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Pozustalost
Josefa Bohuslava
Foerstra

JANA FOJTIKOVA

o letech opomijeni se k uméleckému odkazu Josefa Bohuslava Foerstra (30. 12.

1859 - 29. 5. 1951) v posledni dobé opét obraci pozornost hudebnich interpre-
t0 i védcl. V jubilejnim roce 2009 bylo 150. vyroci skladatelova narozeni pfipomenuto
mnoha koncerty, rozhlasovymi porady, novymi nahravkami i védeckou konferenci s me-
zinarodni Ucasti. Pravem, nebot Foerster nepochybné nalezi k nejvétSim tvircim ceské
hudby. Svym rozsahlym a zavaznym dilem obohatil vSechny kompoziéni druhy a Zanry: je
autorem Sesti oper, péti symfonii a dalSich velkych orchestralnich a vokalné-instrumental-
nich dél; vyznamné je zastoupena chramova hudba, zahrnujici vedle mensich liturgickych
forem také pét msi; psal hudbu komorni i klavirni a spolu se Zdenkem Fibichem je nasim
nejvyznamnéjsSim skladatelem melodramu; zkomponoval bezpocet pisni, dokladajicich
jeho mimoradny cit pro praci s lidskym hlasem; velky véhlas mu prfinesla tvorba sborova,
Z niz zejména muzskeé sbory nalezeji k nejcennéjSim diliim tohoto oboru.

Hudba je stézejni, ne vSak jedinou soucasti Foerstrova tvlrciho odkazu. Byl nadan
také mimoradnou schopnosti slovesného projevu, kterou uplatnil nejen ve své mnoha-
leté hudebnékritické a publicistické ¢innosti, v libretech étyr ze svych oper a basnickych
textech pro vlastni zhudebnéni, ale i v desitkach esejq, lyrickych proz a predevsim v au-
tobiograficky ladénych knihach paméti se sjednocujicim nazvem Poutnik.* Po cely Zivot
se vedle své profese vénoval i malifské tvorbé. Hluboké vzdélani a mimoradny kultur-
ni rozhled predurcily Foerstra pro pedagogickou praci - vyuka klaviru, hudebni teorie
a kompozice se mu stala existenénim zazemim pribézné od hamburského obdobi az
do roku 1930, kdy odchodem do vysluzby ukoncil své plsobeni na mistrovské Skole
prazské konzervatore.

Po svém trvalém navratu do Prahy ziskal Foerster v kratké dobé renomé vyznamného
predstavitele kulturniho Zivota nové vzniklého statu. Vedle nepopiratelnych zasluh patrné
také reprezentativni zjev a noblesni raz jeho osobnosti pfispély k tomu, Ze byl povolavan
do vysokych funkci. Ve dvacatych letech se trikrat stal rektorem Statni konservatore hud-
by v Praze (1922-1923, 1928-1929, 1929-1930). Od roku 1920 stal po celé Ctvrtsto-

1) FOERSTER, Josef Bohuslav: Poutnik. Paméti, dil I., Aventinum, Praha 1929; Poutnikovy cesty I. Paméti dil
II., Aventinum, Praha 1932 - obé ¢asti vysSly znovu v jednom svazku: Poutnik, L. Maza¢, Praha 1942; Poutnik
v Hamburku, Sfinx, Praha 1938, 2. vyd. 1939; Poutnik v ciziné, Orbis, Praha 1947 (znovu obdobi hamburské
1893-1903, nové videnska léta 1903-1918).
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Josef Bohuslav Foerster

Fotografie / Photograph, Karlovy Vary,
2. polovina 40. let 20. stoleti /
second half of the 1940s

NM-CMH, pozstalost J. B. Foerstra /
from the estate of J.B. Foerster

leti v ¢ele Ochranného sdruzeni autorského (dnesni Ochranny svaz autorsky, OSA). V le-
tech 1931-1939 byl opakované zvolen prezidentem Ceské akademie véd a uméni a tim
i kuratorem Nadani Josefa, Marie a Zdenky Hlavkovych. Foerstrova Zivotni jubilea se sta-
vala podnétem k velkym kulturnim udalostem. U prilezitosti skladatelovych sedmdesatin
v roce 1929 usporadalo Narodni divadlo cyklus jeho oper a péci Foerstrovy spole¢nosti?
zaznéla na péti koncertech vétSina jeho nejvyznamnéjsich dél. Dostalo se mu i velké
spolecenské pocty udélenim ¢estného doktoratu filozofie Karlovou univerzitou. O pét let
pozdéji se na pocest Foerstrovych 75. narozenin uskutecénila vystava originalnich doku-
mentU, na niz mohla SirSi vefejnost patrné poprvé spatfit i ukazky jeho vytvarnych praci.®
V roce 1945 obdrzel Foerster jako prvniz hudebnik( titul narodni umélec. K jeho devade-
satinam se opét konala velka jubilejni vystava a byl vydan obsahly sbornik studii, ktery je
dodnes zakladni publikaci a hlavnim zdrojem informaci o Foerstroveé Zivoté a dile.*

Svym bohaté naplnénym Zivotem zanechal Foerster vyraznou stopu i v podobé vel-
kého mnozstvi hmotnych dokladd. Dokumenty, vztahujici se k jeho Zivotnim osudim,
uméleckeé tvorbé a vefejnému plsobeni, se ve vétSim ¢i menSim poctu nachazeji v fadé
prazskych instituci a jako jednotliviny jsou roztrouseny na mnoha mistech Ceské republi-

2) Foerstrova spole¢nost byla zaloZzena v roce 1919. Jejim cilem byla podpora a Siteni soudobé hudby, pre-
devsim dila J. B. Foerstra, vSemi zplsoby, zejména formou vydavatelské ¢innosti. Z jeji ¢innosti vznikl i hudebni
archiv, pred ¢asem predany do Ceského muzea hudby.

3)  KVAPILOVA, Anna: Katalog Jubilejni vystavy Jos. B. Foerstra (1859-1934), vlastnim nakladem, Praha
1935, téZ ve vyrocni zpravé Statni konservatore hudby v Praze 1934-35, s. 19-43.

4) J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949, red. Josef Barto$, Pfemysl| Prazak, Josef Plavec,
Orbis, Praha 1949; soucasti sborniku je i podrobna bibliografie véetné soupisu Foerstrova literarniho dila, viz
FRIC, Ota: Literatura o J. B. Foerstrovi, s. 394-402, a dosud nejpropracovanéjsi seznam jeho skladeb, viz
FIALA, Jaromir: Seznam dila J. B. Foerstra, s. 363-393; Fiallv soupis je beze zmén, pouze s doplnénim o dila
z poslednich let Foerstrova Zivota, preti§tén v knize DZBANEK, Antonin et al.: Poutnik se vraci. Josef Bohuslav
Foerster - Zivot a dilo, Set Out, Praha 2006, s. 221-263.
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ky.® Nutno Fici, Ze systematicka evidence foerstrovskych pramen( véetné informaci o je-
jich sou¢asném ulozeni dosud nebyla provedena.

Bezesporu nejvétsi pramenny soubor je uloZen v Narodnim muzeu - Ceském muzeu
hudby. Dnesni fond Josefa Bohuslava Foerstra se zde vytvarel po cela desetileti. Jiz
v roce skladatelova Umrti zakoupilo tehdejsi hudebni oddéleni Narodniho muzea nékolik
Foerstrovych dopis(.® V nasledujicich letech pfichazely foerstrovské dokumenty do mu-
zea darem, koupi nebo pfevodem jako jednotliviny, spiSe vSak jako soucast pozUstalosti
jinych osob. V padesatych letech ziskalo muzeum vétsi pocet Foerstrovych dopisu, zejmé-
na z pozlstalosti po Jaromiru Boreckém (45) a Emilu Axmanovi (27).” Do tohoto obdobi
spada i nakup nékolika autograf Foerstrovych skladeb, mimo jiné partitury Smyécového
kvintetu op. 3 (Viola odorata, Rosa mystica), ¢i partitury a hlast Klavirniho tria f moll
op. 8. Zacatkem Sedesatych let prodal muzeu Bohuslav Taraba 155 Foerstrovych dopi-
sU, nastfadanych za léta pratelskych stykll se skladatelovou rodinou.® V roce 1967 byl
foerstrovsky fond obohacen darem pozUstalosti po Jindfichu Hyblerovi, kterd kromé 250
dopis(l J. B. Foerstra obsahovala i 12 notovych autograft jeho dél, mezi nimi i partituru
Violoncellového koncertu op. 143.° V sedmdesatych letech odkoupilo muzeum od pani
Olgy Foerstrové, vdovy po skladateli, nékolik autografl z pozUstalosti - kromé& mensich
skladeb také partituru a klavirni vytah opery Eva a partituru symfonické basné Mé mla-
dil° Z dalsich dllezitych akvizic nelze opomenout kolekci 265 dopisU, které Foerster
napsal svému blizkému priteli Alfredu Schebkovi.*

V priibéhu let takto muzeum shromazdilo znacné mnozstvi foerstrovskych prame-
nd - jen dopisy je pfes 1100, zanedbatelna neni ani sbhirka vice nez stovky notovych
autografl. Nejvyznamnéjsi akvizicni udalosti se vSak stal az nakup Foerstrovy pozUsta-

5) Velké mnoZstvi korespondence a dalSich pisemnych material( spravuje Literarni archiv Pamatniku na-
rodniho pisemnictvi v samostatném fondu nebo jako soucast pozlstalosti jinych osob, viz HRDINA, Jan: Josef
Bohuslav Foerster (1859-1951), Praha 1988, o Foerstrovych dopisech ve fondu Julia Zeyera viz KOPECKY,
Jifi: Julius Zeyer a hudebné-dramatické dilo Seskych skladateld, in: Miscellanea z vyroénich konferenci Ceské
spolecnosti pro hudebni védu, Praha 2008, s. 148-155; mensi shirka Foerstrovych dopist a 31 notovych
autografl a autorizovanych opisu je uloZena v hudebnim oddéleni Narodni knihovny; foerstrovské dokumenty
jsou obsazeny i v archivech Akademie véd CR, Prazské konzervatore, Ceské filharmonie a Ceského rozhlasu.
Zakladni informaci o mimoprazskych materialech poskytuje Privodce po pramenech k déjinam hudby. Fondy
a sbirky uloZené v Cechéch, Academia, Praha 1969; srov. té7 VANISOVA, Dagmar: Soupis autografii v archiv-
nich fondech mimo Muzeum ¢eské hudby, Praha 1984 (J. B. Foerster na s. 24-29).

6) Jednalo se o 3 Foerstrovy dopisy FrantiSku Pickovi a 1 dopis F. A. Urbankovi: FrantiSek PICKA (1873-
1918), skladatel, sbormistr, varhanik, feditel kirG u Sv. Jakuba a u Sv. Jilji v Praze; FrantiSek Augustin
URBANEK (1842-1919), vyznamny hudebni nakladatel Foerstrovy éry, plivodni vydavatel dila Z. Fibicha,
J. B. Foerstra, J. Suka, V. Novaka ad.

7) Jaromir BORECKY (1869-1951), basnik, hudebni a literarni kritik a prekladatel. Emil AXMAN (1887 -
1949), skladatel, spravce hudebni sbirky Narodniho muzea, od roku 1946 prvni vedouci jeho nové ustaveného
hudebniho oddéleni.

8) Bohuslav TARABA (1894-1978), skladatel, hudebni spisovatel a editor.

9) Jindfich HYBLER (1891-1967), skladatel, sbormistr, dirigent, Foerstriiv Zak a osobni sekretar v letech
skladatelova plsobeni v Gele Ceské akademie v&d a uméni, ginovnik Foerstrovy spolednosti.

10) Olga FOERSTROVA (1893-1984), rozena Dostalova, dfive provdana Hilkenova, druha Zena J. B. Foerstra.
11) Alfred SCHEBEK (1890-7?), spisovatel, prekladatel, Foerstriv Zak, blizky pfitel a propagator jeho dila,
kmotr Foerstrova syna Alfreda.
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losti od skladatelova dédice pana Hilara Myslika, financovany Ministerstvem kultury CR
a uskutecnény ve dvou etapach v letech 1997 a 1998 (¢. pf. 46/98). Tento monumental-
ni celek spolu s jiz dFive ziskanymi materialy uginil z Ceského muzea hudby potencialni
centrum védeckého vyzkumu a vesSkerych odbornych aktivit ve vztahu k Josefu Bohusla-
vu Foerstrovi.

Foerstrova pozustalost obsahuje ve velkém poctu vSechny typy pramend. Jeji hlavni
soucasti jsou ovSem notové autografy Foerstrovych skladeb, doplnéné kolekci notovych
tiskl, pfevazné prvnich vydani. Bohaté jsou zastoupeny i dalSi oblasti Foerstrovy umélecké
tvorby, vedle vytvarnych dél i rukopisy jeho literarnich praci. Velké mnoZstvi novinovych
vystfizkd, programu a plakatd dokumentuje provozovani Foerstrovych skladeb i jeho mno-
haletou hudebnékritickou ¢innost. Rozsahla korespondence, sbirka diplom( a ¢estnych
jmenovani od péveckych spolkll i nescetné fotografie jsou svédectvim Foerstrovych umé-
leckych a spolecenskych styk(. K pozlistalosti nalezi i rozsahla knihovna a fonotéka, obsa-
hujici nahravky Foerstrovy hudby i vzacné zvukové zaznamy jeho projevi. Osobni a upomin-
kové predméty, ¢asti mobiliare, obrazy a drobné plastiky od vyzna¢nych malift a sochar(,
které zdobily Foerstriv dim ve Strasnicich, pfipominaji prostredi, v némz umélec Zil.

PozUlstalost neni dosud ve svém celku badatelsky pfistupnd, nebot jeji zpracovani
mohlo byt zahajeno teprve v nedavné dobé.*? Jako prvni budou formou katalogli pod-
chyceny notové autografy a malifské dilo. Na katalogu notovych autografli pracuje autor-
ka tohoto prispévku, katalog obrazll spolu s podrobnou studii pfipravuje historik uméni
PhDr. Miroslav Kudrna. V obou pfipadech se jedna o prvni pocin svého druhu. Z dosavad-
ni prace vyplynula nasledujici zjisténi:

I. NOTOVE AUTOGRAFY

Soubor notovych autografi dochovanych v pozlstalosti obsahuje pres tisic jednotlivych
zaznam{, zachycujicich proces vzniku dila v rliznych stadiich jeho rozpracovani. Naérty
a skici*® zapisoval Foerster tuzkou bud’ do seSitovych skicarli, nebo na jednotlivé listy. Po-
¢inal si pfi tom velmi Gsporné a nepohrdl ani jiz dfive popsanymi notovymi papiry. VyuZival
prazdné strany nebo jen volna mista ve Skolnich Glohach svych zaku, ve starSich opisech
¢i dokonce autografech vlastnich skladeb. Diky Foerstrové Setrnosti se takto jako kuriozi-
ta dochovalo i nékolik listl s opisem orchestralnich part(i Slovanské fantazie, dila z roku
1884, které Foerster po provedeni v roce 1885 Udajné znicil. Jiny tuzkovy nacrt s datem 22.
12. 1899 je psan na rubu titulniho listu nadepsaného perem Foerstrovou rukou: ,Zur Preis-

12) Od pocatku devadesatych let minulého stoleti pusobilo muzeum ve stisnénych pomérech v restituova-
ném objektu, v roce 2002 bylo téZce zasaZzeno povodnémi a hned v nasledujicim roce absolvovalo stéhovani
do noveé pridélené budovy, v niz bylo nejprve nutno patfiéné pfipravit GloZzné prostory.

13) Pojem skica pouzivam ve shodé s J. B. Foerstrem pro autografni zapis, pfinasejici jiz viceméné propra-
covany rozvrh skladby nebo jeji ¢asti, zapsany zpravidla na dvou notovych osnovach se slovnimi poznamkami
(tonalni plan, pokyny k instrumentaci, Gtrzky textu u vokalnich dél apod.); v encyklopedii Musik in Geschichte
und Gegenwart (MGG) je pojem ,Skizze“ definovan odliSné (srv. heslo Skizze - Entwurf - Fragment, Sachteil
8, s. 1506-1519) a takto byl prevzat i do edi¢nich zasad Nového souborného vydani dél Antonina Dvoraka,
viz http://www.antonindvorak.org/.
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Ausschreibung des Vereins / Beethoven-Haus ergebenst eingerichtet / Motto: Ave spes! /
Streich Quartett in D dur“. Foerster tedy zadal nebo mél v imyslu zadat svUj druhy smyéco-
vy kvartet do soutéze vypsané Beethovenovym domem v Bonnu. Narazky na tuto zalezitost
najdeme i v korespondenci s bratrem Viktorem. V dopise z 23. kvétna 1899 Viktor piSe:
»Prosim T¢&, drahy bratficku, jiz tak dlouho jsem se Té chtél zeptat, co je s tou Beethoveno-
vou cenou? To prece jiz musi byt vyfizeno? NeviS o tom nic?“ AvSak zamér patrné neved|
k Zadoucimu vysledku, nebot dalSi prameny ani literatura se o ném jiz nezminuiji.

Dalsim typem autografu je pracovni manuskript,** zachycujici pokrocilé, ale jeSté ne
definitivni stadium skladatelovy prace. V rukopisech byvaji ¢etné korektury provedené
prelepkami, Skrtanim, vySkrabanim, doplnky apod. Foerster rad vyznacoval korektury,
doplnky a pfipisy rliznobarevnymi inkousty ¢i tuzkami a rukopisy tohoto typu se tak zpra-
vidla vyznacuji charakteristickou barevnosti. V ¢istopisech skladeb se podobné zasahy
objevuji jen v mensi mife, nebo vibec ne. Nevelkou skupinu v rdmci rukopis( Foerstro-
vych skladeb tvori autorizované opisy, pofizené sice cizi rukou, ale autorem zjevné zkon-
trolované, pripadné doplnéné a opravené. Foerster vétSinou doplnil opis vlastnoruc¢nim
podpisem v zahlavi a dataci nebo poznamkou na konci skladby, nékdy i autografni titulni
stranou. Opisy bez podobnych autorskych zasahl se vyskytuji jen zfidka.

V pozlstalosti jsou dochovany autografy naprosté vétSiny Foerstrovych dél ze vSech
tvarcich obdobi. Mezi ranymi skladbami z prvni poloviny osmdesatych let 19. stoleti je
zde napriklad orchestralni suita V horach op. 7 (1884), ,prvni partitura orkestralni“, jak
Foerster pripsal v zahlavi pracovniho manuskriptu. 2. symfonie op. 29 vznikala prevaz-
né jesté v Praze, avSak podle pripisu v partiture byla dokoncéena ,V Hamburku 11. 9.
1893“. Z hamburské éry pochazi mimo jiné 3. symfonie op. 36 (1894), opera Eva op. 50
(1897) a symfonicka basen Mé mladi op. 44 (1900). Z velkych dél videnského obdobi je
zastoupena orchestralni suita Cyrano de Bergerac op. 55 (1903), tfeti Foerstrova opera
Jessika op. 60 (dokoncena 1904), 4. symfonie op. 54 (1905), 3. smyccovy kvartet op. 61
(1907), orchestralni suita Ze Shakespeara op. 76 (1909), Dechovy kvintet op. 95 z téhoz
roku a 1. houslovy koncert op. 88 (1911). Nechybéji ani zavazna dila, zkomponovana
po navratu do vlasti od dvacatych do konce Gtyricatych letech minulého stoleti: 2. houslo-
vy koncert op. 104 (1926), kantata Svaty Vaclav op. 140 (1928), 5. symfonie op. 141
(dokoncéena 1929), Nonet op. 147 (1931) a 4. smyccovy kvartet op. 182 (1944). Jesté
kratce pred smrti pracoval Foerster na patém smyccovém kvartetu, ktery vSak jiz nedo-
kon¢il. V pozlistalosti se nachazeji dva vzacné prameny tohoto Foerstrova posledniho
velkého dila, pro které se podle mista skladatelova skonu (Novy Vestec u Staré Boleslavi)
vzil ndzev Vestecky kvartet: pracovni manuskript datovany 6. 1. 1951 a partitura nesouci
na konci 3. véty datum 21. 2. 1951, ze 4. véty je zapsano jen nékolik taktl.

Jiz z pfedchoziho letmého vyctu je patrné, Ze opusova ¢isla nejsou spolehlivym ukaza-

14) Pojem pracovni manuskript pouZivam ve smyslu jeho definice v edi¢nich zasadach Nového souborného
vydani dél Antonina Dvoraka, cit. v pozn. 13.
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telem chronologie vzniku Foerstrovych dél.*® V notovych autografech se s nimi pfilis ¢asto
nesetkame. Z pramen( Ize soudit, Ze Foerster svym skladbam vétSinou opusova Cisla
sam nedaval a jejich pridéleni bylo pravdépodobné az otazkou dohody s nakladatelem.
| v pfipadech, kdy autograf opusové cCislo uvadi, je mnohdy zjevné, Ze bylo pfipsano az
dodatecné. Jako priklad Ize uvést historii vydavani sbirek pisni z devadesatych let 19.
stoleti. Trojici pisni na némecké texty z let 1890-1895 vydal August Béhme v Hambur-
ku pod nazvem Drei Lieder jako op. 24. Sbirka Friihlings- und Herbstlieder vSak vysla
v nakladatelstvi Bayer u. S. v Langensalze pod op. €. 11 (edice Furs Haus, seSity 71-75),
prestoze pisné do ni zafazené byly zkomponovany az v letech 1896-1898. Jiny pisnovy
cyklus ze stejné doby jako op. 11, Lieder der Sehnsucht, vydalo totéZ nakladatelstvi jiz
jako op. 53 (Furs Haus, seSity 236-37). Priblizné ve stejné dobg, v letech 1897-1898,
vznikly i pisné zafazené do sbirky Zpivajici noc, kterou vydal Bohuslav Taraba v roce 1931
s vysokym opusovym Cislem 127 (Hudebni edice ,,0dkaz“). Najdeme i dost pripad zma-
tecného uplatnéni opusovych Cisel. Napriklad pisfnovy cyklus Erotikon dostal v ¢eském
vydani (Mojmir Urbanek) stejné opusové Cislo jako vySe zminéné Drei Lieder, tedy op. 24,
zatimco v Némecku vyslo toto dilo jako op. 23 (Otto Junne). Ve Fialové soupisu Foerstrova
dila je Tragicka ouvertura vedena jako op. 58, v pracovnim manuskriptu z pozlistalos-
ti je vSak zapsano opusové cCislo 43. Vyskytuji se i autografy, uvadéjici v titulnim textu
dvé rozdilna opusova Cisla, kdy Foerster ziejmé dodatecné pripsal platny Gdaj poté, co
v procesu vydani doSlo ke zméné oproti plivodnimu predpokladu. Najdeme i pfipady, kdy
stejné opusové Eislo bylo dano dvéma rozdilnym dilim. FialGv soupis napriklad uvadi
pod op. ¢. 66 nejen sbirku pisni Ballady (tady neni zcela jasné, z jakych pramen( Fiala
vychazel, v zadném z autografd jednotlivych pisni sbirky nachéazejicich se v pozlstalosti
neni opusoveé Cislo uvedeno), ale i pisnovy cyklus Hrst klasu, vydany s timto opusovym
Cislem v Tarabové edici.*” A podobnych pfikladu je vice.

DalSi zjisténi vyvozené z pramenl se tyka vzniku nékterych sborovych a pisnovych
sbirek. Zda se, Ze nejsou vzdy vysledkem predem promysleného zaméru, naopak mnoho
sborl a pisni bylo evidentné zkomponovano samostatné a sbirky byly sestaveny aZz do-
datecné vybérem vhodnych skladeb z tohoto ,zasobniku“. Nejsou ojedinélé ani pripady,
kdy skladby, zafazené pozdéji do dvou rtznych cykld, byly plvodné zapsany spolecné
na jedné strané ¢i listu notového papiru. Doklad takovéhoto postupu poskytuje mimo jiné
i svazek, obsahujici 30 pisni na némeckeé texty z roku 1898, mezi nimi i pisen Maria‘s
Kirchgang. Tato pisen jako jedina z onéch tficeti byla zafazena do jiz vzpominané shirky
Ballady spolu s dalSimi tremi pisnémi z let 1884 [!] (Es sassen drei Kam‘raden), 1895
(Der verrtickte Geiger) a 1903 (Die Tanzerin). | velké Casové rozpéti vzniku jednotlivych
pisni nasvédcéuje tomu, Ze k jejich zaclenéni do uréitého celku doslo az zpétné a sou-
viselo patrné s moznosti vydani. Jako nazorny pfiklad miZe slouZit shirka Cisté chvile

15) Tuto skutecnost konstatoval jiz Zdenék Nejedly, autor prvni monografie o J. B. Foerstrovi, do niz zaclenil
i nejstarsi odborné zpracovany soupis Foerstrova dila, viz NEJEDLY, Zdenék: Jos. B. Foerster, Praha 1910,
s. 209.

16) Viz FIALA, cit. v pozn. 4, s. 376.

17) Tamtéz, s. 370, 382.
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op. 144, obsahujici pisné z devadesatych let 19. stoleti i z roku 1930 (vydana v Tarabové
edici, 1930). Tento postup ovsem neplati vSeobecné. Pokud je cyklus sestaven z pisni
na slova jednoho basnika, zkomponovanych navic ve stejném case, nebo je jejich pfi-
slusnost k celku vyjadfena nestandardnim obsazenim, Ize predpokladat, Ze byl od samé-
ho pocatku koncipovan jako ucelené dilo. Pfikladem mohou byt Milostné pisné op. 96
na slova Rabindranatha Thakura (1914), Sest pisni na basné Puskinovy op. 161 (1937)
nebo TFi notturna pro hlas, violoncello a klavir op. 163 (1939).

V prabéhu let se prirozené ménil Foerstriiv rukopis i celkovy vzhled jeho notovych zapi-
sU. Jiz z letmého vizualniho dojmu je mozno usuzovat, v jakém obdobi skladatelova Zivota
asi rukopis vznikl. Starsi autografy z hamburské a videnskeé éry jsou vesmeés psany cernym
inkoustem Ghlednym drobnym pismem, zatimco v mladSich zapisech je pismo jiz uvolné-
néjsi a pouzit vétSinou modry inkoust. Ménil se i Foerstriv podpis: v autografech z mladi
vétSinou pfijmeni plynule navazuje na pocatecni pismena kfestniho jména, typickou podo-
bu Jos. B. Foerster najdeme spiSe aZ v rukopisech ze tficatych a Gtyricatych let.

Josef Bohuslav Foerster byl, jak znamo, hluboce vérici ¢lovék a tuto skutecnost do-
kladaji i autografy jeho skladeb. V zahlavi vétSiny z nich najdeme charakteristicky sled
pismen ,D. a. a. m. f.I“ (pfipadné i ,D. a. a. n. f.1“), jejichZ vyznam dlouho nebyl jasny.
Skladateltv synovec a dédic pozlistalosti pan Hilar Myslik se v této véci obratil s dotazem
na profesora prazské teologické fakulty ThDr. Jana Matéjku, ktery mu odpovédél dopi-
sem, v némz vysveétluje, jakym postupem dospél k pravdépodobnému vykladu zkratky.
Vzhledem k tomu, Ze se jedna o velmi specificky znak Foerstrovych autograf(, a pro zaji-
mavost dedukce cituji jeho dopis v plném znéni:

[Adresa] V Praze dne 2. kvétna 1996

Po Vasem telefonickém dotazu ohledné zkratky D. a. a. m. f.!, kterou piredznamena-
val J. B. Foerster rukopis kazdé svoji skladby, pokusil jsem se sestavit nékolik variant
latinského textu zacinajicich oslovenim ,,Deus“, tak aby odpovidaly zavérec¢nému dikii-
vzdani, jimz mistr sva dila kon¢il.

Uvédomil jsem si vSak, Ze takovychto vét by se dala sestavit celd fada a o Zadné
z nich by nebylo moZzno Fici, Ze je pravdépodobnéjsi nez ty ostatni. Vzhledem k tomu,
ze (jak jste uvadél) dikivzdani na konci skladby neni nikdy uvddéno zkratkou, ale je
vzdy vypisovano v plném znéni, zatimco zkratku na zacatku nikdy nevypisuje slovy, da
se predpokladat, Ze ona zkratka by se méla tykat néjakého obecné znamého textu, kte-
ry netieba vypisovat, piestoZe (jak uz jsem Vam rekl) nejde o béZné uzivanou zkratku
néjakého ,okiidleného“ vyrazu.

Kazda cast breviarové modlitby za¢ina zvolanim Deus, in adiutorium meum intende,
na néz vsichni tcastnici navazuji slovy Domine, ad adiuvandum me festina. Povazuji
proto za velmi pravdépodobné, ne-li témér jisté, ze se jedna o zkratku tohoto tivodniho

zvolani. Obsah obou ¢asti tohoto zvolani je stejny, jeho druha ¢ast by doslovné znéla:
»Pane, na pomoc mi pospés.“

S pozdravem
Prof. ThDr. Jan Matéjka

18) Za poskytnuti dopisu a souhlas s jeho uvefejnénim dékuji panu Hilaru Myslikovi.
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——— Josef Bohuslav Foerster: Suita ¢ moll, bez op. ¢. /
= Suite in C minor, without opus number
- & PFipis na konci partitury, autograf /
— - e IJ‘? — Annotation at the end of the autograph score, 1892

= - || T | NM-CMH, pozlstalost J. B. Foerstra /

= A i i from the estate of J. B. Foerster
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Mohu upresnit, Ze se jedna o prvni dva verSe Zalmu 69 (70), které jsou jako pravidelny
text soucasti hodinkového officia. Je az dojemné vidét, jak se skladatel Foerstrova forma-
tu pokorné obraci o pomoc k Bohu nejen pfi kompozici velkych a zavaznych dél. Zkratka
se v hojné mire objevuje také ve skicach a nacrtech drobnych skladeb, pisni, sbort apod.
Prof. Matéjka zminuje i dalSi typicky znak Foerstrovych autograft, jimz je pravidelné di-
klivzdani na konci skladby. Tyto dékovné pfipisy maji riznou podobu, ale nejcastéji uziva
Foerster formulace ,Soli Deo glorial“, ,Panu Bohu diky nejvroucnéjsil“ nebo ,,Bohu diky!“.
S podobnymi pfipisy, jimiZ autor vyjadfuje vdéénost za zdar dila, se mizeme setkat i v ru-
kopisech jinych skladatell, naproti tomu prosba o pomoc ve formé zkratky liturgického
textu na zacatku kompozice je osobitym znakem Foerstrovych autograf(.

Il. MALIRSKE DILO

V dlouhé historii kantorského rodu Foerstr(, kde hudebni nadani bylo samozfejmosti, se
az v generaci Josefa Bohuslava objevil vedle hudebniho i vyrazny malifsky talent, jaky
neni dolozen u Zadného z predk(l. Mladsi bratr Viktor (1867 -1915) si vytvarné uméni do-
konce zvolil jako svoji profesi. Uplatnil se jako malif, ale jeho hlavni vyznam spocivéa v no-
vém oziveni techniky mozaiky u nas. V roce 1905 zaloZil prvni novodobou mozaikarskou
dilnu v prostorach svatojirského klastera na Hradcanech. U Josefa Bohuslava prevazil
sklon k hudbé, ale malovani se stalo jeho celozivotni tvarci potiebou. Kreslil a maloval
od détstvi az do svych poslednich dn(.1®

Foerstrovo vytvarné dilo je dochovano ve dvou obsahlych souborech. Sbirka asi padesa-
ti neramovanych maleb a priblizné stejného poctu obrazd v jednoduchych i bohaté zdobe-
nych ramech, z nichz vétSina v minulosti slouZila k vyzdobé Foerstrova domaciho prostredi,
je dosud v majetku dédice. Pfevazna ¢ast Foerstrova vytvarného odkazu je vSak ulozena
v jeho pozlstalosti pfedané muzeu. Nachazeji se zde naértniky, obsahujici kresby perem

19) K osobnosti Viktora Foerstra viz DZBANEK, cit. v pozn. 4. s. 24-26; soupis malifského dila Viktora Foer-
stra véetné odborné studie pfipravuje Miroslav Kudrna. O malifském dile J. B. Foerstra pojednava NIKODEM,
Viktor: J. B. Foerster - krajinar, in: J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949, cit. v pozn. 4,
s. 317-322; viz té7 FOJTIKOVA, Jana: Malifska paleta, in: DZBANEK, cit. v pozn. 4, s. 159-163.
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a tuzkou, i samostatné kresby a pastely. DalSi pouzivanou technikou je akvarel: v pozista-
losti je dochovano 7 alb, v nichZ je zafazeno kolem 120 akvarel(. Nejpocetnéjsi soucast
Foerstrovy malifské pozlistalosti tvofi pfes 360 neramovanych obrazk( prevazné malého
formatu (ca 18 x 26 cm), malovanych na kartonu olejem nebo kombinovanou technikou.

Foerster maloval nejcastéji v letnich mésicich na mistech, kde pravé travil dovole-
nou. Dochovaly se akvarely z pobytl v St. Pierre en Port z ¢ervna 1900, v Bansin (1907)
a Rivé (1908 a 1909). Svédectvim jeho pravidelnych navstév v Cechéch z let jeho po-
bytu v Hamburku a ve Vidni jsou obrazky z Pofi¢i nad Sazavou (1900), Zruce (1905)
a Hodkova (1914), kde byval hostem u svého blizkého pfitele Alfreda Schebka. | po svém
definitivnim navratu do vlasti ¢asto zajizdeél na venkov. Z dvacatych let pochazeji obraz-
ky z Cerného Kostelce (dnes Kostelec nad Cernymi lesy) a Tupadel. Zvlasté podetny je
soubor obraz(l ze tficatych let, kdy Foerster jako prezident Ceské akademie véd a uméni
travil letni mésice pravidelné na zamku v LuZanech. Zdejsi zamecky park a krajina kolem
nedalekych obci Jina, Svihova a Piestic se staly ndmétem jeho nejzdafilejsich obraz(.
Dal&i oblibenou oblasti byl Cesky réj, jak dokladaji obrazky z Valdstyna, Turnova, Sedmi-
horek, Rovenska, Malé a Hrubé Skaly. Ve Ctyficatych letech maloval v Rabech, Ratibofi,
Némeckém (dnes Snézném) a v Peckach. Na sklonku Zivota pobyval Foerster pres Iéto
ve své vile v Novém Vestci u Staré Boleslavi, odkud pochazi také jeho posledni obrazek,
malovany 16. kvétna 1951, kdy mu do konce Zivota zbyvalo pouhych 13 dni.

Na nékolika fotografiich z pozlistalosti je Foerster zachycen pfi malovani v plenéru
s nacrtnikem nebo i malifskym stojanem. Krajinné scenérie, venkovské chalupy, zahrad-
ky a dvorky jsou také nejcastéjSimi naméty jeho obraz(l. Tematicky se vymykaji akvarely
s motivy jeho hamburskych a videnskych bytd, obrazy interiéri luzanského zamku Ci
hudebniho pokoje ve strasnické vile. Zatisi maloval jen vyjimecné a ojedinély je i obraz
s figuralnim motivem sedici Zenské postavy, nepochybné Foerstrovy druhé Zeny Olgy.
Vedle vytvarnych praci se v pozUstalosti dochovaly i souvisejici predméty: malirské sto-
jany, paleta, Stétce, tuzky, tuby s barvami, uhly a dokonce i malitska skfinka, kterou si
Foerster na doporuceni Maxe Pirnera pofidil jiz ve svych malifskych zacatcich. Rovnéz
Foerstrova knihovna obsahuje doklady Foerstrova hlubokého zajmu o malifstvi v podobé
vzacnych uméleckych publikaci, které si kupoval od studentskych let.

V kruhu osob pohybujicich se ve Foerstrové blizkosti nebyla jeho malifska tvorba ne-
znamou véci. Karel Boleslav Jirak, ktery u Foerstra soukromé studoval ve Vidni od listo-
padu 1911 do ¢ervna 1912, popsal svlj dojem z prvni navstévy Foerstrova bytu v Hietzin-
gu: ,Vidim jako dnes Foerstrovu pracovnu, dosti velky pokoj s jemnym vkusem zafizeny...
na sténach obrazy mistrovy (vi se prece, ze Foerster je také malitem!) a jeho pratel.“*°
Sam Foerster vyliCil své malifské zacatky v nékolika kapitolach knihy Poutnik, ktera si
od prvniho vydani v roce 1929 ziskala mnoho ¢tenarll. U prilezitosti Foerstrovych 75.
narozenin v roce 1934 se Sirsi vefejnost mohla seznamit i s ukazkami skladatelovy ma-
lifské tvorby na jiz zminéné jubilejni vystavé.?*

20) JIRAK, Karel Boleslav: Vzpominky z let uéfiovskych, in: Pamatnik Foerstrav, red. Artus Rektorys, Melan-
trich, Praha 1929.
21) Srov. pozn. 3.
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Pozvanka na zahajeni vystavy P
vytvarnych praci éeskych hudebniki / 7P ity
Invitation to the opening of an exhibition

of visual art works by Czech musicians

Tisk / Print, pred 4. 1. 1937 / before 4 January 1937
NM-CMH, TP 1841

3

Ceska Hupessi SroLecyost
dovoluje =i Vis zviti na zahajeni
VYSTAVY

Zacatkem ledna 1937 byla v Mazado- VYTVARNE PRACE CES. HUDEBNIKU
vé knihkupectvi oteviena vystava vytvar-
nych praci ¢eskych hudebnikl usporadana
Ceskou hudebni spolednosti. Ve sbirkach
Ceského muzea hudby se nachazeji dva za-

v pondéli 4. ledna 1937 o 16, hoding
v sini E1dnoo v Mazddové Slovenském
knihkupeetvi Praha 11, Sphlena 53

Vyatavn sabdji proslovem dr. J. . FOERSTER,

jimavé dokumenty vztahujici se k této uda- president Ceshi Akademie.
losti: pozvanka na zahajeni vystavy 4. ledna b corpasy sl Doty it Lo
1937 s uvedenim jmen vystavujicich umélc( Emy Destinnoré, L Mandause,  Rob, Polika,
B . . .. Zd. Fiticha, ., Mafdka, B. Taraby,
a koncept Foerstrova uvodniho projevu pri L B Eomocy AL My |V Tl
Al Jirdvk, . Munclingra, il Veery
vernisazi.?> Zejména druhy pramen je pozo- §. Konstaniina, B. Ploikeko,  a J. Zelinky.

Jar. K¥ifky,

ruhodny v nékolika smérech. V jeho zahlavi

je napsana znama Sifra ,D. a. a. n. f.I“, jejiz

smysl byl objasnén v souvislosti s jejim po-

uzivanim na notovych autografech. Je zfejmé, Ze Foerster pristupoval s plnou pokorou
i k praci, ktera by pro ného jako zkuseného literata a autora mnoha podobnych projev
méla zdanlivé byt jen rutinni zalezitosti. Cely text vypovida o skromnosti, védomi odpo-
védnosti k umélecké praci i ochoté podélit se o radost z ni:

... Kazdy vazny umélec je si plné védom, Ze se musi svému dilu oddati zcela a bez
vyhrady, zZe se musi uméni stati jedinou jeho laskou. Obmezim tu jesté Siroky pojem
a feknu: jistému oboru uméni musi se umélec vénovat zcela. Le¢ to nevylucuje moz-
nost milovati uméni v celé jeho §iii a pokusiti se o tviiréi praci vedle vlastniho i v oboru
jiném. Ars una. VSechna odvétvi umélecka tésné souviseji. ... Opakuji: ne, marnivost
nevnukla hudebnikéim napad uspoiadati vystavku obrazi, spoléhali na lasku. .. Tak
tedy divejte se na vystavené obrazy, skizzy a kresby: vystavujeme je v plném védomi
jejich nedokonalosti — o¢im milujicim. 21/XII 36 Jos. B. Foerster.

K samostatnym vystavam Foerstrovych obraz(l doSlo aZ dlouho po skladatelové smrti.
V kvétnu 1986 v ramci Prazského jara vystavil Milan Fried| v Divadle hudby reprezentativni
vbér padesati dél. Dosud nejvétsi vystava se uskuteénila v roce 2005 v Ceském muzeu hud-
by. Vedle hlavnich exponat(, které tvorily Foerstrovy kresby, akvarely a malby, byly vystaveny
i veSkeré predméty z pozUstalosti, dokreslujici skladatel(v tvaréi zajem o vytvarné uméni. 2
Foerstrovo dilo zhodnotil v recenzi vystavy Jaroslav Blaha: ,Malifska tvorba J. B. Foerstra neni

22) Pozvénka je uloZena ve shirkovém Useku tiskové dokumentace, signatura TP 1841; Uvodni slovo k vy-
tvarné vystavé hudebnik( (rukopisny koncept) je soucasti fondu nenotovych archivalii, signatura G 4020.

23) Paleta srdce. Vystava z malifského dila Josefa Bohuslava Foerstra, Ceské muzeum hudby, 1. 7. - 28. 11.
2005, autorka a komisarka vystavy Jana Fojtikova, vytvarna koncepce a graficky design Alena Hoblova; recenze
vystavy viz BLAHA, Jaroslav: Paleta hudebnikova srdce, in: Tydenik Rozhlas, &. 43/2005.
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jen projevem osobni zaliby pro volné chvile, ale vyznacuje se na amatéra vynikajici Grovni jak
z hlediska zvladnuti malifské techniky, tak i z hlediska invence, vytvarné citlivosti a zapojeni
do aktualnich tendenci geneze moderniho malifstvi na prelomu 19. a 20. stoleti.“ | Cetné
nadSené reakce navstévnikl potvrdily, Ze Foerstrovo malifské dilo je dodnes pUsobivé.

Postupné zpristupnovani pramen( z pozUstalosti je zakladnim predpokladem k tomu,
aby vyzkum osobnosti a dila Josefa Bohuslava Foerstra mohl dospét k nové Grovni. Exis-
tujici pomérné rozsahla literatura je vesmés starsiho data. VétSina ¢lanka, studii a sa-
mostatnych pojednani, jejichZ vydani v mnoha pfipadech podnitila skladatelova Zivotni
jubilea, vznikla jesté za Foerstrova zZivota.?* Jejich autofi méli sice vyhodu osobniho kon-
taktu s Foerstrem a sami Zili jeho dobou, ale jen v omezené mife mohli ¢erpat z autentic-
kych pramend. V desetiletich nasledujicich po Foerstrové smrti muzikologicka produkce
ve vztahu k jeho osobnosti a dilu prakticky ustala. Novou vinu zajmu predznamenala az
devadesata léta minulého stoleti.?® Po roce 2000 je zména jiZ zcela zfejma.

Diky zlepSujici se dostupnosti pramenu se foerstrovské badani ocita opét na pocat-
ku. Dosud nemohl byt prozkouman ani tak dllezity a ve Foerstrové pripadé neobycejné
bohaty zdroj informaci, jakym je korespondence, z niz byl zatim publikovan jen nepatrny
zlomek. Na zpracovani ¢eka i rozsahly soubor programu, plakatd, vystfizkd z dobového
tisku a dalSich doklad(, jejichZ studium umozni ziskat presnou védomost o provozovani
Foerstrovych dél v konkrétnich obdobich jeho Zivota. Rozptylené a nevyhodnocené jsou
i prameny Foerstrovy kritické ¢innosti. Ani Foerstrova spoluprace s pocetnymi péveckymi
spolky, které v mezivalecném obdobi predstavovaly dilezity kulturni fenomén, nebyla do-
sud podrobné zmapovana, ackoliv je dolozena desitkami diplom{, ¢estnych jmenovani,
gratulaci apod. Evidence a zpristupnéni notovych autografl je pak nezbytnym predpokla-
dem k vypracovani zakladni pomdcky pro dalSi vyzkum, tj. tematického katalogu Foerstro-
va dila. Dosud chybéji i fundované srovnavaci analyzy skladeb, které by dovolily objektivné
posoudit postaveni Foerstrova dila v déjinach ¢eské a evropské hudby. Vznikajici katalogy
notovych autografli a malifského dila predstavuji dilezity prvni krok na této cesté.

Josef Bohuslav Foerster:
e = . 3 = = Vecer v Belmonte (Notturno op. 59 ?) /

& An Evening in Belmonte
eree - [l aefe, ~— (Notturno, Op. 597)
o o 7 ~ Autograf partitury / Autograph score, 1931
T = Detail titulni strany / Detail of title page
e /‘J" '-4"? bk ""'?"’r = NM-CMH, poziistalost J. B. Foerstra /
=, e = L from the estate of J.B. Foerster

24) Prehled literatury do roku 1949 uvadi jubilejni sbornik, cit. v pozn. 4.

25) K nejhodnotné&jsim odbornym vysledkiim patfi monografie a dvé studie: KARBUSICKY, Vladimir: Mahler
in Hamburg. Chronik einer Freundschaft, Bockel Verlag, Hamburg 1996; tyz: Co jsme dluZni Josefu Bohuslavu
Foerstrovi, in: Hudebni vé&da, rog. XXXV, 1998, &. 1, s. 3-32; GABRIELOVA, Jarmila: Opus magnum Josefa Bohu-
slava Foerstra, in: Hudebni véda, ro¢. XXXIV, 1997, ¢. 3, s. 267-286.

16 M Musicalia 1-2 / 2010

Lo fid T i r ey
l-' o " TR 5’*%,-7:-—-"-—‘ e~ |
- 4 f ] (1 .
- -rfrﬂ, Y J‘T“-;‘w___— "
T _"IL"__ ; To e apesede S
_‘){ Lt ssmans R e o ﬁ:' —
- 5 * -J.M o
o Ll Als s,
:L‘\g.ﬁ? AR S P T L Tt
AR B T : : ; e
¥ * ] T s I
[ — o - .
i F ik a T |
f’;“' 2 T i
e 70 !
; |:é— = e .- . ST |
Flems | ¥ ' - A Wz e g I 3
LY — ~ =
P e | f P
| " = = 5 = S = r=s =
| £ z sEST E WEI -
Gigpes ! —
e, :
TS
d | 1
=T = == '.
L PR l 1
i i u.__'_.—} — é
T -k
: ] s —= B A merade
‘ E
== : F 3
i - - -3 3
f it = e s Fim T — .  — _
-: {“ - 'E' m r':i A TR -4 :i %
Y e = e - F B TH= — ——
9 g e = : T - i o =T = = R
e h e —" F T T N e iy p P e I 3 e T =
T IZISEL ——
Wl L T | T ] —— e - ol ey ,-_3.2_5\&"’
| T il A e ] Lal LA i d] "‘i-r":al 1y N HE
1 “I‘ - '3 g J‘? = i - = | - - 'r T I’ et = i‘ b ?’
= Pl 1= R Al il L L 5 g i PR
o A 14 Lt I -
Ltk g 3 5 =t 3 3
! s = T
T Fa — 1 | r— I — e 7 = ;
% ) 5 -.1 pa— i, ‘J:'"IIN =r *#
At et 7 £ S = = ==
e 3 U 1 1 ] b L '
« alablgdiia d4le 1 =h _.ﬂ\;':a
o P o R e A A
| " la b4 ;w ¢ S | I e - “_:.-‘*-l b
f t T i - y ———— e 4 P
E R P Ay i A -l
BT A, T N ilE R T3 Rt 1 1:_5; £ ﬂ,@{!-,nﬂ.ﬁng-r;
il | e = - == - = e gt
T T —. ey :ﬁ"_—.—_—’—__n =
ol ot B #0% gDy Dy p O (B T2 |8 Tl 0, B
¥ 8 | S b ; : ol : :
i | T —
om0 Gl i -0 B SO e S [P i M o e i o e A G o b ;-_‘j"
e eedaE S i L AT S,
. A — —— —te AL T —qI :
P e 3 ST T R B
Tk = =i T -
Bl L — P =
f‘_ﬂ, gt ?-‘9' = —= P o & =T == S=E
A 7 & == = = =5 ]
S ok

Josef Bohuslav Foerster: Mrtvym bratfim / To Fallen Brothers, Op. 108
Autograf partitury / Autograph score, 1919

Prvni strana / First page

NM-CMH, pozUstalost J. B. Foerstra / from the estate of J.B. Foerster
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;':_...',,,u |,i|. er? Vi elren ,’ m-au,;. t’r. vi e, '-"‘ Josef Bohuslav Foerster: 5. smyccovy
ke ..L ;c... wd kvartet (Vestecky) bez op. €. /
Wl f a;.,., o £ ,J‘ Frlr o J M»H Fifth String Quartet (the ‘Vestec’

= o et R g /: “.:'T.L ..¢ o Quartet), without opus number )
r; five YA f‘y T memih L ‘, vt Pracovni manuskript, 6. 1. 1951 / Josef Bohuslav Foerster: Krajina za Hamburkem /
=K .fm f'L Working manuscript, 6 January 1951 Landscape near Hamburg (Neumiihlen)
JL-(I‘I‘ BTN, » 7 /" ‘3' . F "Mr". NM_CMH’ pozﬂstak)st_j_ B. Foerstra/ Olej na kartonu / Oil on cardboard, 1896
from the estate of J.B. Foerster NM-CMH, pozUistalost J. B. Foerstra / from the estate of J.B. Foerster

Josef Bohuslav Foerster: Istvanlak (dnes Klu¢ovany, okres Trnava, Slovensko) /
(today “s Klucovany, district of Trnava, Slovakia)
Akvarel na papiru / Aquarelle on paper, 1917
18 M Musicalia 1-2 / 2010 NM-CMH, pozUstalost J. B. Foerstra / from the estate of J.B. Foerster Musicalia 1-2 / 2010 W 19



Josef Bohuslav Foerster: Park v LuZanech / The Park at Luzany
Olej na kartonu / Oil on cardboard, 1934
NM-CMH, pozUstalost J. B. Foerstra / from the estate of J.B. Foerster

Josef Bohuslav Foerster: Strasnice, u staré skoly / Strasnice, By the Old School
Olej na kartonu / Oil on cardboard, 1943
NM-CMH, pozustalost J. B. Foerstra / from the estate of J.B. Foerster
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Pozustalost Josefa Bohuslava Foerstra

Josef Bohuslav Foerster - mezniky Zivota a dila

1859 30. 12. Josef Bohuslav Foerster narozen v Praze na Malé Strané
1871 navstévuje malostranskou méstskou stredni Skolu (prvni
Ceské realné gymnazium v Praze v ulici Na Trzisti)
1872 prestup na realné gymnazium ve Spalené ulici
1875-1878 | studium na vyssi prazské reélce melodram U potoka, prvni
skladba (pfed 1877)
1878 16. 2. umira maminka; v ¢ervnu maturita;
19. 8. se otec znovu ozenil s FrantiSkou Splavcovou (1847 -
1928)
1878-1879 | studium chemie a pfirodopisu na némecké technice v Husové
ulici
1879-1882 | studium na varhanické Skole, 1882 ukoncéeno statni zkouskou
1882-1889 | varhanikem u Sv. Vojtécha
od 1884 od 15. 10. hudebnim referentem Narodnich listu V horach op. 7, prvni orches-
tralni skladba
1885-1886 | ucitelem zpévu na malostranském realném gymnaziu
1888 1. 9. uzavrel shatek se sélistkou opery Narodniho divadla 1. symfonie op. 9
Bertou Lautererovou (1869-1936)
1889-1893 | feditelem klru u P. Marie Snézné Debora op. 41, prvni opera
(1891)
1893-1903 | pobyt v Hamburku; Berta Foerstrova-Lautererova solistkou 2. symfonie op. 29 (1893),
opery tamniho méstského divadla; pratelstvi s Gustavem 3. symfonie op. 36 (1894),
Mahlerem; soukromy ucitel a pozdéji profesor klavirni hry Devét muzskych sbort
na konzervatofi, hudebni referent listl Hamburger Freie op. 37 (1894-1897),
Presse a Hamburger Nachrichten opera Eva op. 50 (1897)
1903-1918 | pobyt ve Vidni; Berta sélistkou dvorni opery; 1. 10. 1905 Cyrano de Bergerac
narozeni syna Alfreda; profesor hudebni teorie a kompozice op. 55 (1903), Jessika
na Neues Wiener Konservatorium, hudebni referent listu op. 60 (1902-1904),
Die Zeit 4. symfonie op. 54 (1905),
1. houslovy koncert op. 88
(1911)
Nepremozeni op. 100 (1917)
1918 navrat do Prahy
1919-1922 | profesorem na stfedni Skole Statni konservatore hudby
v Praze; 1921 zvolen fadnym &lenem Ceské akademie véd
a uméni; 11. 3. 1921 umira syn Alfred
1922-1930 | profesorem skladby na mistrovské Skole prazské konzervato- | Srdce op. 122 (1922),
fe; tfikrat zvolen rektorem konzervatore (1922, 1928, 1929); | 2. houslovy koncert op. 104
k 70. narozeninam v roce 1929 mu Karlova univerzita udélila | (1926), Svaty Vaclav
Cestny doktorat filozofie op. 140 (1928),
5. symfonie op. 141 (1929)
1931-1939 | prezidentem Ceské akademie véd a uméni, kuratorem Nadani | Violoncellovy koncert
Josefa, Marie a Zdenky Hlavkovych; 9. 4. 1936 umira Berta op. 143 (1931)
Foerstrova-Lautererova; 23. 12. uzavira Foerster novy shatek
s Olgou Hilkenovou, rozenou Dostéalovou (1893-1984)
1938 postavena Foerstrova vila ve Strasnicich
1945 23. 11. obdrzel titul narodni umélec
1951 29. 5. Josef Bohuslav Foerster umira ve svém letnim sidle 5. smyccovy kvartet
v Novém Vestci u Staré Boleslavi (Vestecky)
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d for work with the human voice. And his small choruses won him great acclaim: those for
Mate r]_ als from male voices, especially, are among the most valuable works in this genre in the Czech
context, perhaps even in all musical literature.
the E State Music is the primary but not the only component of Foerster’s artistic bequest. He
of Josef Bohuslav
FO er Ster title Poutnik (Pilgrim).t Throughout his life he devoted himself not only to his musical
profession but also to painting and drawing. His thorough education and extraordinarily

was also gifted with extraordinary abilities in verbal expression, which he applied not only

in his work as a music critic and journalist over the course of many years, in the librettos

JANA FOJTIKOVA Josef Bohuslav Foerster broad knowledge of culture predestined him for work as a pedagogue: teaching piano,
Fotografie / Photograph, Viden / Vienna, ca. 1915

of four of his operas, and in poetic texts he set to music, but also in dozens of essays,
lyrical prose writings, and above all autobiographical books of memoirs with the unifying

NM-GMH, pozéistalost J. B. Foerstra / music theory, and composition was his main way of earning a living from his Hamburg
from the estate of J.B. Foerster period continuously until 1930, when he left his position in the master school of the

conservatory in Prague and went into retirement.
osef Bohuslav Foerster (1859-1951) is one of the greatest figures in Czech music. After returning permanently to Prague, within a short time Foerster gained renown
During the inter-war period he was highly esteemed as a composer and an important as an important representative of cultural life in the newly-established Czechoslovak
representative of Czech culture, but during the second half of the twentieth century Republic. Because of his indisputable merits, and also probably his dignified appearance
his works almost fell into oblivion. During the past decade the interest of musical and the gentility of his demeanour, he was called upon to serve in high functions. During
performers and scholars has again turned to Foerster. The Czech Museum of Music the 1920s he served three times as rector of the State Conservatory of Music in Prague:
administers the largest collection of sources pertaining to Foerster’s life and work. in 1922-23, 1928-29, and 1929-30. Starting in 1920 he served for a quarter century as
Its foundation consists of materials from Foerster’s estate, the most important part head of the Authors’ and Composers’ Protective Association. From 1931 to 1939 he was
of which are items documenting his multifaceted artistic work. First and foremost is repeatedly elected president of the Czech Academy of Sciences and Art, and thus also
the set of musical autographs, accounting for most of his musical works, followed by curator of the Josef, Marie, and Zdefika Hldvka Endowment. Landmark anniversaries in
a large collection of Foerster's own drawings and paintings, and manuscripts of his Foerster’s life became the impetus for major cultural events. For his seventieth birthday
literary writings. Work is presently underway on catalogues of the musical manuscripts in 1929 the National Theatre presented a cycle of his operas, and the Foerster Society?
and works of visual art. The present article summarizes knowledge acquired during arranged for performances of the majority of his other most important works in a series
preparation of the catalogue of Foerster's musical autographs. of five concerts. He also received a high social tribute when Charles University made
him an honorary Doctor of Philosophy. Five years later, when he turned seventy-five,
autograph - Czech music - Czech Museum of Music - Josef Bohuslav Foerster - an exhibition of original documents was mounted in which the broad public had what
catalogue - paintings and drawings - estate - sources was apparently its first opportunity to view samples of his works of visual art.® Then in
1945 he became the first musician to receive the title National Artist. For his ninetieth
After years of neglect, the attention of musical performers and scholars has recently birthday there was another major jubilee exhibition, and a large compendium of studies

been turning once more to the artistic bequest of Josef Bohuslav Foerster (born 30
December 1859, died 29 May 1951). In the jubilee year of 2009 the 150th anniversary

1) FOERSTER, Josef Bohuslav: Poutnik. Paméti, dil I. (A Pilgrim: Memoirs, Part 1), Aventinum, Prague 1929,

of his birth was commemorated by many concerts, radio programs, new recordings, and and Poutnikovy cesty I. Paméti dil Il. (A Pilgrim’s Travels I: Memoirs, Part 1), Aventinum, Prague 1932 (both

a scholarly conference with international participation. Rightly so, because Foerster was parts published anew in a single volume as Poutnik, L. Maza¢, Prague 1942); Poutnik v Hamburku (A Pilgrim

undoubtedly one of the greatest of Czech composers. With his large and important output in Hampurg), Sfinx, Prague -193‘8, 2nd ed. 1939, and Po‘utnik v ciziné- (A ?ilgrim Abroad), Orbis, Prague 1947
. . . : . (repeating the Hamburg period, i.e. 1893-1903, and adding the years in Vienna, 1903-18).

he enriched all compositional forms and genres: he composed six operas, five symphonies 2) The Foerster Society was founded in 1919 with the goal of supporting and disseminating contemporary

and other large works for orchestra, major works for voices with instruments including music, above all the works of Foerster, in all ways but especially via publication. One of the results of its work

five masses, plus smaller liturgical forms, chamber music, and piano music. He earned was a musical archive, which some time ago was transferred to the Czech Museum of Music.

. . . L. . 3) KVAPILOVA, Anna: Katalog Jubilejni vystavy Jos. B. Foerstra (1859-1934) (Catalogue of the Joseph
a position alongside Zdenek Fibich as one of the two most important Czech composers of B. Foerster Jubilee Exhibition), self-published, Prague 1935; also in the annual report of the Statni konservator

melodramas. He wrote innumerable songs, which demonstrate his extraordinary feeling hudby v Praze (State Conservatory of Music in Prague) for 1934-35, pp. 19-43.
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was issued that is still the fundamental publication and main source of information on Rosa mystica) and the score and performing parts of the Piano Trio in F minor, Op. 8.
his life and work.* Early in the 1960s Bohuslav Taraba sold to the museum 155 of Foerster’s letters,
Foerster’s very full life also left a trace in the form of a large quantity of tangible accumulated during years of friendly contacts with the composer’s family.8 In 1967 the
documents. Documents pertaining to the events of his life, his artistic works, and his Foerster collection was enriched by donation of materials from the estate of Jindfich
public service are found in larger and smaller quantities in many Prague institutions, and Hybler, which apart from 250 of Foerster’s letters contained twelve musical autographs
individual items are scattered in many other places in the Czech Republic.® We must point of his works including the score of the Violoncello Concerto, Op. 143.° Then in the 1970s
out, however, that systematic cataloguing of all Foerster sources, including information the museum purchased from the composer’s widow Olga Foerstrova several items from
on their present places of deposition, has not yet been undertaken. his estate - the score and piano-vocal reduction of the opera Eva and the score of
Indisputably the largest set of Foerster sources is deposited in the Czech Museum the symphonic poem Mé miadi (My Youth), along with smaller works.’® Among further
of Music, where today’s Josef Bohuslav Foerster collection has been formed over important acquisitions we must not fail to mention a collection of 265 letters Foerster
the course of several decades. Already in the year of the composer’s death, what was wrote to his close friend Alfred Schebek.'*
then the Music Division of the National Museum purchased four of Foerster’s letters.® Over the course of years the museum assembled a large quantity of Foerster sources
In succeeding years Foerster documents came to the museum in the form of gifts, in this manner - letters alone account for more than 1,100 items, and very substantial is
purchases, and transfers, sometimes as individual items but more often as portions of the collection of more than a hundred musical autographs. The most important acquisition,
materials from the estates of other persons. During the 1950s the museum acquired however, came later, with purchase of materials from Foerster's estate from Mr. Hilar
a relatively large number of Foerster’s letters mainly from the estates of Jaromir Borecky Myslik, who had inherited them from the composer’s widow. This purchase (acquisition
(45) and Emil Axman (27).” During this same period it purchased several autographs of number 46/98) took place in two stages, in 1997 and 1998, financed by the Ministry of
Foerster’s compositions, including the score of the String Quintet, Op. 3 (Viola odorata, Culture of the Czech Republic. Added to sources acquired earlier, this monumental new

set of materials has made the Czech Museum of Music the potential centre for scholarly
4) J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949 (J.B. Foerster: His Life’s Journey and His Works,

1859-1949), ed. Josef Bartos, Pfemysl| Prazak, and Josef Plavec, Orbis, Prague 1949. One of the items in research and ?” professional activities relatmg_to Josef Bohuslav !:O.erSter'
the compendium is a detailed bibliography including a list of Foerster’s own literary writings - see FRIC, Ota: The materials from Foerster’s estate acquired from Mr. Myslik include large numbers
‘Literatura o J. B. Foerstrovi’ (Literature about J.B. Foerster), pp. 394-402. Another is still today the most of all types of sources, but the most important are musical autographs of Foerster's

thorough list of his compositions - see FIALA, Jaromir: ‘Seznam dila J. B. Foerstra’ (A List of the Works of J.B. . . . . . . -
Foerster), pp. 363-93. Fiala’s list is reprinted, without change except for the addition of works from the last compositions, complemented by a collection of musical prints mamly in first editions.

years of Foerster’s life, in DZBANEK, Antonin et al.: Poutnik se vraci. Josef Bohuslav Foerster - Zivot a dilo (The Also richly represented are other spheres of Foerster’s artistic work - besides paintings
Pilgrim Returns: The Life and Work of Josef Bohuslav Foerster), Set Out, Prague 2006, pp. 221-63. and drawings also manuscripts and typescripts of his literary writings. A large number
5) ‘A large quantlt)f oﬁcortespo?denc:e and. oth’er no‘n—musu.:al written mater{al |§ administered by the.therary of newspaper clippings, programs, and posters document performances of Foerster’s
Archive of the Pamatnik narodniho pisemnictvi (National Literature Memorial) in a separate collection and . . . . .

within materials from the estates of other persons. See HRDINA, Jan: Josef Bohuslav Foerster (1859-1951), compositions and his many years of work as a music critic. Extensive correspondence,
Prague 1988. Concerning Foerster’s letters in the Julius Zeyer collection see KOPECKY, Jifi: ‘Julius Zeyer a collection of diplomas (e.g. from singing societies naming him an honorary member),
a hudebné-dramatické dilo ceskych skladatell’ (Julius Zeyer and Musical-Dramatic Works by Czech and innumerable photographs attest to Foerster’s artistic and social contacts. Also

Composers), in Miscellanea z vyroénich konferenci Ceské spoleénosti pro hudebni védu (Miscellanea from th terial t ive lib includi d di fF ter
Annual Conferences of the Czech Society for Musicology), Praha 2008, pp. 148-55. A smaller collection of among these materials are an extensive library including sound recordings ot Foerster's

Foerster’s letters, together with thirty-one musical autographs and authorized manuscript copies, is deposited music and rare recordings of his speeches. Personal effects, souvenirs, objects received
in the Music Division of the National Library. Documents pertaining to Foerster are also contained in the in commemoration of some visit or event, some items of his furniture, plus paintings

archives of the Academy of Sciences of the Czech Republic, the Prague Conservatory, the Czech Philharmonic, and small sculptural works by excellent visual artists that adorned Foerster's house in
and Czech Radio. Basic information on materials outside Prague may be found in Privodce po pramenech

k d&jindm hudby. Fondy a shirky uloZené v Cechéch (Guide to Sources for Music History: Collections Deposited Strasnice give one an idea of the environment in which he lived.

in Bohemia), Academia, Prague 1969; cf. also VANISOVA, Dagmar: Soupis autografii v archivnich fondech These materials are not yet accessible to researchers in their entirety, because only
mimo Muzeum ¢eské hudby (A List of Autographs in Archival Collections Outside the Museum of Czech Music

[i.e. today’s Czech Museum of Music]), Prague 1984 (J.B. Foerster on pp. 24-29). 8) Bohuslav TARABA (1894-1978) was a composer, writer on music, and music publisher.

6) Three letters from Foerster to FrantiSek Picka and one to F.A. Urbanek. FrantiSek PICKA (1873-1918) was a 9) Jindfich HYBLER (1891-1967) was a composer, choirmaster, conductor, pupil of Foerster, his personal
composer, choirmaster, and organist who served as church music director at St. James (Sv. Jakub) and St. Giles secretary during the years of the composer’s service as head of the Czech Academy of Sciences and Art,
(Sv. Jilji) in Prague. FrantiSek Augustin URBANEK (1842-1919) was an important music publisher of Foerster's and an active member of the Foerster Society.

era - the original publisher of works by Zdenék Fibich, J.B. Foerster, Josef Suk, Vitézslav Novak, and others. 10) Olga FOERSTROVA (1893-1984), née Dostélova, earlier married name Hilkenova, was Foerster's second
7) Jaromir BORECKY (1869-1951) was a poet, translator, and musical and literary critic. Emil AXMAN (1887- wife.

1949) was a composer, administrator of the music collection of the National Museum, and from 1946 the first 11) Alfred SCHEBEK (1890-?) was a writer, translator, Foerster’s pupil and close friend, a promoter of his
head of the museum’s newly-established Music Division. works, and godfather to his son Alfred.
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recently has it been possible to begin inventorying them.!? The first items to be fully
inventoried, in the form of catalogues, will be musical autographs of compositions and
paintings and drawings by Foerster. The author of the present article is working on the
catalogue of musical autographs, while the catalogue of paintings and drawings is being
prepared by the art historian PhDr. Miroslav Kudrna together with a detailed study on this
subject. Both of these undertakings are the first of their kind. The following is a summary
of findings from work completed to date:

I. MUSICAL AUTOGRAPHS

The set of musical autographs preserved among the materials acquired from Mr. Myslik
contains more than a thousand individual items, showing the genesis of his compositions
in various stages. Foerster wrote his jottings and sketches'® in pencil either in sketchbooks
or on individual sheets of paper. He was very sparing in his use of paper, and was not
above writing on staff paper that already contained earlier notations. He utilized empty
pages and even free space found on pages in the school exercises of his pupils, in earlier
manuscript copies, and even in autographs of his own works. Thanks to this frugality we
have, as a curiosity, several sheets showing a manuscript copy of orchestral parts for his
Slovanska fantazie (Slavic Fantasy) - a work from 1884 which he reportedly destroyed
after its performance in 1885.

One jotting in pencil, dated 22 December 1899, is written on the back of a title page
headed in ink in Foerster’s hand:

Zur Preis-Ausschreibung des Vereins / Beethoven-Haus ergebenst eingerichtet / Motto:
Ave spes! / Streich Quartett in D dur

Thus Foerster entered or intended to enter his second string quartet in a competition
held by the Beethoven House in Bonn. We find references to this matter also in his
correspondence with his brother Viktor, who wrote in a letter of 23 May 1899:

Say, dear brother, for such a long time already I’ve been wanting to ask you — what’s
happening with that Beethoven prize? It must be decided by now - isn’t it? Don’t you
know anything about it?

12) Starting in the early 1990s the museum functioned under difficult conditions. The building in which it
had long been housed was restituted to its former owners, the Knights of Malta, and the museum had to vacate
its study room as well as part of its depository spaces. Then in 2002 it was severely afflicted by flooding, and
the very next year it had to move to a newly-assigned building in which appropriate depository spaces still had
to be prepared.

13) | use the term skica (translated here as ‘sketch’) as did Foerster himself, to mean an autograph notation
containing the layout of a composition or portion thereof in a more-or-less fully elaborated form, usually on two
staves with verbal comments: key plan, instructions for instrumentation, in vocal works excerpts from the text,
etc. In the encyclopaedia Musik in Geschichte und Gegenwart (MGG) the term ‘Skizze’ is defined in a different
way (see the article ‘Skizze - Entwurf - Fragment’, Sachteil 8, pp. 1506-1519), which is adopted in the editorial
principles for the New Collected Edition of the Works of Antonin Dvorak - see http://www.antonindvorak.org/.
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Josef Bohuslav Foerster: Jaro a touha / 4
Spring and Desire, Op. 93

Partitura, pracovni manuskript /

Score, working manuscript, 1914

Strana / Page 16

NM-CMH, poziistalost J. B. Foerstra /

from the estate of J.B. Foerster

However, the plan apparently did
not lead to the desired result: no further
mention of the matter is found in other
primary sources, nor in the literature.

Another type of autograph is
a working manuscript,’* which
captures an advanced but still not
definitive stage of the composer’s work
on a given piece. Working manuscripts
usually show many corrections,
made by pasting in strips of paper, by
crossing out, scratching out, addenda,
etc. Foerster liked to distinguish
among corrections, small additions to
the musical notation such as dynamic markings, and textual instructions by using pens
or pencils of different colours, so manuscripts of this type are usually quite colourful.
In final notations of compositions such changes and later additions appear only to
a lesser degree or not at all. A relatively small group within the category of manuscripts
of Foerster's compositions consists of authorized manuscript copies, made in a foreign
hand but clearly checked by the composer and in some cases with his addenda and/
or corrections. Foerster usually added his own signature to the copy in the heading,
and a date and/or comment at the end of the piece; sometimes he provided his own
autograph title page. There are only a few cases of manuscript copies among materials
from Foerster’s estate that lack such notations by the composer.

The materials acquired from Mr. Myslik include autographs of the large majority of
Foerster’'s works from all his compositional periods. Among early compositions, from the
first half of the 1880s, we find for example the orchestral suite V horach (In the Mountains),
Op. 7 from 1884 - his ‘first orchestral score’ according to his own annotation in the heading
of the working manuscript. The Second Symphony, Op. 29 was written mostly while
Foerster was still in Prague, but according to an annotation in the score it was completed
‘VHamburku 11. 9. 1893’ (In Hamburg on 11 Sept. 1893). From the Hamburg period come,
among other items, the Third Symphony, Op. 36 (1894), the opera Eva, Op. 50 (1897),
and the symphonic poem Mé miadi (My Youth), Op. 44 (1900). Represented from among

14) | use the expression ‘working manuscript’ (pracovni manuskript) in the sense of its definition in the
editorial principles for the New Collected Edition of the Works of Antonin Dvorak (op. cit., note 13).
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mentioned Drei Lieder, i.e. Op. 24. In Fiala’s list of Foerster’s works the Tragicka ouvertura
(Tragic Overture) is shown as Op. 58,% but the working manuscript from Foerster’s estate
gives the opus number 43. There are also cases were two different opus numbers are
found in the heading of a single autograph: evidently the work was published with an
opus number different from what Foerster originally expected, and he returned to the
autograph to add the definitive number.

There are further cases where the same opus number was given to two different
works. For example Fiala’s list gives under Op. 66 not only the song cycle Hrst klast
(A Handful of Grain), published with this opus number by Taraba, but also the collection
of songs titled Ballady (Ballades) - in which case it is not clear what Fiala used as
his source of information, because none of the autographs of the individual songs in

major works of the Vienna period are the orchestral suite
Cyrano de Bergerac, Op. 55 (1903), Foerster’s third opera
Jessika, Op. 60 (completed 1904), the Fourth Symphony,
Op. 54 (1905), the Third String Quartet, Op. 61 (1907),
the orchestral suite Ze Shakespeara (From Shakespeare),
Op. 76 (1909), the Wind Quintet, Op. 95 (also 1909), and
the First Violin Concerto, Op. 88 (1911). Also present are
major works Foerster composed after returning to his
homeland, from the 1920s through the 1940s: the Second
Violin Concerto, Op. 104 (1926), the cantata Svaty Vaclav
(St. Wenceslas), Op. 140 (1928), the Fifth Symphony,

Op. 141 (completed 1929), the Nonet, Op. 147 (1931), and Ruce Josefa Bohuslava Foerstra / this collection found in the materials from Foerster's estate gives an opus number.*
the Fourth String Quartet, Op. 182 (1944). Shortly before The hands of Josef Bohuslav Additional instances could be named.
his death Foerster worked on a fifth string quartet, which Eg;g;ife/ Photograph, Praha / Another finding based on study of the sources pertains to the origin of some choral
however he did not complete. The materials acquired from Prague, 40. Iéta 20. stoleti / 1940s and song collections. It seems that they did not always result from a preconceived plan:
Mr. Myslik contain two precious sources for this, his last f'\:g/'r;]ct'\ge""ers’f;t‘ff;'j’_séf'FS'engtra/ many choruses and songs were evidently composed independently, and collections of
major work, often called the Vestec Quartet after the place them assembled later by choosing suitable pieces from this ‘supply’. Nor was it unusual
where he died (Novy Vestec near Stara Boleslav): a working manuscript dated 6 January for pieces originally written together on a single page or sheet of staff paper to be later
1951 and a score dated at the end of the third movement 21 February 1951; only a few placed in two different sets. One example is a volume containing thirty songs to German
measures of the fourth movement are notated. texts composed in 1898, of which just one - Maria’s Kirchgang - was placed in the
Fromthe preceding cursory sampling alone itis clear that opus numbers are not a reliable above-mentioned collection Ballady together with three other songs: Es sassen drei
indication of the chronological order in which Foerster composed his works.*® In the musical Kam’raden from 1884(!), Der verriickte Geiger from 1895, and Die Tanzerin from 1903.
autographs we actually do not encounter opus numbers very often. Based on the sources, Large gaps between the dates of composition of individual songs in a cycle indicate
we can judge that Foerster himself usually did not give his works opus numbers, and their that their placement there occurred long after their composition, probably in connection
assignment was probably a matter of later agreement with the publisher. Even in cases with a possibility for publication. An especially vivid example is the collection Cisté chvile
where the autograph does give an opus number, it is often clear that it was written there as (Moments of Purity), Op. 144, published by Taraba in 1930, containing songs from the
a later addition. As an example we can cite publications of collections of songs that were 1890s and from 1930.
composed during the 1890s. A group of three songs to German texts from 1890-95 was However, this procedure is not universal. If a cycle consists of songs to words by a single
published by August Bohme in Hamburg under the title Drei Lieder as Op. 24. However, poet composed at the same time, or if they share an unusual type of accompaniment,
songs composed later, in 1896-98, were published by Bayer u. S. in Langensalz in the then we may assume that they were conceived as a unified whole from the beginning.
collection Frihlings- und Herbstlieder as Op. 11 (in the series Flrs Haus, five books, Nos. Examples are the Milostné pisné (Love Songs), Op. 96 to words by Rabindranath Tagore
71-75). And a different cycle of songs from the same period as Op. 11, Lieder der Sehnsucht, (also spelled Thakur) from 1914, the Sest pisni na basné Puskinovy (Six Songs to Poems
was issued by the same publisher with a much higher number, as Op. 53 (Furs Haus, Nos. by Pushkin), Op. 161 from 1937, and the Tri notturna (Three Nocturnes) for voice, cello,
236-37). During roughly the same time, in 1897-98, Foerster also composed songs later and piano, Op. 163 from 1939.
placed in the collection Zpivajici noc (Singing Night), published by Bohuslav Taraba in 1931 Over the course of years Foerster's handwriting and the overall appearance of his
with the very high opus number 127, in the Musical Edition Odkaz (Bequest). musical notation naturally changed. A cursory glance allows one to say in what period
We also find quite a few cases of conflicting use of opus numbers. For example the of his life a given autograph was probably written. Relatively early autographs from the
song cycle Erotikon was published in Germany by Otto Junne as Op. 23, but its Czech Hamburg and Vienna periods are all written in black ink with neat, small notes and
edition published by Mojmir Urbanek received the same opus number as the above- lettering, whereas in later notations the writing is more free and usually in blue ink.
15) This was observed already by Zdenék Nejedly, author of the first book on J.B. Foerster, which includes the 16) See FIALA (op. cit., note 4), p. 376.
first professionally-prepared list of his works. See NEJEDLY, Zdenék: Jos. B. Foerster, Prague 1910, p. 209. 17) Ibid., pp. 370, 382.
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Foerster’s signature also changed. In autographs from his youth, his family name usually ‘Bohu diky!" (Thanks to God!). Similar annotations expressing gratitude for successful
follows without a break after the first letters of his given name; the typical form ‘Jos. B. completion of a work are found also in manuscripts of other composers, but the call for
Foerster’ is mostly found only in manuscripts from the 1930s and later. help in the form of an abbreviation of a liturgical text at the beginning of a composition is
As is well known, Foerster was deeply religious, and this can be seen in the a distinctive personal trait of autographs by Foerster.
autographs of his compositions. The headings of most of them show the characteristic
series of letters ‘D. a. a. m. f." (or ‘D. a. a. n. f.I'), whose meaning was long unclear. I1. PAINTINGS AND DRAWINGS
Foerster's nephew and heir, Hilar Myslik, made a telephone call to ThDr. Jan Matéjka,
a professor at the theological college in Prague, to ask about this matter, and Dr. Matéjka In the long history of the Foerster family of teachers, where musical talent was a matter
answered in a letter explaining by what procedure he arrived at the probable meaning of course, it was not until the generation of Josef Bohuslav that striking talent appeared
of the abbreviation. Because this is a very specific feature of Foerster’s autographs, and in the visual arts as well: we have no evidence of such talent in the case of any of his
because the process of deduction is itself interesting, | quote this letter in its entirety:*® ancestors. His younger brother Viktor (1867-1915) even chose visual art as his profession.
He worked as a painter, but his main achievement lay in reviving and finding new use for
[Address] p 9 Mav 1996 the technique of mosaic in the Czech lands. In 1905 he established the first modern
rague, ay mosaic workshop in premises of the monastery of St. George in the Prague Castle. In
After your telephone call concerning the abbreviation D. a. a. m. f.!, with which the case of Josef Bohuslay, the inclination toward music predominated, but painting
J.B. Foerster prefaced the manuscript of each of his compositions, I have attempted and drawing became a lifelong creative necessity for him: he engaged in them from his
to assemble several variants of a Latin text beginning with a call to ‘Deus’ that would childhood to his final days.*®
correspond to the closing expression of thanks with which the master ended his Foerster's paintings and drawings are preserved in two large sets. A collection of
WOI;I(;ZVGVGI‘, I realized that one could assemble many such sentences without being a_bout fifty unframed paintings and abgut the sarr_1e number of pictures in either simple or
able to identify any of them as more probable than the others. Because (as you said) richly ornamented frames, most of which served in the past to decorate Foerster's home,
the expression of thanks at the end of the composition is never given as an abbreviation is still held by the heir Hilar Myslik. However, the bulk of Foerster’s bequest in this sphere
but always written out in full, whereas he never writes out the abbreviation at the is included among the materials acquired from Mr. Myslik by the museum. Found here
beginning in words, it may be assumed that this abbreviation should pertain to some are sketchbooks containing drawings in pen and pencil as well as independent drawings

generally-known text that need not be written out, although (as I already told you) it is
not a commonly-used abbreviation for some widely-known expression.
Each part of the breviary prayer begins with the call ‘Deus, in adiutorium meum

and pastels. Another technique Foerster used was aquarelle: the materials acquired from
Mr. Myslik include seven albums containing about 120 aquarelles. The most numerous

intende’, to which all present respond with the words ‘Domine, ad adiuvandum me items, however, are more than 360 unframed paintings mainly of small dimensions (ca.
festina’. Therefore I think it very likely, if not almost certain, that we are dealing with 18 x 26 cm), painted on cardboard in oil or using a combined technique.
an abbreviation for this introductory call. The content of the two parts of this call is the Foerster painted most often in the summer monthsv in p|aces where he spent his

same; its second part would be literally: ‘Lord, hasten to my aid.’ vacations. We have aquarelles from his sojourns in St. Pierre en Port in June 1900,

With best greetings, in Bansin (1907), and in Riva (1908 and 1909). Evidence of his regular visits to Bohemia

Prof. ThDr. Jan Maté&jka during the years of his residence in Hamburg and Vienna are his pictures from Pofici nad
Sazavou (1900), Zruc¢ (1905), and Hodkov (1914), where he was a guest of his close friend

| can further explain that the text in question is the first two lines of Psalm 69 (70), Alfred Schebek. Even after his definitive return to his homeland he often travelled out to
which are a regular part of the canonical hours. It is touching to see how a composer of ruralvregions. From the 1920s come pictures made in Cerny Kostelec (today’s Kostelec
Foerster’s stature humbly turns to God for aid not only in composing large and important nad Cernymi lesy) and Tupadly. Especially numerous is a set of pictures from the 1930s,
works: this abbreviation appears frequently even in sketches and jottings for songs, when as president of the Czech Academy of Sciences and Art Foerster regularly spent

small choruses, etc. Prof. Matéjka also mentions another typical feature of Foerster’s

. . 19 Concerning Viktor Foerster see DZBANEK, Antonin et al.: Poutnik se vraci |... op. cit., note 4),
autographs, namely the regular expressions of thanks at the end of a composition. These ) g -] (op )

pp. 24-26; a catalogue of the art works of Viktor Foerster and a scholarly study on the subject are being prepared

expressions take various forms, but most often Foerster uses the formulations ‘Soli Deo by Miroslav Kudrna. The paintings and drawings of J.B. Foerster are discussed in NIKODEM, Viktor: ‘J. B. Foerster
gloria!’, ‘Panu Bohu diky nejvroucnéjsi!’ (Most ardent thanks to the Lord God!), and - krajinar’ (J.B. Foerster as a Landscape Artist), in J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949

(op. cit., note 4), pp. 317-22; see also FOJTIKOVA, Jana: ‘Malitska paleta’ (A Painter’s Palette), in: DZBANEK,
18) | thank Mr. Myslik for providing this letter and for consenting to its publication. Antonin et al., Poutnik se vraci [...] (op. cit., note 4), pp. 159-63.
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the summer months at the stately home in Luzany. The park there and the landscape and a draft of Foerster’s introductory speech given at the opening.?? The second of these
surrounding the nearby communities of Jino, Svihov, and Prestice became subjects for documents, especially, is remarkable in several respects. In its heading we find the well-
his most successful pictures. Another favourite area of his was Cesky raj (Bohemian known abbreviation ‘D. a. a. n.f.!I’, whose meaning was explained above in association with
Paradise), as evidenced by pictures from Valdstyn, Turnov, Sedmihorky, Rovensko, Mala its use in musical manuscripts. It is clear that Foerster approached even this task, which
Skala, and Hruba Skala. During the 1940s he painted in Raby, Ratibor, Némecké (today’s might seem to have been only routine for him as an experienced writer and author of many
Snézné), and Pecky. At the end of his life Foerster spent the summers in his house in similar speeches, with full humility. The entire text testifies to his modesty, his sense of
Novy Vestec near Stara Boleslav, from which comes his last picture, painted on 16 May responsibility in regard to artistic work, and his willingness to share the joy from it:
1951 when he had only thirteen days left to live.

Several photographs from Foerster’s estate show him painting in the open air with [...] Every serious artist is fully aware that he must give himself over to his work fully

and without reservations - that art must become his only love. I’ll further specify this
broad concept and say: the artist must devote himself fully to a certain field of art. But
this does not exclude the possibility of his loving art in all its breadth and attempting
creative work also outside his own field. Ars una. All branches of art are closely

a sketchbook and sometimes also a painter’s easel. Landscape scenery, rural cottages,
gardens, and courtyards are the most frequent subjects of his pictures. Exceptions are
aquarelles with motifs of his Hamburg and Vienna flats, pictures of interiors in the stately

home in Luzany, and of the music room in his house in Strasnice. He made still life connected. [...] I repeal: it was not vanity that gave musicians the idea of mounting an
paintings only exceptionally, and just one picture with a figural motif of a seated woman, exhibition of pictures; they relied on love. [...] And so look at the paintings, sketches,
undoubtedly his second wife Olga. Besides works of visual art, the materials acquired from and drawings displayed: we are displaying them in full awareness of their imperfection

Mr. Myslik include associated objects: painter’s easels, a palette, brushes, pencils, tubes ~ to the eyes of the loving. 21 Dec. 36 Jos. B. Foerster.

of paint, charcoal, and even a painter’s cabinet - evidently the one Foerster procured
on the recommendation of Max Perner when just beginning as a painter. Foerster’'s
library, too, shows evidence of his deep interest in painting, in the form of rare artistic
publications he purchased starting already during his student years.

Persons who had close contacts with Foerster were familiar with his paintings
and drawings. Karel Boleslav Jirak, who studied with Foerster privately in Vienna from
November 1911 to June 1912, described his impression from his first visit to Foerster’s
flat in Hietzing:

Independent exhibitions of Foerster’s pictures did not occur until long after his death.
In May 1986, as part of the Prague Spring Festival, Milan Friedl exhibited a representative
selection of fifty works in the Divadlo hudby (Theatre of Music). The largest exhibition to date
was in 2005 in the Czech Museum of Music; besides the main exhibit items, consisting
of Foerster's drawings, aquarelles, and oil paintings, also displayed were all items from
the museum’s holdings from his estate that document his creative interest in visual art.?
Foerster's works were evaluated in a review of the exhibition by Jaroslav Blaha:

The paintings and drawings by J.B. Foerster are not only a manifestation of his
personal fondness for this activity in his free time: they show outstanding quality for
an amateur, both from the standpoint of mastery of painting technique and from the
standpoint of invention, artistic sensitivity, and involvement in current tendencies in
the genesis of modern painting in the late nineteenth and early twentieth centuries.

I see Foerster’s workroom as though I were seeing it today, a rather large room
furnished with refined taste [...], on the walls pictures by the master (it’s known, after
all, that Foerster is also a painter!) and by his friends.?

Foerster himself described his beginnings as a painter in several chapters of his book
Poutnik (A Pilgrim), which had a wide readership starting already with its first edition in
1929. On the occasion of Foerster’'s seventy-fifth birthday in 1934 the broader public
had the opportunity to acquaint itself with samples of his paintings and drawings in the
above-mentioned jubilee exhibition.?*

In January 1937 an exhibition of works of visual art by Czech musicians opened in the
Mazac book store, presented by the Czech Musical Society. Found in the collections of
the Czech Museum of Music are two interesting documents pertaining to this event: an 22) The invitation is deposited under ‘Press Documentation’, Inventory No. TP 1841. The Uvodni slovo

invitation to the Opening on 4 January 1937, giving the names of the exhibiting artists, k vytvarné vystavg hudebnikd (W9rd ofInt‘roductlon.toa Musicians’ Visual Art Exhibition), a manuscript draft, is
part of the collection of non-musical archival materials, Inventory No. G 4020.
23) Paleta srdce. Vystava z malifského dila Josefa Bohuslava Foerstra (Palette of the Heart: An Exhibition

of Paintings and Drawings by Josef Bohuslav Foerster), Czech Museum of Music, 1 July - 28 November 2005,

Numerous enthusiastic responses by visitors also confirmed that Foerster’s works of
visual art are still effective today.

The progressive opening of sources from Foerster’s estate to the public is a basic
necessity that will allow research on the man and his works to reach a new level of

20) JIRAK, Karel Boleslav: ‘Vzpominky z let uéiovskych’ (Memories from Years of Apprenticeship), in: author and commissioner Jana Fojtikova, visual conception and graphic design by Alena Hoblova. Review of the
Pamatnik Foerstruv (A Foerster Memorial Compendium), ed. Artu$ Rektorys, Melantrich, Prague 1929. exhibition by BLAHA, Jaroslav: ‘Paleta hudebnikova srdce’ (Palette of a Musician’s Heart), in Tydenik Rozhlas
21) See note 3. (Radio Weekly), 2005, No. 43.
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On 16 February death of mother; in June graduation from
secondary school; on 19 August father marries FrantiSka
Splavcova (1847-1928).

Jana Fojtikova

sophistication. The existing literature, relatively extensive, is all rather old. Most articles, 1878
studies, and independent books on Foerster, whose publication in many cases was
stimulated by important anniversaries in Foerster’s life, were written while he was still

. . 1878-79 Studies chemistry and natural sciences at the German techni-
24
among us. _ Although .thelr a_uthors had. the advantage of personal contact with Foerster cal college on Husova street.
and were directly familiar with the environment of the time, they were able to draw on 187982 Studies at the ‘organists’ school’; graduates in 1882 with
authentic sources only to a limited extent. Then in the decades following Foerster’s death a state examination.
musicological writing pertaining to the man and the artist practically came to a halt. Not 1882-89 Organist at St. Vojtéch (St. Adalbert).

First orchestral work:
V horéach (In the Mountains),
Op. 7.

On 15 October 1884 becomes music critic for Narodni listy

until the 1990s did a new wave of interest show its tentative beginnings;2® since 2000 1884
(National News).

the change has been very clear.
Thanks to gradually improving accessibility of sources, Foerster research is 1885-1886 | Voice teacher at the Lesser Town realné gymnasium.
now finding itself once more at a starting point. Not even such an important and, in 1888 On 1 September marries Berta Lautererova (1869-1936),
Foerster’s case, unusually rich source of information as his correspondence, of which a regular soloist with the opera of the National Theatre.
only a small fraction has been published, has been available for study. Still awaiting Music director at the Church of the Virgin Mary of the Snows. Fl”ggiperaiDebO’av Op. 41
cataloguing is the extensive set of programs, posters, clippings from the period press, —— — —— ( )
. . i X X 1893-1903 | Lives in Hamburg, where wife is a regular soloist with the Second Symphony, Op. 29
and other documents whose study will allow acquisition of precise information about opera of the municipal theatre; friendship with Gustav Mahler: | (1893),
performances of Foerster’'s works during particular periods of his life. Scattered and as private teacher and later professor of piano at the conserva- | Third Symphony, Op. 36
yet unevaluated are sources pertaining to Foerster’'s work as a critic. Nor has his work tory; music critic for Hamburger Freie Presse and Hamburger | (1894), Devét muZskych
. L L. . . . . . . Nachrichten. sbort (Nine Male Choruses),
with numerous singing societies, which in the inter-war period constituted an important
cultural phenomenon, been mapped in detail, although he is known to have received

First Symphony, Op. 9.

1889-93

Op. 37 (1894-97); opera
Eva, Op. 50 (1897).

dozens of diplomas of honorary membership, congratulations, etc. As for the musical 1903-18 Lives in Vienna, where wife is a regular soloist with the Court | Cyrano de Bergerac, Op. 55
autographs, cataloguing them and making them accessible for study are indispensible Opera; on 1 October 1905 birth of son Alfred; professor of | (1903); Jessika, Op. 60
isit t ti f fund tal tool for furth h: th ti music theory and composition at the Neues Wiener Konserva- | (1902-04), Fourth Sym-
prerequisites 1o preparation or a tundamental tool Tor Turther research: a ematic torium (New Conservatory); music critic for Die Zeit. phony, Op. 54 (1905), First
catalogue of Foerster’s works. So far we lack even well-founded comparative analyses of Violin Concerto, Op. 88
his compositions that would allow objective assessment of their position in the history (1911), NepfemoZeni (The
. . - U red), Op. 100
of Czech and European music. The catalogues of musical autographs, paintings, and (1?10;)(”6 ed). Op
drawings now being prepared represent an important first step along this path. 1918 Return to Prague.
1919-22 Professor at the secondary school of the State Conservatory
Josef Bohuslav Foerster: Milestones in his Life and Work of Music in Prague; in 1921 elected a regular member of the
1859 On 30 December born in the Lesser Town of Prague. szzg: l:lcfar(ejgmy of Sciences and Art; on 11 March 1921 death
1871 Attends the Lesser Town municipal secondary school (the first 192230 Prof f' o mih " ool of the P Srdce (The Heart). Op. 122
Czech-language realné gymnasium in Prague), on the street ) rotessor o CompOS','on In the master school o ? rague rdce (The Hea )'_ .p.
Na Tr3isti. Conservatory; three times elected the Conservatory’s rector (1922); Second Violin Con-
1872 Transf h P - Soalend (1922, 1928, 1929); for his seventieth birthday in 1929 certo, Op. 104 (1926), Svaty
ransfers to the reainé gymnasium on Spalena street. Charles University makes him an honorary Doctor of Philoso- Vaclav (St. Wenceslas),
1875-78 Studies at the Prague higher reainé gymnasium. First composition: the phy. Op. 140 (1928),
melodrama U potoka (By the Fifth Symphony, Op. 141
Brook), composed before (1929).
1877, 1931-39 President of the Czech Academy of Sciences and Art and Cello Concerto, Op. 143

curator of the Josef, Marie, and Zdenka Hlavka Endowment; (1931).
on 9 April 1936 death of wife Berta Foerstrova-Lautererova;
on 23 December marries Olga Hilkenova, née Dostéalova

24) Asurvey of literature up to 1949 is given in the jubilee compendium from that year (op. cit., note 4).
25) The most valuable professional writings include a book and two articles: KARBUSICKY, Viadimir: Mahler

> (1893-1984).
in Hamburg. Chronik einer Freundschaft, Bockel Verlag, Hamburg 1996; KARBUSICKY, Vladimir: ‘Co jsme dluzni 1938 Erection of Foerster's house in the Strasnice district of Prague
Josefu Bohuslavu Foerstrovi’ (What We Owe to Josef Bohuslav Foerster), in Hudebni véda, Vol. XXXV (1998), - - - - -
1945 On 23 November receives the title National Artist.

No. 1, pp. 3-32; GABRIELOVA, Jarmila: ‘Opus magnum Josefa Bohuslava Foerstra’ (Josef Bohuslav Foerster's

Magnum Opus), in Hudebni véda, Vol. XXXIV (1997), No. 3, pp. 267-86. 1951 On 29 May dies at his summer home in NOV}7 Vestec near

Stara Boleslav

Fifth String Quartet (the
‘Vestec Quartet’).
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