The Film Music of Lubos Fiser
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Fiser’s film music from four decades (1960s-1990s) in the context of the music of other Czech
composers, and it relies on the collection of source material from Lubos Fiser’s estate kept at
the Czech Museum of Music, which was subjected to continuous comparison with available film
databases. Fiser collaborated with important Czech film directors and took part in making many
television series. He was able to compose original music for any film genre and to make his music
into a dramaturgically substantive, full-fledged component of a cinematographic work.
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Lubos Fiser (30 September 1935 — 22 June 1999) was an important and original composer
of the twentieth century. From his student days (he studied composition at the Prague
Conservatoire from 1952 to 1956 under Emil Hlobil and then at the Academy of Performing
Arts in Prague from 1956 to 1960), he divided his creative production between works for
the concert hall' and music for film, television, and the theatre. He achieved noteworthy
successes in both fields at home and abroad. He was one of the few Czechs to succeed
throughout his life at working as a freelance professional composer.” He was enabled to do
so not only by the extraordinary breadth of his talent, his compositional creativity, and his
strong work ethic, but also by practical abilities, thanks to which he was also comfortable
working in the fields of non-art music and applied music.?

As is stated by nearly all available sources,* Fiser was one of the most prolific composers
of Czech film music, and he composed eftective music for more than three hundred titles.

1) Lubos Fiser composed many works for orchestra, solo instrument and orchestra, chamber ensembles, solo
instrument, and vocal and instrumental combinations as well as songs and choruses. He also composed an
opera for television and several melodramas.

2) Like his elders Zdenék Liska and Jan Frank Fischer or like Zdenék Pololanik of his own generation.

3) As yet, there is no complete list of his works. As Jonas Hajek states in his thesis: “All of the existing lists of
compositions by Lubos Fiser, whether in encyclopaedias, online, or as a part of theses have been selective, and
with respect to a great deal of information, they have been quite incomplete, contradictory, or even manifestly
incorrect.” See HAJEK, Jona$: Poziistalost Lubose Fisera (The Estate of Lubos Fiser), thesis, Filozoficka fakulta
Univerzity Karlovy, Praha 2010, chapter 6, p. 57 (hereinafter HAJEK). Hajek’s list also includes only completed
concert works and omits juvenilia keptin the collection from his estate, S 275, at the Music History Department
of the National Museum — Czech Museum of Music.

4) Excerpted sources:

Antologie Ceské hudby. Lubos Fiser [online]. Accessed from: http://www.antologiehudby.cz/autori.php?id-
skladatele=50&prijmeni=Fi%C5%Aler [accessed 27 May 2020].
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He was always able to produce music that perfectly captured the atmosphere of the work in
question, but directors also chose him because he was very industrious, reliable, responsible,
and professional, and he took this approach both on large-scale art films and on little
cartoons for children.

Besides this extensive involvement with teams working for filmmakers, throughout his
lifetime he managed to maintain his prominent standing as a composer of serious music for
the concert hall, although he suffered under repression during the years of Normalisation
after the 1968 invasion, because during the 1960s he had fallen in line with the developmental
trends of New Music in the West and had spent a year in the USA in the early 1970s.°

Lubos Fiser belonged to a generation of composers that came on the scene in the latter
half of the 1950s.° As students, all of them composed music with neoclassicism as their point
of departure, but from there they developed differently as composers depending mainly
upon how they came to terms with the stimuli of what was called “New Music” in the 1960s.
In the context of his generation, Fiser is also counted among the innovators, but he did not
separate himself widely from the traditionalists. In his compositions, one finds controlled
aleatoric procedures, an emphasis on the sonic aspect of musical structure, and the use of
clusters, but apart from a few aleatoric passages, he never renounced the mensural structure
of the metrical and rhythmic unfolding of music, he never replaced natural voices and
musical instruments with electronic sound sources, and he did not abandon the system of
12 semitones. His works remain fundamentally based on a central melodic idea developed

Cesko-Slovenskd filmovd databdze. Lubo$ Fider [online]. Accessed from: https://www.csfd.cz/tvurce/53441-
lubos-fiser/ [accessed 27 May 2020].

Encyklopedia.com. Lubos Fiser [online]. Accessed from: https://www.encyclopedia.com/arts/dictionaries-
thesauruses-pictures-and-press-releases/fiser-lubos-0 [accessed 27 May 2020].

Filmovd database. Lubos Fiser [online]. Accessed from: https://www.fdb.cz/lidi/32257-lubos-fiser.html
[accessed 27 May 2020].

Filmovy prehled. Lubos Fiser [online]. Accessed from: https://www.filmovyprehled.cz/cs/person/1492/lubos-
fiser [accessed 27 May 2020].

Filmserver. Lubos Fiser [online]. Accessed from: https://filmserver.cz/lubos-fiser-osoba-7111/ [accessed 27 May
2020].

Kinobox. Lubos Fiser [online]. Accessed from: https://www.kinobox.cz/osoba/32257-lubos-fiser [accessed
27 May 2020].

Musicbase.cz. Lubos Fiser [online]. Accessed from: https://www.musicbase.cz/skladatele/195-fiser-lubos/
[accessed 27 May 2020].

Ndrodni knihovna, souborny katalog. Lubos Fiser [online]. Accessed from: https://aleph.nkp.cz/F/34YMVHP7YR
SISK17RB29VKQL39YMMULRQ5SFREIDNSUKXUJBRR7-377092func=short-jump&jump=000001 [accessed
27 May 2020].

Souborny katalog AV CR. Lubod Fiser [online]. Accessed from: https://vufind.lib.cas.cz/Search/
Results?lookfor=Lubo%C5%A1+Fi%C5%Aler&type=AllFields [accessed 27 May 2020].

Symfonicky orchestr Ceského rozhlasu. Lubo$ Fiser [online]. Accessed from: https://hledani.rozhlas.
cz/?query=Lubo%C5%A1+Fi%C5%Aler [accessed 27 May 2020].

Wikipedie. Lubo$ Fiser [online]. Accessed from: https://cs.wikipedia.org/wiki/Lubo%C5%A1_Fi%C5%Aler
[accessed 27 May 2020].

5) This fact has not yet been the subject of research; see HAJEK, op. cit. in footnote no. 3.

6) Besides Lubos Fiser, such figures include Pavel Blatny (*1931), Marek Kopelent (*1932), Jan Klusdk (*1934),
Zdenék Pololanik (*1935), Arnost Parsch (*1936), and the somewhat younger composers Jaroslav Kréek (*1939),
Evzen Zdmeénik (*1939), Ivana Loudova (1941-2017), Milo Stédron (*1942), and Luka$ Matousek (*1943).
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in blocks of expression and on harmonic and rhythmic inventiveness. He emphasises musical
expressiveness and emotional engagement, and his musical language is generally economical,
even lapidary. In the latter half of the 1960s, Fiser usually used “proportional notation” for
his compositions,” but he abandoned it in 1970. From the 1970s, there are growing numbers
of works inspired by cultural monuments of the past, such as the chivalric culture of the
Middle Ages, the Renaissance, important works of art, or even ancient Sumerian and Hittite
texts and the great thinkers of world history.® These retrospectives always appeal strongly
to contemporary listeners; they are conceived as a confrontation with the current issues of
modern life. Fiser was always concerned about his music’s ability to communicate broadly
and to have an immediate effect. Already by the mid-1960s he had won international acclaim
for his concert works.

Over the years that followed, a number of his works were premiered on important
concert stages abroad, but Lubo$ Fiser did not hear their performances, given the limited
possibilities for travel outside of Czechoslovakia.’ He did, however, receive several domestic
and international prizes for those works.” In the 1990s he joined with several like-minded
composers, and as a member of the group Quattro, he systematically attempted to make his
musical language more natural and less severely modern."

7) Graphic notation that expresses the lengths of tones geometrically. See LOUDOVA, Ivana: Moderni notace
a jeji interpretace (Modern Notation and Its Interpretation), Akademie muzickych uméniv Praze, Praha 1998.
8) Inspiration from great artworks of the past — Patndct listii podle Diirerovy Apokalypsy (Fifteen Prints
after Diirer’s Apocalypse, 1965) or a year later Caprichos for chamber choir and mixed choir (1966) inspired
by Francisco de Goya’s cycle of images with the same title — was expanded in the 1970s to include works
portraying great thinkers — Concerto per Galileo Galilei for strings (1974), Albert Einstein — portrét pro varhany
a orchestr (Albert Einstein — A Portrait for Organ and Orchestra, 1979), works drawing on the chivalric culture
of the Middle Ages — Pisné pro slepého krdle Jana Lucemburského (Songs for the Blind King John of Luxembourg)
for mixed choir (1975) — or from the culture of the Renaissance — RdZe (The Rose) for mixed choir (1977)
and Per Vittoria Colonna for women’s choir and cello solo to words by Michelangelo Buonarroti (1977). His
compositions based on ancient texts are of the greatest effectiveness — the enormous Ndrek nad zkdzou
mésta Ur (Lamentation over the Destruction of the Town of Ur) for soprano and baritone solo, three speakers,
children’s choir, mixed choir, speaking choir, tympani, and bells (1970) to a Sumerian text, and the melodrama
Istanu for speaker, alto flute, and four percussionists (1980), a setting of a Hittite prayer to the sun god.

9) Forexample, Serenddy pro Salzburg (Serenades for Salzburg) and Songs for the Blind King John of Luxembourg
were premiered in Salzburg, the melodrama Istanu and some other chamber works in Munich, Report in
New York etc.

10) While still a conservatoire student in 1955, he won 2" prize for his Piano Sonata I at the Grand Jubilee
Competition, and in 1965 he won 1¢ prize at the UNESCO International Rostrum of Composers in Paris for his
Fifteen Prints after Diirer’s Apocalypse and 3" prize at the Prague Spring International Competition for the same
composition, then in 1986 he was awarded 1* prize at the International Competition for Television Operas in
Salzburg (“Fernsehpreis der Stadt Salzburg™) for the television opera Vécny Faust (Eternal Faust) to a libretto
by Eva Bezdékovd and directed by Jaromil Jires (1985).

11) Together with Sylvie Bodorovd, Otmar Mdcha, and Zdenék Lukas, he established the group Quattro, which
systematically attempted to make contact with a wider circle of listeners and declared music to be “ecology
of the mind sui generis”.
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Music for film and television

Music for film and television was predominant among Fiser’s works from the beginning of
his career. As Antonin Matzner noted: “Lubos Fiser’s fluency in a variety of genres and styles
paid off especially in the field of film music. He could master any genres or historical styles,
was able to imitate them, and at the same time, within them he was capable of dramatically
functional inventiveness”> He even tried out some compositional procedures initially in
films, then used them in his artistically oriented works, as Lenka Ktisova has documented in
her study, which attempted to compare visual artworks with his music."

While quite a number of scholarly studies have already appeared about particular aspects
of Fiser’s concert music, and several theses have been written about them since the year
2000," the little that has been published so far about his film scores deals mostly with film
music in the context of broader issues.””

Fiser’s film music is largely contained in the composer’s estate, which was turned over to
the National Museum — Czech Museum of Music in 2006. The collection S 275 contains
the most comprehensive archival collection of the works of Lubo$ Fiser, although much
material is missing there and is scattered among the archives of other institutions and in
private hands. In the estate, there are more than 100 titles of film and television music
including series with multiple episodes. For most of the titles, there is a manuscript score
accompanied in some cases by drafts, and songs accompanied by a vocal part. The three
preserved music cue sheets that Fiser created himself are exceptionally valuable for what
they tell us. Besides a breakdown of individual film scenes and their timings, they also

12) MATZNER, Antonin et al.: Encyklopedie jazzu a moderni populdrni hudby IIT (Encyclopaedia of Jazz and
Modern Popular Music III), Supraphon, s. p., Praha 1990, p. 139.

13) See KUSOVA, Lenka: Komparace vitvarnych dél s hudebni tvorbou skladatele Lubose Fisera (A Comparison of
Visual Artworks with the Musical Works of the Composer Lubos Fiser), thesis, Pedagogicka fakulta Univerzity
Karlovy, Praha 2010.

14) E.g. KUNA, Milan: Na slovo o hudbé s Lubosem Fiserem (A Word about Music with Lubo$ Fiser), Hudebni
rozhledy, vol. 33, 1980, no. 9, pp. 418-420; SMOLKA, Jaroslav: Skladatel Lubos Fiser. I: od tvircich pocdtki
k Requiem (The Composer Lubos Fiser: From His Creative Beginnings to the Requiem), Hudebni véda, vol. 20,
1983, no. 4, pp. 298-321; PILKA, Jifi: Chut' hudby Lubose Fiera (A Taste of the Music of Lubo$ Fier), Opus
musicum, vol. 17, 1985, no. 1, pp. 3-7; CERNOVSKA, Zoja: Klavirni sondty Lubose Fisera. Z hlediska kompozicni
technologie a ndstrojové stylizace (The Piano Sonatas of Lubos Fiser: From the Perspective of Compositional
Technology and Instrumental Stylisation), thesis, Hudebni fakulta JAMU v Brné, Brno 1986; ENKSOVA,
Jarmila: Klavirni tvorba Lubose Fisera (The Piano Music of Lubos$ Fiser), thesis, Katedra hudebni vychovy
Pedagogické fakulty Univerzity Palackého v Olomouci, Olomouc 2003; BARTOSOVA, Martina: Tviiréi vjvoj
Lubose Fisera 1960-1980 (The Creative Development of Lubo$ Fiser 1960-1980), thesis, Filozoficka fakulta
Univerzity Karlovy, Praha 2005; ENDRST, Jaroslav: Lubof Fiser — zdvérecné tviiréi obdobi, thesis, Filozofickd
fakulta Univerzity Karlovy, Praha 2008; HAJEK, op. cit. in footnote no. 3; BOCKOVA, Eva: Lubos Fiser a jeho
klavirni sondty (Lubos Fiser — His Final Creative Period, Lubos FiSer and His Piano Sonatas), thesis, Pedagogicka
fakulta Zapadoceské univerzity v Plzni, Plzen 2013.

15) E.g. OBDRZALKOVA, Kristyna: Ceskd filmovd hudba (se zamérenim na Vadima Petrova, Karla Svobodu, Petra
Hapku a Lubose Fisera) (Czech Film Music: With a Focus on Vadim Petrov, Karel Svoboda, Petr Hapka, and
Lubos Fiser), bachelor’s thesis, Pedagogicka fakulta Masarykovy univerzity v Brné, Brno 2017, or the works
cited in footnotes nos. 12 and 13.

16) This was preliminarily processed externally in 2010, when Jonas Hdjek included a list of Fiser’s concert
works in his thesis (see footnote no. 3); at present, a museum inventory of the whole estate is being completed.
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contain apt characterisations of the momentary moods that the composer wanted to
capture.” Awaiting future researchers is a bundle of fragmentary sketches that have not
yet been successfully identified.

The following overview of Fiser’s film music broken down by individual decades is based
on sources from the museum holdings of Lubo$ Fiser’s estate, which have been compared
continuously with available film databases. Where a source is missing, data from the
comparison has been carried over from the film databases, but it turns out that the estate
also contains sources that are not listed in the databases.'

The1960s

Immediately after graduating, Lubos Fiser began working with small theatres, and especially
with Prague’s Na zabradli Theatre and Rokoko Theatre. In 1962 he also tried out film music.
The film, titled Vecer (Evening), was set in the environment of a mining community, and
it was made by the director Pavel Mertl in the studio at the Film and TV Faculty of the
Academy of Performing Arts in Prague. Fiser’s first music for a full-length feature film dates
from 1963, when he was commissioned by the director Cestmir Mlikovsky to write music
for the film Okurkovy hrdina about the loves and woes of young people in a small city. The
music captivated the critics so much that the film came to be called a “musical’, although
it had not originally been conceived as such.”” Also dating from that year are several films
made for Czech Television with Fiser’s music, the best known of which is Svétdci by the
director Jiii Bélka. The other titles were Bélka's Romance stédrovecerni, Cas plyne i v nedéli
by the director Miloslav Zachata, and Melouch and the social satire Véstec, both directed by
Ladislav Rychman. The next year, he wrote the music for the first part of the anthology film
Misto v houfu (1. Jak se kali ocel) by the director Vaclav Gajer.

Fiser thus took his place alongside the new composers of film music of the exceptionally
fruitful 1960s. Besides Lubos Fiser, there were on the one hand composers with a background
in classical music, largely influenced by New Music from the West (Jan Klusak, Jan Novak,
Pavel Blatny, and Zdenék Pololanik), then on the other hand there were composers from
the realm of purely popular music (Karel Svoboda, Ladislav Staidl, Petr Skoumal, Angelo
Michajlov, Jiii Slitr, Jifi Maldsek, and Petr Hapka).

Besides the newly emerging generation, however, there were composers who had begun
their careers in film music in the 1950s, when nearly fifty new Czech film music composers
appeared. At the forefront of that generation is Zdenék Liska, followed by Jan Frank Fischer,
Svatopluk Havelka, Stépan Lucky, Jan Rychlik, Jiri Sust, and Vaclav Trojan.

17) Music cue sheets have been preserved for the films Lodni pohddky (1977), Riibezahl und bdirtigen Frauen
(1978), and Labyrint (1991).

18) This probably involves short films in the nature of documentaries, some of which have not yet been
publicly listed in the databases.

19) Wikipedie. Lubos Fiser [online]. Accessed from: https://cs.wikipedia.org/wiki/Lubo%C5%A1_Fi%C5%Aler
[accessed 27 May 2020].
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Of the generation of pioneers of Czech film music from the pre-war years, Emil Frantisek
Burian, Julius Kalas, Jifi Srnka, Frantisek Skvor, and Dalibor Cyril Vackéi were still at work
during the 1960s.

So it was that alongside Jifi Srnka (1907-1982), the Nestor of Czech film music, whose
greatest artistic flourishing in the 1950s had not yet ended and who was regarded as a leading
figure in leading the development of film music, because he left a clearly personal imprint
on a wide variety of phases in the development of Czech filmmaking,® of the following
generation it was primarily Zdenék Liska (1922-1983) who visibly made his mark, and who
succeeded at moving away from and transcending the usual musical practices constituting
the traditional point of departure for composing film music in the 1960s.”' Liska became
recognised as a celebrity because he was among the first to show that film music helps to
complete the dramatic and artistic quality of a work as a whole.?? His more than 160 feature
films and 400 short and medium-length films made him one of the most prolific composers
of Czech cinematography.

Zdenék Ligka, Jiif Sust,” Svatopluk Havelka,?* and Lubos Figer attracted the most interest
of Czech film directors. It was not easy to hold up against the stiff competition.

From the mid-1960s onwards, Fiser was creating the music for several films each year. His
work with Gajer continued on the films Horky vzduch (1965), Jak se zbavit Helenky (1967,
premiere 1968),” and the well-known psychological drama Flirt se slecnou Stiibrnou (1969).

20) Jiti Srnka was known mainly for his many years of cooperation with the director Otakar Vavra. Among
the many films they worked on together were Krakatit (1948), where complex chordal combinations and
tone clusters already appear in the music. Srnka’s film music goes beyond the level of mere illustration
and assumes the role of psychological characterisation. Otakar Vavra’s great Hussite trilogy of Jan Hus, Jan
Zizka, and Proti viem dates from 1955-1957, and their cooperation ended with the exceptional film Kladivo na
Carodéjnice (Witches’ Hammer, 1969). The titles of films and serials have been translated into English only in
cases of works that are better known, exceptional, winners of awards etc.

21) Among Liska’s greatest innovations are the director Frantisek VIacil’s films Markéta Lazarovd (1967) and
Udoli véel (1967), which launched the richest period of Lidka’s career in film. Lidka also composed music for
most of the dramas from the 1960s dealing with the Nazi occupation, at the time when that wave of Czech
film making was coming to an end. The greatest films with this theme are Vyssi princip by Jifi Krejcik (1960),
the Oscar-winning film Obchod na korze (The Shop on Main Street) by the directors Jan Kadar and Elmar Klos
(1965), and Spalovac mrtvol (The Cremator) by Juraj Herz (1968).

22) He made his mark abroad primarily with the music for Kinoautomat at Expo *67 in Montreal, for which he
was awarded a prize by the state together with Raduiz Cin¢era and Jaroslav Fric.

23) Jiri Sustis mainly remembered for his collaborations with the directors Jifi Menzel and Véra Chytilovd, who
were newly arriving on the scenein the 1960s. Perhaps his greatest success was with Menzel’s film Ostre sledované
vlaky (Closely Watched Trains, 1966). That film won more Czech and international awards than any previous
Czechoslovak film. Sust’s musical mastery reached its pinnacle in Menzel’s film Skfivdnci na niti (1969) based on
anovel by Bohumil Hrabal. The film did not go into distribution, however, until twenty years later in 1990.

24) The most successful films with music by Havelka did not come until the 1970s, when he re-established his
contacts with the directors Karel Kachyna (Ucho, 1970), Oldfich Lipsky (Marecku, podejte mi pero!, 1976), and
Jiki Krejéik (Bozskd Ema, 1979).

25) Although film music was not made until the end of the production process, in some cases the year of the
music’s composition differs from the year of the film’s premiere, especially if the film was released to cinemas
at the beginning of the calendar year. In isolated instances, a premiere may have been postponed for various
reasons. In addition, in the individual film databases that list the dates of film’s premieres, one finds apparent
errors, and some dates differ by 1 or 2 years — see the excerpted sources, footnote no. 4.
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He also engaged in fruitful cooperation with the director Bélka on the television series
Neviditelny (1965), Waterloo (1967), Ohnice, Cerné svétlo (1968), Aksdl, and Bellevue (1969).
The film So eine Liebe was made 1968 for the German market.

Collaborations with the director Antonin Moskalyk came to be of the greatest importance
for Fiser. Together in the latter half of the 1960s they created the television films Délka
polibku devadesdt, Konec velké epochy, Modlitba pro Katerinu Horovitzovou (all in 1965), Noc
bez uisvitu (1966), Raport (1968), and Barometr (1969), and the film Dita Saxovd was made
in 1967. Regarded as the most artistically valuable works to emerge from that cooperation
are the psychological drama Dita Saxovd based on the novel by Arnost Lustig about the
return of a girl to Prague from a concentration camp and the thematically similar television
film Modlitba pro Katerinu Horovitzovou (A Prayer for Katefina Horovitzova), for which
both the director and the composer were awarded the Italian Critics’ Prize at the Florence
television festival Prix Italia, and Fiser himself won the annual prize for the best musical
work for film and television.?

He even won some awards for works that were the composer’s sole encounter with certain
directors. Examples include the television film lzkost by the director Zdenék Kropac (1966)
and Pripad pro zacinajiciho kata by Pavel Juracek (1969, premiere 1970). For the music for
the short television film Bludisté moci (Labyrinth of Power) by the director Petr Weigl (1969),
Fiser won a prize in Italy that same year.

The director Zdenék Kubecek also chose Fiser to work with him on his three television
films: Dvé z Rima (1966), Mésic s dymkou (1967) and Oxfordskd tragédie (1968). For the
production company Kratky film Praha, Ivan Ren¢ made four films in 1967-1968 with
music by Lubos$ Fiser: Jak jedna pani dostala psani, Strdzce majiku, Mésto ve smutku, and
the absurdist grotesque V tunelu. In 1969 the two collaborated again on the grotesque film
Snidejte v trave!

Fiser composed music for two films each by the directors Jaroslav Dudek (Obzalovand,
Vylozené rodinnd historie), Stanislav Latal (Prilis mnoho nehy, Nedéle), Viclav Bedrich
(Balicky, Smrtici vitné), and Josef Pinkava (a story of a boy from a village titled Malif* and the
psychological detective story Mlceni muzi). His production from the 1960s also includes
the sci-fi grotesque film Ztracend tvdr (1965) by the director Pavel Hobl and a film from two
years later titled Soud pana Havleny directed by Eva Bergerova.

In 1967-1968 Fiser began an interesting collaboration on the documentary films of Jan
Spata, which continued in the 1970s. Their joint titles from the latter half of the 1960s are
the documentaries Respice finem, Zemé sv. Patricka, Kavkazsky podzim, Lidé z hor, Vraceji se
domii, and Znamenti krve.

Fiser also composed music for very young listeners. In 1968 he created the music for the
episode Krtek a transistor, one of the 49 episodes of the series of television cartoons Jak
krtek ke kalhotkdm prisel (How the Little Mole Got His Trousers) directed by Zdenék Miler.
It is interesting that although the series was made from 1957 to 2002, Fiser never worked

26) See MATZNER, Antonin — PILKA, Jifi: Ceskd filmovd hudba (Czech Film Music), Dauphin, Praha 2002,
p. 306.
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on any of the later episodes. That does not, however, mean that he ceased composing for
children. On the other hand, already in 1969, he composed music for director Frantisek
Braun's animated short film O starém psu Bodiikovi, and he returned to the genre in the
decades that followed.

The 1970s
The bulk of Fiser’s film music dates from the 1970s. During that decade, he wrote the music
for an incredible number of films — so far, the film databases have records of around 107 full-
length films for Barrandov and Czech Television along with thirty short films, including
several important documentaries. To demonstrate the breadth of Fiser’s scope as a composer,
one can list his film music from a single year, documenting not only the quantity, but also
the diversity of collaborations with a wide range of directors in a variety of film genres. For
example, in 1970 he composed music for the director Pravoslav Flak's Adagio, a cinematic
drama set in a concentration camp,” for the film Dlouhd bild nit by Jan Rohac, for Ivan Renc’s
psychological drama Hlidac, for the television film Julidn odpadlik by Jiti Bélka, for the
adventure story Karion samé zlato directed by Zdenék Sirovy, for the grotesque children’s
film Lucie a zdzraky directed by Ota Koval, for Jaroslav Dudek’s television film Mata Hari, for
the detective story Na kolejich cekd vrah directed by Josef Mach, for Karel Zeman’s cinematic
fantasy Na kometé, and for the psychological story Nahota directed by Vaclav Matéjka,
as well as for the films Psicci lorda Carltona (dir. Jiti Krejcik), Romanetto (Eva Sadkova),
S Rozdrkou (Vido Horndk), Smrtici viiné (Vaclav Bedrich), the historical comedy Svatby pana
Voka directed by Karel Stekly, Boris Moravec's Sest uprchlikii, a fantasy film for young people
titled Valerie a tyden divii directed by Jaromil Jire$, and the anthology film Velkd nezndmd
directed by Pavel Hobl; he also wrote music for the documentaries Posledni déjstvi and Sviti
slunce? by Jan Spata and for a few other animated short films. In addition, as the supervisor
of music for the film Radiiz a Mahulena, he created his own transformation of Josef Suk’s
original music in accordance with the cinematic vision of the director Petr Weigl.*® The years
1971-1974 were equally fruitful. His pace only begins to slow somewhat in the latter half of
the 1970s because he was diverting more of his attention to works for the concert hall, as is
shown by the many premieres of his classical works abroad.”

Fiser engaged in long-term cooperation with a number of important film directors.
Following the success of the films on which he cooperated with the director Antonin Moskalyk,

27)Undoubtedly of interest to musicians is that the drama concerns the relationship between aformer violinist,
now SS Hauptsturmfiihrer Hecht (played by Josef Somr), who has lost an arm, and Ivan, an exceptionally
talented violinist who is now a concentration camp prisoner (played by the violinist Ivan Straus [!]).

28) The film Radiiz a Mahulena (1970) is an adaptation of a play with the same title by Julius Zeyer (1896),
for which Josef Suk composed incidental music. The film uses not only that music, but also part of the suite
Pohddka (Fairy Tale), which Suk composed for concert performances, and a few little motifs of Fiser’s own.
For more information, see: CHARYPAR, Jan: Filmovd uprava Sukovy hudby k dramatu Radiz a Mahulena (The
Film Arrangement of Suk’s Music for the Drama Radiz and Mahulena), Opus musicum, vol. 51, 2019, no. 2,
pp. 20-39.

29) For example, the orchestral composition Labyrint was premiered in Munich in 1978, the orchestral work
Serenades for Salzburg was written for the 1979 Salzburg Festival etc.
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a collaboration developed
between them that lasted for
many years, and in the first
half of the 1970s it resulted
in the films Raport, Dlouhy
podzimni  den,  Klicka,
Krdska a zvife, the popular
two-part television film
Babicka (1971) based on the
novel by Bozena Némcova,
the film Dona Perfecta, and
the psychological drama
Pozdni [éto (both from
1974). Their cooperation
continued in the latter half of
the 1970s with the films Jak
znicit viastni muzstvo and
Zamrizované zrcadlo. Most

of these films were made for
Czech Television.

The director Juraj Herz
also soon noticed Fiser’s

talent, and they worked
together on artistically

= | i
Lubos Fiser: music for the director Juraj Herz’s film The Petroleum L .
Lamps / hudba k filmu reZiséra Juraje Herze Petrolejové lampy Petrolejové lampy, in 1972
Autograph sketch, words by Frantisek Gellner, 1971/ Autografni Morgiana) and that same
skica, verse FrantiSek Gellner, 1971
NM-CMH S 275

significant dramas (in 1971

year on the television film
Dotek motyla.

In collaboration with Lubos Fiser, after Smrtici viiné (1970) Vaclav Bedrich created
Nedokonceny vikend and Pokazend svatba that same year, then a year later the adventure
comedy Utopend ponorka. They also cooperated on the animated films Ocistnd ldzern (1972)
and Poklad v pyramidé (1973). After a short break, they worked on two more films together:
Kastanka and Uloupeny obraz (both in 1976).

Jaroslav Dudek, who first tried out collaboration with Lubo$ Fiser in 1970 on the television
film Mata Hari, also chose Fiser’s music for his very next television films Zdravd vdova
29/169 and Lev je v ulicich (both in 1972).

After cooperating on the film Romanetto, the director Eva Sadkova invited Lubos Fiser
to work on more television films: Otcové a déti in 1971, and in 1973 Cekdni, Podivin and the
original television production Letim do bourky.
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Fiser worked with the director Ota Koval on films for young people. After the success of
Lucie a zdzraky, more children’s films were made: My t7i a pes z Pétipes (1971) and Druzina
cerného pera (1973).

The director Jan Matéjovsky also chose to work with Lubos Fiser on his television
programmes. Their collaborations resulted in one film each year: in 1972 Moc bez sldvy, in
1973 Ze zivota hmyzu, and in 1974 Pripad Adler.

In 1973-1974 the director Jiti Bélka also turned once again to Fiser for music, and after
working with him on the film Julidn odpadlik, he invited Fiser to work with him on other
television titles: Krdsnd pani sevcovd, Lesni panna, Posledni dopis, Sen noci svatojdnské, and
Bretislav a Jitka.

Similarly, after the film Valerie a tyden divii, Jaromil Jire§ made four more films with Fiser’s
music: a biographical drama about Maruska Kuderikova ...a pozdravuji viastovky in 1972,
two years later the anthology film Lidé z metra and the television film Krdlovsky gambit, and
in 1976 the drama Ostrov stiibrnych volavek (a Czech-German co-production).

To his 1970 film Nahota, Vaclav Matéjka added two more: the psychological drama
Ndvraty (1972) and the detective story Zld noc (1973). Then the Slovak director Jan Rohac
turned to Fiser a second time (after their collaboration on the television film Dlouhd bild nit)
when he made the film Pomsta in 1975.

Ivan Ren¢ requested music from Fiser for his films Hlidac (1970), Zpivajici lod (1971), and
Sen rytite Atributa (1973). From 1975 to 1978 they worked together on a number of short
films for children: O tr'ech pismenkdch, Velbloudi ndpady, Kacicka Modropierko, Daliborka,
and Jeruzalémskd ulice.

In 1971 Jiti Hanibal became yet another director to work with Fiser with the film
Velikonocni dovolend and a year later a psychological drama set in Ostrava titled Dvé véci
pro zivot. In the latter half of the 1970s, they worked together on the films Dobry den mésto
(1976) and Podivny vylet (1977).

In the 1970s, the director Zdenék Kubecek also repeatedly invited Fiser to work with him
on the television films Dny a noci komuny (1971), Konec knihy VI. (1972), Ddbel v altdnu
(1973), Muzi jdou ve tmé (1975), and the original television production Ldska porucika
Bentze (1977).

The Slovak director Karol Spisak offered Fiser collaboration on the television films Adam
Sangala (1972), Vir and Pitndst Zivotov (1974), and Demeterovci (1976).

Zdengk Sirovy chose Fiser’s music for his adventure series Karion samé zlato, Claim na
Hluchém potoku, and Posledni vystiel Davida Sandela (1970-1972) and later for the drama
Hrozba (1978).

Frantisek Filip became yet another director to work with Fiser in the latter half of the
1970s with the television films Katerina zIé povésti and Palicova dcera (1976-1977).

Fiser also created music for successful film comedies by the director Oldfich Lipsky:
the farce Slameény klobouk (1971) and the whodunit parody Adéla jesté nevecerela (Adele’s
Dinner, 1979).
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1979 saw the beginning of Fiser’s cooperation with the director Karel Kachyna, when he
supplied the music for the poetic film Ldsky mezi kapkami desté, and in 1979 Fiser’s music
for Kachyna’s adaptation of the novel Zlati sihori (The Golden Eels) won a prize at the
international festival Prix Italia.

Fiser wrote music for a number of other films,* and those that earned the most attention
are the historical drama Sarajevsky atentdt by the director Veljko Bulaji¢ (1975), the
psychological film Pasidns by Vladimir Cech (1977), and a year later the sci-fi film Tajemstvi
Ocelového mésta by Ludvik Raza. His television film credits include Podivné prdtelstvi herce
Jesenia by the director Evzen Némec (1977), his documentaries include Helena Trestikovd’s
Dvé jubilea Jana Zrzavého (1976), and his animated film credits for 1975-1976 include
Kouzelny dédecek, Kutdci — the pilot by the director Lubomir Bene$ for what later became
the popular series Pat a Mat (Pat & Mat), and Jezdci z Apokalypsy Albrechta Diirera and
Svatebni kosile (1976 and 1978) by the director Josef Kabrt.

In the 1970s Lubos Fiser’s music was heard in a number of television series, several of
which continued into the 1980s. 1970 saw the creation of the series Rozsudek by the director
Otto Haas, followed in 1971 by the Slovak series V tieni vikov directed by Karol Spi¢ak. Jaroslav
Dudek's television series Takovd normdlni rodinka (1971) became exceptionally popular.

In 1971, Fiser also began working on the new series Bakaldri, which continued until the
mid-1980s. In it, Fiser was working most frequently in cooperation with the director Jaroslav
Dudek on episodes including Uspory (1972), Revizori (1976), Nevésta (1977), JoZin, Ldzné
(1978), Kaliba, Logika, Spodky, Trafika, and Zavazadlo (1979).

In 1975 Fiser worked on another three television series: the Slovak series Straty a ndlezy
by the director Stan Parnicky, Moskalyk’s series Matka, and the popular comedy series
Chalupdri directed by Frantisek Filip, in which the well-known song “Kdyz mas v chalupé
orchestrion” (When You Have an Orchestrion in the Cottage) was sung at the beginning and
end of each episode by Waldemar Matuska.

At this time, Lubos Fiser was also devoting himself intensively to composing for children.
For example, Fiser’s music is heard in the 13-episode children’s puppet series Krakonosovy
pohddky, made for a collaboration between the Prague short film studio Kratky film Praha
and the German film studio DEFA. The series began with the episode Krakonos a svec /
Riibezahl und der Schuster by the director Stanislav Latal (1975). Later episodes of the series
from the years 1977-1982 were made by various directors, with Zdenék Vin$ foremost
among the Czech directors and Werner Krauss among the Germans.

1976 saw the making of the first episode of the exceptionally popular children’s television
series Mach a Sebestovd (O utrzeném sluchdtku) by the directors Milos Macourek,

30) This involves the films Ta slepicka kropenatd (1971, Milan Rizi¢ka), Bitva o Hedviku (1972, Julian Dziedzina),
Tie male vylety (1972, Jozef Rezucha), Osud jménem Kamila (1974, Petr Schulhoff), Pozor, ide Jozefina! (1976,
Jozef Rezucha); the television titles Rafan (1973) and Lakomec (1978) by the director Antonin Dvordk, Vejce
pro marsdla (1973, Evzen Sokolovsky), Klasické priznaky (1974, Otto Haas), Anna mych sni (1975, Alois
Miiller), Horiici dych (1978, Marta Gogalova); the animated films Maly tygr (1976, Bohuslav Sramek), Romance
Helgolandskd (1977, Zdenék Miler), Ze Zivota déti directed jointly by Milos Macourek, Jaroslav Doubrava, and
Adolf Born (1977), and O Marysce a vi¢im hrddku (1979, Edgar Dutka).

120 Musicalia 1—2 / 2020



The Film Music of Lubos Fiser

Jaroslav Doubrava, and Adolf Born. Six more episodes followed from 1977 to 1979 (Skolni
vylet, Clovék neandrtdlsky, Kropdcek md anginu, Zoologickd zahrada, Prirodni zdkony,
Pirdti). The main theme, the song “My jsme zaci 3. B” (We're the Pupils of Class 3B), became
one of his very best-known musical motifs, and it has become so associated with these
animated shows that it has also been used for subsequent series about Mach and Sebestova
made since Fiser’s death.

For the sake of completeness, we should add that in 1978 Fiser supplied the music for two
more children’s series — the Slovak series Nech zije dedusko by the director Jozef Medved and
the seven-part series Dobrodruzstvi Péti Svétosldpka by Ivan Renc.

The 1980s F TN
In 1980 a successful film
project by the director Vaclav
Vorlicek was broadcast —
the 13-part fairy tale series
Arabela.Lubo$ Fiser’s catchy
music was one reason why
the series was so popular

with viewers. Above all,
the main musical motif of
the fairy tale series is still
familiar to viewers today.

Oldiich Lipskys comic
film  Tajemstvi  hradu
v Karpatech® (The Myste-
rious Castle in the
Carpathians, 1981) with
striking melodies by Fiser
became widely known.

In the 1980s, he
intensified and deepened

his cooperation with the

¥ 1]

director Karel Kachyna.

Fiser provided the music . . i
Lubos$ Fiser: music for the television series Mach and Sebestovd /

for Kachynass films Cukrovd hudba k televiznimu seridlu Mach a Sebestovd
bouda (1980), then the Autographs score ofthe maintheme, 1980s / Autograf partitury
s Ustredni melodii, 80. léta 20. stoleti

following year for Pocitdni |\ \"s v\ o'>oe

ovecek and the famous
psychological drama Pozor, vizita! Fiser’s music is also heard in Kachyna’s films Sestricky,
Fandy, 6 Fandy (both from 1983) and Duhovd kulicka (1985), the six-episode war series

31) In FiSer’s autograph draft, it is identified as Tajemny hrad v Karpatech.
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Lubos Fiser: music for the director Oldfich Lipsky’s film The Mysterious Castle in the Carpathians /
hudba k filmu reZiséra Oldficha Lipského Tajemstvi hradu v Karpatech

Autograph sketch, 1981/ Autografni skica, 1981

NM-CMH S 275
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Viak détstvi a nadéje® (1985), and the film Smrt krdsnych srncit (1986), which has — like the
earlier film Zlati vihori — a wartime theme.

In 1988 Fiser was still working with the director Zdenék Flidr on the psychological film
Tichy spolecnik.

At the beginning of the 1980s, he continued his work on the Czech-German puppet series
Krakonosovy pohdcdky for the episodes Krakonos a strasidlo, Krakonos a pytldk, and Krakonos
a Skola (1980-1982) directed by Zdenék Vins, Krakonos a poslicek and Krakonos a ovidk
(1981-1982) by the German director Werner Krauss, and Krakonos a mistr Jehlicka directed
by his colleague Monika Anderson.

More episodes were made of the popular television series Mach a Sebestovd by the co-
directors Milo§ Macourek, Jaroslav Doubrava, and Adolf Born: Vzorné chovdni, Policejni pes,
Obét pro kamardda, Pdni tvorstva, Jak Mach a Sebestovd hlidali dité, Ukradené sluchdtko
(1980-1983), and the animated film Mach a Sebestova k tabuli (1985).

Fiser’s music can be found in another series of episodes of the popular television
series, e.g. in the stories Pokuseni (dir. Alexej Nosek, 1982), Zhdika (Jaroslav Dudek,
1982), Zdzracny lékar (Alexej Nosek, 1983), Hodindr (Zdenék Mika, 1984), and Hubertus
(Lubomir Lipsky Jr., 1984).

There are nearly ten more films for television with Fiser’s music from the years 1980-1981.
Specifically, this involves the puppet film O bilé princezné by the director Vaclav Bedrich,
the film Strelci by Vaclav Hudecek, the television films Hudba na zdmku Konopisté by
Milan Macka, V #izemi nikoho by Karol Spic¢ak, Vedouci and Hracicka by Jiri Vanysek, Der
Wahnwitzige Genius: A. Skriabin by Petr Weigl, and the psychological drama Hadi jed by
Frantisek VIacil.

Besides plentiful music for television films, in 1986 Fiser composed an original opera for
television titled Vé¢ny Faust (Eternal Faust, directed by Jaromil Jires), which won 1* prize at
a competition in Salzburg in 1987.

The 1990s

In 1990 Fiser created the music for a psychological drama by the director Zeno Dostal titled
Krdl kolondd, then the next year for the Norwegian-Swedish-Danish drama Te Ox directed
by Nykvist Sven and for the Czech film Labyrint directed by Jaromil Jires. In 1992 he took part
in two more films by Jires — the documentary Rekviem za ty, kteri prezili and the romantic
film for television Helimadoe, which was premiered in 1993. The film comedy Cerni baroni
by the director Zdenék Sirovy (1992) was very popular with audiences.

Every year from 1993 to 1996, Fiser enriched Czech cinematography with one film. First
there was the television production Mistr Kampanus directed by Zdenék Sirovy (1993), then
Golet viidoli (Valley of Exile) directed by Zeno Dostal (1994) and Krdl Ubu (Ubu Roi) directed
by E. A. Brabec (1996). In 1996—1997 he took part in two more films made for television: the
fairy tale O perlové panné (directed by Vladimir Drha) and the film Zena v kleci (Josef Henke).

32) In the autograph musical score from 1984, it still bears the working title Posledni vlak.
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Lubos Fiser: song from Jaromil Jire$’s film Labyrinth / pisen z filmu Jaromila JireSe Labyrint
Autograph of the solo part, 1991/ Autograf sélového partu, 1991
NM-CMH S 275

In his estate, there is also music for television films titled Leonardo and Chlipnik from 1994
and 1996 respectively, but nothing more is known about them.*

Lubos Fiser brought his career in film music to a dignified conclusion - for his film scores
of the 1990s he won two Czech Lion Awards: for Golet v tidoli and Krdl Ubu.

The last project on which Fiser worked was another thirteen-episode animated series,
Mach a Sebestovd na prazdnindch, made in 1998-1999 for Czech Television.

Conclusion

Lubos Fiser stood out above all for his ability to compose original music for any genre of film
whatsoever. Fiser participated in an extraordinarily wide variety of creative projects — from
dramas, historical and biographical films, psychological films, horror films, and detective
shows to comedies, grotesques, parodies, musicals; poetic, lyrical, and narrative films; stories
for families, romantic and adventure films for young people, fairy tales; children’s films
with animation, marionettes, or live action; cartoons, and on to documentaries, live-action
documentaries, and adaptations for film and television.?* The content of each film generated
and shaped the uniqueness of his musical expression. He was one of the few composers

33) See the estate of Lubos Fiser, S 275, at the National Museum — Czech Museum of Music.

34) Because of the enormous amount of music he produced each year for film and television, he did not write
out fair copies of the scores — unlike the music he wrote for the concert hall. In most such cases, instead of
afair copy there is a complete draft, often with inscriptions and instructions for the copyist.
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with the ability to sense successfully the needs of a director and to enter organically into
cooperation with other film professionals (screenwriters, cameramen, costume designers
etc.). The result of such teamwork is then seen as a film’s distinctive content, which the
viewer remembers, and which is quite distinguishable from other films.

He cannot be said to have given preference to a particular genre or theme, but his
handling of lyrical themes is less individual, usually consisting of a combination of strings
and piano, with the strings predominating and the piano just adding emphasis (cf. e.g. the
family film Babicka). In comedic genres, he tends to be more original, and he most frequently
has the piano predominate with strings or brass accompaniment. He is at his most original
in evoking dramatic situations, for example by using trumpet sonorities with the strong
accompaniment of drums. Fiser’s heightening of dramatic situations is based on contrasting
motifs and the choice of contrasting instruments (like in emotionally intense situations in
the films Zlati ithori or Smrt krdsnych srucii).

Lubos Fiser was enormously sensitive to the visual element and its musical portrayal. This
is seen not only in his film music, but also in his concert works inspired by the visual arts.”
A number of parallels can be found between Fiser’s film music and works for the concert
hall, and this encourages further research to explain the links between both areas of his
work. Likewise one would expect interesting results of musical analyses of individual films
or — as can be seen at first glance — of individual film genres and their comparison with the
music of other composers of film music of that generation. The expected result would be the
clearly demarcated originality of Lubos FiSer against the backdrop of period trends.

Address: Véra Sustikovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: vera.sustikova@nm.cz

35) See the aforementioned choral work Caprichos inspired by Francisco de Goya’s cycle of paintings with the
same title or Fifteen Prints after Diirer’s Apocalypse.
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Vera Sustikovd

: , a divadlo. V obou téchto ob-
lastech dosdhl vyznamnych aspéchtt domdcich i zahrani¢nich. Jako jeden z méla ceskych
skladatelt dokazal cely zivot ptisobit ve svobodném povolani jako profesionalni skladatel.”
Umoznila mu to nejen nevsedni sife jeho talentu, kompozi¢ni kreativita a velké pracovni
nasazeni, ale i praktické schopnosti, diky nimz se mohl pohybovat i v oblastech nonartifi-
cialni a uzité hudby.?

Jak uvadeéji témér vsechny dostupné zdroje,* Fiser patfil k nejplodnéjsim autorim ceské
filmové hudby a své ptsobivé skladby zkomponoval k vice nez trem stum titulti. Byl nejen

1) Lubos Fiser zkomponoval cetné skladby orchestralni, koncertantni, komorni, pro sélové nastroje, vokalné
instrumentalnf, pisnové a sborové. Téz je autorem televizni opery a nékolika melodrama.

2) Stejné jako starsi Zdenék Liska, Jan Frank Fischer ¢i jeho genera¢ni druh Zdenék Pololanik.

3) Uplny seznam jeho dila prozatim neexistuje. Jak uvadii Jonas Hajek ve své diplomové praci: ,Viechny dosa-
vadni soupisy skladeb Lubose Fisera, at jiz ve slovnikovych pFiruckdch, na internetu nebo jako soucast diplo-
movych praci byly vybérové, a co do mnozstvi informaci znacné neuplné, znacné protichidné nebo vylozené
chybné.“ Viz HAJEK, Jona$: Poziistalost Lubose Fifera, diplomova prace, Filozofickd fakulta Univerzity Karlovy,
Praha 2010, kap. 6, s. 57 (dale HA]EK). Také Hajkiv soupis zahrnuje pouze dokoncené koncertni skladby bez
juvenilif, ulozené v poziistalostnim fondu S 275 hudebnéhistorického oddéleni Narodniho muzea — Ceského
muzea hudby.

4) Excerpované zdroje:

Antologie Ceské hudby. Lubos Fiser [online]. Dostupné z: http://www.antologiehudby.cz/autori.php?id_sklada-
tele=50&prijmeni=Fi%C5%Aler [cit. 27. 5. 2020].

Cesko-Slovenskd filmovd databdze. Lubos Fiser [online]. Dostupné z: https://www.csfd.cz/tvurce/53441-lubos-
-fiser/ [cit. 27.5. 2020].

Encyklopedia.com. Lubos Fiser [online]. Dostupné z: https://www.encyclopedia.com/arts/dictionaries-thesau-
ruses-pictures-and-press-releases/fiser-lubos-0 [cit. 27. 5. 2020].

Filmovd databdze. Lubos Fiser [online]. Dostupné z: https://www.fdb.cz/lidi/32257-lubos-fiser.html [cit. 27. 5.
2020].

Filmovy prehled. Lubos Fiser [online]. Dostupné z: https://www.filmovyprehled.cz/cs/person/1492/lubos-fiser
[cit. 27. 5. 2020].

Filmserver. Lubos Fiser [online]. Dostupné z: https://filmserver.cz/lubos-fiser-osoba-7111/ [cit. 27. 5. 2020].
Kinobox. Lubos Fiser [online]. Dostupné z: https://www.kinobox.cz/osoba/32257-lubos-fiser [cit. 27. 5. 2020].
Musicbase.cz. Lubos Fiser [online]. Dostupné z: https://www.musicbase.cz/skladatele/195-fiser-lubos/
[cit. 27.5.2020].

Ndrodni knihovna, souborny katalog. Lubos Fiser [online]. Dostupné z: https://aleph.nkp.cz/F/34YMVHP7YR-
SISK17RB29VKQL39YMMULRQSFREIDNSUKXUJBRR7-377092func=short-jump&jump=000001 [cit. 27. 5.
2020].

Souborny katalog AV CR. Lubo$ Fiser [online]. Dostupné z: https://vufind.lib.cas.cz/Search/Results?
lookfor=Lubo%C5%A1+Fi%C5%Aler&type=AllFields [cit. 27. 5. 2020].
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ho vybirali také pro jeho velkou pracovitost, spolehlivost, zodpovédnost a profesionalitu, se
kterymi pristupoval jak k rozmérnému uméleckému snimku, tak treba i k drobnému vecer-
nicku pro déti.

Vedle této rozsahlé participace na tymové praci filmai si dokdzal celozivotné udrzet vy-
znacné postaveni jako skladatel vazné hudby koncertni, a to i pfesto, ze byl v normaliza¢nich
letech potlacovén, nebot v sedesatych letech drzel krok s vyvojovymi trendy zadpadni Nové
hudby a na poc¢atku sedmdesatych let pobyval rok v USA.®

Lubos Fiser patti ke generaci skladatelt, ktera nastupovala v druhé poloviné padesa-
tych let.® Jejich studentska tvorba vychazela shodné z neoklasicismu, avsak jejich skladatel-
sky vyvoj se dale rozvijel rtizné predevsim podle toho, jak se v sedesatych letech vyrovnali
s podnéty tzv. Nové hudby. V ramci své generace se Fiser fadi rovnéz mezi novatory, ale od
tradicionalisttl se vzdaluje jen malo. V jeho skladbach se objevuje fizena aleatorika, akcent
na sonickou slozku hudebni struktury, vyuziti klastrd, nicméné az na nékteré aleatorni plo-
chy nikdy nerezignoval na taktovou strukturu metrorytmického odvijeni hudby, nevyménil
ptirozené hlasy a hudebni nastroje za technické zvukové zdroje ani neopustil palténovou
soustavu. Zdkladem jeho dél ztistava melodicky nosnd myslenka rozvijend v expresivnich
blocich a harmonickd a rytmickd vynalézavost. Duraz je kladen na expresivitu hudebntho
vyjadieni a citovou zaangazovanost, pricemz hudebni jazyk je celkové usporny az lapidarni.
V druhé poloviné sedesatych let Fiser uzival vétsinou pro zapis svych skladeb tzv. proporéni
notaci,” kterou uz v roce 1970 opét opustil. Od sedmdesatych let nartsta pocet dél inspiro-
vanych kulturnimi pamatkami minulosti, jako jsou stfedovéka rytiska kultura, renesance,
vyrazna vytvarnd dila, ¢i dokonce starovéké sumerské a chetitské texty, a velkymi mysliteli
svétové historie.® Tato ohlédnuti maji vzdy apelativni niboj pro souc¢asného posluchace, jsou
pojimdna jako konfrontace s aktudlnimi zivotnimi otdzkami soucasnosti. Fiserovi $lo vzdy

Symfonicky orchestr Ceského rozhlasu. Lubo$ Fiser [online]. Dostupné z: https://hledani.rozhlas.cz/?query=Lu-
bo%C5%A1+Fi%C5%Aler [cit. 27. 5. 2020].

Wikipedie. Lubos Fiser [online]. Dostupné z: https://cs.wikipedia.org/wiki/Lubo%C5%A1_Fi%C5%Aler
[cit. 27. 5. 2020].

5) Na tuto dosud neprobadanou skuteénost upozornil HAJEK, op. cit. v pozn. 3.

6) Vedle Lubose Fisera sem patfi napr. Pavel Blatny (nar. 1931), Marek Kopelent (nar. 1932), Jan Klusak (nar. 1934),
Zdenék Pololanik (nar.1935), Arnost Parsch (nar. 1936), o néco mladsiJaroslav Kréek (nar. 1939), Evzen Zamecnik
(nar.1939), Ivana Loudova (1941-2017), Milo Stédron (nar. 1942) ¢i Luka$ Matousek (nar. 1943).

7) Graficky zapis, ktery vyjadiuje délku toni geometricky. Viz LOUDOVA, Ivana: Moderni notace d jeji interpre-
tace, Akademie muzickych uméniv Praze, Praha 1998.

8) Inspirace velkymi vytvarnymi dily minulosti — Patndct listii podle Diirerovy Apokalypsy (1965) i o rok poz-
déjsi Caprichos pro komorni a smiSeny sbor (1966) inspirované stejnojmennym cyklem obrazti Francisca de
Goyi - se v sedmdesatych letech rozsituje o dila zpracovavajici portréty velkych myslitelt — Concerto per Galileo
Galilei pro smycce (1974), Albert Einstein — portrét pro varhany a orchestr (1979), dila tézici ze stredovéké rytitské
kultury — Pisné pro slepého krdle Jana Lucemburského pro smiseny sbor (1975) — ¢i z kultury obdobi renesance —
RoZe pro smiSeny sbor (1977) a Per Vittoria Colonna pro zensky sbor a violoncello sélo na slova Michelangela
Buonarrotiho (1977). Nejvétsi pisobivost maji skladby na starovéké texty — mohutna vokalné instrumentalni
kompozice Ndrek nad zkdzou mésta Ur pro sopran a baryton sélo, tfi recitatory, détsky, smiseny a recitacni sbor,
tympany a zvony (1970) na sumersky text ¢i melodram Istanu pro recitatora, altovou flétnu a Ctyfi hrace na bici
nastroje (1980) na chetitskou modlitbu k bohu slunce.
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o sirokou komunikativnost jeho hudby a jeji bezprostredni ptisobnost. Jiz v poloviné sedesa-
tych let si vydobyl mezinarodniho ohlasu svymi koncertnimi dily.

V dalsich letech byla rada jeho dél premiérovana na vyznamnych koncertnich podiich
v zahranici, ale Lubos Fiser se ztizenymi moznostmi vycestovat z Ceskoslovenska jejich pro-
vedeni nesly$el.? Ziskal vsak za né fadu domdcich a mezinarodnich ocenéni.® V devadesa-
tych letech se pak pripojil k nékolika stejné smyslejicim skladatelim a jako clen skupiny
Quattro programove usiloval o vétsi oprosténost a umirnénou modernost hudebni fe¢i."

Filmova a televizni tvorba
Filmov4 a televizni tvorba pievazovala ve Fiserové dile od poc¢atku jeho kariéry. Jak upozor-
nil jiz Antonin Matzner: ,Lubos Fiser ziirocil svou Zdnrovou i stylovou riiznorodost zejména
na poli filmové hudby. Oviddal jakykoli Zdnr a historicky sloh, umél je napodobit, a zdroven
v nich dokdzal najit dramaticky funkcni invenci** Nékteré kompozicni postupy si dokonce
nejprve vyzkousel ve filmu a poté je uzil i ve svych artificidlnich dilech, jak doklada ve své
praci Lenka Kasovd, kterd se pokusila srovnavat vytvarna dila s jeho hudbou.”

Zatimco o Fiserové koncertni tvorbé vysla v minulosti cela fada dil¢ich odbornych studii
a po roce 2000 byla napsana i rada diplomovych praci,** o jeho filmové tvorbé bylo publiko-
vano zatim jen malo, vétsinou v ramci pojedndvané $irsi problematiky.”®

9) Napriklad v Salcburku byly premiérovany Serenddy pro Salcburk ¢i Pisné pro slepého krdle Jana Lucemburského,
v Mnichové melodram Istanu a néktera dalsi komorni dila, v New Yorku Report ad.

10) V roce 1955 ziskal jesté jako student konzervatore 2. cenu za prvni klavirni sonatu ve Velké jubilejni souté-
Zi, v roce 1965 obdrzel 1. cenu na Mezindrodni skladatelské tribuné UNESCO v Pafizi za skladbu Patndct listii
podle Diirerovy Apokalypsy a 3. cenu v Mezindrodni hudebni soutézi Prazského jara za tutéz skladbu, v roce
1986 mu byla udélena 1. cena na Mezindrodni soutézi televiznich oper v Salcburku (,,Fernsehpreis der Stadt
Salzburg®) za televizni operu Vécny Faust na libreto Evy Bezdékové v rezii Jaromila Jirese z roku 1985.

11) Spolu se Sylvii Bodorovou, Otmarem Mdchou a Zdenkem Lukdsem zaklada skupinu Quattro, kterd progra-
moveé usiluje o vétsi kontakt s SirSim okruhem posluchacii a proklamuje hudbu jako ,,ekologii duse sui generis®.
12) MATZNER, Antonin et al.: Encyklopedie jazzu a moderni populdrni hudby ITI, Supraphon, s. p., Praha 1990,
s.139.

13) Viz KUSOVA, Lenka: Komparace vitvarnych dél s hudebni tvorbou skladatele Luboe Fiera, diplomova prace,
Pedagogicka fakulta Univerzity Karlovy, Praha 2010.

14) Napr. KUNA, Milan: Na slovo o hudbé s Lubosem Fiserem, Hudebni rozhledy, ro¢. 33,1980, ¢. 9, s. 418-420;
SMOLKA, Jaroslav: Skladatel Lubos Fiser. I: od tviircich pocdtkii k Requiem, Hudebni véda, ro¢. 20, 1983, ¢. 4,
s.298-321; PILKA, Jifi: Chut hudby Lubose Fisera, Opus musicum, ro¢. 17,1985, ¢. 1, s. 3-7; CERNOVSKA, Zoja:
Klavirni sondty Lubose Fisera. Z hlediska kompozicni technologie a ndstrojové stylizace, diplomova prace, Hudebnfi
fakultaJAMU v Brné, Brno 1986; ENKSOVA, Jarmila: Klavirni tvorba Lubose Fisera, diplomovd préce, Katedra hu-
debni vychovy Pedagogické fakulty Univerzity Palackého v Olomouci, Olomouc 2003; BARTOSOVA, Martina:
Tvarci vyvoj Lubose Fisera 1960-1980, diplomova prace, Filozoficka fakulta Univerzity Karlovy, Praha 2005;
ENDRST, Jaroslav: Lubo$ Fiser — zdvérecné tviréi obdobi, diplomova préce, Filozofickd fakulta Univerzity
Karlovy, Praha 2008; HAJEK, op. cit. v pozn. 3; BOCKOVA, Eva: Lubos Fiser a jeho klavirni sondty, diplomova
prace, Pedagogicka fakulta Zapadoceské univerzity v Plzni, Plzen 2013.

15) Nap¥- OBDRZALKOVA, Kristyna: Ceskd filmovd hudba (se zaméenim na Vadima Petrova, Karla Svobodu, Petra
Hapku a Lubose Fisera), bakaldrskd prace, Pedagogickd fakulta Masarykovy univerzity v Brné, Brno 2017, ¢i
prdce citované v pozn.12a13.
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Fiserova filmova hudba je z vétsi ¢asti obsazena v poziistalosti skladatele, ktera byla pre-
déna do Nérodniho muzea — Ceského muzea hudby v roce 2006." Fond S 275 obsahuje
nejucelenéjsi archivni soubor dila Lubose Fisera, prestoze fada materialt zde chybi a je roz-
trou$ena v archivech dalsich instituci i v soukromych rukou. V pozustalosti se nachazi vice
nez sto titult filmové a televizni tvorby vcetné vicedilnych seridlil. Vétsina tituliije zastoupe-
na rukopisnou partiturou, v nékolika pripadech doprovazenou i skicou a vokalnim partem
pisné. Mimorddnou vypovédni hodnotu maji tii dochované hudebni scénére, které si Fiser
sam vytvarel. Vedle rozvrzeni jednotlivych filmovych obrazu a jejich stopaze obsahuji také
vystizné charakteristiky momentalni nalady, kterou chtél skladatel zachytit."” Na budouci
badatele ¢eka i konvolut torzovitych skic, které se prozatim nepodatilo identifikovat.

Nisledujici prehled Fiserovy filmové tvorby v jednotlivych dekadach se opird o pramen-
nou zdkladnu muzejniho fondu pozustalosti Lubose Fisera, ktera byla prubézné srovnévéna
s dostupnymi filmovymi databazemi. Tam, kde pramen chybi, byla prevzata komparovand
data z filmovych databazi, ukdzalo se vsak, ze poztstalost obsahuje i prameny v databazich
nepodchycené.”

Sedesatd léta

Lubos Fiser spolupracoval hned po studiich s malymi divadly, predevsim s prazskym
Divadlem Na zébradli a Rokokem. V roce 1962 si vyzkousel také hudbu k filmu. Jednalo se
o pribéh z hornického prostredi Vecer, ktery natocil rezisér Pavel Mertl ve studiu FAMU.
Fiserova prvni hudba k celove¢ernimu hranému filmu vznikla roku 1963, kdy ziskal zakazku
od reziséra Cestmira Mlikovského pro film Okurkovy hrdina o ldsce a utrapach mladych
lidi na malém mésté. Tato hudba zaujala filmovou kritiku natolik, ze film byl oznacen za
shudebni’, prestoze tak pavodné viibec zamyslen nebyl."” Z téhoz roku pochazi jesté nékolik
filmovych snimka s Fiserovou hudbou pro Ceskou televizi, z nichz nejznaméjsi jsou Svétdci
reziséra Jittho Bélky. Dalsimi tituly jsou: Bélkova Romance stédrovecerni, Cas plyne i v ne-
déli reziséra Miloslava Zachaty, Melouch a spolecenska satira Veéstec (oba v rezii Ladislava
Rychmana). V nésledyjicim roce opattil hudbou prvni ¢ast povidkového filmu Misto v houfu
(1. Jak se kali ocel) reziséra Vaclava Gajera.

Fiser se tak zaradil mezi nové ceské skladatele filmové hudby mimotadné plodnych sede-
satych let. Byli to jednak skladatelé z okruhu vazné hudby, vesmés ovlivnéni zapadni Novou
hudbou (vedle Lubose Fisera Jan Klusdk, Jan Novdk, Pavel Blatny, Zdenék Pololanik), jednak
skladatel¢ z okruhu ¢isté populdrni hudby (Karel Svoboda, Ladislav Staidl, Petr Skoumal,
Angelo Michajlov, Jiti Slitr, Jifi Malasek, Petr Hapka).

16) K predbéznému externimu zpracovani doslo v roce 2010, kdy se soupis FiSerovy koncertni tvorby stal
soucasti diplomové prace Jonase Hajka (viz pozn. 3), v soucasné dobé je dokonéovan muzejni inventdr celé
pozlstalosti.

17) Hudebni scéndre jsou dochovany k tituldm Lodni pohddky (1977), Riibezahl und bdrtigen Frauen (1978)
a Labyrint (1991).

18) Jedna se pravdépodobné o kratké filmy dokumentdrni povahy, které nejsou jesté kompletné v databazich
zverejnény.

19) Wikipedie. Lubos Fiser [online]. Dostupné z: https://cs.wikipedia.org/wiki/Lubo%C5%A1_Fi%C5%Aler
[cit. 27. 5. 2020].

Musicalia 1—2 / 2020 129



Véra Sustikovd

=

Vedle této nastupujici
generace se vsak stéle uplat-
novali autori, ktefi se prosa-
dili u filmu uz v padesatych
letech, kdy se objevilo na pa-
desat novych ceskych tviu-
ctthudby k filmu. V cele této
generace stoji Zdenék Liska,
déle pak Jan Frank Fischer,
Svatopluk Havelka, Stépan
Lucky, Jan Rychlik, Jif Sust
¢i Vaclav Trojan.

Ze zakladatelské gene-
race cCeskych skladatelt
filmové hudby z let pred-
valecnych se uplatnovali
v Sedesdtych letech stdle
jesté Emil Frantisek Burian,
Julius Kalas, Jiri Srnka,
Frantisek Skvor, Dalibor
Cyril Vackar.

A tak vedle nestora ceské
filmové hudby Jifiho Srnky
(1907-1982), jehoz nejvét-
‘ $i umélecky rozmach pa-
Luboé Figer: music for director Antonin Moskalyk’s film The Dreyfus ~ desatych let jesté doznival

Affair / hudba k filmu reZiséra Antonina Moskalyka Dreyfusova aféra  a jehoZ osobnost byla pova-

Autograph score, 1968 / Autograf partitury, 1968 . , h .
NM-CMH S 275 zovana za vyrazrle O urco-

vatele vyvoje filmové hudby,
nebot utvarela nejriznéjsi faze vyvoje ceské filmové tvorby se zretelnym osobitym ruko-
pisem,? se vyrazné prosadil z generace nasledujici predevsim Zdenék Liska (1922-1983),
jemuz se pravé v tvorbé sedesatych let podatilo vyboceni a prekroceni obvyklych hudebnich
praktik, tvoricich tradi¢ni vychodiska filmové hudebni kompozice.* Liska se stal uzndvanou

20) Jiti Srnka byl predevsim dlouholetym spolupracovnikem reziséra Otakara Vavry. Z celé fady jejich spolec-
nych filmd jmenujme napt. Krakatit (1948), kde se v hudbé objevuji uz slozité akordické kombinace a timbrové
tonové shluky. Srnkova filmova hudba opousti pouhou ilustrativni rovinu a ziskava psychologickou a charak-
terizaéni roli. V letech 1955-1957 vznikla slavna husitska trilogie Otakara Vavry Jan Hus, Jan Zizka a Proti viem,
spolupraci zakoncuje mimoradny film Kladivo na carodéjnice (1969).

21) K novatorskym Liskovym pocinim patfi predevsim filmy reziséra Frantiska VIacila Markéta Lazarovd
(1967) a Udoli véel (1967), jimiz zalind nejbohatsi obdobi Liskovy filmové tvorby. Liska je i autorem hudby
k vétsiné dramat s okupacni tematikou ze Sedesatych let, kdy tato vina v ¢eském filmu doznivala (vrcholné
filmy s touto tematikou jsou Vyssi princip Jittho Krej¢ika z roku 1960, Oscarem ocenény Obchod na korze rezisér(
Jana Kaddra a Elmara Klose z roku 1965 a Spalovac mrtvol Juraje Herze z roku 1968).
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veli¢inou, nebot jako jeden z prvnich dokazal, ze filmova hudba dramaturgicky dotvari umé-
lecké kvality celého dila.”? Svymi vice nez sto Sedesati celovecernimi filmy a ¢tyfmi sty fil-
my kratkometraznimi a sttedometraznimi se stal jednim z nejplodnéjsich skladatelt ceské
kinematografie.

Nejvétsi zdjem u rezisért ¢eského filmu byl piedevsim o Zdenka Lisku, Jiftho Susta,?
Svatopluka Havelku** a Lubose Fisera. Obstat v mimoradné silné konkurenci nebylo
snadné.

Od poloviny sedesatych let Fiser porizoval hudbu k nékolika filmovym titulm roc¢né.
Spoluprace s Gajerem pokracovala ve filmech Horky vzduch (1965), Jak se zbavit Helenky
(1967, premiéra 1968)* a ve znamém psychologickém dramatu Flirt se slecnou Stribrnou
z roku 1969. Plodna byla téz spoluprace s rezisérem Bélkou v televiznich filmech Neviditelny
(1965), Waterloo (1967), Ohnice, Cerné svétlo (1968), Aksdl a Bellevue (1969). Pro némecky
trh vznikl v roce 1968 snimek So eine Liebe.

Nejvyznamnéjsi se pro FiSera stala spoluprice s rezisérem Antoninem Moskalykem.
V druhé poloviné $edesatych let spolu vytvotili televizni snimky Délka polibku devadesdt,
Konec velké epochy, Modlitba pro Katerinu Horovitzovou (vse v roce 1965), Noc bez iisvitu
(1966), Raport (1968) a Barometr (1969) a film Dita Saxovd, natoceny v roce 1967. Z této
spoluprace je za umélecky nejhodnotnéjsi povazovano psychologické drama Dita Saxovd
podle novel Arnosta Lustiga o ndvratu divky z koncentra¢niho tdbora do Prahy a tematicky
podobny televizni titul Modlitha pro Katerinu Horovitzovou, za ktery byla reziséru i autorovi
hudby udélena Cena italské kritiky na florentském televiznim festivalu Prix Italia a Fiser sam
pak ziskal vyro¢ni Cenu v soutézi o nejlepsi hudebni dilo pro film a televizi.?®

Také nékterym z praci, které znamenaly pouze jedno setkdni skladatele s ur¢itym rezisé-
rem, se dostalo ocenént. Je to napiiklad televizni snimek Uzkost reziséra Zdenka Kropace
z roku 1966 ¢i Pripad pro zacinajiciho kata reziséra Pavla Jurdcka (z roku 1969, premiéra
filmu v roce 1970). Za hudbu ke kratkému televiznimu filmu Bludisté moci, ktery natocil
rezisér Petr Weigl v roce 1969, ziskal Fiser v témze roce cenu v Itélii.

22) Do mezinarodniho kontextu se zapsal predevsim hudbou pro Kinoautomat na svétové vystavé Expo 67
v Montrealu, za co? se spole¢né s Radtizem Cincerou a Jaroslavem Fri¢em stal lauredtem stétni ceny.

23) Jiti Sust je zndmy predeviim diky spolupréci s nové nastupujicimi reziséry $edesatych let Jifim Menzelem
a Vérou Chytilovou. Asi nejvétsim Uspéchem se stal Menzellv film Ostre sledované vlaky (1966). Tento film
dostal tolik ¢eskych a zahrani¢nich ocenénijako zadny jiny ¢eskoslovensky film predtim. Sustovo hudebni mis-
trovstvi dosahlo vrcholu v Menzelové filmu na hrabalovsky ndmeét Skfivdnci na niti (1969), ktery se vsak dostal
do distribuce az po dvaceti letech v roce 1990.

24) Nejuspésnéjsi filmy s Havelkovou hudbou ovsem pochdzeji az ze sedmdesatych let, kdy nové navazal
kontakty s reziséry Karlem Kachynou (Ucho, 1970), Oldrichem Lipskym (Marecku, podejte mi pero!, 1976)
a Jirim Krejcikem (Bozskd Ema, 1979).

25) Prestoze hudba k filmu vznika az zcela na konci vyrobniho fetézce, v nékterych pripadech se lisi rok
kompozice hudby a rok premiéry filmu, zvlasté pokud byl film uveden do kin na zacatku kalendarniho roku.
V ojedinélych pfipadech se mize jednat o odklad premiéry z nejriiznéjsich divodd. Nadto se v jednotlivych
filmovych databazich, které uvadéji datum premiéry filmu, vyskytuji zjevné chyby a nékterd data se rozchazeji
0 1-2 roky — viz excerpované zdroje, poznamka ¢. 4.

26) Viz MATZNER, Antonin — PILKA, Ji¥i: Ceskd filmovd hudba, Dauphin, Praha 2002, s. 306.
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Pro své tfi televizni filmy si vybral Fisera ke spolupraci také rezisér Zdenék Kubecek. Jsou
to snimky Dvé z Rima (1966), Mésic s dymkou (1967) a Oxfordskd tragédie (1968). Pro Kratky
film Praha natoc¢il Ivan Renc¢ v letech 1967-1968 hned ¢tyfi tituly s hudbou Lubose Fisera:
Jak jedna pani dostala psani, Strdzce majdku, Mésto ve smutku a absurdni grotesku V tunelu.
V roce 1969 vznikla ze spoluprace této dvojice i groteska Snidejte v trave!

Po dvou filmech zkomponoval Fiser hudbu pro reziséry Jaroslava Dudka (Obzalovand,
Vylozené rodinnd historie), Stanislava Latala (Prilis mnoho nehy, Nedéle), Vaclava Bedricha
(Balicky, Smrtici viiné) a Josefa Pinkavu (pribéh vesnického chlapce Malii a psychologicky
propracovand detektivka Mlceni muzii). K jeho produkci $edesatych let patii i sci-fi groteska
Ztracend tvar z roku 1965 reziséra Pavla Hobla ¢i o dva roky mladsi film Soud pana Havleny
v rezii Evy Bergerové.

Zajimavou spolupraci, kterd zacala v letech 1967-1968 a pokracovala jesté v sedmdesa-
tych letech, dokladaji dokumentarni filmy Jana Spaty. Spole¢nymi tituly druhé poloviny ge-
desatych let jsou dokumenty Respice finem, Zemeé sv. Patricka, Kavkazsky podzim, Lidé z hor,
Vraceji se domit, Znameni krve.

Fiser se neztikal ani tvorby pro nejmensi. Roku 1968 vytvoril hudbu k titulu Krtek a tran-
zistor ze Ctyticeti devitidilného seridlu televiznich vecernicka Jak krtek ke kalhotkdm pri-
sel v rezii Zdenka Milera. Je zajimavé, ze ackoliv serial vznikal v rozmezi let 1957-2002,
Fiser uz na zadném z dalsich diltt nespolupracoval. Neznamena to vsak, ze by na tvorbu pro
deéti rezignoval. Naopak uz v roce 1969 hudebné obohatil kratky animovany film reziséra
Frantiska Brauna O starém psu Bodrikovi a k dal$sim se obracel i v nasledujicich desetiletich.

Sedmdesata léta

Do sedmdesitych let spadd nejvétsi ¢ast Fiserovy filmové hudby. Béhem téchto deseti let
napsal hudbu k neuvéftitelnému mnozstvi filmi — dosud je ve filmovych databazich evi-
dovano na 107 celovecernich filmt pro Barrandov i Ceskou televizi a k tomu ke tficitce
kratkych filmti v¢etné nékolika vyznamnych dokumentti. Na ukazku sife Fiserova kom-
pozi¢niho zabéru je mozno uvést filmovou tvorbu z jediného roku, kterd dokldda nejen
kvantitu, ale i pestrost spoluprdce s nejruznéjsimi reziséry na rozdilnych filmovych zan-
rech. Napriklad v roce 1970 vznikla hudba k filmovému dramatu z koncentra¢niho tabora
Adagio reziséra Pravoslava Flaka,” k filmu Dlouhd bild nit Jana Rohace, k psychologické-
mu snimku Ivana Rence Hlidac, k televiznimu filmu Julidn odpadlik Jitiho Bélky, k dob-
rodruzné povidce Karion samé zlato v rezii Zdenka Sirového, ke grotesce pro déti reziséra
Oty Kovala Lucie a zdzraky, k televiznimu filmu Jaroslava Dudka Mata Hari, k detektivce
Na kolejich cekd vrah v rezii Josefa Macha, k fantastickému filmu Karla Zemana Na kometé,
k psychologickému pribéhu Nahota reziséra Vaclava Matéjky, dale k filmam Psicci lorda
Carltona (rezie Jiri Krej¢ik), Romanetto (Eva Sadkova), S Rozdrkou (Vido Horndk), Smrtici
viiné (Véclav Bedrich), k historické komedii Svatby pana Voka v rezii Karla Steklého, k filmu

27) Pro hudebniky je bezesporu zajimavé, ze se jednd o drama vztahu byvalého houslisty, nyni hauptsturm-
fiihrera SS Hechta, ktery pfiSel o ruku (Josef Somr), a mimofddné nadaného houslisty Ivana, nyni vézné kon-
centracniho tabora (houslista Ivan Straus [!]).
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Borise Moravce Sest uprchlikii, k fantastickému filmu pro mladez Valerie a tyden divii re-
ziséra Jaromila Jirese, k povidkovému filmu Velkd nezndmd v rezii Pavla Hobla; k doku-
mentarnim filmam Posledni déjstvi a Sviti slunce? Jana Spaty a nékolika dalsim kratkym
animovanym filmam. Navic jako hudebni dramaturg filmu Radiiz a Mahulena transformo-
val svym osobitym zptusobem pavodni hudbu Josefa Suka v souc¢innosti s rezijnim pojetim
Petra Weigla.”® Obdobné plodnymi byly roky 1971-1974. Teprve druhd polovina sedmdesa-
tych let pfinasi mirné zvolnéni, nebot autor presunul vice pozornosti k hudbé koncertni, jak
ukazuje i mnoho premiér jeho klasickych dél v zahrani¢i.”

Fiser dlouhodobéji spolupracoval s fadou vyznamnych filmovych reziséra. Po tspéchu
s filmy, na kterych pracoval s rezisérem Antoninem Moskalykem, se mezi nimi rozvinu-
la dlouholeta spoluprace, kterd prinesla v prvni poloviné sedmdesatych let filmy Raport,
Dlouhy podzimni den, Klicka, Krdska a zvire, oblibeny dvoudilny televizni film Babicka
podle romanu Bozeny Némcové (1971), dale film Doria Perfecta a psychologické drama
Pozdni léto (oba z roku 1974). Spoluprace pokracovala i v druhé poloviné sedmdesatych let
filmy Jak znicit viastni muzstvo a Zamrizované zrcadlo. Ptevazna cast této tvorby vznikala
pro Ceskou televizi.

Také rezisér Juraj Herz si brzy vsiml Fiserova talentu a vznikla spoluprace na umélecky
vyznamnych dramatech (v roce 1971 Petrolejové lampy, v roce 1972 Morgiana) a v témze
roce i na televiznim filmu Dotek motyla.

Vaclav Bedrich ve spoluprici s Lubosem Fiserem po Smrtici vitni (1970) vytvoril jesté
v témze roce tituly Nedokonceny vikend a Pokazend svatba, o rok pozdéji dobrodruznou
komedii Utopend ponorka. Rovnéz spolupracovali na animovanych filmech Ocistnd ldzen
(1972) a Poklad v pyramidé (1973). S kratkym odstupem vznikly jesté dva spolecné tituly:
Kastanka a Uloupeny obraz (oba z roku 1976).

Jaroslav Dudek, ktery si vyzkousel spolupraci s Lubosem FiSerem v roce 1970 na televiz-
nim snimku Mata Hari, si zvolil Fiserovu hudbu i pro své bezprostiedné néasledujici televizni
filmy Zdrava vdova 29/169 a Lev je v ulicich (oba z roku 1972).

Po spolupraci na filmu Romanetto ptizvala rezisérka Eva Sadkova Lubose Fisera i k dalsim
televiznim filmam. Byly to: v roce 1971 Otcové a déti, v roce 1973 Cekdni, Podivin a pivodni
televizni inscenace Letim do bourky.

Na filmech pro mladez spolupracoval Fiser s rezisérem Otou Kovalem. Po tuspésném ti-
tulu Lucie a zdzraky vznikly dalsi snimky pro déti My i a pes z Pétipes (1971) a Druzina
cerného pera (1973).

28) Film Raduz a Mahulena z roku 1970 je adaptaci stejnojmenné hry Julia Zeyera z roku 1896, k niz napsal
scénickou hudbu Josef Suk. Ve filmu je pouzita nejen tato hudba, ale i ¢asti suity Pohddka, kterou Suk zkompo-
noval pro koncertni provedeni, a nékolik drobnych vlastnich Fiserovych motivi. Vice o tom: CHARYPAR, Jan:
Filmovd uprava Sukovy hudby k dramatu Raduz a Mahulena, Opus musicum, ro¢. 51, 2019, ¢. 2, s. 20-39.

29) Napriklad: skladba pro orchestr Labyrint méla premiéru v Mnichové 1978, orchestralni Serenddy pro
Salzburg byly komponovany pro Salzburger Festspiele 1979 apod.
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Pro svd televizni dila si vybral Lubose Fisera za spolupracovnika i rezisér Jan Matéjovsky.
Z jejich spoluprace vznikal kazdoroc¢né jeden film: v roce 1972 to byl titul Moc bez sldvy,
v roce 1973 Ze zivota hmyzu a v roce 1974 Pripad Adler.

Také rezisér Jit{ Bélka se v letech 1973-1974 vrétil k Fiserové hudbé a po spolupraci na
snimku Julidn odpadlik ptizval Fisera ke svym dal$im televiznim titulam: Krdsnd pani sevco-
vd, Lesni panna, Posledni dopis, Sen noci svatojdanské, Bretislav a Jitka.

Obdobné i Jaromil Jires po filmu Valerie a tyden divii natocil jesté ctyfi filmy s Fiserovou
hudbou: zivotopisné drama o Marusce Kudetikové ..a pozdravuji viastovky v roce 1972,
o dva roky pozdéji povidkovy film Lidé z metra a televizni film Krdlovsky gambit a v roce
1976 drama Ostrov stiibrnych volavek (v ¢esko-némecké koprodukci).

Vaclav Matéjka pripojil k filmu z roku 1970 Nahota dva dalsi tituly: psychologicky pri-
béh Navraty (1972) a detektivku Zld noc (1973). A slovensky rezisér Jan Rohac se k Fiserovi
obratil podruhé (po spoluprdci na televiznim snimku Dlouhd bild nit) jesté v roce 1975, kdy
vznikl film Pomsta.

Ivan Ren¢ si vyzadal Fiserovu hudbu ke svym filmam: Hlidac (1970), Zpivajici lod (1971)
a Sen rytite Atributa (1973). V letech 1975-1978 pak vnikla v jejich spolupraci rada krat-
kych filmt pro déti: O trech pismenkdch, Velbloudi napady, Kacicka Modropierko, Daliborka
a Jeruzalémskd ulice.

Jiti Hanibal se pripojil ke spolupracujicim rezisériim v roce 1971 piibéhem Velikonocni
dovolend a o rok pozdéji psychologickym filmem z ostravského prostredi Dvé véci pro Zi-
vot. V druhé poloviné sedmdesdtych let pak pribyly spole¢né filmy Dobry den mésto (1976)
a Podivny vylet (1977).

V sedmdesatych letech si opakované prizval Fisera i rezisér Zdenék Kubecek ke spolupraci
na televiznich filmech Dny a noci komuny (1971), Konec knihy VI. (1972), Débel v altdnu (1973),
Muzi jdou ve tmé (1975) a k pavodni televizni inscenaci Ldska porucika Bentze (1977).

Slovensky rezisér Karol Spisak nabidl Fiserovi spolupréci na televiznich filmech Adam
Sangala (1972), Vir a Pétndst zivotov (1974), Demeterovci (1976).

Zdenék Sirovy si vybral Fiserovu hudbu pro svou dobrodruznou sérii Karion samé zlato,
Claim na Hluchém potoku a Posledni vystrel Davida Sandela (1970-1972) i pozdéji pro dra-
ma Hrozba (1978).

Frantisek Filip se pripojil ke spolupraci s Fiserem v druhé poloviné sedmdesétych let tele-
viznimi filmy Katerina zIlé povésti a Palicova dcera (1976-1977).

Fiser se hudebné podilel i na uspésnych filmovych komediich reziséra Oldricha Lipského —
frasce Slamény klobouk z roku 1971 a parodii na detektivku Adéla jesté nevecerela z roku 1979.

V roce 1979 zacala i jeho spoluprace s rezisérem Karlem Kachynou, kdy hudbou vybavil
jeho poeticky filmovy piibéh Ldsky mezi kapkami desté, a za hudbu ke Kachynové adaptaci li-
terarni predlohy Zlati tthori v roce 1979 ziskal cenu na mezinarodnim festivalu Prix Italia.

Fiserova hudba je soucasti rady dalsich film,** z nichz si nejvétsi pozornost vydobylo
historické drama Sarajevsky atentdt reziséra Veljko Bulajice z roku 1975, psychologicky

30) Jednd se o tituly Ta slepicka kropenatd (1971, Milan Razi¢ka), Bitva o Hedviku (1972, Julian Dziedzina),
Tie male vylety (1972, Jozef Rezucha), Osud jménem Kamila (1974, Petr Schulhoff), Pozor, ide Jozefina! (1976,
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[CHALUPAR]
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Lubos Fiser: music for Frantisek Filip’s television series The Cottagers /
hudba k televiznimu seridlu Frantiska Filipa Chalupdri

Autograph scores for the credits, 1975 / Autograf partitury k titulkiim, 1975
NM-CMH S 275
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film Pasidns Vladimira Cecha z roku 1977 a o rok pozdéjsi sci-fi Tajemstvi Ocelového mésta
Ludvika Razi, z televiznich snimkt jmenujme alespon Podivné prdtelstvi herce Jesenia rezisé-
ra Evzena Némce (1977), z dokumentt snimek Heleny Trestikové Dvé jubilea Jana Zrzavého
(1976), z animovanych filmu z let 1975-1976 Kouzelny dédecek, Kutdci — pilotni snimek re-
Ziséra Lubomira Benese k pozdéjsimu popularnimu seridlu Pat a Mat ¢i Jezdci z Apokalypsy
Albrechta Diirera a Svatebni kosile (1976 a 1978) reziséra Josefa Kébrta.

V sedmdesatych letech se Lubos Fiser podili svou hudbou na mnozstvi televiznich seria-
16, z nichz mnohé pokracuji jesté v letech osmdesdtych. V roce 1970 vznika seridl Rozsudek
reziséra Otto Haase, v roce 1971 nasleduje slovensky seridl V' tieni vikov reziséra Karola
Spic¢aka. Mimoiadné popularni se stal televizni serial Jaroslava Dudka Takovd normdlni ro-
dinka (1971).

Roku 1971 nastupuje také spoluprace na novém seridlu Bakaldri, kterd pretrvava az do po-
loviny let osmdesatych. Fiser zde nejcastéji spolupracoval s rezisérem Jaroslavem Dudkem;
jedna se napiiklad o epizody Uspory (1972), Revizofi (1976), Nevésta (1977), JoZin, Ldzné
(1978), Kaliba, Logika, Spodky, Trafika ¢i Zavazadlo (1979).

V roce 1975 spolupracoval Fiser hned na trech dalsich televiznich serialech: slovenském
seridlu Straty a ndlezy reziséra Stana Parnického, na Moskalykové serialu Matka a na po-
puldrnim komedidlnim serialu reziséra Frantiska Filipa Chalupdri, kde v tivodu a na zavér
jednotlivych epizod seridlu zni zndma pisen ,Kdyz mds v chalupé orchestrion®, nazpivana
Waldemarem Matuskou.

Lubos Fiser se v této dobé intenzivné vénoval také tvorbé pro déti. Fiserova hudba provazi
napriklad trindctidilny loutkovy serial pro déti Krakonosovy pohddky, ktery vznikal ve spolu-
praci Kratkého filmu Praha s némeckym filmovym studiem DEFA. Seriél odstartovala epizo-
da Krakonos a svec | Riibezahl und der Schuster reziséra Stanislava Latala v roce 1975. Dalsi
epizody seridlu z let 1977-1982 byly dilem raznych rezisért, z ¢eskych predevsim Zdernka
Vinse, z némeckych Wernera Krausse.

V roce 1976 vznika prvni dil mimoradné oblibeného televizniho serialu pro déti Mach
a Sebestovd (O utrzeném sluchdtku) rezijniho tymu Milose Macourka, Jaroslava Doubravy
a Adolfa Borna. V letech 1977-1979 nésleduje dalsich sest dila (Skolni vylet, Clovék neandr-
tdlsky, Kropdcek md anginu, Zoologickd zahrada, Prirodni zdkony, Pirdti). Ustiedni pisen
»My jsme zdci 3. B” se stala jednim z jeho nejznaméjsich hudebnich motivii viibec a je spjata
s témito animovanymi pribéhy natolik, ze byla uzita i v navazuyjicich seridlech o Machovi
a Sebestové, které vznikaly jiz po Figerové smrti.

Pro tplnost dodejme, ze v roce 1978 Fiser vybavil svou hudbou jesté dalsi dva seridly pro
deti — slovensky seridl Nech zije dedusko reziséra Jozefa Medveda a sedmidilné Dobrodruzstvi
Péti Svétosldapka Ivana Rence.

Jozef Rezucha); televizni tituly Rafan (1973) a Lakomec (1978) reziséra Antonina Dvordka, Vejce pro marsdla
(1973, Evzen Sokolovsky), Klasicke priznaky (1974, Otto Haas), Anna mych snii (1975, Alois Miiller), Hortici dych
(1978, Marta Gogalovd); animované snimky Maly tygr (1976, Bohuslav Sramek), Romance Helgolandskd (1977,
Zdenék Miler), Ze zivota déti rezijniho tymu Milose Macourka, Jaroslava Doubravy a Adolfa Borna (1977),
0 Marysce a vicim hrddku (1979, Edgar Dutka).
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Osmdesata léta

V roce 1980 byl odvysilan dspésny filmovy projekt reziséra Viclava Vorlicka — tfindctidil-
ny pohadkovy seridl Arabela. Za vysokou divackou popularitu vdéci také chytlavé hudbé
Lubose Fisera. Predevsim dstredni hudebni motiv k pohddkovému seridlu je znam mezi di-
vaky dodnes.

Lubos Fiser: music for Vaclav Vorli¢ek’s television series Arabela /

hudba k televiznimu seridlu reZiséra Vaclava Vorlicka Arabela

Autograph score for the closing credits, 1980 / Autograf partitury k zavérecnym titulkiim, 1980
NM-CMH S 275

Vseobecné znamou se stala i filmovd komedie Oldricha Lipského Tajemstvi hradu
v Karpatech™ z roku 1981 s vyraznymi Fiserovymi melodiemi.

Intenzivnéji se v osmdesatych letech prohloubila spoluprice s rezisérem Karlem
Kachynou. Fiser hudebné vybavil jeho filmy Cukrovd bouda z roku 1980, v nasledujicim roce
Pocitdani ovecek i znamé psychologické drama Pozor, vizita!, Fiserova hudba zazniva také
z Kachynovych filmt Sestricky, Fandy, 6 Fandy (oba z roku 1983) a Duhovd kulicka (1985)
¢i z jeho $estidilného valecného seridlu Viak détstvi a nadéje** (1985) a z filmového pribéhu
Smrt krdsnych srncii (1986), kde se — stejné jako v diivéjsim filmu Zlati ihori — jednd o va-
le¢nou tematiku.

31) Ve Fiserové autografni skice oznacen jako Tajemny hrad v Karpatech.
32) V notovém autografu z roku 1984 figuruje jesté pod pracovnim nazvem jako Posledni viak.
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V roce 1988 spolupracoval Fiser jesté na psychologickém filmu Tichy spolecnik reziséra
Zdenka Flidra.

Pocatkem osmdesatych letech pokracovala hudebni spoluprace na cesko-némeckém
loutkovém seridlu Krakonosovy pohddky dily Krakonos a strasidlo, Krakonos a pytldk,
Krakonos a skola (1980-1982) v rezii Zdenka Vinse, Krakonos a poslicek a Krakonos a ovédk
(1981-1982) némeckého reziséra Wernera Krausse a Krakonos a mistr Jehlicka v rezii jeho
kolegyné Moniky Anderson.

Vznikly dalsi dily oblibeného televizniho seridlu Mach a Sebestovd rezijniho tymu Milose
Macourka, Jaroslava Doubravy a Adolfa Borna: Vzorné chovdni, Policejni pes, Obét pro ka-
mardda, Pdni tvorstva, Jak Mach a Sebestova hlidali dité ¢i Ukradené sluchdtko (1980-1983)
a animovany film Mach a Sebestovd k tabuli (1985).

Fiserovu hudbu Ize najit v dalsi fadé dili oblibeného televizniho seridlu Bakaldri, napt. v po-
vidkach Pokuseni (rezie Alexej Nosek, 1982), Zhdika (Jaroslav Dudek, 1982), Zdzracny lékar
(Alexej Nosek, 1983), Hodindr (Zdenék Mika, 1984) a Hubertus (Lubomir Lipsky ml., 1984).

S Fiserovou hudbou se poji témér dalsi desitka snimkd pro televizi z let 1980-1981.
Konkrétné se jednd o loutkovy film O bilé princezné reziséra Vaclava Bedricha, film Strelci
Vaclava Hudecka, televizni filmy Hudba na zdamku Konopisté Milana Macku, V iizemi nikoho
Karola Spic¢aka, Vedouci a film Hracicka Jittho Vanyska, Der Wahnwitzige Genius: A. Skriabin
Petra Weigla a psychologické drama Hadi jed Frantiska Vlacila.

Vedle plejady televizni filmové hudby vznikla v roce 1986 i Fiserova puvodni televizni
opera Vécny Faust (rezie Jaromil Jires$), ktera ziskala 1. cenu v salcburské soutézi 1987.

Devadesata léta

V roce 1990 vytvoril Fiser hudbu k psychologickému dramatu reziséra Zeno Dostala Kril
kolondd, v nasledujicim roce k norsko-svédsko-danskému dramatu The Ox (Byk) v rezii
Nykvista Svena a k ¢eskému filmu Labyrint v rezii Jaromila Jirese. V roce 1992 se podilel na
dalsich dvou Jiresovych filmech — dokumentu Rekviem za ty, kteii prezili a na romantickém
televiznim pribéhu Helimadoe, ktery mél premiéru v roce 1993. Velkého divackého ohlasu
dosahla filmové komedie Cerni baroni reziséra Zdenka Sirového z roku 1992.

V letech 1993-1996 obohatil Fiser ¢eskou kinematografii kazdoro¢né o jeden snimek.
Nejprve to byla televizni inscenace Mistr Kampanus v rezii Zdenka Sirového (1993), poté
Golet v udoli reziséra Zeno Dostéla (1994) a Krdl Ubu reziséra F. A. Brabce (1996). V le-
tech 1996-1997 se podilel jesté na dvou televiznich filmech: pohadce O perlové panné (rezie
Vladimir Drha) a filmu Zena v kleci (Josef Henke). V pozistalosti se nachazi jesté hudba
k blize neur¢enym televiznim filmam Leonardo a Chlipnik z let 1994 a1996.%

Hudebni tvorbu pro film zakoncil Lubo$ Fiser dustojné — za své kompozice z devadesa-
tych let obdrzel dvakrat cenu Ceského Iva, a to za filmy Golet v tidoli a Krdl Ubu.

Poslednim projektem, na kterém Fiser pracoval, byl dalsi tfinactidilny animovany serial
Mach a Sebestovd na prdzdnindch, ktery vznikal v letech 1998-1999 pro Ceskou televizi.

33) Viz poziistalost Lubose Fidera S 275 v Narodnim muzeu — Ceském muzeu hudby.
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Zavér

Lubos Fiser vynikal predevsim schopnosti slozit origindlni hudbu k jakémukoli filmovému
zanru. FiSerova tvurci asistence byla mimoradné siroka — od dramat, historickych a Zivoto-
pisnych filmd, psychologickych snimku, horord, detektivek, pres komedie, grotesky, parodie,
hudebni, poetické, lyrické a povidkové snimky, rodinné pribéhy, romantické a dobrodruzné
filmy pro mladez, pohadky, kreslené, loutkové ¢i hrané filmy pro déti, vecernicky, po doku-
mentarni snimky, hrané dokumenty a filmové a televizni adaptace.** Kazdy film svym ob-
sahem inicioval a vytvarel jedine¢nost jeho hudebniho vyrazu. Dokézal jako jeden z mala
uspésnych vycitit obsahové potieby reziséra a tstrojné vstoupil i do souhry s dalsimi filmo-
vymi profesemi (scéndristou, kameramanem, kostymérem atd.). Vysledek takovéto tymové
spoluprace je pak vniman jako svébytny filmovy obsah, ktery si divak pamatuje a ktery je
dobfte rozeznatelny od ostatni filmové produkce.

Nelze rici, ze by néjaky zanr nebo téma uptrednostrioval. Presto lyricka témata jsou u néj
méné osobitd a jsou pro né obvyklé kombinace smyc¢covych nastroju a klaviru, kdy smycce
jsou dominantni a klavir spise jen prizvukuje (viz napt. rodinny film Babicka), v komedial-
nich zanrech byvd originalnéjsi a nejcastéji uziva jako dominantni klavir se smyc¢covym, pri-
padné zestovym doprovodem. Nejosobitéjsi je v navozovani dramatickych situaci, kdy uziva
napt. souzvuku trubek za silného doprovodu bubnu. Fiserovo navozeni dramatickych situaci
se zaklada na kontrastnich motivech i ,kontrastnim” vybéru nastroju (naptiklad emocné vy-
pjaté situace z filmt Zlati tthori nebo Smrt krdsnych srnctt).

Lubos Fiser mél nesmirny cit pro obrazovou slozku a jeji hudebni ztvarnéni. Projevuje
se to nejen ve filmové tvorbé, ale také v jeho koncertnich dilech inspirovanych vytvarnym
uménim.” Ve Fiserové tvorbé filmové a koncertni 1ze nachazet mnozstvi paralel, coz vybizi
k dalsimu vyzkumu, ktery by osvétlil propojenost obou oblasti jeho tvorby. Stejné tak Ize
predpokladat zajimavé vysledky hudebnich analyz jednotlivych filmu ¢i — jak se ukazuje uz
pfi prvnim pohledu — jednotlivych Zdnrovych skupin filmu a jejich srovnani s tvorbou dal-
sich skladatelti filmové hudby této generace. Ocekavanym vysledkem by byla jasné vymeze-
nd originalita Lubose Fisera na pozadi dobovych trendt.

Adresa: Véra Sustikovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: vera.sustikova@nm.cz

34) Vzhledem k obrovské kazdorocni produkci filmové a televizni hudby nepofizoval — na rozdil od své hudby kon-
certni — Cistopisnou partituru. Tu ve vétsiné pripadii nahrazuje Uplnd skica ¢asto i s pFipisy a pokyny pro opisovace.
35) Viz uz zminované sborové Caprichos inspirované stejnojmennym cyklem obrazii Francisca de Goyi ¢i
Patndct listu podle Diirerovy Apokalypsy.
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