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1965). The two women met in ca. 1905, and they remained in contact until Emmy Destinn’s death.
Hilda Schueler, a German sculptress and painter, was forced to flee Germany with her husband in 1942
because of their Jewish origins. After the war, they settled in Sweden. The set of material contains letters,
programmes and posters, newspaper clippings, photographs of the two women, and phonograph
records. The items were donated by Hilda Schueler’s grandchildren, who live in Sweden.

Key words: Emmy Destinn, Hilda Schueler-Mosert, opera singing, correspondence, printed docu-
mentation, 1910s and 1920s, Strdz nad NeZdrkou, Berlin

The soprano Emmy Destinn (in Czech Ema Destinnov4, 1878-1930) was unquestionably
one of the most important singers of the first half of the twentieth century. As we can judge
from period recordings, she had an exceptionally beautiful voice and outstanding technique,
and she was gifted with spontaneous musicality and dramatic talent. In addition, she was
very disciplined, goal-oriented, and resourceful, and she stood out for her extraordinary
industriousness. Her career as an opera star lasted nearly twenty years — from 1898, when
she got a contract with the Berlin Court Opera, until the end of the 1915/16 season. She made
appearances all over Europe, including performances at the great Bayreuth Festival and at
London’s Covent Garden, and from 1908 to 1916 she sang at the Metropolitan Opera in New
York. Her extraordinary prominence is confirmed by hundreds of performances, dozens of
tours, and collaborations with the conductor Arturo Toscanini and the tenor Enrico Caruso.
Although the First World War interrupted and hindered Emmy Destinn’s career, her vocal
artistry continued to fascinate audiences.! She made her last important tour during the
1922/23 season in Scandinavia — Denmark, Sweden, and Norway.

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2018/37,
National Museum, 00023272).

1) For a summary, see http://www.kapralova.org/EMA.htm [accessed on 4 July 2018] and POSPISIL,
Miloslav: Ema Destinnovd. Ceskd péveckd legenda (Emmy Destinn. A Singing Legend), Nakladatelstvi Brdna,
Prague 2008, fourth revised and expanded edition.
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The first studies about Destinn appeared shortly after her death: brief commemorative
texts, mainly by Marie Martinkovd,®> and discographies® followed by more extensive
biographical works. In March of 1934, the first Czech musical encyclopaedia — Pazdirkiiv
hudebni slovnik naucny — printed the first encyclopaedia article about Emmy Destinn* by
Vladimir Helfert. Artu$ Rektorys published the first extensive biography in 1936,° and it is
very valuable in that it draws heavily on the accounts of her contemporaries. The author
cites his sources,® but it is very likely that some of the sources no longer exist. The memoirs
of Marie Martinkova (1886-1972), who accompanied Emmy Destinn from 1909 to 1922
as her companion, were published in 1940, and an expanded edition appeared in 1946.
Véclav Holzknecht® and Bohumil Plevka also wrote about Emmy Destinn.’ For the last
forty years, Miloslav Pospisil has been devoting himself to Emmy Destinn intensively and
systematically, and his three monographs offer the most comprehensive biography and
overview of the singer’s artistic activities yet available. He has gradually succeeded at putting
together a detailed calendar of Emmy Destinn’s theatrical and concert performances and
a discography' as well." Marie Bajerova (1902-1993)," another contemporary of Emmy
Destinn and a friend of Marie Martinkova for many years, wrote a brief but very valuable
monograph.

2) Forasummary of these texts, see REKTORYS, Artus: Ema Destinnovd. Zivotopis (Emmy Destinn. A Biography),
Nakladatel Otto Girgal, Prague 1936 (hereinafter REKTORYS).

3) MEADMORE, W. - LITTLE, H.: Gramophone Celebrities XXV — Emmy Destinn, The Gramophone, April 1930,
pp. 491-494; HARVEY, Hugh H.: List of Records, The Gramophone, March 1939, pp. 447-451.

4) Pazdirkiv hudebni slovnik naucny (Pazdirek’s Instructional Music Dictionary), part II — people, volume 6,
or volume 18 of the complete encyclopaedia (éeleda — Dobozy), March 1934, p. 186; Helfert characterises
Destinn’s artistic activities and patriotic attitude very fittingly, but he cites very few sources.

5) See REKTORYS, op. cit. in footnote no. 2.

6) The foreword cites sources in a general way, and specific source references appear in the main text.
7)MARTINKOVA, Marie: Strdzskd cernd pani. Ze vzpominek na slavnou Emu Destinnovou ajeji okoli (The Black Lady of
Straz. Reminiscences about the Great Emmy Destinn and Her Milieu), Emil Kosnar, Pilsen 1940; MARTINKOVA,
Marie: Zivot Emy Destinnové (The Life of Emmy Destinn), Emil Kosnar, Pilsen 1946. Emil Hartmann transcribed
the recorded recollections of Marie Martinkovd about Emmy Destinn from magnetic tapes and put them into
book form; see HARTMANN, Emil: Krdlovna zpévu Ema Destinnovd ve vzpominkdch Marie Martinkove (The Queen
of Song Emmy Destinn in the Recollections of Marie Martinkova), Orbis, Prague 1995.

8) HOLZKNECHT, Véclav — TRITTA, Bohumil: Ema Destinnovd ve slovech i obrazech (Emmy Destinn in Words
and Pictures), Panton, Prague 1981 (hereinafter HOLZKNECHT — TRITTA).

9) PLEVKA, Bohumil: Zivot a uméni Emy Destinnové (The Life and Art of Emmy Destinn), AZ Servis, spol. s.r.o.,
Prague 1994.

10) There is also a recent discography by Jan Krélik — KRALIK, Jan: Repertodrovd diskografie Emy Destinnové
(A Repertoire Discography of Emmy Destinn), Klub Emy Destinnové (Emmy Destinn Club), Jindfichlv
Hradec 1998.

11) He has published the results of his work in three monographs:

POSPISIL, Miloslav: Veliké srdce. Ema Destinnovd (ABig Heart. Emmy Destinn), Editio Supraphon, Prague 1980;
POSPISIL, Miloslav: Ema Destinnovd. Péveckd legenda (Emmy Destinn. A Singing Legend), Nakladatelstvi
Petrkli¢, Prague 2000; POSPISIL, Miloslav: Ema Destinnovd. Ceskd péveckd legenda (Emmy Destinn. A Czech
Singing Legend), Nakladatelstvi Brana, Prague 2008, fourth expanded and revised edition (hereinafter
POSPISIL 2008).

12) BAJEROVA, Marie: O Emé Destinnové (About Emmy Destinn), Vysehrad, Prague 1979.
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Beginning in the late 1920s, difficult circumstances forced Emmy Destinn to sell many of
the artworks and books" from her collection in order to raise needed money. The settling
of Emmy Destinn’s estate also involved a great many complications. After many twists and
turns, most of the items from her estate found their way to the museum in Jindfichtv Hradec
and to the National Museum, while a smaller portion went to the City of Prague Museum.

The holdings of the National Museum at the Czech Museum of Music, the Historical
Museum, and the National Museum Library contain one of the most extensive collections
of documentation of the life and work of Emmy Destinn. At the Historical Museum and
Older Czech History departments, the items from her estate include theatrical costumes,
photographs, programmes, theatre posters, clippings, correspondence, paintings, jewellery,
various artworks, and her own literary works. The holdings of the National Museum Library
include part of her personal library.!

The music history department of the Czech Museum of Music also manages a relatively
extensive collection of documentation of the life and work of Emmy Destinn — this
involves more than four hundred of Emmy Destinn’s letters and other written documents,
97 photographs, two caricatures, concert programmes, and about 150 historical phonograph
records. The Czech Museum of Music obtained these items by purchasing them or as
donations. Among the addressees of her letters are the composers Karel Kovarovic, Frantisek
Picka, Emil Axman, and Anatol Provaznik, the music publisher Mojmir Urbének, the
executive director of the National Theatre Gustav Schmoranz, the lawyers Jaroslav Sallaba,
Karel Hartmann, Zdenko Kroutil, and her siblings, friends, and colleagues — Bohumila
Rosenkrancova, Mila Masinova, Jarka Pepperova, Jan Ev. Theurer, Alois Smahel, and Karel
Stapfer. Of great importance is the collection of correspondence and other materials, which
document Emmy Destinn’s financial difficulties in the 1920s: here, for example, we find Emmy
Destinn’s letters and those of her husband to the lawyer Karel Hartmann, correspondence
concerning disputes with the administrators of the Straz Castle, and letters concerning
Emmy Destinn’s engagements at theatres (Frankfurt, Berlin, Prague, New York)."

Certainly one of the most interesting acquisitions made in recent years is a donation
that the music history department received in 2017. It is of interest not only because of its
contents, but also because of its noteworthy history. This involves a set of Emmy Destinn
memorabilia from the estate of Hilda Schueler-Mosert (1888-1965). After the death of her
son Stefan Schueler (1920-2015), it became the property of the brothers Kaj and Ronny
Schueler, Stephan’s sons. In it, they discovered correspondence from Emmy Destinn
addressed to their grandmother, concert programmes, clippings of newspaper reviews,

13) For information about the fate of Emmy Destinn’s library, see BAJEROVA, Marie: Zlomek knihovny Emy
Destinnové (A Fragment of Emmy Destinn’s Library), in: Sbornik Narodniho muzea v Praze (Acta Musei
Nationalis Pragae), series C — Literarnf historie (Literary History), vol. XXI, 1976, no. 2.

14) Team of authors: Ex libris... Ex bibliotheca... Knizni sbirky Knihovny Ndrodniho muzea a jejich drivéjsi majitelé
(Ex libris... Ex bibliotheca... Book collections of the National Museum Library and their Former Owners),
part IL. An overview of the personal libraries and library collections under the administration of the National
Library, entry: Destinnova, Ema (lachm = Lachmannova, Eva), National Museum, Prague 2015, pp. 123-126.
15) Held under acquisition no. 6/2007; a total of 106 items.
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a few photographs of Emmy Destinn, and a diary with records of concerts attended. They
were very surprised by this discovery, having had no idea that their grandmother had been
in contact with the great singer. The Ambassador of the Czech Republic in Sweden Jiti Sitler
arranged the initial contact with the Czech Museum of Music in the summer of 2016 and
reported the Schueler brothers’s intention of donating the entire set of memorabilia to an
institution where it would be well preserved and used for research. Stefan Schueler had
had similarly intentions already in ca. 2003, when he wanted to donate a set of standard
gramophone records with recordings of Emmy Destinn’s voice.

In the summer of 2016, the two brothers turned over the entire discovery including
the gramophone records to the Embassy of the Czech Republic in Stockholm. The gift
was symbolically donated to the Czech Republic on 3 October 2016 during Bohuslav
Sobotka’s visit to Sweden while in office as Czech Prime Minister. After a list was drawn up of
the individual items and an export permit was issued, the ceremonial signing of a donation
agreement and the physical handover of the donated material took place on 18 September
2017 at the embassy in Stockholm in the presence of the brothers Kaj and Ronny Schueler,
Ambassador Jiti Sitler, and representatives of the National Museum — Czech Museum of
Music. The gift was then flown to the Czech Republic.

Hilda Schueler-Mosert and Emmy Destinn

Hilda Mosert was born on 21 May 1888 in Berlin." She had two siblings — a sister Hedvika
and a brother Fritz. Her mother Berta played piano and sang, and the children were said to
play violin. Hilda did not play any instrument, but she had a great love of music, especially
opera, and she often attended the theatre and concerts. She graduated from art school in
Berlin and became a painter and sculptor.”” Destinn went to the Berlin Court Opera in 1898.
According to Hilda’s “concert diary’; she probably heard Emmy Destinn for the first time at
a benefit concert on 29 March 1905, again that year on 3 April as Senta in Wagner’s opera
Der fliegende Holldnder, on 15 November in concert, and on 23 December in the title role of
Georges Bizet's Carmen. Hilda began keeping records of concerts and opera performances
she attended at the age of ten in 1898. She also had a diary:*® in 1905, but without a specific
date, Destinn made her first inscription in it, which reads “Vita somnium breve,” then

16) Information about the family of Hilda Schueler-Mosert was provided by her grandson Kaj Schueler (as told
by his father Stefan):

Her mother Berta Mosert (née Rosenberg) was born in 1857. From 1939 she lived in England with her eldest
daughter Hedvika, and she died in England, probably in 1955 or 1958. Her father Leo Mosert was a factory
owner who probably came from Bohemia. He made bronze sculptures in Art Noveau style, which were
very popular at the time. He became ill after a trip to Palestine in 1913, and he died in 1915. His son Fritz
(Hilda’s brother) took over the factory. During the war, he had to make cannons. The factory went bankrupt
after the war because Fritz lacked talent for business.

17) According to Kaj Schueler. He does not know the exact name of the school; she is known to have displayed
works at some kind of school exhibition.

18) This “little black book” is in the possession of the Schueler family in Sweden.

19) From Latin: “Life is a brief dream.”
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a year later she chose a quote from Johann Wolfgang Goethe.® One may deduce that the
two women first met each other in 1905, but we do not know when their contacts grew into
a lifelong mutual friendship.

Hilda greatly admired her friend’s vocal artistry — besides recordings the dates of Emmy
Destinn’s appearances that she attended, she saved clippings of reviews, magazines, concert
programmes, and photographs, and she also collected phonograph records with recordings
of her voice. If is, however, from the preserved letters that Emmy sent Hilda after leaving
Berlin that we learn the most about their relationship. The two remained in contact after
their marriages — Hilda married the merchant Kurt Schueler” in 1919, and Emmy Destinn
married Josef Halsbach in 1923. In the Schuelers’ guestbook, there is an entry by Emmy
Destinn from her visit to Berlin, where she was giving a concert at the time.?*

Hilda obviously cherished her friendship with Emmy Destinn, and she took great care
of all of these items, but when Hitler came to power in Germany, the situation became
very dangerous for the couple, because both of them were of Jewish origins. Already in the
1930s they had made attempts to emigrate legally to the USA or to Sweden where their son
Stefan had been living since 1938, but they never got a visa. They were the last members
of the family to leave Germany — the other family members had long been in safety.** At
the end of March 1942, Kurt and Hilda received orders for deportation to Poland, but they
managed to flee with the help of their friend, the painter Franz Heckendorf.® They departed
Berlin on 23 April, travelling through Munich to Kitzbiihel, Austria, and then to Singen,
Germany, on the Swiss border. From there, they went on to Griessen by a train that made
a stop in Schaffhausen, Switzerland, on the Swiss-German border, and the Schuelers took

20) “Leben muss man und lieben; es endet Leben und Liebe.” / “Schnittest du, Parze, doch nur beiden die
Faden zugleich! / (:Goethe) / Emmy Destinn / Berlin, 1906, according to https://www.aphorismen.de/
zitat/119202 [accessed on 4 July 2018] — GOETHE, Johann Wolfgang: Gedichte. Ausgabe letzter Hand, 1827;
section: Vier Jahreszeiten, end of the poem Sommer.

21) Kurt Schueler (15 Nov. 1877 — 3 Mar. 1962) came from Wronke in the Province of Posen; Hilda met Kurt
during the war, but she refused to marry him at the time because she did not wish to become a “war widow”.
22) This guestbook also belongs to the Schueler family. Emmy Destinn’s inscription reads: “Nur eine
schaffende, grossziigige Kiinstlerin und ein liebendes, herzengutes Weib, wie unsere unvergleichliche Hilda
kann ihrer Familie und ihren Gasten in solch trautes Nest schaffen, wie es ihr wundervolles Heim ist! / In Liebe
ihre / Emmy Destinn / Berlin, April 1927.”

Underneath this is Halsbach’s inscription: “Lerne Tschechisch! / U¢ se némecky! [Learn German!] / Jezek —
Igel, / Zrcadlo — Spiegel. / Husa — Gans, / Vocas — Schwanz!! / Berlin 24 [?] 1927 Halsbach Joe.” The month in
the dating is written in poorly legible Roman numerals (IV or VI).

23) Stefan Schueler (19 Oct. 1920 - 12 July 2015).

24) The information about their escape is based on reports from the grandson Kaj Schueler and his book
SCHUELER, Kaj: Flyknet fran Berlin, Nordstedts, Stockholm 2008. Hilda’s sister Hedvika was in London from
1930, and the brother Fritz settled Manila in the Philippines before the war. The mother lived in Berlin until
1939, then she managed to flee to London to her daughter Hedvika. The father Kurt had already died in 1915.
25) Franz Heckendorf helped forge documents and make complicated plans for their escape through
Schaffhausen, Switzerland. Heckendorf helped several Jews escape, so in 1943 he was deported to the
Mauthausen concentration camp and was sentenced to 10 years; he survived to see the liberation of the camp
in 1945, and he died in 1960 in Munich at the age of 73.

Also see https://www.freitag.de/autoren/der-freitag/sechs-minuten-1 [accessed on 4 July 2018]; Sechs
Minuten, about Franz Heckendorf and the help he gave to Hilda and Kurt Schueler.
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Hilda Schueler
Fotografie / Photograph, Alfred Lichtenstein, Berlin, 1930
NM-CMH S 279/57

the opportunity of this stop to make their escape. In this way, they reached Schafthausen on
19 May, and they were released after spending three days in jail. They wanted to reach their
son Stefan in Sweden as soon as possible, but they were not able to do so until October 1947.
They settled in Rasunda, a part of Solna on the outskirts of Stockholm. After her marriage,
Hilda Schueler stayed at home, but she continued to devote herself to her craft and created
artworks, as can be seen from her correspondence. She did not have any employment in
Switzerland, and she earned income only from doing small jobs like making handbags.
When she arrived in Sweden, she was fifty-nine years old, and she was no longer seeking
employment.

No one in the family is able to explain how the Emmy Destinn memorabilia got to
Sweden. Kaj Schueler — Hilda Schueler’s grandson — thinks his grandmother may have sent
it to his mother in London, where she was then living, in the late 1930s. It is equally possible,
however, that it remained with friends in Germany after they fled and was only returned to
them after the war. What is certain, however, is that these objects offer us new information
about Emmy Destinn’s life, and especially about the existence of Hilda Schueler, whose name
does not appear in the literature.

26) See the aforementioned bibliography.

120 Musicalia 1—2 / 2018



Emmy Destinn Memorabilia from the Estate of Hilda Schueler-Mosert

Hilda continued to take an interest
in Emmy Destinn after her death — and
quite certainly while in Sweden. Preserved
among her belongings were Marie
Martinkovds memoirs printed in 1946
(these two women certainly must have
known each other well), phonograph
records issued after Destinn’s death
(one is from Sweden), a copy of an entry
about Emmy Destinn from a musical
encyclopaedia that has not yet been

identified, and a memorial postage stamp
with a portrait of Emmy Destinn from 1953
with a face value of 30 hellers.” -
At the time, the Czech Museum of |
Music received a fairly extensive set of
objects that came from the estate of

Hilda Schueler?® This involves forty-

three letters, five photographs of Emmy hiida Schueler and Kurt Schueler

Destinn, fifteen programmes and five Amatérskd fotografie, Svédsko, 1950 / Amateur
A . photograph, Sweden, 1950

posters, a set of newspaper clippings, Hilda NM-CMH S 279/59

Mosert’s concert “diary’, a list of Emmy

Destinn’s appearances in 1905-1908 in Berlin written by Hilda, a few more small pieces of

written documentation, and a set of thirty-one phonograph recordings of the voice of Emmy

Destinn. There was also a copy of Marie Martinkova’s book Zivot Emy Destinnové (The Life

of Emmy Destinn), published in 1946, and the stuffed, coloured skin of a flatfish. From the

Schueler brothers, the museum also obtained photographs of their grandmother both from

her youth and from her “mature” years.

Set of correspondence

The correspondence accounts for some of the most valuable donated material. Most of the
forty-three letters date from after 1919 (the year 1927 is the most plentifully represented),
while we know of only twelve letters from the period from 1912 to 1918. Emmy usually wrote
her letters while at her home in Straz nad Nezarkou, in German, in very legible handwriting,
and consistently using modern cursive rather than the Kurrent style of German handwriting.
The letters are rather long and rambling. Envelopes have been preserved for most of them,
but the postage stamps have been torn off in most cases.

27) This postage stamp has been retained by the family in Sweden.
28) Available at the NM-CMH under the number Sp 17/2017, and the phonograph records are filed under
Mp 18/2017. The materials from acquisition no. Sp 17/2017 are filed under inventory no. S 279.
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Year Quantity Date and place where the letter was written | Inventory number
1912 1 24 Feb. New York S279/1
1913 2 5 Sept. Dresden S 279/2
1 Nov. Dresden S279/3
1914 2 2 Nov. New York S 279/4
7 Nov. Vysocany S 279/5
1915 1 4 Mar. New York S 279/6
1916 2 27 Nov. Straz S279/7
20 Dec. Straz S279/8
1917 0
1918 1 24 Nov. Straz S279/9
1919 4 29 Jan. Straz S 279/10
30 Jan. Straz S279/11
7 May New York S 279/12
26 Dec. New York S 279/13
1920 4 22 June Straz S279/14
30 June Straz S 279/15
5 July Straz S 279/16
21]Julys.L S 279/17
1921 0
1922 0
1923 1 21 Nov. Prague S279/18
1924 1 28 Dec. Straz S279/19
1925 3 23 Mar. Straz S 279/20
3June Straz S279/21
22 Dec. Straz S279/22
1926 2 23Jan. Straz S 279/23
16 Feb. Straz S279/24
1927 15 [?] Feb. Budapest S 279/25
16 Feb. Straz S 279/26
5 April Straz S 279/27
27 April Straz S 279/28
25 June Straz S 279/29
4 July Straz S279/30
9 July Straz S279/31
16 July Straz S279/32
20 Aug. Strdz S279/33
17 Sept. Straz S279/34
19 Oct. Straz S 279/35
3 Nov. Strdz S 279/36
15 Nov. [Breslau] S 279/37
26 Nov. Vysocany S279/38
3 Dec. Straz S279/39
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Year Quantity Date and place where the letter was written | Inventory number
1928 2 3 Feb. Straz S 279/40

5 Dec. Straz S 279/41
1929 1 22 Feb. Vysocany S 279/42
[1928-1929?] |1 no exact details S 279/43

The content of the letters shows that the two women were in very close contact. Destinn
often writes about her feelings or worries, and she makes general mention of various
disappointments or refers to the state of her health. She very often tells Hilda how grateful she
is for their friendship.? There is information in them about concert dates, the mutual visits of
the two women, and the gifts they sent each other. On the basis of the content, it is clear that
not all of the letters have been preserved. The two women used the grammatical form for
formal address, but the tone of the letters is very intimate — nonetheless, one breakthrough
can be observed. In a letter dated 28 Dec. 1924 Emmy asks Hilda not to address her as “Frau
Destinn’, but instead simply as “Emmy”.

ﬂﬁc{fb 28 gat.

g’% gag%‘ Aor samiadifiolou l»%-ﬁ}wu#wmﬁ
[W Mw&%&u’)wwmw
w%muiﬂ%mwb = yTE

mpf-»«dmww MMMMLMS’&,
e Wimnons | ebmil Al Lake wlm aomiel von %ﬂ"{{%’. |
mende i ﬁemz;s-wﬂn Lollodo ! Und S st oDl Ao
ﬂucﬁaﬁffwﬂe&wym Solmewcli~ Wd@ogﬂ;ﬁ\ mwg;b;,tb(m ¢

S\zw\ gﬂwwﬁ, mwwmlﬁw )
W“‘rw&%,mam MMMWM ‘
e &},WWJMQ&M}M W%Mo& o maves hackdes,
o ook Mavg - Apiad, 1. o iw omolentn Msdoll augztivcha . <
@Whﬁwmhmp\m mymﬁwmw.'
b P g o skl it gkl weleke Dfolge

29) E.g. in a letter from Straz date 27 April 1927: “[...] Sie haben mir bewiesen, dass es noch Menschen gibt,
die grosses und edelfiihlendes Herz im Busen tragen! Hildchen, Sie wissen gar nicht, wie ewig, bis meiner
Todesstunde ich Thnen dankbar sein werde, denn ich weiss, Sie lieben mich und ,die Destinn‘ ist nur etwas, was
Sie nur begreifen und achten, etwas notwendig — nebensachliches. Und ich sehe in IThnen ein Stiick von mir,
einen Menschen, den die Kunst anders liebt, wie die Meisten, der mich begreifen, verstehen kann. Ich sagte
Ihnen schon: was Sie sagen ist mir heilig, was Sie wollen, geschieht. Das ist bei mir ein grosses Wort! [...]”
(inv. no. S 279/28)
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Ema Destinnova: dopis Hildé Schueler-Mosert / Emmy Destinn: letter to Hilda Schueler-Mosert
Autograf, Strdz nad NeZzdrkou, 28. 12. 1924 / Autograph, Straz nad Nezarkou, 28 Dec. 1924
NM-CMH S 279/19

In nearly every letter, she expresses to Hilda her gratitude for their friendship, and she
often invites her for a visit. She looks forward to their visits, which are very important to her
and are a source of strength. They usually visited in Straz; according to the letters, Emmy was
in Berlin only twice. She had reservations about visiting that city because she felt wronged
over how she was viewed because of her wartime scandal. She arrived in Berlin between
19 and 23 April 1927 (5 April 1927 according to the letter), probably in connection with
preparations for an autumn concert, and again at the end of November for realisation of the
concert. Destinn also writes about artistic contracts and their terms and conditions. She says
she no longer enjoys singing opera, but that she likes making concert appearances.

Hilda probably came to Bohemia for the first time in September 1913 accompanied by her
friend Lotte Seligmann, judging by the telegraph sent from Benesov on 5 Sept. 1913. From the
beginning, she and Emmy sent each other gifts: Hilda often sent Emmy books, photographs,
flowers for her garden, salami and cheese, and tea biscuits, as well as a handmade calendar,
and photographs. Destinn sent Hilda a silver necklace (20 Dec. 1916), a ring, and artworks.
A few letters were sent from New York (1912, 1914, 1915), where the singer was not very
contented, and she was greatly looking forward to returning home. She returned to New
York in 1919, and wrote that she no longer enjoyed singing opera (eternally playing Aida),
and it seems that she even appeared in concert in Havana (letter dated 26 Nov. 1919).
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In a letter dated 4 March 1915 she makes a reference to the marriage of Lotte Seligmann —
she asks when Hilda will marry. Destinn suggests that Hilda not be in a hurry, saying that she
is predestined only for an extraordinary marriage. From 1919, comments begin appearing in
her letters about the situation in Bohemia, high prices, her financial situation, and business
matters in Straz. Emmy also reacts to Hilda’s pregnancy — she suggests names for the child.
If she gives birth to a girl, it definitely must be Eva, and if it is a boy, then Georg, Michael,
or Stephan (letter dated 30 June 1920). From the letters, we learn that Emmy met Franz
Heckendorf (letters dated 5 July 1920, 21 July 1920), who later saved Hilda and Kurt from
begin transported to a concentration camp.

In one of her letters, Hilda mentions Josef Halsbach, whom Emmy married. Emmy reacted
to this letter from Hilda on 21 Nov. 1923. Plans for the married couples to get together were
long in the making.

We learn about the singer’s everyday life: she gives especially detailed descriptions of
fishing and what was caught and about how she was writing a novel (2 Mar. 1925), about
working in the garden and gardeners, about cats, giving singing lessons, and the weather.

In a letter dated 3 Feb. 1928 Emmy asks Hilda to send a white coat that she would be
needing for a February concert to which Alice Masarykova would be coming, so she would
be dressed to receive her in a dignified manner. In her last letters, mention appears of her
library, part of which Destinn wanted to sell for 50,000 Reichsmarks. She was offering books
in good condition, with high-quality, often original binding. The lawyer Dr. Danziger was
approached in this matter (25 June 1927, 20 August 1927, 19 October 1927).

It would have been strange if the mutual correspondence between Emmy and the
sculptress and painter Hilda had never mentioned busts and portraits. In a letter dated
30 Jan. 1919, Destinn writes that she is waiting for her portrait. The mentions about busts are
not always clear, but it is likely that Hilda also made a bust of Josef Halsbach:

22 June 1920 discussion over whether Hilda would make a bust for Georg Vape]...]
4 July 1927 a bust not further identified will be examined and kept in safekeeping
16 July 1927 her sister Ci¢i and the Freys admired Josef’s bust

17 Sept. 1927 Destinn asks about a bust and whether it arrived in good condition
19 Oct. 1927 Destinn asks about the bust and whether it is fragile

In nearly every letter, there appears a desire, plans, or gratitude for a visit; even from this
preserved fraction of their letters, it is clear that their relationship was truly close.*

30) 24 Feb. 1912 - looking forward to getting together in Berlin; 5 Sept. 1913 — Emmy is expecting Hilda
and Lotte the day after tomorrow (somewhere in Bohemia); 29 Jan. 1919 — would rejoice over Hilda’s arrival,
3 Feb. Destinn is travelling to Prague; 30 Jan. 1919 — Destinn asks when Hilda will appear; 28 Dec. 1924 —
Destinn suggests they meet in Straz; 29 Dec. 1924 — looking forward to visiting in the spring; 2 Mar. 1925
— Hilda must come next month, Halsbach is looking forward to finally meeting Hilda; 3 June 1925 - Hilda
should come whenever it suits her; 22 Dec. 1925 - recalling with pleasure Hilda’s visit; 23 Jan. 1926 — they
might get together in Prague; 16 Feb. 1926 — Destinn thanks Hilda for the plan for how she might get to Berlin;
[February] 1927 — visit in Budapest; 5 April 1927 — Destinn is planning a trip to Berlin; 27 April 1927 — says
thank you for the stay in Berlin; 25 June 1927 — Hilda is expected in early August; 4 July 1927 — Destinn is
looking forward to Hilda’s arrival; 16 July 1927 — Hilda should come soon; 20 Aug. 1927 - Hilda ought to come
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Set of photographs
The set contains five portraits of Emmy
Destinn, three of which bear dedications.
The first, which shows Destinn in a dark
dress with a lace mantilla, was given to
Hilda by Emmy in 1907. Emmy Destinn
is shown in two photographs wearing
a white fur coat and a black hat, and in one
of these photographs she has her beloved
cat Macinka in her arms. Both of these
photographs are from the Tonka studio
in Zagreb. The photographs are not dated
by the studio, but because Destinn gave
a concert in Zagreb in January of 1925, we
can regard both photographs as dating from
January 1925. The last two photographs
show Emmy at the castle in Straz, and they
are dated from around the mid-1920s. All of
the photographs are known and have been
published in the literature, but they are not
dated for the most part.

There is also a photograph of a bust of
Emmy Destinn made by Hilda. On the back

Ema Destinnova v bilé koZesinové plasténce,

s ¢ernym klobouckem, s kockou v naruéi /
Emmy Destinn in a white fur coat and black hat,
holding a cat

Fotografie, Tonka Zagreb, [1925] / Photograph from
the studio Tonka Zagreb, [1925] /

S dedikaci Hildé v roce 1927, pfi navstévé Emy
Destinnové s manzelem Josefem Halsbachem

v Berliné. / With a dedication to Hilda in 1927
during a visit by Emmy Destinn with her husband
Josef Halsbach in Berlin

NM-CMH S 279/51

of the photograph is an inscription from
which it can be deduced that the bust was made in 1928.3* Unfortunately, this work by Hilda
Schueler is lost — the family would be very grateful if the bust could be located successfully.

[1904] - Emmy Destinn in the role of [Donna Anna from Mozart’s opera Don Giovanni]
Dedication: “Fraulein Hilda Mosert zum freundL. Erinnerung. Emmy Destinn. Berlin 1907”
inv. no. S 279/50

[1925] — Emmy Destinn in a white fur coat with a black hat, holding a cat®
Dedication: “Emmy u. Macinka. Berlin 1927. Unserer geliebten Hilda die dankbaren Gaste.”

early because it will be getting cold soon; 17 Sept. 1927 — Destinn accompanies Hilda in her thoughts on her
trip home; 19 Oct. 1927 — can Destinn and Halsbach visit Hilda?; 3 Nov. 1927 — Destinn is looking forward to
a visit; 15 Nov. 1927 — Destinn is greatly looking forward to seeing Hilda and to getting together on 20 Nov,;
26 Nov. 1927 — visit to Berlin made her happy; 5 Dec. 1928 — Destinn hopes that Hilda will come in the summer.
31) POSPISIL 2008, op. cit. in footnote no. 11, p. 286.

32) “Emmy Destinn im Alter (1928)”; the date was written in Hilda Schueler’s hand during later years. The
material from the photograph cannot be identified.

33) Dating based on HOLZKNECHT — TRITTA, op. cit. in footnote no. 8, fig. no. 159, and POSPISIL 2008, op.
cit. in footnote no. 11, p. 286.
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Hilda got this photograph from Emmy when she was giving a concert in Berlin in 1927 and
visited Hilda with her husband Halsbach. This visit is documented in the Schuelers’ guest book.
Photograph by Tonka Zagreb, round format

inv. no.S 279/51

[1925] — Emmy Destinn in a white fur coat with a black hat**

Dedication: “Meiner geliebten Hilda in alter Freundschaft. Emmy Destinn, Straz, Juli, 1925.”
Photograph by Tonka Zagreb

inv. no. S 279/52

[middle of the 1920s?] — Emmy Destinn sitting at a table in Straz beneath a picture of Venus
by Romney, porcelain on the walls*
inv. no. S 279/53

[middle of the 1920s2] — Emmy Destinn standing by a corner cupboard in Straz with a porcelain
plate on the wall and a dish on the floor for the cats®®
inv.no. S 279/54

photograph of a bust of Emmy Destinn
This bust by Hilda Schueler was probably made in 1928. The bust is now lost.
inv. no. S 279/55

The Schueler brothers have also given the Czech Museum of Music a few photographs
of their grandmother Hilda and of her husband Kurt. In the oldest photograph, Hilda is
probably about nineteen years old, about the time when her friendship with Emmy Destinn
began. Another three photographs are from her “adulthood”: from Berlin in 1930, from the
period of their escape from Schafthausen in 1942, and two from Sweden.

[1905?] — Hilda Mosert at about nineteen years of age
Photograph glued on cardboard
inv.no. S 279/56

1930 - Hilda Schueler sitting in a room beside a lamp and a bust of a man
Photograph, Alfred Lichtenstein, Berlin
inv. no. S 279/57

1942 - Hilda Schueler and Kurt Schueler standing on the sidewalk by the wall of the house and

garden — Schaffhausen
inv. no. S 279/58

34) Dating based on HOLZKNECHT — TRITTA, op. cit. in footnote no. 8, fig. no. 159, and POSPISIL 2008, op.
cit. in footnote no. 11, p. 286.

35) HOLZKNECHT - TRITTA, op. cit. in footnote no. 8, fig. nos. 195, 196.

36) Same as the previous photograph, HOLZKNECHT — TRITTA, op. cit. in footnote no. 8, fig. nos. 195, 196.
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1950 - Hilda Schueler and Kurt Schueler, both seated — Hilda in an armchair, Kurt on a high
stool beside her — [Sweden]
inv. no. S 279/59

1962 - Hilda Schueler sitting in an armchair on the wooden porch of the house with a bouquet
of flowers in her hands — [Sweden]
inv. no. S 279/60

Records of concerts

From 1898, Hilda kept records of the concerts she attended by making entries in a printed
notebook with the title Konzert- oder Merkbiichlein zur Anmerkung von Konzerten, Opern,

37

Schauspielen usw. (inv. no. S 279/45),” which contained the following printed subject
headings: “Titel des dramatischen oder musikalischen Werkes / Autor oder Komponist /
Wo aufgefiihrt / Wann gesehen oder gehort / Bemerkungen” She kept the records from
1898 to 1919, and at the end, added to the pre-printed columns are the programmes of Emmy
Destinn’s concerts in Berlin 26 and 27 February 1927. On the basis of the writing, it is clear
that the oldest entries (beginning in 1898) were added later — the writing is in a mature,
experienced hand, definitely not that of a ten-year-old girl.

Hilda kept records of the concerts, opera performances, and plays she attended. The diary
contains a total of 578 entries! Hilda underlined the performances with Emmy Destinn.

The following information refers to Emmy Destinn’s concerts and opera performances in

Berlin, at London’s Covent Garden, in Prague, and in Budapest that Hilda also attended:

Year |Date Type of performance® Programme?*®
1905 |27 Mar. benefit concert ?
3 April opera Wagner: Fliegende Holldnder
15 Nov. concert Sym_honie V. Ggstav Mahler, Solo Destinn
(2 Lieder von Liszt)
23 Dec. opera Bizet: Carmen
1906 | 2 April concert ?
17 May opera Gluck: Orpheus und Euridike
6 Oct. opera Mozart: Figaros Hochzeit
4 Nov. concert Matinée v. Emmy Destinn
11 Dec. opera Richard Strauss: Salome*°
1907 | 10]Jan. concert Wohltitigkeitskonzert (Schubert)
20 Mar. opera Tschaikowsky: Pique Dame
24 Mar. concert Matinée (Mitwirkung Destinn)
1 May concert ?
15 Oct. opera Richard Wagner: Lohengrin

37) Published in Hamburg, Verlag von M. Kimmelsfiel et Co.

38) The performances took place in Berlin unless stated otherwise.
39) The programmes were transcribed according to the diary.

40) Hilda was present at the work’s important Berlin premiere.
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Year |Date Type of performance Programme
29 Oct. opera Verdi: Aida
21 Nov. opera Verdi: Aida
16 Dec. opera Bizet: Carmen
19 Dec. opera Strauss: Salome
29 Dec. concert Matinée Emmy Destinn
30 Dec. opera Thomas: Mignon
1908 | 4 Jan. opera Bizet: Carmen
29 May gtthé?;\j/‘ce’f: tlé g lch:)érl]ri%l.pg;ondon Puccini: Madama Butterfly
3June opera Wagner: Der Fliegender Holltinder
6 June opera Gluck: Armide
8 June opera Wagner: Fliegende Holldnder
12 June opera Verdi: Aida
15June opera Puccini: Madama Butterfly
22 June opera Verdi: Aida
8July [?] opera Leoncavalo: Pagliacci
11 July opera Meyerbeer: Gli Ugonotti
14 July opera Meyerbeer: Gli Ugonotti
6 Oct. [again in Berlin] opera Meyerbeer: Hugenotten
8 Oct. concert Wohltatigkeitskonzert
13 Oct. opera Wagner: Fliegende Holldnder
16 Oct. opera [Carl Maria von Weber]:* Freischiitz
19 Oct. opera Mozart: Zauberflote
1909 |17 Sept. opera Bizet: Carmen
20 Sept. opera Weber: Freischiitz
26 Sept. opera Gounod: Margarete
30 Sept. opera Verdi: Aida
3 Oct. opera Wagner: Fliegende Holldinder
8 Oct. opera Richard Wagner: Lohengrin
10 Oct. opera Smetana: Dalibor
16 Oct. opera Smetana: Dalibor
[?] Oct. opera Verdi: Aida (with E. Caruso)
23 Oct. opera Leoncavallo: Bajazzi (with E. Caruso)
25 Oct. opera Wagner: Fliegende Holldnder
27 Oct. opera Puccini: Madam Butterfly
29 Oct. concert Concert
31 Oct. concert Abschiedskonzert
1910 |28 Oct. concert Liederabend
008, |concen s e Ve
31 Oct. concert Lieder und Arienabend mit Orchester

41) Hilda has the composer as Wagner.
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Year |Date Type of performance Programme
1911 |3 Aug. opera Wagner: Lohengrin
5Aug. opera Wagner: Tannhduser
12 Aug. opera Bizet: Carmen
26 Oct. concert Arien mit Orchester
29 Oct. concert Arien Matinée (with B. Gilly)
30 Oct. concert Arienabend (with B. Gilly)
1912 | 27 April opera D’Albert: Tiefland
29 April opera Smetana: Verkaufte Braut
1 May opera Puccini: Tosca
3 May opera D’Albert: Tiefland
6 May opera Puccini: Tosca
8 May opera Puccini: Tosca
? opera, Prague, National Theatre | Dvorak: Cert d Caca [Cert a Kica]
24 Oct. concert (again in Berlin) Arienabend
27 Oct. concert Matinée
1913 |2 Aug. opera Wagner: Der Fliegende Holldnder
4 Aug. opera Wagner: Lohengrin
6 April opera Bizet: Carmen
30 Oct. concert ?
1918 |22 Feb. opera, Prague, National Theatre |Verdi: Aida
27 Feb. opera, Prague, National Theatre |Verdi: Aida
2 Mar. opera, Prague, National Theatre |Bizet: Carmen
10 Mar. concert, Prague, Smetana Hall | to small Sokol branches
13 Mar. opera, Prague, National Theatre |Smetana: Verkaufte Braut
1927 |26 Feb.[?] |opera, Budapest [Verdi]: Tosca
28 Feb.[?] |opera, Budapest [Wagner]: Tannhduser
23 April concert, Berlin Arienabend
22 Nov. concert, Berlin Arien und Liederabend

Hilda also made a brief list of Emmy Destinn’s appearances in Berlin from 1905 to 1908
(inv. no. S 279/44).

Programmes, posters, and printed documentation

The set contains a total of ten programmes from Emmy Destinn’s concerts in Berlin (1906:
2 April - inv. no. § 279/61, 4 Nov. — inv. no. S 279/62; 1907: 10 Jan. — inv. no. S 279/63, 1 May
—inv. no. § 279/64, 4 May — inv. no. $ 279/65, 29 Dec. — inv. no. S 279/66;1909: 29 Oct. — inv.
no. S 279/67, 31 Oct. — inv. no. S 279/68; 1910: 28 Oct. — inv. no. S 279/69, 31 Oct. — inv. no.
S279/70;1912: 27 Oct. — inv. no. S 279/71), programme for Josef Kainz from Berlin (20 Nov. —
inv. no. $279/79), six programmes from Bohemia from the year 1918 (22 Feb.— inv.no. S 279/72,
other inv. no. S 279/73, 27 Feb. — inv. no. S 279/74, 2 Mar. — inv. no. § 279/75,10 Mar. — inv. no.
S 279/76, 13 Mar. — inv. no. S 279/77), and one plan written in Emmy Destinn’s hand for the
programme of a concert in Berlin in 1927 — inv. no. S 279/78, cf. the letter inv. no. S 279/35.
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There are very interesting and valuable

20 Pra.
newspaper Cllppings and a pOSter fOr the ﬁlm Concert-Drection Hermany WoLrr, BErLiN w. |
performance (bioscope) Die Lowenbraut L e vapll | '
from the years 1913-1914 (inv. no. S 279/80), IM BERETHEOVEN.SAAL |

CONCERT '

at Wthh Emmy DeStlnn Performed' um Besten des Dewtschen Vereles fir Kinderasyle in Sehineberg, e. V.

Hllda also dlhgently' sayved newspaper Eraha Dé;ti'nn, s
reviews of Emmy Destinn’s concerts and .
. - - |
performances — none of the clippings give Sergei v. Bortkiewicz w |

und dem Ehilharm hen Orchester

sources, so identifying them will not be easy. s
PROGRAMM,

Gramophone records

The thirty-one donated phonograph records
were produced by the following companies:
Electrola (also with the Electrola label: Alle
Klange der Welt, Die Welt aller Klange), b
Gramophone Concert Record, Gramophone s e

o F. Schubert,

Monarch Record, His Master’s Voice, Odeon s

Leipsigersirasse 37, bel Werthelm,

sliliiren geschloasen.

von B, Beth & . Biok,
i Abesds so der Hesse a Baben,

Record, International Talking Machine
Co.m.b.H., Odeon-Werke / Odeon Record,

« » Program dobro¢inného koncertu Emy Destinnové
Scala Records, and Schallplatte “Gramophon’ s Fiﬁlarmonick?m orchestrem v Berliné 2. 4. 1906,
Most of the records were pressed during spolutiginkoval Sergei Bortkiewicz, dirigoval
August Scherrer. Koncert ve prospéch Némeckého
spolku pro détsky azyl v Schénebergu. /

from the 1950s or '60s (Scala Records). Most  Programme of a benefit concert given by Emmy

of the recordings were made in the early Destinn with the Philharmonic Orchestrain
. L . Berlin on 1 April 1906 in collaboration with Sergei
1920s, when Destinn was working in Berlin. Bortkiewicz, conducted by August Scherrer.

Only individual numbers from operas were The concert was for the benefit of the German

. Children’s Assylum Society in Schoneberg.
recorded, and on a few of the recordings we G\i_éMH s 279/61

Emmy Destinns lifetime; only one dates

can hear Emmy Destinn’s voice together with
her most important vocal partners — Enrico Caruso, Feodor Chaliapin, Antonio Scotti, and
Dinh Gilly. The exact dating of the individual recordings will be the subject of future research.

Conclusion

There is no doubt that the two women had a truly close relationship that definitely was not
formal. Hilda Schueler is not mentioned in any of the literature, however, and with a single
exception, no objects related to her have been found in the Czech Republic. Research
has been conducted at the institutions with parts of Emmy Destinn’s estate held in their
collections — i.e. at the Jindfichitv Hradec Museum and at the National Museum in the
theatre department, at the National Museum Library, and at the music history department
of the Czech Museum of Music. All that has been found, however, is a ribbon from a wreath,
which is kept in the theatre department, but how and when it came to the collections of the
National Museum cannot be exactly determined. This is a ribbon given to Emma Destinn
by Hilda while Hilda still had her maiden name Mosert and by her friend Lotte Seligmann
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(inv. no. 234/36-2, 234/36-3). A check was also made among the materials from Ladislav
Olbrich,** who devoted himself systematically to research on sources on Emmy Destinn, but
not even he found any letters sent to or by Hilda Schueler.

The question remains as to why nothing about Hilda Schueler has been found in Czech
sources. The fate of Emmy Destinn’s estate was quite complicated, and if any of Hilda
Schueler’s letters were contained in it, they may have been discarded during sorting as being
unimportant letters written to a little-known person outside of the music world.

This set of Emmy Destinn memorabilia is important not only for the collection of the
Czech Museum of Music, but also for research about Emmy Destinn. From it, we learn
new information about her life and her artistic activities, and above all it introduces us to
an entirely new figure to whom Emmy Destinn was close, and with whom she engaged in
cordial contact until her death in 1930.

Address: Markéta Kabelkovd, Ceské muzeum hudby,
Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: marketa_kabelkova@nm.cz
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Koncertni denik Hildy Schueler-Mosert / Hilda Schueler-Mosert’s concert diary

Obsahuje zaznamy navstivenych koncert( ¢i opernich predstaveni v letech 1898-1918, 1927. Provedeni
s Emou Destinnovou jsou podtrzena. /

Contains records of attended concerts or opera performances in 1898-1918, 1927. Performances with
Emmy Destinn are underlined.

NM-CMH S 279/45

42) The documentation and phonograph records were purchased from Véra Olbrichova in 2012 - they are
available at the NM-CMH under the numbers Sp 23/2012 and Mp 24/2012.
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Pamatky na Emu
Destinnovou z poziistalosti

Hildy Schueler-Mosert

Marketa Kabelkovd

né krasnym hlasem, méla vynikajici techniku, obdarena byla spontanni muzikalitou a dra-
matickym talentem. Byla vSak také velmi disciplinovang, cilevédomd, pohotova a vynikala
neobycejnou pili. Jeji hvézdna kariéra trvala necelych dvacet let — od roku 1898, kdy dostala
smlouvu u berlinské dvorni opery, do konce sezony 1915/1916. Vystupovala témér po celé
Evropé vcetné slavného Bayereuthu nebo Covent Garden v Londyné, v letech 1908-1916 pu-
sobila v Metropolitni opefe v New Yorku. Jeji vyjime¢nou pozici potvrzovaly stovky predsta-
veni, desitky zdjezdu i spoluprace s dirigentem Arturem Toscaninim a tenoristou Enricem
Carusem. Kariéru Emy Destinnové sice prerusila a utlumila prvni svétova valka, jeji pévecké
umeéni vsak bylo pro posluchace stale fascinujici.! Posledni vyznamné turné absolvovala v se-
z6né 1922/1923 v severskych statech — Dansku, Svédsku a Norsku.

Jiz krétce po smrti Destinnové se objevuji prvni prace o ni: drobné vzpominkové texty zejmé-
je v prvnim ¢eském hudebnim slovniku — v Pazdirkové hudebnim slovniku naucném — otisténo
slovnikové heslo o Emé Destinnové,* jehoz autorem je Vladimir Helfert. V roce 1936 vychdzi
prvni rozsdhla biografie od Artuse Rektoryse,® kterd je velmi cenna tim, ze zdsadnim zptiso-
bem ¢erpd z vypovédi pamétnikil. Své zdroje autor sice cituje,’ je ale velmi pravdépodobné,

Clanek vznikl za finanéni podpory Ministerstva kultury v rdmci institucionlniho financovani dlouhodobého
koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2018/37, 00023272)

1) Souhrn zejména podle http://www.kapralova.org/EMA.htm [cit. 4. 7. 2018] a POSPISIL, Miloslav: Ema
Destinnovd. Ceskd péveckd legenda, Nakladatelstvi Brina, Praha 2008, ¢tvrté piepracované a rozéitené vydani.
2) Souhrn téchto text viz REKTORYS, Artus: Ema Destinnovd. Zivotopis, Nakladatel Otto Girgal, Praha 1936
(d4le REKTORYS).

3) MEADMORE, W. - LITTLE, H: Gramophone Celebrities XXV — Emmy Destinn, The Gramophone, April 1930,
s. 491-494; HARVEY, Hugh H.: List of Records, The Gramophone, March 1939, s. 447-451.

4) Pazdirkiiv hudebni slovnik naucny, I1. ¢ast osobni, sesit 6, celého dila sesit 18 (Celeda — Dobozy), biezen
1934, s. 186; Helfert velmi vystizné charakterizuje umélecké plisobeni a vlastenecké postoje Destinnové, uva-
di vsak mdlo zdroja.

5) Viz REKTORYS, op. cit. v pozn. 2.

6) Souhrnné v predmluvé, v textu pak konkrétné.
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ze nékteré prameny dnes jiz neexistuji. Vzpominky Marie Martinkové (1886-1972), ktera
Emu Destinnovou provazela v letech 1909-1922 jako jeji spolecnice, vychazeji v roce 1940
a pak v rozsitené podobé v roce 1946.” Emou Destinnovou se také zabyvali Vaclav Holzknecht®
a Bohumil Plevka.’ V poslednich ¢tyriceti letech se Emé Destinnové intenzivné a systematic-
ky vénuje Miloslav Pospisil, ktery ve trech monografiich prindsi dosud nejkomplexnéjsi zivo-
topis a prehled umeélecké ¢innosti této pévkyné. Podarilo se mu postupné sestavit podrob-
né kalendarium divadelnich a koncertnich produkei a diskografie Emy Destinnové." Sice
drobn4, ale velmi cennd je monografie od Marie Bajerové (1902-1993),” taktéz pamétnice
Emy Destinnové a navic dlouholeté pritelkyné Marie Martinkové.

Z existen¢nich dtivodit prodavala Ema Destinnova od konce dvacatych let mnoho
uméleckych predmétin a knih™ ze své sbirky, aby ziskala potifebné finan¢ni prostiedky.
Komplikovany vyvoj mélo také vyporadani pozustalosti po Emé Destinnové. Vétsina véci
z pozlstalosti se po dlouhych peripetiich dostala do muzea v Jindfichové Hradci a do
Nérodniho muzea, mensi ¢ast do Muzea hlavniho mésta Prahy.

Nérodni muzeum uchovéava ve svych fondech jeden z nejrozsahlejsich soubora doku-
mentujicich zivot a dilo Emy Destinnové, a sice v Ceském muzeu hudby, Historickém muzeu
a Knihovné Néarodniho muzea. V Historickém muzeu se v divadelnim oddéleni a v oddéleni
starsich ceskych déjin nachazeji vécizjeji poztstalosti: divadelni kostymy, fotografie, programy,
divadelni cedule, vysttizky, korespondence, obrazy, $perky, rizné umélecké predméty a vlast-
ni literarni prace. V Knihovné Narodniho muzea je uloZena ¢ast jeji osobni knihovny.**

Pomérné rozsahlou sbirku dokumentti k zivotu a dilu Emy Destinnové spravuje také
hudebnéhistorické oddéleni Ceského muzea hudby — jedna se o vice nez ¢tyfi sta dopisti
Emy Destinnové ¢i dalsich pisemnosti, devadesat sedm fotografii, dvé karikatury, kon-
certni programy, vystrizky a kolem sto padesiti historickych gramofonovych desek. Tyto
predméty ziskalo Ceské muzeum hudby zakoupenim nebo jako dary. Mezi adresity jejich

7) MARTINKOVA, Marie: Strdzskd éernd pani. Ze vzpominek na slavnou Emu Destinnovou a jeji okolf, Emil Kosnar,
Plzefi 1940; MARTINKOVA, Marie: Zivot Emy Destinnové, Emil Kosnar, Plzefi 1946. Nahrdvky vzpominek
Marie Martinkové na Emu Destinnovou z magnetofonovych past prepsal a knizné zpracoval Emil Hartmann,
viz HARTMANN, Emil: Krdlovna zpévu Ema Destinnovd ve vzpominkdch Marie Martinkové, Orbis, Praha 1995.
8) HOLZKNECHT, Vaclav — TRITTA, Bohumil: Ema Destinnovd ve slovech i obrazech, Panton, Praha 1981 (dale
HOLZKNECHT - TRITTA).

9) PLEVKA, Bohumil: Zivot a uméni Emy Destinnové, AZ Servis, spol. s.r.0., Praha 1994.

10) Novodobé se soupisem diskografie také zabyval Jan Kralik — KRALIK, Jan: Repertodrovd diskografie
Emy Destinnové, Klub Emy Destinnové, Jindfichliv Hradec 1998.

11) Vysledky své prace publikoval ve tfech monografiich:

POSPféIL, Miloslav: Veliké srdce. Ema Destinnovd, Editio Supraphon, Praha 1980; POSPféIL, Miloslav:
Ema Destinnovd. Péveckd legenda, Nakladatelstvi Petrkli¢, Praha 2000; POSPISIL, Miloslav: Ema Destinnovd.
Ceskd péveckd legenda, Nakladatelstvi Brana, Praha 2008, ¢tvrté prepracované a rozéitené vydani (dale
POSPISIL 2008).

12) BAJEROVA, Marie: O Emé Destinnové, Vysehrad, Praha 1979.

13) O osudu knihovny Emy Destinnové viz BAJEROVA, Marie: Zlomek knihovny Emy Destinnové, in: Sbornik
Narodniho muzea v Praze, rada C - Literdrni historie, sv. XXI, 1976, ¢. 2.

14) Kolektiv autord: Ex libris... Ex bibliotheca... Knizni sbirky Knihovny Ndrodniho muzea a jejich drivejsi majitelé,
Cast II. Prehled osobnich knihoven a knihovnich celkl ve spravé Narodniho muzea, heslo Destinnova, Ema
(lachm = Lachmannova, Eva), Narodni muzeum, Praha 2015, s. 123-126.

134 Musicalia 1—2/ 2018



Pamdtky na Emu Destinnovou z poztistalosti Hildy Schueler-Mosert

dopistt nalezneme napiiklad skladatele Karla Kovarovice, Frantiska Picku, Emila Axmana
a Anatola Provaznika, hudebniho nakladatele Mojmira Urbanka, reditele Narodniho diva-
dla Gustava Schmoranze, pravniky Jaroslava Sallabu, Karla Hartmanna, Zdenko Kroutila,
jeji sourozence, pritelkyné ¢i kolegyné — Bohumilu Rosenkrancovou, Milu Masinovou,
Jarku Pepperovou a Jana Ev. Theurera, Aloise Smahela, Karla Stapfera. Velmi vyznamna
je kolekce korespondence a dalsich dokumentt, které doklddaji problematickou financ¢-
ni a majetkovou situaci Emy Destinnové ve dvacatych letech: zde nalezneme napt. dopisy
Emy Destinnové a jejiho manzela s pravnikem Karlem Hartmannem, korespondenci ohled-
né sporu se spravci strazského zamku, dopisy tykajici se angazma Emy Destinnové v diva-
dlech (Frankfurt, Berlin, Praha, New York)."”

Mezi nejzajimavéjsi akvizice z poslednich let rozhodné patii dar, ktery hudebnéhis-
torické oddéleni ziskalo v roce 2017, dar zajimavy nejen svym obsahem, ale také svou
pozoruhodnou historii. Jedna se o soubor pamditek na Emu Destinnovou z pozustalosti
Hildy Schueler-Mosert (1888—1965), ktery po smrti jejtho syna Stefana Schuelera (1920—
2015) presel do vlastnictvi brati{ Kaje a Ronnyho Schuelerovych, Stephanovych synt. Ti zde
objevili korespondenci od Emy Destinnové adresovanou jejich babi¢ce, koncertni programy,
vystrizky z novin s kritikami, nékolik fotografii Emy Destinnové a zdpisnik s evidenci navsti-
venych koncerttl. Sami byli timto nélezem velmi prekvapeni, viibec totiz netusili, ze jejich
babic¢ka byla v kontaktu s touto slavnou pévkyni. Prostiednictvim velvyslance Ceské repub-
liky ve Svédsku Jitiho Sitlera doslo v 1été roku 2016 k prvnimu kontaktu s Ceskym muzeem
hudby a k ttumoceni zaméru bratti Schuelerovych vénovat cely soubor pamatek do instituce,
kde bude dobfe ulozen a badatelsky vyuzit. Podobny tmysl mél ostatné jiz Stefan Schueler
asi vroce 2003, kdyz chtél darovat soubor standardnich gramofonovych desek s nahravkami
hlasu Emy Destinnové.

Cely nélez v¢etné gramofonovych desek predali v 1été roku 2016 oba bratfi velvyslanec-
tvi Ceské republiky ve Stockholmu. Tento dar byl symbolicky piedan Ceské republice dne
3.10. 2016 pii ndvétéve tehdejstho premiéra Bohuslava Sobotky ve Svédsku. Po sepséni jed-
notlivych polozek a s povolenim k vyvozu doslo ke slavnostnimu podpisu darovacich smluv
a fyzickému prevzeti daru dne 18. 9. 2017 na velvyslanectvi ve Stockholmu za pfitomnosti
obou bratrti Kaje a Ronnyho Schuelerovych, velvyslance Jiitho Sitlera a zastupcti Narodniho
muzea — Ceského muzea hudby. Do Ceské republiky byl dar dopraven letecky.

Hilda Schueler-Mosert a Ema Destinnova
Hilda Mosert se narodila 21. 5. 1888 v Berliné.'* Méla jesté dva sourozence — sestru Hedviku
a bratra Fritze. Matka Berta hrala na klavir a zpivala, déti pry hraly na housle. Hilda na zadny

15) Ulozeno pod ¢. pf. 6/2007, celkem 106 polozek.

16) Udaje k rodiné Hildy Schueler-Mosert sdélil jeji vnuk Kaj Schueler (dle vypravéni jeho otce Stefana):
Matka Berta Mosert (rozend Rosenberg) se narodila roku 1857, od roku 1939 zila v Naglii u své nejstarsi dcery
Hedviky, zemrela v Anglii, pravdépodobné v roce 1955 nebo 1958. Otec Leo Mosert byl tovarnik, pravdépo-
dobné prigel z Cech, v secesnim stylu vyrabél bronzové sochy, které byly tenkrat velmi populdrni. Po své cesté
do Palestiny roku 1913 onemocnél a roku 1915 zemrel. Jeho syn Fritz (bratr Hildy) vyrobu prevzal. Béhem vdlky
musel vyrabét kandny. Po vdlce vyroba zkrachovala, protoze Fritz nemél obchodni talent.

Musicalia 1—2 / 2018 135



Markéta Kabelkovd

nastroj nehrala, velmi v$ak milovala hudbu,
zejména operu, a ¢asto navstévovala divadlo
a koncerty. V Berliné absolvovala vytvar-
nou $kolu a stala se z ni malifka a socharka.”
Destinnova prisla do berlinské dvorni ope-
ry v roce 1898. Podle Hildina ,koncertniho
denicku” slysela Emu Destinnovou pravdé-
podobné poprvé na dobroc¢inném koncerté
29. 3. 1905, v témze roce pak jesté 3. 4. jako
Sentu ve Wagnerové Bludném Holandanu,
15. 11. na koncerté a 23. 12. jako Carmen
ve stejnojmenné opere Georgese Bizeta.
Zaznamy o navstivenych koncertech a oper-
nich predstavenich si Hilda zacala vést jako
desetiletd v roce 1898. Méla téz pamatnik:*®
roku 1905, avsak bez konkrétniho data, sem
Destinnova zaznamendva prvni pripis ,Vita

somnium breve;"” o rok pozdéji voli citat od

Johanna Wolfganga Goetha.?® Lze tedy usou-

Hilda Mosert asi jako devatenictiletd / Hilda dit, ze se spolu tyto dvé Zeny poprvé setkaly
Mosert at ca. 19 years of age v roce 1905, nevime vsak, kdy jejich styky pre-
Fotografie nalepend na kartonu / Photograph rostly v celoZivotni oboustranné pratelstvi
glued to cardboard, [1905?] Y p ’
NM-CMH S 279/56 Hilda velmi obdivovala pévecké uméni

své pritelkyné — kromé zapist dat vystoupe-
ni Emy Destinnové, které navstivila, si uklddala vystiizky s kritikami, ¢asopisy, programy
koncertt, fotografie a také sbirala gramofonové desky s nahravkami jejiho hlasu. O jejich
vztahu se v$ak nejvice dozvidame z dochovanych dopist, které Ema Hildé posilala po od-
chodu z Berlina. V kontaktu ztstaly i po svych snatcich — Hilda se vdala v roce 1919 za ob-
chodnika Kurta Schuelera? a Ema Destinnova za Josefa Halsbacha roku 1923. V navstévni
knize manzeltt Schuelerovych se nachdzi zdiznam Emy Destinnové z jeji navstévy Berlina
v roce 1928, kde tehdy koncertovala.”

17) Podle sdéleni Kaje Schuelera. Nevi presné nazev skoly, je zndmo, ze vystavovala v ramci jakési Skolni vystavy.
18) Tento ,,¢erny pamatnik® se nachazi v rodiné Schuelerovych ve Svédsku.

19) Z latiny: Zivot je kratky sen.

20) ,,Leben muss man und lieben; es endet Leben und Liebe. / ,,Schnittest du, Parze, doch nur beiden die
Faden zugleich!“/ (:Goethe) / Emmy Destinn / Berlin, 1906 podle https://www.aphorismen.de/zitat/119202
[cit. 4.7.2018] - GOETHE, Johann Wolfgang: Gedichte. Ausgabe letzter Hand, 1827; ¢ast Vier Jahreszeiten, zavér
basné Sommer.

21) Kurt Schueler (15. 11. 1877 — 3. 3. 1962) pochazi z Wronke v tehdejsim Prusku, provincie Poznan (Posen);
Hilda poznala Kurta uz béhem vdlky, ale odmitla si ho v tuto dobu vzit, protoze se nechtéla stat ,valecnou
vdovou“.

22) Tato navstévni kniha je také v majetku rodiny Schuelerovych. Pripis Emy Destinnové: ,Nur eine schaffen-
de, grossziigige Kiinslerin und ein liebendes, herzengutes Weib, wie unsere unvergleichliche Hilda kann ihrer
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Hilda si pratelstvi s Emou Destinnovou
evidentné velmi vazila a vsechny tyto
véci peclivée opatrovala. Kdyz vsak prisel
v Némecku k moci Hitler, zacala byt situace
pro manzele velmi nebezpecnd, protoze byli
oba zidovského piivodu. Uz ve tricatych le-
tech se pokouseli legilné vystéhovat do USA
nebo do Svédska, kde uz od roku 1938 zil je-
jich syn Stefan,” ale nikdy nedostali vizum.
Némecko opoustéli jako posledni z rodiny,
ostatni jeji ¢lenové byli v bezpeci jiz delsi
dobu.?* Koncem biezna roku 1942 dostali
Kurt s Hildou vyzvu k deportaci do Polska,
podafilo se jim vsak za pomoci jejich pritele
malife Franze Heckendorfa utéct.”> Z Berlina
odjeli 23. dubna pfes Mnichov do rakous-
kého Kitzbithlu a pak némeckého Singenu
na $vycarské hranici. Odtud jezdil do

Griessenu vlak, ktery zastavoval ve $vycar-

ském Schafthausenu na $vycarsko-némecké
hranici — a tuto zastavku Schuelerovi vyuzili
k utéku. Do Schafthausenu se takto dostali
19. 5. a po tfidennim véznéni byli propuste-

Hilda Schueler a Kurt Schueler / Hilda Schueler
and Kurt Schueler

Amatérska fotografie / Amateur photograph,
Schaffhausen, 1942

NM-CMH S 279/58

ni. Chtéli se sice co nejdifv dostat za synem

Stefanem do Svédska, podatilo se jim to ale az v ijnu 1947. Usadili se v Rasunda, coz je ¢4st
Solna na predmeésti Stockholmu. Hilda Schueler zistala po svém snatku v domacnosti, ale
stale se zabyvala svym uménim a tvofila, jak lze poznat i z korespondence. Ve Svycarsku

Familie und ihren Gasten in solch trautes Nest schaffen, wie es ihr wundervolles Heim ist! / In Liebe ihre /
Emmy Destinn / Berlin, April 1927.

Pod tim pfipis Halsbachtiv: ,,Lerne Tschechisch! / U¢ se némecky! / Jezek — Igel, / Zrcadlo — Spiegel. / Husa —
Gans, / Vocas — Schwanz!! / Berlin 24. [?] 1927 Halsbach Joe.” V datu je mésic psan Spatné ¢itelnymi fimskymi
Cislicemi (IV. nebo VI.).

23) Stefan Schueler (19.10.1920 —12.7. 2015).

24) Informace o utéku podle sdéleni vnuka Kaje Schuelera a jeho knihy SCHUELER, Kaj: Flyknet fran Berlin,
Nordstedts, Stockholm 2008. Hildina sestra Hedvika byla v Londyné od roku 1930, bratr Fritz se pred vélkou
usadil v Manile na Filipinach. Matka zila az do roku 1939 v Berling, podafilo se ji utéct do Londyna ke své dcefi
Hedvice. Otec Kurt zemrel uz v roce 1915.

25) Franz Heckendorf pomohl falSovat dokumenty a najit slozity tnik pres Schaffhausen ve Svycarsku.
Heckendorf pomohl k dtéku vice zidim, proto byl v roce 1943 deportovan do koncentralniho tdbora
v Mauthausenu a odsouzen na 10 let, v roce 1945 se dozZil osvobozeni tabora, zemfel v roce 1960 v Mnichové
ve véku 73 let.

Viz téz https://www.freitag.de/autoren/der-freitag/sechs-minuten-1 [cit. 4. 7. 2018]; Sechs Minuten,
o Franzi Heckendorfovi a jeho pomoci Hildé a Kurtovi Schuelerovym.
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R

Hilda Schueler B
Amatérska fotografie, Svédsko, 1962 / Amateur photograph, Sweden, 1962
NM-CMH S 275/60

nemeéla zadné povolani, pouze si privydélavala drobnymi pracemi, napriklad délala kabelky.
Kdyz prisla do Svédska, bylo ji padesét devét let a uz si nehledala Zadné zaméstnani.

Nikdo z rodiny nedokdze vysvétlit, jakym zpusobem se pamatky na Emu Destinnovou
dostaly do Svédska. Kaj Schueler — vnuk Hildy Schueler — si mysli, Ze je babi¢ka mohla po-
slat koncem tficatych let své matce do Londyna, kde tehdy Zila. Stejné tak je ale mozné, ze
zustaly po jejich atéku u prétel v Némecku a teprve po vilce se k nim zase vratily. Jisté ovsem
je, Ze tyto predmeéty prindseji nové informace o zivoté Emy Destinnové, hlavné o existenci
Hildy Schueler, jejiz jméno se v literature viibec nikde nevyskytuje.?®

Hilda se Emou Destinnovou zabyvala i po jeji smrti — zcela jisté i ve Svédsku. V jejich vé-
cech se zachovaly vzpominky Marie Martinkové vyti§téné v roce 1946 (tyto dvé zeny se urcité

26) Viz vyse uvedend bibliografie.
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musely dobie znét), gramofonové desky vydané po smrti Destinnové (jedna je ze Svédska),
opis hesla 0 Emé Destinnové ze zatim neurcené hudebni encyklopedie a pietné adjustovand
postovni zndmka s portrétem Emy Destinnové z roku 1953 v hodnoté 30 haléra.?”

Do Ceského muzea hudby byl tedy piedan pomérné rozsdhly soubor predmeétii, kte-
ré pochdazeji z pozistalosti Hildy Schueler.?® Jedna se o ctyficet tii dopistl, pét fotografii
Emy Destinnové, patnact programu a pét plakatti, soubor novinovych vystiizki, koncert-
ni ,denik” Hildy Mosert, seznam berlinskych vystoupeni Emy Destinnové z let 1905-1908
psany Hildou, nékolik dalsich drobnych pisemnosti a soubor tticeti jedna gramofonovych
desek s nahravkou hlasu Emy Destinnové. Prilozena byla také kniha Marie Martinkové Zivot
Emy Destinnové, vydana roku 1946, a vypreparovana a obarvena kaze platyzovité ryby. Od
bratri Schuelerovych ziskalo muzeum také fotografie jejich babicky, a to jak z mladi, tak ze
»zralého” véku.

Soubor korespondence

Korespondence patii mezi nejcennéjsi materialy z daru. Z celkového poctu ctyriceti tif do-
pistt pochdzi vétsina z let po roce 1919 (nejpocetnéji je zastoupen rok 1927), kdezto z let
1912-1918 zname pouze dvandict dopist. Nejcastéji Ema psala dopisy ve svém sidle ve Strdzi
nad Nezarkou, némecky, velmi citelnym pismem a dusledné latinkou, nikoliv kurentem.
Dopisy jsou pomérné dlouhé a obsazné. K vétsiné z nich se dochovala i obalka, ale znamky
jsou vétsinou vytrzené.

Rok Pocet Datum a misto napsani dopisu Inventdrni éislo
1912 1 24.2. New York S 279/1
1913 2 5.9. Dresden S 279/2
1.11. Dresden S279/3
1914 2 2.11. New York S 279/4
7.11. Vysocany S279/5
1915 1 4. 3. New York S 279/6
1916 2 27.11. Straz S 279/7
20.12.Straz S279/8
1917 0
1918 1 24.11. Straz S 279/9
1919 4 29.1. Straz S 279/10
30.1. Straz S279/11
7.5. New York S 279/12
26.12. New York S 279/13
1920 4 22.6.Straz S 279/14
30. 6. Straz S 279/15
5.7.Straz S 279/16
21.7.s.l. S 279/17

27) Tato postovni zndmka ziistava v rodiné ve Svédsku.
28) V NM-CMH zapiriistkovano pod &islem Sp 17/2017 a gramofonové desky jako Mp 18/2017. Materily
z ¢, pt. Sp 17/2017 jsou zpracovavany v inventari pod ¢islem S 279.
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Rok Pocet Datum a misto napsani dopisu Inventdrni éislo
1921 0
1922 0
1923 1 21.11. Praha S$279/18
1924 1 28.12. Straz S 2759/19
1925 3 23.3.Straz S 279/20
3.6.Straz S$279/21
22.12. Straz S 279/22
1926 2 23.1.Straz S 279/23
16. 2. Straz S2759/24
1927 15 [?] 2. Budapest S 279/25
16. 2. Straz S 279/26
5.4.5traz S 279/27
27.4.Straz S 279/28
25.6. Straz S 279/29
4.7.Straz S$279/30
9.7.Straz S279/31
16.7.Straz S 279/32
20. 8. Straz S 279/33
17.9.Straz S 279/34
19.10. Straz S 279/35
3.11. Straz S 279/36
15.11. [Breslau] S279/37
26.11. Vysocany $279/38
3.12.Straz S 279/39
1928 2 3.2.Straz S 275/40
5.12.Straz S279/41
1929 1 22.2.VlysocCany S 2759/42
[1928-1929?] |1 bez blizsich udaji S 279/43

Z obsahu dopist vyplyva, ze obé Zeny byly ve velmi blizkém kontaktu. Destinnova c¢as-
to piSe o svych pocitech, starostech, obecné zminuje rizna zklaméani nebo referuje o svém
zdravotnim stavu. Velmi ¢asto Hildé vyjadiuje vdécnost za jeji prételstvi® Objevuiji se in-
formace o terminech koncertt, vzdjemnych setkdnich obou Zen a zaslanych dércich. Podle
obsahu je ziejmé, ze se nezachovaly véechny dopisy. Obé zeny si vykaly, ton dopist je ale
velmi davérny — presto véak lze pozorovat jeden zlom. V dopise z 28. 12. 1924 74d4 Ema
Hildu, aby ji uz neoslovovala jako ,Frau Destinn®, ale pouze jednoduse ,Emmy". Témér

29) Napt. v dopise ze Straze 27.4.1927: ,,[...] Sie haben mir bewiesen, dass es noch Menschen gibt, die grosses
und edelfiihlendes Herz im Busen tragen! Hildchen, Sie wissen gar nicht, wie ewig, bis meiner Todesstunde
ich Thnen dankbar sein werde, denn ich weiss, Sie lieben mich und ,die Destinn® ist nur etwas, was Sie nur
begreifen und achten, etwas notwendig — nebensichliches. Und ich sehe in Ihnen ein Stiick von mir, einen
Menschen, den die Kunst anders liebt, wie die Meisten, der mich begreifen, verstehen kann. Ich sagte Thnen
schon: was Sie sagen ist mir heilig, was Sie wollen, geschieht. Das ist bei mir ein grosses Wort! [...]“ (inv.
¢.5279/28)
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v kazdém dopise vyjadiuje Hildé vdéc¢nost za
jeji pratelstvi a casto ji zve na navstévu. Tési
se na setkani, které je pro ni velmi dtlezité
a dlouho z ného cerpa. Vétsinou se setkava-
ly ve Strazi, podle dopisti byla Ema v Berliné
pouze dvakrit. Méla totiz zdbrany navstivit
toto mésto, protoze citila krivdu, jak se na ni
nahlizelo kvuli jeji vale¢né aféfe. Do Berlina
ptijela mezi19.a 23. dubnem 1927 (podle do-
pisu 5. 4. 1927), asi v souvislosti s pripravou
podzimniho koncertu, a pak koncem listopa-
du téhoz roku pfi jeho realizaci. Destinnova
pise také o uméleckych smlouvach a jejich
podminkach. Sdéluje, ze uz ji netési zpivat
v opefe, ale na koncertech vystupuje rada.
Pravdépodobné poprvé prijela Hilda do
Cech v zéi1 roku 1913 za doprovodu své pii-
telkyné Lotte Seligmann, jak mizeme usou-

dit podle telegramu poslaného z Benesova 2 s =

5.9.1913. S Emoussi od pocatku posilaly dar-
ky: Hilda Emé casto knihy, fotografie a kvé-
tiny do zahrady, salam a syr, ¢ajové pecivo
a vlastnoru¢ni prace (kalendar), fotografie.
Destinnova poslala Hildé stiibrny fetizek

Fotografie busty Emy Destinnové / Photograph
of a bust of Emmy Destinn

Bustu vytvorila Hilda Schueler pravdépodobné
vroce 1928. Busta je nezvéstna. /

Bust made by Hilda Schueler probably in 1928.
The bust is now lost.

NM-CMH S 279/55

(20. 12. 1916), dala prstynek a posilala umé-
lecké predméty. Nékolik dopist odeslo z New Yorku (1912, 1914, 1915), kde pévkyné nebyla
prilis spokojena a velmi se tésila domu.. V roce 1919 se do New Yorku vratila, pise, ze uz ji
netési zpivat v opere (byt pordd vé¢nd Aida), zd4 se dokonce, ze koncertovala v Havané (do-
pis 26. 11. 1919). V dopise ze 4. 3. 1915 narazi na snatek Lotte Seligmann — pt4 se, kdy se vdd
Hilda. Destinnova doporucuje Hildé nespéchat, je pry predurcena pouze k vyjime¢nému
manzelstvi. Od roku 1919 se v dopisech objevuiji postiehy pisatelky o pomérech v Cechéch,
drahoté, finan¢n{ situaci, obchodnich zélezitostech ve Strazi. Ema také reaguje na Hildino
téhotenstvi — navrhuje jména pro dité. Pokud by se narodila hol¢i¢ka, musi to byt urcité Eva,
pokud chlapec, tak Georg, Michael nebo Stephan (dle 30. 6.1920). Podle dopist pozndvame,
ze se Ema seznamila s Franzem Heckendorfem (dopisy z 5.7.1920, 21. 7.1920), ktery pozdéji
Hildu a Kurta zachranil pred transportem do koncentra¢niho tébora.

Hilda se v jednom ze svych dopist zminuje o Josefu Halsbachovi, za kterého se Ema pro-
vdala. Ema na tento Hildin dopis reaguje 21. 11. 1923. Dlouho se planovalo spole¢né setkani
obou manzelt.
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Dozviddme se o bézném zivoté pévkyné: zejména detailné popisuje rybareni, vypravi
o tlovcich a o tom, jak pise roman (2. 3.1925), o praci na zahradé, o zahradnicich, o kockach,
o vyucovani zpévu, o pocasi.

V dopise 3. 2.1928 prosi Ema Hildu o zaslani bilého kabdtu, ktery by pottebovala na biez-
novy koncert, kam prijde i Alice Masarykova, aby ji totiz mohla dustojné prijmout.

V poslednich dopisech se objevuje zminka o knihovné, jejiz ¢ast chtéla Destinnova pro-
dat za 50 000 fisskych marek. Knihy nabizela v dobrém stavu, s kvalitni, ¢asto puvodni vaz-
bou. V této véci byl osloven pravnik dr. Danziger (25. 6.1927, 20. 8.1927, 19. 10. 1927).

Bylo by s podivem, kdyby se ve vzajemné korespondenci pévkyné Emy a socharky a ma-
lirky Hildy nehovorilo také o bustach a portrétech. V dopisu z 30. 1. 1919 Destinnova pise, Ze
¢eka na svij portrét. Zminky o bustéch nejsou vzdy jasné, pravdépodobné vsak je, ze Hilda
vytvorila také bustu Josefa Halsbacha:

22.6.1920 uvazovalo se, ze Hilda bude délat bustu pro Georga Vape]...]

4.7.1927 blize neuréend busta bude prohlédnuta a dobre uschovana
16.7.1927 sestra Citi a Freyovi obdivovali Josefovu bustu
17.9.1927 Destinnova se pta na bustu, zda dorazila v poradku

19.10.1927 | Destinnova se pta na bustu, zda je jemna

Témeér v kazdém dopise se objevuje touha po setkani, pripadné planovani setkani nebo
vdéc¢nost za setkdni, i z toho zlomku dochovanych dopist je vidét, ze byly opravdu v blizkém
vztahu*

Soubor fotografii

V souboru se nachazi celkem pét portréti Emy Destinnové, z toho tii s dedikaci. Prvni
z nich, na kterém je Destinnovd v tmavych satech a s krajkovou mantilou, dostala Hilda od
Emy v roce 1907. Na dvou fotografiich je Ema Destinnova vyfotografovana v bilé kozesinové
plasténce s cernym klobou¢kem na hlavé, na jedné z téchto fotografii ma v naruci svou milo-
vanou koc¢ku Macinku. Obé tyto fotografie pochdzeji z ateliéru Tonka v Zéhiebu. Fotografie
sice nejsou ateliérem datované, ale vzhledem k tomu, ze Destinnova v lednu roku 1925 kon-
certovala v Zéhfebu,® mizeme za dobu jejich vzniku povazovat leden 1925. Posledni dvé

30) 24. 2.1912 - t&i se na setkdni v Berling; 5. 9. 1913 — Ema oekdva Hildu a Lotte pozitii (nékde v Cechach);
29.1.1919 - radovala by se z Hildina pfijezdu, 3. 2. jede Destinnova do Prahy; 30. 1.1919 - Destinnova se pt4,
kdy se Hilda objevi; 28.12.1924 — Destinnova navrhuje setkani ve Strazi; 29.12. 1924 — tési se na shledadni na
jafe; 2.3.1925 — Hilda musi pfiéti mésic pfijet, Halsbach se t&i, Ze Hildu koneéné pozna; 3. 6. 1925 — Hilda at
prijede, kdy se ji to bude hodit; 22.12. 1925 - s potésenim vzpomina na Hildin pobyt; 23.1. 1926 — mohly by se
sejit v Praze; 16. 2. 1926 — Destinnova dékuje Hildé za pldn, jak by se mohla dostat do Berlina; [unor] 1927 —
setkani v Budapesti; 5. 4. 1927 - Destinnova planuje cestu do Berlina; 27. 4. 1927 — dékuje za pobyt v Berling;
25. 6.1927 - Hilda je o¢ekavana na zaatku srpna; 4. 7. 1927 — Destinnova se tési na Hildin prijezd; 16. 7. 1927
— at Hilda brzy pfijede; 20. 8. 1927 — Hilda by méla brzy pfijet, bude brzy chladno; 17. 9. 1927 — Destinnova
provazi Hildu v myslenkdch na cesté domii; 19. 10. 1927 — mize Destinnova s Halsbachen navstivit Hildu?;
3.11. 1927 - Destinnov4 se tési na shledani; 15. 11. 1927 — Destinnova se velmi tési na Hildu, ze se 20. 11. se-
tkaji; 26. 11. 1927 — ndvstéva Berlina ji udinila $tastnou; 5. 12. 1928 — Destinnova douf4, ze Hilda v [été pfijede.
31) POSPISIL 2008, op. cit. v pozn. 11, s. 286.

142 Musicalia 1—2/ 2018



Pamdtky na Emu Destinnovou z poziistalosti Hildy Schueler-Mosert

fotografie zachycuji Emu na zamku ve Strdzi, jsou asi z poloviny dvacatych let 20. stoleti.
Vsechny fotografie jsou znamé, publikované v literature, ale vétsinou nedatované.

Prilozena je také fotografie busty Emy Destinnové, jejiz autorkou je pravé Hilda. Na rubu
fotografie se nachdzi pripis, ze kterého lze usoudit, Ze busta vznikla v roce 1928.3* Toto dilo
Hildy Schueler je bohuzel nezvéstné — rodina by byla velmi vdéc¢n4, kdyby se podatilo bustu
vypatrat.

[1904] — Ema Destinnova v roli [Donny Anny
z Mozartovy opery Don Giovanni]

Dedikace: ,,Fraulein Hilda Mosert zum freundl.
Erinnerung. Emmy Destinn. Berlin 1907

inv. ¢.S 279/ 50

[1925] - Ema Destinnova v bilé kozeSinové
plasténce, s cernym klobouckem, s kockou
v naruci*

Dedikace: ,,Emmy u. Macinka. Berlin 1927.
Unserer geliebten Hilda die dankbaren Gaste.”
Hilda dostala tuto fotografii od Emy, kdyz
koncertovala v Berliné v roce 1927 a Hildu
navstivila i se svym manzelem Halsbachem.
Doklad o této navstéve v navstévni knize man-
zeld Schuelerovych.

Fotografie Tonka Zagreb, kulaty format

inv. ¢. S 279/51

[1925] - Ema Destinnova v bilé kozesinové
plasténce, s cernym klobouckem3*
Dedikace: ,Meiner geliebten Hilda in alter

Ema Destinnova v roli [Donny Anny z Mozartovy
opery Don Giovanni, 1904] /

Freundschaft. Emmy Destinn, Strdz, Juli,
1925

Fotografie Tonka Zagreb

inv. ¢. S 279/52

Emmy Destinn in a role [as Donna Anna from
Mozart’s opera Don Giovanni, 1904]

S dedikaci Hildé Mosert / With a dedication to
Hilda Mosert, Berlin, 1907

NM-CMH S 279/50

[polovina 20. let 20. stoleti?] — Ema Destinnova sedici u stolu ve Strazi pod obrazem
Romneyovy Venuse, na zdech porcelan®
inv. ¢. S 279/53

32) ,,Emmy Destinn im Alter (1928), datace je psana rukou Hildy Schueler v pozdéjsich letech. Material z fo-
tografie nelze urdit.

33) Datace urcena podle HOLZKNECHT — TRITTA, op. cit. v pozn. 8, obrazek 159, a POSPISIL 2008, op. cit.
vpozn.1l,s. 286.

34) Datace podle HOLZKNECHT — TRITTA, op. cit. v pozn. 8, obrazek ¢. 159, a POSPISIL 2008, op. cit.
vpozn.1l,s. 286.

35) HOLZKNECHT — TRITTA, op. cit. v pozn. 8, obrazky ¢. 195, 196.
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[polovina 20. let 20. stoleti?] — Ema Destinnova stojici u rohové skfiné ve Strazi, na zdi
porcelanové talire, na zemi misky pro kocky3®
inv. €. S 279/54

fotografie busty Emy Destinnové

Autorkou busty je Hilda Schueler, vytvorena byla pravdépodobné v roce 1928. Busta je
nezvéstna.

inv. ¢. S 279/55

Bratii Schuelerové vénovali Ceskému muzeu hudby také nékolik fotografii své babicky
Hildy a jejiho manzela Kurta. Na nejstarsi fotografii je Hilda asi ve véku devatendcti let, tedy
v dobé, kdy zacalo jeji pratelstvi s Emou Destinnovou. Dalsi tii fotografie jsou pak z ,do-
spélého” véku: z Berlina z roku 1930, z doby utéku ze Schafthausenu z roku 1942 a dvé ze
Svédska.

[1905?] — Hilda Mosert asi jako devatenactileta
Fotografie nalepend na kartonu
inv. €. S 279/56

1930 - Hilda Schueler sedici v pokoji vedle lampy a muzské busty
Fotografie, Alfred Lichtenstein, Berlin
inv. ¢. S 279/57

1942 - Hilda Schueler a Kurt Schueler stojici na chodniku u zdi domu a zahrady — Schaffhausen
inv. €. S 279/58

1950 - Hilda Schueler a Kurt Schueler, oba sedici — Hilda v kfesle, Kurt na vyssi stolicce vedle
ni — [Svédsko]
inv. ¢. S 279/59

1962 - Hilda Schueler sedici v kiesle na dfevéné terase domu, s kytici v ruce — [Svédsko]
inv. ¢. S 279/60

Zaznamy o koncertech

Hilda si vedla od roku 1898 zaznamy o navstivenych koncertech, vepisovala je do tisténé-
ho sesitku s nazvem Konzert- oder Merkbiichlein zur Anmerkung von Konzerten, Opern,
Schauspielen usw. (inv. ¢. S 279/45),% kde byly predtisténé tyto udaje: ,Titel des dramati-
schen oder musikalischen Werkes / Autor oder Komponist / Wo aufgefithrt / Wann gesehen
oder gehort / Bemerkungen! Zaznamy si vedla v letech 1898-1919, na konci je pak pripo-
jen mimo predtisténé kolonky program koncertt Emy Destinnové v Berliné 26. a 27. tinora
1927. Podle pisma je ziejmé, ze nejstarsi zdpisy (pocinajici rokem 1898) byly prepsdny az
pozdéji — pismo je totiz zralé a ruka vypsand, urcité se nejedna o pismo desetileté divky.

36) Stejné jako predchozi fotografie, HOLZKNECHT — TRITTA, op. cit. v pozn. 8, obrdzky ¢. 195, 196.
37) Vydano v Hamburku, Verlag von M. Kimmelsfiel et Co.
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Hilda zaznamenavala navstévy koncertd, opernich predstaveni a ¢inohry. V zdpisnicku
je zaneseno celkem 578 zdznamu! Provedeni s Emou Destinnovou si Hilda podtrhavala.

Koncertti a opernich predstaveni Emy Destinnové v Berliné, v Covent Garden v Londyné,
v Praze a v Budapesti, kterd Hilda také navstivila, se tykaji tato data:

Rok |Datum Typ produkce®® Program*
1905 |27.3. dobrocinny koncert ?
3.4. opera Wagner: Fliegende Holldnder

Symhonie v. Gustav Mahler, Solo Destinn

15.11. koncert (2 Lieder von Liszt)

23.12. opera Bizet: Carmen
1906 |2.4. koncert ?
17.5. opera Gluck: Orpheus und Euridike
6. 10. opera Mozart: Figaros Hochzeit
4.11. koncert Matinée v. Emmy Destinn
11.12. opera Richard Strauss: Salome*®
1907 |10.1. koncert Wobhltatigkeitskonzert (Schubert)
20. 3. opera Tschaikowsky: Pigue Dame
24.3. koncert Matinée (Mitwirkung Destinn)
1.5. koncert ?
15.10. opera Richard Wagner: Lohengrin
29.10. opera Verdi: Aida
21.11. opera Verdi: Aida
16.12. opera Bizet: Carmen
19.12. opera Strauss: Salome
29.12. koncert Matinée Emmy Destinn
30.12. opera Thomas: Mignon
1908 (4.1. opera Bizet: Carmen

[az do 14. 7. vietné v Londyné,

29.5. Covent Garden] opera Puccini: Madama Butterfly
3.6. opera Wagner: Der Fliegender Holldnder
6.6. opera Gluck: Armide

8.6. opera Wagner: Fliegende Holldnder
12.6. opera Verdi: Aida

15.6. opera Puccini: Madama Butterfly
22.6. opera Verdi: Aida

8.7.[7] opera Leoncavalo: Pagliacci

11.7. opera Meyerbeer: Gli Ugonotti
14.7. opera Meyerbeer: Gli Ugonotti
6.10. [opét v Berliné] opera Meyerbeer: Hugenotten

38) Pokud neni uvedeno jinak, produkce se konaly v Berling.
39) Program prepsan podle zapisniku.
40) Hilda byla pfitomna vyznamnému prvnimu provedeni tohoto dila v Berliné.
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Rok |Datum Typ produkce Program
8.10. koncert Wohltitigkeitskonzert
13.10. opera Wagner: Fliegende Holldnder
16.10. opera [Carl Maria von Weber]:* Freischiitz
19.10. opera Mozart: Zauberflote
1909 |17.9. opera Bizet: Carmen
20.9. opera Weber: Freischiitz
26.9. opera Gounod: Margarete
30.9. opera Verdi: Aida
3.10. opera Wagner: Fliegende Holldnder
8.10. opera Richard Wagner: Lohengrin
10.10 opera Smetana: Dalibor
16.10. opera Smetana: Dalibor
[?]10. opera Verdi: Aida (spolecné s E. Carusem)
23.10. opera Leoncavallo: Bajazzi (spolecné s E. Carusem)
25.10. opera Wagner: Fliegende Holldnder
27.10. opera Puccini: Madam Butterfly
29.10. koncert Concert
31.10. koncert Abschiedskonzert
1910 |28.10. koncert Liederabend
30.10. koncert a?:};;anlt;)g)sti(ziwzdﬁ?)er und Arienabend
31.10. koncert Lieder und Arienabend mit Orchester
1911 |3.8. opera Wagner: Lohengrin
5.8. opera Wagner: Tannhduser
12. 8. opera Bizet: Carmen
26.10. koncert Arien mit Orchester
29.10. koncert Arien Matinée (spolecné s B. Gillym)
30.10. koncert Arienabend (spolecné s B. Gillym)
1912 |27.4. opera D’Albert: Tiefland
29.4. opera Smetana: Verkaufte Braut
1.5. opera Puccini: Tosca
3.5. opera D’Albert: Tiefland
6.5. opera Puccini: Tosca
8.5. opera Puccini: Tosca
? opera, Praha, Narodni divadlo | Dvotak: Cert d Caéa [Cert a Kéda]
24.10. koncert (opét Berlin) Arienabend
27.10. koncert Matinée
1913 |2.8. opera Wagner: Der Fliegende Holldnder
4.8. opera Wagner: Lohengrin
6.4. opera Bizet: Carmen
30.10. koncert ?

41) Hilda ma psano jako Wagner.
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Rok |Datum Typ produkce Program
1918 (22.2. opera, Praha, Ndrodni divadlo | Verdi: Aida
27.2. opera, Praha, Narodni divadlo | Verdi: Aida
2.3. opera, Praha, Ndrodni divadlo |Bizet: Carmen
10.3. koncert, Praha, Smetanova sin | Sokolskym mensindm
13.3. opera, Praha, Ndrodni divadlo | Smetana: Verkaufte Braut
1927 [26.2.[?] |opera, Budapest [Verdi]: Tosca
28.2.[?] |opera, Budapest [Wagner]: Tannhduser
23.4. koncert, Berlin Arienabend
22.11. koncert, Berlin Arien und Liederabend

Hilda si také vytvorila stru¢ny soupis vystoupeni Emy Destinnové v Berliné v letech
1905-1908 (inv. ¢. § 279/44).

Programy, plakaty a tiskova dokumentace
V souboru se nachazi celkem deset programtl z koncerttt Emy Destinnové v Berliné (1906:
2. 4. —inv. €. § 279/61, 4. 11. — inv. ¢. S 279/62; 1907: 10. 1. — inv. ¢. S 279/63, 1. 5. — inv.
¢.S279/64,4.5. —inv. €. S 279/65,29.12. —inv. €. § 279/66; 1909: 29. 10. — inv. ¢. S 279/67,
31.10. —inv. ¢. S 279/68; 1910: 28. 10. — inv. ¢. S 279/69, 31. 10. — inv. ¢. S 279/70; 1912: 27. 10.
—inv. ¢.§279/71), program Josefa Kainze z Berlina (20. 11. — inv. ¢. § 279/79), $est programu
z Cech z roku 1918 (22. 2. — inv. &. § 279/72 , jiny inv. ¢. S 279/73, 27. 2. — inv. ¢. S 279/74,
2.3.—inv. ¢. S279/75,10. 3. —inv. ¢. $279/76,13. 3. — inv. ¢. S 279/77) a jeden koncept psany
rukou Emy Destinnové k programu koncertu v Berliné z roku 1927 — inv. ¢. S 279/78, srov.
dopis inv. ¢. S 279/35. Velmi zajimavé a cenné jsou novinové vystrizky a plakat k filmovému
predstaveni (bioscopu) Die Lowenbraut z let 1913-1914 (inv. ¢. S 279/80), ve kterém Ema
Destinnova uc¢inkovala.

Hilda si také pilné ukladala z novin kritiky na koncerty a piedstaveni Emy Destinnové —
véechny vystrizky jsou bez oznaceni zdroje, takze jejich identifikace nebude jednoducha.

Gramofonové desky

Predano bylo celkem tficet jedna gramofonovych desek z produkce téchto firem: Electrola
(téz s etiketou Electrola. Alle Klange der Welt, Die Welt aller Kldnge), Gramophone
Concert Record, Gramophone Monarch Record, His Master’s Voice, Odeon Record.
International Talking Machine Co.m.b.H., Odeon-Werke / Odeon Record, Scala Records,
Schallplatte ,Gramophon”. Desky byly vylisovany jesté za zivota Emy Destinnové, pouze
jedna pochdzi az z padesatych ¢i sedesatych let (Scala Records). Vétsina nahravek vznikla
na pocétku 20. stoleti, kdy Destinnova ptisobila v Berliné. Jsou na nich zachycena pou-
ze jednotliva ¢isla z oper, na nékolika nahravkich mazeme hlas Emy Destinnové slyset
spolecné s jejimi nejvyznamnéjsimi péveckymi partnery — Enricem Carusem, Fjodorem
Saljapinem, Antoniem Scottim a Dinhem Gillym. Pfesné uréeni datace jednotlivych desek
bude predmétem dalsiho vyzkumu.
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Zavér

Neni pochyb o tom, ze obé zeny k sobé mély opravdu blizko a jejich vztah rozhodné ne-
byl formalni. O Hildé Schueler vsak nenachazime zminku v Zadné literatufe a az na jednu
vyjimku se v Ceské republice nepodatilo najit zddné predméty, jez by s ni souvisely. Byla
provedena reserse v institucich, které maji ve svych sbirkach ulozené ¢asti pozistalosti Emy
Destinnové — tj. v Muzeu Jindrichohradecka a v Narodnim muzeu — v divadelnim oddéle-
ni a v Knihovné Nérodntho muzea a v hudebnéhistorickém oddéleni Ceského muzea hud-
by. Nalezena byla v$ak pouze stuha z vénce, kterd je ulozena v divadelnim oddéleni, nelze
véak presné zjistit, jak a kdy se do sbirek Narodniho muzea dostala. Jedna se o stuhu, kte-
rou Emé Destinnové vénovala Hilda jesté pod svym divéim jménem Mosert spolecné se
svou pritelkyni Lotte Seligmann (inv. ¢. 234/36-2, 234/36-3). Kontrola byla provedena také
v materidlech Ladislava Olbricha,** jenz se systematicky vénoval resersim pramentt k Emé
Destinnové, ale ani on nenarazil na Zddny dopis Hildou Schueler odeslany nebo ji zaslany.

Je otdzkou, pro¢ se v pramenech v Cechich nic k Hildé Schueler nenachazi. Osud po-
zustalosti Emy Destinnové byl dosti slozity, a pokud v ni néjaké dopisy Hildy Schueler byly
obsazeny, mohlo pti tfidéni materidlu dojit k jejich likvidaci jako dopist nepodstatnych, psa-
nych méné zndmou osobou mimo hudebni svét.

Tento soubor pamétek na Emu Destinnovou je vyznamny nejen pro sbirku Ceského mu-
zea hudby, ale i pro vyzkum osobnosti Emy Destinnové. Dozviddme se z ného nové informa-
ce k zivotu Emy Destinnové a k jejimu uméleckému ptisobeni, ale predevsim nas zcela nové
seznamuje s postavou, kterd byla Emé Destinnové blizkd a s niz az do své smrti v roce 1930
udrzovala vrely kontakt.

Adresa: Markéta Kabelkovd, Ceské muzeum hudby,
Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: marketa_kabelkova@nm.cz

42) Dokumentace a gramofonové desky zakoupeny od Veéry Olbrichové v roce 2012 - zapfiriistkovdny
v NM-CMH pod ¢&islem Sp 23/2012 a Mp 24/2012.
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