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,lausendmal Dank! /
Tisiceré diky!*
(Antonin Dvorak
Emilu Krausemu)

JARMILA TAUEROVA

osud neznamy dopis Antonina Dvoraka, ktery napsal skladatel v Berliné 19. listopa-
du 1884 Emilu Krausemu do Hamburku, zakoupilo Narodni muzeum - Ceské muze-
um hudby v roce 2008.1 Koupé od hamburského antikvariatu Halkyone? se uskutecnila
za finanéniho pfispéni Ministerstva kultury CR. Podle sdé&leni prodavajiciho pochazi dopis
z majetku hamburského skladatele Heinricha Sthamera (1885-1955), ktery byl adresa-
tovym Zakem.3
Adresat dopisu, v Ceské dvorakovské literature pouze ojedinéle zminény a ziejmé
i némecké muzikologické literature doposud méné znamy hudebnik a kritik Emil Krause
(30. 7. 1840 - 5. 9. 1916), byl celozZivotné spjaty s rodnym Hamburkem. Po navratu ze
studia na konzervatofi v Lipsku zde pUsobil jako klavirni pedagog, teoretik a skladatel.*
Pribéhem ¢asu se stal clenem Philharmonische Gesellschaft a v letech 1864-1907 kri-
tikem Gasopisu Hamburger Fremdenblatt. Jako nepochybné vyznamna a vlivha osobnost
hamburského hudebniho zZivota® mél Krause moznost sledovat a reflektovat provadéni
Dvorakovych skladeb v Hamburku od samého pocatku i systematicky.® Z jeho zUstalosti,
ulozené ve Staats- und Universitatsbibliothek Hamburg, je vSak k dispozici pouhé torzo,
které zadné dalSi konkrétni materialy se vztahem k Antoninu Dvorakovi neobsahuje.”

1) NM-CMH-MAD, &. pF. 8/2008, inv. ¢. 8668.

2) www.halkyone.de [cit. 2011-07-21]

3) HELZEL, Gerhard: Sthamer Heinrich, in: Die Musik in Geschichte und Gegenwart. Aligemeine Enzyklopadie
der Musik, Personenteil 15, Barenreiter-Metzler, Kassel etc. 2006, s. 1457-1458.

4) Zakladni informace viz RIEMANN, Hugo: Musik Lexikon, Personenteil, B. Schott s S6hne, Mainz 1959, s.
961; dalsi zminky téZ DOMLING, Wolfgang: Josef Bohuslav Foerster v Hamburku, in: Josef Bohuslav Foerster
na prahu 21. stoleti, sbornik z Mezindrodniho sympozia, Praha 2010, s. 35-36. Domnénka W. Domlinga,
Ze hudebnik Emil Krause byl také senatorem, je zfejmé mylna, jedna se o zaménu s mladSim jmenovcem
(1870-1943).

5) Viz DOMLING, op. cit. v pozn. 4, s. 36.

6) Poprvé zaznéla Dvorakova hudba v Hamburku v lednu a Gnoru 1879: jednalo se o vybér ze Slovanskych
tanct pro orchestr, viz BURGHAUSER, Jarmil: Antonin Dvorak. Thematicky katalog, Barenreiter Editio Supra-
phon, Praha 1996, s. 576 (dale Burghauser TK).

7) Podle sdéleni Dr. Jirgena Neubachera, vedouciho oddéleni Historische Bestaende, Referat Musikhand-
schriften und -drucke, byl archiv po 2. svétové valce odvezen do byvalého Sovétského svazu. V roce 1991 byla
¢ast material( vracena. V pfipadé Krauseho pozustalosti vSak byly zpét ziskany pouze tfi archivni krabice.
Udajné se nedochovala ani 7adna Krauseho podobizna ¢&i fotografie.
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Krauseho zajmu o Dvorakovo dilo si zatim vSiml
pouze Otakar Sourek. V souvislosti s hamburskym
uvedenim skladatelovy Symfonie d moll, op. 70 pod
taktovkou Hanse von Bilow (20. 11. 1889) cituje
ve své monografii nékolik vynatkl z Krauseho nadse-
né kritiky: ,[symfonie] jest pfimo prekrasna [...] a byla
prijata se sensaénim nadSenim, které po cely vecer
ani v nejmensim neochablo [...] néco ve zvukovém
dojmu krasnéjsiho [nez zavér 2. véty] dosud Dvorak
nenapsal.“®

Ze vzajemného kontaktu obou osobnosti byly
doposud znamy pouze dva dopisy. V prvnim, z roku
1887, reaguje Dvorak na Krauseho Zadost o zasla-
ni nékolika skladeb k recenzovani. Je pfekvapen, Ze  Joseph Hellmesberger senior
Krause dosud neobdrZel kantatu Stabat mater, ktera ﬁgtakt);i:ékn/o 3“:;32@8
vysSla v Simrockové nakladatelstvi jiz roku 1881 (,viel-  Gesellschaft der Musikfreunde Wien
leicht haben Sie es schon, oder hat es Simrock nicht
geschickt?“).® S odvolanim na svlj predchozi list pak Dvorak kritika ujiStuje o dodani
vytisku pravé publikovaného oratoria Svata Ludmila i kantaty Svatebni kosile, vydané
Novellem v roce 1885.%° Odpovéd Krauseho je nezvéstna. Druhy dosud znamy list po-

JOSEF HELLMESBERGER sew
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,Sie dirfen sich meiner aus friiherer Zeit noch erinnern kdnnen.“t Zada v ném o zasla-
ni Requiem (tisk Novello 1891), o némZ mnoho Cetl a slySel a které by rad recenzoval.
Vzhledem ke skladatelovu Gmrti na jare roku 1904 vSak mohl byt i dopisem poslednim
- Dvorakova reakce neni znama.

Svédectvi o jejich stycich a Krauseho pozitivnim vztahu ke Dvorakovu dilu tak na-
chazime predevsim ve skladatelovych zminkach v dopisech jinym pisatelim nebo jejich
odpovédich. Na existenci Emila Krauseho upozornil Dvoraka vSestranny hudebnik Jan
Ludevit Prochazka zacatkem roku 1880.'2 V dopise z Hamburku zaslal skladateli nejen
jeho adresu, ale pfimo ho vyzval, aby mu napsal: ,Kritik Emil Krause je roztomily muz
a interessuje se pro Vas nesmirné, rad by s Vami vstoupil do né&jakého spojeni. Snad
byste mu napsal par radek laskavych?“13 V textu zminil také pfilozenou Krauseho recenzi

8) SOUREK, Otakar: Zivot a dilo Antonina Dvofaka, dil 2., vydani 1., Praha 1917, s. 205.

9) Antonin Dvorak. Korespondence a dokumenty (dale ADKD), ed. Milan Kuna a kol., sv. 1-10, Editio Supra-
phon / Editio Barenreiter, Praha 1987 -2004; Dvofak Krausemu, Praha, 18. 4. 1887, ADKD 2, s. 242 (original
nezvéstny).

10) Tamtéz, ADKD 2, s. 242: ,wird Ihnen von London aus, wie ich geschrieben habe, von dem Verleger No-
vello u. Ewer verabfolgt.”

11) Krause Dvorakovi, Hamburk, 29. 1. 1903, ADKD 8, s. 259 (NM—CMH—MAD, S 76/787).

12) Pedagog, organizator, skladatel a klavirista J. L. Prochazka (1837-1888), viz www.ceskyhudebnislovnik.cz
[cit. 2011-07-26]. Dvorakovi byl naklonén jiz pfed odchodem do Némecka. V letech 1879-1888 pobyval pre-
vazné v Hamburku, kde se aktivné podilel také na provedeni nékolika mistrovych komornich skladeb. Viz VOJ-
TESKOVA, Jana: Umélecké kontakty Jana Ludevita Prochézky, in: Musicalia, roé. 3 (2011), €. 1-2, s. 85-101.
13) Prochazka Dvorakovi, Hamburk, 9. 1. 1880, ADKD 5, s. 220-221 (NM-CMH-MAD S 76/612).
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na Smyccovy kvartet Es dur, op. 51, ktery zaznél v Hamburku 7. 1. 1880.1* Dvorak ve své
odpovédi Prochazkovi z 15. 1. 1880 za prilozeny referat podékoval a kromé zminky o dal-
Sich dvou doSlych recenzich do Hamburku vzkazal: ,Panu Krausovi prosim vyridte mdj
srdec¢ny dik, Ze mu budu psat co nejdrive.“1®

K navazani pisemného kontaktu mezi obéma osobnostmi mohlo tedy dojit uz béhem
roku 1880. Cetnost vzajemné korespondence patrné v pribéhu let kolisala, a to jak v na-
vaznosti na provadéni Dvorakovych skladeb v Hamburku,® tak i v souvislosti s Krauseho
zajmem o recenzovani rliznych mistrovych kompozic.*” To je ostatné patrno z druhého
citovaného dopisu. Osobni setkani neni dolozeno, ale ani zcela vylou¢eno.*®

O Sest let pozdéji prilozil Dvorak do dopisu Fritzi Simrockovi dnes nezvéstny ,Zettel”
od Emila Krauseho. Nakladatele zaroven Zadal, aby kritikovu prani, které se patrné tykalo
zaslani recenzniho vytisku blize neurcené skladby, vyhovél.®

Pfimy dotaz na Emila Krauseho je obsaZen v Dvorakové dopise Josefu Bohuslavu
Foerstrovi,?° psaném zacatkem listopadu 1894 z New Yorku: ,A coZ pan Krause? [...]
dost ¢asto [mi] dopisoval, ale nevim, jestli jesté pise.“?* Odpovédi se vSak skladatel doc-
kal pravdépodobné az koncem Unora nasledujiciho roku, ale vyloucit nelze ani brezen.
Jednalo se uz o treti FoersterQv dopis z této doby. Dva predchozi, z nichZ zejména prvni
mohl obsahovat poZzadované informace o Krausem, se ztratily, coZ nebylo tehdy nic ne-
obvyklého.??

Obsah nové zakoupeného skladatelova dopisu z 19. 11. 1884 se tykd Smyccového
kvarteta C dur, op. 61. Dvorak v ném Emilu Krausemu dékuje za pozitivni kritiku tohoto
dila, provedeného v Hamburku 12. 11. téhoZ roku.?® Krauseho ocenéni mélo pro Dvoraka

14) PriloZena kritika se nedochovala. Burghauser TK, s. 581.

15) Dvorak Prochazkovi, Praha, 15. 1. 1880, ADKD 1, s. 196-197, kde je citovan podle SOUREK, Otakar:
Antonin Dvorak pratelim doma, Praha-Brno 1941, s. 239. Original dopisu ziskalo NM-CMH jako &ast Morawet-
zovy sbirky, viz VOJTESKOVA, op. cit. v pozn. 12. Dalsi pochvalné kritiky zmifiuje napsali Ludwig Meinardus
(Hamburgischer Correspondent) a August Ferdinand Riccius (Hamburger Nachrichten). Dvorak se v tomto do-
pise zminuje, Ze je pravé obdrzel. Ve skladatelové pozlistalosti se vS8ak nedochovaly. V ADKD je v poznamce
k tomuto dopisu chybné uvedeno, Ze zacatkem ledna byl v Hamburku proveden Dvorakiv Smyccovy kvartet
a moll, op. 16.

16) Viz Burghauser TK, s. 582-759.

17) Vtorzu Krauseho pozlstalosti se dochoval obsahly, ruéné psany soupis jeho soukromé hudebni knihovny
(ca 600 polozek) Podle Dr. J. Neubachera obsahuje i zaznamy o vytiscich skladeb A. Dvoraka - konkrétni tituly
ani jejich pocet vSak nebylo mozné zjistit.

18) Antonin Dvorak navstivil Hamburk poprvé roku 1863 jako ¢len Komzakovy kapely. Po druhé zde v ramci
kratkého pobytu pred odjezdem do USA navstivil 18. 10. 1894 J. B. Foerstra. Dosud se nepodafilo prokazat
moZnou Dvofakovu (éast na hamburském provedeni jeho opery Selma sedak 3. 1. 1883, viz Burghauser TK,
s. 596.

19) Dvorak Simrockovi, Praha, 1. 10. 1886, ADKD 2, s. 181-182; neni vylou¢eno, Ze se mohlo jednat o Sta-
bat mater - viz Dvorak Krausemu, 18. 4. 1887, ADKD 2, s. 242.

20) J. B. Foerster pobyval v Hamburku v letech 1894-1903, viz DOMLING, op. cit. v pozn. 4, s. 35.

21) Dvorak Foerstrovi, New York, 7. 11. 1894, ADKD 3, s. 311-312. V Hamburku mél Dvorak pochopitelné
i dalSi znamé, které v dopise zminuje nebo se na né pta: A. Merthke, dirigent Cacilienverein Orchester, Dr. Fer-
dinand Pfohl, od r. 1892 referent Hamburger Nachrichten, nebo varhanik Carl F. Ambrust.

22) Foerster Dvorakovi, Hamburk, 18. 2. 1895, ADKD 7, s. 354-355. Tehdy byl v Hamburku pravé proveden
Dvoraklv Smyccovy kvartet F dur, op. 96, ktery Foerster recenzoval.

23) Burghauser TK, s. 607; jako interpreti jsou uvedeni Marwege, Schmall, Oberdorfler a Klietz.
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mimoradny vyznam. Recenze, publikovana dva dny po koncerté,?* vyvolala ve skladateli
silnou emocionalni reakci a horké vzpominky na udalosti, které se v souvislosti s timto
kvartetem odehraly pfed nékolika lety. Tykaly se jak podle skladatelova minéni negativni
reakce kritiky na prvni provedeni dila, tak tvrdého odmitnuti skladby jejim objednatelem,
Josephem Hellmesbergerem. A jestlize reakce kritiky na premiéru realizovanou kvarte-
tem Josepha Joachima? v Berliné 2. 11. 1882 byla pro Dvoraka velkym zklamanim,
roztrzka s Hellmesbergerem ho zasahla jesté hloubéji.

Smyccovy kvartet C dur, op. 61, v poradi jiz jedenacté Dvorakovo kvartetni dilo, vznikl
na prani vyznamného rakouského houslisty a primaria vlastniho kvarteta Josepha Hell-
mesbergera st. (1828-1893).2° Tento umélec byl svédkem Uspéchl Dvorakovych skla-
deb, které se zacaly ve Vidni hrat od roku 1879.?7 V souvislosti s pozitivnim videnskym
prijetim skladatelova Smyccového sextetu A dur, op. 48 provedeného Hellmesbergero-
vym kvartetem 31. bfezna 188128 pozadal houslista pfitomného autora o zkomponovani
nového dila pfimo pro jeho soubor.?®° Svédectvi o této umélecké zakazce je obsazeno
v jediném dochovaném Hellmesbergerové dopise skladateli z 29. zafi 1881. Houslista
v ném pfipomina Dvorakovi jeho slib. Vzhledem k nutnosti upfesnit program nadchaze-
jici sezdny, v niz by videnskému publiku ,ein neues Meisterwerk unseres hochverehrten
Freundes Dvorak“ 3¢ rad predvedl, Zada naléhavé o co mozna nejrychlejsi zaslani dila.
Dvoraka, ktery v té dobé intenzivné pracoval na opefe Dimitrij, Hellmesberger(iv zajem
o nové dilo velice potésil. Ujistil ho o své vdécnosti s tim, Ze na skladbé bude pracovat
,mit aller Lust, mit allem meinen Kénnen und Wissen“. 3* Dopoledne bude vénovat ope-
fe, odpoledne kvartetu. Cas na zkomponovani kvarteta odhadl na pét a7 Sest tydna.

0 praci na novém komornim dile pro Hellmesbergera se skladatel zminil také ve dvou

24) [Hamburger] Fremdenblatt Nr. 268, Jahrgang 58, 1884, 14. 11. Za laskavé dohledani data kritiky
a zaslani jeji kopie dékuji Dr. J. Neubacherovi.

25) Joseph Joachim (1831-1907) na sebe upozornil jiz jako zazracné dité, pozdéji se stal vyznamnym hous-
listou, pedagogem, skladatelem i dirigentem. Po roce 1869 Zil v Berliné a udrzoval pratelské kontakty s mnoha
hudebniky. ZaloZil stejnojmenné kvarteto, které nalezelo k evropsky proslulym télesim konce 19. stoleti. Viz
napf. BORCHARD, Beatrix: Joachim Joseph, in: The New Grove. Dictionary of Music and Musicians, sv. 13,
Macmillan Publishers Limited, London 2001, s. 125-127; BORCHARD, Beatrix: Joachim Joseph, in: Die Musik
in Geschichte und Gegenwart. Aligemeine Enzyklopadie der Musik, Personenteil 9, Barenreiter-Metzler, Kassel
etc. 2003, s. 1061-1066 aj. Dvorak vénoval Joachimovi sv(ij Koncert pro housle a orchestr a moll, op. 53.
Burghauser TK, str. 595.

26) Joseph Hellmesberger, st., pedagog na videnské konzervatoti, umélecky feditel i dirigent Gesellschaft der
Musikfreunde. V letech 1849-1887 zalozil a vedl| stejnojmenné kvarteto. Viz napt. EVIDOM, Richard: Hellmes-
berger Joseph, in: The New Grove. Dictionary of Music and Musicians, sv. 11, Macmillan Publishers Limited,
London 2000, s. 350; LINHARDT, Marion: Hellmesberger Familie, in: Die Musik in Geschichte und Gegenwart.
Aligemeine Enzyklopadie der Musik, Personenteil 8, Barenreiter-Metzler, Kassel etc. 2006, s. 1259-1263 aj.
27) Viz BIBA, Otto: Antonin Dvorak im Wiener Musikleben seiner Zeit, in: Collogium ,Dvorak, Janacéek und
their Time*, ed. Rudolf Pe¢man, Brno 1985, s. 51-55.

28) Viztamtéz, s. 52 a Burghauser TK, s. 587.

29) Zhruba o dva roky dfive objednal u Dvofaka novy kvartet (Es dur, op. 51) primarius Florentinského kvarte-
ta Jean Becker, viz SOUREK, op. cit. v pozn. 8, s. 50-51. Dilo, které se vyznaduije rysy typickymi pro tzv. slovanské
obdobi Dvorakovy tvorby, slavilo od pocatku své existence u publika i kritiky velké Gspéchy.

30) Joseph Hellmesberger st. Dvorakovi, Viden, 29. 9. 1881, ADKD 5, s. 327.

31) Dvorak Josephu Hellmesbergerovi st., Praha, 1. 10. 1881, ADKD 1, s. 261.
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dopisech pfiteli Aloisu Goblovi. Poprvé pocatkem fijna 1881 32 a pak jesté zhruba o mé-
sic pozdéji, kdy uved! i pfesné datum premiéry: ,Cetl jsem, 7e Hellmesberger hraje mj
novy kvartet, ktery jesté ani neznam, 15. prosince!“3® Zaroven mu sdélil, Ze ma uz tfi véty
hotové a pracuje na finale.

S novou skladbou byl Dvorak spokojen, coz doklada jeho dopis nakladateli Fritzi Sim-
rockovi, napsany pét dni pred prfedpokladanou premiérou: ,Ich glaube, es ist von mei-
nen Kammermusickstiicken das grésste und auch vollendetste.“®* Sou¢asné zminuje,
Ze Hellmesberger ma kvartet reprizovat nasledujici tyden v Nice. Hodla mu dilo vénovat,
a tak by uvital, kdyby mohlo vyjit tiskem co nejdfive. O Ctyfi dny pozdéji vSak skladatel
Simrocka informoval, Ze premiéra byla kv(li pozaru ve videnském Ringtheatru odlozena®®
a 7e Geka na zpravy z Vidn&. Z&dné jiné pisemné svédectvi o dalsim vyvoji situace mezi
skladatelem a houslistou kromé nové objeveného dopisu vSak neni znamé.=*¢

Domnénku, Ze za zrusenim premiéry mohly byt osobni dlivody, vyslovil ve své studii
jiz rakousky muzikolog Otto Biba: ,War Hellmesberger von dem Werk enttauscht? [...]
Personliche Grande, [...] abgesehen von Fragen des Stils und der Qualitat - fir einen
Kinstler entscheidend sind.“%” | kdyz posunuti terminu premiéry bylo za téchto okolnosti
objektivné zcela na misté, vidensky koncertni a zejména divadelni Zivot se az na vyjimky
ani po tragickém pozaru nezastavil, snad jen poklesla navstévnost.*®

V nové objeveném dopisu Krausemu skladatel vzpoming, jak ,in Wien, als es noch
Manuscript war sagte mir Hellmesberger er halte es fur ein schwaches Werk und kénne
es nicht spielen!“®® Kdy, pro¢ a za jakych okolnosti vyrkl Hellmesberger, jak tvrdi Dvo-
fak, tento tvrdy verdikt nad Smyccovym kvartetem C dur, op. 61, vSak mUZeme pouze
spekulovat. K publikovani kvarteta zfejmé dosSlo, ostatné i na naléhani skladatele, pred

32) Dvorak Goblovi, Praha, 3.10. 1881, ADKD 1, s. 262.

33) Dvorak Goblovi, Praha, 5. 11. 1881, ADKD 1, s. 269. Zdroj informace o pfesném datu premiéry se ne-
podafilo vypatrat. V Narodnich listech ani Neue freie Presse nebyla v kritickém obdobi, tj. od Fijna do zacatku
listopadu, nalezena Zadna informace o chystané premiére. Pouze v ¢asopise Signale fiir die Musikalische Welt,
XXXIX, November 1881, No 63 na s. 1013 je u zpravy z Vidné datované 23. 10. uvedena zminka, Ze: ,Von den
neuen Werken bringt Hellmesberger ein Quartett von Dvorak*“. Datum Dvorakova dopisu odpovida datu dokon-
Eeni partitury. Na jejim definitivnim znéni pracoval od 25. 10. do 10. 11. 1881. Kompozici kvarteta predchazel
jesté vznik Kvartetni véty F dur, kterou skladatel komponoval na Vysoké u Pfibrami od 6. do 9. 10. téhoZ roku.
34) Dvorak Simrockovi, Praha, 10. 12. 1881, ADKD 1, s. 272-273. BlizSi podrobnosti o planovaném uvedeni
dila v Nice se nepodafilo zjistit.

35) Dvorak Simrockovi, Praha, 14. 12. 1881, ADKD 1, s. 274-275. Pozar divadla na Schottenringu vypukl
8. 12. 1881 kréatce pred predstavenim. Zahynulo pfi ném témér 400 lidi, divadelni budova byla zcela zni¢ena.
36) | nadale z(istava nevyjasnéna informace zvefejnéna v Musikalisches Wochenblatt, Leipzig, 11. 5. 1882,
s. 233: “Beim Hellmesberger horte man ein interessantes Manuscriptquartett von A. Dvorak*, viz Burghauser
TK, s. 210 - v této dobé vSak byl jiz op. 61 vydan tiskem. Také Otto BIBA (op. cit. v pozn. 27, s. 52) naznacuje
jistou moznost privatniho provedeni kvartetu.

37) BIBA, op. cit. v pozn. 27, s. 52-53.

38) Viz Neue freie Presse po 8. 11. 1881; ruseni koncertll bylo relativné vyjimecné, i kdyz tisk zminuje velky
pokles navstévnosti, a to navzdory adventu.

39) Viz dopis Antonina Dvoraka Emilu Krausemu, posledni 4 fadky na s. 2 a prvni dva fadky s. 3.
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20. dubnem 1882.%° Od poloviny prosince 1881 do vydani kvarteta tiskem vSak nejsou
Zadné vzajemné kontakty Dvoraka s Hellmesbergerem ani skladatelova navstéva Vidné
doloZeny.*

Vyvoj situace se do jisté miry odrazi ve skladatelové korespondenci s Fritzem Sim-
rockem, ktery vydani opusu 61 pripravoval: ,Das Quartett ist doch nicht Hellmesberger
gewidmet?“, pta se prekvapené Simrock Dvoraka v dopise z 26. 1. 1882.%2 O ¢tyfi dny
pozdéji vSak skladatel ve své odpovédi trva na dedikaci s odtvodnénim, Ze to jiz Hell-
mesbergerovi oznamil.** Dokladem posledniho Dvofakem odsouhlaseného zasahu je
pak skladatelGv dopis zaméstnanci Simrockovy firmy Balduinu Doérffelovi z 4. 3. 1882.44
Dvorakova perem psana dedikace v zahlavi autografni partitury ,Herrn Hofkapellmeister
Josef Hellmesberger gewidmet Ant. Dvorak“ je preskrtana tuzkou a tisk vySel bez dedi-
kace.*

Némecky muzikolog Hartmut Schick, ktery se podrobné zabyval celou Dvorakovou
kvartetni tvorbou,*® vidi dlivody Hellmesbergerova odklonu od Dvofakova nového dila
v jeho konzervativismu. Podle Schickova nazoru houslista zfejmé uprednostioval Dvo-
raka ,slovanského“ (Smyccovy kvartet Es dur, op. 51, Smyccovy sextet A dur, op. 48)
a jesté tak akceptoval ,brahmsovského“ (Klavirni trio f moll, op. 65). S pojetim op. 61,
tak odliSnym od UspéSného kvartetu op. 51, pozdéji pojmenovaného ,Slovansky*, se
vSak nedokazal ztotoznit.*’ Jisté je, Ze se po roce 1882 provadéni Dvorakovych kvartet(
ve Vidni ujalo nové komorni téleso, Rosé Quartett.*®

Premiéru jiz vydaného Smyccového kvartetu C dur, op. 61 tedy realizovalo Joachimovo
kvarteto v Berliné 2. 11. 1882.%° Podle skladatelova vyjadieni v nové objeveném dopise
Krausemu tehdy veskera kritika kvartet zavrhla a odsoudila. Pokud vSak pozorné procte-
me celou recenzi od pisatele G. C., °° ktera patrné nalezi k nejdllezitéjsim, zjistime, Ze
i pfes nékteré vyhrady o zavrZeni a odsouzeni dila jako takového prece jen hovofit nelze.
Pisatel spravné postrehl podstatu zmény skladatelova stylu: ,Es anstatt der volksthim-

40) Dvorak odeslal korekturu partitury Simrockovi 4. 3. 1882 - viz dopis Balduinu Doérffelovi z téhoZ dne,
ADKD 1, s. 293. Zprava o vydani kvarteta vysla 20. 4. v ¢asopise Dalibor, roc. IV, 1882, ¢. 12, s. 96: “ U Sim-
rocka v Berliné vySlo praveé [...] op. 61 v partitufe, jednotlivych hlasech a Ctyfruénim vytahu.” Krauseho zminka
o vydani kvarteta v kvétnu, obsazena v kritice, je zfejmé mylna.

41) Podle Gdaju obsaZenych v Burghauserové TK, s. 596, navstivil Dvorak po 10. 11. 1881, tj. po zkompono-
vani kvartetu, Viden az koncem ledna 1883.

42) Simrock Dvorakovi, Berlin, 26. 1. 1882, ADKD 5, s. 350.

43) Dvorak Simrockovi, Praha, 30. 1. 1882, ADKD 1, s. 285-286.

44) Dvorak Dorffelovi, Praha, 4. 3. 1882, ADKD 1, s. 293.

45) Viz NM-CMH-MAD, S 76/1576 - autografni partitura, NM-CMH-MAD S 226/1004 (partitura, vydal
N. Simrock, Berlin 1882, No 8280).

46) SCHICK, Hartmut: Studien zu Dvoraks Streichquartetten, Laaber-Verlag, Heidelberg 1990, 347 s.

47) Viz tamtéz, kapitola Verfeinung des Stils: F-Dur-Fragment und C-Dur-Quartett, s. 236.

48) Viz BIBA, op. cit. v pozn. 27, s. 53. Zakladatelem kvarteta, které pusobilo az do roku 1938, byl rakousky
houslista zZidovského plvodu Arnold Rosé (1863-1946).

49) Burghauser TK, s. 595.

50) Vossische Zeitung, No 518, 5. 11. 1882 - Erste Beilage, Die zweite Quartett-Soiré, G. C., vSechny citace
v tomto odstavci pochézeji z této kritiky. Komentar k dilu véetné vyiatk( z kritiky viz téZ DOGE, Klaus: Dvorak.
Leben-Werke-Dokumente, Schott Mainz-Piper Miinchen, 1991, s. 425-426.
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lichen Frische und Naivitat das Streben zum Bedeutenden, ja zum Sublimen verrath.“
A z tohoto pohledu mu byl ,der friihere Dvorak mit seiner unverkiinsteltem Natur lieber.”
Novy zpUsob pfipadal pisateli ,zu gekiinstelt und gezwungen*, misty (Adagio) dokonce bez-
tvary (,gestaltlos“), a to i pres to, Ze téma 1. véty pfipomina ,bekanntes volksthimliches*
HandlUv sbor Seht er kommt z oratoria Judas Maccabaeus. Pochopitelné vyzdvihl okamzi-
Ky, v nichZ byly patrny oblibené rysy Dvorakova stylu a jeho ,empfindender Natur“.

Naproti tomu Emil Krause pfijima ve své obsahlé recenzi®* Dvorakovo dilo nadseng,
zcela a bez vyhrad, tedy v souladu s jeho ocekavanim. ,Das Werk kennzeichent von
Anfang bis zum Schluf3 den erfahrenen Componisten®, ,durch innewohnende slavische
Element gewinnt dieselbe noch an eigenartigem und dabei unwiderstehlich fesseln-
dem Reiz.“ A dale: ,Seiner Kunst thematischer Arbeit entlehnte Dvorak den classischen
deutschen Tonmeistern und den besten der zeitgendssischen Componisten.“ Zminénou
melodickou shodu na pocatku 1. tématu povaZuje za zamérnou a velkou pozornost vé-
nuje zplsobu, jak s tématem a jeho ¢astmi skladatel naklada: ,Ein geinvolles Motivspiel
[...] ist sicher ein Meisterstlck in jeder Beziehung.“52 Celkové vychazi dilo podle pisatele
ze znamych estetickych princip(i, které pozornému posluchaci umozni bezproblémovou
orientaci ve formalnim prabéhu i modulacich. Za nejkrasnéjsi oznacuje takové protivéty,
které se vyznacuji vnitfnimi vztahy a vazbami. ,Das Quartett Dvorak “s gewahrte einen
reinen Kunstgenuss,“ konstatuje Krause.

| pfes nejednoznacnou reakci berlinského kritika na premiéru si vSak Smyccovy kvar-
tet C dur, op. 61 nasel rychle cestu na koncertni podia v Némecku i dalSich evropskych
zemich.53

Nedlouho po Dvorakové umrti byl opus 61 hodnocen jako dilo vyrovnavajici se s dé-
dictvim klasik(, v némz folklorni prvky ustupuji do pozadi. Skladatel v ném ,dostupuje [...]
vyse, jez od dob Beethovenovych teprve jim a Brahmsem byla dosaZena.“®* Hlavni téma
1. véty ,dySe dechem beethovenovského klasicismu.“%® Trio scherza [rozplyva se] “témér
schubertovskou lahodou“ a teprve v posledni vété ,nejvice jesSté prokmita skladatelova
priznacna razovitost narodnostni.“%®

Zda se tedy, Ze hlavnim problémem dobové recepce dila byl, a to jak v pripadé Jo-
sepha Hellmesbergera st., tak i berlinské kritiky, rozpor mezi o¢ekavanim jednotlivych
stran. Autor ziejmé predpokladal pozitivni pfijeti novym zplsobem koncipované skladby.

51) Hamburger Fremdenblatt, rocnik 56, 1884, ¢. 268, 14. 11. 1884, 2. nestrankovana priloha, s. 2.V tomto
odstavci uvedené citace pochazeji z této kritiky. Jeji prepis vizs. 73-74.

52) Otakar Sourek zmifiuje v souvislosti se vznikem dila, Ze v ném DvoFak pouZil nékolik starsich vlastnich
témat, viz predmluva ke kapesnimu vydani partitury kvartetu (SNKLHU, Praha 1955). Zminéna melodicka spfi-
znénost se slavnym sborem z toho Handelova dila je vSak spiSe nahodna. Konstatovani némeckych kritikt
vychazi jisté ze znalosti Handelova oratoria, které bylo v Hamburku provedeno roku 1883 - viz SITTARD, Josef:
Musik- und Concertwesens in Hamburk, Altona 1890, s. 302-303. Dvorak se s timto dikem seznamil prav-
dépodobné v souvislosti se svymi cestami do Anglie, které zacaly v roce 1884. Zde zfejmé ziskal jeho klavirni
vytah, ktery je dosud ve vlastnictvi rodiny.

53) Jesté vtémze roce byl hran 14. 11. v Koliné nad Rynem a 6. 12. v Bonnu, viz Burghauser TK, s. 595 ad.
54) SOUREK, op. cit. v pozn. 8, s. 129.

55) SOUREK, op. cit. v pozn. 8, s. 130.

56) SOUREK, op. cit. v pozn. 8, s. 132.
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Hellmesberger i recenzent G. C. naopak ocekavali dalsi dilo vyrazné slovanského charak-
teru, ktery Dvofaka v némecky mluvicich zemich nedlouho predtim proslavil.

Dnes je Dvorakav Smyccovy kvartet C dur, op. 61 povazovan za jeden z vrcholl jeho
kvartetni tvorby, otevirajici zaroven novou etapu skladatelova kompozi¢niho vyvoje. Pro ni
je charakteristické nejen opousténi folklornich prvkd, ale i dynamizace sonatové formy,
barvitéjsi harmonie a celkové prohloubeni hudebniho obsahu.5” Tyto rysy, které v dobé
vzniku op. 61 nebyly vzdy pozitivné hodnoceny a pfijimany, vSak pfinesly skladateli v krat-
ké dobé dalsi vyznamné mezinarodni umélecké Uspéchy a uznani.

Dosud neznamy dopis Antonina Dvoraka Emilu Krausemu doklada, jak citlivé v té
dobé jiz znamy, zadany, zraly a pravem sebevédomy skladatel vnimal negativni odezvu ¢i
nepochopeni svého zaméru konkrétnim interpretem &i kritikou a jak hluboké stopy v ném
podobné nezdary nebo zklamani zanechaly. Je i svédectvim toho, jak si cenil pFistupu
dnes pozapomenutého hamburského kritika, ktery zfejmé jeho hudbu dokazal poslou-
chat a prijimat bez jakychkoliv ideovych ¢&i jinych predsudkd. Po zmapovani kompletni
dvorakovsky zamérené kritické ¢innosti Emila Krauseho by se mozna ukazalo, ze Dvorak
mél v Némecku kromé dobie znamého Louise Ehlerta jesté dalSiho dlilezitého spojen-
ce.’® Soucasné se tak otevira cesta k detailnimu prozkoumani a zhodnoceni vyznamu
Hamburku, ktery je z hlediska recepce Dvorakova dila nepochybné zajimavy.%® V nepo-
sledni fadé tento objevny a sbirky Narodniho muzea - Ceského muzea hudby obohacujici
dopis upozornuje i na existenci bilych mist ve skladatelové Zivoté a dile, kterd se mohou
objevit, pokud se zaméfime na urcity konkrétni detail.

Predkladany diplomaticky prepis dopisu respektuje podobu skladatelova textu i jeho
dynamicky a misty velmi obtizné Citelny rukopis. Pfipadné zasahy jsou uvedeny v hrana-
tych zavorkach (Spatné Citelné slovo, nezfetelné misto, chybéjici pismeno).®° Dopis je psan
perem, némecky - kurentem, na tfech stranach dvojlistu o rozméru 204 x 127 mm.

57) Viz SCHICK, op. cit. v pozn. 46, s. 235-261.

58) L. Ehlert (1825-1884), klavirista a kritik, Dvofak(v vyznamny p¥iznivec a umélecky pfitel, viz SOUREK,
op. cit. v pozn. 8, s. 25.

59) LITZEL, Susanne: ... dann reise ich zu Ihnen nach Hamburg, in: Musikfest Hamburg “91, Programmbuch
Johannes Brahms / Antonin Dvorak, Hamburg, 1991, vyd. S. Litzel a F. Gottschalk, s. 46-48.

60) Zapomoc s prepisem dékuji Milené Bélicové, Janu Kahudovi a Milanu PospiSilovi. Cenné rady a pfipomin-
ky mi v pribéhu prace pratelsky poskytl také David R. Beveridge.
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‘Tausendmal Dank!’
(A Thousand Thanks):
Antonin Dvorak

to Emil Krause

JARMILA TAUEROVA

A previously unpublished letter of 19 November 1884 from Antonin Dvorak to
the Hamburg music critic Emil Krause is discussed in broad contexts pertaining
especially to the career of the addressee, other known contacts Dvorak had with him,
and the circumstances under which the composer’s String Quartet in C major, Op.
61 was written and performed. Krause’s enthusiastic review of a performance of this
work in Hamburg on 14 November 1884 is compared with responses to its premiere
in Berlin on 2 November 1882.

Antonin Dvorak - Emil Krause - string quartet - Hamburg - Joseph Hellmesberger -
Joachim Quartet - Berlin - concert life - music criticism

In 2008 the Czech Museum of Music, as part of the National Museum, purchased
a previously-unknown letter written by Antonin Dvorak on 19 November 1884 in Berlin to
Emil Krause in Hamburg.* This purchase, via the Hamburg antiquarian dealer Halkyone,?
was made with financial support from the Ministry of Culture of the Czech Republic.
According to information from the seller the letter comes from the possessions of the
Hamburg composer Heinrich Sthamer (1885-1955), a pupil of the addressee.®

The musician and critic Emil Krause (30 July 1840 - 5 September 1916), mentioned
only rarely in Czech-language Dvorak literature and apparently still not well known even
in the musicological world of Germany, was connected throughout his life with his native
Hamburg. After returning from studies at the conservatory in Leipzig, he worked in
Hamburg as a piano teacher, theorist, and composer.* Eventually he became a member

1) NM-CMH-MAD, Acquisition No. 8/2008, Inventory No. 8668.

2) www.halkyone.de (accessed 21 July 2011)

3) HELZEL, Gerhard: ‘Sthamer Heinrich’ in Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopadie
der Musik, Personenteil 15, Barenreiter-Metzler, Kassel etc. 2006, pp. 1457-58.

4) For basic information see RIEMANN, Hugo: Musik Lexikon, Personenteil, B. Schott's S6hne, Mainz
1959, p. 961. Krause is also mentioned in DOMLING, Wolfgang: ‘Josef Bohuslav Foerster v Hamburku’
(J.B.F. in Hamburg) in Josef Bohuslav Foerster na prahu 21. stoleti, sbornik z Mezindrodniho sympozia
(J.B.F. on the Threshold of the 21st Century: Proceedings of the International Symposium), Prague 2010,
pp. 35-36. Domling’s belief that the musician Emil Krause was also a senator is apparently erroneous - the
senator was a younger man (1870-1943) of the same name.
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Joachimovo kvarteto / Joachim Quartet
Fotografie / Photograph, ca. 1900
NM-CMH F 1963

of the Philharmonische Gesellschaft, and from 1864 to 1907 he served as music
critic for the newspaper Hamburger Fremdenblatt. As an undoubtedly important and
influential figure in Hamburg musical life,> he had the opportunity to follow and reflect
on performances of Dvorak’s works in Hamburg systematically from the very beginning.®
However, only a torso of the papers from Krause’s estate, deposited in the Staats- und
Universitatsbibliothek in Hamburg, is available for study today, and that torso contains no
particular materials related to Dvorak.”

Krause’s interest in Dvofak’s music has so far been noted only by Otakar Sourek, who
in his four-volume monograph on the composer’s life and work quotes several excerpts
from Krause’s enthusiastic review of the Hamburg performance of the Symphony in D
minor, Op. 70 on 20 November 1889 under the baton of Hans von Bulow: ‘[The symphony]
is gorgeous [...] and was received with sensational enthusiasm that did not slacken in the
least for the whole evening [...]. Dvorak has not yet written anything more beautiful in the
impression made by its sound [than the end of of the second movement].’”®

5) See DOMLING, op. cit. (note 4), p. 36.

6) Dvorak’s music sounded in Hamburg for the first time in January and February 1879 in the form of a selec-
tion from his Slavonic Dances for orchestra. See BURGHAUSER, Jarmil: Antonin Dvorék. Thematic Catalogue,
Barenreiter Editio Supraphon, Prague 1996, p. 576 (hereinafter Burghauser TC).

7) According to information from Dr. Jirgen Neubacher, head of the department of Historische Bestaende,
Referat Musikhandschriften und -drucke, after World War Il the archive was taken to the Soviet Union. In 1991
a portion of the materials were returned, but that portion included only three archive boxes from Krause’s es-
tate. Reportedly no portrait or photograph of Krause has been preserved.

8) English translation from Sourek’s Czech translation. SOUREK, Otakar: Zivot a dilo Antonina DvoFéka (The
Life and Work of Antonin Dvorak), Vol. 2, 1st ed., Prague 1917, p. 205.
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Until now only two items of correspondence between Dvorak and Krause have been Thus written contact between the composer and the critic may have begun already
known. In the first of them, from 1887, Dvorak responded to a request from Krause that in 1880. Apparently the frequency of their correspondene fluctuated over the course of
he send several works to be reviewed. He was surprised that Krause had not yet received years depending on the frequency of performances of Dvorak’s works in Hamburg® and
his Stabat mater, published by the Simrock publishing house already in 1881.: ‘[V]ielleicht Krause's interest in reviewing various of his compositions.” This is in any case evident
haben Sie es schon, oder hat es Simrock nicht geschickt?’® Referring to a previous letter from the second of the above-cited letters they exchanged. That they met in person is not
of his, Dvofrak then assured the critic that he would receive copies of two works of his documented but cannot be ruled out.*®
published by Novello: the cantata Svatebni koSile (The Spectre’s Bride) and the oratorio Six years later Dvorak sent his publisher Fritz Simrock a now-missing ‘Zettel’ from
Svata Ludmila (St. Ludmila), published 1885 and 1886 respectively.’® Krause’s reply is Emil Krause and asked him to satisfy a wish Krause had expressed, apparently that he
missing. The second previously-known letter, dated 29 January 1903, was sent by Krause send him a review copy of some unspecified composition.*®
to the composer and refers to earlier contacts: ‘Sie durfen sich meiner aus friherer Zeit A direct query about Krause is contained in a letter Dvorak wrote in New York to Josef
noch erinnern konnen.’** Krause asked Dvorak to send him the Requiem (published by Bohuslav Foerster?° early in November 1894: ‘And what about Mr. Krause? [...] He used
Novello in 1891), about which he had read and heard a lot and which he wanted to to write [to me] fairly often, but | don’t know whether he’s still writing.”?* However, the
review. In view of Dvofak’s death on 1 May 1904 this may have been the last item in their composer probably received no reply until late February or even March in the following
correspondence; in any case we have no response from Dvorak. year. This reply was already the third letter Foerster wrote to Dvorak during this period.

Evidence of contacts between the two men and of Krause’s positive attitude toward The two previous ones, of which especially the first may have contained the requested
Dvorak’s music is found primarily in the composer’s correspondence with others. Dvorak’s information about Krause, were lost, which was nothing unusual at the time.??
attention was drawn to Krause by the multi-talented musician Jan Ludevit Prochazka Dvorak’s recently-purchased letter of 19 November 1884 pertains to the String
early in 1880.12 In a letter from Hamburg Prochazka not only sent the composer Quartet in C major, Op. 61. In it the composer thanks Krause for his favourable review
Krause's address but directly suggested he should write to him: ‘The critic Emil Krause is of this work, performed in Hamburg on 12 November that year.2® Krause’s appreciation
a charming man and is immensely interested in you; he would be glad to establish some held extraordinarily great importance for Dvorak. The review, published two days after
kind of contact with you. Perhaps you could write him a few kind lines?'*® Prochazka also the concert,? evoked a strong emotional reaction in the composer, and bitter memories
referred to a review by Krause that he enclosed, of Dvorak’s String Quartet in E flat major, of events connected with this work some years earlier. These memories pertained both
Op. 51 which had been performed in Hamburg on 7 January.* In his reply to Prochazka of to what he perceived as negative reactions by critics to the work’s premiere and to the
15 January Dvorak thanked him for the review and, besides mentioning two more reviews rude rejection of it by the man who had asked him to compose it, Joseph Hellmesberger.

he had received, wrote: ‘Please convey to Mr. Krause my heartfelt thanks, and that I'll
write to him as soon as possible.’®

16) See Burghauser TC, pp. 582-759.

9) Antonin Dvorak. Korespondence a dokumenty (A.D.: Correspondence and Documents, hereinafter ADKD), 17) The torso of papers preserved from Krause’s estate includes a lengthy manuscript list of his private
ed. Milan Kuna et al., Vols. 1-10, Editio Supraphon / Editio Barenreiter, Prague 1987-2004. Dvorak to Krause, music library (ca. 600 items). According to Jirgen Neubacher it has entries about prints of works by Dvorak, but
Prague, 18 April 1887, ADKD 2, p. 242 (original missing). | have not been able to determine either the particular titles or the total number of works.

10) Ibid.: [...] wird lhnen von London aus, wie ich geschrieben habe, von dem Verleger Novello u. Ewer 18) Dvorak visited Hamburg for the first time in 1863 as a member of Karel Komzak’s band. His second stay
verabfolgt.’ there was a brief sojourn en route to the USA in 1894, during which on 18 Oct. he visited J.B. Foerster. So far no
11) Krause to Dvofak, Hamburg, 29 Jan. 1903, ADKD 8, p. 259 (NM-CMH-MAD S 76/787). documentation has been found of Dvofék’s presence at the Hamburg performance of his opera Selma sedéak
12) The pedagogue, organizer, composer, and pianist J.L. Prochazka (1837-88) - see www.ceskyhudebni- (The Cunning Peasant) on 3 January 1883; see Burghauser TC, p. 596.

slovnik.cz (accessed 26 July 2011) - was favourably inclined toward Dvorak already before moving to Hamburg, 19) Dvorak to Simrock, Prague, 1 Oct. 1886, ADKD 2, pp. 181-83; the work in question may have been the
which was his main place of residence for the remainder of his life and where he shared actively in performing Stabat mater - see Dvorak to Krause, 18 April 1887, ADKD 2, p. 242.

several of Dvorak’s chamber works. See VOJTESKOVA, Jana: ‘Jan Ludevit Prochazka and His Contacts in the 20) J.B. Foerster resided in Hamburg from 1894 to 1903; see DOMLING, op. cit. (note 4), p. 35.

World of the Arts’, Musicalia, Vol. 3 (2011), Nos. 1-2, pp. 102-120. 21) Dvorakto Foerster, New York, 7 Nov. 1894, ADKD 3, pp. 311-13. Of course Dvorak had other acquaintances
13) Prochazka to Dvorak, Hamburg, 9 Jan. 1880, ADKD 5, pp. 220-25 (NM-CMH-MAD S 76/612). in Hamburg as well, whom he mentions or about whom he asks in this letter, including A. Merthke (conductor
14) The enclosed clipping has not been preserved. Burghauser TC, p. 581. of the Cacilienverein Orchester), Dr. Ferdinand Pfohl (from 1892 reporter for the Hamburger Nachrichten), and
15) Dvorak to Prochazka, Prague, 15 Jan. 1880, ADKD 1, pp. 196-99, where the letter is printed according the organist Carl F. Ambrust.

to the transcription in SOUREK, Otakar: Antonin Dvofak pFatelim doma (Antonin Dvoféak to Friends at Home), 22) Foerster to Dvorak, Hamburg, 18 Feb. 1895, ADKD 7, pp. 354-55. Dvorak’s String Quartet in F major,
Prague-Brno 1941, p. 239. The original letter was acquired by the Czech Museum of Music as part of the Op. 96 had recently been performed in Hamburg and reviewed by Foerster.

Morawetz collection; see VOJTESKOVA, op. cit. (note 12). The additional reviews, both favourable, were written 23) Burghauser TC, p. 607; the performers are listed as having been Marwege, Schmall, Oberdoérfler, and
by Ludwig Meinardus (Hamburgischer Correspondent) and August Ferdinand Riccius (Hamburger Nachrichten); Klietz.

Dvorak mentions having just received them in his letter, but they are not included in the preserved papers from 24) Hamburger Fremdenblatt Nr. 268, Jahrgang 58, 1884, 14 Nov. | thank Jirgen Neubacher for his kind
his estate. An annotation to this letter in ADKD mistakenly says that the work of Dvorak performed in early help in determining the date of the review and sending me a copy thereof.

January in Hamburg was his String Quartet in A minor, Op. 16.
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If the response by critics to the premiere, given by the quartet of Joseph Joachim?® in playing my new quartet, which | don’t even know yet, on 15 December!’33 He also informed
Berlin on 2 November 1882, was a great disappointment for Dvorak, the falling out with him that he had three movements finished and was working on the finale.
Hellmesberger wounded him even more deeply. Dvorak was satisfied with his new work, as evidenced by his letter to the publisher

The String Quartet in C major, Dvorak’s eleventh work in this genre, was composed Fritz Simrock written five days before the expected premiere: ‘Ich glaube, es ist von
at the request of the important Austrian violinist and leader of his own quartet Joseph meinen Kammermusickstiicken das grosste und auch vollendetste.’®* Here he mentioned
Hellmesberger, Sr. (1828-93).26 This artist witnessed the successes of Dvorak’s works as that Hellmesberger was to repeat the quartet the following week in Nice. He intended
they began to be performed in Vienna starting in 1879.%" In association with the positive to dedicate the work to him and so would be glad if it could be published as soon as
Viennese reception of the String Sextet in A major, Op. 48, performed by Hellmesberger's possible. Four days later, however, he informed Simrock that the premiere had been
quarteton 31 March 1881,28 the violinist asked the composer, present at the performance, postponed because of the fire in Vienna’'s Ringtheater® and that he was waiting for
to write a new work specially for his ensemble.?® Evidence of this request may be found news from Vienna. Concerning the subsequent development of the situation between
in the only preserved letter from Hellmesberger to Dvorak, from 29 September 1881, the composer and the violinist we have no source of information apart from the newly-
in which the violinist refers to the composer’s promise. In view of the need to specify discovered letter.3¢
his programming for the coming season, in which he wanted to present to the Viennese In his study ‘Antonin Dvorak im Wiener Musikleben seiner Zeit’, the Austrian musicologist
public ‘ein neues Meisterwerk unseres hochverehrten Freundes Dvorak’,*° he urged the Otta Biba suggested there may have been personal reasons behind the cancellation of
composer to send the work as soon as possible. Dvofak, who at the time was working the premiere: ‘War Hellmesberger von dem Werk enttauscht? [...] Personliche Grinde,
intensively on the opera Dimitrij (Dmitry), was very pleased by Hellmesberger’s interest [...] abgesehen von Fragen des Stils und der Qualitat - fur einen Kunstler entscheidend
in the new quartet. He assured him of his gratitude and said he would work on the piece sind.”®” Even if postponement of the premiere was fully justifiable objectively under the
‘mit aller Lust, mit allem meinen Kénnen und Wissen’.3 In the morning he would devote circumstances, with just a few exceptions Viennese concert and especially theatrical
himself to the opera, in the afternoon to the quartet. He estimated the time needed to life did not come to a halt even after the tragic fire, through perhaps with a decline in
compose the quartet as five to six weeks. attendance.®®

Dvorak also mentioned his work on the new composition for Hellmesberger in two letters In his newly-discovered letter to Krause Dvorak recalled how ‘in Wien, als es noch
to his friend Alois Gobl - first in early October®2 and then a month later on 5 November, Manuscript war sagte mir Hellmesberger er halte es fur ein schwaches Werk und kénne
when he even gave the exact date of the expected premiere: ‘I read that Hellmesberger is es nicht spielen!”® As to why, when, and under what circumstances Hellmesberger

25) Joseph Joachim (1831-1907) attracted attention already as a child prodigy. Later he became an pronounced such a harsh verdict on the Quartet in C major we can only speculate.

important violinist, pedagogue, composer, and conductor. From 1869 he lived in Berlin and maintained friendly
contacts with many musicians. He founded a quartet bearing his name, which counted among the most famous
ensembles in Europe in the latter part of the nineteenth century. See e.g. BORCHARD, Beatrix: ‘Joachim Joseph’
in The New Grove Dictionary of Music and Musicians, Vol. 13, Macmillan Publishers Limited, London 2001,

pp. 125-27; BORCHARD, Beatrix: ‘Joachim Joseph’ in Die Musik in Geschichte und Gegenwart. Allgemeine 33) Dvorak to Gobl, Prague, 5 Nov. 1881, ADKD 1, p. 269. | have not been able to determine Dvorak’s source
Enzyklopadie der Musik, Personenteil 9, Barenreiter-Metzler, Kassel etc. 2003, pp. 1061-66 and elsewhere. for the precise date of the expected premiere. | find no information about it in either Narodni listy or Neue
Dvorak dedicated to Joachim his Concerto for Violin and Orchestra in A minor, Op. 53. See Burghauser TC, freie Presse during the period in question, i.e. from October to early November. In the magazine Signale fiir die
p. 595. Musikalische Welt, XXXIX, November 1881, No. 63 on p. 1013 we find only the following, in a report from Vienna
26) Joseph Hellmesberger, Sr., pedagogue at the conservatory in Vienna, artistic director and conductor dated 23 Oct.: ‘Von den neuen Werken bringt Hellmesberger ein Quartett von Dvofak.’ The date of Dvofak’s
of the Gesellschaft der Musikfreunde. In 1849 he founded a quartet bearing his name, which he led until letter is the date when he completed the score, on whose definitive version he worked from 25 Oct. to 10 Nov.
1887. See e.g. EVIDOM, Richard: ‘Hellmesberger Joseph’ in The New Grove Dictionary of Music and Musicians, 1881. Before this he composed the Quartet Movement in F major from 6 to 9 Oct. in Vysoka near Pfibram.
Vol. 11, Macmillan Publishers Limited, London 2000, p. 350; LINHARDT, Marion: ‘Hellmesberger Familie’, in 34) Dvorak to Simrock, Prague, 10 Dec. 1881, ADKD 1, pp. 272-73. | have not been able to find further
Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopadie der Musik, Personenteil 8, Barenreiter- information about the planned performance of the work in Nice.

Metzler, Kassel etc. 2006, pp. 1259-63 and elsewhere. 35) Dvorak to Simrock, Prague, 14 Dec. 1881, ADKD 1, pp. 274-75. The fire in the theatre on the Schottenring
27) See BIBA, Otto: ‘Antonin Dvorak im Wiener Musikleben seiner Zeit’, in Collogium ‘Dvorak, Janaéek und broke out on 8 Dec. 1881 shortly before a planned performance. Aimost four hundred persons perished, and
their Time’, ed. Rudolf Pe¢man, Brno 1985, pp. 51-55. the theatre building was completely destroyed.

28) Ibid., p. 52 and Burghauser TC, p. 587. 36) The following notice published on 11 May 1882 in Musikalisches Wochenblatt, Leipzig, p. 233 remains
29) About two years earlier Dvofak had been asked to compose a new quartet (in E flat major, Op. 51) by the unexplained: ‘Beim Hellmesberger hdrte man ein interessantes Manuscriptquartett von A. Dvofak.” (See
leader of the Florentine Quartet, Jean Becker; see SOUREK, op. cit. (note 8), pp. 50-51. This work, distinguished Burghauser TC, p. 210.) At that time Op. 61 had already been published. Otto BIBA in op. cit. (note 27), p. 52
by traits typical of the ‘Slavic’ period of Dvorak’s output, has been very popular with both audiences and critics suggests the possibility of a private performance of the quartet.

from the beginning. 37) BIBA, op. cit. (note 27), pp. 52-53.

30) Joseph Hellmesberger, Sr. to Dvorak, Vienna, 29 Sept 1881, ADKD 5, p. 327. 38) See Neue freie Presse in the period after 8 Nov. 1881; cancellation of concerts was rather exceptional,
31) Dvorak to Joseph Hellmesberger, Sr., Prague, 1 Oct. 1881, ADKD 1, p. 261. although the press does mention a great decline in attendance despite Advent.

32) Dvorak to Gobl, Prague, 3 Oct. 1881, ADKD 1, p. 262. 39) See Dvorak’s letter to Krause, last four lines on p. 2 and first two lines on p. 3.
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Apparently it was published, at the composer’s urging, already by 20 April 1882.4° For the rejection and condemnation of the work as such. The writer correctly noted the essence of
period from mid-December 1881 until that time we know of no contacts between Dvorak the change in the composer’s style: ‘Es anstatt der volksthiimlichen Frische und Naivitat
and Hellmesberger, nor any visits by the composer to Vienna.* das Streben zum Bedeutenden, ja zum Sublimen verrath.” And from this standpoint, for
To a certain extent the development of the situation is reflected in the composer’s him ‘der friihere Dvorak mit seiner unverkinsteltem Natur [war] lieber.” The new manner
correspondence with Simrock during the time when the latter was preparing the quartet for seemed to him ‘zu geklnstelt und gezwungen’, and in places, e.g. in the Adagio, even
publication: ‘Das Quartett ist doch nicht Hellmesberger gewidmet?’, asked the surprised formless (‘gestaltlos’), despite the fact that the theme of the first movement reminded him
publisherin a letter of 26 January 1882.42 But Dvorak confirmed the dedication in his answer of a ‘bekanntes volksthimliches’ chorus by Handel: ‘See the Conqu’ring Hero Comes’ from
four days later, explaining that he had already informed Hellmesberger about it.*® The last the oratorio Judas Maccabaeus. Naturally the critic highlighted the moments where the
change in the music approved by Dvorak is found in his letter of 4 March 1882 to Balduin popular traits of Dvorak’s style and his ‘empfindender Natur’ were evident.
Dorffel, an employee of the Simrock firm.* Dvofak’s dedication written in the heading of By contrast, Emil Krause in his lengthy review®! accepted Dvorak’s work enthusiastically,
the autograph score - ‘Herrn Hofkapellmeister Josef Hellmesberger gewidmet Ant. Dvorak’ totally, and without reservations, thus in accord with the composer’s expectations. ‘Das
- is crossed out in pencil, and the work was published without any dedication.*® Werk kennzeichent von Anfang bis zum Schluf den erfahrenen Componisten’. [...] ‘[D]
The German musicologist Hartmut Schick, in his book on Dvofak’s entire output of urch innewohnende slavische Element gewinnt dieselbe noch an eigenartigem und dabei
string quartets,® sees the reasons for Hellmesberger’s rejection of Dvorak’s new work in unwiderstehlich fesselndem Reiz.” And: ‘Seiner Kunst thematischer Arbeit entlehnte
his conservatism. In Schick’s opinion the violinist apparently preferred the ‘Slavic’ Dvorak Dvorak den classischen deutschen Tonmeistern und den besten der zeitgendssischen
(of the String Quartet in E flat major, Op. 51 and String Sextet in A major, Op. 48), and still Componisten.” He considered the above-mentioned melodic identity of the beginning of the
accepted a ‘Brahmsian’ work (the Piano Trio in F minor, Op. 65), but could not identify first theme to the Handel tune to be intentional, and devoted great attention to the manner
with the conception of Op. 61 which was so different from the successful quartet Op. 51, in which Dvorak treated the theme and its parts: ‘Ein geinvolles Motivspiel [...] ist sicher ein
later nicknamed ‘Slavic’.*” What is certain is that after 1882 a new chamber ensemble, Meisterstlick in jeder Beziehung,’s2 According to Krause, overall the work was based on well-
the ‘Rosé Quartett’, took over the role of performing Dvorak’s quartets in Vienna.*® known aesthetic principles which allowed the attentive listener to easily follow the unfolding
The premiere of the now-published String Quartet in C major, Op. 61 was not given until 2 of the form and the modulations. He considered the contrasting sections appearing in each
November 1882, by the Joachim Quartet in Berlin.*® According to Dvofak’s newly-discovered part of the work, distinguished by inner relations and ties, to be of the most beautiful effect,
letter to Krause all reviews of the quartet on that occasion rejected and condemned it. and pronounced that ‘Das Quartett Dvorak’s gewahrte einen reinen Kunstgenuss.’
However, if we read carefully the whole review by ‘G. C.’,*® which was evidently one of Despite the mixed reactions by Berlin critics following the premiere, the quartet
the most important, we find that despite certain reservations we cannot really speak of quickly found its way to concert stages in Germany and other countries of Europe.>® Not

— ) ) ) long after Dvorak’s death, this quartet was evaluated as a work that came to terms with
40) Dvorak sent the corrected proofs of the score to Simrock on 4 March 1882 - see his letter to Balduin . i . . .
Dorffel of that day, ADKD 1, p. 293. Announcement of publication of the quartet appeared on 20 April in the the heritage of the classics, in which folkloric elements receded to the background and
journal Dalibor, Vol. IV (1882), No. 12, p. 96: ‘Simrock in Berlin has just published [...] Op. 61 in score, individual the composer ‘rises [...] to a height that he and Brahms were the first to achieve since the
performing parts, and a four-hands arrangement.” Krause’s mention in his review that the work was published time of Beethoven.’s* The main theme of the first movement, it was written, ‘breathes the
in May is apparently erroneous. breath of Beethovenian classicism,’®® and the trio of the Scherzo overflows with ‘almost

41) After 10 Nov. 1881, i.e. after composing the quartet, Dvorak did not visit Vienna until late in January
1883. This according to information in Burghauser TC, p. 596.

42) Simrock to Dvorak, Berlin, 26 Jan. 1882, ADKD 5, p. 350. 51) Hamburger Fremdenblatt, Vol. 56 (1884), No. 268, 14 Nov 1884, 2nd supplement, p. [2]. The quotations
43) Dvorak to Simrock, Prague, 30 Jan. 1882, ADKD 1, pp. 285-86. in this paragraph come from this review. (See transcription, pp. 73-74.)

44) Dvorak to Dorffel, Prague, 4 Mar. 1882, ADKD 1, p. 293. 52) Otakar Sourek, in describing the origin of the work, mentions only the use of several earlier themes
45) See NM-CMH-MAD S 76/1576 (the autograph score) and NM-CMH-MAD S 226/1004 (the score as by Dvorak himself; see his preface to the pocket score edition of the quartet, Statni nakladatelstvi krasné
published by N. Simrock, Berlin 1882, No. 8280). literatury, hudby a uméni, Prague 1955. The mentioned melodic relation to Handel's oratorio is probably
46) SCHICK, Hartmut: Studien zu Dvoraks Streichquartetten, Laaber-Verlag, Heidelberg 1990, 347 pp. accidental. The observation in the German reviews is surely based on knowledge of Handel’'s oratorio, which
47) Ibid., chapter ‘Verfeinung des Stils: F-Dur-Fragment und C-Dur-Quartett’, p. 236. had been performed in Hamburg in 1883 - see SITTARD, Josef: Musik- und Concertwesens in Hamburg, Altona
48) See BIBA, op. cit. (note 27), p. 53. The founder of this quartet, which performed until 1938, was the 1890, pp. 302-03. Dvorak probably did not become acquainted with this work before his trips to England, which
Austrian violinist of Jewish origin Arnold Rosé (1863-1946). began in 1884. It was probably there that he acquired its piano-vocal reduction, still in the possession of his
49) Burghauser TC, p. 595. family today.

50) Vossische Zeitung, No. 518, 5 Nov. 1882 - Erste Beilage, Die zweite Quartett-Soiré, G. C. All the quota- 53) Before the end of the same year (1882) it was played in Cologne (14 Nov.) and Bonn (6 Dec.); see
tions in the above paragraph come from this review. For commentary on the quartet including excerpts from Burghauser TC, pp. 595ff.

the same review see also DOGE, Klaus: DvoFak. Leben-Werke-Dokumente, Schott Mainz-Piper Miinchen, 1991, 54) SOUREK, op. cit. (note 8), p. 129.

pp. 425-26. 55) Ibid., p. 130.
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Schubertian deliciousness’, while not until the last movement does ‘the composer’s Quartett-Verein
characteristic national distinctiveness sparkle through.’s® I (Mittwoch, 12. November)
Thus it seems that the main problem in period reception of this work, both for Das diesjahrige Concerttreiben ist ein ungemein reges, vornehmlich auf dem Gebiete der Kammermusik.

. o Lo Fast in jeder Woche beginnt ein neuer Cyclus von Soireen, wodurch die Zahl derselben eine recht grofle
Joseph Hellmesberger, Sr. and for the Berlin critics, was the contradiction between the geworden ist. Zu den 5 Soireen der philharmonischen Gesellschaft und den 3 des Quartett-Vereins kommen

expectations of the different parties. The composer clearly expected positive reception 4 von Herrn Lewin, 2 von Frl. Marstrand, 2 der Herren Dannenberg und v. Holten, 2 den Herren Kopecky und
of a work conceived in a new way. On the contrary Hellmesberger and the reviewer ‘C. G.’ 2 des Herrn G. Schubart, woraus sich die Zahl 20 ergiebt. Dem Publicum wird durch diese vielen, speziell
expected another work displaying the strikingly Slavic character that had recently made einer Kunstgattung gewidmeten Auffiihrungen reichlich Gelegenheit, das ganze Gebiet der Kammermusik aufs

Neue an sich vorlberziehen zu lassen, denn jeder Kiinstler hat das Bestreben, sein Programm stets neu und
abwechslungsreich zu gestalten, so daf} die Doubletten wenig oder gar nicht vorkommen kdénnen. Der heutige,
auBerordentlich genufreiche Concertabend war neben zwei classischen Werken von Beethoven und Mozart

Dvorak famous in the German-speaking lands.
Today Dvorak’s String Quartet in C major, Op. 61 is considered one of the pinnacles

of his quartet output, and also as having opened a new stage in his compositional der Vorfihrung einer Novitat gewidmet, die zu dem Wertvollsten gerechnet werden darf, was in jingster Zeit
development. Characteristic of this new stage is not only a distancing from folkloric geschrieben wurde.

elements, but also dynamization of sonata form, more colourful harmony, and an overall Anton Dvorak “s C-dur-Quartett ist wie die hier schon gehorten anderen Kammermusikwerke des Tonsetzers
deepening of musical content.” These traits, though not always evaluated and received von groéRtem Interesse. Das Werk kennzeichnet von Anfang bis zum SchluB den erfahrenen Componisten,

dem es vermoge seiner hoch dastehenden musikalischen Beanlagung verliehen ist, tonkUlnstlerische Gebilde
zu schaffen, die, entfernt davon, an D. gewesenes zu erinnern, sich phantastisch frei ergeben. Durch das
der Dvorak “schen Muse innewohnende slavische Element gewinnt dieselbe noch an eigenartigem und dabei

positively at the time when Dvofak composed the work, brought him further international
triumphs and recognition within a short time.

Dvofak’s previously-unknown letter to Emil Krause shows how sensitively the unwiderstehlich fesselndem Reiz. In ihr erschienen die nationalen Volksweisen des béhmischen Landes in jeder
composer, already well-known, in demand, mature, and rightly self-confident at this time, nur denkbaren kinstlerischen Tongestalt. Ist doch allen Tonsetzern, die mehr oder weniger vom Volksgesange
perceived negative responses or failure by a particular performer or critic to grasp his ihren Ausgangspunkt genommen, durch diesen vermdge seiner Naturkraft ein reicher Schatz vielfacher

Ausbeute zu Theil geworden. Dvorak ist eine musikalisch tief angelegte Natur, denn in seiner Musik findet sich
nirgends, wohin man greifen will, ein unnobler Zug. Alles in ihr ist gehaltvoll und dabei vorwiegend bedeutend.
Seine Kunst thematischer Arbeit entlehnte Dvorak den classischen deutschen Tonmeistern und den Besten

intent, and what a deep mark such failures and disappointments made on him. It also
attests to his appreciation for the approach of this now-half-forgotten Hamburg critic, who

apparently was able to listen to and accept his music without any prejudices, ideological der zeitgendssischen Componisten. Daf seine Werke heute bereits einen gewissen Grad der Allgemeinheit
or otherwise. Mapping of Krause’s complete writings on Dvorak’s music might show that unter den Fachgenossen erreicht haben, ist das Verdienst von Johannes Brahms, der Dvorak, als noch wenig
Dvorak had another important ally in Germany besides the well-known Louis Ehlert.5® At von demselben zur Kenntniff gekommen, der deutschen Musikwelt zufihrte. Herr N. Simrock, der fast alle
the same time, our investigation opens the way to detailed examination and evaluation neuen Compositionen von Brahms edirt, hat sich der Werke des béhmischen Tonsetzers ebenfalls energisch

. . . . . . . angenommen; auch dies heute gehorte Quartett C-dur op. 61, das dritte der Streichquartette Dvorak “s erschien
of the importance of Hamburg, which is certainly interesting from the standpoint of ) g. i 8 .Q . P a
im Simrock “schen Verlage und wurde im Mai 1882 publicirt.

reception of Dvorak’s music.>® Not least, this revealling letter, enriching the collections Der erste Satz beginnt mit einem Thema, das absichtlich an Handel "s ,, Seht er kommt mit Preis gekront“
of the Czech Museum of Music, draws attention to blank spots in our knowledge of the aus ,Judas Maccab3dus“ anlehnt. Dieser leitende Gedanke, ein Theil des ersten Hauptthemas, wird in allen
composer’s life and work that can appear if we focus on a particular detail. denkbaren Tonverschlingungen und Umgestaltungen nicht nur im ersten Satze, sondern auch in den iibrigen
zu wechselvollstem Ausdruck gebracht. Ein geistvolles Motivspiel, wie dieses, das bei allem Festhalten an
dem Ausgangsthema niemals trocken und einférmig wird, weil es nie der Mache zur Liebe entstanden, ist
sicher ein Meisterstlck in jeder Beziehung. Dem aufmerksamen Horer werden beim ersten Anhoren keine
Probleme auferlegt, er wird Alles, was der Tonsetzer sagt, verstehen kdnnen, da die musikalische Form der

The diplomatic transcription of the letter here presented respects the form of the
composer’s text as well as his dynamic and in places very poorly legible manuscript. All

insertions are given in square brackets - a poorly-legible word, unclear passage, missing Séatze wie die modulatorische Sprache auf den bekannten asthetischen Kunstprincipien beruht. Von schonster
letter, etc.®® The letter is written in ink in old German cursive lettering, on three pages of Wirkung sind die im jedem Theile des Werkes auftretenden Gegensétze und unter diesen bestehen wieder
a double folio measuring 204 x 127 mm. innere Beziehungen. Das zweite Thema im ersten Satz, erst in Es-dur und nach der Durchfiihrung im A-dur, also

beide mal in der kleinen Terz auf oder abwarts, ist wundervoll; ferner z. B. der Mittelsatz im Poco Adagio, das
Trio im Allegro vivo u. s. w. Kurz vor Schluf3 des Werkes halt die erste Geige, man kdnnte sagen, einen Monolog,

56) Ibid., p. 132. in dem der geistige Hinweis auf die ruhigen, zwischen den bewegten Theilen stehenden Stellen, also eine Art
57) See SCHICK, op. cit. (note 46), pp. 235-61. von Ruckerinnerung gegeben wird. Eine weitere Beschreibung des Werkes ist hier nicht leider nicht geboten,
58) L. Ehlert (1825-84), pianist and critic, an important promoter and artistic friend of Dvofak; see SOUREK, man kann sich nur auf Fingerzeige beschrénken, die den Horer an den an ihm voriibergegangenen Kunstgenufd
op. cit. (note 8), p. 25. erinnern werden.

59) LITZEL, Susanne: ‘[...] dann reise ich zu lhnen nach Hamburg’, in Musikfest Hamburg ‘91, Programmbuch
Johannes Brahms / Antonin Dvorak, ed. S. Litzel and F. Gottschalk, Hamburg 1991, pp. 46-48.

60) For help with the transcription | think Milena Bélicova, Jan Kahuda, and Milan Pospisil. David R. Beveridge
also provided friendly advice and comments during the course of my work.

Das Quartett Dvorak's gewéahrte somit einen reinen Kunstgenu und zwar in doppeltem Sinne; denn
gleichen Schritt mit der Bedeutung des Werkes selbst dient dessen Interpretation durch die Herren Marwege,
Oberdorfler. Schmahl und Klietz. In erster Beziehung imponierte aufs Neue wieder die tadellose Reinheit der
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Intonation, ein Quartettklang wie er nicht schéner gedacht werden kann und auch wohl selten oder kaum

schoner vorkommen wird. Es ist ein mifliches Ding, eine Kunstleistung mit der andern vergleichen zu wollen;

aber alle erfahrenen Musikkenner dirften darin Ubereinstimmen, dafl unser Quartett-Verein heute auf der ?

Hohe angelangen ist; denn neben den Aesthetik des Klanges, ist auch Uberall geistig das ideale Einvernehmen ‘4’6"" =
der vier Klnstler auf den Grad der denkbarsten Vollkommenheit gekommen. Dies schéne Werk des in sich

fertigen Zusammenspiels hat freilich jahrelange Mihen gekostet, um so schéner und nutzbringender fir die

Zr

Kunst ist aber auch dafir das Resultat o 74 2 (_
Es bleibt der Kritik heute nur noch Ubrig, zu constatieren, daf Beethoven s sog. Harfen-Quartett, op. //’%’P
74, Es-dur (1809) und Mozart s Quartett D-moll (1783), die Ubrigen Bestandtheile des vorziiglich gewahlten i
Programms, einen gleich hohen Grad der .
Werthschatzung wie das Quartett von Dvorak bei der gesammten Zuhdrerschaft fanden. Beethoven’s %v«#a—p« Ay A &) et S 74‘ )
umfangreiches Quartett stand, in richtiger Erkenntnif} seines ernsten Charakters, zu Anfang der Soiree, und et a,wd.: TR AR W ,,1,/
war wohl das geeignetste Werk, auf die Novitat des zeitgendssischen Tonsetzers vorzubereiten. Mozart, der in | j
seiner Durchsichtigkeit dem Zuhorer auf halbem Wege in lieben Tongestalten entgegentritt, bildete somit einen s v "'/"""“ “'*P% ﬂé/‘”‘/"v‘
vortrefflichen Schluf3. Wenngleich auch die bis ins Detail vorziigliche Ausfiihrungsart dieser beiden classischen
Werke hier nicht einzeln besprochen werden kann, sei dennoch besonders auf den Vortrag des Adagio ma non %VM /% ?ﬁ/%ﬂ
troppo und das Finale bei Beethoven als diejenigen Leistungen hingewiesen, die den Héhepunkt sémmtlicher év e N o f/M /‘- e
Vortrage, welche das Concert brachte, bildeten. Die Herren Marwege, Oberdorfler, Schmahl und Klietz wurden /é’m“/rf‘_ /Tﬁ-r,'i'qiﬁ .ﬁn,.“?‘z“ y’
nach jedem der Quartette, gerufen und durften sich rlickhaltios der Freude und kinstlerischen Genugthuung | ik - y{_}/‘ o ﬁ‘ Rt
hingeben, die ihre durchgeistete Reproduction bei allen Zuhérern hervorgerufen. | /:‘f HAC ot = "#2' ¥
Emil Krause i b ol ”/{f

,,,. r’/ w.--f/fﬂ(/z;a

Berlin, 19/11 84 i _/'37@«/;-_,(

Vazeny pane,

byl jste opét tak laskav, Ze jste mi svym velmi cténym perem napsal srdecnou a nadmiru pratelskou kritiku,
za kterouzto laskavost si Vam dovoluji vzdat sv(j dik.
Mozna jste si vSiml, Ze dopis je odeslan z Berlina, ale v Praze jsem uz nemél tolik ¢asu, protoZe jsem byl narych-

lo povolan do Berlina, kde mam na |. mimofadném filharmonickém koncerté dirigovat svou predehru Husitska & 4

a klavirni koncert. Py ‘,', S i ﬁ;, A ,L/,? ,»(/ £ g

Vas nazor na kvartet mé tési tim vice, protoZe si myslim, Ze pravé toto dilo patfi k tém, které si takovou chvalu W |
zaslouzi.

A prece jak zasadné rozdilné nazory jsem na néj musel vyslechnout: tak napt. v Berling, kde ho hral Joachim, ho

veskera kritika zavrhla a odsoudila, a ve Vidni, kdyZ bylo jeSté v rukopise, mi fekl Hellmesberger, Ze ho povazuje

za slabé a nemuZze ho hrat!

Tak vidite, mudj mily pane Krausi, takovi jsou dnes lidé!

Ale tim dvojnasob Clovéka potési, kdyz se opét najde nékdo, kdo ma opravdovy hudebni cit a spravné porozu- Sehr geehrter Herr

méni a nepokryté vyjadFi svoji radost a dilo nového komponisty a umélce v pravém slova smyslu spraved|ivé Sie waren abermals so liebens[]

ohodnoti! A tento vzacny muz jste Vy, muj vazeny pane, a proto Vam provolavam z piného srdce: tisiceré diky! \{vurdlg mir eine _herzllche und
Uberaus freundliche Besprechung

lhrer sehr geschatzten Feder

OHMH 4 |

Berlin 19/11 84.

Uctivé Vas zdravi zukommen zu lassen, flr
Vas nejoddanéjsi welche Gefalligkeit ich
Antonin DvoFak Ih_nenlmegnen Dank abstatten
o mir erlaube.
Zitna 10. Praha. Es wird Ihnen vielleicht auffallen
daf’ es von Berlin aus geschickt
(Preklad Jarmila Tauerova) aber in Prag hatte ich nicht mehr

so viel Zeit, weil ich schnell
nach Berlin berufen wurde,
wo ich in | Extrafilharm.
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Conzert mit meine Ouverture
Husitska und das Clavierconzert
dirigieren soll.

Ihre Meinung [?] Uber das Quartett
freut mich um so mehr, da

ich wirklich dieses Stiick ztt

flrr dasjenige halte, welches
dieses Lobes vielleicht nicht
unwurdig ist.

Und doch wie grundverschiedene
Meinungen uber d[a]s Werk habe
ich héren mifen: so z. B. in
Berlin wo es Joachim gespielt
hat, wurde es von der gesamten
Kritik abgelehnt und

verurtheilt und in Wien

ats als es noch Manus|[c]ript war
sagte mir Hellmesberger

er halte es fir ein schwaches

Werk, und kénne es nicht
spielen!
Sehen Sie mein lieber Herr
Krause so sind die Menschen
heutzu Tage!
Aber wie doppelt muf3 es E einen
freuen, wenn sich wieder
Jemand findet, der wirkliche
musikalische Empfindung und
richtiges Verstandnif besitzt,
und unverhohlen seiner Freude
dartiber ausdriickt, und einem Werk
eines neuen Comp: und Kinstlers
Gerechtigkeit im wahren Sinne
des Wortes wiederfahren
1aRt! Und dieser seltener Mann
sind Sie, mein geehrter Herr und
darum rufe ich Ihnen aus vollem
Herzen: tausendmal Dank!

Es begrift Sie ehrfruchtsvoll

lhr ergebenster

Antonin Dvorak
Korngasse 10. Prag
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Antonin Dvorak: Smyccovy kvartet C dur, op. 61
/ String Quartet in C major, Op. 61

Autograf / Autograph, 1881

NM-CM-MAD S 76/1576

Portrét Otakara Sourka od Zdeiiky
Burghauserové / Portrait of Otakar Sourek
by Zdenka Burghauserova

Kolorovana kresba tuzkou /

Coloured pencil drawing

NM-CMH-MAD, €. pF. / Acquisition No. 340/57,
inv. €. 11 / Inventory No. 11

Novinar

a recenzent
Otakar Sourek
(Prvni zprava

O pripravovaném

inventari g g

Acquisition No. 88/98

KATERINA NOVA

ng. Otakar Sourek (1883-1956), hudebni védec, kritik a popularizator, se do pové-

domi odborné i laické verejnosti zapsal predevsim jako predni znalec dila Antonina
Dvoraka a autor ¢etnych publikaci. A¢ vzdélani nehudebniho, byl osobnosti velmi eru-
dovanou, s Sirokym vSeobecnym rozhledem. Jako vystudovany technik zastaval nékolik
Grednickych funkci; lasku k hudbé, zdédénou po rodicich, vSak projevoval svymi aktivita-
mi v rozmanitych péveckych sborech a hudebnich organizacich.

Poz(istalost Otakara Sourka, kteréa je tvofena korespondenci, fotografiemi, nototisky,
Sourkovou knihovnou a dal$imi tisténymi dokumenty, ziskalo Muzeum Antonina Dvoféka
ve dvou vinach jakozZto soucast rozsahlé pozUstalosti Jarmila Burghausera. V roce 1998
byla ¢ast materiald (mj. Sourkova korespondence, archivni materialy a novinové vystfiz-
ky) vénovéana muzeu MUDr. Jarmilou Hnévsovou. Dalsi materiély ze Sourkovy poziista-
losti (pfedevsim knihovna, kterd se po Sourkové smrti stala sougasti knihovny Burghau-
serovy) byly muzeu odkazany Jarmilem Burghauserem v jeho zavéti ze dne 17. 2. 1997
a do vlastnictvi muzea presly v roce 1999. Pozlstalosti obou osobnosti jsou deponovany
v Pamatniku Antonina Dvoréka pod pfirGstkovym ¢éislem 88/98, resp. 1/99.

Vyznamnou soucasti téchto dokumentl a dulezitym svédectvim doby jsou novino-
vé vystfizky Sourkovych recenzi, Gvah a hudebnich rozborti. Od dubna 2010 se autorka
tohoto Elanku zabyvé vystfizky v ramci inventarizace celé pozUstalosti Otakara Sourka
s naslednym cilem vydani tisténého inventaie. V &asti spojené s Sourkovou kritickou
¢innosti bude pripravovany inventar obsahovat informace o nazvu a podnazvu ¢élanku,
nazev rubriky, lokaci a dataci vydani, strucny regest a samoziejmé inventarni a prirQst-
kové &islo. Clanky jsou nyni evidovany v programu Microsoft Office Excel 2007, ktery je

1) STEDRON, Bohumir: Otakar Sourek, in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 2., Statni
hudebni vydavatelstvi, Praha 1965, s. 714-715.
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