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A trilogy of books in the character of a
monograph is something one rarely sees
published, and when one does appear, it
is usually reflects many years of interest in
research on the part of renowned scholars.
The musicologist Viktor Velek timed the
publication of this summation to occur
around his 40" birthday, thereby again
making good use of something he had ready
and waiting in a desk drawer, so to speak,
labelled The Musical Culture of Vienna’s
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Czechs. However, it would be unjust to assign

Viktor Velek

Viktor Velek

this trilogy automatically to the category of
the musical culture of minorities abroad.
In fact, the author has continued with his
previous breadth of scope and has attempted
to connect (Czech) Vienna with Ostrava
through selected historical figures. In three
volumes, he has succeeded at doing this
with varying degrees of detail, with the aid of
differing uses of available sources, in varying
proportions etc. In terms of typology, his
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publication is one that connects the cultural
metropolitan and the local peripheral scene.
It is clear that the degree of “commonality”
was determined by the end of 1918,
i.e. the dissolution of the monarchy and the
emergence of successor states, subsequent
remigration, a new kind of nationalistic
with
countries etc. In view of the multiculturalism

feelings respect to neighbouring
and cosmopolitan character of the “long 19t
century’, it is not surprising that for many
pages the author abandons the Czech-
Austrian context and switches over to
surveying events especially in Germany and
Slovakia, but even references to the USA and
Egypt are not exceptional.

For selected persons, Velek does not focus
solely on their activities in Ostrava or Vienna;
rather he is interested in the traditional
connection of “life and work” to the fullest
extent. He succeedsat transitioning smoothly
and naturally from a regional context to
events involving society as a whole that are
of great historical significance, and not only
verbally, but also with the aid of a wealth
of iconographical material. Besides tables
(lists of roles, radio appearances etc.), the
proper text is also supplemented with many
photographs, both of written documents and
for illustration.

A monograph is unthinkable without
dealing with facts, ie. the passing on of
information, its verification, correction,
supplementation etc. Besides that standard
based mainly on the author’s work as a
compiler, a number of new, even unexpected
connections are drawn. In Part II there is, for
example, the previously unknown strained
relationship between Richard Kubla and
Vaclav Talich, in Part I there is literally a
“discovery” of another figure from the area
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of the musical culture of Czech Germans
(Norbert Dorfler). The author clearly points
out the errors and inaccuracies contained in
older publications, tries to explain why the
errors occurred, offers his own arguments,
and when necessary leaves ambiguities to be
resolved by other scholars. He is himself guilty
of only a minimal number of inaccuracies,
usually involving misprinted dates — the
careful reader will discover these errors and
correct them mentally. Minor inaccuracies
also arose during the transcribing of quotes
from Slovak and the transliteration of certain
foreign given names and surnames. The
time spent on sources from the turn of the
19" and 20" centuries also influenced the
author linguistically: I would ask whether
permanent preference ought to be given to
the word “zpévacka” (“female singer”) over
“pévkyné” or to the verb “zpivat” (“to sing”)
over the verb “pét”.

One of the author’s methodological
fingerprints is how he likes to let the sources
speak for themselves, thereby retaining a
certain critical distance and avoiding the
unnecessary interpreting of the original in
his own words. At the same time, however,
he gets into risky situations when the original
needs to be taken with a grain of salt. This
especially involves various “anecdotes” and
“true stories” — for most of them, the author
points out the need for critical distance or in
some cases assumes the reader’s elementary
ability to make differentiations. We find
the most passages of this kind in Part II.
Another typical feature of the author’s
writing is his fascination with detail. It is up
to each reader to decide whether or not this
can be endured. He is apparently attempting
to compensate for the absence of recordings
by giving numerous quotes of reviews



evaluating artistic performances. He does
this systematically and clearly; if readers
are bored by this kind of supplementary
illustration, they can easily skip the passages
with reviews and quickly find where to
continue reading. The author’s way of
writing does not conceal his experiences
with the popularisation of music, working
in the field of radio, or teaching activities.
These minor departures from the strict
use of language do not detract from the
scholarly style of the text, and they will
surely be appreciated by ordinary fans of
opera or of music in general.

The bilingual nature of the book, ie.
Czech and German, should be pointed out.
The chosen solution was two columns on
each page, with the two texts being entirely
equivalent. There is more photography in the
Czech column because it is usually shorter
than the German by between one quarter
and one third. The author already tried out
this format in his publication Lumir 150.

Naturally, the author’s goal was to
survey and reconstruct the lives of selected
persons, but it is clear that his feeling for
detail and context has generated the need
for us to deal in the future with a number
of other persons mentioned secondarily by
the author. The success of the presentation
of factual content is reflected in a number
of well chosen approaches: in particular
the handling of older and newer studies
surveying the operations of institutions (e.g.
in Brno, Prague, Olomouc, Opava, Bratislava,
the
research of periodicals (including the use of
databases like ANNO and Kramerius), and
last but not least, collaboration with archival

Vienna), lexicographic literature,

institutions (mention should be made here
of such persons as Jan Kahuda from the
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National Archives of the Czech Republic,
Tomas Karkoszka from the Ostrava City
the
Ostrava Museum, and Josefina Panenkova
and Tomda$ Vrbka from the Archive of the
National Theatre in Prague).

Archives, Lenka Cernikovd from

Part I of the trilogy contains ten profiles

ordered neither chronologically, nor
alphabetically, nor by musical profession. We
can criticise this volume for inconsistency in
the persons selected: their importance differs
diametrically, of course, but that is fine if the
author has conceived this volume as a kind of
miniature dictionary — even in dictionaries,
one finds greater and lesser masters alongside
each other. The criterion applied to all of the
selected persons (this also applies to Vols.
II and III) was cooperation with the Czech-
Viennese minority, regardless of whether
for a few months or for years. The way the
identity of Véra Borskd was discovered
almost resembles the work of a detective!
The chapter devoted to the cellist Jaroslav
Hésa stands out in a way: one can tell that the
author was able to find his descendants and
draw upon the family archive. I would make
the suggestion of unifying the identification
of certain operatic roles (e.g. a character
identified as

“Jezibaba” = Baba Yaga and at other times as

in Rusalka is sometimes
“carodéjnice” = witch).

Part II was the third to be issued. The
author had to revise his finished work after
he managed to discover the estate of Richard
Kubla (1890-1964), to whom more than 600
pages are devoted. That figure is debatable, of
course, because it is the total of two language
Richard
Kubla was an opera singer of Europe-wide

versions. A native of Ostrava,

importance, and he dominates the entire
trilogy: a separate volume was reserved
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for him, and the most extensive text is
supplemented by plentiful iconography. There
was no need for the author to manufacture
Kubla’s “greatness’, as is documented by the
survey of how his career grew: theatres,
names of partners, roles, recordings, radio
appearances, reviews by music critics etc.
There are not many Czech monographs that
have been prepared in such detail, and text
does a good job of illustrating a number of the
pivotal moments of the 20" century, such as
the transition of Czech-Viennese musicians
to Prague after 1918, the conditions for artists
during and after the Second World War, the
purges after 1948, the surveillance of artists
by the StB (Czechoslovak secret police) etc.
I would like to draw attention to the part
devoted to disputes between Véclav Talich
and Richard Kubla and also to Kubla’s efforts
to promote Czech composers in Austria
(Janacek, Kovarovic, Smetana, Foerster). As
an author, Viktor Velek also demonstrates
skill at resolving problematic situations,
such as various bits of information that are
more important for their content than for
their chronology. He offers solutions with
the aid of separate chapters focusing on
Kublas relationships with women, sports,
automobiles etc. The author has resisted
the temptation to glorify Kubla: he refers in
many places to Kubla’s intrigues and political
connections (e.g. his letter addressed to Marta
Gottwaldova, wife of the president), he repeats
the vulgar phrases used in his correspondence
with his sister etc. Theoretically, the whole
book could even serve as the basis for a
biographical film because Kubla’ life was — to
sum it up in one word — adventurous.

Part III was the second to appear, and
it could be given the working title “Ladies”
The contents consist of two monographs
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in a single volume. Here, the author can
be criticised for not using the Czech
and German words for “female artists”
(“umélkyné” or “Tonkinstlerinnen”) in the
title. Above all, the author was interested
in an account of the “life and work” of two
important female singers of the interwar
period who enhanced the reputation of the
Czech school of opera singing (we should
take this connection with a grain of salt;
Lida Maskova studied — like her husband
Richard Kubla - at the Academy in Vienna).
Lida Maskova-Kublova (1890-1976) was
predestined for coverage in the format of a
monograph: the wealth of material in her
estate at the Ostrava Museum provides an
excellent survey of her life, but it does not
cover all the periods of her life to the same
degree. Here, too, the author remained
neutral and did not avoid an account of
her behaviour during the Second World
War, which the standards of justice of the
period regarded as collaboration. I would
like to highlight the valuable subchapter
surveying the singer’s milieu of students
and colleagues, encompassing a kind of
“miniature dictionary” The “smaller half” of
Part III is devoted to the outstanding singer
Eva Hadrabova-Nedbalova (1902-1973).
While Maskova-Kublova was admired by
Leo$ Janacek, Hadrabova-Nedbalova was a
favourite of Richard Strauss. She absolutely
excelled in his operas and achieved success
abroad; she was even immortalised on
phonograph records. Of the persons covered
here, she is the one least connected with
Ostrava; one might call the connection
episodic. It seems that even after havingmade
this determination, the author was unable to
resist her because of his fascination with her
life. But to tell the truth, where would she



actually belong? A book tracing the route
from Olomouc to Vienna? Or perhaps from
Bratislava etc.? Basically, any classification of
her would be questionable, and at the same
time the question is raised as to where the
boundary for selection lies. I was particularly
captivated by the end of this chapter
with its excellent documentation of the
attempt to get away from Nazi Nuremberg
(Stadt der Parteitage) and back to good
old Vienna, and there is also a valuable
excerpt from the diary of a fan of the State
Opera, from which the author selected a
passage concerning an appearance by Eva
Hadrabova-Nedbalova.

I shall conclude with a few comments.
Viktor Velek’s trilogy wavers at the boundary
between genres, which bears witness to his
versatility and universality. He comes the
closest to musical historiography and musical
lexicography. The work meets the standards
for scholarly publications (indices, lists,
citation of sources...), but at the same time
the presentation is also palatable for reading
by laypersons. In particular, Parts II and III
delve deeply into estates (mostly meaning
family correspondence), giving certain
passages an almost intimate character. One
gets a chill up the spine from the letter
describing the behaviour of Richard Kubla’s
father. I shall permit myself a little detour —
Viktor Velek and his colleagues from Ostrava
are planning to devote attention to Jan Kubla
in the years to come, and the publication of
an edition of the memoir’s of Kubla’s father
is being considered. Richard Kubla’s father
was an important activist in the patriotic
movement in the Ostrava region. Viktor
Velek is also trying to get a commemorative
plaque displayed in Ostrava to honour
Richard Kubla and his sister Marie, and
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he is considering the creation of a Kubla
Scholarship for young, talented singers.
In conjunction with the publication of the
volume about Kubla, he made a 100-minute
programme filled with historical recordings
of Kubla’s voice (for the series Akademie on
the channel Czech Radio — Vltava).

At the very conclusion, I wish to note that
although the whole trilogy is primarily the
work of Viktor Velek, there are also others
in the
who deserve partial credit for the result.

(mentioned Acknowledgements)
Among the translators, Hana Pfalzova from
Regensberg is particularly deserving of
mention, as is the team of Radana Dielmann
and Pavel Koutnik to a lesser extent.
A number of other “helpers” should also be
mentioned. The long-term support of the
Foundation of the Czech Music Fund should
be acknowledged, as it helped with the book’s
publication. Besides co-funding from the
resources of the University of Ostrava, the
author also managed to secure the patronage
of individual donors, i.e. from Senator Hana
Z&kova and the descendants of the composer
Jaromir Herle, whom Viktor Velek discussed
in the book Lumir 150. The whole, the trilogy
isalso engaging visually. The author’s intensive
cooperation with the graphic design team
(students at the University of Ostrava Faculty
of Arts) has resulted in volumes that are very
rewarding and inspirational visually, although
they would be better served by hard covers
than by this paperback edition. Let us hope
that the memoirs of Richard Kubla, which
Viktor Velek is now preparing for publication,
will be issued in a hardcover format. Despite
the author’s original intentions, that would
turn the trilogy into a tetralogy. May the work
prosper!

DiTA HRADECKA
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Knizni trilogie monografického charakte-
ru je publika¢nim vykonem velmi vzacnym
a vétsinou odrazi dlouholety badatelsky za-
jem renomovanych védeckych pracovniku.
Muzikolog Viktor Velek vydani této ,sumy”
nacasoval zhruba ke svym 40. narozeninim
a zurocil tak opét jeden ze svych pomyslnych
»Suplik’, ktery ma nadpis Hudebni kultura
videnskych Cechi. Bylo by vak nespravedli-
vé automaticky zaradit trilogii do oblasti hu-
debni kultury mensin v zahranici. Autor to-
tiz pokrocil v $ifi svého dosavadniho zabéru
a (Ceskou) Viden se pokusil prostrednictvim
vybranych osobnosti propojit s Ostravou.
Ve tiech svazcich se mu to podarilo v rizné
mife detailu, pomoci rtizného vyuziti pra-
menné zakladny, v riizné propor¢ni mife atd.
Jeho publikace typoveé spada mezi ty spojujici
kulturni metropoli a lokalni periferni scénu.
Je zfejmé, ze miru ,spole¢ného” determino-
val konec roku 1918, tedy rozpad monarchie
avznik nastupnickych statd, nasledna reemi-
grace, nova forma naciondlniho citéni vaci
sousedim atd. Vzhledem k multikulturnimu
a kosmopolitnimu razu ,dlouhého 19. stole-
ti* neprekvapi skutecnost, Ze autor na mno-
ha stranach opousti ¢esko-rakousky kontext
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a prechazi do mapovani uddlosti zejména
v Némecku a na Slovensku, ale vyjimkou ne-
jsou ani Spojené staty americké ¢i Egypt.

Velek se u vybranych osobnosti nezameé-
fuje jen na jejich psobeni v Ostravé ¢i Vidni,
ale zajima ho cely rozsah tradi¢niho spojeni
»Zzivot a dilo”. Dafi se mu plynule a nenucené
prechazet od kontextu regiondlniho k uda-
lostem celospolec¢enskym a déjinné velmi
vyznamnym, a to nejen slovem, ale i pomoci
bohaté ikonografické vybavy. Klasicky text
doplnuji vedle tabulek (prehledy roli, rozhla-
sovych vystoupeni apod.) také cetné fotogra-
fie: jednak jde o listinné dokumenty, jednak
o ilustracni snimky.

K monografiim patii neodmyslitelné fak-
tografie, tj. podani informaci, jejich ovéfeni,
korekce, doplnéni atd. Vedle tohoto standar-
du opirajiciho se hlavné o kompilativni praci
autor také nabizi radu novych az necekanych
souvislosti. Ve 2. dilu je to napt. dosud nezna-
my vyhroceny vztah mezi Richardem Kublou
a Vaclavem Talichem, v 1. dilu je to pak doslo-
va ,objeveni® dalsi osobnosti z oblasti hudeb-
ni kultury ¢eskych Némct (Norbert Dorfler).
Autor prehledné poukazuje na chyby a ne-
presnosti obsazené ve starsich publikacich,



snazi se vysvétlit pricinu vzniku omyld, nabi-
zi vlastni argumentaci a pfipadné ponechava
nejasnosti pro fesenf dalsim badateliim. Sam
se dopustil minima nepresnosti, jde vétsinou
o preklep v letopoc¢tech — zde to ale pozor-
ny ¢tenar logicky odhali a domysli si spravny
tvar. Drobné nepresnosti vznikly i pti prepisu
citdtd ve slovensting, pri transliteraci nékte-
rych cizich jmen a piijmeni. Cas straveny
nad prameny prelomu 19. a 20. stoleti autora
ovlivnil i po jazykové strance: k tvaze davam,
zda trvale neupfednostnit tvar ,zpévacka®
pred ,pévkyné” nebo sloveso ,zpivat” pred
Jpet”.

K autorové metodologickému rukopi-
su patii skute¢nost, ze rad nechavd mluvit
prameny — zachovavd tak urcity kriticky od-
stup a zbytec¢né netlumoci origindl vlastnimi
slovy. Soucasné se ale dostava do rizikové
situace tam, kde je treba original brit s re-
zervou. Tykd se to zejména ruznych ,histo-
rek” a ,pravdivych vyli¢eni” — autor u vétsiny
z nich upozornuje na potrebny distanc, nebo
pfipadné pocita s elementdrni rozliSovaci
schopnosti ctenare. Nejvice takovych mist
nachazime v 2. dile. Jinym typickym prvkem
autorova zptisobu psani je fascinace detai-
lem. Zda je ¢i neni unosng, to je na kazdém
ze Ctenarill. Zjevné se snazi o to, aby cetné ci-
taty z recenzi hodnoticich umélecké vykony
kompenzovaly chybéjici nahravky. Cini tak
soustavné a prehledné: pokud tento zptisob
doprovodné ilustrace ctenare nudi, tak pasa-
ze s recenzemi snadno preskoc¢i a najde rych-
le navaznost. Autor ve svém zptsobu psani
nezapre své zkusenosti s popularizaci hudby,
s praci v rozhlase ani svou pedagogickou ¢in-
nost. Tyto drobné odklony od striktniho ja-
zyka védy nikterak netfisti odborné napsany
text a zcela jisté je oceni oby¢ejny fanousek
opery ¢i hudby vibec.
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Je tieba upozornit na dvojjazycnou, tj. Ces-
kou a némeckou podobu knihy. Zvoleno bylo
feseni dvou sloupcti na jedné strané, pricemz
oba texty jsou zcela rovnocenné. Vice foto-
grafii je v ¢eském sloupci, protoze ten byva
ve srovnani s némcinou o Ctvrtinu az tretinu
kratsi. Tuto formu si autor vyzkousel uz ve
své publikaci Lumir 150.

Autorovym cilem bylo pochopitelné
zmapovat, zrekonstruovat zivoty vybranych
osobnosti. Je ovsem zfejmé, ze jeho smysl
pro detail a kontext vygeneroval i potiebu,
abychom se v budoucnu zabyvali i fadou
dalsich, autorem sekundarné zminénych
osobnosti. Uspésnost faktografického zakla-
du odrdzi fadu dobfe zvolenych pristupt:
zejména prdci se star$imi i novymi prace-
mi mapujicimi provoz instituci (napt. Brno,
Praha, Olomouc, Opava, Bratislava, Viden),
lexikografickou literaturu, reserse novin a ¢a-
sopist (v¢etné vyuziti databdzi typu ANNO
a Kramerius) a v neposledni adé i spolupra-
ci s odborniky z instituci archivniho typu
(zde je vhodné zminit napt. Jana Kahudu
z Nérodniho archivu CR, Tomése Karkoszku
z Archivu mésta Ostravy, Lenku Cernikovou
z Ostravského muzea a Josefinu Panenkovou
a Tomase Vrbku z Archivu Nérodniho diva-
dla v Praze).

Prvni dil trilogie obsahuje deset medai-
lond, které nejsou razeny ani chronologic-
ky, ani abecedné, ani dle hudebnich profesi.
Tomuto dilu mizeme vytknout nekonzis-
tentnost co do vybéru osobnosti: jisté, jejich
vyznam je diametralné odlisny, ale v poradku
to je, pokud autor tento dil pojal jako urcity
minislovnik — i ve slovnicich se vedle sebe
nachazeji ,mistii a mistrickové”. Pro vsechny
vybrané osoby (vztahuje se na 2. a 3. dil) pla-
tilo kritérium spolupréce s ¢eskovidenskou
mensinou, bez ohledu na to, zda slo o mésice
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¢i roky. Az detektivni postup byl uplatnén
pri objasnéni toho, kdo byla Véra Borska!
Kapitola vénovana cellistovi Jaroslavu Hasovi
svym zptisobem vy¢nivd: je znat, ze se auto-
rovi podafrilo najit potomky a vytézit rodinny
archiv. K tivaze davam podnét na sjednoceni
tvart urcitych roli (napt. v Rusalce Jezibaba x
¢arodéjnice).

Druhy dil vysel v poradi az jako treti. Jiz
hotovy dil musel autor prepracovat poté, co
se mu podarilo objevit pozustalost Richarda
Kubly (1890-1964), jemuz je vénovéano vice
jako 600 stran. Tento tdaj je pochopitelné
diskutabilni, protoze se tyka souhrnné obou
jazykovych verzi. Ostravsky roddk Richard
Kubla, operni pévec evropského forma-
tu, dominuje celé trilogii: byl mu vyhrazen
vlastni svazek a nejrozsahlejsi text doplnény
bohatou ikonografii. Kublovu ,velikost” ne-
musel autor uméle vytvaret, doklada ji mapo-
vani kariérniho rastu: scény, jména partneru,
role, nahravky, vystoupeni v rozhlase, hod-
noceni kritiky apod. Takto podrobné zpra-
covanych monografii nemame mnoho, text
dobre ilustruje fadu prelomovych okamzikii
20. stoleti. Napt. prechod ceskovidenskych
hudebnikt do Prahy po roce 1918, umélec-
ké pomeéry za 2. svétové vilky a po ni, Cist-
ky po roce 1948, sledovani umélct ze strany
StB apod. Rdda bych upozornila na ¢ést vé-
novanou sporam mezi Vaclavem Talichem
a Richardem Kublou. Téz na Kublovy snahy
pri propagaci ceskych autort v Rakousku
(Janacek, Kovarovic, Smetana, Foerster).
Viktor Velek jako autor prozrazuje i dobry
smysl pro feseni problematickych situaci.
Témi byly razné kusé informace dulezité spi-
$e obsahové nez chronologicky. Nabizi fese-
ni pomoci vlastnich kapitol zamérenych na
Kublaw vztah k Zenam, sportu, automobilim
apod. Autor se ubranil pokuseni glorifikovat
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Kublu: na mnoha mistech poukazuje na jeho
intriky a politické konexe (napft. dopis adre-
sovany Marté Gottwaldové, manzelce prezi-
denta), prepisuje vulgarismy pouzivané v ko-
respondenci se sestrou apod. Cela kniha by
teoreticky mohla slouzit i jako podklad pro
zivotopisny film, protoze Kublav zivot byl ...
jednim slovem ... dobrodruzny.

Treti dil vysel v poradi jako druhy a pra-
covné ho lze nazvat jako ,damsky”. Obsah
tvori dvé monografie v jednom svazku.
Zde lze autorovi vytknout skutec¢nost, ze
mohl v cestiné i némciné do ndzvu pro-
mitnout vhodnéjsi tvary ,umélkyné®, resp.
sTonkiinstlerinnen”. Autorovi slo vsak pre-
devsim opét o postizeni ,zivota a dila“ dvou
vyznamnych zpévacek, které v mezivalec-
ném obdobi sirily dobré jméno ceské pévec-
ké skoly (berme toto spojeni s rezervou, Lida
Maskova studovala — stejné jako jeji manzel
Richard Kubla — na videnské Akademii).
Lida Maskova-Kublova (1890-1976) byla ke
zpracovani formou monografie primo pred-
urcena: jeji zivot vyborné mapuje bohata
poziistalost v Ostravském muzeu, ale nepo-
kryva ve stejné mire véechna Zivotni obdo-
bi. I zde autor ztstal neutrln{ a nevyhnul se
napt. liceni jejiho chovéni za 2. svétové valky.
To dobova justice povazovala za kolaboraci.
Rada bych vyzdvihla cenou podkapitolu ma-
pujici zpévacc¢ino okoli: studenty a kolegy,
jde o urcity ,minislovnik” v ramci celku. —
»Mensi polovina“ tiettho dilu je vénovéna vy-
nikajici zpévacce Evé Hadrabové-Nedbalové
(1902-1973). Jestlize byla Maskova-Kublova
cenéna Leosem Jandckem, tak Hadrabova-
Nedbalova Richarda
Strausse. V jeho operach primo vynika-

byla  oblibenkyni
la, dosahla tspécht v zahrani¢i, mame ji
zvéénénou i na gramofonovych deskach.
S Ostravou souvisi ze vsech nejméné, da se



rici, ze epizodicky. Zda se, Ze si ji autor i po
tomto zjisténi nedokazal odrici, ze ho jeji
zivot fascinoval. Ovsem ruku na srdce: kam
by vlastné patrila? Do knihy mapujici trasu
Olomouc-Viden ¢i tfeba Bratislava-Viden
apod.? Zarazeni je v podstaté sporné a sou-
¢asné vyvolava otazku, kde je ona hranice
pro vybér. Na této kapitole mé zaujal prede-
vs$im zaver, tj. dobre zdokumentovana snaha
dostat se z nacistického Norimberku (Stadt
der Parteitage) do staré dobré Vidné, cenny
je téz prepis deniku fanouska Stétni opery,
ze kterého autor vybral pasaze tykajici se vy-
stoupen{ Evy Hadrabové-Nedbalové.

Na zavér nékolik postieht. Trilogie
Viktora Velka osciluje na pomezi zanrt, coz
svéd¢i o jeho vsestrannosti a univerzalité.
Nejblize ma k hudebni historiografii a hu-
debni lexikografii. Publikace splnuji standar-
dy kladené na védecké publikace (rejstiiky,
seznamy, poznamkovy aparat...), ale sou¢as-
né je dokazi podat tak, aby byly stravitelné
i obyc¢ejnymi Ctenari. Zvlaste 2. a 3. dilu se
diky hlubokému ponoru do pozustalosti (tj.
zejména do rodinné korespondence) poda-
filo navodit az intimni raz nékterych pasazi.
U té, kterd popisuje chovani otce Richarda
Kubly, béhd az mraz po zadech. Dovolim si
malé odboceni — Ing. Janu Kublovi se chys-
ta Viktor Velek s kolegy z Ostravy vénovat
v dalsich letech, uvazuje o vydani edice pa-
meéti ,Kubly-otce”, ktery byl vyznamnym
vlasteneckym pracovnikem na Ostravsku.
Viktor Velek téz usiluje o ziizeni pamétni
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desky Richarda Kubly a jeho sestry Marie
v Ostravé, uvazuje o vytvoreni Kublova sti-
pendia pro mladé nadané pévce, na vydani
dilu o Kublovi navazal stominutovym pora-
dem vyplnénym historickymi nahravkami
jeho zpévu (Cesky rozhlas — Vltava, poiad
Akademie).

Na tplny zavér chci podotknout, ze byt je
cela trilogie primarné dilem Viktora Velka,
tak na vysledku maji svou dil¢i zasluhu
i dalsi (uvedeni v Podékovani). Z preklada-
teldt zejména Hana Pfalzova z Rezna a pak
v mensi mife téz dvojice Radana Dielmann
a Pavel Koutnik. Uvést by bylo mozno i fadu
dalsich ,pomocniki”. Upozornit je tieba na
trvalou podporu Nadace Cesky hudebni
fond, kterd vydani knih podporila. Autorovi
se vedle spolufinancovani z prostredki
Ostravské univerzity podatilo ziskat i me-
cendse v radach jednotlive, tj. od senatorky
Hany Zakové a potomk skladatele Jaromira
Herleho, o némz Viktor Velek pojednal
v knize Lumir 150. Cela trilogie zaujme i po
grafické strance. Intenzivni spoluprace au-
tora s grafickami (studentky Fakulty uméni
Ostravské univerzity) dala vzniknout vizu-
alné velmi hodnotnym a inspirativnim svaz-
ktim, kterym by ale slusela spise pevna vazba
nez brozované vydani. Doufejme, Ze pevné
vazby se dockaji memodry Richarda Kubly,
které Viktor Velek k vydani pravé pripravuje.
Tim se z trilogie proti puvodnimu zdméru
autora stane tetralogie. Dilu zdar!

DitA HRADECKA
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