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Druhy zivot Mistra Jana
Husa a husitstvi v ceské

a svetove hudbe - revolucni
rok 1848

VIKTOR VELEK

Studie navazuje na text s podobnym nazvem, tj. Druhy Zivot Mistra Jana Husa a husit-
stvi v Ceské a svétové hudbé v letech 1800-1848. Byl publikovan v Musicaliich v roce
2015 v souvislosti s 600. vyro¢im upaleni Mistra Jana Husa® a Ize ho vzhledem k tomuto
pokracovani zamérenému na rok 1848 povazovat za , 1. dil“. Vyvoj v obdobi 1800-1848
tehdy mj. zahrnul hudebni zpracovani latky pojednavajici o obléhani némeckého mésta
Naumburg husity a vznik Krovovy pseudohusitské pisné Tésme se blahou nadéji - v pfipa-
dé obou latek byla v zajmu zachovani kompaktnosti prfedstavena mimo chronologii rovnou
i retrospektiva jejich vyvoje v druhé poloviné 19. stoleti. ZbyteCnym opakovanim by byl také
popis rozsahlosti tématu, potencialu jeho vyzkumu a bilance jeho dosavadni muzikologic-
ké reflexe, ze stejného dlvodu zde v pokracovani chybi rovnéz nastin metodologickych
vychodisek, problematiky klasifikace repertoaru ¢i terminologie. - Cil tohoto pokradovani
vSak zUstava stejny: na zakladé co nejvétSiho mnozstvi relevantnich hudebnich pama-
tek (tentokrat vzniklych v souvislosti s revoluénim rokem 1848) pokracovat v podrobném
sledovani hudebniho vyvoje druhého Zivota Jana Husa a husitstvi. Navaznost obsahové
linie, ale i formy zpracovani jsou podporeny zachovanim systematiky Cislovani kapitol
a podkapitol:

Druhy Zivot Mistra Jana Husa a husitstvi v ceské a svétové hudbé v letech 1800-1848
I. K metodologii zpracovani tématu
Il. Obdobi 1800-1848
Il a. Vzpominka na obléhani Naumburgu
Il b. TéSme se blahou nadéji...
Il c. Prvni husovské oratorium o ceském reformatorovi... zkomponoval Némec
Il d. Jan Hus a husitstvi ve skladbach (nejen) moravskych skladateld

Il e. Husitstvi v tane¢nim rytmu

1) VELEK, Viktor: Druhy Zivot Mistra Jana Husa a husitstvi v ¢eské a svétové hudbé v letech 1800-1848 / The
Second Life of Master Jan Hus and Hussitism in the Music of the Czech Lands and Around the World from 1800
to 1848, Musicalia, ro¢. 7, 2015, ¢. 1-2, s. 119-132 (Ceska verze), s. 133-149 (anglicka verze).
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Druhy Zivot Mistra Jana Husa a husitstvi v ¢eské a svétové hudbé - revolucni rok 1848
11l a. Revolucni pisné aneb ,,Narod zas pfilne k narodu*
11l b. Zpévniky
11l c. Divadlo

Il a. Revolucni pisné aneb ,,Narod zas pfilne k narodu“

Rok 1848: osudova osmicka a déjinny milnik, rok ve znameni barikad, gard, deputaci,
snému, demokratizacnich pozZadavku, pocatek rozkolu mezi cesky mluvicim obyvatelstvem
a Ceskymi Némci... Rok, kdy ¢esky narod hledal ideu, o niZ opfe svij nasledny emancipac-
ni boj. Zatimco idea Kollarovy slovanské vzajemnosti byla v ceském jazykovém prostiedi
prijata takika bez vyhrad, naopak hledani opory v ¢eské historické tradici husovské a hu-
sitské rozdélovalo spole¢nost hned od pocatku a v jistém smyslu ji rozdéluje dodnes.

V revoluénim roce spoleénost vkladala nadéje do rtdznych historickych postav. Jednou
z nich byl hlavni zemsky patron, kniZe svaty Vaclav.? Urcita ¢ast revolucnich pisni se vzta-
huje pfimo k nému - patrné nejznaméjsim prikladem je tzv. Pisen starého mladence

(incipit: Slyste, bratri! Co se stalo, prehrozna to véc).® V jejim zavéru zazniva mj. tato sloka:

Od Strahovské brany dolt az krev potece,

az se narod cesky za vlast pusti do sece,

pak ze svaty Vaclav na svém bilém koniku,

ku pomoci piijde Cecham s vojskem z Blaniku.

Prestoze krev tekla, tak patron na pomoc nepfijel, Blanik se neoteviel a vojsko, které
zde doposud podle staré legendy mélo spat a probudit se aZ ve chvili nejvétsino ohrozeni
zemé, z néj nevyjelo... Porazka revoluce a vystfizlivéni z euforie vyustily v to, ze patron
zacal ztracet potencial ideového programu ¢eské emancipace. Nebyl to proces nahly, ale
pozvolny. Pokrokova ¢ast naroda prestala véfit v bajnou historii zosobnénou hrdinou spise
mytickym nez readlnym - obraz kniZete sv. Vaclava byl navic Uzce spjat s katolickou cirkvi
a panovnickym rodem, ktery ho ve snaze posilit legitimitu své vlady zaclenil do pietas
habsburgica (pietas bohemica).* Cirkev oponovala liberalnimu nazoru, Ze ,upfimny ¢esky
vlastenec nemuze byt dobrym katolikem“. Napf. vySehradsky kanovnik Vaclav Svatopluk
Stulc (1814-1887) ve své argumentaci pro soulad mezi pravym vlastenectvim a katolickou

2) VELEK, Viktor: Die Sternstunde der familia sancti Wenceslai. Zur Rolle der St. Wenzelschen Musiktradition
im Jahre 1848, in: Musik und Revolution. Die Produktion von Identitdt und Raum durch Musik in Zentraleuropa
1848/49, ed. Barbara Boisits, Hollitzer, Wien 2013, s. 263-276.

3) Alternativni nazvy:

Nova pisen o rytifich z Blaniku jak se v noci na 16. kvétna 1848 v Praze ukazali - Stara pisen o zjeveni
sv. Vaclava a vojska z Blanika na Vaclavském nameésti v Praze

4) TANNER, Jan Bartoloméj: Swata Cesta Z Prahy do Staré Boleslawé, K Neydustognégssj Rodicce BoZj Panné
Maryi: CztyFidcyti a &tyrmi krésnymi Stawuriky, podié po&tu Litanye Laureténské Tytuld, gegimi Obrazy w Cechéch
slawnégssjmi ozdobena: Ale pred tim dawno S °. milého Waclawa, Dédi¢e CZeského na Smrt obgezdem, a potom
Téla PFenessenjm poswécend: Nynj také malowdnjm Ziwota, a Zazrakli geho okrésslend. Znowu Wytissténo
w Praze: w Karolo-Ferdynandowé Ympressy w Kollegy TowarySstwa GezZjssowa v S. Kljmenta, 1692. Na s. 44
rodokmen Habsburk( pocinajici Bofivojem a Ludmilou.
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cirkvi saha i po svatovaclavském choralu jako pisni, ktera je pravym opakem ,krvavé Mar-
sellaisy*:

Nasi otcové nepotrebovali straslivé Marsellaisy k roznécovani vlasteneckého citu
svého: jim dostacoval prosty a hluboky hlahol neocenitelné Svato-Vacslavské; [...].5

Podobny postoj méla velka ¢ast katolického kléru pochopitelné i k husitskému chora-
lu KtoZ jst BoZi bojovnici. Austrokatolicismus, posileny uzavienim konkordatu mezi Vidni
a Svatym stolcem (1855), se stal opozici v(ci té ¢asti narodniho hnuti, ktera svij program
opirala o tradici husovskou a husitskou a z ni odvozovala vzor pro kolektivni narodni po-
litiku a Cesky narodni zajem. Tedy v tématu historicky redlném a dostatecné romantic-
kém. Mece, Stity, boj, vzdor, pést, krev, vlast, ¢esky lev, sila, svoboda... to vSe se stavalo
atraktivni ideovou emancipacni oporou. UZ jen samotny vyskyt téchto slov vzbuzoval touhu
identifikovat je s husitstvim, ostatné to je pfipad v 1. dile zminéné Krovovy pseudohusitské
pisné a mnoha dalSich oznacovanych jako Husitska.®

Jina skupina revolu¢nich pisni je kombinaci svatovaclavského a husitského prvku a do-
klada zminéné pozvolné prekryvani tradic. Znamym prikladem je Nova pisen o konstituci
a o pribézich, které se staly v Praze a ve Vidni k dosaZeni jejimu v bfeznu 1848 (incipit:
Hvézda vychazi, nad Cechy z&fi).” Zaznéla napt. 28. 2. 1848 na Sousedském béle v sale
Svatovaclavskych lazni (Wenzelsbade) v Praze. Podle znalce blanické tradice Radko Bilka
ji vyrazné proslavil farar na Hradku, vlastenec, topograf a historik Antonin Norbert Viasak
(1813-1901), ,ktery sam s pychou se zval rytifem blanickym, kdyz zavital do druzné spo-
lecnosti, nejradéji si zanotoval pisen o Blaniku.“® Zde vybrané verSe dokladajici syntézu
dvou rliznych tradic:

Kdoz nam zdola nasi ¢eskou zem,
kdyz sv. Vaclav jede s praporem?!
Den se rozedniva, Blanik se otvira,
budi reky ¢eské ze sna vzhtiru.
Vlastence Zizko! vstan a pohled sem,
oslavi$ nasi svatou ¢eskou zem.

kdo ndm odol4, nad nasim vrahem,
kdyz svaty Vaclav jede s praporem.

5) STULC, Vaclav Svatopluk: Viast a cirkev Gili MZe-li viastencem byti katolik?, Katolicky spolek tiskovy, Praha
1870, s. 59, 60.

6) Bylo jich vicero, takZe ve zpévnicich nachazime i dodate¢na Cislovani (napf. Husitska I, Husitska Il) a pfi
identifikaci je nutno doplfiovat textovy incipit.

7) Synonymnimi nazvy této ,&asové pisn&“ jsou Sldva Cechiim nebo Cechdi slava.

8) BILEK, Radko: Blanik v uméni I. Blanické literérpizajfmavosti, Vlastivédny Casopis Pod Blanikem, rqé. 6
(28), 7. samostatna pfiloha, YIa§im 2OQ2, s. 36. NAVRATIL, Michal: Proroctvi, pisné a basné o Blaniku, Emil Solc,
Praha 1912 (1918), s. 52. VACLAVKOVA, Jaroslava: Pisné roku 1848, Svoboda, Praha 1948, s. 136, 137 (pretisk
originalu nadepsaného V Praze 1848. Tisk. K. Vetterla, vedeni Fr. Grolla, J. Buncman).
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Blanicka pisen je dilem z okruhu sympatizantd barona Karla Drahotina Marii Ignace
Villaniho (1818-1883), zemského vojenského velitele prazského sboru Svornost (Svato-
vaclavské bratrstvo). Pri jedné ze schlizek této spolecnosti slozil mlady basnik z DiviSova
Hynek Vesely (1825-1853) text na napév oblibené pisné Horo, horo, vysoka jsi. Dvanact
dochovanych vers( otiskl Bilek s doplnénim, Ze to bylo ,[...] autorovo mladi, které nemélo
zébrany a postavilo v Blaniku vedle sebe Sv. Vaclava, Jana Zizku i Mistra Jana Husa.“®

Horo, horo, vysoka jsi, vSem vérnym Cechtim svata jsi!

Ty jsi plna bohatyru, padlych za vlast a za viru.

Na komoni svaté knize prapor skvouci pne do vyse,

za nim Bozi bojovniky otec Zizka stavi siky:

knéz jim zehnd, oni klec¢i k svaté ozbrojené seci.

Aj! Tot Mistr, knéz vojinu, jehoz popel plyne v Rynu.

BilkQv nazor jen potvrzuje znamou skutec¢nost, Ze zadjem o husovskou a husitskou tradi-
ci jevila pfedevSim mlada generace. Toto zobecnéni je dobfe patrné na pozdéjsi historické
i hudebné-historické recepci, ktera vytésnila vyjimky na okraj. Pfikladem m(Ze byt dvo-
jice skladeb ze studentského prostfedi roku 1848: pro klavir sloZeny a Svatovaclavské-
mu bratrstvu (Svornosti) vénovany Svatovaclavsky pochod Vaclava Bohumila Michalka
(1824-7?)1° v pozdéjsi recepci dramatickych udalosti zcela zastinila Piser svobody z pera
Josefa Jifiho Kolara (1812-1896), zhudebnéna Bedfichem Smetanou (1824 -1884) jako
stroficka pisen. Manifestace politickych a narodnich ideald husitstvi je v ni jednoznacna.
A nejen v ni, ale i v mnoha dalSich, ¢asto anonymnich ,.éasovych pisnich“ s politickym
obsahem.* Napt. v Pisni husitské, v Ceské marseillaise Frantiska Xavera Hory, v spoleéen-
skych a sokolskych zpévnicich hojné zastoupené pisni Slunce vstava nad Taborem, z loZe
vstava Zizka lev, ktera je priitana taborskému ugiteli Antoninu SvatoSovi (1777 -1850),
vyznamnému tvlrci Husova kultu.'?

PFi studiu textl pisni je tfeba hledat i ndznaky husovského a husitského prvku. Napf.
v Pisni barikadni (incipit: Jesté nase slavna Praha stokrat Viden predci) zazniva Gryvek
o ,svatych bojovnicich®, kterymi mohla spole¢nost rozumét husitské vojsko:*?

[...]

Pod praporem hosi smeéli
s puskou smrtinosnou,

9) BILEK, op. cit. v pozn. 8, s. 41.

10) CERNUSAK, Gracian: Michalek Vaclav?, in: Ceskoslovensky hudebni slovnik osob a instituci, II. dil (M-Z),
Statni hudebni vydavatelstvi, Praha 1965, s. 91. VELEK, Viktor: Die St. Wenzelsche Musiktradition von ihrem
Anfang bis 1848, disertacni prace, Universitat Wien 2008, s. 294.

11) Dobry vhled do spektra husitskych prvkd v pisnich roku 1848 podévé Jaroslava Vaclavkova - VACLAVKOVA,
op. cit. v pozn. 8. Zde napf. Hej, chlapi, na fraisary (s. 71), Vélecna pisen (s. 73), Pri viné (s. 75), Slava viasti
(s. 81), Pisen husitska (s. 90), Cechu slava (s. 136), Ceska Marseillaisa (s. 146).

12) MALY, Jakub: Nase znovuzrozeni. PFehled narodniho Zivota Geského za posledni plistoleti. Cast treti: ndvrat
k absolutismu, J. Otto, Praha 1883, s. 123. THIER, Josef: Staré domy a rodiny taborské. Na pamatku zalozeni
mésta pred péti sty Iéty. Dil druhy, Spofitelna mésta Tabora, Tabor 1920, s. 711, 756.

13) BILEK, op. cit. v pozn. 8, s. 38. Text téZ NOVOTNY, Miloslav: Letdky z roku 1848, Nakladatelstvi ELK, Praha
1948, s. 240, 241.
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»Zahynouti nedej“ péeli

mezi stirelbou hroznou.

[-..]

My jsme mladi piredchtidcové
svatych bojovnik,

0 nichz nas ted bavi snové

v zakletém Blaniku.

11l b. Zpévniky

Casto zmifiovanym hudebnim pramenem pro pisné roku 1848 jsou jednohlasé zapisy ve
Zpévniku Slavie.** Ten je predevSim dokumentem atmosféry Slovanského sjezdu, avSak
velky vyznam ma i pro tehdejSi recepci husitstvi. Zpévnik obsahuje Ctyri takto zamérené
pisné, nicméné az treti a ¢tvrta obsahuji jednoznaéné husovskeé ¢i husitské prvky:

s. 3 a 4 - Husitska I (incipit: Kdo slavy syn, pozdvihni z prachu témé). Jeji bojovny a bur-
cujici text vola po hrdinstvi, vlastenectvi, svatém pravu, krvi, potfeni nepratel, zbaveni se
otrockych pout, hanobi odrodilce, vola po jednoté Cechtl a Moravan(. Zde pro ilustraci
refrén:

Hrr na vraha, hrr na vraha! Mece krvi napojme,
sypmez na né strach, ustelme jim v prach,
dravcetim hojné hody nastrojme,

hody nastrojme, nastrojme.

s. 4 a 5 - Husitska Il (incipit: Nadéje se vyplnily, vratily se zlaté ¢asy). Jedna se o dobfe
znamou a jiZz predstavenou Krovovu pisen. Jeji popularité napomahalo i ¢asté zverejno-
vani textu v novinach, napf. dvé sloky s nadepsanim Husitska nachazime v Ceské véele
z21.3.1848.1°

s. 22 a 23 - Husitska lll (incipit: Slys kterak to zdaleka temny hluk). AZ tato pisen obsa-
huje pfimy husitsky prvek: v zavéru kazdé ze slok zazniva hymnicka pasaz To jest Zizka,
vudce a Fiditel nas. Text lici hrdinstvi husitskych bojovnikl v bitvé na Vitkové (1420).

s. 23 a 24 - Valecna pisen (incipit: Nas slovansky narod opét vstava). Pfimy husitsky
prvek zde tvofi zminka o lipanské mladezi, slova jako cepy, sudlice, palcat, Tabor. Posled-
ni sloka pak po nékolikanasobném apelu Viasti ku obrané vola: Povstan ZiZko, povstar,
povstan s Jenem, at vrahy za hranice daleko Zenem...

Vedle zminéného Zpévniku Slavie nelze pominout dobfe znamy dvoudilny Naprstkiv
Slovansky zpévnik. Tiskem Karla Ueberreutera vySel ve Vidni v roce 1848, Naprstkovo
autorstvi je naznaceno na titulni strané jménem Vojtéch. Zaveér 2. dilu Slovanského zpév-
niku® tvofi text dobfe znamé Krovovy pisné (€. 11, incipit: Nadéje se vyplinily), predchazi ji

14) NM-CHM-HHO, sign. XXX C 39. Statni védecka knihovna v Plzni, sign. 1B124 (torzo zpévniku se stranami
17-24, v katalogu pod nazvem Slavska réc).

15) Ceska véela, rog. 15, €. 23, 21. 3. 1848, s. 1 (s nadpisem Husitska otisk dvou slok Krovovy pisné).
16) |. Pisné Geské, moravské, slovanskeé a ilirské.
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Tzv. Pisné Baborovy, rukopisny zpévnik Ceskovidenské provenience, 1838 / Babor’s Songs, manuscript song-
book of Czech-Viennese provenience, 1838

0ddil Pisné Zizkovy | / Section Zizka Songs |

NM-CMH-HHO XVII E 157

s €. 10 Pisen svobody od Josefa Jifiho Kolara s udanim melodie dle pisné Nek se hrusti
Saka mala:

1. sloka konCi takto: Taky jest po viasti hluk, Taborit( zpév a zvuk.

4. sloka obsahuje pasaz zacinajici slovy Nastanou nam doby hnévu, hriizy husitskych
zjevd, [...]

9. sloka kon¢i témito slovy: At je Pohan nebo Rus, nas poZzehnal mistr Hus.

O tzv. Pisnich Baborovych existovalo povédomi jen diky zminkam v knize Jaromira
Véaclava Smejkala.l” Smejkal v roce 1935 predstavil obsah tohoto rukopisného zpévniku
ceskovidenské provenience a pridal i informaci o ulozeni v Narodnim muzeu, ale neuved|
signaturu. Objevil jsem zpévnik po mnoha rlznych marnych pokusech az nahodou, kdyz
jsem si v Ceském muzeu hudby spide ze zvédavosti objednal Zpévnik obsahujici texty pisni

17) SMEJKAL, Jaromir Vaclav: Piseri pisni ndroda Geského, A. Neubert, Praha 1935, s. 117, 118.
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z 30. a 40. let min. stol. Kde domov muj o 11 slokach. Pisné o Zizkovi, Némcich, knéZich,
ufednicich, Zidech. 40 listt. Ms. 1838 a 1840. Velmi zajimavé satirické Slehy, jako od Ha-
vlicka.*® Tento zpévnik je onémi Pisnémi Baborovymi. Je zvlasté cenny z hlediska migrace
pisni z Prahy mezi ¢eské a moravské krajany ve Vidni a je tfeba ho brat stejné vazné jako
napr. pisné spojené s Karlem Havlickem Borovskym a Vojtou Naprstkem. Ve zpévniku jsou
zapsany tyto texty s husitskou tematikou:

@ Ctyfslokova parafraze hymny Kde domov mdj (s. 20, incipit: Kde domov muj, tam kde
Zizka svétoznamy), prvni sloku Ize oznadit obsahové za ,husitskou*:2°

Kde domov muj, kde domov miij?
Tam, kde Zizka svétoznamy
svyma dvéma Prokopami
kraltiim dal nauceni,
7e neni k premozeni.
A to jest ten muz tak velky,
[: Zizka Achil, viidce nas!:|
@ oddil nadepsany Pisné Zizkovy:
s. 29 na zvlastni napév, incipit: Zizka krmil hrdzou,
s. 30 na napév Vasak(y, incipit: Zizka rek, slavné paméti,
s. 30 na napév Vasakuyv, incipit: Nas Jan Zizka, pobil notné Némce,
s. 31 na napév Wilde Jagd, incipit: Slys, kterak zdaleka temny hluk. Jde o opis Sesti slok
basné Frantiska Sira, kterou zhudebnil Frantiek Max Knize (viz 1. dil této studie, s. 125).

Zi7ka i Hus jsou volani ku pomoci v druhé sloce v Pisni na frajsary (s. 34 napév jako Hoj
husy ze psenice, incipit: Hoj chlapy na frajsary).

Pisné z roku 1848 pfitahovaly pozornost i pozdé&ji. Dvé revoluéni pisné z roku 1848 - to
je titul dvou pisni pro zpév a klavir, jimiz na rok 1848 v roce 1920 zavzpominal Vaclav Juda
Novotny (1849-1922). Pisné poznal v dobach gymnazialnich studii v Jindfichové Hradci.
Novinova anonce citovala z Gvodu tiskem vydanych not, Ze ,mu je [pisné] zpival fotograf
Baumruk, Ucastnik prazského povstani. Autory textu a hudby neznal. Zpivaly se nejvice
mezi studenty. Obé jsou neobycejné vyrazné, vérné vyznadujici vlastenecky rozvasnénou
naladu pamatné té doby.“%° Obé pisné byly jiz pfedstaveny: prvni s ndzvem Zizka (incipit:
Zizka krmil hriizou vrahy) je pro bas a najdeme ji v Baborové zp&vniku. Druhou pisen,
ovSem bez husovsko-husitského obsahu, nachazime s tymz incipitem, ale s nazvem
Matka Slava v jiz zminéném Zpévniku Slavie.

18) NM-CMH-HHO, sign. XVII E 157. Zpévnik (Lieder) - Pisné Baborovy psany v Vidni 1838. Z poziistalosti Petra
Babora, mistra krejcovského v Praze, vénuje jeho syn Zdenék Babor.

19) SMEJKAL, op. cit. v pozn. 17, s. 185.
20) Nové knihy, Zlata Praha, ro¢. 37, ¢. 41-42, 30. 6. 1920, s. 338.
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Il c. Divadlo

Z hlediska Sirsiho kulturniho kontextu nelze opomenout ani divadlo a hudbu s nim spja-
tou. Klicperova hra Zizk(v dub z roku 1826 se dodkala hudebniho zpracovani nékolikrat.
Jiz v 1. dile byla v této souvislosti zminéna opera FrantiSka Bedficha Kotta (1808-1884)
z roku 1841, dale opera Jifiho Macourka (1815 - po 1862) z roku 1847, ktera byla pro-
vedena na pocest hostll Slovanského sjezdu v Praze dne 8. 6. 1848 a jejiz premiéra se
uskuteénila ve Stavovském divadle uz 31. 1. 1847. DalSimi zpracovateli byli pozdéji Alois
Hnilicka starsi (1826-1909), Jan Ludevit Prochazka (1837-1888) a Adolf Albert Poz-
déna (patrné A. A. Pozdéna starsi, 1836 - po 1900, autor blize neznamé skladby Kalisnici
na slova J. Jahna).

Vedle Vaclava Klimenta Klicpery je tfeba jmenovat i jiného velikana ¢eského divadla,
Josefa Kajetana Tyla. OvSem o hudebni sloZce jeho her Jan Hus, kazatel betlémsky (hrano
26.12. 1848 a 7. 1. 1849)>* a Jan Zizka (premiéra v listopadu 1849) informace chybi.

Dosud pouze zprostfedkované znama hudba k divadelni hie Stary husita?? blize nezna-
mého skladatele Leitnera méla patrné vazbu na ¢inohru o tfech déjstvich Jana Vaclava
Mezileského (vl. pfijmeni Jan Nepomuk Nirnberger, uvadén i jako Mezylesky) z roku 1847.
0 podobé hudebniho doprovodu zpravy nejsou, jednotliva déjstvi hry, provedené 24. kvét-
na 1847 ve Stavovském divadle, méla tyto nazvy: Ztrata milovaného syna - TraviC a pali¢
- Nenadalé setkani na hradé. Nastudovani se nesetkalo s vyraznéjSim zajmem a dockalo
se i kritiky:

Glaubt Herr M. dem Hussitismus durch Abstreifung seiner historischen Eigenthiim-

lichkeiten durch eine Art Kanonisierung eine empfehlende Rechtfertigung zu ge-

ben: so muss Ref. gestehen, dass der Herr Verfasser hiedurch weder der Geschichte
noch der Kunst, weder dem Freunde noch dem Feinde des Hussitismus einen Dienst
geleistet hat. Die besseren Partien im Stiicke sind die komischen |...].

Z obavy pred cenzurou bylo potlaceno vSe politické ve prospéch milostné zapletky,
husité jsou liceni spiSe jako ,lupiCi“. O par let pozdéji by takova interpretace uz tvrdé
narazila - hlavné zasluhou historika FrantiSka Palackého se husité stali demokratickym

vzorem pro ¢eskou spolecnost.

Zaplnény sal Stavovského divadla aplaudoval 25. 11. 1849 pfi hfe Karla Vojtécha Ko-
peckého Zizka z Trocnowa a bitwa u Sudoméfic. Je jisté prekvapivé, Ze hra s timto narod-
nim obsahem byla provedena v dobé po porazce revoluce.

21) BARTOS TAUTRMANOVA, Markéta: Eine Arena deutsch-tschechischer Kultur: Das Prager Standetheater
1846-1862, Thalia Germanica, Band 14, Lit Verlag, Berlin 2012, s. 151, 154, 233, 318.

22) Der alte Husitt (Husitte). ARBES, Jakub: Billance puvodni dramatické literatury Ceské. Prispévek
k déjinam ceského divadla od J. Arbesa. (PokraCovani.), Literarni listy, ro¢. 10, ¢. 6, 1. 3. 1889, s. 102. BARTOS
TAUTRMANOVA, op. cit. v pozn. 21, s. 128, 129 - odtud pfevzat nasledujici némecky citat, ovéem ja jsem ho
v autorkou udavaném ¢isle periodika Bohemia nenasel (Bohemia, ro¢. 19, ¢. 195, 29. 12. 1846).
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V roce 1849 vytvoril kapel-
nik a sbormistr Eduard Tauwitz
(1812-1894) Sestici skladeb,
pricemZ jednou z nich byl -
nam dnes neznamy - Sbor hu-
sitsky.?® Nelze vyloucit, Ze se
jednalo o Udpravu husitského
choralu KtoZ jst BoZi bojovnici.

Této Gvaze nahrava skutec-
nost, Ze Utvar Sbor husitsky
nachazime i v hudbé k dramatu
Zizkova smrt Josefa Jifiho Kola-
ra.?* Podobné jako Kopeckého
hra, tak i tato (Kolar vychazel
z Panny orleanské Friedricha
Schillera) byla poznamenana
zakazy a cenzurou. Poprvé bylo
drama uvedeno 17. 11. 1850
ve Stavovském divadle v rezii
Josefa Kajetana Tyla a znovu
aZz za pruské okupace v roce
1866!%° Hudba slozena Frantis-
kem Skroupem (1801-1862)
byla dlouho zndma jen z popisu

Josef Jifi Kolar (1812-1896)

Fotografie, [Josef Vaclav Myslbek?], 80. Iéta 19. stoleti / Photograph,
v monografii z pera Josefa Plav-  [Josef Vaclav Myslbek?], 1880s

ce.?8 Tento popis je véak tfeba Narodni muzeum / National Museum H6p-542/42, sign. 40F14

podrobit zasadni revizi, jiz ini-

cioval Ondfej Huclin textem

v programu zahajovaciho koncertu sezony 2015/2016 Narodniho divadla v Praze.?” V za-
véru poukazuje na duleZitou skutecnost:

23) CERNUSAK, Gracian: Tauwitz Eduard, in: Ceskoslovensky hudebni slovnik osob a instituci, Il. dil (M-2),
Statni hudebni vydavatelstvi, Praha 1965, s. 908.

24) BARTOSOVA, Dominika: K povaze romantismu v historickych dramatech Josefa Jifiho Kolara, bakalarska
diplomova prace, FF MU Brno 2013 (http://is.muni.cz/th/382689/ff_b/BC-final.pdf [cit. 22. 5. 2017]).

25) Hrano: v pizenském divadle 30. 11. 1867, v prazském Novoméstském divadle 6. 7. 1869 k ucténi 500.
vyroCi narozeni Mistra Jana Husa, 29. 9. 1874 pfi vyroci smrti Jana Zizky z Trocnova, 23. 8. 1884 v Novém eském
divadle v pfedvecer slavnosti ve prospéch Zizkova pomniku na Zizkové, v fijnu 1924 vaerezfné a Litoméfricich
500. vyroi smrti Zizkovy. Z mladSich uvedeni Ize zminit to spjaté se 150. vyro¢im Skroupova narozeni: na
Prazském jaru 27. 5. 1951 byla uvedena Zizkova smrt, Ctyri obrazy ze scénické hudby k Sestidilné tragédii
J. J. Kolara.

26) Podrobné o hfe PLAVEC, Josef: Frantisek Skroup, Melantrich, Praha 1941, s. 355-357.

27) HUCIN, Ondfej: Narodni divadlo. Koncert k zahajeni sezony 2015/2016, Narodni divadlo v Praze, Praha
2015.
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Skrouptiv zivotopisec Josef Plavec ve své obsdahlé monografii pise, ze partitura
k Zizkoveé smrti je ztracend. Nenf tomu tak, v hudebnim archivu se dochovala spolu
s orchestrdlnimi hlasy i ona.

Doplnit je tfeba i to, Ze k dispozici jsou pod stejnou signaturou také vokalni hlasy.?®
Diky tomu mame - na rozdil od Plavce - jasnou predstavu o obsahu sborovych Cisel
(€. 6 - Shor husitl. KdoZ jste boZi bojovnici, ¢. 14 - Hospodine, pomiluj ny!, ¢. 15 - Kdoz
jste bozZi bojovnici). Plavec nebyl s ¢asti notového materialu s to urcit, co je oznacovano
jako Husitsky sbor.?® A nepomohla by mu ani znalost recenze, ktera na konci roku 1850
vySla v Bohemii: jeji autor pfi popisu zavéru 5. déjstvi pfibliZuje nejen scénu s umirajicim
Zizkou, ale pfimo jmenuje nazev sboru:

[...] er stirbt und hinterla3t den Prokop Holy zu seinem Nachfolger. Die Scene be-

schlieft das Husitenlied: ,,My jsme Bozi bojovnici!“*

Logicky Plavec uvazoval nad slavnym valecnym choralem (v partiture je zapsan jako
muzsky sbhor s textem KdoZ jste boZi bojovnici a zakona jeho. ProsteZ od boha pomoci,
a doufejteZ v ného, Ze koneCné s nim vzdycky zvitézyte), ale situaci Plavcovi komplikovala
skutecnost, Ze sbor nékdo pozdéji vepsal jako vliozku do partll Zestovych nastrojd. A dnes
vime, Ze podobné byla ,rozsitena“ i partitura: u ¢. 6 na spodni ¢asti listll je tuzkou dopséana
harmonizace a u €. 15 jsou vlozeny listy mezi stranami 64 a 65.

Plavec tedy nemohl byt tim, kdo by odhalil, Ze existuji dvé rlizna zhudebnéni slov slav-
ného choralu! Tento objev pfislusi Ondreji HuCinovi. V textu programu se nejprve vénuje
popisu déni pfi prestavbé scény na 5. jednani a zabyva se prvnim pseudohistorismem
zaznivajicim v symfonické véte, tj. Krovovou pisni. Jako druhy pseudohistorismus Hucin
uvadi

[...] zdhadné zhudebnéni husitského chordlu ,,Kdoz jste bozi bojovnici“, ktery ve scé-
nické hudbé nékolikrat zazni. Autor z neznadmych divoda nevyuzil autenticky ndpév
chordlu, nybrz jej stylizoval melodicky i rytmicky zcela jinak, ovSem ve snaze vystih-
nout pravée typicky stredovéky raz melodie. Tato melodie ve spojeni s notoricky zna-
mym textem znéla ¢eskému publiku natolik cize, Ze byla ve Skroupové partituie pro
pozdéjsi provadéni v Prozatimnim a Ndrodnim divadle pirelepena ndpévem autentic-
kym (my ji véak ponechavame v ptivodni Skroupové verzi). Skroupova znalost stive-
dovéké melodiky, kterou ukazuje jeho (patrné vlastni) stylizace husitského choralu,
nas znovu privadi k otdzce, zda skute¢né mohl vérit tomu, ze pisen ,,TéSme se blahou
nadéji“ neni novodobym, neumeélym falzem, a zda zkratka spise nechtél vyuzit jeji
vseobecné obliby ve sviij prospéch.

partitury je 1 C 53.

29) Vylousil tzv. Krovovu pisefi (pseudohusitska TéSme se blahou nadéji), protoZe tu Skroup umistil do &. 10
a 16 a neobsahuje zminéna slova o Bozich bojovnicich.

30) Prager Theater. Bbhmische Vorstellung, Bohemia, ro€. 23, ¢. 183, 21. 11. 1850, s. 3. Dalsi zpravy otisténé
v Bohemii (€. 182, 184 a 185) se hudebni sloZce nevénuiji.
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Hu&inovo zd(ivodnéni vzniku ,spravné harmonizace* ma svou logiku - Skroupova vlast-
ni melodie choralu vskutku mohla pozdéji pusobit na publikum divné. A neni pravdépo-
dobné, e by autorem a vkladatelem ,spravné harmonizace“ byl sam Skroup, ktery zemfel
v roce 1862. Od dob Plavcovych zlstava otaznik u skutecnosti, Ze za scénou obcas atmo-
sféru dokresloval zvuk varhan - nejasné je, v které dobé a proc.

Dovolim si dat odpovéd na Hudinovu vétu, ze Skroup ,z neznamych diivod(l nevyuzil
autenticky napév choralu.” Uz Vladimir Helfert v roce 1924 pise, Ze ,az do r. 1861 znalost
pisné ,Kdoz jste bozi bojovnici‘ nebyla zdaleka tak rozSitena, jako pozdéji, a souvisi to
ovéem s mirou a povahou zajmu, jenz byl vlivem politickych pomér( vénovan celé dobé
husitské. S pocatku pouta tento zpév pozornost jen jako pisen valecna.“s* A Helfert do-
dava, Ze pokud verejnost pisen znala, tak hlavné jako text prevzaty ze Zpravy a nauceni
kfestanim vérnym (1530, tzv. mladoboleslavska verze husitského choralu). Publikovan
byl choral bez napévu v letech 1815% a znovu v roce 1851, tedy v dobé&, kdy uZ Skroup
hudbu k dramatu slozil!®® Helfert vysvétluje nezajem o choral tim, Zze ho zcela zatlacila
Krovova pisen a Ze jeho znamost tlumila cenzura. Soucasné vSak pfipousti - podle mého
nazoru v podstaté bez opory v argumentaci - moznost znamosti napévu:

Ze pri tom také napév byl znam, o tom dava svédectvi slavnost ,,Nového svatku“

v Plzni, pii niz hrdna ¢inohra ,,Osvobozeni Plzné od Taboriti“, k ¢emuz zpivdna

valecna pisen ,slozend od Zizky“.>*

Osobné jsem v tomto sméru opatrnéjsi nez Helfert — k rovnitku mezi plzefiskou Zizko-
vou pisni a choralem Kdoz jste boZi bojovnici chybi diikazy.

Pro¢ tedy Skroup sloZil k pivodnimu stfedovékému textu vlastni zdafilou pseudostie-
dovékou hudbu? Pravdépodobné proto, Ze tu plvodni zkratka neznal. Jesté dobre deset
let muselo uplynout do doby, kdy Hynek Palla (1837-1896) vydal v |été roku 18613 tran-
skripci choréalu a pfidal k ni klavirni doprovod, a tim skuteéné choral v autentické podobé
zpfistupnil Siroké verejnosti i po hudebni, nikoliv jen textové strance.

Osudy choralu v Skroupové skladbé jsou tedy snad v podstatné mife osvétleny, ale
nabizi se prejit k dalsi malo jasné situaci, kterd ma se Skroupem a Tauwitzem leccos
spolec¢ného. Uz pll roku pred vydanim Pallovy transkripce informoval prazsky hudeb-
ni ¢asopis Dalibor své Ctenare o tom, Ze pisen My jsme BoZi bojovnici (a mj. i svato-

31) HELFERT, Viadimir: ,BoZi Bojovnici“ v Ceské hudbé 19. stoleti (k dvojimu letoSnimu jubileu), in: Sbornik
Zizklv 1424-1924 Kk pétistému vyroci jeho umrti, ed. Rudolf Urbanek, Védecky Ustav vojensky, Praha 1924,
s. 280, 281.

32) Prof. Kinsky [KYNSKY, Dominik Frantisek]: Néco o waéleénych pjsnj. Pjseri Taborska, Prwotiny péknych
umeénj, neb liternji prjlohy k cysafskym kralowskym Wjderiskym Nowindm pro narod ¢esky a slowensky na rok
1815, Il. ¢astka, €. 28 @ 29. 9. a 13. 7. 1815, s. 163-165 (text deviti slok a komentar).

33) Piseri valeéna Taborskych, in: Maly vybor z veskeré literatury Geské, ed. FrantiSek Ladislav Celakovsky,
B. Tempsky, Praha 1851, s. 90 (text deviti slok a komentar).

34) HELFERT, op. cit. z pozn. 31, s. 281. KRAUS, Arnost: Husitstvi v literatufe, zejména némecké. Cast IIl.,
Husitstvi v literatufe 19. stoleti, Ceska akademie véd a uméni, Praha 1924, s. 208. Kraus vychazel z popisu
v divadelnim listku, ,[...] Ze se budou provozovat husitské valeéné obrady (?) a zpivana bude valecna od Zizky

35) Zpravu o vydani prinesl Lumir (Lumir, ro¢. 11, €. 28, 11. 7. 1861, s. 666). Doslova zde stoji, Ze jde o ,slavnou
a pravou pisen Tabord“, a autor zpravy predpovida kvali zajmu i druhé vydani.
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vaclavsky choral) v¢lenila rakouska virtuoska na harfu Marie Mésnerova (provd. Grafin
von Spaur, 1838-1884) do své fantazie z ¢eskych narodnich historickych pisni.®¢ Patrné
to byl valeény chorél KtoZ jsti BoZi bojovnici. Ale otazkou je, jestli podobné jako Skroup
vytvarela nové vlastni zhudebnéni, nebo jestli se oprela o plvodni stfedovékou melodii.
A pokud tuto znala, tak odkud? Notovy material fantazie jsem neobjevil a je vibec otaz-
kou, zda fantazii dokoncila. Proto i pfes veSkerou snahu nelze dospét k jednoznaénym
zavéram.

Vratme se jesté ke Skroupové hudbé a umistnéni valeéného choralu. Nabizi se Gvaha,
jak se dnes vyrovnat s Helfertovym tvrzenim, Ze ,Smetana prvni uvadi tento zpév do nasi
moderni hudby, a to nejen jako pouhy citat, nybrZ jako skutecny hudebni symbol celé
doby husitské.“®” Je stale platna. Zaslouzi si snad jen dodatek, Ze Smetanova hudba méla
v dobé uvedeni Tabora a Blaniku lepsi podminky k Sirokému spoleéenskému prijeti nez
Skroup v roce 1850.

A jesté jednou ke Skroupovi. V piipadé Kolarova dramatu literatura zmifuje i Skroupovu
rdznou overturu“3® a nékdy nespravné uvadi, Zze Skroup sloZil pouze overturu! Josef Pla-
vec jiz v roce 1941 poukazal na mozny dlvod téchto tvrzeni:

Podobné pochybnosti vzbuzuje koneéné téz ouvertura, domnéle Skroupova, chovana
v museu pardubickém. Na podlouhlém dvojlisti notového papiru ¢teme ndzev , Frag-
mente aus Die Hussiten-Ouverture von F. S.“. Opis je signovdn zac¢dte¢nimi pismeny
A. B. Rukopis se dostal do sbirek pardubického musea z majetku ridiciho ucitele Aug.
Weisbauera, nastupce rodu Skroupti v Osicich. Ponévadz touz cestou ziskény i jiné
hudebniny po kantorech Skroupech, zejména tada skladeb otce Dominika, posilila
tato okolnost tvrzeni, Ze jde o zlomek neznamé piredehry Frantiska Skroupa. Predné
neméme zpravy, ze by Frantisek Skroup takovouto predehru slozil.

Neni také zndamo, k jaké hire by byla byvala urcena. Hudebné ze skladby nelze
usuzovat ani pro, ani proti autorstvi Skroupovu. Zachovany po¢étek skladby (v F-dur
volny tivod, pak Allegro molto f-moll, jez usti do jakéhosi religiosnéjsiho motivu v pia-
nissimu) by sice formalné odpovidal stavhé znamych Skroupovych overtur, ale nevy-
jadiruje nic osobné vyzna¢ného, uz vzhledem ke kratkosti dochovaného zlomku. Je
tedy prinejmensim velmi sporné, ze by skladatelem této nedatované ouvertury byl
Frantisek Skroup.?

Na tomto misté se nabizi odloZit otazniky spjaté s tim, co se v dobé pred rokem 1850
a kratce po ném oznacovalo jako Husitsky sbor ¢i My jsme BoZi bojovnici a odkud prame-
nila znalost, jednalo-li se o vale¢ny husitsky choral. S témito alternativnimi nazvy se vysky-
toval jeSté pomérné dlouho, napf. je takto uveden ve zpravé Moravské orlice licici zacatek

36) Slavna virtuoska..., Dalibor, ro¢. 3, ¢. 36, 20. 12. 1860, s. 290.

37) HELFERT, op. cit. z pozn. 31, s. 280.

38) Frantisek Skroup. Zivotopisny nastin. (Pokracovani.), Dalibor, rog. 5, &. 7, 1. 3. 1862, s. 50
39) PLAVEC, op. cit. v pozn. 26, s. 355.
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slavnosti svéceni praporu brnénského Sokola 29. kvétna 1871: ,Napred zapéli zpévaci za
priivodu plechovych nastrojl krasny sbor ,My jsme boZi bojovnici‘“.4°

Zminéné Kolarovo drama obsahuje také zp&v Zoldnéfd (8. 13) s incipitem Cerna zemé
saje. Tenty? text se ve formé& muZského sboru nachézi i ve sbirkdch Ceského muzea
hudby.** Partitura je nadepséna Cerna zemé. Hynek Palla. Sbor kutnohorskych horniku
z dramatu Zizkova smrt od J. J. Koldra. Na deskach je pak pfipis téhoz znéni doplnén
0 g moll 34, maj opis 1 str., z plzeriského Hlaholu. PUvodni Gvaha nabizela dvé feseni: bud
je to Skroupova hudba opsanéa Pallou, nebo je to Pallova nova hudba na Kolardv text. Po-
rovnani obou notovych materiall potvrdilo spravnost druhé Gvahy. Tomu ostatné nasvéd-
Sovala skuteénost, Ze Palla takto nazvany sbor (Cerna zemé a éesky zpév) piihlasil v roce
1872 do soutéze, o které informovaly Narodni listy.

Zaver

Husovska a husitska hudba spjata s revolu¢nim rokem 1848 tvofi vyznamny meznik celé
tradice z hlediska politiky. K zintenzivnéni zajmu o husitstvi totiz prispivaly predevsim nové
poznatky o Ceské historii. Velmi rychle se o né zacali zajimat i umélci vytvarni, literarni
a hudebni. Jejich dila pak pini dvoji roli: odrazeji okolnosti svého vzniku a jsou dokumenty
své doby, soucasné se stavaji tim, co bude ovlivihovat vznik novych dél. Z ¢isté hudebniho
hlediska jde o kompaktni vrstvu, jejiZ Zivotnost je omezena na ,,opraseni“ pri vyrocich skla-
datelll a na uvedeni v dobé vyznamnych politickych udalosti mladsiho data. Skuteénym
hudebnim meznikem je az husitsky choral KtoZ jsu BoZi bojovnici. TrebaZe se objevuje
uz kolem roku 1848, tak jeSté ne ve vyznamu symbolu celé tradice a vSeobecné znamé
pisné. Tuto hodnotu ziskéa teprve v roce 1861 diky Hynku Pallovi a pozdéji diky Bedfichu
Smetanovi. - Na zavér je tfeba uvést, Ze obdobi let 1851-1860 je ve smyslu husovsky
a husitsky zamérenych skladeb ¢eskych autorud jaksi prazdné. Pravdépodobné to byl du-
sledek cenzury. Znovu se tak v historii témat Jan Hus a husitstvi v hudbé setkavame s tim,
Ze tento typ skladeb vznika v zahranici. Ale o tom v pokracovani.

Adresa: Viktor Velek, Katedra teorie a déjin uméni, Fakulta uméni Ostravské univerzity, Sokolska tf. 17,
702 00 Ostrava, Ceska republika
E-mail: viktor.velek@osu.cz

40) Slavnost svéceni praporu brnénského Sokola 29. kvétna 1871, Moravska orlice, ro¢. 9, ¢. 124, 1. 6. 1871, s. 1.
41) NM-CMH-HHO, sign. XXIV D 8.
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VIKTOR VELEK

As part of his research on development of the traditions of “Jan Hus” and “Hussitism”
as musical subject matter, the author of the article has concentrated on 1848, the
Year of Revolution. The first part of the text introduces the texts of revolutionary songs and
outlines the circumstances that led to the transformation of the reception of historical
traditions, and thereby led to the new form of their influence on music. The second part
is based on the contents of songbooks in which songs about Jan Hus and Hussitism
were given a place of prominence. The concluding third part offers a retrospective of
the development of (musical) theatre. Playing a dominant role is the music to the drama
Zizkova smrt (The Death of Zizka), which was composed by Frantisek Skroup and has
recently seen a revival in contemporary dramaturgy.

Jan Hus - Jan Zizka - Hussitism -1848 - second life in music - Frantisek Skroup - songs
on the topic of Hus and Hussitism

This study is the continuation of a text with a similar title: The Second Life of Master Jan
Hus and Hussitism in Music from Bohemia and Around the World from 1800 to 1848.
It was published in Musicalia in 2015 in connection with the 600" anniversary of the
burning of Master Jan Hus at the stake,* and it can be regarded as “Part One” in view of
the present continuation focusing on the year 1848. Developments in the period from
1800 to 1848 included the musical treatment of material dealing with the siege of the
German city Naumburg by the Hussites and the creation of Krov’'s pseudo-Hussite song
TésSme se blahou nadéji (Let Us Rejoice in Blessed Hope). In both cases, in the interest
of conciseness, a retrospective of their development in the latter half of the nineteenth

1) VELEK, Viktor: Druhy Zivot Mistra Jana Husa a husitstvi v ¢eské a svétové hudbé v letech 1800-1848 / The
Second Life of Master Jan Hus and Hussitism in the Music of the Czech Lands and Around the World from 1800
to 1848, Musicalia, vol. 7, 2015, nos. 1-2, pp. 119-132 (Czech version), pp. 133-149 (English version).

© 2017 Viktor Velek, published by De Gruyter Open. This work is licensed under the Creative Commons Attribution-Non-
Commercial-NoDerivs 3.0 License.
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century was also presented out of chronological order. It would also be superfluous to
recapitulate the description of the topic’s great scope, the potential for its research,
and the review of the existing musicological studies dealing with it, and for the same
reason, this continuation also lacks an outline of methodological approaches, problems of
classification of repertoire, or terminology. However, the goal of this continuation remains
the same: based on the largest possible quantity of relevant musical artifacts (this time
created in connection with the Year of Revolution - 1848) to continue with a detailed
account of the musical development of the second life of Jan Hus and Hussitism. The
continuity of content and of the form of its presentation is supported by carrying over the
system for numbering chapters and subchapters:

The Second Life of Master Jan Hus and Hussitism in Music from Bohemia and Around
the World from 1800 to 1848

I. On the Methodology for the Handling of the Subject Matter

Il. The Period from 1800 to 1848

Il a. A Recollection of the Siege of Naumburg

Il b. TéSme se blahou nadéji... (Let Us Rejoice in Blessed Hope)

Il c. The First Oratorio about Hus the Czech Reformer... was composed by a German

Il d. Jan Hus and Hussitism in the Works of Composers from Moravia (and elsewhere)
Il e. Hussitism to a Dance Rhythm

The Second Life of Master Jan Hus and Hussitism in Music of Bohemia and Around the
World - The Revolutions of 1848

Il a. Songs of Revolution or “The Nation Shall Again Be as One”

Il b. Songbooks

Il c. Theatre

Il a. Songs of Revolution or “The Nation Shall Again Be as One”

The year 1848: a fateful year and a historic milestone, a year marked by barricades, troops,
deputations, assemblies, demands for democratization, the beginning of the schism between
the Czech-speaking population and Bohemia’s Germans... The year when the Czech nation
was seeking an ideology on which to base its subsequent struggle for emancipation. While
Kollar’s idea of Slavic reciprocity was received in the Czech-language milieu almost without
reservations, looking to the Czech historical tradition of Hus and Hussitism for support
divided society right from the beginning, and that is still the case in a sense.

During the Year of Revolution, society placed its hopes in various historical figures.
One of them was the country’s chief patron, the duke Saint Wenceslas.? Certain of
the revolutionary songs refer to him directly, the best known example being perhaps

2) VELEK, Viktor: Die Sternstunde der familia sancti Wenceslai. Zur Rolle der St. Wenzelschen Musiktradition
im Jahre 1848, in: Musik und Revolution. Die Produktion von Identitdt und Raum durch Musik in Zentraleuropa
1848/49, ed. Barbara Boisits, Hollitzer, Wien 2013, pp. 263-276.
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Pisen starého mladence (Song of the Old Bachelor, incipit: SlySte, bratri! Co se stalo,
prehrozna to véc - Listen, Brethren! Something has happened, something terrible).® The
following stanza is heard at its conclusion:

Od Strahovské brany dolti Once blood is flowing down

az krev potece, from the Strahov Gate,

az se narod cesky once the Czech nation takes up
za vlast pusti do sece, arms for the homeland,

pak Ze svaty Vaclav Saint Wenceslas will come on
na svém bilém koniku, his white horse

ku pomoci piijde Cecham with the troops from Blanik

s vojskem z Blaniku. to the aid of the Czechs.

Blood did flow, but the Czech patron did not come to the rescue, the mountain Blanik
did not open up, and the troops said to be sleeping there according to an old legend,
waiting to be awakened at the moment when the country faced its greatest threat, did
not come forth... Once the revolution was subdued and people began to sober up from
their euphoria, the patron saint began to lose his potential as the ideological symbol of
Czech emancipation. This process was not sudden, but gradual. The progressive portion
of the nation ceased to believe in historical legends personified by a hero who was more
legendary than real. Moreover, the duke Saint Wenceslas was closely associated with the
Catholic Church and the ruling dynasty, which incorporated him into the pietas habsburgica
(pietas bohemica) in an effort to fortify the legitimacy of its rule.* The church opposed the
liberal opinion that “no sincere Czech patriot can be a good Catholic”. For example, in
his argument in favor of compatibility between true patriotism and the Catholic church,
the VySehrad canon Vaclav Svatopluk Stulc (1814-1887) pointed to the Saint Wenceslas
Chorale as being a song that was the exact opposite of the “bloody Marseillaise”:

Our forefathers had no need of the dreadful Marseillaise to ignite their patriotic
feelings: the simple depth of the sound of the inestimable Saint Wenceslas Chorale
was enough for them; [...].5

3) Alternative titles:

Nova pisen o rytifich z Blaniku jak se v noci na 16. kvétna 1848 v Praze ukazali - Stara pisen o zjeveni
sv. Vaclava a vojska z Blanika na Vaclavském nameésti v Praze (New song about the knights from Blanik, how they
showed themselves in Prague on the night of 16 May 1848 - Old song on the apparition of Saint Wenceslas and
the troops from Blanik on Wenceslas Square in Prague).

4) TANNER, Jan Bartoloméj: Swata Cesta Z Prahy do Staré Boleslawée, K Neydustognégssj Rodicce BoZj Panné
Maryi: CztyFideyti a &tyrmi krésnymi Stawuriky, podié po&tu Litanye Laureténské Tytulti, gegimi Obrazy w Cechéch
slawnégssjmi ozdobena: Ale pred tim dawno S °. milého Waclawa, Dédi¢e CZeského na Smrt obgezdem, a potom
Téla Prenessenjm poswécena: Nynj také malowanjm Ziwota, a Zazrakl geho okrasslend. Znowu Wytissténo
w Praze: w Karolo-Ferdynandowé Ympressy w Kollegy TowarySstwa GeZjssowa v S. Klimenta, 1692. (The Holy
Journey from Prague to Stara Boleslav to the Most Reverend Mother of God, the Virgin Mary: [...]. Reprinted in
Prague by the Charles-Ferdinand Press at the Jesuit College at Saint Clement’s, 1692.) On p. 44, the lineage of
the Habsburgs is shown as beginning with Bofivoj and Ludmila.

5) STULC, Vaclav Svatopluk: Viast a cirkev Gili MiZe-li viastencem byti katolik? (The Homeland and the Church
or Can a Patriot be Catholic?), Katolicky spolek tiskovy (Catholic Press Society), Prague 1870, pp. 59, 60.
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Understandably, a large contingent of the Catholic clergy had a similar attitude
towards the Hussite chorale KtoZ jst BoZi bojovnici (Ye Who Are Warriors of God). Austro-
Catholicism, emboldened by the concluding of a concordat between Vienna and the Holy
See (1855), became the opposition to that part of the nationalist movement that based
its programme on the traditions of Hus and Hussitism, deriving from them the model for
collective national policy and the interests of the Czech nation. This was a theme based in
historical reality but with plenty of romantic allure. Swords, shields, struggle, resistance,
the fist, blood, the homeland, the Bohemian lion, power, freedom... all of this became
attractive ideological support for emancipation. The mere appearance of these words
aroused the desire to identify them with Hussitism. In any case, this is true of the first
part of Krov's aforementioned pseudo-Hussite song and of many other songs given the

designation of “Hussite”.®

Another group of revolutionary songs combines Saint Wenceslas and Hussite elements
and exhibits the aforementioned gradual overlapping of traditions. One well-known tradition
is Nova pisen o konstituci a o pribézich, které se staly v Praze a ve Vidni k dosazeni
jejimu v breznu 1848 (New Song about the Constitution and about the Events that Occurred
in Prague and Vienna for the Accomplishment Thereof in March of 1848, incipit: Hvézda

vychazi, nad Cechy zaFi - A star rises, shining over Bohemia).” It was heard, for example,
on 28 February 1848 at the “Sousedsky” ball in the hall at the Saint Wenceslas Baths
(Svatovaclavské lazné) in Prague. According to Radko Bilek, an expert on the Blanik traditions,
the song was made famous by a pastor from Hradek, the patriot, topographer, and historian
Antonin Norbert Vlasak (1813-1901), “who proudly called himself a Knight of Blanik, and
who liked nothing better than singing a song about Blanik in convivial company.”® Below are
selected verses documenting the synthesis of the two different traditions:

Kdoz nam zdola nasi ¢eskou zem,
kdyz sv. Vaclav jede s praporem?!
Den se rozedniva, Blanik se otvira,
budi reky ¢eské ze sna vzhiiru.
Vlastence Zizko! vstan a pohled sem,
oslavis nasi svatou ¢eskou zem.

kdo ndm odol4, nad nasim vrahem,
kdyz svaty Vaclav jede s praporem.

[...]

Who shall conquer our Czech country,

when Saint Wenceslas rides with the banner?!
[...]

The day is dawning, Blanik is opening,
awakening Czech heroes from their dreams.
Zizka, thou patriot! Arise and look this way,
bring glory to our sacred Czech country.

[...]

who shall withstand us as we defeat our murderer,
when Saint Wenceslas rides with the banner.

6) There were several of these, so in songbooks we find additional numbering (e.g. Husitska I, Husitska Il), and

the text incipit is required for their identification.

7) Glory to the Czechs or Glory of the Czechs are synonymous titles of this “song of the times”.

8) BILEK, Radko: Blanik v uméni I. Blanické literarni zajimavosti (Blanik in the Arts I. Blanik Literary Curiosities),
Vlastivédny ¢asopis Pod Blanikem (Local History Magazine Beneath Blanik), vol. 6 (28), 7™ separate supplement,
Vlagim 2002, p. 36. NAVRATIL, Michal: Proroctvi, pisné a bésné o Blaniku (Prophecy, Songs, and Poems about
Blanik), Emil Solc, Prague 1912 (1918), p. 52. VACLAVKOVA, Jaroslava: Pisné roku 1848 (Songs of the Year
1848), Svoboda, Prague 1948, pp. 136, 137 (reprint of the original with the heading V Praze 1848. Tisk.
K. Vetterla, vedeni Fr. Grolla, J. Buncman - In Prague, 1848. Printed by K. Vetterl, ed. Fr. Groll, J. Buncman).
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Blanicka pisen (Song of Blanik) is a work from the circle of supporters of Baron Karel
Drahotin Maria Ignac Villani (1818-1883), territorial military commander of the Prague
civic association (“Concordia” - originally the Saint Wenceslas Brotherhood). At one of the
meetings of this society, a young poet from DiviSov named Hynek Vesely (1825-1853)
wrote a text to the melody of the popular song Horo, horo, vysoka jsi (Mountain, Mountain,
How High You Are). Bilek had the twelve preserved stanzas printed, adding that it had been
“...] the author’s uninhibited youth that put Saint Wenceslas, Jan Zizka, and Jan Hus side
by side in Blanik.”®

Horo, horo, vysoka jsi, O Mountain, so tall,

véem vérnym Cechtim svatd jsi! holy to all Czechs!

Ty jsi plna bohatyru, Full of heroes fallen

padlych za vlast a za viru. for country and faith.

Na komoni svaté knize On the holy steed, the duke’s

prapor skvouci pne do vyse, resplendent banner rises skyward,
za nim Bozi bojovniky behind him father Zizka lines up
otec Zizka stavi $iky: God’s Warriors into their ranks:
knéz jim zehnd, oni klec¢i the priest blesses them as they kneel
k svaté ozbrojené seci. before taking up arms in holy battle.
Aj! Tot Mistr, knéz vojinu, Alas, it is the Master, the priest of the troops,
jehoz popel plyne v Rynu. whose ashes flow down the Rhine.

Bilek’s opinion just confirms the well-known fact that it was primarily the younger
generation thatwas showing aninterestin Hus and the Hussite tradition. This generalization
is quite visible in that tradition’s later reception in the context of history and of music
history in particular, which marginalized exceptions. A pair of compositions from the
milieu of students in 1848 might serve as an example: the Svatovaclavsky pochod (Saint
Wenceslas March) for piano composed by Vaclav Bohumil Michalek (1824-?)° and
dedicated to the Saint Wenceslas Brotherhood (Concordia) was completely overshadowed
in the later reception of the dramatic events in Piseri svobody (Song of Freedom) by Josef
Jifi Kolar (1812-1896), set to music by Bedfich Smetana (1824-1884) as a strophic
song. The manifestation of political and nationalistic ideals of Hussitism is clear in the
song. And not only in it, but also in many other often anonymous “songs of the times” with
political content.!* Examples include Piseri husitska (Hussite Song), Ceska marseillaisa

9) BILEK, op. cit. in footnote no. 8, p. 41.

10) CERNUSAK, Grazian: Michalek Vaclav?, in: Ceskoslovensky hudebni slovnik osob a instituci, II. dil (M-Z)
(Czechoslovak Music Dictionary of Persons and Institutions Part Il [M-Z]), Statni hudebni vydavatelstvi (State
Music Publishers), Prague 1965, p. 91. VELEK, Viktor: Die St. Wenzelsche Musiktradition von ihrem Anfang bis
1848, dissertation, Universitat Wien 2008, p. 294.

11) Jaroslava Vaclavkova offers a good overview of the spectrum of Hussite elements in songs from 1848 -
VACLAVKOVA, op. cit. in footnote no. 8. One finds here, for example: Hej, chlapi, na fraisary (Hey, Lads, to the
Militias, p. 71), Valecna piseni (War Song, p. 73), Pfi viné (While Drinking Wine, p. 75), Slava viasti (Glory to
the Homeland, p. 81), Piseri husitska (Hussite Song, p. 90), Cecht slava (Glory of the Czechs, p. 136), Ceska
Marseillaisa (Czech Marseillaise, p. 146).
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(Czech Marseillaise) by FrantiSek Xaver Hora, and a song that appears in many communal
and Sokol songbooks with the title Slunce vstéva nad Taborem, z loZe vstavé Zizka lev
(The Sun Rises over Tabor, and the Lion Zizka Rises from His Bed), which is attributed to
the Tabor teacher Antonin Svato$ (1777-1850), who was of importance in the creation of
the Hus cult.'?

When studying the song texts, one must also watch for hints of Hus or of a Hussite
element. For example, Pisen barikadni (Song of the Barricades, incipit: Jesté nase slavna
Praha stokrat Viden predc¢i - Our glorious Prague shall yet surpass Vienna a hundredfold)
contains a passage about “holy warriors”, which people might have been interpreted as
meaning the Hussite troops:*3

[--] [...]

Pod praporem hosi smeéli Beneath the banner, courageous lads
s puskou smrtinosnou, with deadly rifles

»Zahynouti nedej“ péli cried out “Let us not perish”

mezi stirelbou hroznou. in the midst of the fierce gunfire.

[...] [...]

My jsme mladi predchudcové We are the young forefathers

svatych bojovnikau, of holy warriors,

o nichz nés ted bavi snové about whom we are now dreaming

v zakletém Blaniku. in enchanted Blanik.

Il b. Songbooks

The monophonic notation of melodies in the songbook Zpévnik Slavie (The Slavia Song-
book) is a frequently mentioned source for songs of the year 1848.1 It mainly documents
the atmosphere of the Prague Slavic Congress, but it is also of great importance for the
period reception of Hussitism. The songbook contains four songs with this theme, but only
the third and fourth contain unambiguously Hus-related or Hussite elements:

pp. 3 and 4 - Husitska I (Hussite |, incipit: Kdo slavy syn, pozdvihni z prachu témé -
Let the son of glory raise up the crown from the dust). Its militant, rousing text calls for
heroism, patriotism, sacred truth, blood, the defeat of enemies, the casting off of the
bonds of slavery, and the shaming of traitors, while calling for unity between Bohemians
and Moravians. Below is the refrain as an illustration:

12) MALY, Jakub: Nase znovuzrozeni. Pfehled narodniho Zivota Geského za posledni péistoleti. Cast tieti: ndvrat
k absolutismu (Our Rebirth. An Overview of Czech National Life in the Last Half Century. Part Three: The Return
to Absolutism), J. Otto, Prague 1883, p. 123. THIER, Josef: Staré domy a rodiny taborské. Na pamatku zaloZeni
mésta pred péti sty léty. Dil druhy (Old Tabor Houses and Families. In Commemoration of the City’s Founding Five
Hundred Years Ago. Volume Two), Spofitelna mésta Tabora (Tabor Savings Bank), Tabor 1920, pp. 711, 756.
13) BILEK, op. cit. in footnote no. 8, p. 38. The text also appears in NOVOTNY, Miloslav: Letdky z roku 1848
(Leaflets from 1948), Nakladatelstvi ELK (ELK Publishers), Prague 1948, pp. 240, 241.

14) NM-CHM-HHO, shelf mark XXX C 39. Statni védecka knihovna v Plzni (now called the Education and
Research Library of the Pilsen Regjon), shelf mark 1B124 (this torso of a songbook with pages 17-24 appears
in the catalogue under the title Slavska réc¢ (Slavic Language).
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Hrr na vraha, hrr na vraha! After the murderer!

Mece krvi napojme, Let us slake our swords with blood,
sypmez na né strach, pour down fear upon him,

ustelme jim v prach, lay him to rest in the dust,
dravcetim hojné hody nastrojme, and serve a plentiful feast

hody nastrojme, nastrojme. to the predators.

pp. 4 and 5 - Husitska Il (incipit: Nadéje se vyplnily, vratily se zlaté ¢asy - Our hopes
are fulfilled, the age of gold has returned). This is Krov’'s well-known song, which was
discussed above. Its familiarity was aided by its frequent publication in newspapers. For
example, we find two stanzas with the heading Husitska (Hussite) in an issue of Ceska
vCela dated 21 Mar. 1848.%°

pp. 22 and 23 - Husitska Il (incipit: Slys kterak to zdaleka temny hluk - Hear how that
dark noise from afar). This is the first song to contain a directly Hussite element: the hymn-
like passage To jest Zizka, viidce a Fiditel nés (That is Zizka, our guide and leader) is heard
at the end of each stanza. The text describes the heroism of the Hussite warriors at the
Battle of Vitkov Hill (1420).

pp. 23 and 24 - Valecéna pisen (War Song, incipit: Nas slovansky narod opét vstava -
Our Slavic Nation Arises Again). Here, the directly Hussite elements are the mention of
the youth of Lipany and the use such words as flail, polearm, mace, and Tabor. After the
appeal Viasti ku obrané (To the defense of the homeland) is repeated several times, the
last stanza urges: Povstari Zizko, povstari, povstari s Jenem, at vrahy za hranice daleko
Zenem... (Arise, Zizka, arise, arise with Jan, that we may drive the murderers far across
the border...).

Besides the aforementioned Zpévnik Slavie, one should not overlook Naprstek’s well-
known two-volume Slovansky zpévnik (Slavic Songbook). It was printed by Karl Ueberreuter
in Vienna in 1848, and Naprstek’s authorship is indicated on the title page by the name
Vojtéch. The end of Part 2 of the Slovansky zpévnik® consists of the text of Krov’'s well-
known song (no. 11, incipit: Nadéje se vyplnily - Hopes were fulfilled), preceded by no. 10,
Pisen svobody (Song of Freedom) by Josef Jifi Kolar, with the use of the melody from the
song Nek se hrusti Saka mala (Let the Little Fist Be Praised):

The first stanza ends thus: Taky jest po viasti hluk, Taboritt zpév a zvuk (Such is the
noise of the homeland, the singing and sounds of the Taborites).

The fourth stanza contains a passage beginning with the words Nastanou nam doby
hnévu, hrizy husitskych zjevd, [...] (The times of wrath are upon us, the horrors of the
Hussitism).

15) Ceska viela (The Czech Honeybee), vol. 15, no. 23, 21 Mar. 1848, p. 1 (two stanzas of Krov's song with the
heading Husitska - Hussite).

16) |. Pisné Ceské, moravské, slovanské a ilirské. (1. Czech, Moravian, Slavic, and lllyrian Songs)

Musicalia 1-2 / 2017 B 43



Viktor Velek

7 Braotet chrabryich vice neni.. .. ... iy ne jich hrobech Zeltne!

| oiak sledeefioe J}: et Sraiernd . inammdithec ferich /#0{:/;3}/(."_-,-"
Vecke bowre kolem nds povsidvg.  rneok bratr bratren. xaligrne
vsike v brifie predoe ncmidie St swobode a o .
Y Ve zhrane., . 1.d .
HUSITSKA I.
| Duei s chzen A =
H

— g T e
e - Ine. X0 prd-po Seatés herex! zhrané s gt

& strack .

. L4
mece kr-wi na- poy- me syp-meinan
& e - - b

l. L L4
stelome jun vprack, dravciimheiné ke - dyna-strop-iie ho - dy rw,,r&ny’m:zﬂ.rtrgj}?%&.
2 Dotrootwic necht si- hnixdo rab vustyli.... a wiru hnwsmem. 5t xbabélec hovl,
shoitds fen mackiinm v Zdru boje sile nedat pokere, ai xlame okovy. Skor st gpakufe

g

Zpévnik Slavie / Slavia Songhook
Tisk, pisen Husitska I / Print, song Hussite |, 1848
NM-CMH-HHO XXX C 39a

The ninth stanza ends with the words: At je Pohan nebo Rus, nas poZehnal mistr Hus
(Whether heathen or Russian, Master Hus has blessed us).

A collection called Pisné Baborovy (Babor's Songs) was known to exist only because
the songs were mentioned in a book by Jaromir Vaclav Smejkal.’” In 1935, Smejkal
introduced the contents of this manuscript songbook of Czech-Viennese provenience, and
he added information that it was being kept at the National Museum, but he did not give
the shelf mark. After many failed attempts, | discovered the songbook by chance at the
Czech Museum of Music, when rather out of curiosity, | ordered Zpévnik obsahujici texty
pisni z 30. a 40. let min. stol. Kde domov mij o 11 slokach. Pisné o Zizkovi, Némcich,
knézich, dfednicich, Zidech. 40 listt. Ms. 1838 a 1840. Velmi zajimavé satirické Slehy,
jako od Havlicka (Songbook Containing Texts of Songs from the 1830s and '40s. Where
Is My Home with 11 stanzas. Songs about Zizka, the Germans, priests, officials, Jews.
40 pages. Ms. 1838 and 1840. Very interesting satirical quips, like by those Havlicek).'®

17) SMEJKAL, Jaromir Vaclav: Piseri pisni ndroda Seského (Song of Songs of the Czech Nation), A. Neubert,
Prague 1935, pp. 117, 118.

18) NM-CMH-HHO, shelf mark XVII E 157. Zpévnik (Lieder) - Pisné Baborovy psany v Vidni 1838. Z pozistalosti
Petra Babora, mistra krejcovského v Praze, vénuje jeho syn Zdenék Babor (Songbook [Lieder] - Babor’s Songs,
written in Vienna in 1938. From the estate of Petr Babor, master tailor in Prague, donated by his son Zdenék
Babor).
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This songbook turned out to be Babor’s Songs. It is particularly valuable with respect to
the migration of the songs from Prague among Bohemians and Moravians in Vienna, and
it should be taken just as seriously as, for example, the songs connected with Karel Hav-
licek Borovsky and Vojta Naprstek. The following texts with Hussite themes appear in the
songbook:

@ A four-stanza paraphrase of the hymn Kde domov muj (Were Is My Home, p. 20, incipit:
Kde domov muj, tam kde Zizka svétoznémy - Where is my home, there, where Zizka of
world-wide fame), the first stanza of which can be described as having “Hussite” content:*°

Kde domov mitij, kde domov muij? Where is my home, where is my home?
Tam, kde Zizka svétoznamy There, where Zizka of world-wide fame
svyma dvéma Prokopami with his two aides named Prokop
kraliim dal naucent, taught kings a lesson

ze neni k premozeni. that he is not to be overcome.

A to jest ten muz tak velky, And that is the man who is so great,

[: Zizka Achil, viidce nas!:] [: Zizka Achilles, our leader! :]

@ section with the heading Pisné Zizkovy (Songs of Zizka):

p. 29 to its own tune, incipit: Zizka krmil hriizou (Zizka fed with horror),

p. 30 to Vadak’s tune, incipit: Zika rek, slavné paméti (Zizka, hero of glorious memory),
p. 30 to Vasak’s tune, incipit: Nas Jan Zizka, pobil notné Némce (Our Jan Zizka, great
scourge of the Germans),

p. 31 to the tune Wilde Jagd, incipit: SlysS, kterak zdaleka temny hluk (Hear how that dark
noise from afar). A copy of six stanzas of a poem by FrantiSek Sir, set to music by FrantiSek
Max Knize (see Part 1 of this study, p. 125).

Zi7ka and Hus are called to aid in the second stanza in Pisefi na frajsary (Song of the
Militias), p. 34, same tune as Hoj husy ze pSenice - Hey, Geese from the Wheat, incipit:
Hoj chlapy na frajSary - Hey, lads in the militia.

Songs from 1848 also attracted attention later. Dvé revoluéni pisné z roku 1848 (Two
Revolutionary Songs from the Year 1848) is the title of two songs for voice and piano, in
which Vaclav Juda Novotny (1849-1922) reminisced about 1848 in 1920. He had come
to know the songs as a secondary school student in Jindfichlv Hradec. A press release
quoted from the introduction in the printed edition of the music states that “[the songs]
were sung for him by a photographer named Baumruk, a participant in the uprising in
Prague. He did not know who had written the text and music. The songs were sung mostly
by students. Both are unusually distinctive, and they faithfully depict the patriotically
agitated mood of that memorable period.”?° Both songs had already been published: the
first with the title (incipit: Zizka krmil hriizou vrahy - Zizka filled the murderers with horror)

19) SMEJKAL, op. cit. in footnote no. 17, p. 185.
20) Nové knihy (New Books), Zlata Praha (Golden Prague), vol. 37, nos. 41-42, 30 June 1920, p. 338.
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is for bass, and we find it in Babor's songbook. We find the second song, but without
Hus- or Hussite-related content, with the same incipit, but with the title Matka Slava
(Mother Slav) in the aforementioned Zpévnik Slavie.

Ill c. Theatre

From the standpoint of a broader cultural context, theatre and the music connected with
it should not be overlooked. Klicpera’s play Zizkiiv dub (Zizka’s Oak) from 1826 was set to
music several times. An opera by FrantiSek Bedfich Kott (1808-1884) from the year 1841
was already mentioned in Part | in this connection, as well as an opera by Jifi Macourek
(1815-after 1862) dated 1847, which was performed in honor of the guests at the Prague
Slavic Congress on 8 June 1848 and had already been premiered at the Estates Theatre
on 31 Jan. 1847. Other settings were created later by Alois Hnili¢ka Sr. (1826-1909), Jan
Ludevit Prochazka (1837-1888), and Adolf Albert Pozdéna (apparently A. A. Pozdéna Sr.,
1836 - after 1900, the composer of a work titled KaliSnici - The Utraquists - to words by
J. Jahn. Nothing more is known about this composition).

Besides Vaclav Kliment Klicpera, another great figure of Czech theatre should be mentioned:
Josef Kajetan Tyl. Unfortunately, we lack information about the musical component of his plays
Jan Hus, kazatel betlémsky (Jan Hus, the Bethlehem Preacher, performed on 26 Dec. 1848
and 7 Jan. 1849)** and Jan Zizka (premiered in November of 1849).

There is so far only indirect knowledge of the music to the drama Stary husita (The
Old Hussite)?? by an unknown composer named Leitner. That music apparently had a
connection to a drama in three acts by Jan Vaclav Mezilesky (whose real name was Jan
Nepomuk Nurnberger; his nom de plume is sometimes spelled Mezylesky) dated 1847.
There are no reports on the form of the musical accompaniment. The individual acts of the
play performed on 24 May 1847 at the Estates Theatre had the titles (Ztrata milovaného
syna - Loss of a Beloved Son, Travic¢ a pali¢ - The Poisoner and The Arsonist, Nenadalé
setkani na hradé - An Unexpected Meeting at the Castle). The production did not meet
with much success, and it was even criticized:

Glaubt Herr M. dem Hussitismus durch Abstreifung seiner historischen
Eigenthiimlichkeiten durch eineArt Kanonisierungeine empfehlende Rechtfertigung
zu geben: so muss Ref. gestehen, dass der Herr Verfasser hiedurch weder der
Geschichte noch der Kunst, weder dem Freunde noch dem Feinde des Hussitismus
einen Dienst geleistet hat. Die besseren Partien im Stiicke sind die komischen [...].
(If Mr. M. believes that he can vindicate Hussitism by ridding it of its historical
characteristics through a kind of canonization, the reviewer must avow that in doing

21) BARTOS TAUTRMANOVA, Markéta: Eine Arena deutsch-tschechischer Kultur: Das Prager Sténdetheater
1846-1862, Thalia Germanica, Band 14, Lit Verlag, Berlin 2012, pp. 151, 154, 233, 318.

22) Der alte Husitt (Husitte). ARBES, Jakub: Billance puvodni dramatické literatury ¢eské. Prispévek k déjinam
Ceského divadla od J. Arbesa. (PokraCovani.) (An Overview of Original Czech Dramatic Literature. A Study on
the History of Czech Theatrical Literature by J. Arbes [Continued]), Literarni listy (Literary Pages), vol. 10, no. 6,
1 Mar. 1889, p. 102. BARTOS TAUTRMANOVA, op. cit. in footnote no. 21, pp. 128, 129 - from which the following
German quote is taken, although | did not find it in the issue of the periodical Bohemia cited by the author
(Bohemia, vol. 19, no. 195, 29 Dec. 1846).
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so, the author has served N
neither history nor art,
neither the friends nor the
foes of Hussitism. The better
parts of the play are the
comical ones.)

Because of the fear of
censorship, all things political
were suppressed in favor of
amorous intrigues, while the
Hussites tend to be described
as “plunderers”. Just a few years
later, such an interpretation
would have faced stiff resistance
- mainly thanks to the historian
FrantiSek Palacky, the Hussites
would became the democratic
model for Czech society.

A full house at the Estates
Theatre on 25 Nov. 1849
applauded Karel Vojtéch
Kopecky’s play Zizka z Trocnowa
a bitwa u Sudoméfic (Zizka
of Trocnov and the Battle of
Sudomeéfice). Surprisingly, this = W 4
play with its nationalistic con- AR -//fﬁf’é—' PRAKS,
tent was performed during the o

Vaclav Juda Novotny (1849-1922)

period after the defeat of the Fotografie, ateliér J. Picek, Ji¢in - Praha, nedatovano / Photograph,
revolution. studio J. Picek, Ji¢in - Prague, undated
NM-CMH-HHO, poz(istalost Boleslava Schnabla-Kalenského / the estate
In 1849, the conductor and

of Bohuslav Schnabel-Kalensky
choirmaster Eduard Tauwitz
(1812-1894) composed six works, one of which was Shor husitsky (Hussite Chorus, now

lost).2® It cannot be ruled out that this was an arrangement of the Hussite chorale KtoZ jsti BozZi
bojovnici (Ye Who Are Warriors of God).

This hypothesis is supported by the fact that we also find a Hussite Chorus in the music
to the drama Zizkova smrt (The Death of Zizka) by Josef Jifi Kolar.2* Like Kopecky’s play,

23) CERNUSAK, Gracian: Tauwitz Eduard, in: Ceskoslovensky hudebni slovnik osob a instituci, Il. dil (M-Z)
(Czechoslovak Music Dictionary of Persons and Institutions Part Il [M-Z]), Statni hudebni vydavatelstvi (State
Music Publisher), Prague 1965, p. 908.

24) BARTOSOVA, Dominika: K povaze romantismu v historickych dramatech Josefa Jifiho Koldra (On the Nature
of Romanticism in the Historical Dramas of Josef Jifi Kolar), bachelor’s thesis, Masaryk University Faculty of Arts,
Brno 2013 (http://is.muni.cz/th/382689/ff_b/BC-final.pdf [accessed on 22 May 2017]).
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Kolar’s (based on The Maid of Orleans by Friedrich Schiller) faced bans and censorship.
The drama was first performed on 17 Nov. 1850 at the Estates Theatre under the stage
direction of Josef Kajetan Tyl, and it was staged again during the Prussian occupation in
1866125 The music composed by Frantisek Skroup (1801-1862) was long known only
from the description in the monograph by Josef Plavec,?® but this description needs to be
subjected to a thorough revision, which was initiated by Ondrej Hu¢in with a text in the
programme for the opening concert of the 2015/2016 season of the National Theatre in
Prague.?” At the conclusion, he points out an important fact:

In his lengthy monograph, Skroup’s biographer Josef Plavec writes that the score to
»Zizkova smrt“ is lost, but this is not the case. The score has been preserved in the
music archives together with the orchestral parts.

It should be added that the vocal parts are also available under the same shelf mark.?®
Thanks to this, we - unlike Plavec - have a clear idea of the content of the choral numbers
(no. 6 - Sbor husit(. Kdoz jste bozi bojovnici - Chorus of the Hussites. Ye Who Are Warriors
of God, no. 14 - Hospodine, pomiluj ny! - Lord, Have Mercy on Us, no. 15 - KdoZ jste boZi
bojovnici - Ye Who Are Warriors of God). With part of the performance material, Plavec was
unable to determine what had been designated at the Hussite Chorus.?® Furthermore, he
would not have been helped by knowledge of a review that appeared in the journal Bohemia
at the end of 1850: in describing the end of Act V, the author of the review not only describes
the scene with the dying Zizka, but also directly names the title of the chorus:

[...] er stirbt und hinterldBt den Prokop Holy zu seinem Nachfolger. Die Scene
beschliefit das Husitenlied: “My jsme Bozi bojovnici!”*® (He dies and leaves behind
Prokop Holy to his followers. The scene ends with the Hussite song “We are God’s
Warriors!”)

Logically, Plavec was thinking of the famed war chorale (in the score, it appears as
a men’s chorus with the text KdoZ jste bozZi bojovnici a zakona jeho. ProsteZ od boha
pomoci, a doufejteZ v ného, Ze konecné s nim vZdycky zvitézyte (Ye who are warriors of
God and of His law. Call upon God for aid and place your hope in Him, that with Him you

25) Performances: at the Pilsen Theatre on 30 Nov. 1867, in Prague’s New Town Theatre on 6 July 1869 in
honor of the 500" anniversary of the birth of Jan Hus, 29 Sept. 1874 on the anniversary of the death of Jan Zizka
of Trocnov, 23 Aug. 1884 at the New Czech Theatre on the eve of a gala to raise money for erecting a monument
to Zizka in the _Prague neighborhood Zizkov, and in October of 1924 in Terezin and Litomé&fice for the 500"
anniversary of Zizka’s death. More recent noteworthy performances include one held on the 150" anniversary
of Skroup’s birth: at Prague Spring on 27 May 1951 there was a performance of Zizkova smrt, étyFi obrazy ze
scénické hudby k Sestidilné tragédii J. J. Koldra (The Death of Zizka - Four Scenes from the Incidental Music to
J. J. Kolar's Tragedy in Six Parts).

26) For details about the play, see PLAVEC, Josef: Franti§ek Skroup, Melantrich, Prague 19441, pp. 355-357.

27) HUCIN, Ondfej: Narodni divadlo. Koncert k zahajeni sezony 2015/2016 (National Theatre. Concert to Open
the 2015/2016 Season), National Theatre in Prague, Prague 2015.

28) Archives of the National Theatre; the material was formerly designated as M 473, and the present shelf
mark is S 60. The old shelf mark of the score is 1 C 53.

29) He ruled out Krov’s song (the pseudo-Hussite song TéSme se blahou nadéji), because Skroup placed it in
nos. 10 and 16, and it does not contain the relevant words about God’s warriors.

30) Prager Theater. Bbhmische Vorstellung, Bohemia, vol. 23, no. 183, 21 Nov. 1850, p. 3. Other reports
published in Bohemia (nos. 182, 184, and 185) do not deal with the music.
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shall always triumph), but the situation for Plavec was made more complicated by the fact
that someone had later written in the chorus as an insert into the brass parts. We now
know that the score was also “expanded” in this way: in no. 6, the harmonization is added
in pencil in the bottom margins of the pages, and in no. 15, sheets of paper are inserted
between pages 64 and 65.

Plavec, then, cannot have been the person who discovered that there are two different
musical settings of the words of the famous chorale! Credit for that discovery goes to
Ondrej Hucin. In the text of the programme, he first describes the action during the change
of scenery for Act V and deals with the first pseudo-historicism heard in the symphonic
movement, i.e. Krov’s song. As a second pseudo-historicism, Hu¢in mentions

[...] a mysterious musical setting of the Hussite Chorale “Ye Who Are God’s
Warriors”, which is heard several times in the incidental music. For some unknown
reason, the author did not use the authentic chorale melody, but instead stylized it
melodically and rhythmically in a very different way, yet made an attempt to capture
the typical medieval character of the melody. This melody, in combination with the
well-known text, sounded so alien to the Czech public that in Skroup’s score for later
performances at the Provisional Theatre and the National Theatre, it was glued over
with the authentic melody (we, however, have left in Skroup’s original version).
Skroup’s knowledge of knowledge of medieval melodic writing, which he shows
with what is (apparently) his own stylization of a Hussite chorale, again raises the
question at to whether he could really have believed that the song “TéSme se blahou
nadéji” is not a modern, clumsy forgery, and whether he did not simply wish to take
advantage of its widespread popularity for his own benefit.

Huéin’s justification for the creation of the “correct harmonization” is logical - Skroup’s
own chorale melody truly would have made a strange impression on the public later on.
And it is unlikely that the composer of the inserted “correct harmonization” was Skroup
himself, who died in 1862. Since Plavec’s times, there remain questions about the fact
that the sound of an offstage organ would be heard describing the atmosphere - it is
unclear as to when and why.

| would take the liberty of responding to Hu¢in’s statement that Skroup “did not use the
authentic melody of the chorale for unknown reasons.” Already in 1924, Vliadimir Helfert
writes that “until 1861, knowledge of the song ‘Ye Who Are God’s Warriors’ was far less
widespread than would be the case later, and this, of course, is related to the degree
and character of interest devoted to the entire Hussite period under the influence of the
political situation. At first, the song attracted attention merely as a war song.”3* Helfert
then adds that if the public knew the song, it was mainly as a text taken from Zpravy
a nauceni kfestanum vérnym (Reports and Instruction for the Christian Faithful, 1530, the
“Mlada Boleslav version” of the Hussite chorale). The words of the chorale were published

31) HELFERT, Vladimir: ,BoZi Bojovnici“ v ¢eské hudbé 19. stoleti (k dvojimu letoSnimu jubileu) (“Ye Who Are
Warriors of God” in Czech Music of the Nineteenth Century [for this year's double jubilee]), in: Sbornik Zizkiv 1424-
1924 k pétistému vyrodi jeho Umrti (Zizka Compendium 1424-1924 for the Five-Hundredth Anniversary of His
Death), ed. Rudolf Urbanek, Védecky Ustav vojensky (Military Institute of Science), Prague 1924, pp. 280, 281.
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without the melody in 181532 and again in 1851, at the very time when Skroup composed
the music for the drama!®® Helfert explains the lack of interest in the chorale by noting
that it was entirely overshadowed by Krov's song and that its familiarity was suppressed
by censorship. At the same time, however, he allows - and in my opinion basically without
any supporting argument - the possibility that the melody was known:

The fact that the melody was also known at the same time is shown by evidence from
the celebration of the “New Holiday” in Pilsen, at which there was a performance of
the play “Osvobozeni Plzné od Taborita” (Liberation of Pilsen from the Taborites),
for which a war song “composed by Zizka” was sung.’*

Personally, | am more cautious than Helfert in this matter - there is no proof that the
Pilsen Zizka song can be equated with the chorale Ye Who Are God’s Warriors.

Why would Skroup have composed his own convincing pseudo-Medieval music for the
original Medieval text? Probably because he simply did not know the original music. Another
good ten years would pass before Hynek Palla (1837-1896) published a transcription of
the chorale in the summer of 1861% with the addition of a piano accompaniment, thereby
making the chorale available to the general public and to the musical community in its
authentic form, now with the music and not just the text.

The story behind the chorale’s use in Skroup’s composition is now perhaps largely
understood, but it leads us to another little-understood situation that has something in
common with Skroup and Tauwitz. Half a year before the publication of Palla’s transcription,
the Prague music journal Dalibor informed its readers that the Austrian harp virtuoso
Marie Mosner (married name: Grafin von Spaur, 1838-1884) had incorporated the song
My jsme BoZi bojovnici (We Are God’s Warriors, as well as, among other things, the Saint
Wenceslas Chorale) into a fantasy based on songs from the history of the Czech nation.®¢
This was apparently the warriors’ chorale KtoZ jsu BozZi bojovnici. The question, however,
is whether she, like Skroup, created her own musical setting, or whether she used the
original medieval melody. And if so, from where had she learned it? | have not been able

32) Prof. Kinsky [KYNSKY, Dominik Frantiek]: Néco o waleénych pjsnj. Pjseri Taborska, Prwotiny péknych
umeénj, neb liternji pijlohy k cysafskym kralowskym Wjdeniskym Nowindm pro narod ¢esky a slowensky na rok
1815 (Something about War Songs. Song of Tabor, Original Works of the Fine Arts or Literary Supplement
to the Imperial and Royal Viennese Newspaper for the Czech and Slovak Nations for the Year 1815, part Il),
nos. 28 and 29, 9 and 13 July 1815, pp. 163-165 (text of nine stanzas and commentary).

33) Pisen valecna Taborskych (Taborites’ War Song), in: Maly vybor z veSkeré literatury c¢eské (A Concise
Anthology of All Czech Literature), ed. Frantisek Ladislav Celakovsky, B. Tempsky, Prague 1851, p. 90 (text of
nine stanzas and commentary).

34) HELFERT, op. cit. in footnote no. 31, p. 281. KRAUS, Arnost: Husitstvi v literatufe, zejména némecké. Cast I,
Husitstvi v literature 19. stoleti (Hussitism in Literature, especially German. Part I, Hussitism in the Literature of
the Nineteenth Century), Czech Academy of Sciences and Arts, Prague 1924, p. 208. Kraus took as his departure
point the description in a theatre programme, “[...] that there will be a performance of a Hussite war ceremony (?)
and singing of a war song composed by Zizka.” Unfortunately, there is no more exact information about the song.
35) The literary weekly Lumir carried a report on its publication (Lumir, vol. 11, no. 28, 11 July 1861, p. 666). It
literally states that what is involved is the “the famed, genuine Tabor song”, and the author of the report foresees
a second edition because of the level of interest.

36) Slavna virtuoska... (The famous virtuoso...), Dalibor, vol. 3, no. 36, 20 Dec. 1860, p. 290.

50 B Musicalia 1-2 / 2017



The Second Life of Master Jan Hus and Hussitism in Music of Bohemia and Around the World - The Revolutions of 1848

to find the score of her Fantasy, and whether she even finished it is open to question.
Therefore, no definite conclusion can be reached, in spite of considerable efforts.

Let us now return to Skroup’s music and the placement of the “War Chorus”. The
question arises as to how we should now view Helfert’s assertion that “It was Smetana
who first introduced this song to our modern music, and not just as a quote, but rather as
a real musical symbol of the entire Hussite period.”®" This still applies. Perhaps it should
simply be added that Smetana’s music had more favorable conditions for broad societal
acceptance at the time of the performance of Tabor and Blanik than Skroup had in 1850.

And again returning to Skroup, in the case of Kolar's drama, the literature also mentions
Skroup’s “vigorous overture”,%® and it sometimes states incorrectly that Skroup only
composed the overture! Already in 19441, Josef Plavec pointed out a possible reason for
these assertions:

Finally, an overture, supposedly by Skroup, that is preserved in the museum in
Pardubice also raises similar doubts. On an elongated bifolio of manuscript paper, we
read the title “Fragmente aus Die Hussiten-Ouverture von F. S.”. The copy is signed
with the initials A. B. The manuscript came into the collections of the Pardubice
museum from the property of the head teacher Aug. Weisbauer, a representative of
the Skroup family in Osice. Because other music that had belonged to the Skroup
cantors, with compositions by the father Dominik in particular, was obtained in
this way, this circumstance supported the assertion that the fragment was of an
unknown overture by Frantidek Skroup. Firstly, we have no reports that Frantisek
Skroup composed such an overture.

We also do not know for what play the overture was intended. The music itself nei-
ther supports nor disproves Skroup’s authorship. While the preserved beginning of the
composition (a slow introduction in F major followed by an Allegro molto in F minor,
leading to a somewhat more religious motif in pianissimo) corresponds formally to the
structure of Skroup’s known overtures, it expresses nothing personally distinctive of
him, taking into account the brevity of the preserved fragment. Whether the composer
of this undated overture was Frantisek Skroup is highly debatable, to say the least.”

At this point, one may defer the questions about what would have been referred to by
the titles Husitsky sbor (Hussite Chorale) or My jsme Bozi bojovnici (We Are God’s Warriors)
during the time before and immediately after 1850, and what the source of knowledge
of the song would have been, if it was in fact the chorale of the Hussite warriors. The
song continued to appear with these alternative titles for a relatively long period of time.
For example, it is mentioned in this way in a report in the newspaper Moravska orlice
describing the beginning of the banner consecration ceremony of the Brno Sokol chapter
on 29 May 1871: “Firstly, with the accompaniment of brass instruments, the choir sang
the beautiful chorus ‘My jsme bozi bojovnici’ (We Are God’s Warriors).”4°

37) HELFERT, op. cit. in footnote no. 31, p. 280.

38) Frantisek Skroup. Zivotopisny nastin. (Pokragovani.) (FrantiSek Skroup. A Biographical Sketch. [Continued.]),
Dalibor, vol. 5, no. 7, 1 Mar. 1862, p. 50

39) PLAVEC, op. cit. in footnote no. 26, p. 355.
40) Slavnost svéceni praporu brnénského Sokola 29. kvétna 1871 (Banner Consecration Ceremony of the Brno
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This drama by Kolar also contains a mercenaries’ song (no. 13) with the incipit Cerna
zemé saje (The Black Earth Drinks). The same text in the form of a male chorus is also found
in the collections of the Czech Museum of Music.** The heading of the score reads: Cerna
zemé. Hynek Palla. Sbor kutnohorskych horniki z dramatu Zizkova smrt od J. J. Kolara
(Black Earth. Hynek Palla. Chorus of the Kutna Hora Miners from the drama The Death
of Zizka by J. J. Kolar). On the cover, the heading given above appears with the additional
information: g moll 34, mdj opis 1 str., z plzeriského Hlaholu (G minor, 3/4 time, my copy,
1 p., from the Hlahol choral society of Pilsen). Originally, there were two theories: either it
is Skroup’s music copied by Palla, or it is new music by Palla for Kolar's text. A comparison
of the two musical sources confirmed that the second theory was correct. This was also
suggested by the fact that Palla entered a chorus with this title (Cerné zemé a cesky zpév
- Black Earth and Czech Singing) in a competition in 1872, about which a report appeared
in the newspaper Narodnf listy.*?

Conclusion

Music in the Hus or Hussite tradition associated with the Revolutions of 1848 represents an
important milestone in the overall tradition with respect to politics. It was primarily the new
discoveries about Czech history that contributed to the more intense interest in Hussitism.
Very quickly, artists, men of letters, and musicians also began to take an interest in it.
Their works in turn play a dual role: they reflect the circumstances of their creation and are
documents of their period, and at the same time they become an influence on the creation
of new works. From a purely musical perspective, this is a compact stratum, the viability
of which is limited to “dusting off” on the composers’ birthdays or for performances at
the time of significant political events of more modern times. The true musical milestone
would arrive with the Hussite chorale KtoZ jst BoZi bojovnici. Although it first appears in
ca. 1848, it still had not gained the importance of a symbol of a whole tradition and the
status of a widely known song. It would first attain this importance in 1861 thanks to
Hynek Palla and later thanks to Bedfich Smetana. - In conclusion, it should be stated
that the period from 1851 to 1860 is rather empty with respect to compositions by Czech
composers on the topic of Hus and Hussitism. This was probably a result of censorship.
We will get a chance to delve into the history of the topic of Jan Hus and Hussitism in
musical compositions of this type composed abroad, but that will have to wait until the
continuation of this study.
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