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EMOCE A PROZITEK

Pavlina Vogelova

Soucasné muzeum jiz davno nepiedstavuje pouze prostor slouzici k uchovavani hmotnych reliktti minulosti. Naopak,
v souladu s aktualnimi celospolecenskymi proménami vystupuje ve vefejném prostoru jako aktivni subjekt kulturni-
ho zprostiedkovani, kde se sbirkové predméty stavaji impulsem k vytvareni zazitk, rozvijeni interpreta¢nich ramct
a vyvolavani emociondlni odezvy ze strany navstévnikid. Emoce a pamét piestavaji byt chapany jako subjektivni,
efemérni jevy stojici mimo odborny zajem muzejni instituce. Stavaji se klicCovymi kategoriemi souc¢asného muzeolo-
gického diskurzu s pfesahem do oblasti edukace, psychologie, etiky ¢i kulturni antropologie.

Predkladané dvojc¢islo nabizi soubor péti studii, jejichz spolecnym jmenovatelem je vicetroviiova prace s historickym
pramenem v jeho fyzické, emocionalni, edukacni a performativni roviné. Autofi a autorky se védomé pohybuji na
pomezi tradi¢né chapané kuratorské praxe, interpretac¢ni prace s paméti a uplatnéni afektivnich strategii v muzejni
prezentaci. Diraz je kladen na mezioborovy pfistup propojujici odborny vyzkum s muzeologii, kulturni a vizualni an-
tropologii, kognitivni psychologii, muzejni pedagogikou nebo konzervatorskou praxi. Spoleénym vychodiskem textt
je vnimani historického pramene nikoli jako statick¢ho objektu klasifikace a katalogizace, nybrz jako dynamického
média, jehoz percepce se aktualizuje ve vztahu k interpretujicimu subjektu, institucionalnimu ramci a $ir§im kultur-
nim kontextim.

Ve vychozim ptispévku tohoto ¢isla se dvojice autorek Jitka Peskova a Lucie JagoSova vénuji teoretickym vychodis-
kim pro praci s emocemi v historicky zaméfenych expozicich. Akcentuji pfistup k historické empatii, schopnosti
vcitit se do mysleni, pocitt a perspektiv lidi zijicich v minulosti, stejné tak respekt jejich dobového kontextu, hodnot
a znalosti. Nejde tu o pouhé emocionalni ztotoznéni, ale o snahu porozumét jejich pfistupu z odstupu. Zajimaji se
o aspekty kontextti minulosti, uvédomovani si promén hodnotovych systémi v dobovych souvislostech a nutnosti in-
terpretace motivaci a ¢int historickych udalosti a jejich aktért. Historicka empatie neznamena jen pasivni pfihlizeni
k historickym udalostem, ale hledani cesty ke komplexnimu pochopeni jejich pfic¢in a disledkt. Text nabizi nejen
praktické impulzy pro muzejni pedagogiku, ale klade i zasadni otazky dotykajici se odpovédnosti, autenticity a for-
movani pamétovych narativl v institucionalnim ramci muzea. Jde o kazdého navstévnika pfichazejiciho do muzea,
jemuz je predstavovan klicovy aspekt soucasného muzejniho diskurzu. Zvlast je to patrné v kontextu historicky zame-
fenych expozic, kde se protinaji fakta, pamét’ a osobni zkugenosti s interpretaci minulosti. Casto jde o tézka a citliva
témata. Prace s emocemi vyzaduje metodickou citlivost a etickou zodpovédnost, jejimz smyslem je nabidnout prostor
pro vnitini reflexi, sdileni a kritické mysleni o dé&jinach ¢lovéka a spole¢nosti, jez jsou rdzem zivym a mnohovrs-
tevnatym jevem. Piispévek iniciuje otazky, jaké jsou limity prace s emocemi v muzejnim prosttedi, jaké se oteviraji
moznosti pro mezioborovou spolupraci nebo jak vnimat a reagovat na dopady pliisobeni emoci v muzejnim prostiedi.

Kazdy sbirkovy pfedmét v sobé nese nejen materialni stopy své doby, ale i vrstvy vyznamu, které piekracuji jeho
puvodni funkci. Fenoménu sbirky jako pramene se skrze sondu do fondu grafiky a vytvarnych d¢l etnografické
podsbirky Moravského zemského muzea vénuje Barbora Orsagova. Pristupuje k primarnimu sbirkovému pfedmétu
jako zivému materialu, ktery se nachazi v priseciku dokumentace, védecké interpretace, sbirky a vefejné prezentace.
V interdisciplinarné koncipovaném textu se prolina ikonograficky pfistup s etnografickym vyzkumem a muzeologic-
kou analyzou trajektorie sbirkovych predméti. Tento pfistup upozoriiuje na nezbytnost hlubsi teoretické reflexe in-
terpretace sbirek, presahujici deskriptivni katalogiza¢ni ramec, vyuzivajici metodu dedukce a kontextualizace, ¢asto
kombinovanou spolu s dal§imi prameny v podobé textli, obrazového materialu nebo oralni historie.



Odlisny piistup prace s pramenem odrazi piispévek Magdalény Sustové ,,Nazdar! Kaga“. Jde o dopisnice Stanislava
Kafky zasilané na boji§té béhem prvni svétové valky. Pohlednice obecné pfedstavuji cenny pramen, a to svou jedinec-
nou kombinaci textového i1 vizualniho sdéleni. Z historického hlediska se zde protinaji oficialni politickd a vojenska
rétorika, individualni zkuSenost, emoce i socidlni kody dané doby. Pohlednice se sokolskou tematikou posunuji jejich
interpreta¢ni moznosti jesté dal. Sokol byl vniman jako symbol ¢eského narodniho obrozeni, télesné zdatnosti a vlas-
tenectvi a béhem valky se stal metaforou narodni odolnosti. Vzhledem k pfisné cenzufe tak ru¢né kreslené dopisnice
mohly slouzit nepfimo i k vizualnimu vyjadieni vlastniho nazoru v kulturnim mikrosvété v dobé represi. V obecném
vnimani reflektuji jak individudlni zkuSenost z valecné fronty, tak kolektivni kulturni historii daného obdobi otevi-
rajici dalsi podnétné otazky napiiklad z historie poStovni praxe s podtextem vztahovosti nepfitomnosti v pfitomnosti.

Podobn¢ jako u pohlednic vstupuje i do sféry osobniho prozitku, emoci a pamétovych nuanci metoda vyzkumu oralni
historie. Marie Zdrahalova se zamérila na ptistupy vyuziti ordlni historie v prezenta¢ni ¢innosti muzei. Svlij vyzkum
postavila na vybérové selekei velkych a malych muzejnich instituci, pfi€emz upozoriuje na riznorodé piistupy, stra-
tegie a metodologické dilema spojené s pienosem individualnich zkuSenosti do rtiznorodych podminek muzejniho
prostfedi. Oralni historie v historickych muzeich pracuje s vypovéd'mi o citlivych skutecnostech, ¢asto provazenych
traumaty, nasilim, diskriminaci, valecnymi zkuSenostmi, migraci apod. Nejde zde pouze o faktograficka sdéleni, ale
skrze pfimé svédectvi také o pienos prozitych, sdilenych emocich, o pamét’ formovanou ¢asem a etikou vypraveéni.
Aktivni vypravée vlastniho ptibc¢hu je pfinosny praveé ve své citlivosti a kiehkosti, mozné netplnosti, ale i rozporupl-
nosti. Prave tady je ze strany historikll a muzejnik bezpodmine¢né nutnad metodologicka opatrnost.

Zaveérecny odborny text nabizi inspirativni podnét k vyuziti sbirkovych predmétti z kovu uchopeny muzejni pedagoz-
kou. Studie Martiny Kosakové nabizi navrh edukaéniho programu pro dospélé, zptistupnujiciho problematiku konzer-
vace sbirkovych pfedmétti z kovu. Iniciuje tim originalni formu zpfistupiiovani jak konzervatorské prace vefejnosti,
tak interaktivniho vzdélavaciho zazitku, ktery bofi tradi¢ni pfedstavy o poslani muzejnich instituci. Restauratorska
prace je obvykle skryta za muzejni scénou. Tento pfistup mtize byt u¢innym nastrojem k ptiblizeni prace restauratora
i k prohloubeni porozuméni samotnym sbirkovym pfedmétim. Navstévnikim muze oteviit vhled do materidlniho
dédictvi a pfedavani hodnot péce a odbornosti vyzadujici vedle teoretickych znalosti neobycejnou miru citlivosti,
piesnosti a trpélivosti. U navstévnikt posiluje cit, tictu a vztah ke kulturnimu hmotnému dédictvi skrze idealni prunik
védy, techniky, uméni a estetiky.



EMOTIONS AND EXPERIENCE

Pavlina Vogelova

The contemporary museum has long ceased to be merely a space for storing tangible relics of the past. On the contrary,
in line with current societal changes, it acts as an active agent of cultural mediation in the public sphere, where co-
llection items become the impetus for creating experiences, developing interpretative frameworks, and evoking emo-
tional responses from visitors. Emotions and memory are no longer seen as subjective, ephemeral phenomena outside
the professional interest of museum institutions. They are becoming key categories of contemporary museological
discourse, with overlaps into the fields of education, psychology, ethics, and cultural anthropology.

This double issue offers a set of five papers whose common denominator is multi-level work with historical sources on
a physical, emotional, educational, and performative level. The authors consciously navigate the boundaries between
traditionally understood curatorial practice, interpretive work with memory, and the use of affective strategies in
museum presentation. Emphasis is placed on an interdisciplinary approach that connects professional research with
museology, cultural and visual anthropology, cognitive psychology, museum pedagogy, and conservation practice.
The common starting point for the texts is the perception of historical sources not as static objects of classification and
cataloguing, but as dynamic media whose perception is updated in relation to the interpreting subject, the institutional
framework, and broader cultural contexts.

In the original article of this issue, authors Jitka Peskova and Lucie Jagosova explore the theoretical foundations for
working with emotions in historically focused exhibitions. They emphasise an approach based on historical empathy,
the ability to empathise with the thoughts, feelings and perspectives of people living in the past, as well as respect
for their contemporary context, values, and knowledge. This is not merely a matter of emotional identification, but
rather an effort to understand their approach from a distance. They are interested in aspects of the contexts of the
past, awareness of changes in value systems in their historical context, and the need to interpret the motivations and
actions of historical events and their actors. Historical empathy does not mean merely passively observing historical
events, but rather seeking a path to a comprehensive understanding of their causes and consequences. The text offers
not only practical impulses for museum pedagogy, but also raises fundamental questions concerning responsibility,
authenticity, and the formation of memory narratives within the institutional framework of a museum. This concerns
every visitor to a museum, who is presented with a key aspect of contemporary museum discourse. This is particularly
evident in the context of historically focused exhibitions, where facts, memory, and personal experiences intersect
with interpretations of the past. These are often difficult and sensitive topics. Working with emotions requires metho-
dological sensitivity and ethical responsibility, the purpose of which is to provide space for inner reflection, sharing,
and critical thinking about the human and social history, which is a living and multi-layered phenomenon. The paper
raises questions about the limits of working with emotions in the museum environment, the possibilities for inter-
disciplinary collaboration, and how to perceive and respond to the impact of emotions in the museum environment.

Each collection item bears not only material traces of its time, but also layers of meanings that transcend its original
function. Barbora Orsagova explores the phenomenon of the collection as a source through a probe into the graphic
and fine art holdings of the Moravian Museum’s ethnographic sub-collection. She approaches the original collection
item as living material that lies at the intersection of documentation, scientific interpretation, collection, and public
presentation. In her interdisciplinary text, she combines an iconographic approach with ethnographic research and
museological analysis of the trajectory of collection items. This approach highlights the need for deeper theoretical
reflection on the interpretation of collections, going beyond the descriptive cataloguing framework and using methods
of deduction and contextualisation, often combined with other sources in the form of texts, visual material or oral
history.

A different approach to working with sources is reflected in Magdaléna Sustova’s contribution entitled “Nazdar!
Kaca” / Hello! Kaca. These are postcards sent by Stanislav Kafka to the battlefield during World War I. In general,
postcards are a valuable source due to their unique combination of textual and visual communication. From a histo-
rical perspective, there is an intersection of official political and military rhetoric, individual experience, emotions,
and social codes of the time. Postcards with the themes of the Sokol movement push their interpretive possibili-
ties even further. Sokol was perceived as a symbol of the Czech National Revival, physical fitness and patriotism,
and during the war it became a metaphor for national resilience. Due to strict censorship, hand-drawn postcards could
also serve indirectly as a visual expression of one’s own opinion in the cultural microcosm at a time of repression.
In the general perception, they reflect both individual warfront—experience and the collective cultural history of the
given period, opening up further stimulating questions, for example from the history of postal practice, with the sub-
text of the relatedness of absence in the present.



Similarly to postcards, oral history research enters the realm of personal experience, emotions, and nuances of me-
mory. Marie Zdrahalova focused on approaches to using oral history in museum presentation activities. She based her
research on a selection of large and small museum institutions, drawing attention to the diverse approaches, strategies
and methodological dilemmas associated with the transfer of individual experiences to the diverse conditions of the
museum environment. Oral history in historical museums works with testimonies on sensitive issues, often accompa-
nied by trauma, violence, discrimination, war experience, migration, etc. It is not just a matter of factual information,
but also, through eyewitness accounts, of conveying lived, shared emotions, of memory shaped by time and the ethics
of storytelling. The active narrators of their own story are valuable precisely because of their sensitivity and fragility,
possible incompleteness, but also contradictions. This is precisely where methodological caution on the part of histo-
rians and museum professionals is absolutely necessary.

The final scholarly contribution offers an inspiring idea for the use of metal collection items, as conceived by a mu-
seum educator. Martina Kosakova’s paper offers an educational programme design for adults, popularising the topic
of metal collection conservation. It presents an original form of making both conservation work and an interactive
educational experience that breaks down traditional ideas about the mission of museum institutions, accessible to the
public. Restoration work is usually hidden behind the scenes in museums. This approach can be an effective tool for
bringing the work of restorers closer to the public and deepening their understanding of the collection items as such.
It can give visitors insight into our material heritage and the transmission of values of care and expertise that require
not only theoretical knowledge but also an extraordinary degree of sensitivity, precision, and patience. It strengthens
visitors’ feelings of respect and connection to our cultural material heritage through the ideal intersection of science,
technology, art, and aesthetics.



