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Josef Suk. Housle - muyj osud

JANA VOJTESKOVA

ystava vénovana svétoznamému ¢eskému houslistovi Josefu Sukovi se konala v hlav-
ni budové Ceského muzea hudby v Karmelitské ulici ve dnech 25. 5. - 30. 9. 2016.
Uskutecnila se v dobé, kdy jsme si pfipomnéli paté vyro¢i imrti umélce.

Josef Suk (8. 8. 1929 - 7. 7. 2011) patfi k vyznamnym svétovym houslistim druhé
poloviny 20. stoleti. Jako pokracovatel hudebni tradice rodu - byl pravnukem Antonina
Dvoraka a vnukem skladatele Josefa Suka - rozvinul a zavrSil hudebni odkaz svych prfed-
k. Hudebni vzdélani ziskal u legendarniho houslisty Jaroslava Kociana, zaka Otakara Sev-
¢ika, a navazal tak na linii slavné ¢eské houslové skoly, predstavované jmény Josef Slavik,
Ferdinand Laub, FrantiSek OndFicek, Otakar Sevéik, Jan Kubelik, Jaroslav Kocian, Vasa
Pfihoda a dalsi.

Vystava prezentovala predevsim rodinné pamatky, které v poslednich letech muzeu vé-
novala nebo k této pfilezitosti zapUjcila houslistova manzelka, pani Marie Sukova. Do fon-
du Josefa Suka v Ceském muzeu hudby
darovala zvlasté houslistliv notovy archiv,
rozsahlou, nékolikatisicovou sbirku pro-
gramU a plakatd, notové rukopisy, stov-
ky dopist a pohlednic, medaile a dalsi
predméty. Ji patfi dik za to, Ze jsme si ty
nejvyznamnéjsi a nejzajimavéjsi expona-
ty monhli prohlédnout. Srde¢na atmosfé-
ra na vernisazi, kde nechybéli pamétnici
Sukovych interpretacnich vykon( ani jeho
pratelé, byla prvnim dikazem toho, jak
Zivy je jeho odkaz. A o ,milé vzpomince*
na Josefa Suka, ,tak jak jsme ho znali“,
mluvi mnoho a mnoho zapist v navstévni
knize vystavy, ktera byla k dispozici za po-
slednim salem.

Vratme se vSak na samy zacatek tra-
sy, kam jinam nez k rodinnym vazbam,
znazornénym v prehledném rodokmenu,
a k rukopisim skladeb Antonina Dvo-
faka ¢Gi skladatele Josefa Suka, k nimz
mél houslista Josef Suk jako interpret  Josef Suk (60. [éta 20. stoleti) / (1960s)

. DTN Fotografie / Photograph by Emila Medkova
velmi uazky vztah. Dvorakuv Koncert

Foto ze sbirky Josefa Suka (soukromy majetek) / Pho-
pro housle a orchestr a moll, op. 53 tograph from Josef Suk’s collection (private property)
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Tistény part z notového archivu Josefa Suka s jeho vlastnimi poznamkami a zaznamy, kdy a kde skladbu pro-
ved| / Printed part from the sheet music archive of Josef Suk with his own markings and notes on when and
where he performed the piece
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a Sukova Fantazie pro housle a orchestr g moll, op. 24 patfily k jeho kmenovému reper-
toaru. Autografy klavirniho tria Dumky, op. 90 od Antonina Dvofaka nebo Klavirniho tria
¢ moll, op. 2 od Josefa Suka pfipomnély dalsi tradici v rodiné Sukd: totiz zajem o komorni
hudbu. Celéa ctyri desetileti sklizel skladatel Josef Suk Gspéchy na koncertech domai v za-
hraniéi jako sekundista slavného Ceského kvarteta.

Dale jiz vystava viceméné chronologicky sledovala uméleckou cestu houslisty Josefa
Suka - détstvi v KreGovicich, studium u profesora Jaroslava Kociana, studium na konzer-
vatofi a na Akademii muzickych uméni, plsobeni v Sukové triu, drahu sdlisty, spolupraci
s dalSimi interprety, dirigentskou ¢innost, hru na violu, nahravky a ocenéni. Z dneSniho
pohledu se zda, Ze umélecka kariéra Josefa Suka byla jednoznacné strméa a vydlazdéna
Uspéchy predki. Tradice a jméno Suk mu sice na jedné strané mnohde oteviraly moznosti,
ale na strané druhé ho silné svazovaly. Ani jemu se v Zivoté nevyhnuly krizové momenty
(napf. brzkd smrt matky nebo vylougeni z Akademie muzickych uméni). Ctyfiadvacetilety
houslista se musel sam prosadit v silné konkurenci. Nastésti mohl spolupracovat s tak
vyraznymi dirigenty a osobnostmi, jako byl napt. Karel Ancerl, pod jehoz taktovkou hral
v Ceské filharmonii, nebo George Szell, ktery fidil pro Suka kli¢ovy koncert v Carnegie
Hall (1964). A vycet jmen by jisté mohl pokracovat, jak dokumentovaly fotografie mnoha
dirigent( a interpretd, s nimizZ Josef Suk hral a ktefi mu darovali na pamatku spoleéného
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vystoupeni fotografii s vlastnoru¢nim vénovanim. Patfili k nim dirigenti Wolfgang
Sawallisch, Franz Konwitschny, Antonio Pedrotti, Sir Adrian Boult, Sir Charles Mackerras,
Georg Solti nebo Sir Neville Marriner, houslisté Henryk Scheryng a Salvatore Accardo,
violoncellisté André Navarra, Janos Starker, Maurice Gendron a Yo-Yo Ma, z Kklaviristd
Julius Katchen, Paul Badura-Skoda, Rudolf Firkusny a dalsi.

V trezorové vitriné obdivovali navstévnici nastroje, které Josef Suk pouzival
v sedmdesatych letech minulého stoleti: housle Stradivari, zvané Libon, vyrobené v Cremo-
né v roce 1729, a housle Guarneri del Gesu, zvané Princ Oranzsky, rovnéz z Cremony asi
z roku 1744. Z dalSich Sukovych nastrojli byly alespon informativné zminény napf. housle
Guarneri z roku 1743 a housle Pressenda z roku 1830.

0 Sukové kariéfe vypovidaly dobové programy koncertd, plakaty a kritiky, stejné jako fo-
tografie, vétsinou z archivu Josefa Suka. Jednalo se o fotografie s prednimi osobnostmi po-
litického i kulturniho Zivota (s kralovnou AlZzbétou ll., s japonskou cisafovnou, s belgickou
kralovnou Fabiolou, s Vaclavem Havlem, Vaclavem Klausem, s dirigenty Karlem Ancerlem,
Véaclavem Neumannem, Jifim Bélohlavkem, Liborem PeSkem, Zdenkem Macalem, Sirem
Simonem Rattlem, Martinem Turnovskym, Vaclavem HybSem a jinymi), i o soukromé, do-
posud nepublikované snimky. Oficialnim uznanim Sukova mistrovstvi se staly rdzné ceny
a vyznamenani. Velmi cennou Grand Prix du disque de I’Académie Charles Cros ziskal
celkem Sestkrat, ve Francii byl vyznamenan také Radem &estné legie v hodnosti rytite,
nejvysSim francouzskym statnim vyznamenanim, které mu udélil prezident Jacques Chi-
rac (2002). V Holandsku ziskal Edisonovu cenu za snimek Bachovych sonat a partit pro
s6lové housle (1972) a ve Vidni cenu videnské Mozartovy spole¢nosti Wiener Fldtenuhr za
soubornou nahravku dél Wolfganga Amadea Mozarta pro housle a orchestr (1974). K do-
macim ocené&nim patfi titul ndrodni umélec (1977), Statni vyznamenani Ceské republiky -
Medaile za zasluhy 1. stupné (1999), Doctor honoris causa prazské Akademie muzickych
uméni (2003) a jiné.

Kromé hudby tvofici
kulisu v celém vystavnim
prostoru si mohl navstév-
nik poslechnout Sukovy
nahravky asi dvou de-
sitek skladeb ¢eskych
i svétovych autor(l (napf.
Sukovo houslové soélo
z Pohadky, Trio ¢ moll
a Ctyfi kusy pro housle
a klavir, Smetanova
dueta Z domoviny, Janac-
kovu Sonatu pro housle

Josef Suk s dirigentem Vaclavem Neumannem (80. léta 20. stoleti) /
a klavir, Martini Houslo- Josef Suk with the conductor Vaclav Neumann (1980s)

V}7 koncert ¢&. 1, BergDv Fotografie ze sbl’rk_y Jose_fa Suka (soukromy majetek) / Photograph from
Josef Suk’s collection (private property)
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Koncert pro housle a orchestr ,Pamatce andéla“, violové sélo v Berliozové Haroldu v Italii
nebo Bachovu Ciacconu. Byly promitany i zaznamy Dvorakova Koncertu pro housle a or-
chestr a moll, Sukovy Fantazie g moll a Mendelssohnova Koncertu pro housle a orchestr
e moll, pofizené Ceskou televizi. Jako exponaty pak byly ve vybéru prezentovany Suko-
vy nahravky pro spole¢nosti Supraphon, Panton, EMI, Decca, Nippon, Erato, Koch, Lotos
nebo pro japonskou Columbii. Zlaté desky Supraphonu a japonské Columbie i platinova
deska Supraphonu svédcily o UspéSném prodeji téchto nahravek a o jejich vysoké kvalité.

Kromé ryze profesniho zivota ukazala vystava i jinou tvar Josefa Suka, provazela ji totiz
Sukova rozsahla sbhirka modell autiek, ktera si privazel z celého svéta. Mezi nimi Citroé-
ny, Jaguary, Corgi James Bond a také zvlasté oblibené Mercedesy. Jisté potésily nejen déti.
A nakonec si mohli vSichni navstévnici zahrat na autodraze ve tvaru houslového klice, pfi
spravném tempu za zvukl Dvorakova Mazurku, nebo se podle instruktazniho videa chopit
housli a vyloudit z nich kultivované tény...

Josef Suk patfil v druhé poloviné 20. stoleti vedle Vasi Pfihody k nejznaméjsSim ceskym
houslistim ve svété. Paradoxné dnes o ném existuje jen nékolik slovnikovych hesel, ale
74dné odborna monografie. Nové materiély ziskané do Ceského muzea hudby poskytuji
dalSi moznosti ke studiu. Vystava na né chtéla poukazat a znovu pfipomenout vyznam
houslisty Josefa Suka v d&jinach ¢eského a svétového interpretacniho uméni.

Autorka vystavy / Author of the exhibition: Jana VojtéSkova

Komisarka vystavy / Exhibition commissioner: Eva Paulova

Odborna spoluprace / Expert advisors: Dagmar Stefancova, Mariana Lebedové, Peter Balog
Architektonicky navrh / Architectural design: Lenka Mikova

Grafika / Graphic design: 2016 Designers

Josef Suk s manzelkou Marii
pfi predani ceny World Prize
of Antonin Dvorak (2001)/
Josef Suk and his wife Marie
with World Prize of Antonin
DvoFak (2001)

Fotografie ze sbirky Josefa
Suka (soukromy majetek) /
Photograph from Josef Suk's
collection (private property)
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Josef Suk. The Violin -
My Destiny

JANA VOJTESKOVA

An exhibition dedicated to the world-famous Czech violinist Josef Suk was held at
the main building of Czech Museum of Music on Karmelitska Street from 25 May
until 30 September 2016. It took place at a time when we were commemorating the fifth
anniversary of the artist’s death.

Josef Suk (8 August 1929 - 7 July 2011) was one of the world’s important violinists
of the latter half of the twentieth century. As a successor to a family musical tradition -
he was the great grandson of Antonin Dvofak and the grandson of the composer Josef
Suk - he developed and culminated the musical legacy of his ancestors. He received his
musical education from the legendary violinist Jaroslav Kocian, a pupil of Otakar Sevéik,
so he continued the lineage of the famed Czech school of violin playing represented by
the names Josef Slavik, Ferdinand Laub, FrantiSek Ondficek, Otakar Sevdik, Jan Kubelik,
Jaroslav Kocian, and Vasa Pfihoda, among others.

The exhibition primarily presented family memorabilia that has been given or lent to
the museum for this occasion by the violinist’s wife, Mrs. Marie Sukova. To the Josef
Suk Collection at the Czech Museum of Music, she made separate donations of the
violinist’s music archives, his vast collection of several thousand programmes and posters,
musical manuscripts, hundreds of letters and picture postcards, medals, and other objects.
We are all grateful to her for allowing us to examine the most important and interesting
exhibits. The cordial atmosphere at the grand opening, with the presence of many who had
witnessed Suk’s musical performances and had been his friends, was sufficient evidence
of the vitality of his legacy. And a great many entries in the exhibition’s guestbook, which
was available for signing after the last room of exhibits, describe the event as a “fond
recollection” of Josef Suk “just as we knew him”.

But for now, we shall return to the very beginning of our tour, starting, of course, with
family ties, clearly depicted by a family tree, and with manuscripts of works by Antonin
Dvorak and the composer Josef Suk, with whose music the violinist Josef Suk had a very
close affinity as a performer. Dvorak’s Concerto for Violin and Orchestra in A Minor,
op. 53, and Suk’s Fantasie for Violin and Orchestra in G Minor, op. 24 were part of his
core repertoire. The autograph manuscripts of the “Dumky” Piano Trio, op. 90 by Antonin
Dvorak and the Piano Trio in C Minor, op. 2 by Josef Suk also called to mind another
tradition in the Suk family: an interest in chamber music. For a full four decades, the
composer Josef Suk enjoyed success giving concerts in his own country and abroad as the
second violinist of the famed Czech Quartet.
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From there, the exhibition
follows the artistic journey of
the violinist Josef Suk more or
less chronologically - spending
his childhood in Krecovice,
taking lessons with Professor
Jaroslav Kocian, studying at
the Prague Conservatory and
the Academy of Performing
Arts, playing with the Suk Trio,
embarking on a solo career,
collaborating with other
performers, conducting, playing
the viola, making recordings, ‘ e
and winning awards. From Sir Alan Charles Mackerras a / and Josef Suk (70. Iéta 20. sto-
today’s perspective, it seems et/ (1970s) o

L Fotografie ze sbirky Josefa Suka (soukromy majetek) / Photograph
that the artistic career of Josef from Josef Suk’s collection (private property)
Suk took off precipitously, with
the way having been paved by
the successes of his ancestors.
On the one hand, tradition
and the Suk name opened
up many possibilities for him,
but on the other hand, he was
firmly restrained by the family
legacy. Not even the life of Josef
Suk was without its moments
of crisis (such as the sudden
death of his mother or his
expulsion from the Academy of
Performing Arts). The twenty-
four-year-old violinist had to
make his own way against
strong competition. Fortunately,

Josef Suk s dirigentem Georgem Szellem / Josef Suk with the
. conductor George Szell (New York, 1964)
he was able to collaborate with Fotografie ze sbirky Josefa Suka (soukromy majetek) / Photograph

such prominent conductors and from Josef Suk’s collection (private property)

figures as Karel Ancerl, under

whose baton he played with the Czech Philharmonic, or George Szell, who conducted the
concert at Carnegie Hall (1964) that was of pivotal importance for Suk. And the list of
names could go on and on, as is documented by the photographs of many conductors and
performers, with whom Josef Suk played, and who gave him photographs with dedications
in their own hands as mementos of their joint performances. These included the conductors
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Wolfgang Sawallisch, Franz Konwitschny, Antonio Pedrotti, Sir Adrian Boult, Sir Charles
Mackerras, Georg Solti, and Sir Neville Marriner, the violinists Henryk Szeryng and Salvatore
Accardo, the cellists André Navarra, Janos Starker, Maurice Gendron, and Yo-Yo Ma, and the
pianists Julius Katchen, Paul Badura-Skoda, and Rudolf FirkuSny among others.

A display case allowed visitors to admire the instruments that Josef Suk was using in the
1970s: a Stradivarius violin, called the “Libon”, built in Cremona in 1729, and a Guarneri
del Gesu violin, called the “Prince of Orange”, also from Cremona, dated ca. 1744.
Of Suk’s other instruments, there was at least some information mentioned, for example,
about a Guarneri violin from 1743 and a Pressenda violin from 1830.

Period concert programmes, posters, and reviews provided information about
Suk’s career, as did photographs, most of which were from Josef Suk’s archives. This
involved photographs with the leading figures of political and cultural life (with Queen
Elizabeth I, the Empress of Japan, Queen Fabiola of Belgium, Vaclav Havel, Vaclav Klaus,
and conductors including Karel Ancerl, Vaclav Neumann, Jifi Bélohlavek, Libor Pesek,
Zdenék Macal, Sir Simon Rattle, Martin Turnovsky, and Vaclav HybS). There were also
private photographs that had not been made public previously. For his artistry, Suk earned
official recognition in the form of various prizes and decorations. He won the highly valued
Grand Prix du disque de I’Académie Charles Cros a total of six times, and in France he was
also decorated as a Chevalier in the French Legion of Honor, France’s highest state honor,
which was conferred on him by President Jacques Chirac (2002). In the Netherlands,
he won the Edison Prize for his recording of Bach’s Sonatas and Partitas for violin solo
(1972), and the Mozart Society of Vienna awarded him a Wiener FIétenuhr for his complete
recording of the works of Wolfgang Amadeus Mozart for violin and orchestra (1974). Among
the honors he received in his own country are the title of National Artist (1977), the State
Decoration of the Czech Republic - Medal of Merit, first class (1999), and an honorary
doctorate from the Academy of Performing Arts in Prague (2003).

Besides the music in the background of the entire exhibition space, visitors were able to
listen to Suk’s recordings of about two dozen works by Czech and foreign composers (e.g.
Suk’s violin solo from Pohadka (Fairytale), the Trio in C Minor, and Four Pieces for Violin
and Piano, Smetana’s duet Z domoviny (From My Homeland), Janacek’s Sonata for Violin
and Piano, MartinQ’s Violin Concerto No. 1, Berg’'s Concerto for Violin and Orchestra “To
the Memory of an Angel”, the viola solo in Berlioz's Harold in Italy, and Bach’s Ciaccona.
There were also screenings of video recordings of Dvorak’s Concerto for Violin and
Orchestra in A Minor, Suk’s Fantasie in G Minor, and Mendelssohn’s Concerto for Violin
and Orchestra in E Minor made by Czech Television. A selection of Suk’s recordings for
the labels Supraphon, Panton, EMI, Decca, Nippon, Erato, Koch, Lotos, and Japanese
Columbia was presented as exhibits. Gold records from Supraphon and Japanese
Columbia and a platinum record from Supraphon bore witness to the successful sales of
these recordings and to their high quality.

Besides his purely professional life, the exhibition also showed a different side of Josef
Suk, as it included Suk’s large collection of model cars, which he imported from all over
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the world. Among them were cars made by Citroén, Jaguar, a Corgi James Bond Aston
Martin, and also especially popular Mercedes cars. Not only children will enjoyed seeing
these. And finally, visitors were able to play with a car racetrack in the shape of a treble
clef at the right tempo to the sound of Dvorak’s Mazurek, or pick up a violin and, following
the instructions from a video, draw cultivated tones from it...

In the latter half of the twentieth century, Josef Suk stood alongside Vasa Pfihoda as
one of the world’s most famous Czech violinists. Paradoxically, today there are just a few
encyclopedia articles about him, and no scholarly monographs. The new materials obtained
by the Czech Museum of Music offer further possibilities for research. The purpose of the
exhibition was to draw attention to this material and to remind visitors of the importance
of the violinist Josef Suk in the history of the performing arts in this country and worldwide.

Josef Suk s violoncellistou André Navarrou (60. Iéta 20. stoleti) / Josef Suk with cellist André Navarra (1960s)
Fotografie ze shirky Josefa Suka (soukromy majetek) / Photograph from Josef Suk’s collection (private property)
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CLEVELAND
ORCHESTRA

GEORGE SZELL, conducior

three mendey evesiags of 8:3) p.m.

FEBRUARY 3, 1964
Rupowr FRuenT, s

FEBRUARY 10, 1964
S st

FEBRUARY 1, 1964
Ivan MORAVIC pams
pon b e

CARNEGIE HALI

Plakat koncertu Josefa Suka v Carnegie Hall (New
York, 10. 2. 1964) / Poster for Josef Suk’s concert
in Carnegie Hall (New York, 10 Feb. 1964)
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Vystava Josef Suk.
Housle - miij osud.
Pohled do vystavniho
prostoru / Exhibition
Josef Suk. The Violin,
My Destiny. View into
the exhibition space
Fotografie / Photo-
graph by David Tesaf
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Zlata medaile Doctor honoris causa, Cest-

ny doktorat Akademie muzickych uméni Josef Suk s anglickou kralovnou Alzbétou Il., jejim maﬁielem
v Praze (2003) / princem Philipem a prezidentem Vaclavem Havlem ve Spanél-
Gold medal of the Doctor honoris causa ském sale Prazského hradu (1996) / Josef Suk with British
degree, an honorary doctorate from the Queen Elisabeth II, her husband Prince Philip, and Czech Presi-
Academy of Fine Arts in Prague (2003) dent Vaclav Havel in the Spanish Hall of Prague Castle (1996)
Soukroma shirka / Private property Fotografie ze sbirky Josefa Suka (soukromy majetek) / Photo-

graph from Josef Suk’s collection (private property)

Housle zvané Libon
(vyrobil Antonio Stradivari,
Cremona, 1729), vpravo
housle zvané Princ Oranz-
sky (vyrobil Giuseppe
Guarneri del Gesu, Cremo-
na, cca 1744) / Violin
called the “Libon” (made
by Antonio Stradivarius,
Cremona, 1729), on the
right the violin called the
“Prince of Orange” (made
by Giuseppe Guarneri del
GesU, Cremona, ca. 1744)
Nastroje, na které hral
Josef Suk / Instrument
played by Josef Suk
Fotografie / Photograph by
David Tesar
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