MUSICALIA 1-2 / 2015, 119-132

Druhy zivot Mistra Jana
Husa a husitstvi v ceské

a svetové hudbe v letech
1800-1848

VIKTOR VELEK

vyro¢im pfipadajicim na rok 2015 patfi také to spojené s mucednickou smrti Jana
Husa v roce 1415. Ve vyctu jeho Cinnosti se nachazi i hudba, ¢eské hudebni dé&jiny
také vyznamné ovlivnila hudebni praxe husitl, utrakvistl a obecné celé Ceské reformace.

I. K metodologii zpracovani tématu

V minulosti vznikly a dodnes stéale vznikaji muzikologické prace vénované pravé husit-
stvi. Jde spiSe o zpresnéni ¢i komentare k nové objevenym pramenlm, o texty interpretac-
niho razu atd. Naopak tzv. druhy Zivot husovské a husitské tradice zUstava od dob Vladi-
mira Helferta a Bohumira Stédroné jaksi stranou zajmu.t Hesla Husitstvi a KtoZ jsti BoZi
bojovnici ve Slovniku ¢eské hudebni kultury 1ze povazovat za pokracovani, ale v mire vlast-
ni slovnikovym hesliim.? Kde hledat pri¢inu nezajmu? Predevsim v naro¢nosti komplexni-
ho zpracovani. Zatimco historikové navazuji na stovky starsich praci opfenych o zakladni
vyzkum a pfichazeji s Gzce zamérenymi tématy ¢i novymi interpretacemi vétSich celk(, tak
sledovani hudebniho vyvoje béhem vice jak dvou stoleti vyzaduje od zpracovatele velkou
davku univerzality v ramci oboru, a soucasné i v d€jinach literatury, historie a teologie.
Takto jsem postupoval jiz dfive a znovu v pfipravné casti této studie.® Tj. snazil jsem se
vyhledat co nejvice skladeb obsahové zamérenych - v mife mensi i vétsi - na vSe, co
souvisi s Janem Husem a husitstvim v hudbé po roce 1800. Postupné jsem tak evidoval
stovky rUznych skladeb, opatfoval je zakladnim komentafem a informaci o dostupnosti
notového materialu, rozdéloval skladby podle rGznych kritérii (datace, forma, narodnost,
textova predloha atd.). Vyhledavani skladeb dle klicovych slov v elektronickych katalozich

1)  HELFERT, Vladimir: ,BoZi bojovnici“ v ¢eské hudbé 19. stoleti (k dvojimu letoSnimu jubileu), in: Sbornik
Zizkav 1424-1924 Kk pétistému vyro&i jeho Gmrti, ed. Rudolf Urbanek, Védecky Ustav vojensky, Praha 1924,
s. 275-289. STEDRON, Bohumir: Husitské naméty v Geské a svétové hudbé, Casopis Narodniho muzea, oddil
véd spolegenskych, roé. 122, 1953, &. 1, s. 62-90. STEDRON, Bohumir: Ceska hudba za nesvobody, Musikolo-
gie, ro€. 2, 1949, s. 106-146.

2) KOUBA, Jan: Husitstvi, in: Slovnik ¢eské hudebni kultury, Editio Supraphon, Praha 1997, s. 351-354.
STEDRON, Milo$: KtoZ jsti BoZi bojovnici, tamtéZ, s. 479-480.

3) VELEK, Viktor: Die St. Wenzelsche Musiktradition von ihrem Anfang bis 1848, disertacni prace, Universitat
Wien 2008. VELEK, Viktor: Ceskobratrska kultura v kontextu éeskych narodnich hudebnich tradic, in: Za Kra-
lickou do Kralic aneb 400. vyroc¢i Bible kralické, ed. Jifi Mitacek et al., Moravské zemské muzeum, Brno 2013,
s. 145-153.

Musicalia 1-2 /2015 B 119



Viktor Velek

(vCetné databazi typu Kramerius
¢i ANNO) zarucuje vzhledem ke
stavu digitalizace fond0 knihoven,
muzei a dalSich podobné zamére-
nych institucich jen diléi Uspéch.
Stale je tfeba tradicnich resersi, je
tfeba listovat katalogiza¢nimi listky
u autor(, u nichz se husovské a hu-
sitské skladby predpokladaji. Ne-
malé mnoZstvi pozlstalosti skla-
datelll zGstava nezpracovano a je
prislibem objeveni novych skladeb.
Neopakovatelnou vyhodu mél
Bohumir St&drod v tom, 7e na
skladby narazel pti praci na slovni-
kovych heslech pro Ceskoslovensky
hudebni slovnik osob a instituci.
Obsah této studie predurdcil pro-
stor, ktery ji mohl ¢asopis Musica-
lia poskytnout. Vychodiskem byl
text s pracovnim nazvem Druhy

Zivot Mistra Jana Husa a husitstvi  Bohumir $tédroi (1905-1982)

v Geské a svétové hudbé v letech Fotografie neznamého autora, s. I., cca 50. léta 20. stoleti /

. Photograph by an unknown photographer, s. ., ca. 1950s
1800-2015. Pak nasledovala  \w.emH F 2100

selekce na obdobi 1800-1848,
tedy na pocatek novodobé tradi-

doplnéné o tuto metodologickou prolegomenu platnou pro budouci zpracovani zbylého
obdobi 1848-2015. Jak napovida systematika fimského &islovani, ve vysledku tvofi stu-
dii metodologicky Gvod a ,prvni kapitola“ (1800-1848), rozdélena chronologicky do péti
tematickych celk, jejichZ sousedstvi na prvni pohled mUlze pUsobit nesourodé. Rozsah je
davodem, pro¢ studie neni doplnéna o hudebni a textové analyzy, notové priklady a popisy
jednotlivych skladeb.

Pfi hledani nazvu studie se nabizelo parafrazovat néktery starSi text. V pfipadé
B. St&droné jsem postradal casové vymezeni a rozdéleni na husovské a husitské, naopak
jsem zachoval zd(iraznéni Ceskosti a internacionalnosti tématu. Pfevzal jsem i Siteji vyme-
zeny termin ,hudba“, tfebaze jsem se soustredil jen na skladby. Z¢asti jsem se inspiroval
u studie Jany Fojtikové Hudebni doklady Husova kultu z 15. a 16. stoleti. Prispévek ke
studiu husitské tradice v dobé predbélohorské (in: Miscellanea musicologica, XXIX, Praha
1981, s. 51-145). Za vhodnéjsi nez slovo kult vSak povazuji spojeni ,druhy Zivot“. U slova
LKult” totiz nelze vylougit existenci kultu jesté za Zivota sledované osoby. Naopak jsem se

"

ztotoZnil s pouzivanou dvojici ,husovsky - husitsky“.
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u

Neni treba podrobné rozebirat, Zze ,Jan Hus“ a ,husitstvi“ jsou dvé rlizna témata a ze
existuje moznost jejich oddéleného zpracovani. Ovsem pro znacnou Cast laické, ale i od-
borné verejnosti tato pfibuzna témata splyvaji a spoleéné uchopeni pfinasi fadu vyhod. Pro
priklad slouceni prvniho i druhého Zivota Jana Husa postaci upozornit na zminéné heslo
Husitstvi ve Slovniku ¢eské hudebni kultury. Jista pausSalizace ma v ¢eské hudebni histo-
riografii svou tradici, napf. ,Jan Amos Komensky“ a ,Jednota Ceskobratrska“.

Druhy Zivot Jana Husa a husitstvi v hudbé Ize chapat i jako souéast tzv. ceskych hudeb-
nich narodnich tradic (svatovaclavska, cyrilometodéjska, svatovojtéSska, nepomucenska,
Geskobratrska...). Kazda z nich se lisi kvantitou, kvalitou, kontinuitou, pfesahem do poli-
tického vyvoje atd. Novodoba tradice husovska a husitska roste od pocatku 19. stoleti bez
preruseni a vrstvu po vrstvé ji tvofi neopakovatelné reflexe riiznych spolecenskych jeva.

Kromé chronologického zpracovani se nabizely ale i jiné moznosti. Prvni by mohla byt
perspektiva ,,0sob“ pocinaje teology (Janem Husem, Jeronymem PraZzskym, Mikulasem
z DraZd'an a Oldfichem Kfizem z Tel&e), dale vojevidci (Janem Zizkou, Prokopem Holym,
Janem Rohacem z Dubé) a jednotlivymi husitskymi frakcemi (sirotci, taborité) a konce Ji-
fim z Podébrad. Druhym Ghlem pohledu jsou ,mista paméti“ (Tabor, Praha, Lipany, Naum-
burg, Kank, DomaZzlice, Husinec, Kostnice, Ryn, Betlémska kaple). Treti perspektivou by
mohl byt ,&as* (napf. 6. Gervenec) &i ,udalost* (napf. jednotlivé bitvy). Ctvrtym moznym
pristupem je rozdéleni skladeb s husovskou a husitskou tematikou na ty, které néjak vyu-
Zivaji (¢i naopak nevyuZivaji) autentickych hudebnich pamatek, ponejvice choralu KtoZ jst
Bozi bojovnici (synonymem jsou spojeni Hymna Taboru, taborska pisen, husitsky choral).
Zde by bylo tfeba selektovat na jedné strané r(izné harmonizace a Gpravy pisni pro riizna
obsazeni apod., na strané druhé pak skladby s hudebnimi citaty zminénych stfedovékych
pamatek (nebo i mladSich pseudohusitskych skladeb). A pak také skladby, které se bez
citatl obesly. Na téma je mozno pohlizet rovnéz jako na etapu ¢eskych dé&jin. Soucasné
si Ize klast otazku, zda a jaky vyznam mélo ¢i ma téma Jan Hus a husitstvi pro evropské
hudebni déjiny. Pravé obdobi 1840-1848 dobre demonstruje pevné zakotveni ryze Ces-
kého tématu v evropském kontextu. Staci pomyslet na hudebni zpracovani Zivotli Martina
Luthera, Thomase Miinzera ¢i Johanky z Arku. Jednotlivé skladby maiji riiznorodé spektrum
forem: od pisni, sbor(, kantat, koncertnich predeher az po symfonické basné, symfonie
a opery, a tento vyéet neni zdaleka Uplny. Leckdy je vSak zajimavéjsi vyznam a poselstvi
jednotlivych skladeb nez jejich forma a obecné hudebni slozka. Nékteré pfipominaji histo-
rii, jiné akcentuji duchovni dimenzi, vlastenectvi, obhajobu materské reci, dalsi zdlraznuji
osobni odvahu a moralni apel v dobé ohroZeni, nelze opomenout ideologicky politicky
podtext atd.

Zrod druhého Zivota husovské a husitské latky v hudbé je tfeba hledat hned po skonce-
ni toho prvniho. Vyraznym impulsem byl toleranéni patent vydany v roce 1781. Nedlouho
pred tim se objevuji i prvni soudy a hodnoceni husitstvi z pera prikopniki badani na
poli Ceské historie a literatury. S pocatkem 19. stoleti je spjata nova epocha ve zname-
ni narodniho obrozeni, historismu a slovanské vzajemnosti. Odkaz husitstvi nabyl nové
podoby a stal se vyznamnym inspiracnim zdrojem tehdejsi i nasledné hudebni tvorby do-
macich i cizich skladatell a libretist(l. Na nové poznatky historikud rychle reagovalo divadlo,
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literatura, vytvarné uméni, stranou nezlstavala ani hudba. Byl tak zahajen proces objevo-
vani autentickych pamatek, v oblasti hudby ne pravé jednoduchy. Autentické husitské pis-

né z 15. stoleti nebyly dlouho znamy, byly rozmélnény autory novéjSich kancionald, a proto
si romantici museli vypomoci. Ale nepredbihejme.

Jak vidno, tak velké a mnohovrstevnaté téma by si zaslouzilo dlouhodoby tymovy mu-

zikologicky vyzkum a navazujici obsahlou publikaci, k jejimuz vzniku snad dalsi fadky pfi-
Spéji.

Il. Obdobi 1800-1848

Il a. Vzpominka na obléhani Naumburgu

Na husitstvi s jeho opojnou atmosférou, v niz se misila ndbozenska nezavislost s na-
rodnim hrdinstvim, pohlizel rakousky stat s nejvétsim podezienim, zejména poté,
co napoleonské valky (kdy se znovu zacaly zpivat husitské valecné pisné) probudily
k zivotu zarodky ¢ceského vlastenectvi. Protoze byl Hus stdle jesté povazovan za kaciie
a on i jeho hnuti bylo horlivé prondasledovano statni katolickou cenzurou, tedy ani
téma mezi ostatnimi narodnimi tématy tak vasnive vlastenecké, jakym bylo husitstvi,
se na ¢eské scéné neobjevilo po plné dvé tretiny 19. stol.; vyjimkou bylo kratké obdobi
let 1848-1850, kdy byla cenzura natolik zmirnéna, ze mohlo byt inscenovano i néko-
lik her o husitském hnuti, zejména Tyltuv Jan Hus, ktery se tehdy dockal $esti pired-
staveni ve vyprodaném divadle. Latky se vSak s nadsenim chopili za hranicemi |...].*

Ano, posledni véta citatu vyzniva mozna prekvapive, ale latky Jan Hus a husitstvi zprvu
zaujaly cizi skladatele, a to uz zacatkem 19. stoleti! VSe zacalo ozZivenim vzpominky na
obléhani némeckého mésta Naumburg husity v roce 1432. Mésto uSetfili az poté, co je ob-
mékcilo détské procesi. Skladatele na prelomu raného romantismu a vrcholné klasiky ten-
to pribéh zaujal. Z pocatku 19. stoleti pochazeji riizné hudebné-pévecké doplnky k ¢inohfe
Husité pred Naumburkem z roku 1802 (Die Hussiten vor Naumburg im Jahr 1432. Ein
vaterlandisches Schauspiel mit Chéren in fiinf Acten) némeckého dramatika, spisovatele
a diplomata Augusta von Kotzebue (1761-1819). Dilo se okamzité setkalo s ohlasem
nejen v némeckych oblastech, ale i v dalSich evropskych zemich. Jesté v 2. poloviné
19. stoleti byly samostatné uvadény na koncertech jednotlivé pisné této hry, vznikla
i parodie s nazvem Herodes vor Betlehem.

Je znamo, Ze mezi skladateli hudby k této hfe Ci ji inspirovanym podobnym dilim byli
napf. Antonio Salieri (1750-1825), Etienne Méhul (1763-1817), Friedrich Ludwig £mi-
lius Kunzen (1761-1817) ¢i Franz Seraph Destouches (1772-1844). Posledni jmenova-
ny své dilo vydal v roce 1804 v Paf¥izi. Salieri napsal pro videniské uvedeni (1802-1803)
predehru, Ctyfi meziakti a devét sbor(. Zdroj inspirace prozrazuje nazev Méhulovy opery
Husité (Les hussites, ou, Le siége de Naumbourg: mélodrame en trois actes en vers).
Kunzenlv kus Hussiterne eller Naumburgs Beleiring vznikl v roce 1805, Destouches hud-
bu sloZil v roce 1804 béhem plsobeni ve Vymaru. Ve starsi literature byva uvadén jako

4)  TYRRELL, John: Ceska opera, Opus musicum, Brno 1992, s. 164.
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skladatel sbor(i ke hie i Carl Maria von Weber (1786-1826), ale neni tomu tak.> Sho-
da pfijmeni a pfiblizné stejna doba plsobeni byly patrné pfic¢inou zamény dvou Weberu.
»,Naumburgska opera“ byla uvedena na konci roku 1802 v Berliné a jako autor hudby je
uvadén némecky skladatel Bernhard Anselm Weber (1764-1821). Skladatel a vydavatel
hudebnich skladeb Johann Anton André (1775-1842) je autorem charakteristické prede-
hry (op. 36), v Offenbachu nad Mohanem si sam vydal v roce 1818 jak verzi pro orchestr
i klavir &tyfruéné, tak i pro komorni soubor (1866). Ctythlasy komicky muZsky sbor Hus-
siten vor Naumburg (Die Hussiten zogen vor Naumburg) slozil v roce 1868 Josef Brixner
(1810-1899). V literature zatim chybi zminka o zajmu skladatele Ignaze Franze von Mo-
sel (1772-1844). Jeho 3 Marsche zu dem Schauspiele: Die Hussiten vor Naumburg jsou
urdeny pro klavir &tyfruéné, exemplar je ve fondech Ceského muzea hudby.® Rakouska
Narodni knihovna pak vlastni soubor jeho skladeb pro Hofburgtheater, mj. i Ouverture und
Zwischenmusik zu dem Schauspiele Die Hussiten vor Naumburg [von August Kotzebue]
componirt von I. F. von Mosel 1822.7
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Ignaz Franz von Mosel: 3 Mérsche zu dem Schauspiele: Die Hussiten vor Naumburg

Tisk, Gprava pro klavir na Ctyfi ruce, Steiner und Comp., Viden, s. a. / Printed edition, arrangement for piano
fourhands, Steiner und Comp., Vienna, s. a.

NM-CMH XVI D 231

5)  STEDRON, op. cit. v pozn. 1, s. 90.
6) NM-CMH XVI D 231.
7) Osterreichische Nationalbibliothek, Mus.Hs.16554.
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Téma neuslo pozornosti jednoho z nejvyznamnéjsich tvircl francouzské opery, Giaco-
ma Meyerbeera (1791-1864).8 Zde kratka noticka z 27. 10. 1844

Meyerbeer’s neue Oper, welche zur Einweihung des Berliner neuen Opernhauses
bestimmt ist, fiihrt den Titel: ,,Die Hussiten vor Naumburg® und umfasst, wie seine
anderen groBen Opern, fiinf Akte.’

Souborné vydani skladatelovy korespondence a denikl pfinasi jesté dalsi dvé zminky.1°
Prvni (Revue et Gazette musicale de Paris, 17. 9. 1844, ¢. 40, s. 338) zpravuje v Gvodu
o tom, Ze text preloZil pro berlinské lyrické divadlo baron z Lichtensteinu. Dale pokracuje
popisem tfiaktové opery, jejiz ¢ast je vénovana i Janu Husovi. Zminuje i novinku vstupujici na
némeckou operni scénu: pouziti dvou rliznych recitativd (,0bligé“ a ,,simple“). Druha zprava
(Revue et Gazette musicale de Paris, 3. 11. 1844, s. 369) pak zpresnuje prvni zpravu ve
smyslu poctu déjstvi, pouZiti recitativil a tématu.

Urcitym tajemstvim je doprovozeno autorstvi nové instrumentalni hudby ke Kotzebuové
hte, konkrétné k provedeni ve Vidni v roce 1822. List Wiener Zeitschrift flir Kunst, Litera-
tur, Theater und Mode nejprve hudebni slozku jen naznacil v zavéru zpravy:

Uber die Ouverture und die Musik in den Zwischenacten, welche eine Meisterhand
verrathen, soll, wann das Stiick mehrere Male wird wiederholt seyn, in einem unse-
rer nachsten Blitter noch weiter gesprochen werden."

0 mésic pozdéji pak podal obsirnéjsi zpravu.*? Je pochvalna a za pochvalu Ize povaZo-

vati,vytku“, Ze jednotlivé ¢asti (predehra, tfi Gvody k 1., 3. a 4. aktu, choralni ¢ast, taneéni
melodie...) jsou pfili§ kratké. K autorstvi se pisatel zpravy vyjadfuje az v zavéru:

Das Incognito des geschitzten Componisten ehrend, verschweigen wir den Namen
desselben um so bereitwilliger, als dieser ohnehin keinem hiesigen Musikliebhaber
unbekannt seyn diirfte.

K Geské verzi zminéné Kotzebuovy ¢inohry napsali hudbu Emanuel Karel Heiss (1823-
1895) a Antonin Hausmann (1808-1886). Na notovy material v Narodnim muzeu odka-
zuje Bohumir St&dron, ale dnes skladby ve fondech Ceského muzea hudby nelze dohle-
dat.*® Ke zhudebnéni pristoupil rovnéz Josef Vorel (1801-1874). Preklad Jana Hybla byl
vydan v roce 1819 tiskem (Husyté v Naumburku léta 1432, Nové divadlo ¢eské; ro¢. béh 1,
¢.2/2), autorem dal$iho prekladu byl Jan Nepomuk Stépanek. Je vSak pravdépodobné, 7e
hra byla v ceském prekladu uvedena uz nékdy kratce po roce 1804, kdy prazské Vlastenské

8) 0 znalosti tématu Jan Zizka a sekundarné i husitstvi ve francouzském prostredr viz HASKOVEC, Miroslav:
Zizka v literature francouzské, in: Sbornik Zizk(v (viz pozn. €. 1), s. 251-262.

9) Musikalische Signale. Meyerbeer’s neue Oper, Sonntagsblatter, ro¢. 3, €. 43, 27. 10. 1844, s. 1021.

10) MEYERBEER, Giacomo: Briefwechsel und Tageblicher, eds. Heinz Becker - Gudrun Becker, 3. svazek
1837-1845, de Gruyter, Berlin 1975, s. 785.

11) Theater-Anzeige. K. k. Hoftheater an der Burg. Die Hussiten vor Naumburg im Jahre 1432, Wiener Zeit-
schrift flir Kunst, Literatur, Theater und Mode, ¢. 24, 19. 3. 1822, s. 278, 279.

12) Nachtrag zu der Theater-Anzeige in Nr. 34 dieser Zeitschrift, Wiener Zeitschrift flir Kunst, Literatur, Theater
und Mode, €. 51, 27. 4. 1822, s. 415, 416.

13) STEDRON, op. cit. v pozn. 1, s. 63.
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divadlo prevzal do své spravy impresario Domenico Guardasoni: blize neznama husitska
hra totiz slavila Uspéch u publika.** Cenny postfeh nachazime v Plavcové Skroupovské
monografii z roku 1941:

V pocatcich ¢eského divadla byla sice hrana ¢inohra ,,Husité pred Naumburkem®,
prelozend buditelem Janem Hyblem (1786-1834), ale nikde neni zminky, ze by byla
provazena hudbou, dokonce ptivodni.'

Ceska &inohra samozfejmé téma Hus a husitstvi znala pred vznikem Kotzebuovy hry,
ale o hudebnim doprovodu Zadné zminky nejsou.®

Neni pochyb, Ze Kotzebuova hra z husitstvi ucinila atraktivni latku. Inspiraci prozrazuje
jeSté Dité Tabora Karla Bendla z roku 1892. Na urcity anachronismus, ktery je ostatné
vlastni mensinam v zahranici, poukazuje i provedeni husitské hry, pravdépodobné oné
slavné Kotzebuovy, spolkem Blanik v Chicagu v roce 1871. Ostatné v témze roce hrali kra-
jané v Chicagu drama Hus a Jeronym od neznamého autora, vytéZek byl uréen pro Narodni
divadlo v Praze.

Inspiraci hudebnikiim a dalSim umélctm pak v prvni ¢tvrtiné 19. stoleti byl také zajem
Ceskych historik, literatl a dramatikd o témata Jan Hus a husitstvi. Patrné k vyroGi bitvy
na Vitkové (1420) sloZil FrantiSek Max Knize (1784-1840) na text Frantiska Sira (1796-
1867) kantatu Piseri o bitvé na Zizkové (Bitva na Zizkové), ovdem cenzura do podoby textu
zaséahla. SirQv text z roku 1817 byl volnym pfekladem némecké basné Theodora Kdrnera
Litzows wilde Jagd (text z doby napoleonskych valek). Kantata vznikla pro univerzitni slav-
nost (akademii) pofadanou Knizetem, ovSem politicka citlivost tématu zabranila jejimu
vydani a provedeni pfi slavnosti.

[Basen| Byla ovsem rozsitrovana pouze rukopisné a hudebni provedeni |...] se ukaza-
lo nemoznym. Basen smeéla potom vyjiti po letech, ale teprve, kdyz byla predlozena
censure ne jako Bitva na ZiZkové, nybrz s nazvem Hon Jaroslava na Tatary u Olo-
mouce |otisténa v novorocence Dennice v roce 1825], v kterémzto pirepracovani byl
refrén: Tot jest Zizka, viidce a feditel nas“ nahrazen slovy: ,Tot jest Hvézdohorsky“
(Sternberk) [...]."

K tomu Frantisek Cerny:

Vyznacuje se [bésen| opravdovym zdpalem a znamenitou zpévnosti, kromeé toho vsak
i réznosti toho ¢asu témér neslychanou. [...] nicméné stala se vbrzce hojné znadmou,
a to takto: Skladatel hudebni Max. KniZe opatiil ji ndpévem a sestavil mohutny sbor
300 hlasti muzskych, ktery ji na stavovském divadle prazském prednésti mél. Avsak tu
policii samo jméno Zizkovo bylo zavadno, a provozovani zakazano. Le¢ zatim jiz bylo

14) CERNY, FrantiSek (et al.): Dé&jiny Geského divadla. Il - Nérodni obrozeni, Academia, Praha 1969, s. 70, 82.
15) PLAVEC, Josef: Franti$ek Skroup, Melantrich, Praha 1941, s. 355, pozn. ¢. 9. Zde jesté Plavec pfipojuje svij
nazor na Skroupovo mozné autorstvi skladby Fragmente aus Die Hussiten-Ouverture von F. S.

16) K prgblematice divadla a literatury se vztahuji texty Karla Engelmdllera, Jana Krej¢iho a Miloslava Hyska ve
Sborniku Zizkové (viz pozn. €. 1).

17) BARTOS, Frantisek Michalek: O Masarykovu filosofii nasich déjin [online], Praha 1930-1931. Dostupné z:
http://www.rukopisy-rkz.cz/rkz/gagan/jag/rukopisy/osobnost/tgm/vudce-1.htm [cit. 2015-07-26].

Musicalia 1-2 /2015 B 125



Viktor Velek

porizeno mnozstvi opist textu ptivodniho, a v kratké dobé vzletnd basen ta ozyvala se
skoro v kazdé raznéjsi spole¢nosti ceské.'

V Sirové Zivotopisném profilu se do&itame, Ze Sir byl jednim se sborist(:

Pireklad byl svéien mladému a nadéjnému Sirovi, kteryz se mu také velmi zdaiil,
avSak pozdéji mylné piipsan byl jakémusi uciteli z Tabora. Slovo ,,Zizkov* zdélo se
byti v dobé té zdvadné, a proto upustilo se od produkce té pisné, ackoliv za jiné prile-
zitosti ku skvélému provozeni prisla.'”

Podle Backovského text Sir upravil tak volng, ,Ze skoro za samostatnou préaci ji poklada-
ti Ize“ a kvili cenzufe vyménil Némce za Tatary, Zizku za Jaroslava a vynechal slova tyran
a svoboda.?®°

Il b. TéSme se blahou nadéji...

S jistotou lze fFici, Ze cizinu husitstvi zaujalo jako hudebni téma dfive nez domaci
skladatele. Obecné vzato, cizi (ale ani domaci) skladatelé se pfili§ nezabyvali historickou
spravnosti ¢eskych latek. Prikladd v historii najdeme mnoho, za vSechny napf. jen desitky
tzv. ,Venceslao“ (Vincislao) oper misicich Zivoty knizete sv. Vaclava a Vaclava Il.?* Na obra-
nu autoru je tfeba uvést, ze dlouho neméli moznost seznamit se s ¢eskou historiografii
a ze svym zajmem cCasto predbihali historiky. Nelze jim vytykat ani nezajem o spravnost
a autenticitu prvkd husitské hudebni praxe. Znamost jediné ,husitské“ pisné zpivané v ob-
rozenecké spolecnosti a s tim spjaty nedostatek vybéru spolu s romantizujicim pfistupem
prevazily nad kritickym posouzenim autenticity pisné TéSme se blahou nadéji. Nazyvana
byla i jako Husitska (Husitska z XV. stoleti, Husitska Il, Svaty Vaclav, Starohusitska, Nadéje
se vyplnily), protoze pod timto ndzvem byla s ohledem na cenzuru prijatelnéjsi nez jeji pa-
vodni polonofilni nazev Polen wird fiir ewig Polen (Noch ist Polen nicht verloren).

Cesky koncertni pévec a prileZitostny skladatel Josef Theodor Krov (1797-1859) tuto
pisen na text Vaclava Hanky sloZil uz v letech 1823-1825, ale za Krovova pobytu v za-
hraniéi upadla v zapomnéni. S eskym a némeckym textem oslavovala pozdéji polské
povstani z roku 1831. S odkazem na literaturu vénovanou této pisni ponechme stranou
jeji osudy a rovnou konstatujme, Ze ji obrozenci povazovali za pravou anonymni husitskou
pisen.?? Dodnes neni UpIné jasné, jestli se tak stalo souhrou nahod, nebo jestli chtél Krov
vytvorit hudebni falzum (mystifikaci) ve stylu slavnych Rukopis( Vaclava Hanky a Josefa
Lindy, nebo zda to byl Zert. Husitsky duch byl pisni pfisouzen vefejnosti, naopak na néj
vibec nemyslel autor. KaZzdopadné pisen zcela korespondovala s naladou obrozencl. Sila
Jhitu“ vedla k prehlédnuti jasnych varovnych signall v podobé textu typického pro spoleénost

18) CERNY, FrantiSek: Obrézky z dob naseho probuzeni, Frant. Badkovsky, Praha 1890, s. 45, 46. Cerny v textu
cituje vlastné o dva roky starsi fejeton Backovského (viz pod¢. pozn. €. 20).

19) Frantisek Sir, Svétozor, roé. 3, ¢. 19, 7. 5. 1869, s. 159.

20) BACKOVSKY, Frantisek: Z upominek na cenzuru, Narodn listy, roé. 28, ¢. 6, 6. 1. 1888, s. 1.

21) VELEK, op. cit. v pozn. 3, s. 245-247.

22) SOUCEK, Stanislav: Dvé& pozdni mystifikace Hankovy, CAVU, Praha 1924. Té7 STEDRON, op. cit. v pozn. 1, s. 65.
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1. poloviny 19. stoleti a v podobé neobratného a nestylového citatu svatovaclavského
choralu v zavéru.

Krov svou pisni zasadnim zplUsobem ozivil zajem skladateld a hudebni verejnosti
o husitskou latku. Soucasné vSak potlacil zajem o autentické stfedovéké pisné, choral
KtoZ jst BoZi bojovnici nevyjimaje! Az pfiznani Krova k autorstvi pfimélo skladatele zamérit
se na autentické pamatky. Ale i poté se obcas objevovaly hlasy ve prospéch stfedovékosti
Krovovy pisné. Napf. Lumir v roce 1881 referoval o ¢lanku v mésiéniku Ruska mysl. V ném
autor ¢lanku popisoval davny pozar v archivu Prazského hradu a mj. také torzo husitské
pisné se zavérecnymi slovy Amen, rac to BoZe dati:

Treba bylo doplniti tyto zlomKky, coz vykonal ¢esky skladatel Krov! Zajel si do méstec¢ka
Roudnice, kde se zachovalo potaji vyznani husitské, i srovnal rukopis (tj. zlomek)
s napévem narodnim. Piresvédciv se, ze rozdilu zadného mezi tim i onim neni, dopsal
uhotelou ¢ast dle napévu narodniho a potom rozsiroval tuto pisen po Praze, a v tako-
vém rouse se pry zachovala az do dnesniho dne.?®

Lumir tyto vymysly tvrdé odsoudil s odkazem na starsi Melis(iv text o Krovové autorstvi.?*

Kdyz se Franz Liszt (1811-1886) v Praze v roce 1840 shanél po néjaké husitské pisni,
tak mu byla hrab&nkou Slikovou poskytnuta pravé Krovova pisen, konkrétné mohuéské
vydani z roku 1831. Liszta zaujala revoluénost pisné a mozna i kontrastni hudebni ma-
terial. Kratce po odjezdu z Prahy splnil slib a jeSté v roce 1840 ji zhudebnil jako klavirni
parafrazi (Hussitenlied aus dem XV. Jahrhundert) a vénoval hrabéti Karlu Chotkovi.?® Vy-
dana byla v Praze Janem Hoffmannem, na prani Lisztovo s ¢eskym starobylym textem
v Gvodu. Klavirni Gpravu v Lisztové stylu nachazime i v dile Vaclava Jana Krtitele Tomaska
(1774-1850). Pisen Husitska z 15 stoleti se nachazi ve sbirce s titulem StaroZitné pis-
né Kralodvorského rukopisu, dedikované Tomaskem Lvu hrabéti Thunovi z Hohensteina.
Datace Psano 1. bfezna 1857 a podpis A. Korejzl (obé na titulni strané) dosveédcuiji, ze se
jedna o opis (Tomasek zemrel v roce 1850!).26

Liszt svou skladbou upozornil na husitstvi ostatni evropské skladatele. Po ,husitech
pred Naumburgem* méli tedy skladatelé dalSi impuls. V roce 1843 se pisen objevila v ope-
fe anglického skladatele Michaela Williama Balfeho (1808-1870) The Bohemian Girl
(Cikanka). Balfe pisen poznal v Anglii, kde Zil i Krov a kde ji s Uspéchem uvadél slavny
Cesky pévec Jan Krtitel PiSek. Ten ostatné pisen zpopularizoval i béhem svych vystoupeni
ve Vidni v roce 1846. Revolu¢né nadany italsky skladatel Angelo Tessaro (1847 -1899) ji
pouzil jesté ve verdiovsko-pucciniovsky pojaté opere Giovanni Hus (1898 Trevir, premiéra).?’
SkrejSovského denik Politik pak pfinasi podrobnosti Tessarovych plan(, které vsak preru-
Sila jeho smrt:

23) Z Rusi dochazi..., Lumir, ro¢. 9, ¢. 35, 20. 12. 1881, s. 560.
24) MELIS, Emanuel: D&jiny nékterych viasteneckych pisni a hymen, Kvéty, roé. 7, €. 7, 15. 2. 1872, s. 52.

25) LisztQv autograf ziskalo NM-CMH spolu se sbirkou Richarda Morawetze (1881-1965); ta se dostala do
muzea v letech 2003 a 2008.

26) Narodni knihovna CR, Hudebni oddéleni, 59 R 1633.

27) Prvni zminky o jeji existenci pfinesly tyto dva ¢lanky: Jan Hus..., Opavsky tydennik, ro€. 29, ¢. 85, 29. 10. 1898,
s. 3. Ze svéta uméleckého, Plzenské listy, ¢. 215, 20. 10. 1898, s. 3.
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Wie uns aus Mailand berichtet wird, gedenkt der italienische Komponist Angelo Tessaro
die Hussitenepoche in Bohmen in vier Opern auf die Biihne zu bringen. Den ersten
Theil seiner Tetralogie bildet schon in Trevis aufgefiihrte Oper ,,Giovanni Hus“ die
religiosen Charakters ist. Die zweite Oper - mit Jan Zizka - wird eine den Hussiten-
kédmpfen entlehnte Handlung haben, die dritte mit Prokop Holy und aus der Zeit der
Decadenz des Husitenthum, heroischen, die vierte und letzte mystischen Charakters
sein. Der Plan ist sehr interessant, mége nun die Ausfiihrung desselben ebenfalls
vom Gliick begleitet werden. Ueber den ersten Theil der Tetralogie zu urtheilen
ist nicht moglich, da der Klavierauszug bisher nicht im Druck erschienen ist. Die
Berichte tiber den Erfolg des ,,Giovanni Hus“ stimmten nicht iiberein; der in Padua
wohnende Komponist ist mit Umarbeitung einzelner Theile der Oper beschaftigt.?®

Cesky tisk pozdéji upozornil na nové provedeni v Padové v roce 19222 a v roce 1931
také na nalez vytisku klavirniho vytahu (autor Rossi, predmluva a vysvétlivky francouzsky
historik Ernest Denis, vepsany némecky text). Vytah objevil obchodnik Kursa z Prahy pfi
cesté na Sumpersko v jednom mensim obchodé, koupil ho a nechal posoudit Otakarem
Ostrcilem.3°

Mnoho dokladd o oblibé Krovovy pisné uz pred rokem 1848 existuje v prostredi ceskych
a moravskych besed ve videnskych kavarnach, napr. ve spole¢nosti kolem vlastence
Frantis§ka Bedficha Sevéika-Jedovnického v kavarné U Vola (Zum Ochsen ve Floriani-
gasse 29). Do této skupiny patfil i Hynek Vojacek-Vsacky (1825-1916), ktery se v |été
roku 1848 vratil nakratko do Vsetina a usporadal zde velky slovansky koncert a uvedl| zde
svUj shor nazvany Husitska - patrné se jednalo o Gpravu Krovovy pisné. Tato pisen neunik-
la policii, ktera v roce 1840 pozatykala viidéi osobnosti ceského a polského studentstva ve
Vidni, napt. FrantiSka Cyrila Kampelika ¢i pravnika Schneidera, u kterého byla tato pisen
zarazena mezi poloniky. Pisen se ¢asto zpivala na ,predbreznovych“ besedach ve Vidni,
zejména diky dvojici vynikajicich pévcu Jana Kititele PiSka a Karla Strakatého. KdyzZ druhy
jmenovany odjizdél z Vidné, tak na jeho pocest usporadali mistni Slované 14. 12. 1847
pratelsky veder v lokale U Sperla. Dle novinové zpravy vime, 7e zaznél &tverohlas ilyrsky,
Bretislav a Judita, KdyZ jsem ja ty koné pasal, ,nékolik husitskych pisni“ a dalSi vlaste-
necké pisné. Mezi husitskymi byla takrka urcité i Krovova pisen: Strakaty ji totiz zpival
uz 11. 12. 1847 na besedé v témze lokale.3* Tamtéz zaznéla znovu 2. 4. 1848, ovSem
v prednesu Josefa Vaclava Frice. Za pobytu ve Vidni vydal Vojta Naprstek svij Slovan-
sky zpévnik (1848), v jeho 2. svazku nachazime Krovovu pisen (Husitska) v Gpravé Karla
Havlicka Borovského.

Z roku 1860 pochazi Uprava pro klavir (Hussitenlied) némeckého skladatele a pianis-
ty Ferdinanda Beyera (1803-1863). Pisné se chopil i 0 néco starsi FrantiSek Skroup
(1801-1862) a nechal ji zaznit ve scénické hudbé k ¢asto uvadénému dramatu Josefa

28) Die Hussitenepoche in vier Opern, Politik, ro¢. 37, ¢. 348, 18. 12. 1898, s. 8.
29) Nova doba, ro¢. 28, ¢. 244, 5. 9. 1922, s. 5.
30) Neznama italsko-némecka opera ,Jan Hus“, Narodni politika, ro¢. 49, ¢. 80, 21. 3. 1931, s. 3.

31) A. R. S. [Rybicka-SkuteCsky, Antonin]: Dopis. Z Widné. (Beseda), Kvéty, ro¢. 14, ¢. 152, 21. 12. 1847,
s. 607, 608.
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Jifino Kolara Smrt Zizkova (premiéra 17. listopadu 1850). Za pozornost stoji fakt, Ze z Kro-
vovy pisné Skroup v &. 10 nepouZil pasa? s citatem svatovaclavského choralu. Jestli se tato
pasaz nehodila k obsahu hry, nebo jestli Skroup pochyboval nad historickou autenticitou
Krovovy pisné, dnes jiZ nezjistime. Pro ¢. 6 (Sbor husit() vytvoril vlastni hudbu, ovSem tu
pozdéjSi provozovatelé hry nahrazovali chordlem KtoZ jst BozZi bojovnici. Zde je priklad
aktualizace zcela zfejmy. Formou orchestralni predehry pisen pfipomenul Albert Pozdéna
(1836 - po 1900).

V Gpravé pro muzsky sbor zaznéla pisen 16. 2. 1862 na prvni vecerni ¢lenské zabavé
prazského Hlaholu, autorem Upravy byl Ferdinand Heller (1824-1912). Podobné postu-
poval i Emanuel Vasak (1818-1891), jeho Uprava vySla ve zpévniku Narodni zpév a ples.
Sbirka pisni a popévkl pro muzsky sbor (Praha 1864, s. 20-24). Pisen nechybéla samo-
zfejmé ani v popularnim zpévniku Hlahol z roku 1861, ve Spoleéenském zpévniku ceském
tandemu J. B. Pichl - J. L. Zvonaf, v roce 1903 vysla ve sbirce Pro nase ditky (Nasim
détem) Jaroslava Bendla (1875-1933), posilovala i moralku ¢eskych vojakl v Anglii diky
zpévniku Maly Spalicek pisni ¢eskoslovenskych vojaki v Anglii (Londyn 1940) a tak by-
chom mohli pokracovat dale. Provedeni pisné rlznymi péveckymi spolky nelze ani spo-
Citat. Radi ji upravovali i mladsi skladatelé. Bud' jako souc¢ast smési - napr. Eduard Wit-
tich (1819-1890) ji nechal zaznit ve své Ceskomoravské fantazii pro housle s privodem
klaviru, op. 11 (cca 1890), nebo samostatné - napf. vidensky Moravan Josef Ferdinand
Skalicky (1863-1933). V jeho pozlstalosti se nachazi dvoji vyhotoveni varhanni fantasie,
op. 44 z roku 1887.%2 Naopak se nedochoval jeho muZsky sbor Valecny zpév (nejstarsi
provedenije znamo z 25. 11. 1888 ve Vidni) - nelze vyloucit, Ze se jednalo pravé o vokalni
Upravu Krovovy pisné, ale mohlo se jednat i o zcela jinou skladbu. Z jaké doby pochazi
Gprava pisné pro muzsky sbor z pera Arnosta Férchgotta-Tovacovského (1825-1874),
dalSiho videnského Moravana, to neni zatim jasno. Pisen znal dlouho, proto se jevi nej-
starsi znama uvedeni (1881) jeho Upravy jako nerelevantni pro uréeni data vzniku. Pro vy-
dani tiskem byl zvolen nazev Husitska.>® Neni bez zajimavosti, Ze Forchgott chtél sborovou
Upravu Krovovy pisné uvést 5. 2. 1871 na oslavé na pamatku J. A. Komenského. Cenzura
to ovéem zakazala a Forchgott misto toho uvedl svou vlastni Husitskou na text Jana Vlka.
Dalsi krajan ve Vidni, houslovy virtuos a skladatel FrantiSek Drdla (1868-1944), pisen
zaradil do svého cyklu Z domoviny (Aus der Heimat), op. 95 (1912, 2. sesSit).

Il c. Prvni husovské oratorium o ¢eském reformatorovi... zkomponoval Némec

Casové je s Krovovou pisni pfibuzny i zajem o Jana Husa v némeckém prostfedi.
Uspésny skladatel balad a oratorii Carl Gottfried Loewe (1796-1869) sloZil oratorium,

32) VELEK, Viktor: Lumir 150. Sbormistri ¢eskoslovanského zpévackého spolku ,Lumir ve Vidni“. Chorleiter
des tschechoslawischen Gesangsvereines ,Lumir“ in Wien, Apis Press, Trebi¢ 2015, s. 198.

33) V Hudebnim archivu ,Ceska Viden* verze v D dur a bez jména autora.

RzZibek: MuZské sbory pro Ctyry hlasy sloZil Arnost Bohaboj Tovacovsky. Rzibek Autograf. I. dil (s razitkem archi-
vu Slovanského zpé&vackého spolku ve Vidni a signaturou B14, dnes v archivu Skolského spolku Komensky ve
Vidni). Jde o verzi v Es dur. Pfijmeni RzZibek se patrné vztahuje na Forchgottova pfitele Antonina Rzibka. Tento
Chorvat byl stejné jako Férchgott ¢lenem Slovanského zpévackého spolku, v roce 1878 dokonce ¢lenem vyboru.

Zarazeno téZ do sbirky muzskych ¢tverozpévl Hlahol ¢. 78.
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které v poslednich letech zazniva u nas i v zahranici. Ohledné data vzniku oratoria Johann
Huss, op. 82 panuji urcité nejasnosti v podobé let 1840, 1841 a 1842, naopak jako rok
premiéry v Berliné je uvadén pouze rok 1842. Duchovni dimenze dé&ji dominuje, v hudebni
fakture jeSté nezazniva nic autenticky husitského ani Krovova pisen.

V Geském prostredi bylo oratorium prijimano vzdy kladné, a to i v 2. poloviné 19. sto-
leti, ktera byla ve znameni ¢esko-némeckych nesvar(. Zvlasté u némeckého skladatele
bylo hledéno na to, jestli je Jan Hus interpretovan jako mucednik a reformator, nebo ka-
cit. Na soukromé zabavé v Umélecké besedé 13. Eervence 1867 kralovnu Zofii ztvarnila
sl. Blazkova, Husa p. Lukes, Jeronyma a kréle Vaclava p. Palecek, rytife z Chlumu p. Sebes-
ta, cikanku sl. Sakova, pél smiseny sbor Umélecké besedy.3 Uryvky zaznély v Umélecké
besedé diky Bedfichu Smetanovi ale uz v roce 1865. Dne 15. srpna 1868 bylo orato-
rium provedeno zpévackym spolkem Boleslav v Mladé Boleslavi. Oratorium bylo uvedeno
i 0 rok pozd€ji na Husové slavnosti v Praze, konkrétné v prvni den oslav, tedy dopoledne
4. 9. 1869 v Novoméstském divadle. Na provedeni se podilela Umélecka beseda, Lukes,
Hlahol a dalsi zpévacké spolky, celkem cca 150 osob (k tomu cca 50 hudebnik(), fizeni
prevzali Bedfich Smetana a Jan Ludevit Prochazka (1837-1888). Patrné k této prileZitosti
bylo znovu vydano ¢eské libreto. Na provedeni ve Vidni a s nim spojeny politicky dozvuk od-
kazuje Arnost Kraus.3 Dalsi provedeni se uskuteénila napf. diky jednoté Rip 25. 3. 1890
v Roudnici nad Labem (opét vydano libreto v Gpravé Emanuela Ziingla),® 6. 1. 1906 v so-
kolovné na Zizkové, tisk zval i na provedeni 29. 6. 1919 v Kralupech (sily spojily P&vecky
spolek Fibich a Orchestralni sdruzeni v Kralupech a Pévecko-hudebni spolek v Mélnice,
fidil Jarka Zdimal).3” N&kolikrat byl vydan i Gesky preklad textu.®

Il d. Jan Hus a husitstvi ve skladbach (nejen) moravskych skladateld

V dobé popularity Krovovy pisné a takrka paralelné s Loewem se husitské latky chapala
skupina moravskych skladateld, ktera byla v kontaktu s FrantiSkem Matousem Klacelem
a Aloisem Vojtéchem Semberou. Jejich dila se vé&tsinou nedochovala, po roce 1848 ostat-
né ani nebyly pfihodné podminky pro pfipadné provozovani. Tim si Ize vysvétlit, Ze skupina
neméla vliv na budouci vyvoj hudebni tradice spjaté s tématy Jan Hus a husitstvi. Jejich
vyznam je spiSe historicky, dokumentacni. Jsou vSak cennym dokladem reflexe husitstvi
v konzervativnim moravském prostredi pfed rokem 1848.

34) Treti doméaci produkce smiseného sboru ,Umélecké besedy“ dne 13. Gervence na Zofiné, Narodni noviny,
ro¢. 1, €. 82, 20. 7. 1867, s. 3.

35) KRAUS, Arnost: Husitstvi v literature, zejména némecké. Cast Ill. Husitstvi v literatufe devatenactého stole-
ti, CAVU, Praha 1924, s. 217.

36) Oratorium ,Mistr Jan Hus“ v Roudnici nad Labem, Narodni listy, ro¢. 30, ¢. 77, 19. 3. 1890, s. 2.

37) Kralupy, Narodni listy, ro¢. 59, ¢. 151, 28. 6. 1919, s. 5.

38) Mistr Jan Hus. Oratorium s privodem piana. Provozuje zpévacky spolek Boleslav ... v Mladé Boleslavi v so-
botu dne 15. srpna 1868. Basen od Aug. Zeune prel. Al. Smilovsky, tisk Zwickl, Mlada Boleslav 1868. Jan Hus.
Oratorium. Text napsal prof. dr. A. Zeune. Hudbu slozil dr. C. Léwe, tisk Ed. Grégr, Praha 1869. Oratorium Mistr
Jan Hus. Dramaticka basen od -. Preklad od A. V. Smilovského, upraven Em. Ziinglem. Skladba od K. Léwe, tisk
Mares, Raudnitz 1890.
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Zajimavou literarni a vlastné i hudebni pamatkou je basen Hlas z Blanika nejpolitic-
téjSiho basnika doby predbreznové FrantiSka Matouse Klacela (1808-1882).3° Napr.
Hynek Vojacek-Vsacky zvolil v roce 1849 formu Sestihlasého sboru a predcil tak stejno-
jmenny sbor FrantiSka Bedficha Kotta. ZvlasStnost basné vSak tkvi v jejim dvojim textu.
Cenzura v ném totiZ nahradila jména Zizky a Husa sv. Vaclavem a sv. Vojtéchem. Original
mél tato slova: ,Zizka viidce je nas, bratfi, neblednéme, Hus nam jest kazatel smélosti.
Klacelovo husitstvi bylo ostatné potlacovano i pozdéji programem tzv. velehradského kul-
tu, ktery spocival v cyrilometodéjském slovanstvi a prokatolickém vlastenectvi, v boji proti
odrodilstvi a kosmopolitismu. Blanicka legenda byla v té dobé mimoradné popularni, pre-
devsim diky némeckym romantickym basnikdm. V jejich podani byla prodchnuta duchem
protireformace a odporem k husitstvi. U Klacela je legenda oslavou vitézstvi husitd nad
némeckymi vojsky, virou v obrodu ¢eského naroda.

F. M. Klacel byl mj. i autorem textu z ¢ervence roku 1841. Jde o vyliceni okamziku, kdy
do Prahy dorazila zprava o Husové upaleni. Zhudebnéni se formou pisné ujal Josef Ondrej
Novotny (1778-1856) a zvolil nazev Sesty Gervenec 1415 (s incipitem ,W Praze na Betle-
mé zwucj Zalné zwon...“). Jeho soucasnik Ludvik Dietrich z Dietrichti (1803-1858) svou
skladbou Navraceni poslt z Kostnice do Prahy Novotného predcil hlavné dramatic¢nosti.
0 dokonceni balady referovaly Kvéty v I1€té roku 1843:

[...] bywsi w saukromné spolec¢nosti [v prestavce divadelni hry Tintili Vantili 17. 6. 1843
pirednésena, ziwymi hrazy a zele wyobrazenjm hluboko mysl posluchacii dogala.*

Méla formu prokomponované balady, kantatového Utvaru s klavirnimi s6lovymi mezi-
hrami. Kontrast vytvarelo jak bohatSi tempové rozliSeni, tak i dramati¢nost v baladickém
tonu. Jednotlivy proud byl netypicky pro klavirni baladu, ale pfiznacnéjsi jiz pro kantatu
vnitfni strukturaci do Sesti ¢asti véetné dvou intermezz doprovazejicino klaviru. Skladbu
podrobné analyzoval Vladimir Gregor,* jen na okraj necht je uvedeno, Ze Dietrich citoval -
snad pod vlivem Krovovy pisné - ¢ast svatovaclavského choralu s melodii na slova ,Svaty
Vaclave“. Uprava pro muzsky sbor a orchestr (s nazvem Jan Hus), pfipravena pro koncert
Zofinské akademie (1844), se nedochovala. K husitstvi se vaZe i Dietrichova Piseri Mora-
vanu s incipitem ,Kdoz jste duchem Moravané“ z roku 1843. Jesté kratce k baladé Gizce
souvisejici s kantatou (oratoriem) Jan Hus (6. cervenec) z let 1843-1844, které tisk zmi-
noval nedlouho poté.*? Nékdy se uvadi, Ze balada je jedinym dochovanym torzem zminéné
kantaty, opét nedochované. Dietrich se podobné jako Krov zapsal do historie i mystifikaci.
Jeho pisen Moravo, Moravo na text Vaclava Hanky byla povazovana za skladbu z doby
Jifiho z Podébrad, odtud paralelni pojmenovani Podébradska.

39) KLACEL, Frantiek Matous: Lyrické basné, tiskem Rudolfa Rohrera, Brno 1836, s. 62, 63. Klacel husitstvi
zpracoval i v basni Na den sv. Marka (1840).

40) Z Holomauce, Kvéty, ro¢. 10, ¢. 48, 17. 6. 1843, s. 192.
41) GREGOR, Vladimir: Obrozenska hudba na Moravé a ve Slezsku, Editio Supraphon, Praha 1983, s. 91-94.

42) S. [E. Th. Schon]: Correspondenz (Olmditz), Allgemeine Wiener Musik-Zeitung, ro€. 4, ¢. 149, 12. 12. 1844,
s. 595.
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Za moravského skladatele Ize povazovat i zminéného FrantiSka Bedficha Kotta
(1808-1884). Rodak z jihoceskych Zbésicek po ukonceni studia na prazské konzerva-
tofi totiz odesel do Brna a zcela splynul s moravskou hudebni scénou. V roce 1841 na
Klicperovo operni libreto z dvacatych let napsal dvouaktovou operu Zizkiv dub, premiéra
se uskutecnila 22. 11. 1841, opakovana byla 2. 1. 1842 a dosahla u kritiky pomérné dob-
rého pfijeti.*® Téma pozdéji zpracovali i dalSi skladatelé. V roce 1847 Jifi Macourek (1815
- po 1862), premiéra se uskutecnila 31. 1. 1847, ale vzhledem k mozZnostem provozu
divadla nezaznéla cela opera. Tehdy Zil Macourek jiz delSi dobu v Turiné jako vojensky
kapelnik sardinského krale a jeho operu Ize povazovat za projev zemského patriotismu
Cecha v cizin&. Dle dobovych ohlasd byla hudba stylové eklekticka, ,we wlaském slohu [...]
s dilem némeckau instrumentaci a wojenskymi priwkusy, tak Ze sprowazeni zpéw dusi“.*
Byla uvedena i na pocest hostl Slovanského sjezdu v Praze, 8. 6. 1848. V roce 1870 libre-
to zhudebnil Alois Hnili¢ka starsi (1826-1909). V roce 1869 byl proveden stejné nazvany
muzsky sbor od Jana Ludevita Prochazky (1837-1888). V pripadé Kotta piSe John Tyrrell,
7e operu Zizkiiv dub pozdéji prepracoval z Nachoda pochézejici Adolf Albert Pozdéna,
zminény uZ v souvislosti s orchestralni predehrou na téma Krovovy pisné.*® Na tuto infor-
maci jsem jinde nenarazil, naopak jsem nasel jeSté zminku o blize neznamé skladbé Ka-
lisnici (1859). Shoda Kalisnikt a Zizkova dubu se nejevi redlna - libretistou Kalisnikd byl
totiZ Vratislav Jilji Jahn. Lze snad pfipustit jen moznost, Zze by Jahn upravil Klicperdv text.

Il e. Husitstvi v tanec¢nim rytmu

Kratce jesté k dvéma tanciim. Pro Cesky spoledensky bal, ktery se konal v prazském
Stogerové salu 26. 1. 1842, slozil a tiskem vydal Geskovidefisky skladatel Vilém Cestmir
Gutmannsthal v roce 1841 kvapik pro klavir a nazval ho Zizktiiv sen, op. 3. Tehdy pUso-
bil jeSté v Praze coby dUstojnik u pluku barona Palombiniho. Kapelnik FrantiSek Vaclav
Svoboda/Swoboda (1815-1856) je autorem klavirni skladby Hussitengalopp (Husitsky
kvapik, 1846). Provozovani kvapiku zminuje napf. Jakub Rydvan Ci zprava z besedy v MSe-
né.*®

DalSi vyvoj druhého Zivota je pak ve znameni udalosti revolucniho roku 1848. Husitstvi
se postupné stava programovou ideou moderni ¢eské politiky a zastinuje starsi statné-
-reprezentativni svatovaclavskou tradici. Ale to je uz téma pro pokracovani této studie.

43) V satiricko-kritické sbirce Kopfivy Josefa Jaroslava Langera (1806-1864) Ize nalézt basen Zizkiv dub
(sbirka vychazela ¢asopisecky v letech 1829-1831).

44) Dr. P O éeském diwadle w Praze, Ceska véela, roé. 14, ¢. 11, 5. 2. 1847, s. 44. Dale R.: Cechische Biihne,
Bohemia, rqé. 20, é 19, 2. 2. 1847, s. 3. TézZ JELEN, A.: Diwadlo praZské, Kvéty, ro¢. 14, ¢. 15, 4. 2. 1847, s. 60.
Dale HORENOVSKY: Diwadlo praZské, Kvéty, ro¢. 14, €. 16, 6. 2. 1847, s. 64.

45) TYRRELL, op. cit. v pozn. 4,s. 70.

46) RYDVAN, Jakub: O slavnostech jifinkovych, Narodni politika, ro¢. 57, ¢. 273, 1. 10. 1939, s. 3. Dopisy. Od
MSena, Kvéty, roc. 14, ¢. 14, 9. 3. 1847, s. 114.
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The Second Life of Master
Jan Hus and Hussitism in
the Music of the Czech
[Lands and Around the World
from 1800 to 1848

VIKTOR VELEK

his study offers a comprehensive overview of the “second life” of Master Jan Hus and

Hussitism in the music of the Czech Lands and around the world between 1800 and
1848. The introduction covers methodological aspects of research on national musical
traditions and possibilities for their musicological treatment. The chapter dealing with
incidental music to Kotzebue’s play Die Hussiten vor Naumburg supplements and corrects
existing knowledge of the subject matter. The following chapter surveys the importance
of Krov's song Husitska or TéSme se blahou nadéji (Hussite, or Let Us Rejoice in Blessed
Hope) in the formation of the ideas of the Czech National Revivalists about the musical
culture of the Hussites. A section dedicated to the first oratorio about Hus (C. G. Loewe)
transitions smoothly into similar but lesser-known works by Moravian composers of the
era before the revolt of March 1848. The study encompasses important developmental
tendencies and puts them into the context of political and social developments, and based
on a few examples, it demonstrates the close ties between the European and the Czech
reception of the topic.

Jan Hus, Jan Zizka, Hussitism, traditions, 1800-1848, second life in music

One of the anniversaries being marked in 2015 is connected with Jan Hus’s martyrdom
in 1415. The list of his activities includes music, and Czech music history has also been
influenced significantly by the musical practice of the Hussites, the Utraquists, and the
whole Bohemian Reformation in general.

I. On the Methodology for Handling the Subject Matter

In the past, there have been musicological studies devoted to Hussitism, and still
more are being written today. These tend to involve refinements or commentaries on
newly discovered sources, texts concerning interpretation etc. On the other hand, what
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has been called the “second life” of Hus and the Hussite tradition has not attracted
much interest since the days of Vladimir Helfert and Bohumir St&drof.* The entries for
Husitstvi (Hussitism) and KtoZ jsu BoZi bojovnici (Ye Who Are Warriors of God) in the
encyclopedia Slovnik ¢eské hudebni kultury (Dictionary of Czech Culture) can be regarded
as a continuation, but only to the degree that one would expect of encyclopedia entries.?
Where does one find the cause for this lack of interest? The main problem is with the
difficulties of dealing with the topic comprehensively. While historians are following up
on hundreds of older studies relying on basic research and are coming up with narrowly
focused topics or with new interpretations of larger subjects, actually tracing the musical
developments over the course of more than two centuries would require authors to
have a great deal of universal knowledge about the field as well as about the history of
literature, history in general, and theology. | have already proceeded in this manner in the
past, and | am doing so again in the preparatory part of this study,® i.e. | have attempted
to find as many compositions as possible with contents focusing - to a greater or lesser
extent - on anything related to Jan Hus and Hussitism in music after the year 1800.
Thus, | have gradually been documenting compositions by the hundreds, supplying them
with basic commentary and information about the availability of performance materials,
and categorizing the works by various criteria (dating, form, nationality, models for texts
etc.). In view of the status of digitization of the collections of libraries, museums, and
other institutions with a similar orientation, doing key word searches for compositions in
electronic catalogues (including such databases as Kramerius and ANNO) can guarantee
only partial success. Traditional research is still needed, so it is necessary to browse
through card catalogues for composers who would be expected to have written works
involving Hus or Hussitism. The estates of a significant number of composers have still not
been surveyed, and the prospects for the discovery of new compositions are promising.
Bohumir Stédrofi had a unique advantage in that he discovered the compositions while
working on encyclopedia entries for the Ceskoslovensky hudebni slovnik osob a instituci
(Czechoslovak Music Dictionary of Persons and Institutions).

The scope of this study was predetermined by the amount of space that the journal
Musicalia was able to give me. The point of departure was a text with the working title

1)  HELFERT, Vladimir: ,BoZi bojovnici“ v ¢eské hudbé 19. stoleti (k dvojimu letoSnimu jubileu) (The Song
“BoZi bojovnici” in Czech Music of the 19™ Century [For This Year's Double Anniversary]), in: Sbornik Zizkav
1424-1924 Kk pétistému vyroéi jeho Gmrti (A Zizka Compendium for 1424-1924 on the 500" Anniversary of His
Death), ed. Rudolf Urbanek, VEdecky Ustav vojensky (Military Institute of Science), Prague 1924, pp. 275-289.
STEDRON, Bohumir: Husitské naméty v Seské a svétové hudbé (Hussite Subject Matter in Czech and Foreign Mu-
sic), Casopis Narodniho muzea, oddil véd spoledenskych (Journal of the National Museum, Department of Social
Sciences), vol. 122, 1953, no. 1, pp. 62-90. STEDRON, Bohumir: Ceska hudba za nesvobody (Czech Music in
the Absence of Freedom), Musikologie (Musicology), vol. 2, 1949, pp. 106-146.

2) KOUBA, Jan: Husitstvi (Hussitism), in: Slovnik ¢eské hudebni kultury (Dictionary of Czech Musical Culture),
Editio Supraphon, Prague 1997, pp. 351-354. STEDRON, Milos: KtoZ jst BoZi bojovnici, ibid, pp. 479-480.

3) VELEK, Viktor: Die St. Wenzelsche Musiktradition von ihrem Anfang bis 1848, Dissertation, Universitat
Wien 2008. VELEK, Viktor: Ceskobratrska kultura v kontextu Seskych narodnich hudebnich tradic (The Culture
of the Czech Brethren in the Context of Czech National Musical Traditions), in: Za Kralickou do Kralice aneb
400. vyroCi Bible kralické (To Kralice for the Kralice Bible or The 400" Anniversary of the Kralice Bible), ed. Jifi
Mitacek et al., Moravské zemské muzeum (Moravian Museum), Brno 2013, pp. 145-153.
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The Second Life of Master Jan Hus and Hussitism in the Music of the Czech Lands and
Around the World from 1800 to 2015. There followed the selection of music from between
1800 and 1848, i.e. the beginnings of the traditions of the modern era with ties to the
shaping of the modern Czech nation. It is supplemented in the briefest form possible
by this methodological prolegomenon, which is applicable to the future treatment of the
remaining period (1848-2015). As is shown by the system of numbering with Roman
numerals, as a result the study consists of a methodological introduction and “Chapter
One” (1800-1848), divided chronologically into five subject units that together might seem
disparate at first glance. Because of its scope, this study has not been supplemented with
musical or textual analyses, musical examples, or descriptions of individual compositions.

When looking for a title for the study, the idea of paraphrasing an older text suggested
itself. In the case of Bohumir Stédron, | missed the delimitation of a time period and
a differentiation between Hus and Hussitism, while on the other hand | preserved his
emphasis on the Czech and the international nature of the topic. | also have carried
over the broader definition of the term “music”, although | have concentrated only on
compositions. In part, | have taken inspiration from Jana Fojtikova’s study Hudebni
doklady Husova kultu z 15. a 16. stoleti. Pfispévek ke studiu husitské tradice v dobé
predbélohorské (Musical Documentation of the Hus Cult of the 15" and 16" Centuries.
A Contribution to the Study of the Hussite Tradition in the Era Before the Battle of White
Mountain, in: Miscellanea musicologica, XXIX, Praha 1981, pp. 51-145). | do, however,
regard the phrase “second life” as being more appropriate than the word “cult”. With the
word “cult”, there is the possibility that the cult might already exist during the lifetime of
the person being studied. On the other hand, | agree with the use of terms differentiating
between Hus and Hussitism as subject matter.

That “Jan Hus” and “Hussitism” are two different topics and that it is possible to deal
with them separately does not need to be explained in detail. Of course, many laypersons
and even members of the scholarly community conflate these two related topics, and
dealing with them together has a number of advantages. For an example of the combining
of the first and second lives of Jan Hus, it is sufficient to cite the aforementioned entry on
Husitstvi (Hussitism) in the Slovnik ¢eské hudebni kultury (Dictionary of Czech Musical
Culture). In Czech musical historiography, there is a certain tradition of generalization, e.g.
“Jan Amos Komensky” and the “Jednota ¢eskobratrska” (Unity of the Bohemian Brethren).

The second life of Jan Hus and Hussitism in music can also be understood as a part
of what could be called the Czech national musical traditions (St Wenceslas, St Cyril and
St Methodius, St Adalbert, St John Nepomucene, Bohemian Brethren...). Each of them is
different in terms of quantity, quality, continuity, overlapping with political developments
etc. The modern Hus and Hussite tradition has been growing without interruption since the
early nineteenth century, and layer upon layer, it is being shaped by the singular reflections
of various societal phenomena.

Besides a chronological treatment, there were other possibilities available. The first
might have been “personal” perspectives beginning with theologians (Jan Hus, Jerome
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of Prague, Nicholas of Dresden, and
Ulricus Crux of Tel¢), followed by military
commanders (Jan Zizka, Prokop Holy,
Jan Rohac z Dubé) and the individual
Hussite splinter groups (Orphans,
Taborites), and ending with George
of Podébrady. “Places of memory”
(Tabor, Prague, Lipany, Naumburg,
Kank, Domazlice, Husinec, Konstanz,
the Rhein, Bethlehem Chapel) would
have offered a second point of view.
A third perspective would have been
particular dates (e.g. 6 July) or events
(e.g. individual battles). A fourth
possible approach would have been to
divide the compositions with Hus and
Hussitism as their subject matter into
those that in some way use (or do not
use) authentic historical music, usually
the chorale KtoZ jst BoZi bojovnici (Ye
Who Are Warriors of God, also called
the Hymn of the Taborites, the Tabor
Song, or the Hussite Chorale). In this
case, one would have to distinguish
Pisen Tabori. KdoZ jste boZi bojovnici / Song of the Tabo- ~ between, on the one hand, the many
rites. Ye Who Are the Warriors of God 5 harmonizations and arrangements of
Tisk, F. Sir, Praha, 1861 / Printed edition, F. Sir, Prague, .
1861 the songs for various forces etc., and
NM-CMH | F 156 on the other hand the compositions

containing musical quotations of the
aforementioned historic medieval music (or of even newer pseudo-Hussite compositions).
And then there are those compositions that went without using any quotes. The subject
can also be looked at as a stage in Czech history. At the same time, one might inquire
into what importance the topic of Jan Hus and Hussitism has or has had for European
music history. The period from 1840 to 1848 is, in fact, a good illustration of purely Czech
subject matter getting a strong foothold in a European context. It suffices to consider the
musical treatments of the lives of Martin Luther, Thomas Munzer, or Joan of Arc. The
individual compositions cover a diverse spectrum of genres, ranging from songs, choruses,
cantatas, and concert overtures to symphonic poems, symphonies, and operas, and this
is far from an exhaustive list. Sometimes, however, the meanings and messages of the
individual compositions are more interesting than their form and their musical component
in general. Some of them resemble histories, while others stress religious dimensions,
patriotism, or defending the mother tongue, and yet others emphasize personal courage
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and a moral appeal; at times when the community is under threat, the ideological and
political subtext etc. cannot be ignored.

The beginnings of the second life of Hus and of Hussite material must be sought in the
period immediately after the end of the first life. The Patent of Tolerance issued in 1781
was a major impulse. Not long beforehand, the beginnings of the evaluation of Hussitism
had begun to appear from the pens of the pioneers of research in the field of Czech history
and literature. The beginning of the 19" century brought a new epoch marked by the Czech
National Revival, historicism, and Slavic solidarity. The legacy of Hussitism assumed new
forms and became an important source of inspiration for the musical works of Czech and
foreign composers and librettists both at that time and later. Theatre, literature, and the
visual arts reacted quickly to historians’ new discoveries, and music would not be left
behind. It was thus that the process of discovering authentic historical artifacts began,
and in the area of music, doing so was far from easy. The authentic 15"-century Hussite
songs were unknown for a long time; they had been watered down by the authors of newer
hymnals, so the Romantics had to help themselves. But let us not get ahead of our story.

As can be seen, such a large, multifaceted topic would be deserving of long-term
research by a team of musicologists followed up by a lengthy publication, and perhaps the
lines that follow will contribute towards such a project.

Il. The Period from 1800 to 1848

Il a. A Recollection of the Siege of Naumburg

The Austrian state viewed Hussitism with its intoxicating atmosphere, mixing
religious independence together with national pride, with the gravest suspicions,
especially after the Napoleonic Wars (when the battle songs of the Hussites again
began to be sung) brought embryonic Czech patriotism to life. Because Hus was
still regarded as a heretic, and he and his movement had been harshly repressed
by Catholic state censorship, a nationalistic theme as passionately patriotic as
Hussitism had not appeared on the Czech stage even after a full two-thirds of the
19" century; the brief period between 1848 and 1850 was an exception, when
censorship was eased to such a degree that there were even productions of several
plays about the Hussite movement, and in particular Tyl’s Jan Hus, which received
six performances at the time in a sold-out theatre. Abroad, however, people took to
the material enthusiastically |[...].*

Yes, that last sentence of the quote above might sound surprising, but the subject
matter of Jan Hus and Hussitism was first attractive to foreign composers at the very
beginning of the 19" century! It all began with the revival of memories of the siege of
Naumburg, a German city, by the Hussites in 1432. They finally spared the city after
a children’s procession softened their hearts. The story was attractive to composers with

4)  TYRRELL, John: Ceska opera (Czech Opera), Opus musicum, Brno 1992, p. 164.
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the rise of early Romanticism and the waning of the high Classical period. There are various
musical and vocal numbers from the early 19" century that were composed to supplement
the 1802 drama Die Hussiten vor Naumburg im Jahr 1432. Ein vaterlandisches Schauspiel
mit Chéren in flnf Acten by the German dramatist, author, and diplomat August von
Kotzebue (1761-1819). The work received immediate acclaim not only in the German-
speaking world, but also in other European countries. By the latter half of the 19" century,
individual songs written for that drama were still being performed separately in concerts,
and there was even a parody with the title Herodes vor Betlehem.

It is well known that among the composers of music written for this play or inspired
by similar works were Antonio Salieri (1750-1825), Etienne Méhul (1763-1817),
Friedrich Ludwig £milius Kunzen (1761-1817), and Franz Seraph Destouches (1772-
1844). Destouches published his work in 1804 in Paris. Salieri composed an overture,
four entr’actes, and nine choruses for a Viennese production (1802-1803). The title of
Méhul’s opera The Hussites (Les hussites, ou, Le siége de Naumbourg: mélodrame en trois
actes en vers) reveals its source of inspiration. Kunzen composed his piece Hussiterne
eller Naumburgs Beleiring in 1805, and Destouches’s music dates from 1804 when
he was working in Weimar. In the older literature, Carl Maria von Weber (1786-1826)
is said to have composed choruses for the play, but that is not the case.® Two different
Webers seem to have been confused simply because of their having the same surname
and having been active at about the same time. A “Naumburg Opera” was performed at
the end of 1802 in Berlin, and the German composer Bernhard Anselm Weber (1764 -
1821) is identified as the author of the music. The composer and music publisher Johann
Anton André (1775-1842) wrote an idiosyncratic overture (op. 36), and he published it
himself in Offenbach am Main in 1818 in versions for orchestra, piano four-hands, and
chamber orchestra (1866). Josef Brixner (1810-1899) composed a comic four-part male
chorus titled Hussiten vor Naumburg (Die Hussiten zogen vor Naumburg) in 1868. There
is so far no mention of the interest that the composer Ignaz Franz von Mosel (1772-
1844) had in the subject matter. His 3 Marsche zu dem Schauspiele: Die Hussiten vor
Naumburg are written for piano four-hands, and there is a copy in the collections of the
Czech Museum of Music.® The Austrian National Library owns a set of his compositions
for the Hofburgtheater, including his Ouverture und Zwischenmusik zu dem Schauspiele
Die Hussiten vor Naumburg [von August Kotzebue] componirt von I. F. von Mosel 1822.7

The topic did not escape the attention of one of the most important composers of French
opera, Giacomo Meyerbeer (1791-1864).% Here is a brief notice dated 27 October 1844

5)  STEDRON, op. cit. in footnote no. 1, p. 90.
6) NM-CMH XVI D 231.
7) Osterreichische Nationalbibliothek, Mus.Hs.16554.

8) Concerning knowledge about Jan Zizka and secondarily about Hussitism in the French milieu, see HAS-
KOVEC, Miroslav: Zizka v literature francouzské (Zizka in French Literature), in: Sbornik Zizkav (A Zizka Compen-
dium) (see footnote no. 1), pp. 251-262.
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Meyerbeer’s neue Oper, welche zur Einweihung des Berliner neuen Opernhauses
bestimmt ist, fithrt den Titel: “Die Hussiten vor Naumburg” und umfasst, wie seine
anderen groBBen Opern, fiinf Akte.?

The collected edition of the composer’s correspondence and diaries contains two more
mentions of the work.!°® The first (Revue et Gazette musicale de Paris, 17 September
1844, no. 40, p. 338) reports in its introduction that the text was translated for the lyric
stage in Berlin by Baron von Lichtenstein. It then goes on to describe a three-act opera,
part of which is dedicated to Jan Hus. It also mentions a novelty appearing on the German
operatic stage: the use of two different kinds of recitatives (“oblige” and “simple”). The
second report (Revue et Gazette musicale de Paris, 3 November 1844, p. 369) then
elaborates on the first report concerning the number of acts, the use of recitatives, and
the subject matter.

There is something of a mystery surrounding the authorship of new instrumental music
for Kotzebue’s play, specifically for a production in Vienna in 1822. The newspaper Wiener
Zeitschrift fur Kunst, Literatur, Theater und Mode at first only mentioned the musical
component of the performance at the end of the report:

Uber die Ouverture und die Musik in den Zwischenacten, welche eine Meisterhand
verrathen, soll, wann das Stiick mehrere Male wird wiederholt seyn, in einem
unserer nichsten Bléitter noch weiter gesprochen werden.!

A month later, the newspaper published a more substantial report.}? The story praises
the music, and one can regard as praise even the “criticism” that the individual movements
(an overture, three introductions to Acts |, lll, and IV, a choral movement, dance melodies...)
were too short. Concerning authorship, the writer of the report comments only at the
conclusion:

Das Incognito des geschitzten Componisten ehrend, verschweigen wir den Namen
desselben um so bereitwilliger, als dieser ohnehin keinem hiesigen Musikliebhaber
unbekannt seyn diirfte.

Emanuel Karel Heiss (1823-1895) and Antonin Hausmann (1808-1886) composed
music for the Czech version of this play by Kotzebue. Bohumir Stédron refers to
performance material at the National Museum, but today the compositions cannot be
found in the collections of the Czech Museum of Music.*® Josef Vorel (1801-1874) also
composed incidental music. Jan Hybl’s translation was published in print in 1819 (Husyté
v Naumburku léta 1432 [The Hussites in Naumburg in the Year of 1432], Nové divadlo

9) Musikalische Signale. Meyerbeer’s neue Oper, Sonntagsblatter, vol. 3, no. 43, 27 Oct. 1844, p. 1021.

10) MEYERBEER, Giacomo: Briefwechsel und Tageblcher, eds. Heinz Becker - Gudrun Becker, Vol. 3. 1837 -
1845, de Gruyter, Berlin 1975, p. 785.

11) Theater-Anzeige. K. k. Hoftheater an der Burg. Die Hussiten vor Naumburg im Jahre 1432, Wiener Zeit-
schrift fur Kunst, Literatur, Theater und Mode, no. 24, 19 March 1822, pp. 278, 279.

12) Nachtrag zu der Theater-Anzeige in Nr. 34 dieser Zeitschrift, Wiener Zeitschrift fir Kunst, Literatur, Theater
und Mode, no. 51, 27 April 1822, pp. 415, 416.

13) STEDRON, op. cit. in footnote no. 1, p. 63.
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Seské [New Czech Theatre]; vol. 1, no. 2/2), and Jan Nepomuk Stépanek was the author of
yet another translation, but it is likely that the play had already been performed in a Czech
translation sometime shortly after 1804, when the impresario Domenico Guardasoni
took over the running of the Vlastenské divadlo (Patriotic Theatre) in Prague: a Hussite
play about which no details are known had enjoyed success with the public.}* We find
a valuable remark about Skroup in Plavec’s 1941 monograph:

During the beginnings of Czech theatre, the play “The Hussites Before Naumburg”
was, in fact, performed in a translation by the (Czech National) Revivalist Jan Hybl
(1786-1834), but there is no mention anywhere about whether there was musical
accompaniment, let alone original music.'

The theme of Hus and Hussitism was, of course, known to Czech theatre before
Kotzebue’s play had been written, but there are no mentions of any musical
accompaniment.t®

There can be no doubt that Kotzebue’s play turned Hussitism into attractive material.
It was even a source of inspiration for Dité Tabora (The Child of Tabor) by Karel Bendl
(1892). The performance of a Hussite play, probably Kotzebue’s famous drama, by the
Blanik association in Chicago in 1871 was something of an anachronism, which is in any
case typical of minorities abroad. Incidentally, Czech expatriates in Chicago also produced
a drama titled Hus a Jeronym (Hus and Jerome) by an unknown playwright, and the
proceeds from the performances were intended for the National Theatre in Prague.

The interest of Czech historians, men of letters, and dramatists in the theme of Jan Hus
and Hussitism also served as inspiration to musicians and other artists in the first quarter
of the 19™ century. It was apparently for the anniversary of the Battle of Vitkov Hill (1420)
that FrantiSek Max KniZe (1784-1840) composed the cantata Piseri o bitvé na Zizkové
or Bitva na Zizkové (Song of the Battle of Zizkov, or simply The Battle of ZiZkov) to a text by
FrantiSek Sir (1796-1867), although the text was subjected to censorship. Sir's 1817 text
was a free translation of a German poem by Theodor Kérner titled Litzows wilde Jagd (a text
from the era of the Napoleonic Wars). The cantata was composed for a university ceremony
(academy) held by the composer Knize, but both its publication and the performance at the
ceremony were prevented by the political sensitivity of the subject matter.

Onlymanuscript copies of [the poem | were made, of course, so a musical performance
[...] proved to be impossible. Publication of the poem was permitted some years later,
but only after it had been submitted to the censors not as Bitva na Zizkové (The
Battle of Zizkov), but instead with the title Hon Jaroslava na Tatary u Olomouce
(Jaroslav’s Pursuit of the Tatars near Olomouc, printed in the Dennice almanac

14) CERNY, FrantiSek (et al.): D&jiny Geského divadla. Il - Narodni obrozeni (History of Czech Theatre. Il - The
National Revival), Academia, Prague 1969, pp. 70, 82.

15) PLAVEC, Josef: FrantiSek Skroup, Melantrich, Prague 1941, p. 355, footnote no. 9. Plavec here also states
his opinion concerning Skroup’s possible authorship of the composition Fragmente aus Die Hussiten-Ouverture
von F. S.

16) Texts by Karel Engelmiiller, Jan Krejéi, and Miloslav Hysek in Sbornik Zizkiiv (The Zizka Compendium) relate
to the questions of theatre and literature (see footnote no. 1).
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in 1825), and for that reworking, the refrain: “That is Zizka, our leader and master”
was replaced by the words: “That is Hvézdohorsky” (Sternberk) [...]."

Concerning this, Frantisek Cerny wrote:

[The poem| may be characterized as truly enthusiastic and superbly tuneful, but in
addition it has a vigorousness that is nearly unheard of these days. [...] nonetheless,
it soon became widely known as follows: The composer Max KniZe set it to music
and put together an enormous chorus of 300 male voices that was to perform it at
the Estates Theatre in Prague, but the police objected to the name Zizka itself, so
the performance was forbidden. Meanwhile, however, a number of copies had been
made of the original text, and soon the lofty poem was being heard in nearly every
more daring Czech association."

In Sir’s biographical profile, we read that Sir had been one of the members in the chorus:

The translation was entrusted to the young and promising Sir, who handled the task
very well, although the translation was later erroneously attributed to some teacher
from Tébor. The word “Zizkov” seemed to be objectionable at the time, so that song
was dropped from the production, although it received wonderful performances on
other occasions."

According to Backovsky, Sir adapted the text so freely “that it can almost be regarded as
an independent work”, and because of censorship, Sir replaced the Germans with Tatars
and Zizka with Jaroslav, and he left out the words “tyrant” and “freedom”.2°

Il b. TéSme se blahou nadéji... (Let Us Rejoice in Blessed Hope)

It can be said with certainty that Hussitism caught on abroad as subject matter for music
before Czech composers took an interest in it. Generally speaking, foreign composers
(or even Czech composers, for that matter) were not very concerned about the historical
accuracy of the Czech material. We find many such cases in history; the dozens of
“Venceslao” (Vincislao) operas that mix together the lives of the duke St Wenceslas and of
King Wenceslas lll are just one good example.? It should be said in defense of the authors
that for a long time, it was not possible for them to familiarize themselves with Czech
historiography, and they often took interest in the stories before historians did. Neither
can they be blamed for a lack of interest in the accuracy and authenticity of elements
of Hussite musical practice. The familiarity of the one “Hussite” song that was sung

17) BARTOS, FrantiSek Michalek: O Masarykovu filosofii nasich d&jin (On Masaryk’s Philosophy of Our History),
[online], Prague 1930-1931. Available at: http://www.rukopisy-rkz.cz/rkz/gagan/jag/rukopisy/osobnost/tgm/
vudce-1.htm [cit. 26 July 2015].

18) CERNY, FrantiSek: Obrézky z dob na$eho probuzeni (Images from the Days of Our Awakening), Frant.
Backovsky, Prague 1890, pp. 45, 46. In the text, Cerny cites a Backovsky feuilleton that is actually years older
(see footnote no. 20).

19) Frantisek Sir, Svétozor (World Vision), vol. 3, no. 19, 7 May 1869, p. 159.

20) BACKOVSKY, Frantisek: Z upominek na cenzuru (From the Reminders of Censorship), Narodni listy (news-
paper: The National Pages), vol. 28, no. 6, 6 Jan. 1888, p. 1.

21) VELEK, op. cit. in footnote no. 3, pp. 245-247.
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in society during the Czech National Revival and the associated lack of choice together
with a romanticizing approach won out over a critical evaluation of the authenticity of the
song TéSme se blahou nadéji (Let Us Rejoice in Blessed Hope). It was also called Husitska
(Husitska z XV. stoleti, Husitska Il, Svaty Vaclav, Starohusitska, Nadéje se vyplnily - Hussite
from the 15" Century, Hussite Il, Saint Wenceslas, Old Hussite, Hopes Have Been Fulfilled),
because with respect to censorship, it was more acceptable with that title than with its
original, Polonophile title: Polen wird flir ewig Polen (Noch ist Polen nicht verloren).

The Czech vocal recitalist and occasional composer Josef Theodor Krov (1797-1859)
set a text by Vaclav Hanka to music to create this song between 1823 and 1825, but while
Krov was living abroad, the song was forgotten. Later, with a Czech and German text, it
celebrated the Polish Uprising of 1831. With reference to the literature dedicated to this
song, we shall leave aside its changing fortunes and make the outright assertion that
the Czech National Revivalists regarded it as an authentic, anonymous Hussite song.??
To this day, it is not completely clear whether this came about because of a series of
coincidences, whether Krov had intended to create a musical forgery (hoax) in the style of
the famous manuscript forgeries by Vaclav Hanka and Josef Linda, or whether it had been
a joke. A Hussite spirit was attributed to the song by the public, while on the contrary, the
author had no such intentions. In any case, the song corresponded precisely to the mood
of the Revivalists. The power of its popularity led to the overlooking of clear warning signals
in the form of a text that was typical of the society of the first half of the nineteenth century,
and in the form of the clumsy, stylistically inaccurate quote of the Saint Wenceslas Chorale
at the conclusion.

Krov’'s song had a major impact on the reawakening of interest in Hussite material
among composers and the musical public, but at the same time, it suppressed interest in
authentic Medieval songs, including KtoZ jsu BoZi bojovnici (Ye Who Are Warriors of God)!
Once Krov admitted that he had composed the song, composers were forced to concentrate
on authentic artifacts. Even thereafter, however, voices were heard occasionally supporting
the idea that Krov’'s song was authentically Medieval. For example, in 1881 the literary
journal Lumir referred to an article in the monthly Ruska mys/ (Russian Thought). The
author of the article described a fire long ago in the archives at Prague Castle and, among
other things, the torso of a Hussite song ending with the words Amen, ra¢ to BoZe dati
(Amen, God, please grant us...):

The gaps needed to be filled in, and this was done by the Czech composer Krov! He
made a trip to Roudnice, where the Hussite faith was being preserved in secret, and
he compared the manuscript (i.e. the fragment) with the patriotic melody. Having
convinced himself that there was no difference between the one and the other, he
completed the burnt portion based on the patriotic melody, then he distributed the
song around Prague, and so disguised, it is said to have been preserved to this day.?’

22) SOUCEK, Stanislav: Dv& pozdni mystifikace Hankovy (Hanka’s Two Late Hoaxes), CAVU (Czechoslovak
Academy of Science and the Arts), Prague 1924. Also see STEDRON, op. cit. in footnote no. 1, p. 65.

23) Z Rusi dochazi... (From Russia, there comes...), Lumir, vol. 9, no. 35, 20 Dec. 1881, p. 560.
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Lumir harshly condemned these fabrications, making reference to Meli§’s older text
about Krov’s authorship.?

When Franz Liszt (1811-1886) was looking for a Hussite song in Prague in 1840,
Countess Slik gave him Krov’s song, or more specifically, the Mainz edition of 1831. Liszt
was captivated by the song’s revolutionary character and perhaps also by the contrasting
musical material. Shortly after departing from Prague, he kept his promise, and before
the end of 1840 he created a piano paraphrase of the song (Hussitenlied aus dem
XV. Jahrhundert) and dedicated it to Karl, Count Chotek.?® It was published in Prague by
Jan Hoffmann, and at Liszt’s request, the old-fashioned Czech text was printed as an
introduction. Vaclav Jan Krtitel Tomasek (1774-1850) also made a piano arrangement
in the style of Liszt. Piser Husitska z 15% stoleti (Hussite Song from the 15" Century) is
found in a collection titled StaroZitné pisné Kralodvorského rukopisu (Ancient Songs of
the Manuscript of Dvlr Kralové), dedicated by Tomasek to Leopold, Count von Thun und
Hohenstein. The dating (“Written on 1 March 1857”) and the signature A. Korejzl (both on
the title page) are proof that this is a copy (Tomasek died in 1850!).2°

Liszt’s composition drew the attention of other European composers to Hussitism, so
after “The Hussites at Naumburg”, composers now had yet another stimulus. In 1843
the song appeared in an opera by the English composer Michael William Balfe (1808-
1870) titled The Bohemian Girl. Balfe came to know the song in England, where Krov was
also living, and where the famed Czech singer Jan Krtitel PiSek was performing it with
success. Pisek also popularized the song when making appearances in Vienna in 1846.
The gifted revolutionary Italian composer Angelo Tessaro (1847 -1899) also used it in his
opera Giovanni Hus (premiered in 1898 in Trier), which was conceived along the lines of
the Verdi and Puccini tradition.?” SkrejSovsky’s newspaper Politik then presented details
about Tessaro’s plans, but his death prevented them from being fulfilled:

Wie uns aus Mailand berichtet wird, gedenkt der italienische Komponist Angelo
Tessaro die Hussitenepoche in Bbhmen in vier Opern auf die Biihne zu bringen. Den
ersten Theil seiner Tetralogie bildet schon in Trevis aufgefiihrte Oper “Giovanni
Hus” die religiosen Charakters ist. Die zweite Oper - mit Jan Zizka - wird eine den
Hussitenkdmpfen entlehnte Handlung haben, die dritte mit Prokop Holy und aus der
Zeit der Decadenz des Husitenthum, heroischen, die vierte und letzte mystischen
Charakters sein. Der Plan ist sehr interessant, moge nun die Ausfiihrung desselben
ebenfalls vom Gliick begleitet werden. Ueber den ersten Theil der Tetralogie zu
urtheilen ist nicht moglich, da der Klavierauszug bisher nicht im Druck erschienen
ist. Die Berichte tiber den Erfolg des “Giovanni Hus” stimmten nicht tiberein; der

24) MELIS, Emanuel: Dé&jiny nékterych viasteneckych pisni a hymen (The History of Certain Patriotic Songs and
Hymns), Kvéty (Blossoms), vol. 7, no. 7, 15 Feb. 1872, p. 52.

25) NM-CMH has obtained Liszt's autograph manuscript together with the collection of Richard Morawetz
(1881-1965); the museum obtained the collection in 2003 and 2008.

26) Narodni knihovna CR, Hudebni oddéleni (National Library of the Czech Republic, Music Department), 59 R 1633.

27) The first mentions of its existence were in these two articles: Jan Hus..., Opavsky tydennik (Opava Weekly),
vol. 29, no. 85, 29 Oct. 1898, p. 3. Ze svéta uméleckého (From the World of the Arts), Plzenské listy (Pilsen
Pages), no. 215, 20 Oct. 1898, p. 3.
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in Padua wohnende Komponist ist mit Umarbeitung einzelner Theile der Oper
beschiiftigt.”

The Czech press later drew attention to a new performance in Padua in 19222° and in
1931 to the finding of a copy of a piano reduction (arrangement by Rossi, foreword and
annotations by the French historian Ernest Denis, inscriptions of a German text). The piano
reduction was discovered by a merchant from Prague named Kursa while he was travelling
in the Sumperk region. He bought it from a small shop there, then had it evaluated by
Otakar Ostr¢il.2°

There is much documentation of the popularity of Krov's song even before 1848 in
the milieu of Bohemian and Moravian forums in Viennese cafés, for example in the social
environment of the Czech patriot FrantiSek Bedfich Sevéik-Jedovnicky at the café Zum
Ochsen (at the address Florianigasse 29). Another person belonging to this group was
Hynek Vojacek-Vsacky (1825-1916), who returned briefly to Vsetin in the summer of
1848 and held a big Slavonic concert there, performing his own chorus titled Husitska
(Hussite) - this apparently involved an arrangement of Krov's song. The song did not
escape the attention of the police, who would arrest leading figures of the Czech and
Polish student body, such as FrantiSek Cyril Kampelik or the lawyer Schneider, who always
had the song among his papers. The song was often sung at “pre-March” gatherings
in Vienna, especially thanks to the two outstanding singers Jan Krtitel PiSek and Karel
Strakaty. When the latter departed from Vienna, the local Slavs held a friendly gathering
in his honor on the evening of 14 December 1847 at the U éperla pub. We know from
a newspaper report that they sang an lllyrian quartet, Bretislav a Judita (Bretislav and
Judita), KdyZ jsem ja ty koné pasal (When | Took the Horses to Graze), “a few Hussite
songs”, and other patriotic songs. One of the Hussite songs was almost certainly Krov’s:
Strakaty had already sung it on 11 December 1847 at a gathering at the same pub.3! It
was heard there again on 2 April 1848, but that time it was sung by Josef Vaclav Fri¢. While
staying in Vienna, Vojta Naprstek published his Slovansky zpévnik (Slavonic Songbook,
1848), volume 2 of which contains Krov’'s song Husitska (Hussite) in an arrangement by
Karel Havlicek Borovsky.

A piano arrangement (Hussitenlied) by the German composer and pianist Ferdinand Beyer
(1803-1863) dates from 1860. The slightly older Frantisek Skroup (1801-1862) also
took up the song and used it for incidental music to Josef Jifi Kolar’s frequently performed
drama Smrt Zizkova (The Death of Zizka, premiered on 17 November 1850). It is noteworthy
that in No. 10, Skroup did not use the passage from Krov’s song with the quote from the
St Wenceslas Chorale. Today, we can no longer determine whether the passage did not
fit with the contents of the play, or whether Skroup doubted the historical authenticity

28) Die Hussitenepoche in vier Opern, Politik, vol. 37, no. 348, 18 Dec. 1898, p. 8.
29) Nova doba (The New Era), vol. 28, no. 244, 5 Sept. 1922, p. 5.

30) Neznama italsko-némecka opera ,Jan Hus“ (An Unknown ltalian-German Opera “Jan Hus”), Narodni poli-
tika (National Politics), vol. 49, no. 80, 21 March 1931, p. 3.

31) A.R.S. [Rybicka-Skutecsky, Antonin]: Dopis. Z Widné. (Beseda) (Letter. From Vienna. [Association]), Kvéty
(Blossoms), vol. 14, no. 152, 21 Dec. 1847, pp. 607, 608.
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of Krov’s song. For No. 6 (Sbor husiti - Chorus of the Hussites), he composed his own
music, but for later productions of the play, the music was replaced by the chorale Ktoz
jsu BoZi bojovnici (Ye Who Are Warriors of God). In this case, the model for the change is
quite clear. Albert Pozdéna (1836 - after 1900) had quoted the song in the form of an
orchestral overture.

The song was heard in an arrangement for a male chorus on 16 February 1862 at
the first evening of entertainment for members of the Prague Hlahol vocal society.
Ferdinand Heller (1824-1912) was the author of the arrangement. Emanuel Vasak
(1818-1891) also made an arrangement, which appeared in the songbook Narodni zpév
a ples. Shirka pisni a popévku pro muzsky sbor (The National Song and Dance, A Collection
of Songs and Airs for a Male Chorus, Praha 1864, pp. 20-24). Naturally, the song was not
overlooked in the popular Hlahol songbook (1861) or in the Spole¢ensky zpévnik cesky
(Czech Songbook for Social Occasions) coauthored by J. B. Pichl - J. L. ZvonaF, and then in
1903 it was published in the collection Pro nase ditky (Nasim détem - For Our Children) by
Jaroslav Bendl (1875-1933), and it even bolstered the morale of Czech soldiers in
England thanks to the songbook Maly Spalicek pisni ¢eskoslovenskych vojaki v Anglii
(A Little Collection of the Songs of the Czechoslovak Soldiers in England - London, 1940).
We could go even further. There were countless performances of the song by various choral
societies. Even younger composers liked to make arrangements of it, either mixed together
with other tunes - e.g. Eduard Wittich (1819-1890) used the song in his Ceskomoravska
fantazie (Czech-Moravian Fantasy) for violin with piano accompaniment, op. 11 (ca. 1890),
or separately - e.g. the Viennese Moravian Josef Ferdinand Skalicky (1863-1933).
There are two copies of his Fantasy for Organ, op. 44 (1887) in his estate.®2 On the other
hand, his male chorus Vale¢ny zpév (War Song - the oldest known performance was on
25 November 1888 in Vienna) has not been preserved - the possibility cannot be
ruled out that it was a choral arrangement of Krov's song, but it may also have been
a completely different work. It is not known when Arnost Forchgott-Tovacovsky (1825-
1874), another Moravian in Vienna, arranged the song for a male chorus. He had known
the song for a long time, so the oldest known performance of his arrangement (1881)
does not seem relevant for determining the date of composition. For the printed edition,
the title Husitska (Hussite) was chosen.® It is not without interest that Férchgott wanted
to perform the choral arrangement of Krov’s song on 5 February 1871 at a celebration to
commemorate J. A. Komensky, but the censors forbade it, so Férchgott instead introduced

32) VELEK, Viktor: Lumir 150. Sbormistfi ¢eskoslovanského zpévackého spolku ,Lumir ve Vidni“. Chorleiter
des tschechoslawischen Gesangsvereines ,Lumir“ in Wien, Apis Press, Trebi¢ 2015, p. 198.

33) InHudebniarchiv ,Ceska Viden“ (“Czech Vienna” Music Archives), there is a version in D major without the
name of the composer.

RZibek: MuzZské sbory pro Ctyry hlasy sloZil Arnost Bohaboj Tovacovsky. RZibek Autograf. I. dil (Men’s Choruses
for Four Voices Composed by Arnost Bohaboj Tovacovsky. RZibek Autograph. Part I) (with the rubberstamp of the
archives of the Slavonic Vocal Society in Vienna and the shelf mark B14, it is today in the archives of the Come-
nius School Association in Vienna). The version in question is in E-flat major. The surname Rzibek apparently
refers to Forchgott’s friend Antonin Rzibek. Like Férchgott, this Croat was a member of the Slavonic Vocal Society,
and in 1878 he was even a member of the committee.

It was also included in a collection of male vocal quartets titled Hlahol, no. 78.
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" his own Husitska (Hussite) to a text by Jan Vik.
Another Czech in Vienna, the violin virtuoso
and composer FrantiSek Drdla (1868-1944),
included the song in his cycle Z domoviny (Aus
der Heimat), op. 95 (1912, Book 2).

Il c. The First Oratorio about Hus the Czech
Reformer... was composed by a German
The interest in Jan Hus in German-speaking
territory dates from around the time of
Krov's song. The successful composer of
ballads and oratorios Carl Gottfried Loewe
(1796-1869) composed an oratorio that has
been played both in the Czech Republic and
abroad in recent years. Concerning the date
when the oratorio Johann Huss, op. 82 was
written, there is some uncertainty surrounding
the years 1840, 1841, and 1842, but the
year of its premiere in Berlin is given only as
AT @i wammume | 1842, The spiritual dimension of the action
7-PHETONR) 2 A et 30 predominates, and the music contains neither
o ~any authentic Hussite music nor Krov’s song.
Jan Ludevit Prochazka (1837-1888) . - .
Fotografie, 80. léta 19. stoleti / Photograph, The oratorio got a very positive reception
1880s in the Czech milieu even in the latter half of
E. Bieber, .K. Hof-Photograph, Hamburg, Neuer  tphe 19th century, which was marked by Czech-
f\‘u,\:%;amggsiomy/l German discord. Especially in the case of
a German composer, attention was paid to
whether Jan Hus was interpreted as a martyr
and reformer or as a heretic. At a private entertainment at the Umélecka beseda (Artists’
Association) on 13 July 1867, Miss Blazkova sang the role of Queen Sofia, Mr. Lukes
played the role of Huss, Mr. Palecek sang as Hieronymus and King Wenzel, Mr. Sebesta
played the knight von Chlum, Miss Sakova sang as the gypsy girl, and the mixed chorus
of the Artists’ Association performed.3* Excerpts had already been heard at the Artists’
Association thanks to Bedfich Smetana in 1865. On 15 August 1868 the oratorio was
performed by the Boleslav Choral Society in Mlada Boleslav. The oratorio was performed
again ayear later atthe Hus Festival in Prague, specifically on the first day of the celebrations
at a matinee performance on 4 September 1869 at the New Town Theatre. Taking part in
the performance were the Artists’ Association, Lukes, Hlahol, and other choral societies
making a total of about 150 singers (along with approximately 50 instrumentalists).
Bedfich Smetana and Jan Ludevit Prochazka (1837-1888) led the performance. A new

34) Treti domaci produkce smiseného sboru ,Umélecké besedy” dne 13. Eervence na Zofiné (Third Domestic
Production of the Mixed Choir of the “Artists’ Association” on 13 July at Zofin), Narodni noviny (National News),
vol. 1, no. 82, 20 July 1867, p. 3.
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edition of the Czech libretto seems to have been published on this occasion. Arnost Kraus
makes reference to a performance in Vienna and the political repercussions connected
therewith.®® Other performances took place thanks, for example, to the Rip theatrical
society on 25 March 1890 in Roudnice nad Labem (the libretto was again published,
adapted by Emanuel Ziing|)*¢ and on 6 January 1906 at the Sokol chapter in Zizkov. The
press also issued an invitation to a performance on 29 June 1919 in Kralupy (the Fibich
Choral Society and the Orchestral Association in Kralupy joined forces with the Mélnik
Choral Music Society, and Jarka Zdimal conducted).®” The text was additionally published
several times in Czech translation.3®

Il d. Jan Hus and Hussitism in the Works of Composers from Moravia (and Elsewhere)

At the time when Krov’'s song was popular, and nearly in parallel with Loewe, Hussite
material was taken up by a group of Moravian composers who had been in contact with
FrantiSek Matou$ Klacel and Alois Vojt&ch Sembera. Their works have, for the most part, not
been preserved, and in any case, after 1848 the conditions were not favorable for possible
performances. This could explain why the group did not have influence over the future
development of the musical tradition connected with the topics of Jan Hus and Hussitism.
They are of more historical importance for documenting the era, but they are evidence of
reflections on Hussitism even in the conservative Moravian milieu before 1848.

The poem Hlas z Blanika (A Voice from Blanik) by the most political poet of the “pre-
March” period (the period before the 1848 revolt), FrantiSek Matous Klacel (1808-
1882), is interesting both as a literary and a musical artifact.®® For example, in 1849
Hynek Vojacek-Vsacky chose the form of a six-part chorus, thus surpassing FrantiSek
Bedfich Kott’s chorus with the same title. The peculiar feature of the poem, however, is its
double text. In it, the censors had replaced the names Zizka and Hus with St Wenceslas and
St Adalbert. The original had the following words: “Zizka is our leader, brethren, let us not
pale; Hus is our bold preacher.” Klacel’s Hussitism was furthermore being suppressed
later on by the agenda of the so-called Velehrad Cult, which consisted of Cyril and
Methodius pan-Slavism and pro-Catholic patriotism in a struggle against anti-patriotism
and cosmopolitism. At the time, the Blanik Legend was extraordinarily popular, especially

35) KRAUS, Arnost: Husitstvi v literatufe, zejména némecké. Cast Ill. Husitstvi v literatufe devatenactého stoleti
(VHussitism in Literature, Particularly German. Part lll: Hussitism in the Literature of the Nineteenth Century),
CAVU (Czechoslovak Academy of Science and the Arts), Prague 1924, p. 217.

36) Oratorium ,Mistr Jan Hus“ v Roudnici nad Labem (Oratorio “Master Jan Hus” in Roudnice nad Labem),
Narodni listy (The National Pages), vol. 30, no. 77, 19 March 1890, p. 2.

37) Kralupy, Narodni listy (The National Pages), vol. 59, no. 151, 28 June 1919, p. 5.

38) Mistr Jan Hus. Oratorium s pruvodem piana. Provozuje zpévacky spolek Boleslav ... v Mladé Boleslavi
v sobotu dne 15. srpna 1868. Basen od Aug. Zeune prel. Al. Smilovsky (Master Jan Hus. An oratorio with piano
accompaniment. Performance by the Bgleslav Vocal Society ... in Mlada Boleslav on Saturday, 15 August 1868.
Poem by Aug. Zeune, translation by Al. Smilovsky), printed by Zwickl, Mlada Boleslav 1868. Jan Hus. Oratorium.
Text napsal prof. dr. A. Zeune. Hudbu slozZil dr. C. Léwe (Jan Hus. Oratorio. Text by Prof. A. Zeune. Music by
Dr. C. Lowe), printed by Ed. Grégr, Prague 1869. Oratorium Mistr Jan Hus. Dramaticka baseri od —. Preklad od
A. V. Smilovského, upraven Em. Zinglem. Skladba od K. Léwe (Oratorio: Master Jan Hus. Dramatic poem by
—. Translation by A. V. Smilovsky, arranged by Em. Zingl. Music by K. Léwe), printed by Mare§, Raudnitz 1890.
39) KLACEL, Frantisek Matous: Lyrické basné (Lyric Poems), printed by Rudolf Rohrer, Brno 1836, p. 62, 63.
Klacel also dealt with Hussitism in the poem Na den sv. Marka (On St Mark’s Day) (1840).
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thanks to German Romantic poets. Their version of the legend was imbued with an anti-
Reformation spirit and opposition to Hussitism. For Klacel, the legend is a celebration of
the victory of the Hussites over German troops and a statement of faith in the revival of
the Czech nation.

F. M. Klacel was, among other things, also the author of a text from July of 1841
depicting the moment when the news reached Prague that Hus had been burned at the
stake. Josef Ondrej Novotny (1778-1856) set the text to music in the form of a song,
choosing the title Sesty Gervenec 1415 (The Sixth of July 1415, with the incipit “W Praze na
Betlemé zwucj zalné zwon...” - In Prague on Bethlehem Square, a sorrowful bell tolls...).
Novotny’s contemporary Ludvik Dietrich z Dietrichli (1803-1858) surpassed him mainly
in terms of dramatic effect with a composition titled Navraceni poslit z Kostnice do Prahy
(The Return of the Messengers from Konstanz to Prague). The journal Kvéty (Blossoms)
referred to the completion of a ballade in the summer of 1843:

[...] as it was performed before a private audience [during the intermission of the
drama Tintili Vantilion 17 June 18453, it deeply touched the thoughts of the listeners
with vivid horrors and sorrowful images.*’

It was shaped as a through-composed ballade in the form of a cantata with interludes for
solo piano. Both the wealth of tempo differentiations and the dramatic feeling in the tone
of a ballade created contrast. Uniformity of tempo would have been atypical for a piano
ballade, but the internal structuring into six sections including two intermezzi for the
accompanying piano was more characteristic of a cantata. Vladimir Gregor analyzed the
composition in detail,* and as an aside, it should be said that Dietrich quoted - perhaps
under the influence of Krov’s song - part of the Saint Wenceslas Chorale with the melody
to the words “Saint Wenceslas”. An arrangement for a men’s chorus and orchestra (titled
Jan Hus), prepared for a concert of the Zofin Academy (1844), has not been preserved.
Dietrich’s Pisen Moravant (Song of the Moravians) with the incipit “Kdoz jste duchem
Moravané” (“Those who among you are Moravians in spirit”) from the year 1843 is also
connected with Hussitism. Let us return briefly to a ballade closely related to the cantata
(oratorio) Jan Hus (6. Cervenec - The Sixth of July) dated to 1843-1844, which was
mentioned in the press not long thereafter.*? It is sometimes said that the ballade is the
only preserved torso of the aforementioned cantata, which again is not preserved. Like
Krov, Dietrich has also gone down in history for a hoax. His song Moravo, Moravo (Moravia,
Moravia) to a text by Vaclav Hanka was regarded as a composition from the time of George
of Podébrady, hence its parallel title Podébradska (Podébradian).

The aforementioned composer FrantiSek Bedfich Kott (1808-1884) can also be regarded
as a Moravian. A native of Zbésicky in southern Bohemia, after completing his studies at
the Prague Conservatory, he went to Brno where he gave himself over completely to the

40) Z Holomauce (From Olomouc), Kvéty (Blossoms), vol. 10, no. 48, 17 June 1843, p. 192.

41) GREGOR, Vladimir: Obrozenska hudba na Moravé a ve Slezsku (Music of the Czech National Revival in
Moravia and Silesia), Editio Supraphon, Prague 1983, pp. 91-94.

42) S. [E. Th. Schén]: Correspondenz (Olmtitz), Aligemeine Wiener Musik-Zeitung, vol. 4, no. 149, 12 Dec.
1844, p. 595.
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Moravian musical scene. In 1841 he composed the two-act opera Zizkiiv dub (Zizka’s Oak)
to Klicpera’s opera libretto from the 1820s. It was premiered on 22 November 1841, then it
was repeated on 2 January 1842, and it got a relatively positive reception from the critics.*®
Other composers would later work with the same subject matter. The premiere of a work by
Jifi Macourek (1815 - after 1862) took place on 31 January 1847, but the whole opera
was not played in view of the limited possibilities for a theatrical performance. At the time,
Macourek had already been living in Turin for a while as a military band leader for the King of
Sardinia, and his opera can be regarded as a manifestation of nationalistic patriotism from
a Czech living abroad. According to period reviews, the music was stylistically eclectic, “in the
Italian style [...] with German instrumentation in places and with typical military gestures, so
the accompaniment drowns out the voices”.** It was also performed in honor of the guests
at the Pan-Slavic Congress in Prague, 8 June 1848. In 1870 the libretto was set to music by
Alois Hnilicka, sr. (1826-1909). In 1869 a men’s chorus with the same title by Jan Ludevit
Prochazka (1837-1888) was performed. In the case of Kott, John Tyrrell writes that the
opera Zizk(iv dub (Zizka’s Oak) was later reworked by Adolf Albert Pozdéna, a composer
from Nachod mentioned above in connection with an orchestral overture on the theme of
Krov's song.*® | have not found this information anywhere else; instead, | have found mention
of an otherwise unknown work titled Kalisnici (The Calixtines, 1859). It seems unlikely that
The Calixtines and Zizka’s Oak were the same work - the librettist for The Calixtines was,
in fact, Vratislav Jilji Jahn. It is, however, admittedly possible that Jahn might have adapted
Klicpera’s text.

Il e. Hussitism to a Dance Rhythm

Just a few words about two dances are in order. For the Czech Social Ball held at
Stoger Hall in Prague on 26 January 1842, the Czech-Viennese composer Vilém Cestmir
Gutmannsthal in 1841 composed a gallop for piano titled Zizkiiv sen (Zizka’s Dream),
op. 3. At the time, he was still serving in Prague as an officer in the regiment of Baron
Palombini. The Kapellmeister FrantiSek Vaclav Svoboda/Swoboda (1815-1856) wrote the
piano composition Hussitengalopp (Hussite Gallop, 1846). Performances of the gallop are
mentioned, for example, by Jakub Rydvan and by a report of a community forum in MSeno.*®

The further development of the second life of Hus is marked by the events of the
revolutionary year of 1848. Hussitism would gradually become a programmed idea of
modern Czech politics, gradually overshadowing the older Saint Wenceslas tradition as
a representation of statehood. That, however, is a topic for the continuation of this study.

43) The satirical and critical collection Koprivy (Nettles) by Josef Jaroslav Langer (1806-1864) contains the
poem ZizkGv dub (Zizka's Oak; the collection was published as a periodical between 1829 and 1831).

44) Dr. P.: O ¢eském diwadle w Praze (On Czech Theatre in Prague), Ceska véela (The Czech Honeybee),
vol. 14, no. 11, 5 Feb. 1847, p. 44. Also see R.: Cechische Blihne, Bohemia, vol. 20, no. 19, 2 Feb. 1847, p. 3.
Also sngELEN, A:: Diwadlo praZské (Prague Theatre), Kvéty (Blossoms), vol. 14, no. 15, 4 Feb. 1847, p. 60. Also
see HORENOVSKY: Diwadlo prazské (Prague Theatre), Kvéty (Blossoms), vol. 14, no. 16, 6 Feb. 1847, p. 64.
45) TYRRELL, op. cit. in footnote no. 4, p. 70.

46) RYDVAN, Jakub: O slavnostech jifinkovych (About the Dahlia Festival), Narodni politika (National Politics),
vol. 57, no. 273, 1 Oct. 1939, p. 3. Dopisy. Od Msena (Letters. From M$eno), Kvéty (Blossoms), vol. 14, no. 14,
9 March 1847, p. 114.
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Kdoz jste boZi bojovnici. Pisen taboritii / Ye Who
Are Warriors of God. Song of the Taborites

Titulni strana, tisk, Jan Vanagc, Praha, 2. pol. 19. stol.
/ Title page, printed edition, Jan Vanac, Prague,

2" half of the 19" century

NM-CMH XXIX D 248

Hynek Vojacek-Vsacky (1825-1916)

Fotografie, ateliér B. O. Gotlieb, Odésa, po roce 1853
/ Photograph, studio of B. O. Gotlieb, Odessa, after
1853

NM-CMH F 363

Musicalia 1-2 /2015 B 157



T

[l
1.

S i

=

e

-

Franz Liszt: Hussitenlied
aus dem XV. Jahrhundert
Titulni strana klavirni skladby,
autograf, 1840; vénovano
hrabéti Chotkovi / Title page
of the composition for piano,
autograph manuscript, 1840,
dedicated to Count Chotek
NM-CMH &. pF. / acquisition
no. Ap 28/2008
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Josef Theodor Krov: Husitska Il (Nadéje se vyplnily) / Josef Theodor Krov: Hussite Il (Hopes Were Fulfilled)
Cast pisné otisténé ve Zpévniku Slévie / Part of a song printed in the songbook Zpévnik Slavie, 1848

NM-CMH XXX C 39
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