“...Ivalue my compositions
a bit more highly than the
theatre directorate does...”
The Frequency of Performances
of Smetana’s Operas at the
Provisional Theatre and
Payment He Received for Them
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earned. It is based on a detailed, systematic survey of written sources and especially of Smetana’s
diaries, correspondence, repertoire statistics, and other relevant sources. On their basis, there
is a presentation of detailed information about the circumstances of performances, frequency of
performances, and money earned by Smetana’s individual operas. There follows an attempt to
demonstrate the standing of Smetana’s operatic works both overall and for individual operas in
the context of Czech opera productions and of the Provisional Theatre’s entire operatic repertoire.
Taking into account the financial circumstances of Czech theatre operations, there is also an
attempt to answer the question of the extent to which Smetana was justified in his complaints about
insufficient numbers of performances of his works.
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“I have said that I want more money for my compositions than the directorate wants to pay, so
Lassertthat my compositions also pay for the salary that Ireceive. Actually, they would be earning
ten times as much per year if only the director would have them played; but even though they

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2019-2023/
22.11.b, National Museum, 00023272).
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make money, they mostly lie around collecting
dust in the archive] Bedrich Smetana wrote

these words on 16 July 1878' in response to
a letter in which Robert Nittinger informed
him on behalf of theatre management that
he would not be receiving royalties from
the individual performances of his new
opera Tajemstvi (The Secret), but instead
would receive only a benefit performance.’
This had been decided at the time because
management was implementing austerity
measures in an attempt to reduce the first
independent Czech theatre’s long-term
operating deficit. Smetana was convinced
that his operas were a source of considerable ‘
revenue, but that the theatre was not taking
appropriate advantage of that circumstance:
“I was very well aware of how much money
per year my compositions were bringing into
the theatre’s coffers, and if all five operas were
being performed more diligently, they would
have to be earning enough that it would not
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only completely compensate and cover the BedfichSmetana

1.200 ould I " .. Photograph / Fotografie, Jan Mulac, Praha, [1878]
, gulden that the great cooperative is \\_GMH-MBS S 217/1746/10

giving me as a wage for sustenance, but

would also necessarily result in a large surplus. [...] I am certain that my new opera, despite the

conditions of one benefit performance and royalties, will fill the house at the theatre and will be
profitable for the theatre’s coffers, so there can be no discussion of losing money’”

The composing of Smetana’s operas, their producing on stage, and the whole first period
of their existence in the theatre were closely connected with the Provisional Theatre, from
1862 to 1883 the first and only full-time Czech professional theatrical company. Disputes
over the terms for performances of his operas and over his fees appear in the composer’s
correspondence with varying degrees of intensity from the latter half of the 1870s, i.e. after
Smetana’s loss of hearing, as a result of which he stepped down from his position as chief
conductor of the Czech opera, withdrew from public life, and spent the rest of his days living
and composing in rural seclusion. However, his works kept him firmly bound to the theatre
artistically and economically. Smetana’s complaints (mentioned in the introduction) that

1) See MOJZISOVA, Olga — POSPISIL, Milan et al.: Bedfich Smetana. Korespondence / Correspondence III 1875—
1879, Narodni muzeum — KLP, Praha 2023 (hereinafter KBS III), pp. 415-416.

2) Robert Nittinger to Smetana, 13 July 1878 (KBS III, pp. 413-414).

3) Smetana to Robert Nittinger, 21 July 1878 (KBS III, pp. 421-422).
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his operas were not being played enough and the disputes over his fees for them therefore
raise the question of the standing of his operas in the context of the Provisional Theatre’s
opera repertoire in terms of the frequency of their performances, the financial rewards they
brought to the composer and the theatre, and the extent to which Smetana’s sometimes very
harsh invective was justified. The preserved sources can provide an answer. From 1866 to
1882, Smetana kept relatively careful records of the individual performances of his operas
and of his earnings from them in his diaries.* Receipts for royalties and daily revenue and
expenditure statements have also been preserved for a few specific performances.® Apparently
on the basis of his diary entries and these financial reports, Smetana also recorded his own
statistics on the performances of his operas including his royalties and income from benefit
performances.® Smetana’s correspondence also provides a great deal of information. The
Czech theatre’s “cash book” is also available. That manuscript contains monthly lists of all
opera and drama performances from 1 November 1866 until 31 October 1885 and their daily
box office receipts. For most years, gross revenue, expenses, and net revenue are stated for
every performance. Beginning in March 1876, however, the structure of the records changed
several times over the years, and the entries are less clear and are harder to understand.” Still,
they give us at least a rough idea of the theatre’s cash box receipts from each performance
including Smetana’s operas, and therefore also an idea of the income in individual months
and years (they do not, however, include revenue from subscriptions). Besides those sources,
two newer lists of repertoire at the Provisional Theatre have been used.®

4) These are printed household calendars issued by various publishers for individual years. In them, Smetana
recorded (among other things) his income and expenses for each month, including the money he was earning
fromindividual performances of his operas (S 217/1106-1114,1116-1123). Unless stated otherwise, references
are to sources from the collections of the National Museum — Czech Museum of Music — Bedfich Smetana
Museum and in particular from the Bedfich Smetana Collection (S 217). For this reason, further references to
these sources will give only the relevant inventory or different registration numbers.

5) S 217/47-54, 56-59, different acquisition 5/2002.

6) S 217/1148. Individual performances are consistently assigned numbers, and besides financial data, the
entries sometimesalso provide otherinformation. The study mainly uses the datafrom the diary, which coincide
with the data in the list for the most part. Where data is absent from the diaries or in cases of discrepancies,
data from the list or from other sources are taken into consideration. Sometimes differences in the diaries and
the list cause some confusion. For example, for the amount of royalties from benefit performances for certain
soloists, Smetana sometimes explicitly records only half of the 10% royalties as income in the diary, but he
gives the full amount in the list; sometimes, the full amount is shown identically in both sources. It cannot be
documented whether this was truly the case in specific instances or whether he recorded the whole amount
by mistake. These occasional discrepancies cast some doubt on the accuracy of the resulting financial figures,
but they do not cause a major distortion.

7) Seznam a kasovni vynosy predstaveni v Kr. ¢. Zem. a Ndr. divadle 1. XI. 1866-31. X. 1885, National Archive,
collection of the National Theatre Archive (hereinafter the NA-ND), shelf mark D 138/10. From around the
middle of 1871, it is not entirely clear whether benefit performances were counted towards his income, only
gross income is recorded from April 1876 until February 1878, from the middle of February 1878 all three
figures again appear, from May benefit performances are apparently omitted, and from April 1879, gross
income is recorded, while daily expenses and net income appear only for benefit performances. The amount of
the theatre’s netincome can only be deduced by subtracting daily expenses from gross income, and only gross
income is available from 1876 to 1878.

8) SMACZNY, Jan: Daily repertoire of the Provisional Theatre Opera in Prague. Chronological List, Miscellanea
musicologica, vol. 34, Praha 1994, pp. 9-139 (hereinafter SMACZNY); STEPAN, Véclav — TRAVNICKOVA,
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Bedrich Smetana and his operas at the Provisional Theatre®

Bedrich Smetana made his debut as a composer on the stage of the Provisional Theatre
(officially the “Royal Provincial Czech Theatre in Prague”) on 5 January 1866 with the
successful premiere of his first opera, Branibori v Cechdch (The Brandenburgers in
Bohemia), and on 30 May of that same year there followed the premiere of Prodand nevésta
(The Bartered Bride). The theatre’s operations were interrupted by the Austro-Prussian War,
and after operations were resumed, the situation at the theatre had changed dramatically. In
place of the German directors who had been running the Czech theatre since its operations
began in November 1862, in September 1866 the theatre’s management was taken over by a
cooperative consisting of wealthy, patriotic-minded Czech entrepreneurs." With the arrival
of the cooperative, there was also a change to leadership of the drama and opera ensembles,
and Bedfich Smetana obtained the prestigious post of chief conductor of the Czech opera
company. At first his salary was 1,200 gulden, 1,500 from the following year, and 2,000 from
1873. As a member of the ensemble, he was entitled to one benefit performance per year,
and from performances of his operas, he earned 10% royalties like other composers. When
he went deaf in the autumn of 1874 and had to resign his post, he was left without regular
income. From 1875, he was engaged by the cooperative as a composer for an annual salary
0f 1,200 gulden. Smetana’s pay was comparable to the salaries of most members of the opera
ensemble, and it provided him with the stability of a basic living wage."? In return, he allowed

Markéta: Prozatimni divadlo 1862-1883, 2 vols., Academia — Narodni divadlo, Praha 2006 (hereinafter STEPAN -
TRAVNféKOVA). Smaczny’s study gives a list of the daily operatic repertoire and a summary of the total number
of performances for individual operas; the second cited work offers a complete and, in many respects, more
sophisticated and precise overview of the whole repertoire of the Provisional Theatre. The lists are the primary
basis for the calculations and statistics found in the subchapter Smetana’s operas and the repertoire of the
Provisional Theatre (also see footnote no. 43), and in the case of Smetana’s operas, these were used for verifying
data from sources, the accuracy of which was confirmed apart from a few minor discrepancies.

9) For an overview of performances of Smetana’s operas during his lifetime and payments he received for
them (1866—May 1884), see the table below.

10) The first was Franz Thomé, who also directed the Estates Theatre. He was succeeded in the spring of 1864
by the wealthy merchant Franz Liegert, then Thomé returned from September 1865 until August 1866. Their
resignations were always because of financial problems.

11) FrantiSek Ladislav Rieger, intendant of the Czech theatre at the time, took the initiative in creating the
cooperative after no one applied for the open position of director. During Smetana’s lifetime, there was
a succession of five cooperatives serving as management of the Czech theatre. The first cooperative managed
the theatre from 1866 until 1870, and it also received a new contract for the period from 1870 until 1876, when
it became known as the “expanded cooperative” because of the larger number of members and in order to
differentiate it from the earlier period. Next came the “Young Czech Cooperative” (1876-1877), which arose
because of growing political discord between the “Old Czechs” and the “Young Czechs”, who formed their
own political party. Ultimately, financial problems forced them to join forces with the previous cooperative and
with the “National Arena Cooperative”. This third, “united” cooperative ran the theatre from 1877 until 1880.
Because of new financial obligations in connection with the approaching opening of the National Theatre,
this cooperative terminated its activities prematurely and handed over administration of the theatre to the
newly established National Theatre Cooperative (1880-1888). For details, see KADLEC, Karel: DruZstvo Krdl.
Ceského zemského a Ndrodniho divadla. Prispévky k déjindm ceského divadla, Druzstvo Ndrodniho divadla v Praze,
Praha 1896 (hereinafter KADLEC).

12) The cooperative rejected Smetana’s demand for a salary of 1,500 gulden or at least 1200 gulden of net
income.
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the theatre to perform his existing operas without royalties (Branibori v Cechdch, Prodand
nevesta, Dalibor, Dvé vdovy). For new operas, he negotiated royalties of 10% of the gross and
entitlement to a benefit performance. When he supplied a new opera, the previous one was
added to the list of operas performed without royalties. Only for Libuse, which was reserved
for the opening of the National Theatre and thereafter would be heard only on special
occasions, he was to receive royalties for every performance.” Royalties and revenue from
benefit performances had always been a part of Smetana’s income, but after going deaf, when
his salary was greatly reduced and he also lost income from teaching, they still represented
an important source of his money, along with fees for publication of his compositions.
However, the amount of money from royalties and benefit performances was influenced
by several external circumstances. Until 1874, when he was still collecting royalties from
all his operas, it depended upon how many of the operas were currently in the repertoire
and the frequency of their performing. Another important factor was attendance, in turn
influenced by whether performances were at the Provisional Theatre or during the summer
at the New Town Theatre or at the New Czech Theatre from 1876, the latter two venues
having larger capacity. Performances in subscription series brought him less money because
subscriptions were not counted as revenue for calculating royalties. For these reasons, the
amount of royalties he received sometimes varied very widely.

The premiere of Branibori v Cechdch took place on 5 January 1866 when Franz Thomé
was still the director of the theatre, and under his administration there were eleven repeat
performances by the middle of June. Because of its extraordinary success, Thomé went so far as
to change the original financial terms (earnings from the first three performances went to the
director, the fourth performance was a benefit performance for Smetana, and he received 10%
royalties from the rest of the performances) in Smetana’s favour: “Right afterwards, the second
performance was almost a greater success, so Thomé already gave me the third performance as
a benefit performance although by the agreement it still belonged to him, and then he had me
paid royalties from all the other performances’** Within the first half year, Branibori had earned
Smetana a total of 435.17 gulden.”” When he began working at the theatre, Smetana rehearsed a
new production with new costumes (28 November 1866), but there were just five
performances (through 8 December 1867) that did not meet with the previous acclaim. He
gave the opera as a benefit performance for himself for the last time on 26 November 1869,
but the fourth performance on 30 January 1870 was the final one during his conductorship.
Those additional nine performances, including two benefit performances for Smetana, earned

13) This state of affairs was not contractually codified until December 1878, effective retroactively from 1 Nov.
1877 (for a draft of the contract, see S 217/38, and for the fair copy of the draft contract, see NA-ND, shelf
mark D 161/XXII1/4); before that, everything was being done solely on the basis of agreements made verbally
and through correspondence. In connection with preparation of the contract, Hubicka was prematurely added
to the list of operas played without royalties. For more information about Smetana’s negotiations with the
theatre cooperatives, see KBS III, pp. *55-*59.

14) Smetana’s diary for 1862-1875, fol. 7* (S 217/1099).

15) In addition, Smetana also received the first prize of 600 gulden in the competition for the best Czech
opera, announced in 1861 by Count Jan Harrach. Smetana entered his work in the competition in 1863.
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Prodand nevésta met

with the opposite fate. It arrived at the Provisional Theatre with two performances while
Thomé was still the executive director. However, with war approaching, Prodand nevésta
did not enjoy the same level of attendance and success as Branibori. It did not earn Thomé
the profit he had been expecting, so he asked Smetana for the cancellation of their original
agreement, which had been generous towards Smetana.® For both performances, Smetana
ultimately received 100 gulden.” Prodand nevésta was heard for a third time with Smetana

16) See the diary for 1862-1875, fol. 7: “That extraordinary success of my opera [Branibori v Cechdch] led
Thomé to order ‘Prodana nevésta’ immediately for the New Town Theatre in May, under different terms,
namely 100 gulden each for the first six successive performances in the cycle and later performances for
30 gulden each. — By chance, however, the public turnout was poor for the first performance of ‘Prodana
nevésta’ on 30 May at the New Town Theatre in 1866 [...] - The attendance at the second performance was no
better, so the poor director Thomé had to pay me 200 out of his own pocket, and he did so with a heavy heart
sitting at the desk in his office, adding: ‘Mit der »Prothana« ist Nichts. Sie werden mir den groBten Gefallen
thun, wenn Sie den Kontrakt wegen den Auffiihrungen dieser Oper l6sen, denn sonst muf ich die 600 fl aus
eigener Tasche zahlen!” I did as he asked because there were still six more performances contracted for that
season. Because of his generosity towards me in the case of ‘Branibofi’ and because he got the operas staged
at all, I have now been generous with himin return.”

17) In the records for 1866 (S 217/1106), the overview for June lists items of 50 gulden for the first and second
performances of Prodand nevésta. In the diary for 1862-1875 (S 217/1099), which he wrote after the fact in
1875, Smetana’s entry stating that he was paid 200 gulden is apparently an error.
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at the helm as chief conductor on 27 October 1866 at a gala performance in the presence of
Emperor Franz Joseph I. From then on, it was the only of Smetana’s operas that never again
disappeared from the repertoire. Although the numbers of its performances per year were
not high (reaching ten performances only three times), already by 5 May 1882 it had received
its one-hundredth performance, a benefit performance for Smetana and a magnificent
celebration in his honour. On stage with the curtain open, he received congratulations,
wreaths, gifts in his honour, and a large number of congratulatory telegrams from many
different places, sent by individuals, institutions, towns, and cities.”® In all, Prodand nevésta
received 116 performances at the Provisional Theatre and earned Smetana 2,648.63 gulden.”
It was symbolic that Prodand nevésta was also played when the Provisional Theatre ceased
operations on 14 April 1883.

The arrival of Smetana’s third opera Dalibor on stage was accompanied by especially
festive circumstances. The premiere on 16 May 1868 was part of the celebrations of the
laying of the cornerstone of the National Theatre,” and this time the premiere was preceded
by a public dress rehearsal to which tickets were sold. The first repeat performance (29 May)
was a benefit performance for Smetana, and at a performance on 21 June in honour of

18) For details about the performance and subsequent celebrations, see Dalibor, vol. 4, no. 14,10 May 1882,
pp.105-106.0nthe occasion, Smetanawasalso honoured with the gift of a bankbook ontowhich 2,070 gulden
had been deposited (S 217/46). The money was from a nationwide fundraising campaign organised by the
Artists” Society, Hlahol, and the Academic Reader’s Society; for more details, see MOJZISOVA, Olga: Cestné
financni dary Bedfichu Smetanovi, in: Miscellanea z vyroéni konference Ceské spole¢nosti pro hudebni védu
2008. Fenomén mecenasstvi v hudebni kultufe, Ceska spole¢nost pro hudebni védu — Etnologicky tstav
Akademie véd Ceské republiky — Nakladatelstvi Agora, Praha 2010, pp. 7883 (hereinafter MO]ZféOVA).
19) In the diary for 1882 (S 217/1123), Smetana recorded income of 606 gulden for the 100" performance,
while his figure in the list is 611 gulden.

20) The three-day celebration took place on 15-17 May 1868. For details about the programme, see Ndrodn{
listy, vol. 8, no.135, 16 May 1868, p. [4]. Revenue from the gala premiere was donated to the National Theatre
(cash book); the price of admission was doubled according to Smetana.
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the Austrian emperor,” Act I of Dalibor was played along with the second acts of Bendl’s
Lejla and Sebor’s Drahomira. In the first year, the opera was played four more times. It
returned for five performances in 1870-1871, when Smetana produced a newly rehearsed,
slightly revised version for his own benefit performance on 2 December 1870. It was heard
for the final three times in 1879, when it received a new production at the initiative of the
Society of Czech Journalists.?? Dalibor received just 16 performances,” earning Smetana a
total of 628.61 gulden.

The premiere of the fifth opera Dvé vdovy (The Two Widows) on 27 March 1874 was
the last that the composer rehearsed and conducted himself. This time, Smetana’s fee was
paid on the basis of a contract signed on 1 March 1874 between the theatre cooperative and
the Union of Czech Dramatic Authors and Composers, which governed relations between
authors of dramas and the Czech theatre in the matter of performance rights.* The premiere
was also a benefit performance for Smetana, and in accordance with the contract mentioned
above, he received 100 gulden each for the third and fifth performances and 10% royalties
from the gross revenue for the remaining performances for a total of 615.67 gulden. Dvé
vdovy received just seven performances in 1874 and did not return to the repertory until
15 March 1878 in a revised and expanded version, but by then it was one of the operas
performed without the payment of royalties.” In 1878, Dvé vdovy got six performances, then
after a break of one year, it appeared sporadically from 1880, but it was continually in the
repertoire. In total, it was played only 19 times at the Provisional Theatre.

Entirely different circumstances surrounded the next Smetana opera Hubicka (The Kiss).
Rudolf Wirsing, the executive director at the time, was entrusted by the theatre’s cooperative
with negotiating the terms for its performing. He offered Smetana: “[...] von jeder Auffiihrung
zehn Percent der Brutto-Einnahme exklusive des Abonnements fiir so lange das gegenwdrtige
Consortium im Besitze der Concession ist”** He had no intention of honouring the terms of
the contract with the Union of Czech Dramatic Authors and Composers even though it had
been extended indefinitely by the current Young Czech Cooperative effective from Easter

21) Emperor Franz Joseph I was in Prague on that same day for the grand opening of a new suspension bridge
named after him. The bride was located below Letnd (where Stefanik Bridge now stands).

22) See -y [NOVOTNY, Véclav Juda]: Feuilleton. “Dalibor.”, Narodni listy, vol. 19, no. 235, 2 Oct. 1879, p. [1];
ibid, no. 239, 7 Oct. 1879, p. [3]-

23) Dalibor differed in character from Smetana’s previous operas and did not meet the usual expectations
for a tragic grand opera. It generated little public interest, and it bewildered the critics in part because of its
innovations and its close adherence to Wagnerian principles.

24) Terms for opera were established in Article V: “The following applies to operas: 10% of the gross for every
performance except the first, then a fee of 100 gulden (if a work survives three performances) after the third
performance and another 100 gulden after the fifth performance.” KADLEC, op. cit. in footnote no. 11, p. 54.
25) See the letter from Smetana to Eliska Krasnohorska dated 18 July 1877 (KBS III, p. 302): “In order to
demonstrate my willingness to cooperate with the theatre, I have offered those gentlemen to finish a newly
revised version of the opera ‘Dvé vdovy’ as soon as possible, and I will send it immediately to be played
without royalties. Ziingl has written 28 pages of new text, so that amounts to as much work as for about one
and a half acts of a grand opera. Besides a recitative, he has added two new characters, a new finale to Act I,
new arias, terzettos, and ensembles.”

26) Letter from Rudolf Wirsing to Smetana dated 11 Sept. 1876 (KBS 111, p. 190).
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of 1876, and that did not apply only to Smetana.*” Under those circumstances, Smetana
conditioned handing his opera over to the theatre on the demand of 10% royalties and
a benefit performance.” The executive director Wirsing accepted his demands.”” Hubicka,
the first opera written after the composer went deaf, was anticipated with heightened
curiosity of the musical community and of the wider public. The premiere on 7 November
1876 was extraordinarily successful, and Smetana’s benefit performance on 14 November
became the first big, nationwide tribute paid to the composer.*® The opera quickly achieved
popularity nearly equal to that of Prodand nevésta — it received 11 performances each in 1876
and 1877, and it did not disappear from the repertoire in the years that followed. It received
46 performances at the Provisional Theatre, and during the first two years, when Smetana
was still collecting royalties, it earned him 1,130.17 gulden.

A similar situation involving financial terms again arose before the production of
Tajemstvi (The Secret) in 1878, when in an attempt to save money, Smetana was offered
only a benefit performance instead of royalties (see the introduction to the study) although
already in the spring of 1878 he had planned to demand the same terms as for Hubicka.**
In the end, he again had to pressure them to get his way: “For me to throw away my work
for ephemeral benefit performances, I won't do it. — I am willing to send you my opera
immediately, but under the following conditions. 1. One benefit performance, |...] 2. From
the other performances, 10 percent royalties from the gross for as long as until another new
opera appears |...] If the great cooperative, with which alone I shall conduct any business,
cannot approve these terms or does not wish to, well, the opera will just have to lie around,

27) “Diesen Perzentsatz, den ich schon friiher bei Kunstwerken renomirtester Componisten zur Anwendung
brachte, willich auch fiir die Zukunft aufrecht halten, weil ich denselben fiir den einfachsten und gerechtesten
Malstab betrachte; wohingegen eine Verpflichtung, je nach der 3 u. 5% Auffiihrung zu 100 fl fix zu bezahlen,
mir sowol mit Riicksicht auf das Institut als auch mit Riicksicht auf den Autor selbst sehr unpraktisch ja
sogar ungerecht erscheint, da einerseits die Rentabilitit unseres kleinen Theaters solche Honorare ohne
Schaden nicht zuldRt, andererseits so manches Kunstprodukt, welches méglicher Weise erst durch oftmalige
Reprisen das Publikum durchdringen und dessen Beliebtheit erlangen konnte, sehr leicht durch diese
unerschwinglichen Honorare gar nicht zur 3 u. 5% Auffiihrung gelangt, hiemit der Componist Gefahr lauft,
auch die sonst moglichen weiteren Tantiemen zu verliehren, abgesehen von dem weit grofseren Verluste, da®
sein Werk nicht die erwiinschte Popularitdt erlangen kann.” Letter from Rudolf Wirsing to Smetana dated
17 Sept. 1876 (KBS III, pp. 192-193). The Union of Czech Dramatic Authors and Composers filed a complaint
of breach of contract with the cooperative; for more details, see KADLEC, op. cit. in footnote no. 11, pp. 75-76.
28) Letter from Smetana to Rudolf Wirsing dated 22 Sept. 1876 (NA-ND, shelf mark D 161/XXIII/5): “Wenn
Ew. Wohlgeboren diese drei Punkte annehmen, so bitte ich, mein Werk gleich studieren zu lassen, wo nicht, so
bitte ich, dasselbe mir zuriicksenden zu wollen. Ich wiirde dann lieber warten, bis unsere Biihne mir giinstigere
Bedingungen stellen konnte.

29) See the letter from the secretary of the cooperative Josef Sklenar to Smetana dated 28 Sept. 1876 (KBS I1I,
p.196).

30) For a detailed description of the celebrations including the list of wreaths presented, gifts in his honour,
and the texts of congratulatory telegrams, see Ndrodni listy, vol. 16, no. 316, 15 Nov. 1876, p. [3]; also see
MOJZISOVA, op. cit. in footnote no. 18.

31) Only Branibofi v Cechdch was played 14 times in the year of its premiere (1866), and Prodand nevésta was
played 11 times in 1880.

32) See Smetana’s letter to the vice chairman of the cooperative Robert Nittinger dated 10 April 1878 (KBS I1I,
pp. 398-399).
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Diary entry from October 1878 with statement of royalties paid for The Secret / Denikové zaznamy
z fijna 1878 s vykazy tantiém za Tajemstvi
NM-CMH-MBS S 217/1119
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maybe for a few years, or until it finds its way elsewhere.”®® The successful premiere took place
on 18 September 1878, and for ten performances that year including a benefit performance,
Smetana received 797.76 gulden. In the years that followed, the number of performances per
year and the amount of revenue declined sharply, but the opera never disappeared from the
repertoire. It was played 24 times at the Provisional Theatre, and by the time it joined the list
of operas played without royalties in 1882, it had earned Smetana 1005.42 gulden according
to his records.

The premiere of Smetana’s fourth opera Libuse finally came after Tajemstvi on 11 June
1881. Smetana had finished it in 1872, but he had been saving it for the ceremonial opening
of the National Theatre. Rather than an ordinary repertoire opera, he regarded Libuse as
a special work intended only for ceremonial occasions, and it was also with this in mind
that he negotiated the terms for its performing. The cooperative’s management agreed to
his proposal that instead of royalties, he be paid 140 for the first three performances, 100 for
the next three, and 60 gulden for all subsequent performances; he was not paid for the gala
opening performance.®* After four performances, however, he realised that he had obviously
underestimated the work, which was successful financially as well, so he was intending
to ask the cooperative for cancellation of their original agreement and the establishing of
more advantageous terms.” After the fire at the National Theatre, he gave permission for
more performances at the New Czech Theatre, and for the eighth and ninth performances,

theatre management agreed to pay him 100 gulden,*

although by then he was only entitled
to 60 gulden. After the tenth performance on 21 May 1882, Smetana received only those
60 guldens, and he immediately objected that the original terms, taking into consideration
the opera’s increased performance costs, were applicable only to the National Theatre, and
those terms had de facto ceased to exist with the fire. To prevent Libuse from becoming
mundane repertoire, he would give permission for it to be performed on a different stage only

as an exception upon mutual agreement and for a fee agreed in advance. The cooperative,

33) See Smetana’s letter to Robert Nittinger dated 16 July 1878 (KBS III, p. 416). The same thing occurred on
21]July 1878 (KBS III, p. 422); also see footnote no. 3.

34) See the response of the cooperative’s chairman Emilidn Skramlik dated 4 Feb. 1881 (S 2117/1012) to
Smetana’s letter dated 31Jan. 1881 (NA-ND, shelf mark D 161/XXIII/6), in which Smetana proposed a second
option of 8% royalties for every performance (other than the opening performance) without entitlement to
a benefit performance.

35) In a letter to Josef Srb dated 12 July 1881 (S 217/364), who was writing the drafts of most of
Smetana’s important letters at the time, Smetana proposed 7 (10)% royalties or 120 (140) gulden for each
performance. In a response dated 20 July 1881 (S 217/887), Srb dissuaded him from demanding a change to
the valid contract: “I would gladly put this request together, but there is one thing that bothers me, namely
the ‘contract’ negotiated between the directorate and you, accepted and signed by both parties, and now that
contractisto be cancelled and the amount established in it for each performance is to be increased! I think that
would cause ill feeling towards you in the cooperative. [...] T have entrusted this information (as confidentially
as possible, of course) to two of your friends, asking what they think about it; they both said unanimously that
you should never send such a demand to the cooperative, that doing so would be the gravest error, and that
they agreed entirely with my opinion.”

36) Performances on 11 Oct. 1881 and 16 May 1882; see Smetana’s letter to the directorate of the Czech
theatre dated 1 May 1882 (S 217/517).
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however, insisted on the agreed terms, so Smetana took back his opera, saying he would not
permit its performing until the National Theatre had been rebuilt, and then only on the basis
of new terms.” Therefore, Libuse was played for the last time at the New Czech Theatre at
a benefit performance for charity on 28 May 1882.% It was performed again for the grand
reopening of the National Theatre on 18 November 1883. By then, the executive director of
the National Theatre Frantisek Adolf Subert had given Smetana a written promise of a fee of
100 gulden for every performance.* During Smetana’s lifetime, the opera was played a total
of 15 times, and he received a total of 1,380 gulden in fees.*’

The last opera, Certova sténa (The Devil's Well), was hastily produced. The premiere on
29 October 1882 was given at the New Czech Theatre, a summer stage, where the next four
performances also took place although Smetana had already given the opera to the theatre
that summer. There was little rehearsal time, and the sets, costumes, and stage direction were
done very carelessly, and that contributed significantly to the opera’s lukewarm reception
and its quick disappearance from the repertoire.” For five performances including a benefit
performance, Smetana received a total of 540.3 gulden.

After the closing of the Provisional Theatre on 14 April 1883, performances were being
given only in the New Czech Theatre temporarily. During Smetanas lifetime, besides Libuse
(4 performances), only Prodand nevésta (12 performances), Hubicka (2 performances), and
Dvévdovy (1 performance) were carried over from the existing repertoire for the first season of
the National Theatre.*” Smetana’s other operas were presented successively over the following
years: Branibori v Cechdch and Tajemstvi 1885, Dalibor 1886, Certova sténa 1890.

37) For more details about this matter, see the letters from Emilidn Skramlik to Smetana dated 21 May and
1and 16 June 1882 (S 217/1014, 1016 and copy, acquisition no. 34/91) and from Smetana to Josef Srb dated
26 May and 15 and 18 June 1882 (S 217/388, 391, 392). In the list (S 217/1148), Smetana wrote the following
comment for the tenth performance of Libuse: “not settled because of a dispute over the fee; they are only
paying me 60 gulden, and I do not accept that...”

38) Smetana waived his fee for this eleventh performance; see the letter from Emilidn Skramlik to Smetana
dated 1June 1882 (copy, acquisition no. 34/91).

39) Letters from Frantisek Adolf Subert to Smetana dated 16 Oct. 1883 (S 217/1017) and Smetana to Subert
dated 20 Oct. 1883 (S 217/519).

40) Five performances from 17 Oct. 1881 to 28 May 1882 were played at the New Czech Theatre and the rest
at the National Theatre. In addition, Libuse won first prize of 1,000 gulden in the competition for the best
opera for the opening of the National Theatre; see the letter from the committee of the Association for the
Establishment of a Czech National Theatre to Smetana dated 28 Dec. 1880 (copy, acquisition no. 34/91).

41) See the entry in Smetana’s list of compositions (S 217/1147): “The stage design for the opera was done
carelessly. Winter forced the director, despite my requests, to leave the opera at the small theatre and to
rehearse under time pressure. Bad sets, old costumes, and the lack of rehearsals so angered me that I only
allowed myself to be appeased with difficulty. — The music was liked ” Also see Smetanova novd opera “Certova
sténa”, Narodni listy, vol. 22, no. 294, 31 Oct. 1882, pp. [3-4], supplement.

42) See the list of repertoire of the National Theatre — http://archiv.narodni-divadlo.cz.
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Smetana’s operas and the repertoire of the Provisional Theatre*?
Between 1863 and 1883, a total of 37 new operas by Czech composers passed through
the repertoire of the Provisional Theatre, and Smetana’s eight operas account for nearly
one fifth of them. None of Smetanas Czech contemporaries came anywhere near the
264 performances of his operas or even the 116 performances of Prodand nevésta (44% of the
total) between 1866 and 1883. Other Czech operas were given a total of 337 performances
— the 5 operas by Karel Sebor, the most frequently performed composer after Smetana,
received 67 performances, followed by Karel Bendl: 5 operas, 63 performances; Antonin
Dvorak: 5 operas, 52 performances; Vilém Blodek: 1 opera, 47 performances; Josef Richard
Rozkosny: 3 operas, 36 performances; Vojtéch Hiimaly: 1 opera, 33 performances. For other
composers, there are just performances numbering in the single digits of one or two operas.
Smetana’s operas thus account for 44% of the total number of performances of Czech operas
of the period (Prodand nevésta alone accounts for 19%), while the other composers account
for 56%.** After Prodand nevésta, the most frequently performed work was Blodek’s one-act
opera V studni (In the Well — 47 performances, always in connection with a different opera
or — more frequently — together with a play), which thus stands alongside Smetana’s Hubicka.
The next most frequently played Czech operas were heard in numbers of performances
comparable to Branibori and Tajemstvi, ** while the rest were heard less than twenty times or
sometimes in performances numbering in the single digits, and with the exception of Bendl’s
Lejla (16), they were not played as often as Dalibor or in some cases even as Certova sténa.
However, it was foreign operas that served as the foundation of the operatic repertoire
at the Czech theatre. In the course of 20 years, a total of 160 such works were staged there,
including operas and also operettas, the numbers of which rose sharply from the 1870s
onwards.* Czech works including older operas® (a total of 40 titles) accounted for only one
fifth of all of the titles presented, and Smetana’s operas accounted for 4% of the repertoire.

43) Thefollowing overviews and statistics are based on the aforementioned lists of repertoire of the Provisional
Theatre: SMACZNY and STEPAN — TRAVNICKOVA, op. cit. in footnote no. 8. A detailed comparison of the
data from the two lists reveals minor differences in the overall totals of performances of certain operas, and
some of the works listed by Smaczny are more correctly classified by the authors of the other publication
as plays (the melodramas Medea and Ariadna by J. A. Benda, and P. A. Wolff’s play Preciosa with music by
C. M. Weber, which Smaczny lists as an opera by Weber). The calculations and statistics in this chapter are
based on Smaczny’s data on the total number of performances of individual operas, all of which has been
verified and corrected where needed on the basis of the work of Stépan and Travnickovd.

44) With the exceptions of the first new Czech work, Vladimir bohi zvolenec (Vladimir, Chosen of the Gods)
by F. Z. Skuhersky, played at the Provisional Theatre from 1863 to 1865, and Sebor’s Templd¥i na Moravé (The
Templars in Moravia, premiered in 1865), all of the new works appeared on stage successively from 1867.

45) Hrimaly: Zaklety princ (The Accursed Prince, 33); Bendl: Indickd princezna (The India Princess), Rozkosny:
Svatojanské proudy (Saint John’s Rapids), Sebor: Nevésta husitskd (The Hussite Bride, 24); Dvordk: Selma sedldk
(The Cunning Peasant), Sebor: Drahomira (20).

46) The most frequently performed composer was Offenbach (18 titles), followed by Lecoq (11), Auber (10),
Donizetti (9), Suppé (8), Zajc (7), Adam, Verdi (6), Meyerbeer, Rossini, Strauss (5), and other composers
represented by fewer works. The opera Huxe20podysi (The People of Nizhny Novgorod) by the Czech composer
Eduard Ndpravnik is also counted as a foreign opera because he was working permanently in Russia.

47)]. F. Kittl: Bianca a Giuseppe, Frantisek Skroup: Drdtenik (The Tinker), Jan Nepomuk Skroup: Svédové v Praze
(The Swedes in Prague).

18 Musicalia 1—2 / 2023



The Frequency of Performances of Smetana’s Operas at the Provisional Theatre

=
&

. ld” &=l
3 LE-@'J‘MC//F 7o | /;ﬁm‘
ke (2 0k 1o = x6| 8y 10
’;g gk Z,i.i»c"i : N i R e
30%}% mé«-.z -V,W;aﬁ—vﬁ»w" 53 90 4psz /)88
4 Janda T, 4o| 6o /27148 2r27e |
L Baliber - 25526 7|351 13—
S HgandansL — b o gt /89190 6= /28 133
5@:W4¢ j /29 S0 #2147 &£2133
Z oA S tnss - L/Q-&f:{;r‘m# /82 g0 4516y 88\06
g BZ&M el 240750 mﬁj 128|87
& M M—Mfr/w . 244, 187 238 5
fo . s«i»zﬂ/w 426 20| 197108| /
z.'. 18005t 37| /8]
-—ﬂ«‘i}aﬂ-ﬁnw #8830 89|34 w
& ke 32/ |&v /08|27 2/323
82 48 4215
£ fp|  g2lor| w gg
- M'inm JL',M«, ; 81 40 JSH on 22676
ISteprnie 7%-% o $7.20, 4124 /F gf
fhﬁmfx Baik So-vit o x| FRias] Ao 20 i
L /P %&M /M $0|357 406 _%;!
By S 2y = 3og 80 /#0% 22,
.{f Ww.ﬁujd'&[‘ _:é‘-'gﬁm /f&yﬂru‘/'/’;&z BHp 4o, 43 7z 282 /%
e v 571 40| 186,16 185724 |
y %MI . | o aptac
Zﬁ,ﬁf‘u g s A 8 4o ii :9#‘ ( @!
AR 2= o selal 4 =
'Zj? %M»g&i?‘wm Mﬂ?ﬂ b3l bo) 29|19\, B
Trpnbagrnts .
73 MW;# o s e = 5 3¢ 08 35T /ﬁ |
/uv-io‘-vtzu/:- dewe " .|
B ey s/l o8l 42|t eudko
U epegmiec, . 5 40| 78|42l 27248
25%@7% Jriin &10 57| ;;541 &2 49'?? 75
22 B geroble . . /e S| 5 GO 9k
J'Do":fﬂ%ﬁ I VA P Y A resis ;g ﬁ_ :;.: f
- 4;"4: e Fill A18738 |
; n:;n Z —pudAR T - 320 82 165 | ST 78028
sy J&W wm/w?mm M 98 457 102 Ry (_4@

| |

2. B parci sk, (ﬁwzy éffm"ﬁ

i i ka—
A
.%_ 7"‘4’””’ u@:w&m-m’.

70-. I. LQMW;M nﬁw—
\fZ Ditaveree 100E aran

|25 /)& Ve peeh ) 5!34-.4‘-74—:
f:‘Zw‘«?

o, roden

- 5 805D 76 44B 2
R PR el A

B

Cash book of the Provisional Theatre, December 1870 / Pokladni

kniha Prozatimniho divadla, prosinec 1870

National Archive, collection of the National Theatre Archive, shelf
mark D 138/10 / Narodni archiv, fond Archiv Narodniho divadla,
sign. D 138/10

Of the total number of
operatic performances,
foreign works represented
82.3%, Smetana 7.5%, and
other Czech operas 10.2%.
In terms of the number of
performances, however,
mainly thanks to Prodand
nevésta, Smetana was the
second-most  performed
composer after Offenbach,
followed by other
composers. Of course, many
foreign works were already
being played at the Czech
theatre before Smetana’s
operas arrived on the scene.
Most of them still remained
part of the repertoire after
1866, and more new and old
titles were continually added
with varying frequencies
of performance.*®*  The
operetta
performances were high,

numbers of

but with some exceptions,
operettas tended to live
shorter,  usually  more
intense lives, while some
disappeared after just a few
performances. The opera
with the greatest number of

performances was Gounod’s

48) The following overview of the most frequently performed foreign composers (+ Smetana for comparison)
first gives the total number of titles performed (1862-1883), then the number of their performances, with
the number after the slash deducting the performances given between 1863 and August 1866, i.e. before
Smetana’s arrival. 1. Offenbach 18: 410/368; 2. Smetana 8: 264/250; 3. Verdi 6: 262/220; 4. Suppé 8:
192/187; 5. Lecocq 11: 187; 6. Meyerbeer 5: 183/153; 7. Gounod 3: 170; 8. Donizetti 9: 161/113; 9. Auber
10: 157/127; 10. Rossini 5: 147/112; 11. Mozart 4: 107/91; 12. Strauss 5: 91; Zajc 7: 84; 14. Flotow 2: 82/68;
15. Halévy 3: 69/ 46; 16. Adam 6: 55/53; 17. Gluck, Bellini 3: 44/19; 18. Nicolai 1: 43/36; 19. Ricci 1: 39; 20.
Lortzing 3: 31/19. For the most part, the operas with the highest numbers of performances persisted in the
repertoire (sometimes with brief interruptions) from their premieres until 1883.
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Faust (122), introduced by Smetana in 1867, followed by Prodand nevésta 116/114 and Verdi's
1 trovatore 115/87 %

The content of the Czech theatre’s repertoire, the frequency of performances of individual
works, and the financial earnings from performances were influenced significantly by the
financial circumstances of operations. This was true both when Smetana was chief conductor
and after his departure. The capital for the theatre’s operations consisted of the shares of
individual members of the cooperative, subsidies from the Bohemian Provincial Council,
and revenue from ticket sales, but those resources were not sufficient to cover operating
costs, so the theatre was permanently running a deficit, which members of the cooperatives
usually paid for from their own private resources to keep the theatre alive.”® The capacity of
the Provisional Theatre (1,200 seats) was relatively small, and the unfavourable climate made
it almost impossible to give performances there during the summer. Until their own large
summer stage was built in 1876 (the New Czech Theatre), the cooperatives had to lease the
New Town Theatre, and in the summer there were also performances at the Summer Theatre
(arena) on the ramparts (1869-1875) and after that at the National Arena (1876-1880)." It
was not until 1878 that the theatre earned a profit thanks to austerity measures imposed by
the executive director Jan Nepomuk Mayr.>*

In order for the repertoire to satisfy the tastes of the widest possible circles of the Czech
public, thereby ensuring sufficient attendance and ticket sales, the selection of authors and
genres had to be varied. For this reason, it was necessary to have a wide variety of works
in the repertoire and to present a relatively high number of new productions each season
(usually between 10 and 20). After successful premieres, there would usually be several
repeat performances during the first year, but after that the frequency of performances
declined sharply, with breaks of several months between individual performances being
common; because of higher attendance, operettas were mostly performed seasonally at
the summer stages. Some works often dropped out of the repertory after just two or three
repeat performances, while others returned after a break of several years, either in their
original production or in a new one. The content of the repertoire, attendance, and ticket

49) Following those two operas at a distance are: Offenbach: La Princesse de Trébizonde 87; Meyerbeer: Les
Huguenots 78/63; Offenbach: Les Brigands 77; Auber: La Muette de Portici 75/55; Offenbach: Orphée aux enfers
65/45; Rossini: Il barbiere di Siviglia 61/42, Guillaume Tell 57; Meyerbeer: Robert le diable 54/46; Donizetti: Lucia
di Lammermoor 54/38; Weber: Der Freischiitz 50/33; Verdi: La traviata 48; Lecocq: Giroflé-Girofla 47; Gounod:
Roméo et Juliette 46; Smetana: Hubicka 46; Flotow: Martha oder Der Markt zu Richmond 46/41; Halévy:
La Juive 46/32.

50) See the letter from Robert Nittinger to Smetana dated 19 July 1878 (KBS IIL, pp. 418-419): “[...] since
1866, and that’s 12 years now, the various cooperatives have sacrificed more than 200,000 gulden to
the theatre. This is known to you, honoured sir, and to every one of us. Also, attendance at the theatre is
not growing at a rate that would be desirable. [...] Savings are therefore necessary if our theatre is to be
maintained. After all, we are still struggling for its existence.”

51) The more spacious New Town Theatre and New Czech Theatre each had a similar capacity for
ca. 3,000 audience members, so the earnings from their operations were often higher than at the Provisional
Theatre according to the cash book. The arena on the ramparts and the National Arena each had seating for
ca. 1,200 audience members, but they did not have roofs, so their operations depended on the weather.

52) See KADLEC, op. cit. in footnote no. 11, p. 115.
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sales also influenced guest appearances, especially in the cases of foreign guests and benefit
performances for ensemble members. The revenue from individual performances varied
widely, so according to the cash book, even popular titles sometimes brought in hundreds of
gulden, but other times just a few dozen. The revenue from Smetana’s operas also varied in
this way, and their earnings were by no means very different from the rest of the repertoire.
The earnings from works by other Czech composers varied within a comparable range.
Smetana was faced with the everyday realities of theatrical operations throughout
his period as chief conductor (1866-1874). Although he could influence the content
of the repertoire, none of his operas other than Prodand nevésta were in the repertoire
constantly, and the numbers of performances of them were approximately the same after
his departure. One wonders whether more frequent performing of his operas really would
“fill the house” and bring large profits to the theatre as Smetana believed, or whether, to the
contrary, frequent repetition of them would have led to declining interest.”> Some of his
operas were played less often because they were of lesser interest and popularity with the
public,”* and during certain periods their absence was also influenced by the condition the
opera ensemble was in, with appropriate singers lacking sometimes for the casting of certain
roles.”® The causes for Smetana’s sometimes very harsh invective directed at the theatre’s
management tended to be rather subjective. He wrote especially bitterly in 1877-1878,
when he was in a difficult financial situation. Upon taking over management of the theatre
(1 May 1877), the united cooperative suspended his pay from May until October 1877
pending discussion and approval of his existing position with the theatre. In connection
with austerity measures, there were also attempts to cut back on his financial entitlements
from new operas.> Smetana, being convinced of his meritorious service to Czech music and
of the exceptionalness of his works, but also being removed from the theatre’s operational
and financial realities while also suffering from worries over his livelihood, saw ill intent
behind these matters, reacted impulsively while in a state of anger, and projected into his
reactions his inveterate animosity towards the executive director Mayr, so his remarks were
not always entirely objective.” Despite some attempts to save money in his case as well,

53) Cf. the letter from Robert Nittinger to Smetana dated 19 July 1878 (KBS III, p. 419): “It cannot, however,
be denied that however beautiful an opera may be, the older it gets and the more often it is played, it can no
longer be performed as often with the same success as when it still made the impression of something new.”
54) Ibid: “We lack a tenor good enough for ‘The Brandenburgers’, and ‘Dalibor’, as you yourself know, did not
gain the popularity with our public that it deserved.”

55) For example, Branibori returned to the repertoire in 1877 and 1880 only during guest appearances by
the tenor Arnost Grund, the first performer of the role of Jira; there was also a lack of a performer who could
give the role of Dalibor a strong performance; for a long time, the theatre had no understudy for the roles of
Marenka and Vendulka, and during longer periods when Marie Sittova was ill, Prodand neveésta and Hubicka
could not be played; Tajemstvi could not be played for nearly a year (1880/1881) because of the absence of
a second bass singer (see the letter from Robert Nittinger to Smetana dated 16 Sept. 1881, S 217/1013).

56) See the disputes with the director Wirsing over Hubicka already in 1876, the premature adding of Hubicka
to the list of operas played without payment of royalties in 1877, and the dispute over royalties for Tajemstvi
(1878).

57) See the letter from Smetana to Robert Nittinger dated 16 July 1878 (KBS III, p. 416): “Behind the whole
proposal that I should not be given more than one benefit performance for the opera Tajemstvi [...], I see
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the cooperatives gave him privileged treatment, given the financial means at their disposal.
Being paid just royalties dependent on many operational factors would not necessarily have
guaranteed him a similarly stable annual income.>®

All of the theatre’s cooperatives were undoubtedly aware of the facts that Smetana’s
operas constituted an important part of the repertoire and that the income from them
was beneficial for the Czech theatre’s finances, despite the circumstance that only some
of them caught on more permanently. This was also certainly one of the reasons why he
was provided with financial support the entire time despite the theatre’s unsatisfactory
monetary situation, enabling him to continue composing, why his salary was not affected by
any austerity measures, and why the cooperatives ultimately always yielded to his demands.
At least with certain members of the cooperative, the principle of human solidarity with his
difficult situation may have played a certain role, along with true respect for Smetana’s past
work and achievements, which had begun to be appreciated publicly to a greater extent from
the latter half of the 1870s. With the transition to the National Theatre, where the theatre’s
revenue was several times greater, Smetana’s annual salary was immediately increased to
1,500 gulden.” At the National Theatre, all his operas caught on in the repertoire, but only
gradually and with varying frequencies of performances. Only Prodand nevésta, Hubicka,
and Libuse were played continually, as previously neglected Dalibor would be after its
successful rehabilitation in 1886. Until the beginning of the 20™ century, the other operas
would still disappear for several years at a time between individual productions, and some of
them were also given small numbers of performances, just as had been the case during the
earlier Provisional Theatre era, which still seems to have had a latent effect on their future life
at the theatre. The standing of Smetana’s operas did not begin to changed more substantially
until the era of Karel Kovarovic gave them new productions in rapid succession soon after he
took the helm of the opera company (1900), and in an effort to make them permanent, core

the director, who is showing his thriftiness everywhere other than on himself, and who has now also gone after
the composers. It is easy to laugh at him, earning several thousand a year. But I have truly no idea what he
does to merit those thousands. Just let that deaf man Smetana be satisfied with the trifle that is left for him.
Absolutely not, gentlemen! I am grateful to you for the salary you pay to sustain me, which I have always
wanted to regard as a reward from the nation; but in return I give my five operas free of charge for performing,
and I likewise value them highly, so we’re even. [...] The beautiful sheen of some kind of ‘reward from the
nation’ for service to the nation’s music has worn off.”

58) Cf. the letter from Robert Nittinger to Smetana dated 19 July 1878 (KBS III, pp. 418-419): “Of course,
being far away in your rural retreat, you are not sufficiently aware of the present situation at the theatre, so
I do not hold your letter against you, but there are others who would not look it with the same detachment
asIdo.[...] Itis, however, unjust to accuse the cooperative of wanting to get a ‘bargain’ from you, as you call
it in your letter. [...]. It was the cooperative’s belief that by providing you with a permanent annual salary of
1,200 gulden (no one claimed that it was a gift, and it is not anyone’s fault taxes and so forth are deducted
from it), it would relieve you of your chief worry about making a living, and this was done with the modest
resources that I have a hand. [...] Gossip of the kind that he [i.e. Mayr] might be making several thousand for
managing the theatre is off the mark. No one applied who would have wanted less money and would have led
the theatre better, and Mayr also is not a director without limitations.”

59) On 11 Sept. 1883, the executive director of the National Theatre Franti$ek Adolf Subert informed Smetana
about this change, which took effect from 1 Oct. 1883 (S 217/2322).
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repertoire at the National Theatre, he kept on performing them despite the still wavering
interest of the public and their often poor financial performance.®

The table shows the total numbers of performances of Smetana’s operas for individual
years, the amounts of money he received (royalties + benefit performances), and also the
theatre’s revenue, although those figures do not include revenue from subscriptions, and
in view of the nature of the records in the cash book (see footnote no. 7), they are therefore
really useful only for orientation. Besides the period of the Provisional Theatre (1866-1883),
which is further divided into the period of Smetana’s activity there (1866—1874) and the
period after his departure (1875-1883), for the sake of completeness, the overview also
includes the National Theatre until Smetana’s death (12 May 1884).

The table has been made by summarising data from the detailed chronological overviews
of performances broken down for the individual operas on the basis of the sources. They
also contain Smetana’s earnings from each performance both according to the diary and
according to his list, as well as according to other sources in cases where they exist, and
according to the cash book of the theatre’s revenue (both gross and net if possible) and other
specific information, if any. These overviews were also the departure point for formulation
of this study, the scope of which does not allow them to be printed here.

Address: Olga MojziSovd, Muzeum Bedficha Smetany, Novotného ldvka 1, 110 00 Praha 1,
Czech Republic
E-mail: olga.mojzisova@nm.cz

60) 1900: Dalibor, 1901: Tajemstvi, 1902: Dvé vdovy, Hubicka, Libuse, 1903: Branibofi v Cechdch, 1904: Certova
sténa. The production of Prodand nevésta was carried over from an earlier era. For more details, see NEMECEK,
Jan: Opera Ndrodniho divadla v obdobi Karla Kovarovice 1900-1920. Vol. I. 1900-1912, Divadelni tstav — Cesky
hudebni fond, Praha 1968, p. 101n. Concerning the repertoire of the National Theatre, see footnote no. 42.
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P — Number of performances / Pocet predstaveni

T — Royalties / Tantiémy

PD - Provisional Theatre (box office receipts) / Prozatimni divadlo / (trzby pokladny)
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Pl T m | p| T m |p| T m |p| T]| P
1866 | 14| 4728| 20398| 7| 2366 385,61

1867 | 3| 12744| 46156| 5| 15856| 79445

188 | 0 0 o| 4| e812|  39358| 8| 41477| 162569

1869 | 3| 2644| 62871 8| 30712|  238885| 0 0 0

1870 1 76| 1877| 8| 253 14161| 3| 19887] 34911

871 | 0 0 ol 7| 30336 sa12| 2| 1497 4301

872 |0 0 ol 4| 16201 124287| 0 0 0

873 | 0 0 o| 4| sws17|  1s172] 0 0 0

874 | 0 0 ol 3| 6583 42772] 0 0 0

PD1866-74 | 21| 88432| 148195| 50| 20426| 1125653 | 13| 62861| 201781

875 |0 0 ol 6 o]  129979] 0 0 0

8% | 0 0 ol 7 0 15922] 0 0 0

87 | 2 o] 75| 6 0 1531 0 0 0

B8 |0 0 o s 0| 307619] 0 0 0

879 | o0 0 o 4 0| 147195 3 0| 6779

1880 | 4 0| 1718] 1 0|  axgs| o 0 0

881 | 0 0 ol 7 o] 222224] 0 0 ol 8 820] 1252136
882 |0 0 ol 10 606|  412547| 0 0 ol 3] 60| 22071
1883 |0 0 ol 10 0| samat| o 0 0 0 0
PD1875-83 | 6 0| 199268] 66| 606 250086 3 0| 67479| 11| 980| 1472846
ND1883 | 0 0 o s 0 66141 0 0 0| 3| 300 85505
ND1884 | 0 0 ol 7 0 76154] 0 0 ol 1] 00| 13836
Total / Celkem

1866-1884 | 2/ | 88432
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Pl T PD p T PD p T PD [P| T PD p T PD
21| 708,96| 589,59
8 286 | 1256,01
12| 48289| 201954
11| 56356| 301756
12| 45181 1954,42
9| 31833| 259713
162,01 | 144287
4| 51617| 145172
761567 | 255118 10| 6815| 29789
7| 615,67 | 255118 91| 4171,23| 1730747
0 0 0 6 0] 129979
0 0 0| 11| 799,08 | 56435 18| 799,08 72357
0 0 0| 11| 331,09| 30015 19| 331,09 5268
6 0] 148173| 3 0 851,2| 10| 79776 5076,49 24| 79776| 1048561
0 0 0| 2 0| 93355| 4| 1052| 136373 13| 1052| 4444,02
2 0| 34964 6 0| 277851| 3| 3953 366,08 26| 3953| 896326
2 0| 33362 6 0 17914| 3| 4457| 44579 26| 864,57 1731641
2 0| 506,04 1 0| 17235| 1| 1836| 1836| 5| 540,3|320389| 22| 1324,66| 10398,45
0 0 0] 6 0| 124705| 3 0] 54215|0 0 0] 19 0] 726511
12 0| 2671,03 | 46 16419,06 | 24 | 1005,42 | 797784 | 5| 540,3 | 3203,89| 173 | 426189 | 72676,35
_ [wleier| sma]as] 1302]16019,06] 24] 100542 797784 5] 5403 320389 264 8a6s7] 8998392
0 0 0] 1 0 816| 0 0 0|0 0 0| 9 300| 15980,6
0| 6501 1 0| 79475| 0 0 0|0 0 0| 10 100 | 1044385

1005,42 8865,97
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,,--- Své skladby drobet
vise cenim, nez reditelstvo
divadelni to cini...”
Frekvence uvddeni a financni
zhodnoceni Smetanovych
oper v Prozatimnim divadle

Olga Mojzisovd

napsal Bedrich Smetana 16. ¢ervence 1878' v odpovédi na dopis, v némz mu JUDr. Robert
Nittinger jménem divadelni spravy sdéluje, ze za uvedeni jeho nové opery Tajemstvi nebu-
de dostavat tantiémy z jednotlivych predstaveni, ale bude mu poskytnuta pouze benefice.”
Dtvodem byla snaha tehdejsitho vedeni ceského divadla snizovat uspornymi opatrenimi
deficit, s nimz se prvni samostatna c¢eska scéna dlouhodobé potykala. Smetana byl presved-
¢en, ze jeho opery predstavuji zdroj zna¢nych prijmd, ale divadlo toho nélezité nevyuzivé:
.Byl jsem si toho velmi dobre povédom, ze moje skladby kasse divadelni do roka tolik vynd-
seji, a kdyby se vsech 5 oper pilnéji ddavalo, Ze by tolik vyndseti musely, ze by tim uplné onéch
1200 zl, které co sustentacni gazi slavné druzstvo mné ddvd, nejen nahrazeno a kryto byti
muselo, ale i veliky prebytek se vyskytnuti musel. [...] Jsemt si jist, Ze moje novd opera, vzdor

Predlozend prace vznikla za finanéni podpory Ministerstva kultury CR v rdmci instituciondlniho financovan(
dlouhodobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2019-2023/22.11.b,
00023272).

1) Viz MO]?féOVA, Olga - POSPf§IL, Milan et al.: Bedfich Smetana. Korespondence / Correspondence III 1875—
1879, Narodni muzeum — KLP, Praha 2023 (dale jen KBS III), s. 415-416.
2) Robert Nittinger Smetanovi 13. 7. 1878 (KBS I1I, s. 413-414).
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tém podminkdm: 1 benefici a tantiémy, — bude divadlu délat domy, a stane se vynosnym div(a-
delni] kasse, tak ze o néjaké strdaté ani re¢ nemuze byt

Vznik Smetanovych oper, jejich vstup na scénu i cela prvni etapa jejich divadelniho Zivota
byly tésné svazany s Prozatimnim divadlem, v letech 1862-1883 prvni a jedinou stalou ces-
kou profesiondlni scénou. Dohady o podminkach provozovéni a honorovéni jeho oper se ve
skladatelové korespondenci objevuji v rtizné intenzité od 2. poloviny sedmdesatych let, tj. po
Smetanové ohluchnuti, v jehoz dusledku rezignoval na funkci prvntho kapelnika ¢eské ope-
ry, stahl se z verejného zivota a do konce zivota zil a tvoril v tstrani venkova. Prostiednictvim
svych deél vsak zustal s divadlem umélecky a ekonomicky naddle pevné spojen. V tivodu
zminéné Smetanovy stiznosti na nedostate¢né uvadéni jeho oper a spory o jejich hono-
rovani proto vybizeji k otdzce, jaké postaveni jeho opery v kontextu operniho repertoaru
Prozatimniho divadla zaujimaly z hlediska ¢etnosti jejich provozovani, jaky finanéni efekt
skladateli a divadlu prinasely a do jaké miry byly Smetanovy nékdy velmi ostré invektivy pri-
métené. Odpovéd mohou poskytnout dochované prameny. V letech 1866-1882 si Smetana
pomérné peclivé evidoval jednotlivd predstaveni svych oper a ptijmy z nich v denicich.*
Z nékolika konkrétnich predstaveni se dochovaly také kvitance na tantiémy a denni poklad-
ni vykazy prijmu a vydaji.’ Ziejmé na zakladé denikovych zaznamii a téchto pokladnich vy-
kazi si Smetana vedl jesté samostatnou statistiku predstaveni svych oper véetné obdrzenych
tantiém a benefi¢nich vynost.® Radu informaci poskytuje rovnéz Smetanova koresponden-
ce. Kdispozici je také tzv. pokladni kniha ¢eského divadla. Rukopis obsahuje mési¢ni soupisy
vsech opernich a ¢inohernich predstaveni od 1. listopadu 1866 do 31. ijna 1885 a jejich denni
pokladni trzby. U kazdého predstaveni je zde ve vétsiné rokit uveden hruby ptijem, vydaje
a c¢isty prijem. Od brezna 1876 se vsak struktura zaznamu nékolikrat zménila a nejsou jiz tak
prehledné a srozumitelné.” Presto davaji alespon orienta¢ni predstavu o prijmech divadelni

3) Smetana Robertu Nittingerovi 21. 7. 1878 (KBS I11, s. 421-422).

4) Jednd se o tisténé domdci kalendare vydavané riznymi nakladateli pro jednotlivé roky, v nichZ si Smetana
kazdy mésic mj. zaznamenaval své pfijmy a vydaje, tedy i financni vynosy z jednotlivych predstaveni svych
oper (S 217/1106-1114, 1116-1123). Pokud neni uvedeno jinak, odkazuje se na prameny ze sbirek Narodniho
muzea — Ceského muzea hudby — Muzea Bedficha Smetany, zejména z fondu Bedfich Smetana (S 217). Dalsi
odkazy budou proto v téchto pfipadech uvadét uz jen pfislusna inventarni nebo jind evidencni Cisla.

5) S 217/47-54,56-59, j. pt. 5/2002.

6) S 217/1148. Jednotliva predstaveni jsou tu diisledné opatrena pofadovymi Cisly a jsou k nim obéas kromeé
financi pfipojeny i dalsi informace. Studie pracuje primarné s denikovymi idaji, které se s timto soupisem vét-
sinou shoduji. V pfipadé jejich absence ¢i nesrovnalosti zohlednuje Udaje ze soupisu nebo z dalsich zdroji.
Neékdy jsou mezi zdznamy v denicich a v soupise dil¢i nejasnosti — napf. u vyse tantiém z benefi¢nich predsta-
veni nékterych sélisti Smetana jako svdj pfijem v deniku obéas vyslovné zaznamendva pouze polovinu z 10%
tantiémy, ale v soupise uvadi celou ¢astku; ta je nékdy uvedena shodné v obou pramenech. Nelze dolozit, zda
tomu tak skute¢né v konkrétnich pripadech bylo, nebo celé castky uvedl omylem. Tyto ob¢asné nesrovnalosti
sice relativizuji pfesnost vyslednych finanénich obnosu, avsak nezkresluiji je nijak zdsadné.

7) Seznam a kasovni vynosy predstaveni v Kr. ¢. Zem. a Ndr. divadle 1. XI. 1866-31. X. 1885, Narodni archiv, fond
Archiv Narodniho divadla (dale jen NA-ND), sign. D 138/10. Zhruba od poloviny 1871 jiz neni zcela zfejmé, zda
do vydaju byly zapocitavany benefice, od dubna 1876 do tinora 1878 je zapsdn jen hruby pfijem, od poloviny
nora 1878 opét vsechny tfi udaje, od kvétna evidentné bez benefic, a od dubna 1879 je uvadén hruby pfijem
adennivydaje a Cisty prijem pouze u benefic. Vysi ¢istého pfijmu divadla tak lze odvodit jen odectenim dennich
vydajti od hrubého pfijmu, v obdobi 1876-1878 je k dispozici pouze hruby pfijem.
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pokladny z kazdého predstaveni véetné Smetanovych oper a ve vysledku i o ptijmech v jed-
notlivych mésicich a letech (nezahrnuji vsak vynosy z predplatného). Kromé téchto prame-
nu byly vyuzivany také dva novéjsi soupisy repertodru Prozatimniho divadla.®

Bedrich Smetana a jeho opery v Prozatimnim divadle®

Bedrich Smetana — skladatel vstoupil na scénu Prozatimniho divadla, tj. Kralovského zem-
ského ¢eského divadla, 5. ledna 1866 tGispésnou premiérou své prvotiny Braniboii v Cechdch
a 30. kvétna téhoz roku nasledovala premiéra Prodané nevésty. Provoz divadla pak prerusila
prusko-rakouska vilka a po jeho obnoveni se divadelni poméry zdsadné zménily. Namisto
dosavadnich némeckych reditelti, ktefi ¢eské divadlo ridili od zahajeni provozu v listopadu
1862, prevzalo v zafi 1866 spravu divadla druzstvo slozené z vlastenecky smyslejicich z4-
moznych ¢eskych podnikatelti.! S nastupem druzstva se zmeénilo také vedeni ¢inoherniho
ioperniho souboru a prestizni pozici prvniho kapelnika ceské opery ziskal Bedrich Smetana.
Jeho plat byl nejprve 1200, od nasledujiciho roku 1500 a od roku 1873 2000 zlatych. Jako ¢len
souboru mél narok na jednu benefici ro¢né a z predstaveni svych oper pobiral 10% tantiémy
jako jini skladatelé. Kdyz na podzim 1874 ohluchl a musel své misto opustit, ztstal bez stalé-
ho prijmu. Druzstvo jej od roku 1875 angazovalo jako skladatele za ro¢ni plat 1200 zlatych.
Byl to ptijem srovnatelny s platy vétsiny ¢lent operniho souboru a Smetanovi prinesl zaklad-
ni existencni stabilitu.”? Za to prenechal divadlu k bezplatnému provozovani své dosavadni
opery (Branibori v Cechdch, Prodand nevésta, Dalibor, Dvé vdovy). U novych oper si vyjed-
nal tantiémy 10 % z brutta a narok na benefici. Kdyz dodal dal$i operu, byla ta predchozi

8) SMACZNY, Jan: Daily repertoire of the Provisional Theatre Opera in Prague. Chronological List, Miscellanea
musicologica, sv. 34, Praha 1994, s. 9-139 (ddle SMACZNY); STEPAN, Viclav — TRAVNICKOVA, Markéta:
Prozatimni divadlo 1862-1883, 2 sv., Academia — Ndrodni divadlo, Praha 2006 (d4le STEPAN - TRAVNICKOVA).
Smaczneho prace podava soupis denniho operniho repertoaru a sumarizace celkovych poctti predstaveni jed-
notlivych oper; druhy titul pfinasi kompletni, v radé aspekt( propracovanéjsi a presnéjsi prehled veskerého re-
pertoaru Prozatimniho divadla. Ze soupisti vychazely predevsim vypocty a statistiky v subkapitole Smetanovy
opery a repertoar Prozatimniho divadla (viz téz pozn. 43), v pfipadé Smetanovych oper byly vyuzity k ovéren{
(idajt z pramennych zdrojd a az na mensi mnozstvi drobnych nesrovnalosti potvrdily jejich spravnost.

9) Prehled provozovani a finan¢niho zhodnoceni Smetanovych oper za jeho Zzivota (1866—kvéten 1884), viz
tabulka na's. 24-25.

10) Prvni byl Franz Thomé, ktery fidil i Stavovské divadlo, na jare 1864 jej vystfidal zimozny obchodnik Franz
Liegert a od zari 1865 do srpna 1866 se opét vratil Thomé. Rezignovali vzdy kvdli finanénim problémam.

11) Vznik druzstva inicioval tehdejsi intendant ¢eského divadla Frantisek Ladislav Rieger poté, co se do kon-
kurzu na reditele nikdo nepfihldsil. Za Smetanova zivota se ve vedeni Ceského divadla vystfidalo pét druzstev.
Prvni druzstvo spravovalo divadlo v letech 1866-1870, novou smlouvu obdrzelo i pro obdobi 1870-1876, kdy
bylovzhledem k vétsimu poctu ¢lentia narozliseni od predchozi periody nazyvano ,,rozmnozené®. Ndsledovalo
tzv. mladoceské druzstvo (1876-1877), jehoz vznik byl diisledkem rostoucich politickych neshod mezi staroce-
chy amladocechy, ktefi si zalozili vlastni politickou stranu. Kvili finanénim problémidm se vSak nakonec muse-
lo spojit s predchozim druzstvem a s tzv. druzstvem Narodni arény. Takto vytvorené treti, tzv. ,spojené” druz-
stvo fidilo divadlo v letech 1877-1880. S ohledem na nové finan¢ni zavazky souvisejici s blizicim se otevienim
Narodniho divadla pfedc¢asné ukoncilo svou ¢innost a pfenechalo spravu divadla nové ustavenému Druzstvu
Ndrodniho divadla (1880-1888). Podrobné viz KADLEC, Karel: Druzstvo Krdl. ceského zemského a Ndrodniho
divadla. Prispévky k déjindm Ceského divadla, Druzstvo Narodniho divadla v Praze, Praha 1896 (ddle KADLEC).
12) Smetanovy pozadavky na plat 1500 zlatych nebo alespon 1200 zlatych ¢istého prijmu druzstvo
neakceptovalo.
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zarazena mezi bezplatné provozované. Pouze za Libusi, ktera méla byt hrana az pri otevieni
Nérodniho divadla a déle jen pri zvlastnich prilezitostech, mél pokazdé obdrzet tantiémy.”
Tantiémy a vynosy z benefic tvorily vzdy sou¢ast Smetanovych prijmi, ale po ohluchnuti,
kdy mu nejen vyrazné klesl plat, ale prisel i o penize z pedagogické c¢innosti, predstavova-
ly spolu s honorafi za vydavani skladeb jesté vyznamnéjsi finanéni zdroj. Jejich vysi vsak
ovliviovala fada vnéjsich okolnosti. Do roku 1874, kdy jesté pobiral tantiémy ze vsech oper,
zélezelo na tom, kolik jich bylo aktudlné na repertodru. Dale zalezelo na ¢etnosti predstaveni.
Vyznamnym faktorem byla navstévnost, tedy i to, zda se hrélo v Prozatimnim divadle nebo
v letnich mésicich v kapacitné vétsim Novomeéstském a od roku 1876 Novém ceském diva-
dle. Méné vynosna byla predstaveni v abonma, protoze predplatné se do prijmi pro vypocet
tantiém nezahrnovalo. Z téchto davodu vyse tantiém nékdy i velmi vyrazné kolisala.

Branibori v Cechdch méli premiéru 5. ledna 1866, tedy jesté za reditele Franze Thomého,
za néhoz se do poloviny cervna uskutecnilo jedenact repriz. Pro mimoradny uspéch Thomé
dokonce zménil pivodni finan¢ni podminky (vynos z prvnich tii predstaveni rediteli, ¢tvrté
predstaveni Smetanova benefice, z ostatnich 10% tantiémy) ve Smetantv prospéch: ,Hned
na to druhé predstaveni jesté skorem vétsi uspéch tak ze mi Thomé dal jiz tieti predstaveni
za benefici, ackoliv dle imluvi patrilo jesté jemu, a z ostatnich vsech predstaveni nechal mné
jiz davat tantiémy.”"* Branibori tak Smetanovi za prvni pulrok vydélali celkem 435,17 zla-
tych.”” Po svém nastupu do divadla Smetana operu nastudoval znovu a v novych kostymech
(28.11.1866), jenze pouhych pét predstaveni (do 8.12.1867) jiz na predchozi ohlas nenaviza-
lo. Naposledy operu uvedl ke své benefici 26. listopadu 1869, ale ¢tvrté predstaveni 30. ledna
1870 bylo za jeho kapelnictvi posledni. Téchto dalsich devét predstaveni véetné dvou benefic
Smetanovi vyneslo 449,15 zlatych. Do svého odchodu z divadla tak za Branibory ziskal cel-
kem 884,32 zlatych. Opera se na repertodr vrétila jesté ve dvou nastudovénich Adolfa Cecha
v letech 1877 a 1880, kdy uz patrila mezi bezplatné provozované. V roce 1877 to vsak byla
jen dvé predstaveni, v nichz hostoval prvni predstavitel Jiry Arnost Grund a v roce 1880 se
s hostujicimi tenory Carlo Ravertou a Arnostem Grundem v roli Jiry hrala pouze 4x. Celkem
se tak za Smetanova zivota Branibori doc¢kali dvaceti sedmi predstaveni.

Opacny osud méla Prodand nevésta. Do Prozatimniho divadla vstoupila dvéma predsta-
venimi také jesté za reditele Thomého. V souvislosti s blizici se valkou ale neméla takovou
navstévnost a uspéch jako Branibori. Thomému tak neprinesla o¢ekavany zisk, a proto poza-
dal Smetanu o zruseni jejich ptivodni, pro skladatele velkorysé dohody."® Za obé predstaveni

13) Tento stav byl smluvné kodifikovan az v prosinci 1878 se zpétnou platnosti od 1. 11. 1877 (koncept smlouvy
viz S 217/38, Cistopis navrhu smlouvy viz NA-ND, sign. D 161/XXI11/4), do té doby probihala veskera ujednan{
pouze ustné a korespondencni formou. V souvislosti s pfipravou smlouvy byla mezi bezplatné provozované
opery predcasné zarazena také Hubicka. Vice ke Smetanovym jednanim s divadelnimi druzstvy viz KBS III,
s. *14-*18.

14) Smetandv denik 18621875, fol. 7* (S 217/1099).

15) Mimoto Smetana obdrzel jesté prvni cenu 600 zlatych v soutézi o nejlepsi ceskou operu, vypsané 1861
hrabétem Janem Harrachem, do niz své dilo zadal jiz v roce 1863.

16) Viz Denik 1862-1875, fol. 7~ ,Neobycejny tento tispéch moji opery [Branibofi v Cechdch, pozn. aut.] pHimél
Thomea ktomu, ze si hned zamluvil ,Prodanou nevéstu’, a sice pro Novoméstké divadlo na kvéten, s podmin-
kami jinimy, totiz za kazde predstaveni v cyklu prvnich 6 za sebou po 100 zl. za dalsi predstav[eni] po 30 zL.
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od ného Smetana nakonec
obdrzel 100 zlatych."” Potreti
zaznéla Prodand nevésta jiz
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Cash box statement from the performance of The Bartered Bride

on 9 November 1866 / Pokladni vykaz z pfedstaveni Prodané nevésty
9. listopadu 1866

NM-CMH-MBS S 217/47

Celkem dosdhla Prodand
nevésta v Prozatimnim di-

vadle na 116 predstaveni

—Nahodou ale obecenstvo pri prvnim predstaveni ,Prodané nevésty dne 30 kvétna v Nov[oméstském] div[a-
dle] 1866 shézelo [...] — Druhé predstaveni nebylo lepsi navstévéno, a tak musel fed[itel] Thomé chudak ze své
kapsi mné vyplatit 2 stovky, které mné taky s kormoucenym srdcem v kancelari pri stolku sedé vyplatil, dodaje:
,Mit der »Prothdna« ist Nichts. Sie werden mir den grofiten Gefallen thun, wenn Sie den Kontrakt wegen den
Auffiihrungen dieser Oper l6sen, denn sonst muf ich die 600 fl aus eigener Tasche zahlen!* Ucinil jsem, jak si
to zadal, neb kontraktné se méli one 6 predstaveni jesté béhem té saisony odehrat. Proto, ze byl ke mné tak
Setrnym pri ,Braniborech® a vibec je prived on na jevisté, byl jsem ted'téz ja Setrnym k nému.”

17) V zdznamech na rok 1866 (S 217/1106) jsou v prehledu pfijmii za ¢erven uvedeny polozky 50 zlatych
za 1. a 2. predstaveni Prodané nevésty. V deniku 1862-1875 (S 217/1099), ktery psal zpétné az v roce 1875,
Smetana zrejmé uved| vyplacenych 200 zlatych chybné.

18) Podrobné o predstaveni a naslednych oslavdch viz Dalibor, roc. 4, ¢. 14, 10. 5. 1882, s. 105-106. Jako
Cestny dar obdrzel Smetana pri této prilezitosti také vkladni knizku s ¢astkou 2070 zlatych (S 217/46), ktera
byla vysledkem celondrodni sbirky organizované Uméleckou besedou, Hlaholem a Akademickym ¢tenarskym
spolkem, vice viz MOJZISOVA, Olga: Cestné finanéni dary Bedfichu Smetanovi, in: Miscellanea z vyroéni konfe-
rence Ceské spole¢nosti pro hudebni védu 2008. Fenomén mecendsstvi v hudebni kulture, Ceskd spole¢nost
pro hudebni védu — Etnologicky tistav Akademie véd Ceské republiky — Nakladatelstvi Agora, Praha 2010,
5. 78-83 (dale MOJZISOVA).
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V' prvnim roce se opera
hrala jesté 4x. V péti pred-

stavenich se vratila v letech
1870-1871, kdy ji Smetana
v ponékud prepracované

iary entry from October 1868 / Denikové zaznamy z fijna 1868
M-CMH-MBS S 217/1108

Di
N
podobé znovu nastudoval ke své benefici 2. prosince 1870. Naposledy zaznéla 3x az v roce
1879, kdy jeji nové nastudovani inicioval Spolek ¢eskych zurnalistd.?> Dalibor se tak dockal
pouhych Sestnacti predstaveni®® a Smetanovi vydélal celkem 628,61 zlatych.

Premiéra paté opery Dvé vdovy 27. brezna 1874 byla posledni, kterou skladatel jesté sam
nastudoval a ridil. Tentokrat byly Smetanovi honoréfte vyplaceny podle smlouvy uzaviené

19) V deniku 1882 (S 217/1123) si Smetana zapsal pfijem ze 100. predstaveni 606 zl., v soupise ma 611 zl.
20) Tridenni oslavy probihaly 15.-17. 5. 1868, podrobny program viz Narodni listy, ro¢. 8, ¢. 135, 16. 5. 1868,
s. [4]. Vytézek ze slavnostni premiéry byl vénovan Narodnimu divadlu (pokladni kniha), vstupné bylo podle
Smetanova soupisu dvojité.

21) Cisar FrantiSek Josef L. v Praze tyz den slavnostné otevrel novy, po ném pojmenovany retézovy most pod
Letnou (dnes zde stoji Stefanikiiv most).

22)Viz-y [NOVOTNY, Viclav Juda]: Feuilleton. ,,Dalibor, Narodni listy, ro¢. 19, ¢. 235, 2. 10. 1879, s. [1]; tam-
téz, ¢. 239,7.10.1879, s. [3].

23) Dalibor, svym charakterem odlisny od predchozich Smetanovych oper, nenaplnil obvyklé predstavy o velké
tragické opere. Vzbudil tak maly zdjem publika a rozpadity ohlas kritiky poukazujici mj. na jeho novatorstvi
a blizkost Wagnerovym principtim.
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1. brezna 1874 mezi divadelnim druzstvem a Jednotou dramatickych spisovatelii a sklada-
telt ceskych, kterd v otdzce provozovaciho prava upravovala pomér dramatickych autort
k ¢ceskému divadlu.** Premiéra byla zaroven Smetanovou benefici a podle zminéné smlouvy
obdrzel za treti a paté predstaveni po 100 zlatych a za ta zbyvajici 10% tantiémy z brutta,
celkem 615,67 zlatych. Dvé vdovy se dockaly pouze sedmi predstaveni v roce 1874 a na re-
pertodr se vratily az 15. brezna 1878 v prepracované a rozsirené verzi, ktera uz se ale zaradila
mezi bezplatné provozované opery.”® V roce 1878 mély Dvé vdovy $est predstaveni a po ro¢ni
pauze se od roku 1880 na repertodru sice sporadicky, ale prabézné drzely. Celkem se vsak
v Prozatimnim divadle hraly pouze 19x.

Zcela jiné okolnosti provazely nasledujici Smetanovu operu Hubicka. Tehdejsi reditel
Rudolf Wirsing, povéreny divadelnim druzstvem dojednat podminky jejiho provozovani,
Smetanovi nabidl ,[...] von jeder Auffiihrung zehn Percent der Brutto-Einnahme exlusive
des Abonnements fiir so lange das gegenwdrtige Consortium im Besitze der Concession ist:*®
Nehodlal respektovat podminky smlouvy s Jednotou dramatickych spisovateltl a sklada-
teld, prestoze ji stavajici mladoceské druzstvo od Velikonoc 1876 prodlouzilo na neurcito,
a netykalo se to jen Smetany.”” Za téchto okolnosti Smetana podminil prenechdni své opery
divadlu pozadavkem na 10% tantiémy a benefici®® Jeho pozadavky reditel Wirsing akcep-
toval?® Hubicka, prvni opera hluchého skladatele, byla ocekavana se zvysenou zvédavosti
hudebn i sirsi verejnosti. Uspéch premiéry 7. listopadu 1876 byl mimoiadny a Smetanova

24) Pro operu byly stanoveny podminky v ¢ldnku V: ,,Pro dila operni plati: 10 % z bruta kazdého provozovani
kromé prvniho, honorar 100 zl. - kdyz se dozije dilo tfi predstaveni — po provozovani tretim a novych 100 zl.
po provozovani patém.” KADLEC, op. cit v pozn. 11, s. 54.

25) Viz Smetana EliSce Krasnohorské 18. 7.1877 (KBS II1, s. 302): ,,Abych svou ochotnost pro divadlo dokazal,
nabydl jsem se tém panim, ze nové prepracovanou zpévohru ,Dvé vdovy‘ co nejrychleji dohotovim, a k bezplat-
nému provozovani ihned zaslu. Ziingl textu nového napsal 28 stran, tak ze to déld prace jako naké pil druhého
aktu velké opery. Pridal mimo recitativu dvé nové osoby, nové finale I aktu, nové arie, terzetta a ensembly.”

26) Rudolf Wirsing Smetanovi 11. 9. 1876 (KBS III, s. 190).

27) ,,Diesen Perzentsatz, den ich schon friiher bei Kunstwerken renomirtester Componisten zur Anwendung
brachte, willich auch fiir die Zukunft aufrecht halten, weil ich denselben fiir den einfachsten und gerechtesten
Malstab betrachte; wohingegen eine Verpflichtung, je nach der 3 u. 5t Auffiihrung zu 100 fl fix zu bezahlen,
mir sowol mit Riicksicht auf das Institut als auch mit Riicksicht auf den Autor selbst sehr unpraktisch ja sogar
ungerecht erscheint, da einerseits die Rentabilitdt unseres kleinen Theaters solche Honorare ohne Schaden
nicht zul4Rt, andererseits so manches Kunstprodukt, welches méglicher Weise erst durch oftmalige Reprisen
das Publikum durchdringen und dessen Beliebtheit erlangen konnte, sehr leicht durch diese unerschwingli-
chen Honorare gar nicht zur 3 u. 5% Auffiihrung gelangt, hiemit der Componist Gefahr lauft, auch die sonst
moglichen weiteren Tantiemen zu verliehren, abgesehen von dem weit groReren Verluste, daR sein Werk nicht
die erwiinschte Popularitit erlangen kann.“ Rudolf Wirsing Smetanovi 17. 9. 1876 (KBS III, s. 192-193). Na
nedodrzovani smlouvy reditelstvim divadla si Jednota dramatickych spisovatell a skladatelti u druzstva sté-
zovala, vice KADLEC, op. cit v pozn. 11, s. 75-76.

28) Smetana Rudolfu Wirsingovi 22. 9. 1876 (NA-ND, sign. D 161/XXIIL/5): ,Wenn Ew. Wohlgeboren diese
drei Punkte annehmen, so bitte ich, mein Werk gleich studieren zu lassen, wo nicht, so bitte ich, dasselbe mir
zuriicksenden zu wollen. Ich wiirde dann lieber warten, bis unsere Biihne mir giinstigere Bedingungen stellen
konnte.

29) Viz tajemnik druzstva Josef Sklenar Smetanovi 28. 9. 1876 (KBS I1I, s. 196).
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benefice 14. listopadu se stala prvnim velkym celondrodnim holdem skladateli** Opera si
rychle ziskala témér stejnou oblibu jako Prodand nevésta — v letech 1876 a 1877 zazname-
nala po jedenacti predstavenich® a ani v nasledujicich letech z repertodru jiz nezmizela.
V Prozatimnim divadle se dockala Ctyficeti $esti predstaveni a za prvni dva roky, kdy za ni

il é/ﬂ{r
.‘ e

Smetana jesté pobiral tantiémy, mu vynesla 1130,17 zlatych.

Obdobna situace ohled-
né finan¢nich podminek se
opakovala i pred uvedenim
Tajemstvi v roce 1878, kdy

byla Smetanovi z uspornych

divodi misto tantiém na-

bidnuta pouze benefice (viz BS'§ - i 4 d/ ¥
uvod studie), prestoze jiz na 34 (j : 57 -~
jare 1878 avizoval, ze bude / / /fl ; M
pozadovat stejné podminky :
jako pti Hubicce.** Nakonec
si je opét vymohl az natla-

kem: ,Abych ji svou prici Receipt for royalties paid for the performance of The Secret

. | on 10 July 1880 / Potvrzeni o pfijmu tantiém z predstaveni Tajemstvi
tak vyhodil za efemerni be- 10 ¢ervence 1880

nefici, to neucinim. — Jsem NM-CMH-MBS S 217/56

ochotnym, okamzité Vim

odeslati moji operu, ale za tyto vyminky. 1. Jednu benefici, [...] 2. Z ostatnich predstaveni
10 perclent] tantiémy z brutta; tak dlouho, az zase jind novd opera se objevi [...]| Nemuze-li

sllavné] druzstvo, s kterym jediné mdm co cinit, aneb nechce-li tyto podmynky shvdlit, nu tak
ziistane opera lézet, tiebas nékolik let, aneb najde jindm cestu.“** Uspésna premiéra se usku-
tecnila 18. zari 1878 a za deset predstaveni vcetné benefice v tomto roce Smetana obdrzel
797,76 zlatych. V dalsich letech se ro¢ni pocet predstaveni i vy$e vynosu vyrazné snizily, ale
opera jiz z repertoaru nezmizela. V Prozatimnim divadle dosdhla dvaceti ¢tyf predstaventi,
a nez se v roce 1882 zaradila mezi bezplatné provozované opery, vynesla Smetanovi podle
jeho zaznami 1005,42 zlatych.

Teprve po Tajemstvi nasledovala 11. ¢ervna 1881 premiéra ¢tvrté opery Libuse. Smetana
ji sice dokon¢il v roce 1872, uschoval ji vSak az k slavnostnimu otevieni Narodniho divadla.
Nepovazoval ji za béznou repertoarovou operu, ale za mimoriadné dilo urcené pouze k slav-
nostnim prilezitostem a v tomto smyslu vyjednaval také o podminkach jejiho uvadéni. Vedeni
druzstva prijalo jeho navrh vyplatit mu misto tantiém za prvni tri predstaveni 140 zlatych,

30) Podrobny popis oslav véetné vyctu predanych véncil, Cestnych dar( a texti blahopfejnych telegram( viz
Narodni listy, ro€. 16, ¢. 316, 15. 11. 1876, s. [3], téz MOJZISOVA, op. cit. v pozn. 18.

31) Pouze Branibofi v Cechdch se v roce premiéry 1866 hrali 14x a Prodand nevésta 11x v roce 1880.

32) Viz Smetana mistopredsedovi druzstva Robertu Nittingerovi 10. 4. 1878 (KBS III, s. 398-399).

33) Smetana Robertu Nittingerovi 16. 7. 1878 (KBS III, s. 416), totéz zopakoval jesté 21. 7. 1878 (KBS III,
s.422), viztéz pozn. 3.
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za dalsi tri 100 a za vSechna nasledujici 60 zlatych; slavnostni zahajovaci predstaveni bylo
bezplatné.?* Po ctyrech reprizach vsak Smetana zjistil, ze své dilo, uspésné i po finan¢ni
strance, ziejmé podcenil, a hodlal druzstvo zadat o zruseni ptivodniho ujednani a o stanove-
ni vyhodnéjsich podminek.* Po pozaru Narodniho divadla svolil k dalsim reprizam v Novém
ceském divadle, pricemz jesté za osmé a devaté predstaveni obdrzel po dohodé s vedenim
divadla 100 zlatych,*® ackoliv mél narok jiz jen na 60 zlatych. Ty Smetana dostal az za desa-
té predstaveni 21. kvétna 1882 a ihned se ohradil, ze ptivodni podminky platily vzhledem
k zvy$enym provozovacim narokdm opery jen pro Narodni divadlo a jeho pozarem de facto
zanikly. Aby se Libuse nestala vsedni repertoarovou zalezitosti, svoli k jejimu provozovani na
jiné scéné pouze vyjimecné po vzajemné dohodé a za predem domluveny honorat. Druzstvo
vsak trvalo na sjednanych podminkach, a tak vzal Smetana operu zpét s tim, ze ji necha pro-
vozovat az v obnoveném Narodnim divadle a na zékladé novych podminek.”” Naposledy se
tak Libuse davala v Novém ceském divadle pii dobroc¢inném predstaveni 28. kvétna 1882.3
Znovu byla uvedena az pfi slavnostnim otevreni 18. listopadu 1883. To mél jiz Smetana od
teditele Narodniho divadla Frantigka Adolfa Suberta pisemné prisliben honoréi 100 zlatych
za kazdé predstaveni.*” Opera se za Smetanova Zivota hrala celkem 15x a na honorarich za
ni obdrzel celkem 1380 zlatych.*

Posledni opera Certova sténa byla narychlo uvedena 29. ffjna 1882 jesté v letnim Novém
ceském divadle, kde se odehraly i nasledujici ctyfi reprizy, prestoze Smetana operu zadal
divadlu jiz v 1été. Na nastudovdni bylo mélo ¢asu a zejména vyprava a rezie byly provedeny
velmi nedbale a vyznamné se tak podepsaly na nevyrazném ohlasu a rychlém zmizeni opery
z repertoaru. Za pét predstaveni véetné benefice obdrzel Smetana celkem 540,3 zlatych.

34) Viz odpovéd predsedy druzstva Emilidna Skramlika ze 4. 2. 1881 (S 2117/1012) na Smetaniiv dopis z31. 1.
1881 (NA-ND, sign. D 161/XXIII/6), v némz Smetana jako druhou variantu navrhoval 8% tantiémy za kazdé
predstaveni (kromé zahajovaciho) bez naroku na benefici.

35) V dopise Josefu Srbovi 12. 7. 1881 (S 217/364), ktery mu tehdy dilezité dopisy vétsinou koncipoval, navr-
huje 7 (10)% tantiémy nebo 120 (140) zlatych za kazdé predstaveni. V odpovédi z 20. 7. 1881 (S 217/887) mu
Srb pozadavek na zménu platné smlouvy rozmluvil: ,,Rad bych tu zadost sestavil, ale vadi mi jedna véc; to jest
,smlouva‘ mezi feditelstvim a Vami ujednand, s obou stran pfijatd, podepsand a nyni se ma ta smlouva zrusit
a Castka za predstaveni tam ustanovena zvysit! To myslim vzbudilo by proti Vam v druzstvu nevoli. [...] svéril
jsem se tim (arci co nejsoukroméji) Vasim dvéma prateliim, tdzaje se jich co oni o tom soudi; oni pak jednohlas-
né fekli oba, abyste 7ddost takovou nikdy druZstvu nepodal ta Ze by byla ta nejvétsi chyba a souhlasili zcela
s minénim mym.”“

36) Predstaveni 11. 10. 1881 a 16. 5. 1882, viz Smetana feditelstvi ¢eského divadla 1. 5. 1882 (S 217/517).

37) Podrobnéji k této kauze viz Emilidan Skramlik Smetanovi 21. 5., 1. a 16. 6. 1882 (S 217/1014, 1016 a kopie,
¢. pr. 34/91) a Smetana Josefu Srbovi 26. 5., 15. a 18. 6. 1882 (S 217/388, 391, 392). V soupise (S 217/1148)
si Smetana k desatému predstaveni Libuse poznamenal: ,,neurovnano pro hadku honorare, davaji mé pouze
60 zl, co nepfijimdam ...«

38) Za toto jedendacté predstaveni se Smetana zrekl honorare, viz Emilidn Skramlik Smetanovi 1. 6. 1882 (ko-
pie, €. pf. 34/91).

39) Frantigek Adolf Subert Smetanovi 16. 10. 1883 (S 217/1017), Smetana Subertovi 20. 10. 1883 (S 217/519).
40) Pét predstaveniod 17.10 1881 do 28. 5. 1882 se hrdlo v Novém ceském divadle, ostatniv Narodnim diva-
dle. Kromé toho ziskala Libuse 1. cenu 1000 zlatych v soutézi o nejlepsi operu k otevieni Narodniho divadla, viz
Vybor Sboru pro ziizeni ¢eského ndrodniho divadla Smetanovi 28.12. 1880 (kopie, ¢. pt. 34/91).

41) Viz zaznam ve Smetanové soupisu skladeb (S 217/1147): ,,Opera byla nedbale vypravena. Zima nutila fe-
ditele, vzdor mych zadostech, nechat operu do malého divadla, k forcirovanym skouskdm. Spatnd vyprava,
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Po uzavieni Prozatimniho divadla 14. dubna 1883 se prechodné hrilo pouze v Novém
ceském divadle. Do prvni sezony Narodniho divadla presly z dosavadniho repertoaru za
Smetanova zivota kromé Libuse (4 predstaveni) jen Prodand nevésta (12 predstaveni),
Hubicka (2 predstaveni) a Dvé vdovy (1 predstaveni).*> Ostatni Smetanovy opery byly uvede-
ny postupné az v nasledujicich letech: Branibori v Cechdch a Tajemstvi 1885, Dalibor 1886,
Certova sténa 1890.

Smetanovy opery a repertoar Prozatimniho divadla*®
Repertoarem Prozatimniho divadla proslo v letech 18631883 celkem 37 opernich novinek
¢eskych skladatelti, 8 Smetanovych dél tvorilo témeér pétinu z nich. Jejich 264 predstavenim,
ani 116 predstavenim Prodané nevésty (44 % z tohoto poctu) v letech 1866-1883 se zad-
ny Smetantv ¢esky soucasnik ani zdaleka nepriblizil. Ostatnim ¢eskym novinkam pattilo
celkem 337 piedstaveni — 5 oper Karla Sebora, po Smetanovi nejhranéjsiho autora, doséh-
lo 67 predstaveni, nasleduji Karel Bendl: 5 oper, 63 predstaveni; Antonin Dvorak: 5 oper,
52 predstaveni; Vilém Blodek: 1 opera, 47 predstaveni; Josef Richard Rozkosny: 3 opery,
36 predstaveni; Vojtéch Hrimaly: 1 opera, 33 predstaveni. U ostatnich autort jsou to jiz jen
jednotky predstaveni 1-2 titulti. Smetanovy opery se tak na celkovém poctu predstaveni
souc¢asné domaci tvorby podilely 44 % (19 % jen Prodand nevésta), ostatni autori 56 %.** Po
Prodané nevésté nejfrekventovanéjsi byla Blodkova jednoaktovka V studni (47 predstaveni
Smetanové Hubicce. Dalsi nejcastéji uvadéné ceské opery se poc¢tem predstaveni pohybuji
v blizkosti Braniborii a Tajemstvi, * ostatni jiz dosahly jen na necelé dvé desitky nebo jen jed-
notky predstaveni a s vyjimkou Bendlovy Lejly (16) se tak nedostaly ani na troven Dalibora
a nékteré z nich ani Certovy stény.

Zakladem operniho repertoaru ceského divadla vsak byla zahrani¢ni produkce — za
dvacet let jim proslo celkem 160 dél, opery a také operety, jejichz pocet predevsim od

staré kostumi nedostatek skousek mné rozlobili tak, ze jsem jen z tizi se nechal uchldcholit. — Hudba se libila.
Srov. téz Smetanova novd opera ,,Certova sténa®, Narodni listy, ro¢. 22, ¢. 294, 31.10. 1882, s. [3-4], piiloha.
42) Viz soupis repertodru Narodniho divadla - http://archiv.narodni-divadlo.cz.

43) Nasledujici prehledy a statistiky vychdzeji z vyse zminénych soupist repertodru Prozatimniho divadla:
SMACZNY a STEPAN — TRAVNICKOVA, op. cit. v pozn. 8. Podrobné srovnant tidaji z obou soupisti ukdzalo
drobné rozdily v celkovych poctech predstaveni nékterych oper a nékterd dila uvadénd Smacznym zaradili au-
tofi druhé publikace spravnéji mezi ¢inoherni tituly (melodramy Medea a Ariadna J. A. Bendy, hru P. A. Wolffa
Preciosa s hudbou C. M. Webera, ktera je u Smaczneho vedena jako Weberova opera). Vycty a statistiky v této
kapitole pracuji s idaji Smaczneho o celkovych poctech predstaveni jednotlivych oper, které vsak byly kom-
pletné ovéteny a pripadné zkorigovany podle Stépana a Travnickové.

44) S vyjimkou prvni Ceské novinky, Vladimir bohii zvolenec F. Z. Skuherského, hrané v Prozatimnim divadle
v letech 1863-1865, a Seborovych Templdfii na Moravé (premiéra 1865) vstupovaly véechny novinky na scénu
postupné az od roku 1867.

45) H{maly: Zaklety princ (33); Bendl: Indickd princezna, Rozkosny: Svatojanské proudy, Sebor: Nevésta husitskd
(24); Dvotak: Selma sedldk, Sebor: Drahomira (20).
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sedmdesdtych let vyrazné stoupl.*® Domaci tvorba vcetné starsich oper*” (celkem 4.0 titul))
predstavovala pouze pétinu véech uvedenych titult, Smetanovy opery se na repertoaru po-
dilely 4 %. Z celkového poctu opernich predstaveni tvofila zahrani¢ni dila 82,3 %, Smetana
7,5 % a ostatni ¢eské opery 10,2 %. Co do poctu predstaveni byl véak Smetana, predevsim diky
Prodané nevésté, druhym nejhranéjsim autorem po Offenbachovi, a teprve za nim nasleduji
ostatni skladatelé. Rada zahranic¢nich dél se piitom v ¢eském divadle hrala jiz pied vstupem
Smetanovych oper na scénu. Vétsina z nich ztistala soucdsti repertoaru i po roce 1866 a dalsi

novinky i starsi tituly prabézné pribyvaly s rtiznou provozovaci frekvenci.*® Pocet operet-

vsak také zmizely po par reprizach. Nejvyssiho poctu predstaveni dosahl Gounodtv Faust
a Markéta | Faust (122), uvedeny Smetanou v roce 1867, nasleduji Prodand nevésta 116/114
a Verdiho Troubadour / Il trovatore 115/87.%

Skladbu repertoaru ceského divadla, frekvenci uvadéni jednotlivych titult i finan¢ni vy-
nosy z predstaveni vyznamné ovlivinovaly provozné ekonomické okolnosti. Bylo tomu tak za
Smetanova kapelnictvi i po jeho odchodu. Zakladni provozni kapital divadla tvorily podily
jednotlivych ¢lentt druzstva, subvence od Zemského vyboru a pifjmy ze vstupného. Tyto
zdroje v$ak nebyly schopny naklady na provoz pokryt a divadlo tak permanentné hospoda-
filo se schodky, které ¢lenové druzstev hradili vétsinou ze svych soukromych prostredki,
aby divadlo udrzeli pti Zivoté.”® Kapacita Prozatimniho divadla (1200 divak®) byla pomérné
mald a kvuli nevyhovujicim klimatickym podminkdm se zde v lété prakticky nedalo hrat.
Nez byla 1876 postavena vlastni velkd letni scéna, Nové ceské divadlo, musela si druzstva
pronajimat Novoméstské divadlo, kromé toho se v 1été hrélo téz v Letnim divadle (aréné)

46) Nejpocetnéji je zastoupen Offenbach (18 titull), nasleduji Lecoq (11), Auber (10), Donizetti (9), Suppé (8),
Zajc (7), Adam, Verdi (6), Meyerbeer, Rossini, Strauss (5), u dalSich autort je to jiz mensi pocet dél. Do zahra-
ni¢ni produkce jsou zapocitani také Nizegorodci Eduarda Napravnika trvale pisobiciho v Rusku.

47)]. F. Kittl: Bianca a Giuseppe, Franti$ek Skroup: Drdtenik, Jan Nepomuk Skroup: Svédové v Praze.

48) Ndsledujici prehled nejhranéjsich cizich autor(i (+ Smetana pro srovndni) uvadi nejprve celkovy pocet
uvedenych titult (1862-1883), pak pocet vsech jejich predstaveni, za lomitkem redukovany o predstaveni
z obdobi 1863-srpen 1866, tj. pred Smetanou. 1. Offenbach 18: 410/368; 2. Smetana 8: 264/250; 3. Verdi
6:262/220; 4. Suppé 8:192/187; 5. Lecocq 11: 187; 6. Meyerbeer 5: 183/153; 7. Gounod 3: 170; 8. Donizetti
9:161/113; 9. Auber 10: 157/127; 10. Rossini 5: 147/112; 11. Mozart 4: 107/91; 12. Strauss 5: 91; Zajc 7: 84;
14. Flotow 2: 82/68; 15. Halévy 3: 69/ 46; 16. Adam 6: 55/53; 17. Gluck, Bellini 3: 44/19; 18. Nicolai 1: 43/36;
19. Ricci 1: 39; 20. Lortzing 3: 31/19. Nejvétsiho poctu predstaveni dosahly zejména opery, které se na reper-
toaru udrzely (ev. s kratSimi prestavkami) od premiéry vétsinou az do roku 1883.

49) S odstupem nasleduji: Offenbach: Princezna Trebizondskd / La Princesse de Trébizonde 87; Meyerbeer:
Hugenoti / Les Huguenots 78/63; Offenbach: Bandité / Les Brigands 77; Auber: Némd z Portici / La Muette de
Portici 75/55; Offenbach: Orfeus v podsvéti / Orphée aux enfers 65/45; Rossini: Lazebnik sevillsky / Il barbiere di
Siviglia 61/42, Vilém Tell / Guillaume Tell 57; Meyerbeer: Robert diibel / Robert le diable 54/46; Donizetti: Lucia
/ Lucia di Lammermoor 54/38; Weber: Stfelec kouzelnik, Carostielec / Der Freischiitz 50/33; Verdi: La Traviata /
La traviata 48; Lecocq: Giroflé-Girofla 47; Gounod: Romeo a Julie / Roméo et Juliette 46; Smetana: Hubicka 46;
Flotow: Marta aneb trh v Richmondu / Martha oder Der Markt zu Richmond 46/41; Halévy: Zidovka / La Juive
46/32. Pod uvedenymi ceskymi ndzvy byly opery hrany v ceském divadle.

50) Viz Robert Nittinger Smetanovi19.7.1878 (KBS III, s. 418-419): ,,[...] druzstva rozli¢nd obétovala divadlu
nasemu od r. 1866, — tedy za 12 let jiz vice nez 200000 zl. To znamo Vam, velectény pane, i viibec kazdému
u nds. Také névétéva divadla nevzmahd se v poméru tom jak by bylo zddoucno. [...] Uspory u nds jsou tedy
nezbytné, a¢ ma-li se divadlo nade udrzet, vzdyt bojujeme poFdd jeété o jeho existenci.”
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na hradbach (1869-1875) a poté v Narodni
aréné (1876-1880).”' Az v roce 1878 vykazalo
divadlo zisk diky uspornym opatienim fedi-

/’/ﬁ F /'?f"f_

6.5 M1 gy
88 vy

tele Jana Nepomuka Mayra.*

Aby repertoar uspokojil vkus co nejsir-
siho okruhu ceského publika a zajistil tak
dostate¢nou navstévnost i trzby, musel byt
autorsky a zanrové pestry. Proto bylo treba
mit k dispozici siroky vybér titult a uvadét
kazdou sezonu pomérné vysoky pocet no-
vych nastudovani (obvykle mezi 10-20). Po
uspésnych premiérich zpravidla nasledoval
v prvinim roce vyssi pocet repriz, pak vétsi-
nou frekvence predstaveni vyrazné klesla,
nékolikamési¢ni pauzy mezi jednotlivymi

WL ©5P W5l

predstavenimi byly bézné; operety se hrély ;
ﬁﬁ{ﬁﬂﬂ

kvali vyssi navstévnosti hlavné sezénné na
letnich scénach. Nékteré tituly z repertoa-
ru zmizely ¢asto uz po 2-3 reprizach, jiné
se vracely po nékolikaletych pauzach bud
v pavodnim nebo v novém nastudovani.
Skladbu repertoaru, navstévnost a trzby L I

ovliviiovala také pohostinskd vystoupeni Cash book of the Provisional Theatre,

predeviim zahrani¢nich hostit a benefi¢ni February 1879 / Pokladni kniha Prozatimniho
] ] divadla, (inor 1879
predstaveni ¢lent souboru. Prijmy z jednot-  Natjonal Archive, collection of the National

livych predstaveni kolisaly, a tak i oblibené Theatre Archive, shelf mark D 138/10/

tituly nekd I dl Kladni knih Narodni archiv, fond Archiv Ndrodniho divadla,
ituly nekdy vynesly podle pokladni knihy g, 13g/10

stovky, jindy jen desitky zlatych. Takové vy-

kyvy v prijmech vykazovaly i Smetanovy opery, jejichz vynosy se nijak vyrazné nelisily od

ostatniho repertodru. Ve srovnatelnych relacich s nimi se pohybovaly i vynosy z dél dalsich

domacich autort.

Smetana se s kazdodenni realitou divadelniho provozu setkaval po celou dobu svého
kapelnictvi (1866-1874). Prestoze tehdy mohl slozeni repertodru ovlivnit, nebyla na ném
zadna jeho opera kromé Prodané nevésty stale a pocty jejich predstaveni byly priblizné
stejné jako po jeho odchodu. Je otdzkou, zda by castéjsi reprizy jeho oper opravdu ,délaly
domy" a prinasely divadlu vysoké zisky, jak se Smetana domnival, nebo by zdjem o né naopak

v.vs

51) Prostornéjsi Novoméstské divadlo i Nové Ceské divadlo méla obdobnou kapacitu okolo 3000 divak, vy-
nosy z jejich provozu tak byly podle pokladni knihy ¢asto vyssi nez v Prozatimnim divadle. Aréna na hradbach
i Narodni aréna pojaly kazda cca 1200 divakd, nebyly vSak zastfesené a provoz tak ovliviiovalo pocasi.

52) Viz KADLEC, op. cit. v pozn. 11, s. 115.
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castym opakovanim klesal ** Nékteré jeho opery se nehraly ¢asto pro mensi zijem a oblibu
publika,** v urcitych obdobich jejich absenci na repertoaru ovliviioval také stav operniho
souboru, v némz obcas chybély vhodné sily na obsazeni nékterych roli.>> Smetanovy nékdy
velmi prikré invektivy vici vedeni divadla mély tedy spise subjektivni pri¢iny. Psal je zejména
v letech 18771878, kdy se ocitl ve slozité finan¢ni situaci. Spojené druzstvo mu po prevze-
ti spravy divadla (1. kvétna 1877) pozastavilo od kvétna do fijna 1877 plat, dokud nebylo
projednano a schvaleno jeho dosavadni postaveni u divadla. S ispornymi opatfenimi pak
souvisely i pokusy o kraceni jeho finan¢nich narokit u novych oper.*® Smetana, presvédceny
o svych zdsluhach o ¢eskou hudbu a o mimoradnosti svych dél, ale vzdéleny od provozni
a ekonomické reality divadla a zaroven suzovany existen¢nimi obavami, vinimal tyto zélezi-
tosti jako zly umysl, reagoval v okamzitém negativnim afektu a do téchto reakci navic promi-
tal i svou letitou animozitu vici rediteli Mayrovi, takze jeho vyroky nebyly zcela objektivni.””
I pres nékteré pokusy usetrit také v jeho pripadé se vsak k nému druzstva v ramci svych
ekonomickych moznosti chovala nadstandardné, jen tantiémy zévislé na mnoha provoznich
faktorech by mu obdobny stabilni ro¢ni pfijem nemusely zarucit.>®

Vsechna divadelni druzstva si nepochybné byla védoma skutecnosti, ze Smetanovy opery
tvori dulezitou soucast repertoaru a prijmy z nich jsou pro ¢eské divadlo ekonomickym pri-
nosem, prestoze se trvaleji uchytily jen nékteré z nich. I to byl jisté jeden z dtivod(, pro¢ mu
pres neuspokojivou ekonomickou situaci po celou dobu poskytovala finan¢ni podporu, aby
mohl dale tvorit, pro¢ se Smetanova platu nedotkla zadna tisporna opatreni a pro¢ nakonec

53) Srov. Robert Nittinger Smetanovi 19. 7. 1878 (KBS III, s. 419): ,,Nelze vSak upfiti ze sebe krasnéjsi opera,
¢im starsi jest a ¢im Castéji se davd, nemize jiz tak asto davana byti s timtéz prospéchem jako kdyz pasobila
téz jesté co novinka.”

54) Tamtéz: ,,Pro ,Branibory nemame dostatecného tendra a ,Dalibor’, jak sam vite, nedosel té obliby u obe-
censtva naseho, které zasluhoval.“

55) Napt. Branibofi se vratili na repertoar 1877 a 1880 pouze pfi hostovdnich tenoristy Arnosta Grunda, prv-
niho Jiry; vyrazny predstavitel chybél i pro roli Dalibora; pro Mafenku a Vendulku nemélo divadlo dlouho al-
ternace a pfi delSich onemocnénich Marie Sittové se tak Prodand nevésta a Hubicka nemohly davat; témér rok
(1880/1881) se pro absenci 2. basu nehralo Tajemstvi (viz Robert Nittinger Smetanovi 16. 9. 1881, S 217/1013).
56) Viz dohady s feditelem Wirsingem ohledné Hubicky jiz v roce 1876, predcasné prenechani Hubicky k bez-
platnému provozovaniv roce 1877, spor o tantiémy u Tajemstvi (1878).

57) Viz Smetana Robertu Nittingerovi 16. 7. 1878 (KBS III, s. 416): ,V celém usneseni, aby se mné za operu
Tajemstvi nedalo vice, nez jedna benefice [...], vidim v tom ndvrh pana reditela, ktery spofivost svou, misto
u sebe, vsude jinde provddi, a take na skladatele si zasahl. Jemu, ktery bére rocné nékolik tisic, je lehko se
smat. Za jaké zasluhy ty tisice dostdva, se arcit nevi. Ten hluchy Smetana at se spokuiji tim drobtem, ktery mu
zbyde. Ne tak, Panove! Ja jsem Vam povdécny za Vasi sustentacni gazi kterou jsem vzdy chtél povazovat co
narodni odménu; ale ddvam za to svych pét oper zdarma k provozovani, které si téz cennim vysoko, a tak jsme
si quitt. [...] Ten krdsny pel jakési ,narodni odmény‘ za zasluhy pro hudbu narodni, byl zetfen.

58) Srov. Robert Nittinger Smetanovi 19. 7. 1878 (KBS III, s. 418-419): ,Vam ovSsem vzdalenému ve venkov-
ském zatisi nejsou poméry nynéjsi pfi divadle nasem dostatecné zndmy, proto nezazlivdm Vam dopis Vas 3,
jini vsak nebyli by stejného se mnou nahledu. [...] Nespravedlivym jest vsak, vycitate-li druzstvu, ze s Vami
chce délati ,Geschift, jak to v dopisu svém nazyvate. [...]. Druzstvo mélo za to, ze tim, ze Vam poskytne staly
plat ro¢ni 1200 zl (ze darem, nikdo netvrdil, a také nemiize nikdo za to ze z toho srazi se dané a j.), zbavilo Vas
hlavni starosti o vyzivu a ucinilo se¢ bylo pfi skromnych prostfedcich jez jsou mu po ruce. [...] Povést jako by
tento [= Mayr] snad bral za fizeni divadla snad vice tisic, je lichou. Nikdo se nehlasil, kdo by za levnéjsi peniz
chtél a dovedl divadlo lépe Fidit, a neni také Mayr fiditelem neobmezenym.
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druzstva vzdy pristoupila na jeho pozadavky. Urcitou roli mohl, alespon u nékterych cle-
na druzstev, hrat i princip lidské solidarity s jeho nelehkou situaci a také skutecny respekt
ke Smetanové dosavadni préci a zasluham, které zacaly byt od 2. poloviny sedmdesatych
let ve zvy$ené mife vefejné ocenovany. V souvislosti s prechodem do Narodniho divadla,
v némz se prijmy divadla nékolikandsobné zvysily, byl Smetanovi ro¢ni plat okamzité zvy-
sen na 1500 zlatych.”® Jeho opery na repertoaru Narodniho divadla sice zakotvily vsechny,
ale také az postupné a s rozdilnou frekvenci provozovani. Kontinudlné se dévaly pouze
Prodand nevésta, Hubicka a Libuse a po tspésné rehabilitaci v roce 1886 také dosud opo-
mijeny Dalibor. Ostatni opery vykazovaly jesté do zacatku 20. stoleti nékolikaleté prestavky
mezi jednotlivymi inscenacemi a nékteré i nizké pocty predstaveni obdobné, jako tomu bylo
v predchozi éfe Prozatimniho divadla, kterd tak zfejmé jejich dalsi divadelni zivot stéle jesté
latentné ovliviiovala. Vyznamnéji se postaveni Smetanovych oper zacalo ménit az od éry
Karla Kovarovice, ktery je zahy po svém nastupu do cela opery (1900) nové a v rychlém sledu
nastudoval a ve snaze ucinit je stalou a kmenovou soucasti repertoaru Narodniho divadla je
na ném udrzoval i pres stéle jesté kolisavy zdjem publika a mnohdy nizky finan¢ni efekt.*

Tabulka na s. 24—25 uvadi pro jednotlivé roky souhrnné pocty predstaveni Smetanovych
oper, obdrzené finan¢ni ¢astky (tantiémy + benefice) a také trzby divadla, které ale neza-
hrnuji ptijmy z predplatného a vzhledem k povaze zaznamu v pokladni knize (viz pozn. 7)
jsou tak spise jen orienta¢ni. Kromé obdobi Prozatimniho divadla (1866-1883), rozdéleného
jesté na dobu Smetanova pusobeni (1866—1874) a po jeho odchodu (1875-1883), je do pre-
hledu pro tplnost zahrnuto i Narodni divadlo do Smetanova amrti (12. 5. 1884).

Tabulka vznikla sumarizaci adaji z podrobnych chronologickych prehledi predstaveni
vypracovanych pro jednotlivé opery na zékladé pramentt. Obsahuji ke kazdému predstaveni
finan¢ni vynos pro Smetanu jak podle deniku, tak podle jeho soupisu, pripadné jesté podle
dalsich prament a podle pokladni knihy prijem divadla (pokud mozno brutto i netto) a pri-
padné dalsi specifické informace. Tyto prehledy byly také vychodiskem pro formulaci textu
studie, pro jejich rozsah v$ak neni mozné je zde otisknout.

Adresa: Olga MojziSovd, Muzeum Bedricha Smetany, Novotného ldavka 1, 110 00 Praha 1,
Ceskd republika
E-mail: olga.mojzisova@nm.cz

59) Tuto zménu s platnosti jiz od 1. 10. 1883 Yeditel Narodniho divadla Franti$ek Adolf Subert Smetanovi
oznamil 11. 9. 1883 (S 217/2322).

60) 1900: Dalibor, 1901: Tajemstvi, 1902: Dvé vdovy, Hubicka, Libuse, 1903: Branibofi v Cechdch, 1904: Certova
sténa. Z predchozi éry byla prevzata inscenace Prodané nevésty. Vice viz NEMECEK, Jan: Opera Ndrodniho diva-
dla v obdobi Karla Kovarovice 1900-1920. I. dil 1900-1912, Divadelni tistav — Cesky hudebni fond, Praha 1968,
s.101n. K repertoaru Ndrodniho divadla viz pozn. 42.
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