Editorial

Vazeni ¢tenari,

dostavate do rukou dalsi dvojcislo Casopisu Musicalia. Jiz patym rokem vas seznamuje-
me s novymi poznatky, které vyplyvaji z vyzkumu hudebnich sbirek, se zajimavymi prirlistky
Ceského muzea hudby a také s vystavami a jinymi aktivitami muzea.

V letoSnim ro¢niku si pfipomeneme 120 let od narozeni a 40 let od Gmrti Aloise Haby,
jehoz rozsahla pozUstalost je ulozena ve sbirkach naSeho muzea. Poté, co byl vydan kata-
log Habova dila, pokracuje zpracovani korespondence, rukopisnych prednasek, koncert-
nich a festivalovych program( a ikonografického materialu. Vlasta Reittererova podava
ve své stati Jemné nuance mezi tony vysledky dosavadniho vyzkumu. Tematiku dopliuje
i piispévek Bohuslava Cizka Ctvrtténové a Sestinoténové néstroje podle navrhi Aloise
Haby. Mimo jiné se v ném dozvite, kolik mikrointervalovych nastroju se dodnes dochovalo,
které z nich si muZete prohlédnout a poslechnout v Ceském muzeu hudby a které jsou
nenavratné ztraceny.

DalSim vyznamnym vyro¢im tohoto roku bylo 230 let od zaloZeni prazského Stavovské-
ho divadla. V letech 1813-1816 zde fidil operu Carl Maria von Weber. Jeho uméleckym
aktivitam v Praze je vénovana moje studie Nékolik prament z doby ptisobeni Carla Marii
von Webera ve Stavovském divadie.

Zajimavy objev ve sbirkach Narodnino muzea ucinil Lubomir SrSen. V rodinném albu
z majetku velkovévody Leopolda Il. Toskanského nalezl neznamy autenticky portrét Gio-
achina Rossiniho. Naroénym studiem se mu podafilo urcit autora akvarelu a rovnéz tvlrce
médirytiny, ktera byla podle portrétu zhotovena.

Prispévek Olgy MojziSové Kresby Bedricha Smetany se zaméruje na skladatelovy vytvarné
projevy. Na zakladé biografickych souvislosti a Udajl z pisemnych pramenu autorka osvétlu-
je okolnosti i dobu vzniku kreseb a s jejich pomoci dotvafi obraz Smetanovy osobnosti.

Housle Frantiska OndFicka a jejich obrazova dokumentace ve shirkach Ceského muzea
hudby jsou pojednany ve studii Daniely KotaSové a Evy Paulové. Nastroje, na néz hral nas
predni houslovy virtuos, zkoumaji autorky z hlediska organologického a ikonografického.

0 préaci na katalogu skladatelovych dél piSe Markéta Kratochvilova v ¢lanku Notové
autografy Otakara Ostréila v Ceském muzeu hudby. Piestoze Ostréilovo dilo neni velké,
vyzada si vzhledem k rozptylenosti pramenl jesté rozsahly vyzkum. A doufejme, Ze se
podafi najit alespon nékteré z téch autografl, které jsou dnes povazovany za nezvéstné.
muzea hudby v roce 2012. Vystava méla nazev Kouzelné hraci strojky a pfipomene ji jeji
hlavni autor Peter Balog. Na zadni strané obalky jiz tradicné dokumentujeme, jak se dvo-
rana Ceského muzea hudby b&hem uplynulé vystavy proménila.

VazZeni ¢tenafi, véfim, ze vam nové Cislo ¢asopisu pfinese hodné zajimavych poznatkd.

JANA VOITESKOVA,
vedouci redaktorka
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By Way of Intruduction
Dear readers,

We are pleased to present you with another double issue of the journal Musicalia. For
the fifth year now we are acquainting you with new findings resulting from research in
music collections, and with interesting new acquisitions of the Czech Museum of Music as
well as its exhibitions and other activities.

In this year’s volume we commemorate the passage of 120 years since the birth and
40 years since the death of Alois Haba, materials from whose estate are deposited in our
museum in great abundance. Following publication of a catalogue of his compositions,
work is continuing in taking inventory of his correspondence, manuscripts of his lectures,
concert and festival programs, and iconographic material. In the article ‘Fine Nuances
between Tones’, Vlasta Reittererova presents the results of research to date. Coverage of
this topic is supplemented by a contribution from the pen of Bohuslav Cizek, ‘Quarter-Tone
and Sixth-Tone Musical Instruments Built according to Designs by Alois Haba'.

Another important milestone this year was the passage of 230 years since the opening
of Prague’s Estates Theatre, where from 1813 to 1816 the head of the opera was Carl
Maria von Weber. His artistic activities in Prague are the subject of the article ‘Several
Sources Pertaining to Carl Maria von Weber’s Work for the Estates Theatre in Prague’.

Lubomir SrSen made an interesting discovery in the collections of the National Muse-
um: ‘An Unknown Authentic Portrait of Gioachino Rossini’ found in a family album once
owned by Grand Duke Leopold Il of Tuscany. Through challenging research Dr. SrSen was
able to determine the painter of this aquarelle and also the creator of its reproduction in
the form of a copper engraving.

Olga MojziSova’s article ‘Drawings by Bedfich Smetana’ is focused on this composer’s
creations in the area of visual art. Based on knowledge of relevant events in his life and
information from written sources the author sheds light on the circumstances and time of
origin of the drawings, and uses them to round out our image of Smetana’s personality.

‘The Violins of FrantiSek Ondficek and Their Pictorial Documentation in the Collections
of the Czech Museum of Music’ is the title of a study by Daniela Kotasova and Eva Paulo-
va, who investigate instruments played by this prominent Czech violinist from the standpo-
ints of both organology and iconography.

In the article ‘Musical Autographs of Otakar Ostrcil in the Czech Museum of Music’,
Markéta Kratochvilova tells us about work on a catalogue of this important musician’s
compositions. Although OstrCil’s oeuvre is not large extensive research concerning the
sources is required because of their deposition in scattered locations.

At the end we take a look back, as we do annually, at the most important exhibition of
the Czech Museum of Music during the previous year, which in 2012 was titled Magical
Playing Machines. The exhibition’s main author Peter Balog provides a report. On the back
cover we continue a tradition of documenting how the atrium of the Czech Museum of
Music was transformed during a recent exhibition.

Dear readers, | hope and believe you will find a wealth of new and interesting material
in this latest volume of our journal.

JANA VOITESKOVA,
Editor-in-chief

Musicalia 1-2 /2013 B 5



