.

11) This is a gift from her nephew Dr. Alois Matura. Oil on canvas, 77 x 63.5 cm, NM-CMH-MBS M 770. The
painting was based on the photograph NM-CMH-MBS inv. no. 1929, which originally belonged to Maturova.
12) This is not included with the article for reasons of space. Accessed from: https://www.nm.cz/o-nas/
odborna-cinnost#katalogy

13) Czech Museum of Music - B. Smetana Museum (NM-CMH-MBS), Czech Museum of Music — Department
of Music History (NM-CMH-HHO), Czech Museum of Music— A. Dvorak Museum (NM-CMH-MAD), Collection
of the National Museum — Theatre Department.
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Langhans Archiv Praha (LAP)," the Archives of the National Theatre (AND)," the National
Film Archive (NFA), and the periodicals Narodnialbum,' Zlat4 Praha,” Svétozor,'® and Cesky
svét."” As far as biographical data are concerned, I relied on the only existing monograph by
Artus Rektorys,” which was published while Maturova was still living, so the credibility of
the information it provides can be regarded as relatively high. The study offers an overview of
the artist’s lifetime of artistic activities, relying in part on information from Artus Rektorys,*
but mainly on the facts that can be ascertained from the photographs: a complete listing of
operaroles, an overview of all theatrical and concert performances on German stages and in
Russia (Saint Petersburg, Moscow), Warsaw, Belgrade, the USA (New York, Chicago, Cedar
Rapids, Cleveland, Omaha), and of course mainly at the National Theatre in Prague* and on
other Czech stages.

The photographic album R. MATUROVA

The dimensions of the photo album are 53 x 33 x 7 cm. The cover is dark brown leather
decorated with gold lines around the perimeter of the cover, and there is a gold embossed
text and a lyre on the spine. It contains 63 leaves and front and back endsheets. A total of
239 photographs and printed reproductions are glued on one side of 42 grey-green pieces of
heavier-weight cardboard and 15 brick-red pieces of cardboard; 6 pieces of cardboard bear
no photographs. The paper is very brittle and fragile. The individual pieces of cardboard
have a lining made of thin, light-coloured paper. In spite of this, over time more than half
of the photographs have left marks on the opposite side of the cardboard. Nonetheless, the
photographs are in good condition overall.

14) At LAP, 18 glass negatives of Maturovd have been preserved.

15) At AND, there is an album bound in satin covers containing larger cabinet photographs of Maturova.

16) -Hda- [HEJDA, Frantisek Karel]: RiZena Maturovd, in: Narodni album. Sbirka podobizen a Zivotopisi
Ceskych lidi praci a snahami vynikajicich i zaslouzilych (The National Album. A collection of likenesses and
biographies of Czech People, Work, and Outstanding and Meritorious Efforts), Jos. R. Vilimek, Praha 1899, ill.
J. Filipi, picture p. 11, biography p. 17.

17) O.K.: Pani Ruzena Maturovd (Mrs. Rizena Maturovd), Zlata Praha, vol. 12, no. 12, Praha 1 Feb. 1895, p. 142
(Maturova depicted in the role of Santuzza, p. 133); T¢i postavy poesie Puskinovy (Three Characters from the
Poetry of Pushkin), Zlata Praha, vol. 16, no. 30, Praha 2. 6. 1899, p. 356 (Maturova depicted in the role of Mdsa,
studio of F. J. Langhans).

18) -j.: Prodand nevésta v Berliné (The Bartered Bride in Berlin), Svétozor, vol. 27, no. 34, Praha 7 July 1893,
pp. 407-408; -j.: Riizena Maturovd, Svétozor, vol. 30, no. 25, Praha 1 May 1896, p. 298 (Maturova depicted,
studio of Jan Mulag, p. 289).

19) REKTORYS, Artus: Nase umélkyné Riizena Maturovd (Our Artist Rtizena Maturovd), Cesky svét, vol. 1, no. 8,
Praha 17 Feb. 1905, p. 258 (Maturovd depicted in the role of Libuse, studio of V. Dondt, p. 257).

20) REKTORYS, Artus: Riizena Maturovd, O. Girgal, Praha 1936 (hereinafter REKTORYS). The monograph is
supplemented by fourteen photographic reproductions of Maturova in roles, two civilian photographs, and
a portrait of Max Svabinsky.

21) Overview of roles by REKTORYS, op. cit. in footnote no. 20, pp. 105-131. In some cases, roles have been
identified where Rektorys give no information. The composer of Die Konigsbraut is actually Robert Fuchs;
Rektorys incorrectly gives Richter, who was the conductor, and the composer of the operetta Kapitdn Fracasse
(Capitaine Fracasse) is actually Rudolf Dellinger; Rektorys incorrectly lists Richard Genée, who was the librettist.
22) She sang at the National Theatre (ND) from 19 Aug. 1892 to 27 Aug. 1893 as a guest and from 14 Sept.
1893 to 7 Feb. 1910 as an ensemble member.
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The photographs are numbered continuously as follows: 1-80, 80a, 81, 8la, 82, 82a,
83-117, 1184, 118b, 119-215, 215a, 216, 2164, 217-236. The actual number of photograph:s is
therefore 242. The album was complete when it was added to the collection of the MBS.*®
Unfortunately, three of the photographs are now missing.?* The first was a photograph
of Maturova in costume as Libuse from 1898 [1],* and the other two from the Langhans
studio showed the singer in costume as Rusalka [28, 76]. Some of the photographs in the
album have inscriptions by Ruzena Maturovd (in pen or pencil) with information about the
place, role, dating, or details about the depicted persons. The dimensions vary and do not
correspond to the information in the inventory book. The photographs do not always proceed
chronologically. The photographs in the catalogue are sorted by the following criteria: in
costume by role (opera: 70, drama: 1), civilian dress chronologically (Maturova: 48, groups of
people: 31), other persons (16), film (63), buildings (6), postcards (3), miscellaneous (1), and
missing photographs (3).

Just under half of the photographs in the album from Prague studios are from the
companies Langhans® and Josef Fiedler” Among foreign studios, Conrad Ruf’s in
Mannheim is represented by twenty photographs.®® The studios of Jan Mieczkowski
(Warsaw),” Josef A. Neuman (Prague),®® Vaclav Vlasik (Ceské Budéjovice),* and the semi-
amateur photographer Karel Vana (Prague) appear in single instances.” The first known
portrait is a photograph taken in 1889 at Frantisek Slechta’s studio [3].%

23) This can be deduced from the entries in the inventory book on pp. 164-170, where there are brief
descriptions including dimensions.

24) They were lost between 1975 and 1984. In the inventory book there are inspection rubberstamp
impressions rev. 52 and rev. 75, then in the year of the next inspection, 1984, there is no rubberstamp.

25) The picture is printed in Vilimek’s art nouveau Narodni album (see footnote no. 16) and in the journal Cesky
svét (see footnote no. 19). It is documented by two cabinet photos from the studio of J. Tomas, Praha (NM-
CMH-MBS F 4675/1 and NM-CMH-MBS inv. no. 1934). The numerals in square brackets give the ordering of
photographs in the album.

26) The companywasin businessfromca.1884to1919 at the address Praha, Vodickova 37. SCHEUFLER, Pavel:
Fotografické ateliéry na tizemiKoruny Ceské (Photographic Studios in the Lands of the Bohemian Crown), Narodni
pamatkovy ustav (National Heritage Institute), Praha 2017, p. 147 (hereinafter SCHEUFLER).

27) Studio at the address Praha, Vaclavské ndmésti (Wenceslas Square) 24 from 13 July 1893 to 1 Feb. 1921.
See SCHEUFLER, op. cit. in footnote no. 26, p. 95.

28) Mannheim, Breitestrasse M 1.4. Accessed from: http://www.fotorevers.eu/de/fotograf/Ruf/55/ [accessed
on 27 Mar. 2020].

29) Photographic studio of Jan Mieczkowski in his own house, 1853-1889, Varsovie, Nowo Miosowa 1.
Accessed from: http://www.fotorevers.eu/fotograf/Mieczkowski/1284/ [accessed on 27 Mar. 2020].

30) The studio was in Prague on the Karlova Street next to the St Wenceslas Credit Union. OCELAK, Radek:
Katalog ceské vizitkové fotografie (Catalogue of Czech Photography on Visiting Cards), Rymarov 2020.
Version 1.2 (published on 18 Mar. 2020). Accessed from: http://podoby-predku.cz/katalog-ceske-vizitkove-
fotografie/ [accessed on 27 Mar. 2020].

31) In 1907 Véclav Vlasdk bought the photography studio from Antonin Pech. It was located on the corner of
Zizkova Boulevard (Schmelingova at the time) and Senovazné namésti (square).

32) He was a member of the opera and drama ensembles of the ND. He photographed a number of his
colleagues.

33) Praha, Zitna Street 12. The studio was identified from the photograph NM-CMH-HHO F 535.
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Among the pictures of Prague provenience, Jan Mula¢ and Jan Tomd$ are not represented,
for example, although Maturova had pictures taken by them.** A full 65% of the studios have
been localised, although only 10 of the photographs bear a designation of the studio. The
second half of the photo album consists of amateur photographs and still shots from films.

In Maturovd’s album, just under 30 photographs involve Czech operas, while nearly
40 involve foreign repertoire. Far from all of the roles she sang in her lifetime are represented.
For the total of 89 roles, the album contains 25, i.e. nearly a third (see the table). Most of the
depicted roles are from her engagement at the National Theatre in Prague (80%).

List of roles in reference to the album of Riizena Maturova

Role Composer Opera, operetta | Theatre :rut)‘;:it;))graphy ::lhtc:::ltrzer
Anezka B. Smetana Dveé vdovy ND K.Vana 130

Armida A. Dvorak Armida ND Langhans 111,112
Desdemona G. Verdi Otello Mannheim | [C. Ruf] 12,13,14,19
Desdemona G. Verdi Otello ND J. Fiedler 43,64, 65,66
Eva J.B. Foerster | Eva ND Langhans 91, 94,105
Hedy Zd. Fibich Hedy ND J. Fiedler 75, 80, 81
Libuse B. Smetana Libuse ND Langhans 86

Manon Lescaut | G. Puccini Manon Lescaut ND Langhans 82a

Marenka B.Smetana Prodand nevésta ND Langhans 2,21,23,78
Marguerite Ch. Gounod Faust Teplice unidentified |4

Maruse Ant. Smareglia | Nozze istriane ND J. Fiedler 40,73

Masa Ed. Ndpravnik |Dubrovsky ND J. Fiedler 39,59

Masa Ed. Ndpravnik | Dubrovsky ND Langhans 57,58, 60
Micaéla Ch. Bizet Carmen Mannheim | C. Ruf 8,18,20
Milada B.Smetana Dalibor ND Langhans 83, 95,96
Ortrud R. Wagner Lohengrin ND Langhans 37,87,88,125
Rachel J. F. Halévy La Juive ND K.Vana 127,129
Rusalka A. Dvorak Rusalka ND Langhans 106,107,108
Santuzza P. Mascagni Cavalleria rusticana | Mannheim | [C. Ruf] 6,33

Sarka Zd. Fibich Sdrka ND Langhans 89,90,131

34) Role of Milada (Smetana, Dalibor), ]. Mula¢, NM-HM, Theatre Department H6E-38F485; role of Amelia
(Verdi, Un ballo in masehera), J. Mula¢, NM-HM, Theatre Department H6E-38F487; role of Libuse (Smetana,
Libuse), J. Tomag, NM-CMH-MBS inv. no. 1934.
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Role Composer Opera, operetta | Theatre :thut:ltit‘))graphy ::lhi(:)l::::lll:l)r:rtr’ler
Tosca G. Puccini Tosca ND Langhans igg)’ 118‘:1[’ 102,
Undine A. Lortzing Undine Mannheim | [C. Ruf] 511

Valentine G. Meyerbeer | Les Huguenots ND J. Fiedler 25,41,71,92
Viktorka Ant. V. Horak | Babicka ND Langhans 109,110
Vlasta Ot. Ostréil Vlasty skon ND Langhans 97,98,99

Moments of Riizena Maturova’s life pieced together from the album
Ruizena Maturova attended a singing school run by the Loewes, a husband and wife who
were sought-after vocal teachers in Prague. Maturovd was one of their most important
pupils along with Emmy Destinn (1878-1930), who was Maturovds admirer and friend.*
Maturova pasted a photograph of her teacher Marie Loewe-Destinn in her album [85].%
Her first job was at the municipal theatre in Teplice.”” After Teplice came an engagement at
the Nationaltheater in Mannheim,*® and that also meant a great deal for Maturovd’s private
life. It was there that she met her first husband, a member of the court drama ensemble,
Ludvik Schreiner (1864-1896).%° With his death shortly after their marriage, Maturova
lost a friend and a person of noble character. The album contains two pictures of them
together, from before their marriage in 1891 [10]*° and from 1895 [62]. At the request of the
general manager of the National Theatre in Prague F. A. Subert, Maturova bade farewell to
Mannheim in early 1893.

Before Maturovd began studying her own roles at the National Theatre, she took part in
a memorable Berlin production of The Bartered Bride in the summer of 1893, from which
she came away with not only valuable success," but also the inception of her admiration

35) While still named Kittlova, she dedicated a little bundle of poems titled Hrstka rymii (A Handful of Rhymes)
to Maturova in 1896. She dedicated a photo of herself in costume as Milada “To Mrs. Riizena Maturova with
friendly admiration, Emma Destinnova 1912”; see NM-CMH-MBS inv. no. 3213/269.

36) The mezzo-soprano Marie von Dreger Loewe-Destinn (1837-1921) in the role of Balkis (Gounod, La reine
de Saba).

37) From October 1889 to the end of 1890.

38) April and September 1890, September 1890 to January 1893. She appeared in 24 operatic roles and in
2 operettaroles.

39) Schreiner was at the Mannheim theatre from 1870 to 1896. When he died, Maturova was already a soloist
at the ND.

40) The wedding took place on 18 October 1892 in Mannheim.

41) “Concerning the alternations in the casting of roles, we would just also mention that lovely Monday
evening [3July 1893], when Mrs. Maturovd and Mr. Burian performed together, and some passages, especially
the duet Vérné milovdni (Faithful love), only now achieved their valid form thanks to the precise performance.”
Prodand nevésta v Berliné (The Bartered Bride in Berlin), Svétozor, vol. 27, no. 34, Praha 7 July 1893, p. 408. Ibid
on p. 407 is photography of the performers by F. J. Langhans: Dopschova (Héta), Karel Burian (Jenik), Emanuel
Kroupa (Krusina), Rizena Maturovd (Marenka), Hasek (Micha), Martin Klein (Vasek), Josef Arden (Kecal), and
Vitézslava Kratochvilova (Ludmila).
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for Smetana’s music, which then became the
greatestlove ofher life.”* The general manager
of the Brno theatre Adolf Baumann®
employed Czech soloists and began a series
of performances at the Unter den Linden
theatre.** For this purpose, he chose The
Bartered Bride, which had gained popularity
at the International Exhibition of Music and
Theatre in Vienna in 1892. Baumann secure
the services of a good conductor, Frantisek
Jilek (1865-1911), who was briefly the second
husband of Razena Maturova.*® Preserved

in the photo album are two pictures of
them together from 1907 [123, 124]. At the

National Theatre, Maturovd first sang the 47{ RS S w,',,,tzm

role of Marenka in October 1893.*¢ Already A Arpinn %% s /4
during her first year performing there, she /M - )

Pl /
4#:'7 Y lnerrne doy 7.5 £,
i

also sang the role of Milada, which accounts P

o /
for the greatest number of performances / . %/ % % r%% MANNHEIM.
HOFPROTOGRARY, £ df‘,ﬁ FrREIB URGIB

in her repertoire, amounting to nearly one

fifteenth of all of her appearances. In the Riizena Maturova and Ludvik Schreiner /

MBS’s collection of three-dimensional R(Zena Maturova a Ludvik Schreiner
Photograph, Conrad Ruf, Mannheim, 1895 /
. o Fotografie, Conrad Ruf, Mannheim, 1895
costumes that Maturova wore when sInging  NM-CMH-MBS inventory / inv. &. no. 7044

objects, there are even preserved theatrical

42) She sang six Smetana roles in the course of her career: Anezka, with which she began her Prague
engagement in Sept. 1893, followed by Marenka, Milada, Krasava, Libuse, and Vendulka. Her wish to sing the
role of Blazenka remained unfulfilled.

43) Baumann was planning to tour all of Europe and America with The Bartered Bride, Hubicka (The Kiss),
and Dalibor.

44) Stage director: Josef Smaha, conductors: Adolf Cech and Frantisek Jilek, choreography: Augustin Berger;
Robert Holzer’s stage design and the ballet were brought in from Prague. “The planned eight-week tour,
which was supposed to have continued in Paris and especially in America, wound up as a fiasco after a few
repeat performances because of poor organisation, bad scheduling decisions, and the bad [!] translation of
The Bartered Bride.” (The translation was by Max Kalbeck; in German-speaking countries, it is still regarded,
together with a more modern translation by Kurt Honolka, as the best, and it is therefore the most frequently
performed version.) Accessed from: http://encyklopedie.idu.cz/index.php/Baumann,-Adolf [accessed on
27 Mar. 2020]. Also PRAZAK, Pfemysl: Smetanova Prodand nevésta (Smetana’s Bartered Bride), Lidova
demokracie, Praha 1962, pp. 294-296.

45) The wedding took place in Prague on 23 April 1906.

46) ]. B. Foerster wrote about her portrayal of Marenka in: Narodni listy, vol. 33, no. 295, Praha 24 Oct. 1893,
p. 4: “[...] it turned out well. The singer brought off a performance with the subtle observation of quite a few
vocal and dramatic details, and she proved that she is a creative talent; that is what carries the most weight.
Every scene was given appropriate expression, the heartfelt devotion of a loving girl was presented naturally,
and the flirtatious scenes with Vasek were brought to life with apt playfulness. Her superb disposition
contributed towards the great public success of the others [...]".
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the role of Milada.” What can truly be
regarded as a rarity is the documentation of
Maturovd’s portrayal of the role of Milada
at the National Theatre in 1900: the MBS
collections contain not only photographs,
but also stage design elements and three-
dimensional objects.*®

In 1897 at the age of 28, Maturova
arrived at the role that forever secured
her importance to Czech music. Libuse
was the highpoint of her artistic career. At

her fifth performance on 25 January 1898,
Maturovd received a silver wreath from
the National Theatre Cooperative [146].*
Gustav Salvayre, a French critic and an
enthusiastic promoter of Smetana’s music
in France, called Maturova “Europes greatest
singer” Emmy Destinn declared: “Affer you,

nobody else will do Libuse; you're the best
Vi i
14 ¢35 o Corneas_ ‘

Libuse” Adolf Cech gave her a piano vocal

score with a dedication: “To our ideal Libuse

Riizena Maturova in the title role of Smetana’s for the sake of the kind remembrance of the
opera Libuse / Riizena Maturova jako Libuse

ze stejnojmenné Smetanovy opery conductor of Smetana’s Libuse in sincere
Photograph, Jan Tomds, Prague, 1898 / friendship, Ad. Cech™ It was also in that
Fotografie, Jan Tomds, Praha, 1898

NM-CMH-MBS inventory no. / inv. &. 1934 role that she bade farewell to the stage of

the National Theatre on 7 February 1910.”

Riizena Maturovd’s only appearance in a drama in the role of maid Roza [235] in the play
Introduction to the Dance by Alexandre Dumas pére took place on 9 December 1916.

While making a guest appearance in Belgrade in October 1901, Ruzena Maturova

appeared in concert in the building of the present-day National Theatre [32]. When she

visited Serbia, she received the Order of St. Sava, 3 class,” with which she had herself

47) Bedrich Smetana, Dalibor, funeral costume from Act I: NM-CMH-MBS dress TP 325, diadem TP 326, and
veil TP 327.

48) A blouse has been preserved from the costume of Milada from Act IT, NM-CMH-MBS TP 323 based on the
costume design by Karel Stapfer NM-CMH-MBS Sc 0403.

49) Wreath with the inscription: “To the esteemed artist Rizena Maturova from the Cooperative of the National
Theatre in Prague for awonderful portrayal of Smetana’s Libuse.” (REKTORYS, op. cit. in footnote no. 20, p. 45).
50) REKTORYS, op. cit. in footnote no. 20, p. 45.

51) She had invitations printed with the text: “Riizena Maturova expresses her sincere thanks for kind, special
remembrance as well as for your kind presence at her farewell performance.” NM-HM, Theatre Department
H6E-35F17.

52) The Order of Saint Sava was founded in 1883 by Milan Obrenovi¢, King of Serbia. It was awarded for
artistic, cultural, and scientific merit. It was also awarded to foreigners.
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photographed several times at Langhans’s
studio on Vodickova Street in Prague [77,79,
128]. We can best see her personal character
from the period during and shortly after the
First World War, when she served until 1920
as a nurse at the hospital on Karlovo ndmésti
(square).”® There are two photographs from
1915 with Maturova in a nurse’s uniform
(150, 151].

Immediately after the coup d'état in 1918,
Maturova devoted all of her energy to obtain
licensing for a popular Prague cinema called
Na Slovanech, which was built at the site
of the cinema Bio Imperial.>* The licence
belonged to the Club of the Retired Soloists
of the National Theatre in Prague.® The
proceeds were to be used as financial support
for retired members of the National Theatre.
The initiative proved to be successful: thanks
to Maturova, the Club of the Retired Soloists

of the National Theatre received a full The Prague cinemaNa Slovanech/

Prazsky biograf Na Slovanech

Photograph, unknown photographer, Prague,
in the album are rare photographs of both [after 1920]/ Fotografie, autor nezndmy, Praha

. gy o . [post 1920]
the cinema building [227] and its interior N\ &1 MBS inventory no. / inv. & 3212/227

1 million Czechoslovak crowns.*® Preserved

[159].%7 For the first performance, Maturova
had intended to show a film called Slavnd Destinnovd v svém domové, v zdamku ve Strdzi
(The Great Destinn at Home in the Castle at Straz) and to organise the filming of the great

53) Her patients gave her the most beautiful title that can be bestowed out of love, calling her “our mama”.
(REKTORYS, op. cit. in footnote no. 20, p. 62).

54) Bio Imperial was built in 1911 on the premises of the former cinema Illusion. It was torn down in 1920.
A new cinema named Na Slovanech with 900 seats was built in its place. It was destroyed by an American
air raid on 14 February 1945 at the same time as that the towers of the Emmaus Monastery were destroyed.
(STABLA, Zdenék: Data a fakta z déjin . kinematografie 1896-1945 (Data and Facts from the History of
Czechoslovak Cinematography 1896-1945), vol. 1, Cs. filmovy tstav (Czechoslovak Film Institute), Praha
1988, p. 149; hereinafter STABLA).

55) Maturovd mentioned the granting of the license in a letter to Emmy Destinn dated 31 Aug. 1920: “A year
and a half ago, the Club of Retired Soloists of the National Theatre got a license to run a cinema in order
to increase the revenue of its 32 members, deserving elderly artists the drama and opera companies of the
National Theatre, ladies and gentlemen with modest pensions, thereby making up for a bit of what they lost
during the war.” NM-HM, Theatre Department HGE-1900.

56) POSPISIL, Miloslav: Z operniho Olympu — Pévecké legendy 20. stoleti (From Opera’s Olympus — Legendary
Singers of the 20" Century), Brana, Praha 2009, p. 75.

57) The photographs of the entrance to the cinema Na Slovanech and of its interior show that the original site
was probably adapted, rather than a new building having been erected. See STABLA, op. cit. in footnote no. 54.
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singer at Straz,*® but that did not take place, unfortunately. In a letter, she confided in Emmy
Destinn about her work involving the cinema.”” Emil Focht (1864-1954), a former actor at
the National Theatre, assisted Maturova with management of the cinema. Their first artistic
encounters took place in 1916 in the play Invitation to the Dance and in 1921 in the film K7z
u potoka (The Cross by the Brook). In the singer’s album there are two pictures of them
together [161, 230]. Maturova served as the director® of this self-help enterprise until she
died suddenly on 25 February 1938.

Riizena Maturova demonstrated her acting talent right after the founding of Czechoslovakia
in yet another artistic field. Between 1920 and 1922, she appeared in silent films six times,
although mostly in supporting roles: the mother of the chauffer Jaroslav Kral (Legiondr,
1920), the wife of a Russian landowner (Za cest vitézit, 1920), the miller’s wife and mother of
Viktorka (Babicka, 1921), the miller’s wife (K7iz u potoka, 1921), the widow Grundova (Mrtvi
Ziji, 1922), and a woman (Koryatovic, 1922). Maturova also appeared on camera together with
her friend and colleague Emil Focht, whom we have already mentioned, and in 1920 with the
legendary Smetana tenor Adolf Krossing.” The most valuable pictorial documentation of
her work in film are 63 photographs from four films,* accounting for more than a quarter
of the photographs from Razena Maturovd’s album. When working with shots on location,
most of which are taken in reportage style (live), it has been possible in nearly every case to
determine the important data (title of the film, casting of the main roles, dating), although
the photographs bear no inscriptions from Maturova. From the film Babicka (Grandmother),
which is the first adaptation of Bozena Némcovds novel, there are thirteen fascinating still
shots of Anna Vaicova-Brabcova with Maturova depicting the relationship between Viktorka
and her mother. Also fascinating are the pictures of Natasa Cygankova in the role of the miller’s
foster child Eva and Maturova in the role of the miller’s wife in the film Legiondr-

58) The same letter; see footnote no. 55.

59) “I’m busy with the cinema from 6 in the morning until 12 o’clock at night. [...] But we have the biggest and
best cinemain Prague. It is known that we sing and do recitations there. [...] I’'ve got a very good orchestra, but
it’s expensive. [...] Besides film, I show photographs of artists, composers, and librettists. On the programme
this week is the 1 performance of The Bartered Bride. [...] They are singing your songs [ahrada srdce — Garden
of the Heart] on the next programme.” Undated letter NM-HM, Theatre Department HGE-1989.

60) TEICHMAN, Josef: Postavy ceského divadla a hudby (Figures of Czech Theatre and Music), Orbis, Praha
1941, pp. 195 and 199.

61) Ruz. Maturovd zemrela (RGz. Maturovd Has Died), Ndrodni listy, vol. 78, no. 56, Praha 26 Feb. 1938,
p. 3: “Yesterday afternoon on the boulevard Revolu¢ni near Stefanik Bridge, Riizena Maturovd, the famous
dramatic singer and former prima donna of Prague’s National Theatre, was suddenly taken ill in a taxi. She
was taken to Dr. Pelnar’s clinic, where she died shortly thereafter.” Her grave is at the Olsany Cemetery
(Olsany V., section 17, grave 27), where other members of Maturova’s family and both of her husbands are laid
to rest; the unobtrusive inscription reads: “Rizena Maturova — an unforgettable Libuse™.

62) In the film Legiondr in the role of Count Otto Rosenberg. He is shown in the photograph with Maturova
walking on the banks of the Vltava near the National Theatre. CASLAVSKY, Karel: Tvdre pred kamerou (Faces
before the Camera), Mht, Horovice 1996, p. 92.

63) In the NFA collection of photographs with shots from Czech films, there are publicity stills from all six
of the films mentioned here. In the large majority of cases, these are entirely different shots from those in
Riizena Maturova’s album, and it can be deduced that more than one photographer was at work capturing the
protagonists in action from various angles.
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The Image of Riizena Maturovd in the Iconography Collection of the Bedfich Smetana Museum

The film credits of Riizena Maturova with reference to her
album compiled on the basis of available information*

Photo
Film title Year |Based on/ Subject Director Maturova’s role | numberin
the album
Legiondr (The Original film story by oy Jaroslav’s .
Legionnaire) 1920 | Antonin Ludvik Havel Rudolf Mestak mother 190-214
Za Cest vitezii . ) , , Sokolov’s wife,
(In Honour of 1920 O”gm?l film s'tory by Antonin L.UdVIk, wife of a Russian
oo Antonin Ludvik Havel | Havel, Julius Lébl
the Victorious) landowner
oy Based on The miller’s wife
Babicka 1921 | Bozena Némcova’s Thea Cervenkovd | and Viktorka’s 164-189,
(Grandmother) oy 222
novel Babicka mother
KFiZ u potoka Based on gl;g;lzgé
(The Crossby {1921 | Karolina Svétld’s novel |JanS. Koldr The miller’s wife >l
216a-219,
the Brook) Kriz u potoka
223
Mrtvi Ziji Based on The widow
(The Dead are | 1922 | Karel Dewetter’s novel |JanS. Koldr , 220,221
AT e AT Grundova
Living) Mrtvi Ziji
Ly Original film story by
Koryatovic 1922 Karel Figdor Jan Just-Rozvoda | Awomen
Conclusion

The album is a valuable acquisition for the collection of the Bedfich Smetana Museum and
in particular for research on Ruzena Maturova. It mirrors the course of her career from 1889
to 1910, but above all it has shed light on the period of her life after her career at the National
Theatre ended (1910-1938). This research of iconography has revealed the singer to us in
a broad range of activities: in music theatre, in films, and even as nurse or when taking the
initiative in other cultural activities for retired soloists from the National Theatre in Prague.
In view of the fact that the only monograph about Maturovd was written in 1936, the time
is past due to deal with her from the perspective of current musicology and in a broader
interdisciplinary context.

Address: Jana Plecitd, Muzeum Bedricha Smetany, Novotného ldvka 1, 110 00 Praha 1, Czech Republic
E-mail: jana.plecita@nm.cz

64) Filmovy prehled (Film Review). The internet portal of the Czech National Film Archives, following in the
tradition of a monthly journal with the same title, which was published in hard copy from 1950 to 2013.
Accessed from: https://www.filmovyprehled.cz/cs [accessed on 27 Mar. 2020]. Cesky hrany film I (Czech
Feature Film I): 1898-1930, Ndrodni filmovy archiv (National Film Archives), Praha 1995. Accessed from:
http://web.nfa.cz/CeskyHranyFilm [accessed on 27 Mar. 2020]. Filmovd databdze. Accessed from: www.fdb.
¢z [accessed on 27 Mar. 2020]. Cesko-Slovenskd filmovd databdze (Czech-Slovak Film Database). Accessed
from: www.csfd.cz [accessed on 27 Mar. 2020].
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Rizena Maturova as Marenka in Smetana’s
opera The Bartered Bride / Riizena Maturova jako
Marenka ze Smetanovy opery Prodand nevésta
Photograph, J. F. Langhans, Prague, 1893/
Fotografie, J. F. Langhans, Praha, 1893
NM-CMH-MBS inventory no. / inv. ¢. 3212/2

NM-CMH-MBS inventory no. / inv. ¢. 3212/3-8
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Riizena Maturova as Milada in Act I of Smetana’s
opera Dalibor / Riizena Maturovd jako Milada
z1. jednani Smetanovy opery Dalibor
Photograph, J. F. Langhans, Prague, 1900 /
Fotografie, J. F. Langhans, Praha, 1900
NM-CMH-MBS inventory no. / inv. ¢. 1930

Riizena Maturova’s photo album / Ukdzka fotoalba Riizeny Maturové



Obraz osobnosti Riizeny
Maturové v ikonograficke
sbirce Muzea Bedricha

Smetany

Jana Plecitd

na vizitkové a kabinetni snimky, podarilo se béhem prvnich desetileti nashromazdit kromé
portréttt Bedricha Smetany, jeho rodiny a dalsich osobnosti i podobizny opernich pévct,
a to nejen ve formé civilnich portrétd, ale také v kostymech smetanovskych a jinych roli.
Osobnost, na niz je v soucasné dobé zameéren vyzkum a odborné zpracovani fotografic-
kého fondu ikonografickych sbirek, Rizena Maturova (1869-1938), je povazovana za jed-
nu z nejslavnéjsich pévkyn v historii opery Nérodniho divadla. Hned tri meésice po amrti
Ruzeny Maturové byl fotograficky fond MBS obohacen o tfi rozsahld alba a sedmnact sa-
mostatnych fotografii, které v kvétnu 1938 odevzdal notar Ladislav Kuna jako odkaz pév-
kyné muzeu.! Kromé toho RiZzena Maturova ve své zavéti> odkdzala Ustredni jednoté ces-
kého herectva pozemek v Troji a Moderni galerii (dnes Narodni galerie v Praze) portrét od
Maxe Svabinského.® Prvni album fotografii, které je predmétem tohoto ¢lanku, nese nazev
R. Maturovd.* Dalsi dvé alba jsou opatiena tituly Clenové opery a baletu Ndrodniho diva-
dla® a Clenové ¢inohry Ndrodniho divadla. Jesté predtim, v roce 1931, Maturova vénovala

Predlozena prace vznikla za finan¢ni podpory Ministerstva kultury v ramci institucionalniho financovani dlouho-
dobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2019-2023/22.1.a, 00023272).
1) NM-CMH-MBS ¢. pr. F 106, zapsdno 31. 5. 1938. Maturova zemrela 25. tnora. Je pfilozen dopis, ve kterém
Kuna sdéluje: ,,Dovoluji si vam odevzdati alba, ktera vam odkazala pani Riizena Maturova-Jilkovd, emer. ¢len-
ka opery Narodniho divadla v Praze, o ¢emz jsem vam podal sdéleni dopisem ze dne 19. kvétna t. r.

2) Odkazy pi. R. Maturove, Narodni listy, roc. 78, ¢. 57, Praha 27. 2.1938, s. 3.

3) Olej na platné, 85 x 84 cm, Narodni galerie Praha, inv. ¢. O 3602.

4) NM-CMH-MBS inv. ¢. 3212/1-236.

5) NM-CMH-MBS inv. ¢. 3213/1-319.

6) NM-CMH-MBS inv. &. 3217/1-247.
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Smetanovu muzeu Sest fotografii,” v roce 1934 dvé kabinetky® (v rolich Marenky a Libuse),
v roce 1937 vizitku Bedriicha Smetany s jeho pripisem a dva programy Prodané nevésty
v Berliné 1893.° Laskou umélkyné ke Smetanovi patrné mozno vysvétlit, pro¢ odkazala tyto
materidly pravé Muzeu Bedricha Smetany. Ve sbirce muzea se nachdzeji i dalsi fotografie,
dopisnice a tisky portréta pévkyné, vazané album s fotografiemi umeélctt Narodniho divadla
(dale ND)" a portrét Maturové v kostymu Libuse od Alexe Adolfa Jelinka."

Pracovnim vystupem tohoto vyzkumu je katalog' zahrnujici podrobné pouze album na-
zvané R. Maturovd, obé dalsi alba figuruji v celkovém soupisu. Pri identifikaci neur¢enych
portrét, fotografickych ateliérty, dataci a provenience jsem pracovala se zminénymi tfemi
alby a s daty z fotografickych fondtt Ndrodniho muzea.”® Cerpala jsem véak i z dat, kterd
mi poskytl Langhans Archiv Praha (dale LAP)," Archiv Narodniho divadla (ddle AND),"
Nérodni filmovy archiv (dale NFA), dale periodika Nérodni album,'® Zlatd Praha,” Svétozor'®
a Cesky svét.” Pokud jde o biografickd data, opirala jsem se o jedinou existujici monografii
Artuse Rektoryse,® kterd vysla jesté za zivota Maturové, takze hodnovérnost poskytnutych
informaci lze hodnotit pomérné vysoko. Prace tedy prinasi souhrnny pohled na celozivotni
umélecké aktivity umélkyné, opirajici se z¢asti o data Artuse Rektoryse,” ale zejména o fak-
ta, kterd lze vy¢ist z fotografii: kompletni soupis opernich roli, prehled vsech divadelnich

7) NM-CMH-MBS inv. &. 1929-1932, 2426, 2427.

8) NM-CMH-MBS inv. ¢.1933,1934.

9) NM-CMH-MBS inv. &. S 217/1746/4, programy . pr. F 9.

10) NM-CMH-MBS inv. & 4229/1-519.

11) Je to dar jejiho synovce dr. Aloise Matury. Olej na pldtné, 77 x 63,5 cm, NM-CMH-MBS M 770. Ptedlohou
byla fotografie NM-CMH-MBS inv. ¢. 1929, plivodné z majetku Maturové.

12) Z diivodu rozsahu neni sou¢dsti élanku. Dostupné z: https://www.nm.cz/o-nas/odborna-cinnost#katalogy
13) Ceské muzeum hudby — Muzeum B. Smetany (NM-CMH-MBS), Ceské muzeum hudby — hudebnéhis-
torické oddéleni (NM-CMH-HHO), Ceské muzeum hudby — Muzeum A. Dvoraka (NM-CMH-MAD), Sbirka
Narodniho muzea — Divadelni oddéleni.

14) V LAP se zachovalo 18 sklenénych negativi Maturové.

15) V AND je ulozeno album vdzané v saténovych deskach, obsahujici vétsi kabinetky Maturové.

16) -Hda- [HE]JDA, Frantisek Karel]: RiZena Maturovd, in: Narodni album. Sbirka podobizen a Zivotopist Ces-
kych lidi praci a snahami vynikajicich i zaslouzilych, Jos. R. Vilimek, Praha 1899, il. J. Filipi, vyobrazeni s. 11,
medailon s. 17.

17) O. K.: Pani Ruzena Maturovd, Zlata Praha, roc. 12, ¢. 12, Praha 1. 2. 1895, s. 142 (vyobrazeni Maturové v roli
Santuzzy, s. 133); Tri postavy poesie Puskinovy, Zlata Praha, roc. 16, ¢. 30, Praha 2. 6. 1899, s. 356 (vyobrazen{
Maturové v roli Masi, ateliér F. ]. Langhans).

18) -j.: Prodand nevésta v Berliné, Svétozor, roc. 27, ¢. 34, Praha 7. 7. 1893, s. 407-408; -j.: Riizena Maturovd,
Svétozor, roc. 30, €. 25, Praha 1. 5. 1896, s. 298 (vyobrazeni Maturové, ateliér Jan Mulag, s. 289).

19) REKTORYS, Artus: Nase umélkyné Rizena Maturovd, éesk)’l svét, roC. 1, €. 8, Praha 17. 2.1905, s. 258 (vyob-
razeni Maturové v roli Libuse, ateliér V. Donat, s. 257).

20) REKTORYS, Artus: Riizena Maturovd, O. Girgal, Praha 1936 (dile REKTORYS). Monografie je doplné-
na Ctrnacti fotografickymi reprodukcemi roli Maturové, dvéma civilnimi fotografiemi a portrétem od Maxe
Svabinského.

21) Prehled roli REKTORYS, op. cit. v pozn. 20, s. 105-131. V nékolika ptipadech se podafilo indentifikovat
role tam, kde Rektorys mléi. Opraven autor titulu Krdlova nevésta (Robert Fuchs, zatimco u Rektoryse chybné
uveden Richter, ktery byl dirigentem), dale opraven autor operety Kapitdn Fracasse (Rudolf Dellinger, zatimco
Rektorys uvadi libretistu Richarda Genée).
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i koncertnich vystoupeni, a to jak na némeckych scénach, tak v Rusku (Petrohrad, Moskva),
ve Varsave, v Bélehradé, v USA (New York, Chicago, Cedar Rapids, Cleveland, Omaha), a sa-
moziejmé predevsim v prazském Narodnim divadle? i na jinych ¢eskych scénéch.

Fotoalbum R. MATUROVA

Fotoalbum o rozmérech 53 x 33 x 7 cm ma kozenou tmavohnédou vazbu zdobenou zlatymi
linkami po obvodu desek, na hibetu je vyrazen zlaty text a lyra. Obsahuje 63 folii a predni
izadni predsadku. Celkem 239 fotografii a tisténych reprodukci je nalepeno jednostranné na
42 kartont vys$si gramdze barvy sedozelené a 15 kartont barvy cihlové cervené, 6 kartontl je
bez fotografii. Papir je velmi lamavy a fragilni. Jednotlivé kartony jsou prolozeny tenc¢im svét-
lym papirem. I presto vice nez polovina fotografii vytvorila béhem casu otisk na protilehlé
strané kartonu. Navzdory tomu jsou fotografie v celkem dobrém stavu.

Cislovani fotografii je prabézné takto: 1-80, 80a, 81, 8la, 82, 82a, 83—117, 118a, 118b,
119-215, 215a, 216, 216a, 217-236. Skutecny pocet je tedy 242 fotografii. Album prislo do
sbirek MBS kompletni® Bohuzel se dnes postradaji 3 fotografie** U prvé jde o snimek
Maturové v kostymu Libuse z roku 1898 [1], u dalsich dvou jde o pévkyni v kostymu Rusalky
[28,76] z ateliéru Langhans. V albu ¢ast fotografii obsahuje pripisy Rtizeny Maturové (perem
¢i tuzkou) s tdaji o misté, roli, dataci ¢i blizsim oznaceni osob. Rozméry jsou rizné a neod-
povidaji udajum v inventarni knize. Fotografie nezachovavaji vzdy chronologické poradi.
V katalogu jsou fotografie utridény podle téchto hledisek: podle roli (opera 70, ¢inohra 1),
civilni snimky chronologicky (Maturova 48, skupiny osob 31), jiné osoby (16), film (63), bu-
dovy (6), dopisnice (3), jiné (1) a chyb¢jici fotografie (3).

Z prazskych fotografickych ateliért jsou v albu necelou polovinou zastoupeny ateliér
Langhans® a Josef Fiedler.”” Ze zahrani¢nich ateliérii se dvéma desitkami predstavuje mann-
heimsky ateliér Conrada Rufa.”® Solitérné se objevuji ateliéry Jan Mieczkowski (Varsava),”

22) V Ndrodnim divadle (dale ND) pisobila od 19. 8. 1892 do 27. 8. 1893 jako host a od 14. 9. 1893 do 7. 2.
1910 jako ¢len.

23) Jak vyplyva ze zapist v inventdrni knize, s. 164-170, kde jsou uvedeny stru¢né popisy vcetné rozmérd.
24) Ke ztraté doslo mezi lety 1975 az 1984. V inventdrni knize jsou revizni razitka rev. 52, rev. 75 a v roce dalsi
revize 1984 razitko neni.

25) Snimek je otistén ve Vilimkové secesnim Narodnim albu (viz pozn. 16) a v ¢asopise Cesky svét (viz pozn. 19).
Dokladaji jej dvé kabinetky z ateliéru J. Tomas, Praha (NM-CMH-MBS F 4675/1 a NM-CMH-MBS inv. ¢. 1934).
Cisla v hranatych zdvorkach uvadéji poradové ¢islo fotografie v albu.

26) Firma pusobila v letech ca. 1884-1919 na adrese Praha, Vodickova 37. SCHEUFLER, Pavel: Fotograficke
ateliéry na tizemi Koruny ceské, Narodni pamatkovy Ustav, Praha 2017, s. 147 (dale SCHEUFLER).

27) Ateliér na adrese Praha, Vaclavské ndmeésti 24 od 13. 7. 1893 do 1. 2. 1921. Viz SCHEUFLER, op. cit.
v pozn. 26, s. 95.

28) Mannheim, Breitestrasse M 1.4. Dostupné z: http://www.fotorevers.eu/de/fotograf/Ruf/55/ [cit. 27. 3.
2020].

29) Fotografické studio Jan Mieczkowski ve vlastnim domé 1853-1889, Varsovie, Nowo Miosowa 1.
Dostupné z: http://www.fotorevers.eu/fotograf/Mieczkowski/1284/ [cit. 27. 3. 2020].
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Josef A. Neuman (Praha),® Véclav Vlasék (Ceské Budéjovice)* a poloamatérsky fotograf
Karel Vana (Praha).®> Prvnim znamym portrétem je fotografie, ktera vznikla v roce 1889
v ateliéru Frantiska Slechty [3].%

Z prazské provenience nejsou zastoupeni napf. Jan Mula¢ a Jan Tomas, prestoze si
Maturovd u nich snimky potizovala* Z ateliéra je lokalizovdno, za situace, kdy pouze
10 fotografii nese oznacenti ateliéru, celych 65 %. Druhou polovinu fotoalba tvori amatérské
snimky a filmové zabéry.

V albu Maturové se ¢eského repertoaru tykaji necelé tii desitky fotogratfii, svétového pak
témeér ctyri desitky. Zdaleka nejde o vsechny jeji role, které béhem svého zivota ztvérnila.
Z celkového poctu 89 roli je v albu 25, tedy témér jedna tietina (viz tabulka). Vétsina zobra-
zenych roli pochdzi z angazma v Narodnim divadle (80 %).

Soupis roli s odkazem na album Rlizeny Maturové

Role Skladatel Opera, opereta Divadlo z::;:eg:aficky Cislo fota v albu
Anezka B. Smetana Dveé vdovy ND K.Vana 130

Armida A. Dvorak Armida ND Langhans 111,112
Desdemona G. Verdi Otello Mannheim | [C. Ruf] 12,13,14,19
Desdemona G. Verdi Otello ND J. Fiedler 43,64, 65,66
Eva J.B. Foerster | Eva ND Langhans 91, 94,105
Hedy Zd. Fibich Hedy ND J. Fiedler 75, 80, 81
Libuse B. Smetana Libuse ND Langhans 86

Manon Lescaut | G. Puccini Manon Lescaut ND Langhans 82a

Marenka B.Smetana Prodand nevésta ND Langhans 2,21,23,78
Marguerite Ch. Gounod Faust Teplice nezjistén 4

Maruse Ant. Smareglia | Istarska svatba ND J. Fiedler 40,73

Masa Ed. Napravnik | Dubrovskij ND J. Fiedler 39,59

Masa Ed. Ndpravnik | Dubrovskij ND Langhans 57,58, 60
Micaéla Ch. Bizet Carmen Mannheim | C. Ruf 8,18, 20

30) Ateliér byl v Praze v Karlové ulici vedle Svatovaclavské zdlozny. OCELAK, Radek: Katalog ceské vizitkové
fotografie, Rymarov 2020. Verze 1.2 (zvefejnéna 18. 3. 2020). Dostupné z: http://podoby-predku.cz/katalog-
-ceske-vizitkove-fotografie/ [cit. 27. 3. 2020].

31) V roce 1907 koupil Viclav Vlasak fotoateliér od Antonina Pecha. Sidlil na rohu Zizkovy t¥idy (tehdy
Schmelingovy) a Senovazného namésti.

32) Byl ¢lenem opery a ¢inohry ND. Jako fotograf zachytil fadu svych kolegu.

33) Praha, Zitnd ¢. 12. Ateliér se podafilo zjistit z fotografie NM-CMH-HHO F 535.

34) Role Milady (Smetana, Dalibor), J. Mula¢, NM-HM, Divadelni oddéleni HGE-38F485; role Amelie (Verdi,
Un ballo in maschera), J. Mula¢, NM-HM, Divadelni oddéleni HEE-38F487; role Libuse (Smetana, Libuse),
1. Tomg, NM-CMH-MBS inv. &. 1934.
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Role Skladatel Opera, opereta Divadlo E::Eeg:aficky Cislo fota v albu
Milada B. Smetana Dalibor ND Langhans 83,95, 96
Ortrud R. Wagner Lohengrin ND Langhans 37,87,88,125
Rachel J. F. Halévy La Juive ND K. Vana 127,129
Rusalka A. Dvorak Rusalka ND Langhans 106,107,108
Santuzza P. Mascagni Cavalleria rusticana | Mannheim | [C. Ruf] 6,33

Sarka Zd. Fibich Sarka ND Langhans  |89,90,131
Tosca G. Puccini Tosca ND Langhans %82}’ ilgi‘ 102,
Undine A. Lortzing Undine Mannheim | [C. Ruf] 9,11
Valentine G. Meyerbeer | Les Huguenots ND J. Fiedler 25,41,71,92
Viktorka Ant.V.Horadk |Babicka ND Langhans 109,110
Vlasta Ot. Ostr¢il Vlasty skon ND Langhans 97,98,99

Stripky ze zivota Rizeny Maturové, poskladané z alba
Riizena Maturova navstévovala péveckou skolu manzeli Loewovych, vyhledavanych praz-
skych ucitelt zpévu. Pattila k jejich nejvyznamnéjsim zackam spolu s Emou Destinnovou
(1878-1930), ktera byla jeji obdivovatelkou a pritelkyni® Fotografii své ucitelky Marie
Loewe-Destinn si Maturova vlepila do alba [85].% Jeji prvni $taci bylo méstské divadlo
v Teplicich.*” Po Teplicich nasledovalo angazma v Nationaltheater Mannheim?®® a znamenalo
ivsoukromém zivoté Maturové velmi mnoho. Poznala tam svého prvého choté, ¢lena dvor-
ni ¢inohry, Ludvika Schreinera (1864—-1896).* Jeho tmrtim po kratkém manzelstvi ztratila
Maturova pritele a uslechtilého clovéka. V albu jsou dvé jejich spole¢né fotografie, pred svat-
bou 1891 [10]*° a z roku 1895 [62]. Na préni feditele Narodniho divadla v Praze F. A. Suberta
se Maturova s Mannheimem rozloucila jiz na pocatku roku 1893.

Nez se v Narodnim divadle dostala Maturovd k vlastnimu studiu roli, zacastnila se pa-
matného berlinského provedeni Prodané nevésty v 1été 1893, odkud si prinesla nejen cen-
ny uspéch,™ ale i zérodek obdivu ke Smetanové hudbé¢, jez se pak stala nejvétsi laskou

35) Jesté jako Kittlova vénovala Maturové v roce 1896 svazecek basni, nazvany Hrstka rymii. Svou fotografii
v kostymu Milady dedikovala ,,Pani Rizené Maturové v pfételském obdivu Emma Destinnovd 1912 viz NM-
CMH-MBS inv. ¢. 3213/269.

36) Mezzosopranistka Marie von Dreger Loewe-Destinn (1837-1921) v roli Balkis (Gounod, La reine de Saba).
37) Od tijna 1889 do konce 1890.

38) Duben a zari 1890, z4ri 1890 az leden 1893. Vystoupila ve 24 opernich tlohdch a 2 operetnich.

39) Schreiner pusobil v divadle v Mannheimu v letech 1870-1896. Zemrel v dobé, kdy jiz byla Maturova sé-
listkou ND v Praze.

40) Svatba se konala 18. fijna 1892 v Mannheimu.

41) , K stridavému obsazeni tloh pfipomindme jen jesté krasny pondélni vecer [3. 7. 1893], kdy pi Maturova
i pan Burian pfimo koncertovali, a nékterd mista, tak zejména duetto Vérné milovdni presnym prednesem te-
prve pfisla k platnosti.“ Prodand nevésta v Berling, Svétozor, roc. 27, ¢. 34, Praha 7. 7. 1893, s. 408. Tamtéz
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jejtho zivota.* Reditel brnénského diva-
dla Adolf Baumann® zaméstnal ceské so-
listy a zahgjil fadu predstaveni v divadle
Unter den Linden.** Pro tento tcel vybral
Prodanou nevéstu, jez si ziskala popularitu
na Mezinarodni hudebni a divadelni vystave
ve Vidni v roce 1892. Baumann ziskal dob-
rého kapelnika Frantiska Jilka (1865-1911),
ktery byl kritce druhym manzelem Razeny
Maturové.” Ve fotoalbu se zachovaly dva je-
jich spole¢né snimky z roku 1907 [123, 124].
V Narodnim divadle se Maturova poprvé
predstavila Matenkou v fijnu 1893.%¢ Jiz v pr-
vém roce svého zdejsiho ptisobeni vytvorila
také roli Milady, kterd v jejim repertoaru vy-
kazuje nejvétsi pocet provedeni, coz je témer
patnactina vSech vystoupeni. Ve sbirce troj-
rozmérnych predméttt MBS se dokonce do-

chovaly divadelni kostymy, v nichz Maturova
Rii¥ena Maturové and Frantigek Jilek / Miladu hréla.*” Za skute¢nou raritu lze véak
Riizena Maturovd a FrantiSek Jilek povazovat dokumentaci role Milady, kterou
Photograph, J. F. Langhans, Prague, 1907 / . I . , .
Fotografie, J. F. Langhans, Praha, 1907 Maturova ztvarnila v Narodnim divadle roku

NM-CMH-MBS inventory no. / inv. ¢ 3212/124 1900: je soucasti sbirek MBS nejen ve fondu

nas. 407 fotografie Ucinkujicich od F. J. Langhanse: Dopschova (Hata), Karel Burian (Jenik), Emanuel Kroupa
(Krusina), Riizena Maturova (Marenka), Hasek (Micha), Martin Klein (Vasek), Josef Arden (Kecal) a Vitézslava
Kratochvilova (Ludmila).

42) Smetana byl béhem jeji kariéry zastoupen Sesti rolemi: Anezkou, kterou zahdjila v zafi 1893 své praz-
ské angazma. Pak nasledovaly Marenka, Milada, Krasava, Libuse a Vendulka. Jejim nesplnénym pranim byla
Blazenka.

43) Baumann zamyslel objet s Prodanou nevéstou, Hubickou a Daliborem celou Evropu a Ameriku.

44) Rezie Josef Smaha, dir. Adolf Cech a Frantisek Jilek, choreografie Augustin Berger, vyprava Roberta
Holzera a balet byly pfivezeny z Prahy. ,,Planované osmitydenni hostovani, jez mélo pokracovat v Pafizi a ze-
jména v Americe, vsak skoncilo po nékolika reprizach fiaskem kvili organiza¢nim nedostatkam, chybné vy-
branému terminu a Spatnému [!] prekladu Prodané nevésty.“ (Jednalo se o preklad Maxe Kalbecka, ktery je do-
sud v némecké jazykové oblasti spolu s modernéjsim prekladem Kurta Honolky povazovan za nejlepsi, a tedy
nejfrekventovanéjsi.) Dostupné z: http://encyklopedie.idu.cz/index.php/Baumann,_Adolf [cit. 27. 3. 2020].
Téz PRAZAK, PYemysl: Smetanova Prodand nevésta, Lidova demokracie, Praha 1962, s. 294-296.

45) Svatba se konala v Praze 23. dubna 1906.

46) ]. B. Foerster napsal o jeji Marence in: Narodni listy, roc. 33, €. 295, Praha 24. 10. 1893, s. 4: [...] véc
se osvéddila. Pévkyné vypravila vykon znac¢nou fadou jemné odpozorovanych detailt péveckych i hereckych,
dokdzala, Ze je talentem tvircim; to vazi nejvice. Kazdé scéné dostalo se ndlezitého vyrazu, vrouci oddanost
milujici divky podana prirozené, laskovné scény s Vaskem oziveny pripadnou hrou. Vyborna disposice pficinila
ostatni ku skvélému zevnéjsimu uspéchu [...]“

47) Bedich Smetana, Dalibor, smutecni kostym z 1. aktu: NM-CMH-MBS $aty TP 325, Celenka TP 326 a zavoj
TP 327.

104 Musicalia 1-2/ 2020



Obraz osobnosti RiZeny Maturové v ikonografické shirce Muzea Bedficha Smetany

— = ——— e — ——

& I Cormeas.

Riizena Maturova in the title role of Smetana’s opera Libuse / Riizena
Maturovd jako Libuse ze stejnojmenné Smetanovy opery

Photograph, Jan Tomas, Prague, 1898 / Fotografie, Jan Tomd$, Praha, 1898
NM-CMH-MBS F 4675/2
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fotografii, ale také scénografie a trojrozmeér-
nych predmeti.*®

Roku 1897 se osmadvacetiletd Maturova
dostala k uloze, kterd navzdy zajistila jeji
vyznam v ¢eské hudbé. Libuse tvori vrchol
jeji umélecké ¢innosti. Pri jejim patém uve-
deni 25. ledna 1898 obdrzela Maturova od
Druzstva Narodniho divadla sttibrny vénec
[146]. Gustav Salvayre, francouzsky kri-
tik a nadseny propagator Smetanova dila ve
Francii, nazval Maturovou ,nejvétsi evrop-
skou zpévackou“. Ema Destinnova prohlasila:
,Po vds Libusi jiz nikdo neudéld, vy jste nej-
lepsi Libuse.” Adolf Cech ji vénoval klavirni
vytah s dedikaci: ,Nasi idedlni Libusi k lask.
upomince na dirigenta Smetanovy Libuse
v upiimném prtelstvi Ad. Cech™® Touto roli
se také 7. tnora 1910 rozloucila se scénou
ND.! Jediné vystoupeni Ruzeny Maturové
v ¢inoherni roli komorné Rozy [235] ve hie
Alexandra Dumase st. Vyzvdni k tanci se ko-

nalo 9. prosince 1916.

Riizena Maturova as a nurse / ‘ho h (. slehrade v Fi
Riizena Maturova jako oSetfovatelka Za sveho hostovani v Bélehrade v fijnu

Photograph, J. F. Langhans, Prague, 1915/ 1901 vystoupila Razena Maturovd na kon-
Loh;?%ﬁf"_le_’,\%’gé li_;ceg:ti?;, npgayﬁn’vwélgzlz /150 certé v budove dnesniho Narodniho divadla
[32]. V dobé navstévy v Srbsku obdrzela Rad

svatého Savy II1. tiidy,** s nimz se nechala nékolikrat fotografovat u Langhanse ve Vodickové

ulici v Praze [77, 79, 128]. Jeji lidsky charakter pozname nejlépe z vale¢nych let a z doby
krétce po valce, kdy az do roku 1920 pusobila v nemocnici na Karlové ndmesti jako osetio-
vatelka.”® Z roku 1915 pochazeji dvé fotografie Maturové v iboru osetrovatelky [150, 151].

48) Z kostymu Milady z 2. aktu se zachovala halena NM-CMH-MBS TP 323 podle kostymniho ndvrhu Karla
Stapfera NM-CMH-MBS Sc 0403.

49) Vénec s napisem ,,Slovutné umélkyni Rizené Maturové Druzstvo Narodniho divadla v Praze za skvélé
zosobnéni Smetanovy Libuse.“ (REKTORYS, op. cit. v pozn. 20, s. 45).

50) REKTORYS, op. cit. v pozn. 20, s. 45.

51) Nechala vytisknout pozvanky s textem ,,Riizena Maturova vzdava srde¢ny dik za milou a vzacnou vzpo-
minku, jakoz i za laskavy projev Ucasti pFi jejim predstaveni na rozlou¢enou.“ NM-HM, Divadelni oddéleni
H6E-35F17.

52) Rad svatého Sdvy byl zaloZen v roce 1883 srbskym kralem Milanem Obrenovi¢em. Byl udélovan za umé-
lecké, kulturni a védecké zdsluhy. Udéloval se i cizinciim.

53) Jeji nemocni ji dali nejkrdsnéjsi titul, ktery laska mize dat, rikali ji: ,nase mama“. (REKTORYS, op. cit.
v pozn. 20, s. 62).
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Riizena Maturova in film roles / Rizena Maturova ve filmovych rolich

The Legionnaire / Legiondr, 1920 Grandmother / Babicka, 1921
NM-CMH-MBS inventory no. / inv. ¢. 3212/200 NM-CMH-MBS inventory no. / inv. ¢. 3212/169

The Cross by the Brook / KFiZ u potoka, 1921 The Dead Are Living / Mrtvi Ziji, 1922
NM-CMH-MBS inventory no. / inv. ¢. 3212/218 NM-CMH-MBS inventory no. / inv. ¢. 3212/220

Hned po prevratu 1918 vénovala Maturova vsechnu svou energii tomu, aby prosadila pri-
déleni populdrniho prazského biografu zvaného Na Slovanech, které bylo postaveno na mis-
té Bia Imperial>* Licence patfila Klubu penzionovanych solistit Narodniho divadla v Praze.”
Z jeho vytézktt mélo byt finan¢né poméahano penzionovanym ¢lenim ND. A tato iniciati-
va prinesla uspéch, takze diky Maturové obdrzel Klub penzisttt ND cely 1 milion korun.®
V albu se dochovaly vzacné fotografie jak budovy kina [227], tak interiéru [159].5” Pro prvé

54) Bio Imperial bylo zfizeno v roce 1911 v prostordch byvalého kina Illusion. V roce 1920 bylo zbourdno. Na
jeho misté bylo postaveno nové kino nazvané Na Slovanech, jez mélo 900 mist. Bylo zni¢eno pfi americkém
naletu 14. tinora 1945 soulasné s vézemi Emauzského kldstera. (STABLA, Zdenék: Data a fakta z déjin és. kine-
matografie 1896-1945, sv. 1, Cs. filmovy dstav, Praha 1988, s. 149; ddle STABLA).

55) O vzniku licence se Maturovd zminuje v dopise Emé Destinnové ze dne 31. 8. 1920: ,,Klub penzionova-
nych solistd Nar. divadla obdrzel pred pal druha rokem biografickou licenci, aby jejim vynosem zlepsil svym
32 ¢lentim, zaslouzilym to starym umélctim Cinohry i opery Ndr. divadla, ddmam i pandim skrovné jich pensicky
atrochu nahradil jim ztraty v dobé valecné je postihnuvsi.“ NM-HM, Divadelni oddéleni HGE-1900.

56) POSPISIL, Miloslav: Z operniho Olympu — Pévecké legendy 20. stoleti, Brana, Praha 2009, s. 75.

57) Podle fotografie vchodu do bia Na Slovanech i fotografie jeho interiéru Slo spiSe o adaptaci pivodniho
prostoru, nikoli o novostavbu. Viz STABLA, op. cit. v pozn. 54.
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predstaveni méla Maturova v amyslu uvést film Slavnd Destinnovd v svém domové, v zdm-
ku ve Strdzi a zorganizovat nataceni slavné zpévacky na Strazi,*® k ¢cemuz bohuzel nedoslo.
O své praci kolem biografu se svéiuje v dopise Emé Destinnové.”® S vedenim kina Maturové
pomdhal Emil Focht (1864-1954), byvaly ¢inoherec ND. Umélecky se spolu setkali v roce
1916 ve hie Vyzvdni k tanci a v roce 1921 ve filmu K¥iz u potoka. V albu pévkyné jsou jejich
dvé spolecné fotografie [161, 230]. U tohoto svépomocného podniku Maturova pracovala
jako reditelka® az do své nahlé smrti 25. unora 1938.%

Herecky talent Ruzeny Maturové se projevil hned po vzniku Ceskoslovenska i v dalsim
uméleckém oboru. V letech 1920-1922 se $estkrat objevila v némém filmu, byt vesmés ve ve-
dlejsich rolich: matka fidi¢e Jaroslava Krale (Legiondr, 1920), Zena ruského statkare (Za cest
vitéziz, 1920), mlynérka a matka Viktorky (Babicka, 1921), mlynarka (K7iz u potoka, 1921),
vdova Grundova (Mrtvi ziji, 1922) a zena (Koryatovic, 1922). Maturova se pied kamerou
setkala i s jiz zminénym pritelem a kolegou Emilem Fochtem a v roce 1920 s legendarnim
smetanovskym tenorem Adolfem Krossingem.®® Pro obrazové zachyceni jeji filmové price
je nejvétsim prinosem 63 pracovnich zabért ze ¢tyt filma,* coz je vice nez ¢tvrtina fotografii
z alba Razeny Maturové. Pri praci se zdbéry na place, jez maji prevdzné reportazni charak-
ter, se témér ve vsech pripadech podarilo zjistit dulezitd data (nazev filmu, obsazeni hlav-
nich roli, datace), prestoze fotografie neobsahuji zadné pripisy Maturové. Z filmu Babicka,
ktery je prvnim zpracovanim romanu Bozeny Némcové, fascinuje tfinact momentek Anny
Vaicové-Brabcové s Maturovou, ztvarnujici vztah mezi Viktorkou a jeji matkou. Podobné
tomu je u snimkt Natasi Cygankové v roli mlynarovych schovanky Evy a Maturové v roli
mlynarky z filmu Legiondr.

58) Tentyz dopis, viz pozn. 55.

59) ,,Biograf mne zaméstnadva od 6 rano az do 12 vecer. [...] Mdme ale nejvétsi a nejlepsi biograf v Praze. To se
vi, ze tam zpivame a recitujeme. [...] Orkestr mam velice dobry, ale také drahy. [...] Mimo film ukazuju fotogra-
fie umélcl, komponist( a libretistt. Tenhle tyden je na programu 1. predstaveni Prodané neveésty. [...] PFisti pro-
gram se budou zpivat Vase pisné [Zahrada srdce].“ Nedatovany dopis NM-HM, Divadelni oddéleni HGE-1989.
60) TEICHMAN, Josef: Postavy ceského divadla a hudby, Orbis, Praha 1941, s. 195 a 199.

61) Riiz. Maturovd zemrela, Narodni listy, roc. 78, ¢. 56, Praha 26. 2. 1938, s. 3: ,V Revolucni tridé u Stefanikova
mostu byla vCera odpoledne nahle stizena nevolnostiv autodrozce znama dramaticka pévkyné, byvald primado-
na prazského Narodniho divadla, Riizena Maturova. Byla odvezena na kliniku prof. dr. Pelnare, kde vsak zakrat-
ko zemrela.“ Hrob na OlSanském hibitové (OlSany V., odd. 17, hrob 27), kde jsou ulozeni i dalsi clenové Maturovy
rodiny i oba manzelé pévkyné, nese nenapadny napis: ,,R0zena Maturova — nezapomenutelna Libuse®.

62) Ve filmu Legiondr v roli hrabéte Otto Rosenberka. Na fotografii s Maturovou pfi prochazce na ndbrezi u ND.
CASLAVSKY, Karel: Tudre pred kamerou, Mht, Hofovice 1996, s. 92.

63) Ve sbirce fotografii NFA, obsahujici zabéry z Ceskych hranych filmd, jsou zastoupeny i fotosky ze vsech
Sesti zde zminovanych snimkd. Pritom jde v naprosté vétsiné pripadu o zcela jiné zabéry, nez které nabizi al-
bum Rizeny Maturové, z ehoz lze usuzovat, ze na place pracovalo vice fotografi, zachycujicich protagonisty
v akci z riiznych dhla.
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Filmografie Riizeny Maturové s odkazem na jeji album,
sestavena na zakladé dostupnych informaci®

Nazev filmu R9k Predloha / Namét Rezie Role Maturové Chloifora
vyroby v albu

e plvodni filmovy nameét: - Jaroslavova 8
Legiondr 1920 Antonin Ludvik Havel Rudolf Méstak matka 190-214
Za Cest 1920 ptvodni filmovy namét: | Antonin Ludvik ?g:glilvsiéﬁga’
vitézi Antonin Ludvik Havel | Havel, Julius Lébl iy

statkare
predloha: y [y N

Babicka 1921 |Bozena Némcova Thea Cervenkova Mlynarka a 164-189,

(Babicka — roman) matka Viktorky |222

Y , 160, 215,
predloha: Karolina 2154, 216
Krizu potoka {1921 | Svétla (Kriz u JanS. Kolar Mlynarka 2162-219
potoka — romdn) 223 ’
predloha: Karel
Mrtvi ziji 1922 | Dewetter (Mrtvi Jan S. Kolar Vdova Grundova | 220, 221

Ziji — roman)

puvodni filmovy namét:

Koryatovic  |1922 Karel Figdor

Jan Just-Rozvoda | zena

Zavér

Album je cennou akvizici nejen pro sbirku Muzea Bedficha Smetany, ale zejména pro vy-
zkum osobnosti Razeny Maturové. Zrcadli jeji uméleckou drahu v letech 1889-1910, pre-
devsim vsak osvétlilo obdobi jejiho zivota po ukonéeni kariéry v Narodnim divadle (1910—
1938). Tento vyzkum ikonografie nam ukazal osobnost zpévacky v siroké skale uplatnéni:
v hudebnim divadle, ve filmu, ale i jako zdravotnice nebo iniciatorky dalsich kulturnich ak-
tivit pro pensionované sélisty Narodntho divadla v Praze. Vzhledem k tomu, ze jedina mo-
nografie o Maturové byla napsdna v roce 1936, je vice nez aktualni zabyvat se jeji osobnosti
z pohledu soucasné muzikologie i v $ir$im mezioborovém kontextu.

Adresa: Jana Plecitd, Muzeum Bed¥icha Smetany, Novotného ldvka 1, 110 00 Praha 1, Ceskd republika
E-mail: jana.plecita@nm.cz

64) Filmovy prehled. Internetovy portdl Narodniho filmového archivu o ¢eském filmu navazujici na mésic-
nik, ktery vychazel v tisténé podobé v letech 1950-2013. Dostupné z: https://www.filmovyprehled.cz/cs
[cit. 27.3.2020]. Cesky hrany film I: 1898-1930, Narodni filmovy archiv, Praha 1995. Dostupné z: http://web.
nfa.cz/CeskyHranyFilm [cit. 27. 3. 2020]. Filmovd databdze. Dostupné z: www.fdb.cz [cit. 27. 3. 2020]. Cesko-
Slovenska filmova databaze. Dostupné z: www.csfd.cz [cit. 27. 3. 2020].
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