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A composer, poet, graduate of the university
in Krakéw, chaplain to the emperor, priest of
the Chelmno Diocese, and scholar, magister
artium Petrus Wilhelmi de Grudencz or Piotr
of Grudziadz (1392 — post 1452) was a figure
brought to light in the mid-1970s by Jaromir
Cerny mainly on the basis of deciphering
a complete acrostic of Petrus’s name in the
polytextual motet Pneuma eucaristiarum
/ Veni vere illustrator / Paraclito tripudia /
Dator eya graciarum. Since then, there has

been great advancement of our knowledge
about the music of the Middle Ages and about
Petrus himself, and that is as it should be. More
sources have been discovered, the possibilities
for working with digitalised manuscripts
and databases have been fundamentally
transformed, and a younger generation of
historians has arrived. Of course, one must
bear in mind that since 1975, when Cerny
introduced us to the previously unknown
author from Grudzigdz in the Czech journal
Hudebni véda (Musicology), nearly 20 years
had passed by the time of the publication of
the critical edition of Petrus’s compositions
(Krakow 1993), and Cerny was able to work
for another 20 years on this topic, so he
revised and clarified some of his views over
time. Petrus Wilhelmi attracted the attention
of musicologists overseas (Tom R. Ward), in
the UK (Ian Rumbold), in Germany (Martin
Staehelin), and in the Czech Republic (Martin
Horyna), to name but a few scholars. In view
of Petrus’s links to Grudziadz in present-day
Poland, the composer’s studies in Krakow,
and his activities as a priest of the Bialogarda
parish in Pomerania and elsewhere, it is
natural that he has received a great deal of
attention from Polish musicology (Mirostaw
Perz), which has examined him in the context
of the musical culture of central Europe.
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Pawel Gancarczyk is continuing along
these lines. He has already published many
scholarly articles dealing with not only Petrus
Wilhelmi himself, but also his place in the
overall cultural climate of central Europe
of the 15" century. He also conceived in the
same way the monograph we are reviewing.
Although he informs readers about many
details in the monograph with, for example,
detailed discussion of individual documents
concerning Petrus’s life, specific musical
manuscripts, or songs and motets, this is
always done with awareness of broader
circumstances. In the book’s introduction,
he says (and one cannot help but agree with
him) that he regards this approach as being of
key importance. Following the introduction is
a prologue that explains the type of acrostic
Petrus used (Petrus’s “signature” consisted
of the first letters of the first six consecutive
words of the text set to music, also written by
Petrus, of course). Four chapters deal with the
composer’s life, sources of his works that are so
far known, period music theory terminology,
and finally his works documented on the
basis of six case studies devoted to individual
compositions. In a brief epilogue, the reader
leaps forward to the present to discover that
Petrus’s artistry is still inspiring performers
and composers. Rounding out the monograph
are a conclusion, appendices, a bibliography,
an index of names and places, an index of
Petrus’s compositions, and unfortunately
only a brief summary in English. It is a pity
that Gancarczyk's book has been published
only in his native Polish language, making
it inaccessible to many persons abroad who
would be interested in its contents.

In the first chapter, we learn about Petrus’s
life placed in the context of historical events
in the State of the Teutonic Order, where
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Grudziadz was located, then at the university,
at the court of the Habsburg Holy Roman
Emperor Frederick III, and in other places in
central Europe. Readers who are not familiar
with the details of Polish history will appreciate
the insights into the tangled relations between
the Teutonic Order and the Catholic clergy.
We learn about the historical circumstances
and specific persons able to influence Petrus’s
career or his artistic orientation, such as the
lecturers at the university in Krakow and the
local curriculum of the quadrivium, and the
musicians or authors whose compositions
were being heard in the places where Petrus
was taken by his service to the Habsburgs and
to the Roman Catholic Church, such as to
Basel during the holding of the council there.
Gancarczyk consistently bases his discussion
on written sources (especially documents
from the years 1418, 1425 and 1430, 1442,
1448, and 1452, published in Appendix 1)
and, of course, on musical sources, but the
paucity of such sources does not permit
even him to answer all of the questions
connected with Petrus’s biography. I greatly
appreciate the author’s scholarly integrity
in creating hypotheses and in his approach
to older hypotheses (e.g. with respect to
Petrus’s stays in Silesia and Bohemia). He
gives a colourful description of the magister
artium from Grudziagdz. For example, we
follow with excitement the composer’s failed
attempt to secure the lucrative post of canon
in Frombork (Frauenburg), when “lobbying”
from higher echelons of power played a
part, or his journey to Italy together with the
court of Frederick III for the occasion of the
emperor’s coronation (Rome 1452).

From all of this, we see how the entire
monograph is built on the foundation of
thorough use of evidence from and evaluation



of the sources. While Jaromir Cerny was aware
of 38 relevant sources, later discoveries have
increased the number of sources to 50. The
main contributions to this increase have been
fragments discovered during the restoring
of other books, for which the paper had
been used as maculature. Once again, we get
confirmation of the importance of research
on fragments and of the surprising results
can result thereby (the recent discovery of a
composition for two voices from the first half
of the 13" century on a fragment from CZ-Pu
V E 15 speaks for itself). Pawel Gancarczyk
divides the sources on Petrus into early (ca.
1420-1460) and late (ca. 1465-1726), with
fragmentary sources being among the oldest
(Cerny and Gancarczyk both have dated the
fragment PL-WRu I F 269 from Breslau to the
year 1430). The author discusses watermarks
and issues of paleography, codicology, and
provenience, in cases of later manuscripts he
also discusses their connections to religious
denominations, and there is also analysis of
the contents (including evidence of Czech
contrafacta) etc. A clearly presented map
shows where Petrus’s compositions have been
found in central Europe in an area bounded
vertically by Tridentum and the Duchy of
Masovia and horizontally by Frankfurt am
Main and possibly Lwow. Czech medievalists
will be pleased that the largest group of
sources originated in Bohemia (46%) and that
when reading this second chapter, they will
encounter shelf marks and manuscript titles
that are intimately familiar — the Specialnik
Codex (CZ-HKm II A 7), the Prague
Specidlnik (CZ-Pu59 R5116), “Racek’s Codex”
(CZ-Pu VI C 20a), the Chrudim Gradual
(CZ-CHRm 12580), the Franus Codex (CZ-
HKm II A 6), the Sedl¢any-Kopydlansky
Cantional (CZ-Pnm AZ 34), and many more.
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Pawel Gancarczyk includes important facts
about each of them, and he does not omit a
brief characterisation of the confraternities
of literati or of the role played by major
workshops of scribes in the production of
the most beautiful Utraquist graduals and
cantionals. All of this, and not only in this
part of the book, is supplemented by clearly
arranged tables.

The third chapter brings us to the topic of
music theory. As the author asserts, period
terminology does not tend to be consistent,
varying by location and over time. From the
treatises that were disseminated in central
Europe in Petrus’s day, the author has selected
such terms as mutetus, rondellus, baladum,
trumpetum, katschetum, rotulum, viroletum
etc., which designated genres of mensural
vocal music belonging under the general term
of cantilena (cantilene). Petrus’s compositions
mostly belong to the song category (cantio,
25 preserved compositions, two of which lack
musical notation), four compositions can be
identified as motets, four more are canons,
and only in one case is a liturgical composition
involved (Kyrie fons bonitatis). This is one
reason why Pawel Gancarczyk gives detailed
attention to the songs, their form, and their
inspiration from the ars nova style. In the
sections dealing with the motet and the
canon (rofulum and katschetum), he also
discusses various influences that might have
had an effect on the music of the composer
from Grudziadz (isorhythmic motet, the
simpler motet of the central European type,
the influence of instrumental music etc.).
For the sake of clarity, I would point out that
Petrus Wilhelmi’s contemporaries included
Guillaume Du Fay, Gilles Binchois, and
Johannes Brassart, as well as the slightly older
Mikotaj Radomski.
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Armed with theoretical knowledge, readers
can now immerse themselves in the fourth
chapter with the brieftitle Works. The selection
of compositions on which the author of the
publication has focused indicates an effort
to present Petrus’s works in all their variety
and individuality, with their connections to
older musical forms (conductus) and their
knowledge of more recent compositional
trends (fauxbourdon). It is not uncommon for
his works to come across as humorous and
florid in their later manifestations (I have in
mind in particular the arrangements of some
of Petrus’s songs that were known in Utraquist
circles). For what one might call the pillars
of his discussion, Gancarczyk has chosen
works such as the Marian rondellus with the
incipit Prelustri elucencia or the rotulum with
the incipit Presulem ephebeatum, which are
compositions by Petrus that were very popular
andwidely disseminated, buthehasalsochosen
the uniquely preserved song Prodigiis eximiis,
his later motet Probitate eminentem with a
dialogue of voices in the spirit of hoquetus (and
with elements of satire), the aforementioned
motet Preuma eucaristiarum, and Petrus’s
only known liturgical composition Kyrie
fons bonitatis. Pawel Gancarczyk has also
made transcriptions of complete works
or of examples from them, while some
transcriptions are borrowed from Jaromir
Cerny’s edition; they are accompanied by
detailed analyses including linguistic analysis
(the entertaining Saint Martin narrative in
Presulem ephebeatum), but they are set in a
more general framework. Appendix No. 2
contains an overview of Petruss works
arranged by genre and a listing of sources. The
overview includes compositions of uncertain
authorship.
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Who was Petrus Wilhelmi de Grudenz?
The author asks this question at the end of
the book, and he also gives an answer, but
with awareness that research never ends, so
the answer can never be exhaustive. Through
the interesting life and equally interesting
music of one of the many scholars of the
15" century, Pawel Gancarczyk has made
a contribution to our picture of musical
culture in central Europe, a culture that
had, among other things, its own music
theorists, a system of notation with its own
peculiarities, and, of course, relationships
with music being cultivated farther to the
west and south of Europe. This is yet another
reason to view Gancarczyk’s book as a
monograph about regional culture. It also
notably touches upon Czech territory, where
Petrus’s compositions were still in circulation
in the 17 century in the songbooks of the
confraternities of literati and existed in
various arrangements.

The has
carefully including the tables, maps, and

book been typeset very
musical examples. Divisions into chapters
are indicated by large initials (“P”), each
covering a full page. One of these initials
(from Panteleon eleon, a fragment from
Gottingen, D-Gs XXX, I) serves as a graphic
motif decorating the cover, inside cover, and
endpapers. Chapter titles are set on a stylised
musical staff. All of this makes the impression
on the reader that the monograph’s external
appearance is not “merely” a matter of
meticulousness, but also one of creativity
and personal involvement with the subject
matter at hand. Of course, the same also
applies to the fullest extent to the content of

this extraordinary publication.
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Skladatel, bésnik, absolvent krakovské uni-
verzity, cisaisky kaplan, duchovni z diecéze
Chelmno, vzdélanec, magistr Petrus Wilhelmi
de Grudencz neboli Petr z Grudziadze (1392
— post 1452): postava, kterou v poloviné sedm-
desitych let minulého stoleti vynesl na svétlo
Jaromir Cerny predevéim na zakladé desifrovani
uplného akrostichu Petrova jména ve vicetexto-
vém motetu Prneuma eucaristiarum / Veni vere
illustrator / Paraclito tripudia / Dator eya gra-
ciarum. Od té doby se znalost hudebnich déjin
stredovéku, a tedy i Petrovy osobnosti, vyrazné
posunula — a je to tak spravné. Rozrostla se pra-
menna zdkladna, naprosto zasadnim zptisobem
se promeénily moznosti prace s digitalizovanymi
rukopisy a databazemi, nastoupily mladsi gene-
race historikil. Je ovéem tieba si uvédomit, ze
od roku 1975, kdy Cerny predstavil nezndmého
autora z Grudzigdze v ¢asopisu Hudebni véda,
uplynulo témér dvacet let do vydani kritické edi-
ce Petrovych skladeb (Krakow 1993) a jesté po
dalsi dvé dekady se mohl Cerny timto tématem
zabyvat, takze v pribéhu casu nékteré své nézo-
ry revidoval a upfesnoval. Petr Wilhelmi upou-
tal muzikology za oceanem (Tom R. Ward), ve
Velké Britanii (Ian Rumbold), Némecku (Martin
Staehelin) i v Cesku (Martin Horyna), mame-li
jmenovat alespon nékteré badatele. Vzhledem
k Petrové sepéti s Grudzigdzem, ktery se na-
chazi v dnes$nim Polsku, skladatelové studiu
v Krakové a mimo jiné jeho knézské ptisobnosti
ve farnosti Bialogarda v Pomoii je samoziejmé,
ze mu brzy vénovala velkou pozornost polska
muzikologie (Mirostaw Perz) a nahlédla naného
v kontextu stredoevropské hudebni kultury.

Pawel Gancarczyk v tomto sméru pokra-
¢uje. Publikoval jiz mnoho odbornych ¢lank,
v nichz se zabyval nejen Petrem Wilhelmi sa-
motnym, ale také jeho zasazenim do celkového
kulturniho klimatu stfedni Evropy 15. stoleti.
Stejné koncipoval i recenzovanou monografii.
I kdyz v ni ¢tendiim sdéluje fadu detaild, napt.
se zevrubné zaobira jednotlivymi dokumen-
ty k Petrovu zivotu, konkrétnimi hudebnimi
rukopisy nebo pisnémi a motety, ¢ini tak vzdy
s védomim S$irsich souvislosti. Sam v tvodu
knihy konstatoval (a nelze s nim nez souhlasit),
ze tento postup povazuje za klicovy. Na avod
navazuje prolog s vysvétlenim, jaky typ akrosti-
chu Petr pouzival (,podpis” Petrus byl sestaven
z prvnich pismen $esti za sebou jdoucich po-
catecnich slov zhudebnéného textu, ovsemze
také z pera Petrova). Ctyii kapitoly pojednavaji
o skladatelové Zivoté, o pramenech k jeho tvor-
bé, které jsou doposud znamy, o dobovych hu-
debné-teoretickych pojmech, a kone¢né o jeho
dile, dokumentovaném na $esti pripadovych
studiich, zasvécenych vybranym skladbam. Ve
stru¢ném epilogu si ¢tenar odskoci do soucas-
nosti, aby zjistil, Ze Petrovo uméni dodnes inspi-
ruje interprety i skladatele. Monografii nechybi
zavér, prilohy, seznam pouzité literatury, rejst-
ik jmenny a mistni, rejstiik Petrovych skladeb
a bohuzel pouze kratké shrnuti v anglictiné. Je
skoda, Ze Gancarczykova kniha vysla jen v au-
torové materském polském jazyku, a tak je pro
mnoho zahrani¢nich zdjemct nedostupna.

V prvni kapitole poznivime Petrav zi-
vot, zasazeny do historického déni na tizemi
Radu némeckych rytiit, kde se Grudziadz

Musicalia 1—2 / 2023 2m



Reviews / Recenze

nalézal, poté na univerzité, u dvora Fridricha III.
Habsburského a na dalsich mistech stfedni
Evropy. Ctenaf neznaly podrobnosti z polskych
déjin oceni vhled do spletitych vztahtt mezi kii-
zaky a katolickym klérem. Dozviddme se o his-
torickych okolnostech a konkrétnich osobnos-
tech, které mohly Petrovu kariéru nebo jeho
umélecké nasmérovani ovlivnit, napi. o mis-
trech predndsejicich na krakovské univerzité
ataméjsi vyuce quadrivia, hudebnicich ¢i auto-
rech, jejichz kompozice znély i v mistech, kam
Petra zavedla sluzba Habsburkam a fimsko-
katolické cirkvi, napt. do Basileje béhem ko-
nani koncilu. Ve svém vykladu se Gancarczyk
dusledné opird o prameny pisemné (zejména
doklady z let 1418, 1425 a 1430, 1442, 1448
a 1452, publikované v priloze 1) a samoziejmé
hudebni, nicméné jejich nedostatek nedovo-
lil ani jemu zodpovédét vsechny otdzky spjaté
s Petrovou biografii. Velmi ocenuji autoro-
vu védeckou poctivost pri vytvareni hypotéz
i v jeho pristupu k hypotézam starsim (napt.
ohledné Petrova pobytu ve Slezsku a Cechéch).
Mistra z Grudziadze li¢i barvité, takze napt.
s napétim sledujeme skladatelovo marné usilo-
vani o bohatou prebendu — post kanovnika ve
Fromborgu, pricemz svou roli ziejmé sehrala
»lobby* z mocnéjsich kruht, nebo jeho cestu do
Italie spolu s dvorem Fridricha III. u prilezitosti
cisafovy korunovace (Rim 1452).

Z uvedeného vyplyva, Ze v pozadi celé mo-
nografie stoji dikladna evidence prament
a jejich zhodnoceni. Zatimco Jaromir Cerny
znal tricet osm relevantnich prament, poz-
déjsi nalezy zvysily jejich pocet az na padesit.
Prispély k tomu zejména fragmenty, podchy-
cené pri restaurovani jinych knih, kde byly po-
uzity jako makulatura. Opét se tak potvrzuje,
jak dulezity vyzkum fragmentu je a jaké pre-
kvapivé vysledky muze prinést (nedavny objev
dvojhlasych skladeb z 1. poloviny 13. stoleti
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na fragmentu z CZ-Pu V E 15 mluvi za vse).
Pawel Gancarczyk rozdéluje ,petrusovské”
prameny na rané (cca 1420-1460) a pozdni
(cca1465-1726), k tém nejstarsim nalezi prave
fragmentarni prameny (k roku 1430 datovali
Cerny i Gancarczyk zlomek PL-WRu I F 269
z Vratislavi). Autor se zabyva filigrany, aspek-
ty paleografickymi, kodikologickymi, prove-
nienc¢nimi, v pripadé mladsich rukopisu také
jejich prislusnosti konfesijni, dale obsahovym
rozborem (v¢etné evidence ¢eskych kontra-
fakt) atd. Prehlednd mapa informuje o roz-
sifeni Petrovych skladeb ve stiedni Evrope,
na plose vymezené Tridentem a Mazovskym
knizectvim po svislé ose, Frankfurtem nad
Mohanem a mozna Lvovem na ose vodorov-
né. Ceského medievistu potési, ze nejvétsi
skupina pramentt vznikla v Cechach (46 %)
a ze pri cetbé této druhé kapitoly potkd duver-
né zndmé signatury ¢i nazvy manuskriptlt —
Kodex Specialnik (CZ-HKm IT A 7), Speciélnik
prazsky (CZ-Pu 59 R 5116), tzv. Racktv sbor-
nik (CZ-Pu VI C 20a), Chrudimsky gradual
(CZ-CHRm 12580), Kodex Franus (CZ-HKm
I A 6), kancional Ondreje Kopydlanského ze
Sedl¢an (CZ-Pnm AZ 34) a mnoho dalsich. Ke
kazdému z nich Pawel Gancarczyk ptipojuje
dulezita fakta, neopomene stru¢né charakte-
rizovat fenomén literatskych bratrstev nebo
podil vyznamnych pisaiskych dilen na vyrobé
nejkrasnéjsich utrakvistickych graduali a kan-
cionalil. Ve —a to se netyka jen této ¢asti — do-
plnuji prehledné tabulky.

Treti kapitola nas uvadi do hudebné-teore-
tické problematiky. Jak autor konstatuje, dobo-
vé terminy byvaji nejednoznac¢né, promeénlivé
lokalné i v ¢ase. Z traktatd, které se v Petrove
dobé rozsifily po stiedni Evropé, jsou zde vy-
brany pojmy jako mutetus, rondellus, balad-
um, trumpetum, katschetum, rotulum, virole-
tum a dalsi, jez oznacovaly tvary menzuralni



vokalni hudby, zahrnuté pod obecnym po-
jmem kantiléna (cantilene). Petrovy kompo-
zice prevazné odpovidaji pisni (cantio, 25 do-
chovanych skladeb, z toho dvé bez not), ¢tyri
skladby Ize identifikovat jako moteto a stejné
tak ¢tyri jako kanony, pouze v jediném pripadé
se jednd o liturgickou skladbu (Kyrie fons boni-
tatis). 1 z tohoto diivodu se Pawel Gancarczyk
zaobira detailné pravé pisnémi, jejich formou
nebo inspiraci stylem ars nova. Také v oddi-
lech vénovanych motetu a kanonu (rotulum
a katschetum) rozebira razné vlivy, jez moh-
ly na tvorbu skladatele z Grudziadze ptisobit
(izorytmickd moteta, jednodussi moteta stre-
doevropského typu, vliv instrumentalni hudby
apod.). Pro lepsi predstavu: soucasniky Petra
Wilhelmi byli napt. Guillaume Du Fay, Gilles
Binchois, Johannes Brassart nebo o malo starsi
Mikotaj Radomski.

Vyzbrojen teorif se nyni ¢tendi mize pono-
rit do ctvrté kapitoly, nazvané strucné Tvorba.
Vybér skladeb, na néz se autor publikace za-
meéril, svedci o snaze predstavit Petrovo dilo
v jeho pestrosti, individualité, s ndvaznosti na
starsi hudebni formy (conductus) a zaroven
se znalosti novéjsich kompozicnich trenda
(fauxbourdon), dilo neziidka vtipné a kosaté
ve svém dal$im zivoté (mam na mysli zejména
upravy nékterych Petrovych pisni v utrakvis-
tickém prostiedi). Za tyto — feknéme — pilire
vykladu voli Gancarczyk maridansky rondellus
s incipitem Prelustri elucencia nebo rotulum
Presulem ephebeatum, tedy Petrovy kompozice
velmi populdrni a rozsirené, ale také unikatné
zachovanou pisen Prodigiis eximiis, z pozdéjsi
tvorby moteto Probitate eminentem s dialo-
gem hlastt v duchu hoquetu (a s prvky satiry),
jiz zminéné moteto Pneuma eucaristiarum
a jedinou Petrovu zndmou liturgickou skladbu
Kyrie fons bonitatis. Transkripce kompletnich
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deél ¢i priklada z nich pripravil také Pawel
Gancarczyk, pripadné jsou prejaty z edice
Jaromira Cerného; provazi je detailni rozbory,
a to i jazykové (zdbavné svatomartinské vypra-
véni v Presulem ephebeatum), ale jsou vsazeny
do obecnéjsiho ramce. Souhrn Petrova dila
usporddaného podle hudebnich druhii a s uve-
denim prament1 poskytuje priloha 2, ktera ne-
opomiji ani skladby s autorstvim nejistym.

Kdo byl Petrus Wilhelmi de Grudenz? Tuto
otazku klade autor v zavéru knihy a také na ni
déva odpoved, avsak s védomim, Ze vyzkum
nekonci a odpovéd tedy nemuze byt vycer-
pavajici. Prostfednictvim zajimavych osudii
a neméné zajimavé hudby jednoho z mnoha
vzdélanct 15. stoleti prispél Pawel Gancarczyk
k obrazu specifické hudebni kultury ve stre-
doevropském prostoru, kultury, ktera méla,
mimo jiné, své hudebni teoretiky, zvlastnosti
v notac¢nich systémech, a pochopitelné také
vztahy k hudbé péstované smérem na za-
pad a na jih Evropy. I z tohoto dtivodu Ize na
Gancarczykovu praci hledét jako na monogra-
fii o regionalni kulture. Citelné se dotyka také
ceského regionu, kde se Petrovy skladby trado-
valy v literatskych zpévnicich jesté v 17. stoleti
a existovaly v riznych dpravach.

Kniha byla typograficky velmi peclivé pri-
pravena, a to v¢etné tabulek, mapy a noto-
vych prikladti. Rozhrani kapitol vyznacuji ce-
lostrankové zvétsené inicialy P, z nichz jedna
(zapis Panteleon eleon, fragment z Géttingen,
D-Gs XXX, I) jako graficky motiv zdobi vaz-
bu, pridesti a predsadky. Nazvy kapitol lezi na
stylizované notové osnové. To ve v Ctendfi
budi dojem, ze za vnéjsi podobou monografie
nestoji ,pouze” peclivost, ale také kreativita
a osobni zaujeti danym tématem. Vrchovatou
meérou to vsak plati také o obsahu této vyji-
mecné publikace.
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