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v Zivotni a umélecké draze Antonina Dvoraka sehralo dllezitou a velmi zajimavou roli
anglické hudebni nakladatelstvi Novello, Ewer & Company a jeho hlavni predstavitel
Alfred Littleton. Pocet Dvorakovych dél, ktera poprvé vysla u této firmy, neni vysoky, zpra-
vidla se vSak jedna o skladby velkého rozsahu a v kontextu skladatelovy tvorby zasadniho
vyznamu: kromé Osmé symfonie G dur, B. 1632 patfi k dilim pro sbor a orchestr, obvykle
také s vokalnimi soélisty. V chronologickém poradi podle data vydani jsou to: Hymnus
(anglicky jako Patriotic Hymn) na slova basné Dédicové Bilé hory, B. 134, kantata Sva-
tebni kosile (anglicky jako The Spectre’s Bride), B. 135, oratorium Svata Ludmila, B. 144,
Requiem, B. 165 a Mse D dur, B. 175 - skladby, jejichZ prdmérna délka vyznamné pre-
sahuje hodinu. Firma Novello o Dvorakova dila do jisté miry soutéZila se skladatelovym
hlavnim nakladatelem, firmou Simrock v Berliné. A jak ukazuji rizné dopisy v souborné

1) Tato studie vyuziva vysledkl vyzkumu a databazi, které jsem pripravil béhem nékolikaleté prace zamérené
na vytvoreni dikladné studie o Dvofakove Zivotu a dile, s podporou Narodniho nadani pro humanitni védy (USA),
Grantové agentury Ceské republiky, Nadace ,Nadani Josefa, Marie a Zdefiky Hlavkovych v Praze“, Barenreiter
Verlag v Kasselu, Akademie véd Ceské republiky a Dvorakovy spoleénosti pro Geskou a slovenskou hudbu (Vel-
ka Britanie). Jsem také zavazan mnoha jednotlivem, ktefi mi pomahali, a mohu jen doufat, Ze jsem vétSiné
z nich za jejich konkrétni sluzby neopomenul podékovat v dalSich poznamkéach.

2) Identifikaéni ¢isla skladeb podle BURGHAUSER, Jarmil: Antonin Dvorak. Thematicky katalog. 1. vydani,
Statni nakladatelstvi krasné literatury, hudby a uméni, Praha 1960. 2., rozSitené vydani, Barenreiter Editio
Supraphon, Praha 1996. Nazvy, pod nimiz Novello vydal dvé z uvedenych dél, nejsou viastné prekladem Ceské-
ho originalu. Ceské slovo ‘hymnus’ spie odpovida anglickému ‘ode’ neZ ‘hymn’, a ‘hymnus’ nemusi byt nutné
‘patriotic’, ackoli nepochybné tento text vlastenecky je. Nazev The Spectre’s Bride (Umrlcova nevésta) navrhl
Alfred Littleton pro kantatu Svatebni kosile v dopise Dvofakovi ze dne 19. ledna 1885 (vydaném v souborném
vydani Dvorakovy korespondence ADKD - viz niZze v tomto odstavci hlavniho textu).
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kritické edici Antonin Dvorak. Korespondence a dokumenty (dale jen ADKD),® firma No-
vello obecné platila mnohem lépe.*

Kdyby Dvorak nebyl pfiznal Simrockovi predkupni pravo na vSechna sva nova dila
davno predtim, nez se dostal do kontaktu s nakladatelstvim Novello,® mohl v Anglii pub-
likovat vice dél a mozna si i finan¢né prilepsit.

Firma Novello vSak pro Dvofaka neméla vyznam jen jako nakladatelstvi. Alfred Little-
ton pUsobil ve Velké Britanii de facto v roli skladatelova agenta u koncertnich organizaci,
zajistujicich Dvorakova vystoupeni jako dirigenta vlastnich dél. Zprostfedkovaval dokon-
ce i objednavky na nova dila (skutec¢né realizovana nebo jen uvazovanda) pro hudebni
festivaly v rGznych britskych méstech.®

V neposledni fadé pohostinstvi, které Dvorakovi Littleton nabidl ve svém sidle zva-
ném Westwood House v Sydenhamu (na jiznim okraji Londyna), u¢inilo z této rezidence
zdaleka nejvyznamnéjsi misto skladatelova pobytu v Evropé& mimo Cechy: v letech 1884 -
1890 v ném stravil pravdépodobné osmapadesat noci.” Westwood House byl mistem
jeho Cetnych setkani s vyznamnymi britskymi hudebniky a hudebnimi kritiky (i v dobé,
kdy tam zrovna nebyl ubytovan) a v kvétnu 1885 prave zde slozil Dvé pisné na lidové
texty, B. 142.8 Sidlo bylo v roce 1952 bohuzel zbofeno.®

V roce 1891 Littleton také sehral hlavni roli pfi zprostfedkovani Dvorakovych jednani
s Jeannette Thurberovou, tykajicich se smlouvy o skladatelové pUsobeni jako feditele
Americké narodni hudebni konzervatore. O rok pozdéji, kratce pred Dvorakovym odjez-
dem do New Yorku a prevzetim této funkce, Littleton zprostfedkoval prani Thurberové

3) V deseti svazcich. Vydalo Editio Supraphon / Editio Barenreiter Praha, 1987-2004. Zpracovano tymem
pod vedenim Milana Kuny. Polozky, z nichZ v této studii cituiji, Ize v chronologicky uspofadané Dvorakové odesla-
né a prijaté korespondenci v ADKD snadno najit, a proto je uvadim bez odkaz( na Cisla svazkU a stranek.

4) Za kazdé z dél, Svatou Ludmilu a Requiem, Dvorak obdrzel 650 britskych liber (v letech 1886 a 1891). Viz
ADKD: Littleton Dvorakovi 15. Ginora 1886, Dvorak Littletonovi 20. Ginora 1886 a Littleton Dvorakovi 13. dubna
1891. Tato ¢astka tehdy odpovidala asi 11 700 némeckych marek. (Sménny kurz na zakladé informaci z ADKD:
Dvorak Malybrok-Stielerové 17. ledna 1888, Goblovi 1. srpna 1891, Rusovi 2. ledna 1893, Hodikovi [v ¢ervnu]
1893 a Simrockovi kolem 12. éervence 1893; Littleton Dvorakovi 13. ¢ervence 1891.) Fritz Simrock pozdéji
koupil Symfonii Z Nového svéta, B. 178, za pouhych 2000 marek (jeho dopis Dvorakovi z 28. Cervence 1893)
a teprve po mimoradném Uspéchu tohoto dila se v dopise z 24. ¢ervna 1896) uvolil zaplatit skladateli za dalsi
skladby honorar odpovidajici tomu, co mu platila firma Novello: 12 000 marek (dohromady) za tfi symfonické
basné: Vodnik, B. 195, Polednice, B. 196 a Zlaty kolovrat, B. 197.

5) Viz nize pozn. 37.

6) Korespondence s organizatory téchto festivall obsazena v ADKD - viz dale v hlavnim textu. DalSi infor-
mace o samotnych festivalech se nachazeji na rliznych mistech nepublikované disertacni prace Jitky Slavikové
Kontakty Antonina Dvoraka s Anglii. Jejich vyznam pro skladateltv Zivot a dilo i pro ¢esko-britské kulturné
spoleCenské vztahy (Praha 1989) a v jeji publikované knize Dvorak a Anglie aneb Zemé, které mnoho dluzim
(Paseka, Praha a Litomys| 1994), zde vétSinou bez udani prislusného zdroje.

7) To dokladad mnozstvi jeho dopis a rlznych dalSich dobovych zprav. Ohledné jeho nejdelSiho pobytu
ve Westwood House (v dubnu aZ kvétnu 1885) viz zejména zpravy Josefa Zubatého, ktery byl skladateli pfi
této cesté spolecnikem: Dalibor VII/20-21 (28. kvétna 1885) s. 195, VII/22-23 (14. Cervna) s. 215, a VIl/24
(28. ¢ervna) s. 234, také Hudebni revue IV/8-9 (fijen 1911), s. 487-489.

8) Viz prislusna polozka v Burghauserové kalatalogu (op. cit., pozn. 2). Druhé vydani katalogu (1996) uvadi
dataci skici chybné jako 1. Gnora 1885; v prvnim vydani (1960) je datum uvedeno spravné: 1. kvétna 1885.
9) Internetové stranky ,Sydenham Town*“, pfistup 22. prosince 2010: http://www.sydenham.org.uk/se26_
sheenewood.html
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nebyt toho, Ze neobvykle vysoky pocet sdéle- ~ NM-CMH-MAD S 76/1127

ni, ktera jim musel poslat, je dnes nezvéstny;

napf. mezi Ilétem 1886 a Iétem 1890 zeje témér Ctyfleta propast, prestoze vime, Ze se
jednalo o obdobi jejich vyznamnych kontaktd. Tuto mezeru zacdina jen zvolna zaplhovat
noveé objeveny dopis z 16. Gnora 1890, uvedeny nize. Ve, co mame k dispozici, je tficet
poloZek korespondence zaslané Dvorakem Littletonovi a firmé Novello; pfitom u nékolika
adresatt Dvorakovych dopist je pocet dochovanych dopis vétsi. Situace vSak mohla byt
jeSté horsi: mizZzeme byt vdééni Jitce Slavikové, Ze pfi svém pobytu v Anglii v 80. letech
20. stoleti ziskala fotokopie deseti Dvorakovych dopis( Littletonovi;'* nékteré z nich, teh-
dy jesté v majetku firmy Novello, byly pozdé&ji rozebrany v drazbé.'? Originaly pomérné
velkého mnoZstvi dopis(, které Dvorak poslal Littletonovi a firmé Novello, a témér vSech

10) Ktéto zaleZitosti se vztahuje pét pisemnych sdéleni mezi Littletonem a tfetimi osobami (nikoli Dvorakem),
z nichz ADKD c¢astecné cituje nebo je parafrazuje v poznamkach pod ¢arou k vlastni Dvofékové korespondenci.
Viz také SLAVIKOVA, Jitka: K Dvorékovu odjezdu do Ameriky, Hudebni rozhledy, 1985, &. 3, s. 138-142. Bylo
by pfinosné predstavit GpIné znéni t€chto dopis(, zatim se mi vSak nepodafilo vSechny nalézt, navic by rozsah
této studie prekroCil dané moznosti. Zminim pouze, Ze Thurberova vybérem americké basné pro Dvofakovo
zhudebnéni nepovérila Bernharda Bachura, jak uvadi ¢eska literatura, ale zfejmé ji vybrala sama.

11) SLAVIKOVA: Kontakty [...] (op. cit., pozn. 6), str. 4-5.

12) Harvey Grace a Peter Ward Jones: “Novello”, Grove Music Online, pfistup 27. listopadu 2010.
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znamych dopisU, které od nich pfijal, jsou dnes uloZeny v Ceském muzeu hudby (dale jen
CMH). Od veskeré korespondence mezi Dvofakem a firmou Novello, obsazené v ADKD
(v&etné dopisU, které ,zachranila“ Jitka Slavikova), méme v CMH k dispozici fotokopie,
nedavno vénované hlavnim editorem ADKD, Milanem Kunou.*?

Co se tyka Dvorakovy korespondence s britskymi hudebnimi festivaly, Littletonovy
»Zprostredkovatelské sluzby“ do znaéné miry zbavily Dvofaka nutnosti pfimé pisemné
komunikace s jejich predstaviteli. Pocet znamych listovnich sdéleni, ktera si s nimi Dvo-
fak vyménil, je proto pomeérné maly: v rejstficich korespondence na konci 4. a 8. svazku
ADKD viz hesla Beale a Milward (z festivalu v Birminghamu), Broughton a Spark (Leeds),
Scott (Cardiff) a Sheffield Musical Festival (téZ Hudebni festival v Sheffieldu), posledni
bez jména konkrétni osoby.

Podnétem ke vzniku této studie byl nedavny objev péti vyznamnych prirlistkdl do se-
znamu znamé korespondence mezi Alfredem Littletonem a Dvofakem a navic dvou
dopisl tykajicich se vyhradné Dvorakovy Mse D dur, které firma Novello zaslala tfetim
osobam. Jde o tyto dopisy: 1) dopis Dvoraka Littletonovi, datovany 16. Gnora 1890, zna-
my z katalogu antikvariatu J. A. Stargardta v Berliné pro aukci konanou v ¢ervnu 2010;
2) dopis Dvoréaka Littletonovi s datem 20. fijna 1890, ktery v roce 2007 zakoupilo
CMH;* 3-5) tfi Littletonovy dopisy Dvofakovi datované 4. ervna 1889, 20. &ervna 1890
a 27. srpna 1890; 6) dopis firmy Novello firmé Simrock s datem 15. listopadu 1889;

13) Dvorakova znama korespondence s Littletonem zacala nékolika dopisy psanymi obéma stranami némec-
ky, ale dale pokracovala v anglictiné. Dopisy obou pisateld jsou bohuZel ¢asto Spatné Citelné. (Nezbyva nez
litovat skladatele, ktery usiloval o zvladnuti anglictiny a pfitom se musel vyporadavat s Littletonovymi klikyhaky!)
V Littletonovych dopisech je mnoho slov obtizné vylustit a dalsi, kterda omylem vynechal, si musi ¢lovék domys-
let. Abych mohl spravné interpretovat nékteré pasaze transkribované a uvedené v tomto ¢lanku, porovnaval
jsem je s jinymi dopisy tychz pisatel(i (v majetku CMH), v nichZ se stejna slova vyskytuji v souvislostech, jejichZ
vyklad je nepochybny.

S pomoci Elizabeth Shribmanové, které timto srdecné dékuji, jsem také porovnal veSkerou Dvorakovu anglicky
psanou korespondenci s Littletonem a firmou Novello, uloZenou v CMH (celkem 53 polozek), s jejimi prepisy
v ADKD a celkem pochopitelné jsem nasel néjaké nesrovnalosti. Asi nejvyznamnéjsi se tyka Littletonova dopisu
Dvorakovi z 27. ledna 1886, kde by se druha véta druhého odstavce méla Cist takto: ,| do not think Samson +
Delilah is large enough for them and | am afraid John Hus would not do on account of the large number of Ro-
man Catholics at Birmingham.” (,Nemyslim, Ze Samson a Dalila je pro né dostacujici a obavam se, Ze Jan Hus
by se nehodil kvlli vysokému poctu fimskych katolikl v Birminghamu.”) Pokud vim, jedna se o jediny znamy
doklad toho, Ze Dvorak jako namét ke kompozici pro birminghamsky festival v roce 1888 zvazoval Jana Husa;
prepis v ADKD vynechava zminku o Husovi, pfisluSsnou pasaz uvadi rozdilné a bez jakéhokoli jména. Také se
domnivam, ze ,P. S.” umisténé v ADKD na konci Littletonova dopisu z 26. listopadu 1884 ve skute¢nosti patfi
nikoli k tomuto dopisu, ale k néjakému pozdéjSimu, s nejvétsi pravdépodobnosti k takovému, jehoZ hlavni text
je nezvéstny a ktery byl napsan 19. ledna 1885 nebo (pravdépodobné) po tomto datu a zaroven pred Dvora-
kovym odjezdem do Anglie 15. srpna 1885. P. S. je na volném listu papiru, jinak prazdném, vedeném v CMH
samostatné jako S 76/1108, zatimco dopis z 26. listopadu 1884 jako S 76/1102.

14) Dopis z 16. Gnora 1890, viz http://www.stargardt.de/de/kataloge/ (ke dni 22. prosince 2010), Katalog
694, polozka &. 651, pod ‘IV. Musik’. Dopis z 20. Fijna 1890 je ulozen v CMH-MAD &. pf. 5/2008, inv. &. 8667.
Za upozornéni na tyto dva dopisy dékuji Evé Paulové a Markété Kabelkové.
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7) dopis od firmy Novello adresovany Josefu Hlavkovi z ledna 1893.%° Pét poloZek zahr-
nutych pod Cisly 3-7 jsem v zafi 2010 nalezl v pozlstalosti Josefa Hlavky v Pamatniku
narodniho pisemnictvi v Praze. VSech téchto sedm nové objevenych dopisli bude dale
uvedeno v ¢eském prekladu spolu s dalSimi dvéma souvisejicimi a dosud nepublikova-
nymi dopisy ze sbirek CMH: Charles Beale z birminghamského festivalu pise Dvorakovi
31. kvétna 1889 a firma Novello firmé& Simrock 11. listopadu 1889. Cesky preklad hlav-
niho obsahu téchto deviti dopist je uveden nizZe; diplomaticky prepis viz anglicka verze
¢lanku.®

Dopisy se tykaji predevsim okolnosti vydani tfi Dvorakovych dél - Requiem, Osmé
symfonie a MSe D dur, a to bud' v samotném pocatku jednani ohledné vydani dila firmou
Novello, nebo v ranéjsi fazi jednani, nez jaka byla dosud znama. V pfipadé Requiem
nachazime v dopisech také dulezity chybéjici ,spojovaci clanek* tykajici se Dvorakova
pocatecnino podnétu ke kompozici tohoto dila. Zaroven mizeme diky témto dopistim
Iépe proniknout do dalSich aspektl skladatelova Zivota a dila, zejména do jeho vztah( se
Simrockem. Kromé uvedenych deviti dopisu, které odeslal ¢i prijal Littleton, firma Novello
a Charles Beale, budu odkazovat k vybranym pasazim z jiné skupiny celkem ¢trnacti Sim-
rockovych dopis(i Dvorakovi, které jsem nalezl v Hldvkové pozUstalosti, pokud se vztahuiji
k zaleZitostem zde pojednavanym; jejich plné znéni mam v Gmyslu publikovat pozdéji.t”

REQUIEM, B. 165

Prvnim znamym pisemnym sdélenim, které se tyka kompozice dila pro festival v Bir-
minghamu v roce 1891 - tim dilem se pak stalo Requiem - byl a stéle je Littletondv dopis
Dvorakovi ze 16. kvétna 1889 (publikovany v ADKD) s dotazem:

15) Téchto pét dopisli jsem nasel v Hlavkové pozlstalosti bEhem vyzkumu finanéné podporovaném Narodo-
hospodarskym Gstavem Josefa Hlavky, ktery je soucasti Nadace ,Nadani Josefa, Marie a Zdenky Hlavkovych*“.
Viz DYKOVA, Véra: Josef Hldvka (1831-1908). Soupis osobniho fondu (pracovni verze), Praha: Pamatnik na-
rodniho pisemnictvi, 2006, s. 41 (firma Novello Hlavkovi) a s. 90 (firma Novello Simrockovi). Littletonovy dopisy
Dvorakovi nejsou v této pracovni verzi inventare obsaZzeny, protoZe Véra Dykova nevédéla, kam je zafadit: ne-
mobhla identifikovat Littleton(v podpis a Dvofakovo jméno se v nich nikde neobjevuje (osloveni zni pouze: ,Mily
priteli“). Nicméné se domnivala, Ze by se mohly Dvoraka tykat, a protoZe védéla, Ze skladatel je pfedmétem
mého badani, laskavé mé na né upozornila; o totoZnosti odesilatele i adresata neni pochyb. Hlavka mél dopisy
u sebe s nejvétsi pravdépodobnosti proto, Zze ho Dvorak Zadal o radu ohledné obchodnich zalezitosti.

16) Ve svém prepisu neusiluji o opravu chyb v pravopisu, gramatice, syntaxi, psani velkych pismen nebo
interpunkci. Pokud je moZno nékterou Spatné citelnou pasaz Cist dvéma moznymi zpUsoby, vybiram tu, ktera je
spravna a dava smysl. Tam, kde je original textu zjevné nespravny, vSak chybu zachovavam (bez vlozeni ,[sic]”,
protoze jejich pocet by byl pfili§ vysoky). Do hranatych zavorek dopliuji slova vynechana zjevné nedopatienim,
ale nezbytna pro srozumitelnost. Texty vSak jsou vcelku srozumitelné i bez dopInéni. Obzvlast v Dvorakové pri-
padé maji chyby svoji hodnotu, nebot dokumentuji stupen jeho ovladnuti anglictiny. Skupina malych x znamena
necitelné slovo nebo ¢ast slova, pocet x zhruba naznacuje pocet necitelnych pismen.

17) Deékuji Janu Kahudovi za pomoc pfi pfepisovani téchto dopist z némeckého kurentu.
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Pomyslite nékdy na néjakou dalsi skladbu pro Anglii? Jak by se Vam libilo napsat
mSi (Requiem) jako ,,Stabat mater“ nebo dalsi kantatu jako ,Svatebni koSile“, pouze
snadnéjsi, alespon pro orchestr.!'®

DalSi polozka v ADKD tykajici se Requiem se objevuje aZ po prestavce delSi nez tfi
meésice: jde o LittletonUv dopis z 19. srpna 1889 a je z n&j zfejmé, Ze se mezi tim jednani
ohledné Requiem posunulo dal.

Pravé jsem dostal dopis z Birminghamu. Vybor 1ik4, Ze od Vas jesté neobdrzeli od-
povéd na dopis, ktery Vam mym prostirednictvim poslali.”

Zminovany dopis z Birminghamu, ziejmé prvni kontakt organizator( festivalu s Dvora-
kem ohledné& rodniku 1891, je jiz dlouho v drzeni CMH,° ale v ADKD byl pravdépodobné&
pouhym nedopatienim vynechan? a pokud vim, nebyl publikovan ani nikde jinde.?? Pred-
kladam tedy Uplny preklad jeho textu:

[31. kvétna 1889 Charles Beale Dvoidkovi]

[tiSténé zahlavi:]

Hudebni festival v Birminghamu | Hudebni podvybor | 3, Newhall Street |
Birmingham

[odsud rukopis:]

31. kvétna 1889

Vazeny pane,

na prani orchestralniho vyboru hudebniho festivalu v Birminghamu Vam sdéluji, Ze
by vybor byl potéSen, kdybyste ho poctil kompozici nového dila pro prvni provedeni
na festivalu v roce 1891.

Kromé prani, aby se jednalo o dilo nejvyssi zavaznosti, si vybor nedovoluje navr-
hovat Vam jeho presny charakter, ale spiSe by uvital Vase rozhodnuti, zda by to mélo
byt oratorium, duchovni kantata ¢i mSe pro ranni provedeni, nebo svétska kantata pro
vecerni provedeni.

Neznam Vase stanovisko ohledné podminek k ziskani autorskych prav, ale nepo-
chybuji, ze uspokojivou dohodu by bylo mozno vytvorit prostirednictvim pani Novello
& C°, kteii jsou tak laskavi, Ze Vam doruci tento dopis.

Mél bych doplnit, Ze vybor si vroucné preje, aby dilo dirigoval skladatel, a mohu

18) Dopis v CMH-MAD S 76/1193. Stejné jako u vSech dopisl citovanych v této studii pfipojuji svdj viastni
diplomaticky prepis originalu; u dopist publikovanych v ADKD si vSimam pouze vyznamnéjsich rozdilii mezi
obéma verzemi. Svou transkripéni metodu popisuji v pozn. 16.

19) CMH-MAD S 76/1122. ADKD ma ‘Brimingham’, ale pravopis ptivodniho rukopisu je spravny: Birming-
ham.

20) CMH-MAD S 76/1193.

21) ADKD na tento dopis odkazuje v poznamkach k ostatni korespondenci, jako by byl v edici zafazeny.

22) Nejvyznamné&jsi Dvoraklv Zivotopisec Otakar Sourek se 0 ném nezmifiuje nikde (ani nevédél, 7e Requi-
em bylo psano pro Anglii). Ponékud prekvapivéjsi je absence jakékoli zminky o tomto dopisu v pojednanich
0 Requiem v obou dvorakovskych knihach britského badatele Johna Claphama: Antonin Dvorak: Musician and
Craftsman, St. Martin’s Press, New York, 1966, s. 244-255, a Dvorak, Norton, New York and London, 1979, s.
102-103. Jitka Slavikova cituje ¢ast jedné véty z dopisu v disertaéni praci Kontakty [...] (op. cit., pozn. 6) s. 232,
pozn. 46 a v ceském prekladu v knize Dvorak a Anglie, s. 123 (rovnéz viz pozn. 6).
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Vam zarucdit srde¢né prijeti v Birminghamu, kde mame skvély tspéch ,Svatebnich ko-
§il“ stdle v zivé paméti.

Véiim, ze Vase zkuSenost z festivalu v roce 1885 je pro Vas zarukou, Ze bude vynalo-
zeno veSkeré mozné usili, aby byla zajiSténa nalezita iroven provedeni.

Jsem, vazeny pane, Vas vérny
Charles G. Beale, predseda hudebniho podvyboru.

Herr Antonin Dvorak

Ted jiz nastésti mGzeme doplnit i privodni dopis, s nimz, jak fika Beale, firma Novello
dorucila jeho vlastni dopis Dvorakovi. Je to jeden ze tfi vySe zminénych dopis( od Alfreda
Littletona, nalezenych v pozlstalosti Josefa Hlavky:

[4. cervna 1889 Alfred Littleton Dvorakovi]

[Cervené vytiSténé zahlavi:] I [nebo 1?], BERNERS STREET, W:
[rukopis:]

4. ¢ervna 1889

Mily priteli,

mnohokrat dékuji za Vas dopis z 23 [tento Dvoiaktv dopis, nepochybné odpovéd
na Littletontv z 16. kvétna, je stdle nezvéstny]. Posilam Vam dopis od vyboru festiva-
lu v Birminghamu a doufam, zZe Vam poskytne takovou prileZitost a podnét k praci,
na jaké cekate. Jisté vite, jak vyznamny je festival v Birminghamu: je na prvnim misté.
Stale si myslim, Ze nejlepsi by byla kantata nebo mse. Prosim, dejte mi ptiznivou odpo-
véd a pokud se rozhodnete néco napsat, jsem si jisty, Ze dokdaZzeme vytvorit uspokojivé
obchodni podminky.

Myslim, Ze by bylo dobré, kdybyste svou odpovéd Birminghamu zaslal mné.

Velmi upiimné Vas
Alfred W. Littleton.

Sotva bychom nasli jasnéjsi dikaz o Littletonové Gzké spolupraci s organizatory fes-
tivalu v Birminghamu nebo o jeho neformalni Gloze Dvofakova zastupce, nez jaky nam
poskytuje tato dvojice dopisl. Vyplyva z nich moznost, Ze on sam inicioval pozvani z Bir-
minghamu, snad v reakci na Dvofakovu zadost v nezvéstném dopisu z 23. kvétna.

Je ponékud zarazejici, ze Dvorak ziejmé udrZoval své anglické pratele v napéti
vice nez puldruhého roku. Littleton jej v této zalezZitosti upominal v dopisech z 19. srpna
a 1. zari 1889 (oba viz ADKD). SimrockUv dopis Dvorakovi z 3. listopadu 1889, ktery jsem
nedavno nalezl v Hlavkové pozUstalosti, naznacuje, Ze tou dobou se uZ skladatel svéfil
svému némeckému nakladateli, Ze ma v Gmyslu slozit nové velké vokalni dilo pro Anglii;
pravdépodobné se jednalo o dilo uréené pro Birmingham. Zda se vSak, Ze samotni Angli-
¢ané o nicem nevedéli! Jesté 7. ledna 1890 musel Littleton Dvorakovi polozit otazku, zda
tedy napise dilo pro Birmingham nebo ne (dopis v ADKD). Z jeho jen o dva dny pozdéjSiho

23) Londynska adresa firmy Novello.
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dopisu skladateli (rovnéZ v ADKD) je vSak patrné, Ze kone¢né dostal kladnou odpovéd
(v dosud nezvéstném sdéleni) spolu se specifikaci, o jaké dilo se bude jednat:?*

Jsem potéSen, Ze jste se rozhodl napsat Requiem pro Birmingham. Hned jsem na-
psal vyboru a vim, Ze tato dobra zprava je velmi potési.

Jakmile zacnete s kompozici tohoto velkého dila, doufam, Ze mi obcas poslete zpra-
vu, pro jaké s6lové hlasy piSete atd., atd.

Jen o den pozdéji, 10. ledna, napsal Dvorakovi z Birminghamu Beale (dopis v ADKD),
aby mu vyjadril své potésSeni nad zpravou, kterou mu zprostredkoval Littleton.

Dvorak se ve skutecnosti pro kompozici Requiem nejen rozhodl, dokonce uz zacal
skladat, a to na Novy rok 1890. Pr(ibéh vzniku dila mGzeme sledovat ve skicach, klavirnim
vytahu a partitufe, dochovanych v majetku CMH.2> Mame také k dispozici mnoho sdélent,
tykajicich se vzniku dila, ktera psal Dvorak svym ¢eskym a némeckym pratelim.2®

Znama Dvorakova korespondence s anglickymi adresaty tykajici se Requiem vSak
dosud vykazovala témér Gplné vakuum, rozprostirajici se od vyse zminéného Bealeova
dopisu z 10. ledna 1890 a7 k Littletonovu dopisu Dvorakovi z 24. fijna. Z ného je patr-
né, Ze slozita jednani ohledné vydani dila u firmy Novello byla v piném proudu. Z tohoto
mezidobi jsme dosud méli k dispozici jen Littletonlv dopis z 15. ¢ervence a Dvorakovu
odpovéd z 27. Cervence, na které budeme odkazovat nize. V nékolika poslednich letech
se objevily dalsi Gtyfi vyznamné polozky korespondence mezi Dvorakem a Littletonem
z roku 1890, po dvou v kaZzdém sméru, které tuto mezeru ¢asteéné zapliuji; umozZnuji
nam lépe porozumét prabéhu skladatelovych jednani s nakladatelem ohledné tohoto
dila i jinych skladeb.

Prvnim z nich je Dvorak(v dopis Littletonovi, v némz skladatel reaguje na jeho po-
sledni zadost z uvedeného dopisu z 9. ledna ohledné informaci o pribéhu kompozice
Requiem. Dvorakuv dopis datovany 16. (inora prodal v ¢ervnu 2010 berlinsky antikvariat
J. A. Stargardta soukromému sbérateli. Nepodafilo se mi navazat s kupcem kontakt, ale
firemni katalog uréeny pro aukci uvadi v prepisu citat z dopisu, ktery zfejmé predstavuje
vétSi ¢ast jeho obsahu.?” VEtSina takto publikovanych informaci jen potvrzuje to, co zna-
me z jinych zdroj(1,%® ale dopis rovnéz doklada Dvorakovy pokracujici pratelské a pracovni

24) Pavodni rukopis v CMH-MAD S 76/1125.

25) Nacrty Requiem, B. 165 (S 76/1457, S 76/1482, S 76/1550), zapocaty 1. 1. 1890, dokonceny 7. 7.
Klavirni vytah, B. 517 (S 76/1456), také zapocat 1. 1. 1890, dokoncen 18. 7. Rukopisna partitura (S 76/1455)
zapocata 2. 8., dokonc¢ena 31. 10.

26) V ADKD viz Dvorakovy dopisy z 15. 1., 25. 4., 19. 5., 14. 6., 18. 6., 12. 8., 20. 8. a 18. 9. Mimo ADKD:
Il, Hudebni véda, ro¢. 44 , ¢. 3-4, 2007, s. 391-402.

27) Viz pozn. 14. Jednatel firmy Wolfgang Mecklenburg laskavé preposlal mlj e-mail, v némz se o dopis zaji-
mam, kupci, ale neobdrzel jsem Zadnou odpovéd. Citace v katalogu neobsahuje Littletonovo jméno a katalog
ani adresata nijak neidentifikuje, ale z osloveni ,Mily pfiteli“, které Dvofak obvykle pouzival v dopisech Littleto-
novi, a predevsim ze souvislosti a obsahu dopisu muzZeme bezpecné predpokladat, ze zamyslenym pfijemcem
byl Littleton. Z faksimile v katalogu jsou zjevné jen datum a Dvorakdv podpis na konci.

28) Z Dvorakovych vySe zminénych notovych rukopis ohledné Requiem (viz pozn. 25) a z korespondence
s Vasilijem Safonovem v ADKD ohledné cesty do Ruska.
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styky s Littletonem.?® Dale si mimo jiné mizeme povSimnout Dvorakova odhadu celkové
délky Requiem, ktery v této pomérné rané fazi kompozice predstavuje pozoruhodné pres-
nou predpovéd konecného vysledku. Jedna se o nejstarsi zminku na toto téma v celé
znamé korespondenci i dalSich dokumentech. Nize uvedeny text je doslovné prevzat ze
Stargardtova katalogu; ,[...]“ vyznacCuje pasaze, které v ném nejsou obsazeny.

[16. tinora 1890 Dvordk Littletonovi]

Mily priteli,

[--]

¢islo jedna (Requiem) je psdno pro sbor (v kombinaci se s6lovymi hlasy). C. 2, nejroz-
sahlejsi z celého dila, ,Dies irae dies illa“, je pro sbor,*® pak nasleduje ,Tuba mirum*
alt a bas s6lo’' se sborem, ,Liber scriptus® tenor sélo. C. 3 ,,Quid sum miser* az k ,,Rex
tremendae“ séla a sbor. C. 4 kvartet sélisti ,Recordare Jesu pie“.’

To vSe je hotovo, nyni jsem u Confutatis maledictis a Lacrymosa. AZ v dubnu pri-
jedu do Anglie, doufam, Ze Vam budu moci z mého Requiem néco zahrat.>* Predseda
birminghamského vyboru mi pred ¢asem psal a byl velmi potésen, Ze jsem se rozhodl
pro festival napsat velké dilo. *

Myslim, Ze provedeni celé kompozice zabere hodinu a ptl. V nejblizsi dobé (7. birez-
na) pojedu do Ruska / Moskvy, kde budu dirigovat velky koncert v Carské ruské hu-
debni spolec¢nosti...?

[--]
Antonin Dvoiak
v Praze 18 16/2 90.

Dalsi z Littletonovych dopist Dvorakovi, nové objevenych v pozlstalosti Josefa Hlavky,
je datovan 20. Gervna 1890 a zacina velmi zajimavym odstavcem, tykajicim se MSe D dur,
kterému se budeme vénovat pozdéji v souvislosti s timto dilem. Pokud jde o Requiem,
dopis je nejstarSim znamym dokladem jednani o jeho tisku:

29) Tento dopis v nevelké mife zapliuje zminénou propast ve znamé Dvorakové korespondenci Littletonovi,
a to mezi 22. srpnem 1886 a 27. cervencem 1890, kdy musel Littletonovi nepochybné poslat mnoho dopis(,
dnes nezvéstnych.

30) V konecné podobé dila zacina Dies irae jako ¢. 3, skute¢né pro orchestr a sbor bez sélistl. Predchazi mu
relativné kratké Graduale, €. 2, které zacina opakovanim tvodnich slov z €. 1.

31) V konecné podobé dila jako €. 4, sbla alt a bas se sborem a orchestrem.

32) Nakonec €. 5, pro vSechny Gtyfi solisty, sbor a orchestr.

33) Nakonec €. 6, pro vSechny Ctyfi solisty a orchestr, bez sboru.

34) A zahral: 25. dubna 1890 napsal V. J. Novotnému z Londyna, kam pfijel dirigovat svoji Osmou symfonii,
Ze odpoledne ma hrat pozvanym hudebnim kritikim Kyrie a Dies irae (pravdépodobné ve Westwood House).
35) Jednalo se nepochybné o dopis z 10. ledna 1890 od Charlese G. Bealea (viz vySe).

36) Na 7. bfezna (zde i dale podle gregorianského kalendare) byl planovan Dvoraklv koncert v Moskvé, jak
potvrzoval telegram Vasilije Safonova skladateli z 10. Gnora (publikovany v ADKD). Jednani o tomto koncer-
tu probihala uz od pfedchoziho Iéta. Viz Safonoviv dopis Dvofakovi ze 17. Cervence 1889, ktery se zminuje
o ,Konzerte von der Direktion der Kaiserl[ichen] russ[ischen] Musikgesellschaft in Moskau“. Koncert byl nako-
nec odloZen a konal se 11. bfezna.
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[20. Cervna 1890 Alfred Littleton Dvorakovi]

[Cervené vytiSténé zahlavi:] I [nebo 1?], BERNERS STREET, W:

[rukopis:]

20. ¢ervna 1890

[---]

Mily priteli,

s velkym potéSenim prikladam Sek za msSi. Stran tisku jsme zatim nic nepodnikli. Sta-
le jsem nedockavy, zda nékdy pristoupite k instrumentaci alespo1i pro maly orchestr:
prosim, premyslejte o tom: pokud to udélate, samozirejmé bychom Vam museli zaplatit
néco navic.

Nyni co se tykda Requiem: myslim, Ze je ¢as néco rozhodnout: samozirejmé si myslim,
ze mame pravo ho vydat zde — vzpominate na vas slib, Ze bychom méli dostat v§echna
shorova dila, ktera napiSete, a Simrock mél dostat v§echna orchestralni a ostatni dila.
Pokud chcete Simrocka potésit, ponechte mu Requiem pro kontinent, ale my ho mu-
sime mit pro Anglii. Udélali jsme vSe, aby Vase hudba méla v Anglii tspéch, a chceme
tak Cinit i naddle. Prosim, uvaZte tuto véc velmi vazné a dejte mi védét, co si o tom
myslite.

S nejsrdecnéjsim pozdravem Vam i pani
jsem Vas velmi upiimné Alfred W. Littleton.

Mnohokrat diky za znamKky.

Tvrzeni, Ze Dvorak vSechna sva pristi sborova dila slibil firmé Novello, je doloZzeno -
pokud je mi znamo - pouze timto jednim nové objevenym dopisem. Jestlize takovy slib
skuteCné zaznél, pak byl jasnym porusenim Dvofakova zminéného zavazku vici jeho
hlavnimu nakladateli Simrockovi, ktery mél predkupni pravo na vSechna skladatelova
nova dila. Simrock pozdéji vyhroZoval, Ze se v pfipadé Requiem na tuto jedenact let sta-
rou ,dohodu“ (Verabredung) odvola soudné&.®” Reseni, Ze by Novello mohl vlastnit vyda-
vatelska prava pro Anglii a Simrock pro evropskou pevninu, navrhl pravdépodobné sam
Simrock; podobnou dohodu pro Anglii a Némecko predkladal jiz ve zminovaném dopise
Dvorakovi z 3. listopadu 1889 (dnes uloZzeném v Hlavkové pozUstalosti) pro blize ne-
upfesnéné velké Dvorakovo vokalni dilo, které chtél skladatel napsat pro Anglii. Zadna
takova dohoda vSak zjevné uzaviena nebyla a Simrock mél pocit, Ze jej Dvorak v jedna-
nich s Novellem obesel.

Dvorak se uz davno naucil nedavat nakladatellim sliby unahlené; 15. ¢ervence 1890
(dopis v ADKD) ho Littleton musel upozornit, Ze jeho posledni dopis (dnes nezvéstny),

37) Viz Dvoraklv dopis Aloisi Goblovi ze 17. listopadu 1890 v ADKD. Pdvodni ,dohoda“ viz (také v ADKD)
Simrock Dvorakovi 8. a 22. ledna 1879, Dvorak Simrockovi 11. ledna 1879.

TéZko si predstavit, Ze by takova ,dohoda“ byla uznana soudem: byla pfilis vagni a zahrnovala povinnosti
jen na Dvorakové strané, skladatel by Zadné urcité vyhody od Simrocka neziskal. Tato dohoda presto hréla
pfi Dvorakovych jednanich s némeckym nakladatelem zasadni roli. Problémem se chci zabyvat v samostat-
né studii o skladatelovych vztazich se Simrockem ve svétle ¢trnacti dosud neznamych Simrockovych dopisl
Dvorakovi, které jsem nasel v pozUstalosti Josefa Hlavky. Pochazeji vétSinou z obdobi, 0 némz pravé hovotrime
(1889-1890).
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zfejmé psany po obdrzeni Littletonova z 20. ¢ervna, stale nic nefika o podminkach k vy-
dani Requiem. 27. ervence Dvorak obezietné odpovédél (dopis v ADKD):38

Pokud jde o ,,Requiem®, je pro mé obtizné (dokud dilo nedokonéim) rozhodnout nebo
slibit néco, co pozdéji nebudu moci dodrzet — ale budte ujistén, Ze skladbu dam mno-
hem radéji Vam nez kterémukoliv jinému nakladateli.

Littleton ho musel upomenout jeSté jednou - nyni se znacnou naléhavosti, ktera ne-
méla daleko k vyhrGzce - v naSem dalSim nové objeveném dopisu z 27. srpna 1890.
Jedna se o tfeti a posledni Littletonlv dopis Dvorakovi, nalezeny v Hlavkové pozlstalosti.
Britsky nakladatel v ném zaroven zaporné reaguje na Dvorakovu zminku v dopise z 27.
Cervence, Ze by byl rad, kdyby bylo dilo provedeno v Praze jesté dfive nez v Birminghamu.
Pak ale pokracuje v hovorovém tonu na téma rodinnych novinek, coz je dokladem jeho
vielého osobniho vztahu k Dvorakovi. (Zda se, Ze Dvorak vyuZil volné misto na Littletono-
vé dopise, aby si procvicil anglicky pravopis a slovni zasobu. To Ize vidét i na originalech
nékterych dalSich dopisl, které dostal od Littletona, otisténych ovSem v ADKD bez Dvo-
fakovych pripiska.)

[27. srpna 1890 Alfred Littleton Dvordkovi]

[nad zdhlavim jinou rukou, pravdépodobné Dvorakovou, velmi thledné:]
friend freind [= ,,pFitel“ se spravnym a nespravnym pravopisem)|

[tiSténé zahlavi:] Westwood House, Sydenham.

[zbytek v rukopise:]

27. srpna 1890

Mily priteli,
stale ¢ekam, Ze od Vas uslySim néco urcitého o Requiem. KdyZ si vzpomenete, Ze prvni
osobou, kterd Vas vyzvala k jeho komponovani, jsem byl ja [jedna se patrné o jeho ci-
tovany dopis z 16. kvétna 1889], jisté uznate, Ze ho nemiizete prenechat jinému nakla-
dateli. Nyni je ¢as, aby doslo k dohodé, pokud ma byt dilo fddné a beze spéchu vydano.
Nemyslim, Ze se bude lidem v Birminghamu libit, kdyz bude Requiem diive provedeno
nékde jinde.

Urcité Vas bude zajimat, Ze béhem nasi dovolené u moie se naSe dcera Cissie za-
snoubila s panem Frankem Pearsonem, synem architekta, ktery navrhl Westwood
House. VSechny nas to velmi tési.

ooy

jsem velmi
upfimné Vas
Alfred H Littleton

Toto posilam do Prahy, protoze nevim, zda jste jeSté na Vysoké.

38) Pavodni rukopis v CMH-MAD S 226/54.
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[nasleduji dalsi pFipisky stejnou rukou jako na zacatku dopisu, pravdépodobné Dvorako-
vou; viz anglicka verze této studie]

OSMA SYMFONIE, B. 163

Dalsim pisemnym sdélenim v ADKD, tykajicim se Requiem, je Littletonlv dopis na-
psany Dvorakovi o dva mésice pozdé€ji, 24. fijna 1890. Prekvapivé z ného vyplyva, ze
se skladatel stale jesté nevyjadril k podminkam, za nichz prfenecha dilo k vydani firmé
Novello. V druhém z nové objevenych Dvorakovych dopist vSak skladatel Littletonovi uz
nabidl jiné dilo - svou Osmou symfonii (G dur) - a dokonce udal jeji cenu. Tento dopis
z 20. fijna 1890 patrné predstavuje pocatek Dvofakova jednani - nakonec UspéSného -
s firmou Novello ohledné vydani symfonie. Kupodivu v ném neni ani zminka o Requiem,
ale presto nakonec sehral pfi vydani tohoto dila svou roli. Dopis také pfinasi dalsi zajima-
vy doklad pretrvavajiciho napéti mezi Dvorakem a Simrockem.3® Potvrzuje skladatelovu
prislovecnou otevienost a upfimnost (s nimiz prozradil skute¢nosti tykajici se jednani se
Simrockem, ¢imz oslabil svou vyjednavaci pozici s nakladatelstvim Novello), souéasné
vSak doklada i jeho vzrlstajici schopnost presvédcit nakladatele o hodnoté své prace.

Zajimavé je jiz osloveni: Dvorak bézné uvadeél dopisy adresované Littletonovi a jinym
anglickym adresatim oslovenim ,Mily [drahy] pfiteli“ (,My dear friend*), ale v tomto pfi-
padé je onen pritel ,nejmilejsi“, ,nejdrazsi“ (,dearest). Jedna se o vlbec prvni vyskyt
tohoto anglického slova v Dvofakové znamé korespondenci.*°

[20. Fijna 1890 Dvorak Alfredu Littletonovi]
Praha 18 20/10 90

Nejmilejsi priteli,
chtél bych Vam nabidnout svou novou symfonii G dur, kterd v Londyné dosdhla velkého
uspéchu, jak vite. P. Simrock odmitl [zde vloZen symbol: X v krouzku] mou mS§i (loni)

[vertikdlné u levého okraje stejny symbol jako v hlavnim textu vySe, je s nim spojeny
¢arou a primo nasleduje text:]
NB. Pokud to takhle ptijde dal, myslim, Ze p. Simrock odmitne vS§echna ma dila

pro sbor a varhany, protoze mi nemohl zaplatit to, co jsem zadal, a nyni to s moji novou
symfonii*' také nevedlo Kk cili, coZ je diivod, pro¢ Vam ve této véci pisi. [znovu stejny
symbol] N.B. [Patrné dal3i odkaz na stejny dovétek na levém okraji stranky, ale tento-
krat bez grafického spojeni.] Prosim, dejte mi obratem védét, jakou ¢astku byste za dilo
nabidl. Musim jen poznamenat, Ze bych pozadoval primétrenou sumu. Pokud se dohod-
neme, zaslu Vam hned ¢tyfrucni klavirni vytah (do 3. listopadu) pripraveny k prodeji
ve Vidni, jelikoZ ve stejny den bude dilo provedeno a dirigovat bude Dr. Richter. Mohl

39) Toto napéti vyvrcholilo mezi 7. a 12. fijnem 1890 bleskovou vyménou Sesti dopisu, z nichZ tfi Simrockovy
(z 8., 10. a 12. fijna) jsou mezi témi, které jsem nedavno nasel v Hlavkové pozustalosti; viz pozn. 37.

40) Pozdéji nasledovany pouze dvéma dalSimi pfipady, 5. kvétna 1892 a 12. ¢ervna 1894 (dopisy v ADKD),
kdy jeho ,nejmilejSim pritelem* byl Francesco Berger, ¢estny tajemnik Londynské filharmonické spolec¢nosti.
41) Jak je nejlépe dokumentovano vyménou dopisu uvedenou v pozn. 39.
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byste pripravit (klavirni vytah (pro Ctyfi ruce). Pokud ne, pozadal bych p. Richtera
o odklad provedeni na 3. koncert, ktery se kona v prosinci.*” Hermann Wolf (hudebni
agentura v Berliné (am Carlsbad ¢. 19) mi slibil, Ze koupi partituru a hlasy, a dirigovat
bude Biilow,* stejné tak ve Frankfurtu nad Mohanem (Museum Konzerte), kde budu
sam 7. listopadu dirigovat svoji symfonii,* mi slibili koupit od nakladatele potirebny
material. Filh. [spolec¢nost] v Londyné mi také slibila, Ze ho koupi. P. Hallé a p. Manns
moji symfonii také (hezpochyby) uvedou.* Pokud bude tspéch ve Vidni a Berliné stej-
ny jako v Londyné, pak je vSe dobré! Tuto symfonii bych vénoval nasi Ceské akademii
véd a uméni cisatre FrantiSka Josefa, protoze Jeho Vysost mé racila navrhnout za ¢lena
vySe zminéné akademie.*

Ve spéchu!

Mnoho pozdrava
upiimné Vas

Antonin Dvorak.

Prosim odepiste obratem!

[nédsledujici odstavec je zakrouzkovany:]

P.S.

Pravé mé napadlo, Ze bude lepsi a rychlejsi fici Vam ¢astku rovnou: 200 liber za moji
symfonii G dur.

Pokud budete chtit, poSlu Vam vSechny dopisy od Filh. v Londyné (P. Berger), p. Richte-
ra z Vidné, Hermanna Wolfa z Berlina, Muzejni spolec¢nosti ve Frankfurtu (feditel Carl
Miiller), kde mé ujistuji, Ze koupi partituru a hlasy.*

Littleton vyuzil Dvofakovy nabidky k tomu, aby ho pfimél k dohodé ohledné vydani Re-
quiem spolu se symfonii v ramci jediné obchodni transakce. Pak nasledoval velmi tvrdy

42) Nakonec se predstaveni ve Vidni pod taktovkou Hanse Richtera uskutecnilo teprve 4. ledna 1891. Viz
Richter Dvorakovi 29. listopadu 1890 a [5. ledna 1891], Dvorak Richterovi 1. prosince 1890 a 1. ledna 1891,
vSe v ADKD.

43) Dvorak se o tomto chystaném berlinském provedeni zminil také v dopisu Hansi Richterovi z 1. prosince
1890 (dopisy v ADKD) a v dopisu patrné poslaném Hansi von Bllow, ktery ADKD (s. 66) datuje jako ,[1890]",
ale ktery byl pravdépodobné napsan az po videnském provedeni symfonie 4. ledna 1891. Berlinské provede-
ni se nakonec nekonalo, protoZe Bilow se mylné domnival, Ze si skladatel pred vydanim dila pfeje vSechna
provedeni symfonie dirigovat sam, a sv(j omyl si uvédomil, kdyZ uz bylo pozdé; viz Bulowlv dopis Dvorakovi
(publikovany v ADKD) 22. Ginora 1891.

44) Dvorakovo dirigentské vystoupeni se v tomto terminu uskutecnilo.

45) Oba skute¢né symfonii uvedli. Charles Hallé ji dirigoval v Manchesteru 10. bfezna 1892, August Manns
v Edinburghu 12. ledna 1891.

46) Dvorak byl jmenovan jednim z fadnych ¢len( této akademie v dokumentu vydaném cisafem FrantiSkem
Josefem 20. dubna 1890 (viz ADKD, sv. 10, s. 100-101.) Rukopisna partitura Osmé symfonie (dokoncené
8. listopadu 1889) a partitura vydana firmou Novello v roce 1892 nesou nasledujici dedikaci (v obou pfipadech
jen v Eestiné): Za prijeti do Ceské Akademie cisafe Frantiska Josefa pro védy slovesnosti a uméni (viz kriticka
edice symfonie Klause Dégeho z roku 2004 - London, etc.: Ernst Eulenburg Ltd., s. XL.).

Tento dopis Littletonovi je uréitou pomoci pfi vykladu dedikace. Jeji znéni nas totiz ponékud nechava na pochy-
bach ohledné totoZnosti dedikanta (!): Dilo je vénovano akademii, ale jako vyraz vdéénosti cisafri.

47) Dopisy od Francesco Bergera a Hermanna Wolfa ziejmé existovaly, ale nyni jsou nezvéstné. Dopis od Han-
se Richtera, z 13. fijna 1890, je dalsi z téch, které jsem nedavno objevil v pisemnostech Josefa Hlavky.
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prabéh jednani o honorafich, coz je pomérné dobie zdokumentovano v ADKD,*® i kdyz
je jasné, Ze nékteré Dvorakovy dopisy stale chybi, véetné toho, v némz Dvorak nakonec
Littletonovu nabidku pfijal, jak Littleton potvrdil 13. dubna 1891. Za symfonii Dvorak ob-
drzel jen 100 liber, tj. polovinu pozadované ¢astky. Za Requiem vsak ziskal 650 liber, tj.
stejné jako za mnohem rozsahlejsi partituru Svaté Ludmily. Zaroven je to podstatné vyssi
obnos, nez jaky kdy obdrzZel za jakékoli jiné dilo.*®

MSE D DUR, B. 153/175

Zamérme nyni svou pozornost na osud dalSiho dila, s nimZ se opakované setkavame
ve zkoumanych dopisech: je jim MSe D dur, plvodné zkomponovana v roce 1887 pro
sbor, séla a varhany (jako B. 153) pro vysvéceni kaple zamku Josefa Hlavky v Luzanech.
Jiz v roce 1888 zahajil Dvorak jednani ohledné vydani dila s Fritzem Simrockem, ale
Simrock nebyl pfili§ nadSeny a podle vSeho na skladatelovy zminky o dile dlouho nerea-
goval.®® Teprve 18. listopadu 1889 dal konecné Dvorakovi zapornou odpovéd (v dopise
uloZzeném v Hlavkové pozlistalosti).?* Tato zkuSenost zfejmé zanechala v Dvorakovi urci-
tou horkost, jak vyplyva z jeho narazky v dopisu Littletonovi z 20. fijna 1890 (viz s. 17).5?

Mezitim, 30. zafi 1889, poslal Simrock predstavitelim firmy Novello do Londyna do-
taz, zda by o MSi neméli zajem oni. Tento dopis je nezvéstny, ale vime o ném diky jejich
odpovédi z 11. listopadu 1889: ta je v majetku CMH, nikdy vdak nebyla publikovana.s?

[11. listopadu 1889 firma Novello Simrockovi]

[pivodni némecké znéni tohoto i dalsich dvou dopisti viz anglicka verze této studie]|
[tu¢né pismo = tisk. Ostatni v rukopise.|

[obsahlé tisténé zahlavi (viz anglicka verze studie), které kond¢i takto:]

48) Littleton Dvorakovi 24. 10., 7.a 19. 11. a 31. 12. 1890; 5. a 15. 2. a 3. 3. 1891. Firma Novello Dvorakovi
10. 12. 1890. Charles Beale Dvorakovi 25. 2. 1891. Dvorak Littletonovi 21. 3. 1891. Dopis, ktery Dvorakovi
5. 4. 1891 poslalo newyorské hudebni nakladatelstvi Edward Schuberth, dokonce naznacuje, Ze skladatel
zkoumal moznost vydat tato dila v Americe.

49) Viz pozn. 4. Pokud je mi zndmo, nikdo se zatim nepokusil spocitat, jaky pfijem ziskal Dvofak z provozo-
vani jevistnich dél, predevsim formou tantiém, tj. procentniho podilu na zisku ze vstupného. ADKD obsahuje
vSechny znamé smlouvy s divadly, zahrnujici vSeobecné podminky pro tantiémy (viz sv. 9, Editio Barenreiter,
Praha 2004, s. 422-478), neuvadi vSak zadny z mnoha archivnich Gcetnich dokladl dokumentujicich, jaké
konkrétni ¢astky skutecné obdrzel. Podle komentare v ADKD (ibid., s. 425) by jejich publikovani ,prili§ zatizilo
tuto praci“. Odhaduiji, Ze jediné jevistni dilo, které by Dvorakovi mohlo v dlouhodobém horizontu vydélat (vlastné
by témér jisté vydélalo) vic nez ¢astku odpovidajici 650 libram, je Rusalka, ktera vSak méla premiéru jen tfi roky
pred jeho smrti, takZe tantiémy presly hlavné na skladatelovy dédice.

50) Vizv ADKD Dvorak Simrockovi 26. 7. 1888, dale 28.6.a 7.a 11. 7. 1889; Simrock Dvorakovi 27. 7. 1888,
dale 24.a29.6.,8.7.a 14. 10. 1889.

51) Dvorakovu bezprostiedni odpovéd na Simrockovo odmitnuti nezname; ¢ast jeho korespondence s né-
meckym nakladatelem zfejmé stéle chybi. 3. ledna 1890 mu vSak napsal (dopis v ADKD): “Kdyz jste mé nechal
Cekat se tott MSi, mUZe se stat totéZ se symfonii.”* (Nachdem Sie mich mit der Messe sitzen lieen, kann es ja
auch mit der Sinfonie so gehen.)

52) Viz také Dvorakdv dopis Simrockovi z 11. fijna 1890, v ADKD.

53) S 76/1313. Jitka Slavikova uvadi ¢eskou parafrazi ve své disertaci Kontakty..., s. 222 a ve vydané knize
Dvorak a Anglie..., s. 125 (v obou pfipadech op. cit., pozn. 6).
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I, Berners Street, W. London, d. 77 list. 1889.

Pan N. Simrock, Berlin
V odpovédi na Vas ctény dopis ze 30. zari Vam sdélujeme, Ze bychom jen stéZi mohli
prijmout Vasi nabidku na Dvotrdkovu novou ms§i, nebot neni psdna pro orchestr.
Presto budeme velmi potéSeni, pokud ndm zasSlete bud rukopis, nebo tireba [tiSté-
ny?] exemplar, abychom si mohli dilo prohlédnout.
Znamename se s velkou tctou,
Novello & C°
p. H:R:C

Kupodivu o pouhé ¢tyfi dny pozdéji firma Novello potvrdila Simrockovi pFijem nejen Mse,
ale i dalsiho dila, a takeé jiz vynesla negativni verdikt, jak je vidét v dalSim z dopisU, které
jsem nedavno objevil v Hlavkové pozlstalosti:

[15. listopadu 1889 firma Novello Simrockovi]
[stejné tisténé zahlavi jako v dopise ze 11. listopadu, nédsledované datem:]

London, d. 15. list. 1889

Pan N. Simrock, Berlin.
Prohlédli jsme si Dvorakovu MSi a opus 79, ale velmi litujeme, nemtizeme je prijmout.
— Rukopis doporucené vracime a mnohokrat dékujeme za Vasi pratelskou nabidku.
S velkou tctou,
Novello + C°
p- N:R:G.

Tento dopis poslal Simrock Dvorakovi spolu s jiz zminénym dopisem z 18. listopadu
1889, v némz uvadi, Ze ani on nema zajem o vydani Mse.

Opus 79 je Zalm 149, ktery Dvorak sloZil v roce 1879 pivodné pro muZsky sbor a or-
chestr (B. 91) a ktery nebyl v této verzi za skladatelova Zivota publikovan. V roce 1887 ho
ale Dvorak prepracoval pro smiSeny sbor a orchestr (B. 154) a tuto Upravu Simrock vydal
uz v roce 1888, tedy o rok dfive, nez vznikla vySe uvedena korespondence. Je mozné,
7e Simrock nabidl firmé& Novello ptvodni verzi?5* Myslim, Ze ne: v pfipadé Mse i Zalmu
spiSe nabizel moznost sdileni prav - prava pro Anglii by méla firma Novello a prava pro
Némecko Simrock. Jak jsme jiZ vidéli, pravé toto navrhoval Dvorakovi o dva tydny dfive
(v dopise z 3. listopadu 1889) pro jeho nespecifikované nové vokalni dilo, které mél na-
psat pro Anglii.

Co se tyka Mse, prvni zminka o ni v Dvorakové znamé korespondenci s Anglii se
nachazi v uvedeném Littletonové dopisu z 20. ¢ervna 1890, z néhoz je patrné, Ze firma
Novello (pfes své puvodni vyhrady k absenci orchestrainiho doprovodu a nasledné odmit-

54) V roce 1886 nabidl pivodni verzi Zalmu 149 firmé& Novello dokonce s&dm Dvorak, ackoli Simrock o tom
nemusel nutné védét. Ziejmé nedoslo k Zzadné dohodé. Viz ADKD, Littleton Dvorakovi 27. ledna 1886 a Dvorak
Littletonovi 20. Gnora 1886.
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nuti Simrockovy nabidky) pfijala MSi o sedm mésicl pozdéji s varhannim doprovodem
pfimo od Dvoraka.
Prfipomenme si prislusnou pasaz:

S velkym potéSenim prikladam Sek za mSi. Stran tisku jsme zatim nic nepodnikli. Sta-
le jsem nedockavy, zda nékdy pristoupite k instrumentaci alespon pro maly orchestr:
prosim, premyslejte o tom: pokud to udélate, samozirejmé bychom Vam museli zaplatit
néco navic.

Nakladatelstvi Novello nakonec publikovalo toto dilo pouze v orchestralni verzi, kte-
rou na Littletonovu Zadost Dvorak vytvofil v roce 1892 (B. 175), a v klavirnim vytahu
od Bertholda Tourse, jemuz varhanni verze poslouzila jen jako podpUrny zdroj.5® Zajimavy
je nicméné fakt, o némz nas informuje jediné tento dopis: Ze firma Novello pfijala MSi
v jeji pavodni podobé a Dvorakovi za ni zaplatila.®®

To nas privadi k poslednimu z nové objevenych dopisu, které chci predstavit v této
studii: dopisu firmy Novello Josefu Hlavkovi. Svédci o Dvorakové oddanosti k Hlavkovi,
nyni jiz blizkému pfiteli, a o skladatelovych obavach, zda se dedikace Mse - tak jak zni
na tisténém klavirnim vytahu - setka s Hlavkovym souhlasem:

[18. ledna 1895 firma Novello Josefu Hlavkovi]
Londyn, 18. ledna 1893

Vysoce ctény pane,
na prani pana Dr. Antonina Dvoidka v New Yorku prikladame korekturni obtah titulni
strany jeho ,MSe D dur“, ktera je Vam dedikovédna a kterou brzy vydame.

Budte tak laskav a sdélte nam, zda znéni dedikace ,,Panu Jos. Hlavkovi“ shledavate
spravnym, protoze zde nikdo neumi ¢ist ¢esky. Pokud budete mit jakékoli dal$i ndvrhy
tykajici se titulni strany, zddame Vas, abyste nam laskavé dal brzy védét, radi je zohled-
nime.

S nejvétsi dctou, [Vasi] nejvérné;jsi
Novello & Ewer

Pravé o tomto dopise firmy Novello se zminuje Hlavka v dojemném dopise Dvorakovi
z 2. dubna 1893 (publikovaném v ADKD):5"

Ze jste kone¢né vydal svou Msi v D dur, nds velice tésilo. Dostalo se mné tim i nemalé
prekvapeni, kdyz se mné dostal[o] od p. Novello titulu této publikace s ¢eskym véno-

55) Viz ,Vydavatelska zprava“ na konci Burghauserovy kritické edice plvodni verze dila (Editio Supraphon,
Praha 1970), stranky necislované. Novello partituru nevydal, jen klavirni vytah a orchestralni hlasy.

PFislusna korespondence v ADKD: Littleton Dvofakovi 13. 4. a 16. 10. 1891; Dvorak Littletonovi 26. 2., 3. 3.,
21.7.a25. 8. 1892; Dvorak firmé Novello 14. 6. 1892; firma Novello Dvorakovi 16. 11. 1892; Dvorak Jindfichu
Geislerovi, 24. 1. 1893; Dvorak Aloisi Goblovi, 14. 3. 1893.

56) VySe odmény neni znama.

57) Pavodni rukopis v CMH-MAD S 76/573. Prepis podle ADKD.
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vanim, bych na ném provedl korekturu. Byl jsem uz mnohokrate iimyslem podobnym,
jak se 1ikd, poctén a vzdy jsem tmysl takovy odmitl, Ze ze zdsady zadného vénovani
nemohu pfijati; jste tedy Vy prvnim a jedinym, kterému s upiimnym srdcem za Vase
vénovani dékuju, a mohu Vas ujistit, Ze uznavam také v plné mite poctu, kterou jste mi
timto vénovanim chtél proukazati.

ZAVER

Timto srdec¢nym dopisem od Josefa Hlavky uzavirame nase vypravéni o vcelku srdec-
ném Dvorakové vztahu s Alfredem Littletonem a nakladatelstvim Novello. Ale jen pro-
zatim. DalSi doklady se nepochybné budou i nadale vynorovat a ona ,zejici propast”,
napriklad v Dvorakové korespondenci Littletonovi, se pravdépodobné bude postupné zu-
Zovat. Vice nezZ sto let po Dvorakové smrti je ziejmé, Ze moznosti nalezeni novych zdrojl
informaci, a tim i lepSiho porozuméni jeho Zivotu a dilu, nejsou zdaleka vycerpany.

(pfeklad: Ondfej Supka)

Antonin Dvofak: Requiem, op. 89 Antonin Dvorak Alfredu Littletonovi / Antonin Dvorak to Alfred Littleton
Skica, posledni strana / Sketch, last page, 1890 Praha, 20. 10. 1890 / Prague, 20 Oct. 1890,s.1/p. 1
NM-CMH S 76/1550 NM-CMH-MAD, ¢. pt. / Acquisition No. 5/2008, ¢. inv. / Inventory No. 8667
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London-Sydenham, Crystal Palace

Interiér koncertniho salu pfi provedeni

neznamé skladby / Interior of the concert hall during

a performance of an unknown composition
Fotografie / Photograph, Negretti and Zambra, London,
ca. 1855-70

NM-CMH, &. pf. / Acquisition No. 17/1978

Antonin Dvofak: Svatebni kosile, op. 69 /
The Spectre’s Bride, Op. 69

Autograf partitury, titulni strana /
Autograph score, title page, 1884
NM-CMH-MAD S 76/1450

Antonin Dvorak

Kolorovana pohlednice / Coloured picture postcard,
Wien (Vienna), ca. 1882

NM-CMH-MAD S 226/1051

Antonin Dvofak a Anna Dvofakova
Fotografie / Photograph, August Littleton,
Sydenham near London, 1886
NM-CMH-MAD S 226/1089
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Josef Hlavka

Fotografie / Photograph, Atelier Langhans, Praha /
Prague, 1901

NM-CMH F 4697

Fritz Simrock

Fotografie / Photograph, J. C. Schaarwachter,
Berlin, ca. 1895

NM-CMH F 430
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Dvorak, Novello,

Alfred Littleton, and the
British Music Festivals:
Newly-Discovered
Correspondence,

New Observations'

DAVID R. BEVERIDGE

his study provides a general view of Dvorak’s relations with the Novello publishing

house, its representative Alfred Littleton, and British music festivals - including
some new observations - then presents diplomatic transcriptions of six previously-
unpublished items of his correspondence with them plus three more pertaining entirely
to Dvorak sent by Novello to the composer’s principal publisher Fritz Simrock and
friend Josef Hlavka, also published here for the first time. The letters are placed in the
context of Dvorak’s other known correspondence and additional relevant knowledge
about his life and work. They provide new insights into negotiations, often complicated,
concerning 1) publication of his Requiem, Eighth Symphony, and Mass in D major,
2) the initial impetus for him to compose the first of those pieces, 3) his tense relations
with Simrock, and 4) other aspects of his life and work. Reference is also made to
relevant passages in additional newly-discovered letters sent to Dvorak by Simrock,
to be published on another occasion.

Dvorak, Novello, Littleton, Simrock, music publishing, British music festivals,
Birmingham, London, Sydenham, Crystal Palace, correspondence, Requiem, Mass,
Eighth Symphony

1) This study makes use of research findings and databases | have prepared over the course of several
years of work directed mainly toward a comprehensive study of Dvofak’s life and music, with support from
the National Endowment for the Humanities (of the United States), the Czech Science Foundation, the Hlavka
Foundation in Prague, Barenreiter Verlag of Kassel, the Academy of Sciences of the Czech Republic, and the
Dvorak Society for Czech and Slovak Music (of Great Britain). | am also indebted to many individuals who have
helped me, and can only hope that | have remembered to thank most of them for particular services in various
notes below.
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In the life and career of Antonin Dvorak a critical and highly interesting role was
played by the English music publishing firm of Novello, Ewer & Company and its chief
representative Alfred Littleton. Works of Dvorak whose first editions were issued by
Novello are not great in number, but are generally of major proportions and major
significance in his output: apart from the Eighth Symphony in G major, B. 163, they
are all works for chorus and orchestra, usually also with vocal soloists: in chronological
order of publication the Hymnus (published as Patriotic Hymn) from the poem Dédicové
Bilé hory (The Heirs of White Mountain), B. 134, the cantata Svatebni koSile (published
as The Spectre’s Bride), B. 135, the oratorio Svata Ludmila (St. Ludmila), B. 144, the
Requiem, B. 165, and the Mass in D major, B. 175 - works which on the average last
well over an hour in performance.? To some extent Novello competed for Dvorak’s works
with his main publisher, the Simrock firm in Berlin. And as shown by various letters in the
collected critical edition of Dvorak’s correspondence and documents Antonin Dvorak.
Korespondence a dokumenty (hereinafter ADKD),® Novello generally paid much better:*
had Dvorak not granted Simrock right of first refusal to all his new works long before
establishing contact with Novello,® he might well have published more of his music in
England and perhaps come out ahead financially.

But Novello’s significance for Dvorak was not only as a publisher. Alfred Littleton
actedin effectasthe composer’sagentin dealings with musical performance organizations
in Britain, arranging for his appearances as conductor of his own works and even

2) Identifying numbers of works are according to Jarmil Burghauser's Antonin Dvorak Thematic Catalogue.
1st ed. Prague: Statni nakladatelstvi krasné literatury, hudby a uméni, 1960. 2nd, expanded ed. Prague:
Barenreiter Editio Supraphon, 1996. The titles under which Novello published two of the mentioned works
are not actually translations from the Czech originals. The Czech word ‘hymnus’ is closer in meaning to the
English ‘ode’ than to ‘hymn’, and the English word ‘patriotic’ is not inherent in *hymnus’, though certainly this
particular text is patriotic. ‘Svatebni koSile’ means ‘wedding shirts’ - part of a Czech custom to which the text of
this cantata alludes; ‘The Spectre’s Bride’, proposed by Alfred Littleton as the English title in a letter to Dvorak
of 19 Jan. 1885 published in the collected edition of Dvofak’s correspondence (ADKD - see later in this same
paragraph of our main text), is an apt characterization of the cantata’s story.

3) Inten volumes. Prague: Editio Supraphon / Editio Barenreiter Praha, 1987-2004. Prepared by an editorial
team under the leadership of Milan Kuna. Iltems cited from this edition in the present study may be easily found
in its chronological arrangement of correspondence Dvorak sent and received, and are therefore cited without
reference to volume and page numbers.

4) For each of two works, St. Ludmila and the Requiem, Novello paid Dvorak 650 British pounds (in 1886
and 1891 respectively). See in ADKD: Littleton to Dvofak 15 Feb. 1886, Dvorak to Littleton 20 Feb. 1886, and
Littleton to Dvorak 13 April 1891. At that time this amount was the equivalent of about 11,700 German marks.
(Exchange rate calculated from information in ADKD: Dvorak to Malybrok-Stieler 17 Jan. 1888, to Gobl 1 Aug.
1891, to Rus 2 Jan. 1893, to Hodik [June] 1893, and to Simrock ca. 12 July 1893; also Littleton to Dvorak
13 July 1891. Fritz Simrock later purchased the Symphony from the New World, B. 178 for a mere 2,000 marks
(his letter to Dvorak 28 July 1893), and only after the enormous success of that work did he agree (letter of
24 June 1896) to pay the composer a fee for subsequent compositions comparable to what he had received
from Novello: 12,000 marks for (as a group) the three symphonic poems Vodnik (The Water Goblin, B. 195),
Polednice (The Noon Witch, B. 196), and Zlaty kolovrat (The Golden Spinning Wheel, B. 197).

5) See note 37 below.
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mediating commissions for new works he composed or considered composing for music
festivals in various British cities.®

Not least, the hospitality Littleton offered Dvorak during several of the his visits to
England made his mansion called Westwood House in Sydenham (just south of London)
easily the composer’s most significant place of residence in Europe outside Bohemia:
he spent an estimated total of fifty-eight nights there from 1884 to 1890.” Westwood
House was the site of numerous encounters he had with important British musicians
and music critics (even when he was not lodged there), and it was there in May 1885
that he composed his Two Songs on Folk Poems, B. 142.8 Unfortunately the mansion was
demolished in 1952.°

In 1891 Littleton also played a major role in mediating Dvorak’s negotiations with

Jeannette Thurber concerning his contract for service as director of the National
Conservatory of Music of America. And a year later, shortly before his departure for New
York to assume that position, Littleton mediated Thurber’s wishes concerning a cantata
she wanted him to compose for performance during his debut concert in America -
suggesting as one possibility a Te Deum which he indeed composed for that occasion (B.
176), or ideally a setting of the poem The American Flag by Joseph Rodman Drake, which
he also composed (B. 177) but did not finish in time for the said event.*°

Dvorak’s relations with Alfred Littleton and Novello are moderately well
documented by correspondence. Together these two senders - Littleton (mainly) and the
Novellofirm (with no personal name given, orin one case the name of its employee Berthold
Tours) - constitute the second most abundant source of known written communications
received by the composer, with fifty-nine items (counting three newly-discovered letters

6) Concerning correspondence with the organizers of these festivals published in ADKD see below in our
main text. For more information on the festivals themselves see lJitka Slavikova’'s unpublished dissertation
Kontakty Antonina Dvoraka s Anglii. Jejich vyznam pro skladateltv Zivot a dilo i pro ¢esko-britské kulturné
spolec¢enské vztahy (Antonin Dvorak’s Contacts with England: Their Importance for His Life and Work as Well as
for Czech-British Cultural and Social Relations), Prague 1989, passim and (mostly without specific reference to
sources) her published book Dvorak a Anglie aneb Zemé, které mnoho dluZim (Dvorak and England, or A Land
to Which | Owe a Lot), Prague and Litomysl: Paseka, 1994, passim.

7) As evidenced by many of his letters and various other contemporary reports. Regarding his longest so-
journ in Westwood House (in April-May 1885) see especially the reports of Josef Zubaty, who was his travelling
companion at the time, in Dalibor VII/20-21 (28 May 1885) p. 195, VII/22-23 (14 June 1885) p. 215, and VIl/24
(28 June 1885) p. 234 as well as in Hudebni revue 1V/8-9 (Oct. 1911), pp. 487-89.

8) See the entry for this work in Burghauser’s catalogue (op. cit., note 2). The catalogue’s second edition
(1996) gives the date of the sketch erroneously as 1 Feb. 1885; the first edition (1960) has it correctly as
1 May 1885.

9) Website ‘Sydenham Town’, accessed 1 Sept. 2011: http://www.sydenham.org.uk/se26_sheenewood.html
10) Relevant to these matters are five items of correspondence between Littleton and third parties (not
Dvorak) from which ADKD provides partial quotes or paraphrases in its annotations to Dvorak’'s own
correspondence. See also Jitka Slavikova, ‘K Dvorakovu odjezdu do Ameriky’ (Concerning Dvorak’s Departure
for America’, Hudebni rozhledy (Musical Horizons) XXXVIII (1985) / 3, pp. 138-42. It would be valuable to
present the complete texts of these letters, but | have not yet succeeded in locating all of them and - also for
reasons of space limitations in the present study - will save that topic for another occasion. Let me mention
here only that Thurber did not entrust Bernhard Bachur with choice of an American poem for Dvorak to set to
music, as stated in Czech-language literature, but rather evidently chose it herself.
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to be presented below), just edging out Jeannette Thurber and surpassed only by Fritz
Simrock. Littleton and Novello would probably hold the same ranking among recipients
of communications Dvorak sent, except that an unusually large number of items he must
have addressed to them is missing today. For example known written communications
from Dvorak to Littleton and Novello show a yawning gap of almost four years from the
summer of 1886 to the summer of 1890, during which period we know there were
substantial contacts. This is a gap which a newly-discovered letter of 16 February 1890
presented below barely begins to fill. What we do have is a total of just thirty items sent
by Dvorak to Littleton and Novello, a number surpassed by his letters to each of several
personal friends, family members, and business associates. But the situation could have
been worse: we can be grateful to Jitka Slavikova for obtaining photocopies of ten letters
from Dvorak to Littleton while she was in England in the 1980s;** some of them, still held
at that time by the Novello firm, were subsequently dispersed by auction.*? Fortunately
the original manuscripts of a fairly large number of letters Dvorak sent to Littleton and
Novello, and of almost all the known letters he received from them, are held today by
the Czech Museum of Music (hereinafter CMM). And for all their known correspondence
contained in ADKD (including the letters ‘rescued’ by Jitka Slavikova) we have photocopies
donated to the CMM by the chief editor of that compendium Milan Kuna.*®

Asconcerns Dvorak’s correspondence withthe British musicfestivals, Littleton’s service
as mediator largely obviated the need for the composer’s direct written communication
with their representatives. Thus the number of known items of correspondence Dvorak
exchanged with them is fairly small: in the registries of correspondence that are provided
in ADKD at the ends of Vol. 4 (correspondence sent) and Vol. 8 (correspondence received)

11) Slavikova: Kontakty [...] (op. cit., note 6), pp. 4-5.

12) See Harvey Grace and Peter Ward Jones: ‘Novello’, Grove Music Online, accessed 27 Nov. 2010.

13) Dvorak’s known correspondence with Littleton began with a few letters in each direction in German, but
continued thereafter in English. Unfortunately the letters from both writers are often poorly legible. (One has to
pity the composer, having to deal with Littleton’s scrawl while also struggling to master the English language!)
Many words are difficult to decipher, and in Littleton’s letters one must occasionally imagine words that he
inadvertently omitted. To interpret some passages for the transcriptions given in this article | have had to
compare them with passages in other letters by these writers held by the CMM where the same words occur in
contexts that leave no doubt about their interpretation.

| also compared, with help from Elizabeth Shribman whom | hereby warmly thank, all of Dvorak’s English-
language correspondence with Littleton and the Novello firm held by the CMM (a total of fifty-three items)
with the transcriptions thereof in ADKD and, not surprisingly, found a number of discrepancies. Perhaps the
most significant is in Littleton’s letter to Dvorak of 27 Jan. 1886, where the second sentence of the second
paragraph should read:

‘I do not think Samson + Delilah is large enough for them and | am afraid John Hus would not do on account of
the large number of Roman Catholics at Birmingham.’

To my knowledge this is the only evidence we have that Dvofék was considering John Hus as the subject
of a work he might compose for the Birmingham festival held in 1888; the transcription in ADKD omits the
reference to Hus, reading this passage differently without mention of any name. Also, | believe the ‘P.S.” placed
in ADKD at the end of Littleton’s letter of 26 Nov. 1884 actually belongs not to that letter but to a later one,
most likely one whose main text is missing, written on or (probably) after 19 Jan. 1885 and before Dvoréak’s
departure for England on 15 Aug. that year. The P.S. is on a loose sheet of paper otherwise blank, filed in the
CMM separately under S 76/1108, whereas the letter of 26 Nov. 1884 is S 76/1102.
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see Beale and Milward (of the festival in Birmingham), Broughton and Spark (Leeds),
Scott (Cardiff), and (without any personal name) ‘Sheffield Musical Festival’ as well as
‘Hudebni festival ve Sheffieldu’.

The present study is occasioned by the recent discovery of five significant additions
to the list of known items of correspondence between Alfred Littleton and Dvorak, plus
two letters devoted entirely to Dvorak’s Mass in D major that were sent by the Novello
firm to third parties. More specifically, these new discoveries comprise two letters from
Dvorak to Littleton - one dated 16 February 1890 known from the catalogue of the
J.A. Stargardt antiquarian dealer in Berlin for an auction held in June 2010, and one
dated 20 October 1890 which was purchased in 2007 by the CMM -** plus five items
| found in September 2010 in the papers of Josef Hlavka held by the Pamatnik narodniho
pisemnictvi (Museum of Czech Literature) in Prague, namely: three letters from Littleton
to Dvorak dated 4 June 1889, 20 June 1890, and 27 August 1890, a letter from the
Novello firm to the Simrock firm dated 15 November 1889, and one from the Novello
firm to Josef Hlavka dated January 1893.% All seven of these newly-discovered letters
are presented below in diplomatic transcription, along with two relevant letters long held
by the CMM but hitherto unpublished: one dated 31 May 1889 from Charles Beale of the
Birmingham festival to Dvorak, and one dated 11 November 1889 from the Novello firm
to the Simrock firm.1®

The letters - nine of them in all - pertain mainly to circumstances surrounding
publication of three works by Dvorak - the Requiem, the Eighth Symphony, and the

14) Concerning the letter of 16 Feb. 1890 see http://www.stargardt.de/de/kataloge/ (accessed 10 Feb.
2011), Katalog 694, ltem No. 651, under ‘IV. Musik’. Accessed 10 Feb. 2011. The letter of 20 Oct. 1890 is
deposited in the CMM as CMH-MAD Acquisition No. 5/2008, Inventory No. 8667. For bringing these two letters
to my attention | thank Eva Paulova and Markéta Kabelkova.

15) | found these five letters in the Josef Hlavka collection while conducting research there supported by
a stipend from the Narodohospodarsky Ustav Josefa Hlavky (Josef Hlavka National Economic Institute) of the
Nadace Nadani Josefa, Marie a Zdenky Hlavkovych (Josef, Marie, and Zdenka Hlavka Endowment Foundation).
See Véra Dykova: Josef Hlavka (1831-1908). Soupis osobniho fondu (pracovni verze) (Inventory of his Papers,
working version) (Prague: Pamatnik narodniho pisemnictvi, 2006), p. 41 (Novello to Hlavka) and p. 90 (Novello
to Simrock). The letters from Littleton to Dvorak are not contained in this ‘working version’ of the inventory,
because Ms. Dykova did not know where to place them: she was unable to identify Littleton’s signature, and
the name Dvorak does not appear in them anywhere. (The salutation is only ‘My dear friend.’) However, she
guessed they might pertain to Dvorak and, knowing that Dvorak was the subject of my investigations, kindly
showed them to me; the identity of both sender and receiver is beyond dispute. The reason why Hlavka had
them is most likely that Dvorak brought them to him seeking his advice in business dealings.

16) In my transcriptions | have made no attempt to correct mistakes in spelling, grammar, syntax,
capitalization, or punctuation. Where either of two readings of a poorly-legible passage is equally possible,
I have chosen that which is correct and makes sense, but where the original is clearly incorrect | have preserved
the error (without inserting ‘[sic]’, because the number of occurrences thereof would be too large). In square
brackets | have supplied words apparently omitted by accident which are necessary for comprehension, but
on the whole the texts are comprehensible as they stand. In Dvorék’s case, especially, the mistakes have their
own value in documenting the degree of his command of the English language. A series of small x’s indicates
an illegible word or portion of a word having about that many letters. The insertion of [?] indicates that | am
uncertain about the preceding word.
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Mass in D major - and constitute for each of these works either the very beginning of
his negotiations with Novello concerning publication or an earlier stage than we have
known previously. In the case of the Requiem we also find an important ‘missing link’
concerning his initial stimulus to compose the work. And along the way we gain insights
into other aspects of his life and work as well, in particular his relations with Simrock.
In addition to presenting the said nine letters sent or received by Littleton, the Novello
firm, and Charles Beale, | shall refer to selected passages from another group of letters
| found in the Hlavka papers, from Simrock to Dvorak (fourteen in all), which have bearing
on the issues here discussed and which | intend to publish on another occasion.*”

REQUIEM, B. 165

The first known item of correspondence pertaining to Dvorak’s composition of a work
for the Birmingham Festival held in 1891 - the work which turned out to be the Requiem -
was and still is a letter in ADKD written to him by Littleton on 16 May 1889 and asking:

Do you think of ever writing something more for England? How would you like to
write a Mass (Requiem) like the Stabat Mater — or another Cantata like the ‘Spectre’s
Bride’ only easier at least for the orchestra.'®

The next item in ADKD relevant to the Requiem comes after a gap of more than three
months. It is Littleton’s letter of 19 August 1889, which shows that we have missed quite
a bit:

I have just had a letter from the Birmingham Committee saying that they have not
heard from you in reply to the letter I forwarded to you about 2 months ago."

The mentioned letter from Birmingham - evidently the festival organizers’ first
contact with Dvorak concerning the festival to be held in 1891 - has long been held by
the CMM?° pbut is omitted from ADKD, evidently through a mere oversight,?* and to my

17) |thank Jan Kahuda for help in transcribing these letters from old German cursive script.

18) Letterin CMM, S 76/1121. As with all letters quoted in this study (even those included in ADKD), | present
my own diplomatic transcription from the original; for letters found in ADKD, | note the more significant
differences from the text found therein. My procedure in preparing the transcriptions is described in note 16.
19) In CMM, S 76/1122. ADKD has ‘Brimingham’, but in the original manuscript the spelling is correct:
Birmingham.

20) InCMM, S 76/1193.

21) ADKD refers to this letter in annotations to other correspondence as though it were included in the edi-
tion.
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knowledge has not been published anywhere else either.?2 Here, then, is a diplomatic
transcription of its complete text:

[1889 May 31, Charles Beale to Dvoiak]
[Printed letterhead:]

BIRMINGHAM MUSICAL FESTIVAL.
MUSICAL SUB COMMITTEE.

3, NEWHALL STREET,
BIRMINGHAM.

[From here on all in manuscript:]

51 May 1889

My Dear Sir

I am desired by the Orchestral Committee of the Birmingham Musical Festival, to
express to you the satisfaction they would feel, if you would honour them by composing
anew Work for first production at the Festival of 1891 —

Beyond conveying their wish that such Work should be of first importance, they
do not attempt to suggest to you its exact nature, but would prefer that you should
determine whether it should be an Oratorio, sacred Cantata or Mass, for a morning
performance, or a secular Cantata for an evening performance.

I do not know what your views may be as to terms on which the Copyright should be
acquired, but I have little doubt that a satisfactory arrangement might be made through
Mess™ Novello & C°, who are good enough to forward this letter -

I should add that the Committee earnestly desire that the Work should be conducted
by the Composer, and I can assure you of a cordial welcome in Birmingham, where the
splendid success of the “Spectre’s Bride” is so fresh in our memories -

I trust that your experience of the Festival of 1885 is a guarantee to you that every
possible effort will be made to ensure an adequate performance -

I am, Dear Sir

Yours faithfully

Charles G. Beale

Chairman of Musical Sub Committee

Herr Antonin Dvorak

22) It is not mentioned anywhere by Dvofak’s most important biographer Otakar Sourek, who did not even
know that the Requiem was composed for England. Somewhat more surprising is the lack of any reference to
this letter in either of the two books on Dvorak by the British scholar John Clapham: Antonin Dvorak: Musician
and Craftsman (New York: St. Martin’s Press, 1966) (Requiem discussed on pp. 244-55), and Dvorak (New
York and London: Norton, 1979) (Requiem on pp. 102-03). Jitka Slavikova quotes part of one sentence from
the letter in Kontakty [...] (op. cit., note 6) p. 232, note 46 and (in Czech translation) in Dvorak a Anglie, p. 123
(again see note 6).
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Fortunately we can now also supply the cover letter with which, as Beale says, the
Novello firm forwarded his own letter to Dvorak. It is one of the three above-mentioned
letters from Alfred Littleton found in the papers of Josef Hlavka:

[1889 June 4, Alfred Littleton to Dvoidk]

[Letterhead printed in red:] I [or 1?], BERNERS STREET, W:**
[Manuscript:|

June 4. 1889

My dear friend

Many thanks for your letter of the 23rd [unfortunately still missing, undoubtedly
a response to Littleton’s letter of 16 May]. I am now sending you a letter from the
Committee of the Birmingham Festival and I hope this will [give] you the opportunity
and occasion for writing you are waiting for. You know of course how important the
Birmingham Festival is: it is the first.

I still think a cantata or a mass would be the best thing.

Please let me have a favourable answer and if you decide to write something I am
sure we can make the business arrangements satisfactory.

I think it would be well to send your answer for Birmingham to me.

Yours very sincerely
Alfred W Littleton

This pair of letters could hardly provide clearer documentation of the close working
relationship between Littleton and the organizers of the festival in Birmingham, and
of Littleton’s service as an informal agent for Dvorak: it appears likely that he himself
solicited the invitation from Birmingham, perhaps in response to a request from Dvorak
in his missing letter of 23 May.

Rather amazingly, it appears that Dvorak kept his English friends waiting more than
a year and a half for his decision. Littleton reminded him of the matter in letters of
19 August and 1 September 1889 (both in ADKD). One of the letters from Simrock to
Dvorak that I recently found among the Hlavka papers, dated 3 November 1889, indicates
that by that time the composer had told his German publisher he would compose a large
new vocal work for England - presumably the one for Birmingham. However, it seems
that the English themselves remained in the dark! On 7 January 1890 Littleton still had
to write to Dvorak asking whether he would compose a work for Birmingham or not (letter
in ADKD). But his next letter to the composer, written only two days later (also in ADKD),
shows that he had finally received a positive response (via some communication that is
still missing) together with specification of what the work would be:?*

23) This was the address of the Novello firm in London.
24) Original manuscript in CMM, S 76/1125.
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I am delighted to hear that you have decided to write a “Requiem” for Birmingham:
I have written at once to the Committee and I know they will be very pleased to hear
the good news.

As soon as you begin the composition of the great work I hope you will send me
news occasionally what solo voices you are writing for +c., +c.

Then the very next day, 10 January, Beale wrote to Dvorak from Birmingham (another
letter in ADKD) expressing his pleasure at the news conveyed to him by Littleton.

Actually Dvorak had not only resolved to compose a Requiem: he had already begun
writing it, on New Year’s Day 1890. We can follow his progress in his sketches, his piano-
vocal score, and his full score, all preserved in the holdings of the CMM.?® And we have
many communications that Dvorak wrote to Czech and German friends concerning the
genesis of the work.?®

Until now, however, Dvorak’s known written correspondence about the Requiem with
the English showed a virtual vacuum stretching from Beale’s above-mentioned letter of
10 January 1890 until a letter Littleton wrote to Dvorak on 24 October that year - where
we see that the complicated negotiations concerning publication of the work by Novello
were already well underway. From the intervening period we had only a letter from Littleton
of 15 July and Dvorak’s reply of 27 July, to which we shall refer below. Fortunately, within
the past few years four more relevant items of correspondence between Dvorak and
Littleton from the year 1890 have surfaced, two in each direction, which partially fill
this gap and help us to better understand the composer’s dealings with the publisher
concerning this work and others.

The first of those items is a letter from Dvorak to Littleton, responding to the latter’s
request in his above-cited letter of 9 January for news about what shape the Requiem was
taking. Dated 16 February 1890, this newly-discovered letter of Dvorak was sold in June
2010 by the J. A. Stargardt antiquarian dealer in Berlin to a private collector. | have not been
able to establish contact with the purchaser, but the firm’s catalogue for the auction provides
a transcription of what is evidently the majority of the letter’s text.?” Although most of the
information it contains only confirms what we know from other sources,?® the letter documents

25) Sketches for the Requiem, B. 165 (S 76/1457, 1482, 1550) begun 1 Jan 1890, completed 7 July. Piano-
vocal score, B. 517 (S 76/1456) also begun 1 Jan. 1890, completed 18 July. Autograph score (S 76/1455)
begun 2 August, completed 31 October.

26) See in ADKD Dvorak’s letters of 15 Jan., 25 April, 19 May, 14 June, 18 June, 12 Aug., 20 Aug, and
18 Sept. 1890. Also, not in ADKD, a recently-discovered letter of 19 June 1890 he wrote to Alois Gobl,
pp. 391-402.

27) See note 14 above. The firm’s Geschaftsflihrer Wolfgang Mecklenburg kindly forwarded my e-mail in-
quiring about the letter to the purchaser, but | received no response. The quotation in the catalogue does not
contain Littleton’s name, nor does the catalogue identify the letter’'s addressee in any way, but from the saluta-
tion ‘My dear friend’, which Dvofak usually used in writing to Littleton, and mainly from the letter’s content and
context we can safely assume that Littleton was the intended recipient. The date and Dvorak’s signature at the
end are shown in the catalogue in facsimile.

28) From Dvorak’s above-mentioned musical manuscripts for the Requiem (see note 25) and, concerning his
trip to Russia, correspondence in ADKD with Vasily Safonoff.
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Dvorak’s continued friendly and cooperative communication with Littleton,?® and we might
note for example his estimate of the total duration of the Requiem - the first mention of that
issue in any known correspondence or documents - which at this relatively early stage in his
work on the piece was a remarkably accurate forecast of the final outcome.

[1890 February 16, Dvoiak to Alfred Littleton]
[text transcribed exactly from the Stargardt catalogue with ellipses denoting passages
omitted there:|

My dear friend
[--]
The number one (Requiem) is written for chorus (mixed with Solovoices). Nr. 2. the
greatest of the whole work “Dies irae dies illa” is for chorus®
then follows “Tuba mirum” Alt and Bass Solo’! with Chorus Liber s[c|riptus Tenor
Solo.
Nr. 3. Quid sum miser till Rex tremendae Soli and Chorus>?
Nr. 4. Quartett solo Recordare Jesu pie®
That all is ready, now I am about Confutatis maledictis and Lacrymosa.
When I come in April to England, I hope I shall be able to play you something of my
Requiem.> The chairman of the Comittee of Birmingham wrote to me some time ago
and was very pleased to hear, that I have decided to write a great work for the Festival.>
I think the whole composition will take 1 1/2 hour in performance. Next time (7 March)
I go to Russia / Moskow where I conduct a great concert at the imperial rus[sian]
Conzert company...>
[-]
Antonin Dvoiak
Prague 18 16/2 90.

We then have another of the newly-discovered letters from Littleton to Dvorak
deposited in the Hlavka papers. Dated 20 June 1890, it opens with a highly interesting
paragraph about the Mass (in D major, not the Requiem) which we shall discuss later in

29) As mentioned above, it helps a little to fill a very large gap in known messages written by Dvorak to
Littleton, from 22 August 1886 to 27 July 1890, during which it is clear that he must have sent Littleton many
letters that are now missing.

30) In the completed work the Dies irae actually begins as No. 3, indeed for chorus and orchestra without
soloists. It follows the relatively brief Graduale, No. 2, which begins by repeating the opening words of No. 1.
31) Inthe completed work No. 4, alto and bass solos plus chorus and orchestra.

32) Definitive No. 5, written for all four soloists, chorus, and orchestra.

33) Definitive No. 6, all four soloists, no chorus.

34) He did: on 25 April 1890 he wrote to V.J. Novotny from London - where he had travelled to conduct
his Eighth Symphony - saying he was to play the Kyrie and Dies irae for invited music critics that afternoon
(probably in Westwood House). Letter in ADKD.

35) This was undoubtedly the above-mentioned letter of 10 Jan. 1890 from Charles G. Beale.

36) 7 Mar. (by the Western calendar) was the expected date of Dvorak’s concert in Moscow, as confirmed
in a telegram sent to him from Moscow by Vasily Safonoff on 10 Feb. (in ADKD). Negotiations concerning
this concert had been underway since the previous summer. See Safonoff’s letter to Dvorak of 17 July 1889
(in ADKD), referring to ‘Konzerte von der Direktion der Kaiserl[ichen] russ[ischen] Musikgesellschaft in Moskau’.
In the end the concert was postponed, and actually took place on 11 Mar. (Western).

36 M Musicalia 1-2 / 2011

Dvofak, Novello, Alfred Littleton, and the British Music Festivals

connection with that work. As for the Requiem, this letter provides the earliest evidence
we have of negotiations concerning its publication.

[1890 June 20, Alfred Littleton to Dvorak]

[Letterhead printed in red:] I [or 1?], BERNERS STREET, W:
[Manuscript:|

June 20. 1890

My dear friend
I enclose with much pleasure the cheque for the Mass. We have not done anything
about printing it yet. I am still very anxious to see if some day you cannot score it even
if only for a small orchestra: please think about this: of course we should have to pay
you something more if you do it.
Now with regard to the Requiem: I think it is time something was decided: of course
I think we [have the] right to publish it here - you remember you promised that we
should have all the choral works you write and Simrock was to have all the orchestral
and other works. If you want to please Simrock let him have the Requiem for the
Continent we must have it for England. We have done everything to make your music
successful in England and we want to continue to do so. Please consider this matter
very seriously and let me know what you think.
With kindest regards to you and Madame
[am
Yours very sincerely
Alfred H Littleton

Very many thanks for the stamps.

To my knowledge this newly-discovered letter is the only source for the information
that Dvorak had promised all his new choral works to Novello. If he in fact made such
a promise, it constituted a violation of the above-mentioned pledge he had made eleven
years earlier to his main publisher Simrock, who was to have right of first refusal to all
his new works. Simrock later threatened to enforce that ‘agreement’ (Verabredung, as
he called it) in the case of the Requiem legally.®” The idea that Novello might have rights
to the Requiem for England and Simrock for the continent probably came from Simrock
himself: the German publisher had proposed a similar arrangement (for England and
Germany) already in his above-mentioned letter to Dvorak of 3 November 1889 deposited
in the Hlavka papers, concerning the then-unspecified major vocal work Dvorfak intended
to write for England. But apparently no such arrangement was made, and Simrock felt
that Dvorak had circumvented him in negotiating with Novello.

37) See Dvorak’s letter to Alois Gobl of 17 Nov. 1890 in ADKD. Concerning the original Verabredung see (also
in ADKD) Simrock to Dvorak 8 and 22 Jan. 1879, Dvorak to Simrock 11 Jan. 1879.

One can hardly imagine the Verabredung being upheld in court - it was too vague and involved obligations only
on Dvorak’s part, for which he gained no concrete advantages from Simrock. Nevertheless it played a major
role in Dvorak’s dealings with the German publisher. | intend to explore this issue soon in a separate study on
Dvorak’s relations with Simrock in light of the fourteen letters he wrote to Dvorak that | recently found among
the papers of Josef Hlavka, mostly coming from the period we are now considering (1889-90).
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Dvorak had long since learned not to make hasty promises to publishers, and on
15 July 1890 Littleton had to point out to him (letter in ADKD) that his most recent
communication (today missing, evidently written after receiving Littleton’s of 20 June)
still failed to say anything about terms for publication of the Requiem. Dvorak responded
cagily on 27 July (letter in ADKD):3®

Respecting the Requiem it is difficult for me (till I have not finished the work) [i.e. ‘as
long as I have not finished the work’] to dicide or promis something what I later canot
keep — but you can be sure that I give it to you much more like [i.e. ‘I would much
prefer to give it to you rather| than any other publishers.

In our next newly-discovered letter, of 27 August 1890 (the third and last of the letters from
Littleton to Dvorak deposited in the Hlavka papers), the British publisher had to remind him
yet again - now with considerable urgency verging on a threat. In addition, he responded
negatively to the composer’s mention (also in the letter of 27 July) that he would like to have
the Requiem performed in Prague before Birmingham. But he then continued chattily with
family news, documenting the warm personal relationship between the two men. (Charmingly,
it seems that Dvorak used blank space on Littleton’s letter to practice his English spelling
and vocabulary. This may be seen also on the originals of some other letters he received
from Littleton that are published in ADKD but with omission of Dvorak’s jottings.)

[1890 Aug. 27, Alfred Littleton to Dvorak]

[Above the letterhead in a different hand, probably Dvordk’s, written very neatly]:
friend freind

[Printed letterhead:]

Westwood House, Sydenham.

[The remainder in manuscript:|

Aug 27. 1890

My dear friend

I am still waiting to hear something definite from you about the Requiem. When you
remember that [ was the first person to ask you to compose the work [meaning probably
in his above-cited letter of 16 May 1889] you will [ am sure see that it is not possible for
you to give it to another publisher. It is now time that something was settled if the work
is to be got out properly and without hurry. I don’t think the Birmingham people will
like the Requiem to be performed anywhere before it is done by them.

You will I am sure be interested to hear that during our holiday at the seaside our
daughter Cissie has become engaged to be married to Mr. Frank Pearson the son of the
architect who designed Westwood House. We are all very pleased about it.

With kindest regards and hoping to hear from you very soon

Iam
Yours very sincerely
Alfred H Littleton

I am sending this to Prague as I do not know if you are still at Vysoka.

38) Original manuscript in CMM, S 226/54.
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[again in the hand found above the beginning of the letter, probably Dvorak’s:]

du
orace
temps
oration
oration
occean
designed
rough
Lieutenant
brother the
brater [?] [‘brater’ = ‘brother’ in Czech]
broder [?]
sister
sestra the [‘sestra’ = ‘sister’ in Czech]|
father XXX
XXXX

EIGHTH SYMPHONY, B. 163

The next item of correspondence in ADKD concerning the Requiem, Littleton’s letter
to Dvorak written two months later on 24 October 1890, indicates that the composer had
still not said under what terms he would let Novello publish the work. However, the second
of his recently-discovered letters to Littleton shows that in the meantime he had offered
a different work - his Eighth Symphony (in G major) - and even named a price. Dated
20 October 1890, this letter apparently constitutes the opening of Dvorak’s eventually-
successful negotiations with Novello concerning publication of the symphony. Curiously,
it does not even mention the Requiem, but as we shall see this letter nevertheless played
a role in the publication of that work as well. Also interesting is further evidence this
letter provides concerning ongoing tensions between Dvorak and Simrock.3 It confirms
the composer’s proverbial openness and candour (revealing facts about his dealings
with Simrock that weakened his negotiating position with Novello), but also shows his
increasing savvy in the matter of what might convince a publisher about a work’s value.

Significant is already the salutation: Dvorak commonly opened letters addressed to
Littleton and others in England with ‘My dear friend’, but here that friend is ‘dearest’
- the first occurrence of this English word at any point in any of Dvorak’s known
correspondence.*°

39) These tensions had come to a head in a rapid-fire exchange of six letters from 7 through 12 Oct. 1890,
of which the three written by Simrock (8, 10, and 12 Oct.) are among those | recently found among the Hlavka
papers; see note 37.

40) Followed later by only two more occurrences, on 5 May 1892 and 12 June 1894 (letters in ADKD) when
his ‘dearest friend’ was Francesco Berger, Honorary Secretary of the London Philharmonic Society.
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[1890 October 20, Dvordk to Alfred Littleton]
Prague 18 20/10 90

My dearest friend,

I would offer you my new Sinfonie in G (major) which obtained a great succes in
London as you know. M. Simrock refused [symbol inserted here: an X on a circle] my
Mass (last year)

[sideways in the left margin — the same symbol as in the main text above, connected to
it by a line and followed directly by:]

NB. If' it goes so farther on, I think, M. Simrock will refuse all my works!

for Choor and organ, because he could not pay me [?] stteh what I have asked [again
referring to his Mass in D major, which we shall consider shortly] and now eould came
we did not come to an end with my new Sinfonie,* and that is [?] the reason, why [ am
writing too [?] you about this matter. [again the same symbol] N.B. [apparently referring
again to the addendum in the left margin, but with no line connecting to it]

Please let me imediately know what sumn you wuild offer for the work. I have only
to remark, xxx that [ would ask an reasonable price.

In case, we would come to terms, I would send [?] you imediately an arrangement
(bis zum 3. November) for piano duetts) ready for sale in. Viemna as the work will be
performed at the sane day and Dr Richter will conduct. Would it be possibel to you to
ha get ready the (Clavierauszug (zu 4 Hédnden) if not, I should ask M. Richter ke to
postpone the first performance for the 3. Concert to be held in Dezember.*> Hermann
Wolf (Musical Agency Berlin (am Carlsbad Nro 19.) promised me to bye the score and
partes and Biilow will conduct,* as well as the (Museum Conzerte) Frankfurt am Main,
where [ myself shall conduct my Sinfonie on 7:® of Novenber* have promised me to bye
the neccessary matarial from [?] the publisher. The Filh: at [?] London xx [?] promised
me also to bye it. M. Hallé and [?] M. Manns (there is no doubt) will also bring out
my Sinfonie* If the succes in Vienna and Berlin will be like the of London, then all is

right!

41) As documented mainly by the exchange of letters mentioned in note 39.

42) Inthe end the performance in Vienna under Hans Richter did not occur until 4 Jan. 1891. See Richter to
Dvorak 29 Nov. 1890 and [5 Jan. 1891], Dvorak to Richter 1 Dec. 1890 and 1 Jan. 1891, all in ADKD.

43) Dvorak mentioned this expected performance in Berlin also in his letter to Hans Richter of 1 Dec. 1890
(in ADKD) and a letter sent evidently to Hans von Bllow which ADKD dates as ‘[1890] but which was probably
written after the Vienna performance of the symphony on 4 Jan. 1891. In the end the Berlin performance did
not take place because Bllow was under the mistaken impression that Dvorak wished no conductor other than
himself to lead performances of the work before its publication; Bilow did not realize his mistake until it was
too late. See Bllow to Dvorak 22 Feb. 1891 (in ADKD).

44) This actually occurred.

45) They did. Charles Hallé conducted the symphony in Manchester on 10 Mar. 1892, August Manns in
Edinburgh on 12 Jan. 1891.
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This Sinfonie should be I dedicate to ear our Kaiser Franz Josef Acadamie for
Science and Art because His Majesty was pleased to nominate me the member of the
above-mentioned Academy*

In haste!!!

Manny greatings

truly yours

Pleas write me [?] in return of post!
Antonin Dvorak

[The following paragraph is circled:]
P.S.
I have just the idea that it is better and shorter to say you the sumn for it. at once: + L,
200. for my Sinfonie in G major

If you please I shall send you all letters from the Filh. at London (M Berger)
M. Richter from [?] Vienna, Herrman Wolf in Berlin The Museum society in Frankfurt
Car Miiller Director) where they assure me [?] to bye the score and partes.*’

Littleton’s response was to use Dvorak’s proposal as leverage in persuading
him to settle on terms for the Requiem, in a package deal with the symphony. There
ensued a very tough process of negotiation over fees, relatively well-documented in
the correspondence in ADKD*® though it is clear that some letters from Dvorak are still
missing - including the one where Dvorak finally accepted Littleton’s offer as Littleton
acknowledged on 13 April 1891. Dvorak received only 100 pounds for the symphony, half
what he had requested, but on the other hand 650 pounds for the Requiem - the same as

46) Dvorak had been named one of the original full members of this Academy in a document issued by
Emperor Franz Josef on 20 April 1890. (See ADKD Vol. 10, pp. 100-01.) His autograph score of the Eighth
Symphony (completed 8 Nov. 1889) and the score as published by Novello in 1892 both bear the following
inscription (in both cases in Czech only):

Za pfijeti do Ceské Akademie cisare Frantiska Josefa pro v&dy slovesnosti a uméni.

(For acceptance into the Czech Academy of Emperor Franz Joseph for Sciences, Literature, and Art.)

See Klaus Doge’s 2004 critical edition of the symphony (London, etc.: Ernst Eulenburg Ltd., p. XI.)

This letter to Littleton helps to clarify the meaning of the dedication itself, whose wording leaves us somewhat
in doubt about the identity of the dedicatee. The letter tells us that the symphony is dedicated to the Academy,
but apparently as an expression of thanks to the emperor. As to the meaning of Dvofak’s expression ‘should
| dedicate’, this is clarified by his use of the word ‘should’ in other places, including a passage earlier in this
letter: ‘I should ask Mr. Richter to postpone’. By ‘should’ he does not mean ‘ought to’ but simply ‘would’.

47) The letters from Francesco Berger and Hermann Wolf presumably existed, but are now missing. The one
from Hans Richter, dated 13 Oct. 1890, is another of those that | recently found in the Josef Hlavka papers.
48) Littleton to Dvorak 24 Oct., 7 Nov., 19 Nov., and 31 Dec. 1890; 5 Feb., 15 Feb., and 3 Mar. 1891. Novello
to Dvorak 10 Dec. 1890. Charles Beale to Dvorak 25 Feb. 1891. Dvorak to Littleton 21 Mar. 1891. A letter to
Dvorak of 5 April 1891 from the Edward Schuberth music publishing house in New York even suggests he may
have explored the possibility of having these works published in America.
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for the much longer St. Ludmila - an amount which was by far the highest fee he ever
received for any work.*°

MASS IN D MAJOR, B. 153/175

And now we can turn our attention to the story of that other work that keeps cropping
up in the letters we are examining: the Mass in D major, originally composed in 1887 for
chorus, soloists, and organ (as B. 153) for the consecration of the chapel in the stately
home of Josef Hlavka in Luzany. Dvorak had opened negotiations with Fritz Simrock
concerning publication of this work already in 1888, but Simrock was not enthusiastic
and apparently kept the composer waiting for responses to his letters for long periods of
time.%° On 18 November 1889, in one of his letters deposited in the Hlavka papers, he
finally gave Dvorak a negative answer.5* The experience of these negotiations evidently
left a bitter taste in Dvorak’s mouth, as we see from his reference thereto in his letter to
Littleton of 20 October 1890 presented above.52

In the meantime, on 30 September 1889, Simrock had written to the Novello firm in
London inquiring whether they might be interested in the Mass. His letter is missing, but
is acknowledged in Novello’s reply of 11 November 1889 - a letter in the holdings of the
CMM published here for the first time:53

[1889 Nov. 11, Novello to Simrock]

[Bold = printed. Otherwise manuscript.]

I, Berners Street, W.

[INOVELLO’S graphic logo]

London, d. 11 Nov. 1889.

NOVELLO, EWER & CO., MUSIC PUBLISHERS, R 13/11

OFFICE OF “THE MUSICAL TIMES,” / 1, BERNERS STREET, W., R 13/11
80 & 81, QUEEN STREET,

49) See note 4. To my knowledge no one has yet attempted to calculate the income Dvorak received for his
musical stage works, which was mainly in the form of royalties, i.e. percentages of receipts from sales of tickets
to performances. ADKD includes all of Dvorak’s known contracts with theatres covering general terms for royal-
ties - see Vol. 9 (Prague: Editio Barenreiter Praha, 2004), pp. 422-78 - but none of the numerous receipts held
in archives documenting specific amounts he actually received, which, according to the commentary in ADKD
(ibid., p. 425, English version p. 431) would ‘extend this section beyond manageable proportions’. | would guess
that the only musical stage work which might in the long run have earned Dvofak more than the equivalent
of 650 pounds (in fact would almost certainly have done so) was the opera Rusalka, which however had its
premiere only three years before his death and royalties for which went mainly to his heirs.

50) See in ADKD Dvorak to Simrock 26 July 1888, then 28 June, 7 July, and 11 July 1889; Simrock to Dvorak
27 July 1888, then 24 June, 29 June, 8 July, and 14 Oct. 1889.

51) Dvorak’s immediate response to Simrock’s rejection is unknown - it is clear that part of his correspond-
ence with the German publisher during this period is still missing - but on 3 Jan. 1890 he wrote to him (letter in
ADKD): ‘After you kept me waiting with the Mass, the same thing might happen with the symphony.” (Nachdem
Sie mich mit der Messe sitzen lieen, kann es ja auch mit der Sinfonie so gehen.)

52) See also Dvorak to Simrock 11 Oct. 1890 (in ADKD).

53) S76 1313. Jitka Slavikova provides a Czech-language paraphrase in Kontakty..., p. 222 and Dvorak a An-
glie..., p. 125 (in both cases op. cit., note 6).
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CHEAPSIDE, LONDON, E.C.
21, EAST 17TH STREET,

NEW YORK. ._
------------- - |IINOVEL NAL OCTAVOR

BOOKBINDING WORKS, z LS

111, 115 & 115, SOUTHWARK STREET, S.E.

STEAM PRINTING WORKS

69 & 70, DEAN STREET, SOHO, W.

LONDON.

Herrn N. Simrock, Berlin.

In Erwiederung Ihrer geehrten Zuschrift
vom 30" Sept. glauben wir kaum dass wir Threr
Offerte von Dvordk’s neue Messe annehmen
werden konnen, da dieselbe nicht fiir Orchester
geschrieben ist.

Immerhin wiirde es uns sehr freuen wenn
Sir uns, entweder das Manuscript oder vielleicht
ein Exemplar, zuschicken kénnten um das Werk
durchzusehen.

Antonin Dvofak: Mse D dur, op. 86 /
Mass in D major, Op. 86
Tisk / Print, Novello and Company,

Zeichnen wir, London, nedatovano / undated
HOChaChtungSVOll, NM-CMH XVI E 13

Novello & C°
p- H:R:C

[on the back side:]
1889.

Berlin, 11. November
Novello, Ewer & Co.
R/ 13/11

R/ 15/11

The body of the letter in English translation:

Mr. N. Simrock, Berlin
In reply to your esteemed letter of 30 Sept., we hardly believe that we shall be able
to accept your offer of Dvorak’s new mass, because it is not written for orchestra.
Nevertheless we should be very pleased if you send us either the manuscript or
perhaps a [printed?] copy so that [we could] look through the work.
We sign ourselves with great respect,
Novello & C°
p- H:R:C

Rather amazingly, only four days later Novello acknowledged receipt from Simrock not

only of the Mass but of another work, and already passed a verdict - a negative one -
as we see from another of the letters | recently found in the Hlavka papers, forwarded
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by Simrock to Dvorak together with his own above-mentioned letter of 18 November
1889 saying that he, too, had no interest in publishing the Mass.

[1889 Nov. 15, Novello to Simrock]
[Same printed letterhead as on the letter of 11 Nov. 1889 above, followed by the date:|
London, d. 15. Nov. 1889.

Herrn N. Simrock, Berlin.

Die Messe und opus 79 von Dvordk haben wir durchgesehen, bedauern aber
sehr dass wir dieselben nicht annehmen konnen. - Das Manuscript senden wir
eingeschrieben zuriick und danken Thnen bestens fur Ihre freundliche Offerte.

Hochachtungsvoll,
Novello + C°
p- N:R:G.

The body of the letter in English translation:

Mr. N. Simrock, Berlin.

We have looked through the Mass and opus 79 by Dvoiak, but regret very much that
we cannot accept them. — We are returning the manuscript herewith and thank you
very much for your friendly offer.

With great respect,
Novello + C°
p- N:R:G.

Opus 79 is the Psalm 149, which Dvorak had composed in 1879 for male chorus
and orchestra (B. 91) and which remained unpublished in that version under after his
death, but which he had rescored in 1887 in a version for mixed chorus and orchestra
(B. 154)that Simrock had already published in 1888, i.e. a year before the correspondence
we are presently considering. Could it be that Simrock was offering Novello the original
version?%* | think not: rather, | suspect what he was offering Novello in the case of both
the Mass and the Psalm was the possibility of shared rights - English rights for Novello,
German rights for himself. As we have seen, that is exactly what he had proposed two
weeks earlier in his letter to Dvorak of 3 November 1889 for the unspecified new vocal
work Dvorak was to write for England.

As for the Mass, the first reference to this work in Dvorak’s own known correspondence
with anyone in England occurs in the newly-discovered letter of 20 June 1890 from
Littleton presented above, which shows that Novello - seven months after expressing
reservations to Simrock about lack of orchestral accompaniment and then rejecting
Simrock’s offer - had accepted the work directly from Dvorak, in its form with organ
accompaniment. Let us recall the relevant passage:

54) Actually Dvorak himself had offered the Psalm 149 to Novello in its original version in 1886, though Sim-
rock may not have known this. Apparently no agreement had been reached. See in ADKD Littleton to Dvorak 27
Jan. 1886 and Dvorak to Littleton 20 Feb. 1886.
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I enclose with much pleasure the cheque for the Mass. We have not done anything
about printing it yet. I am still very anxious to see if some day you cannot score it even
if only for a small orchestra: please think about this: of course we should have to pay
you something more if you do it.

As it turned out, Novello published this work only in an orchestrated version, which
Dvorak produced at Littleton’s request in 1892 (B. 175), and a piano-vocal reduction
thereof made by Berthold Tours whereby the organ version served only as an aid.%®
Nonetheless it is interesting to know what only this newly-discovered letter tells us: that
Novello accepted the Mass in its original form and paid Dvorak for it.%®

This brings us to the last of the newly-discovered letters | wish to present in this study:
a letter from the Novello firm to Josef Hlavka (who by now had become Dvorak’s close
personal friend) testifying to Dvorak’s feeling of devotion toward him and his concern that
the dedication on the published piano-vocal score of the Mass meet with his approval:

[18 January 1893, Novello to Josef Hlavka]

[Same printed letterhead as on the letters of 11 Nov. and 15 Nov. 1889 presented
above, followed by the date:]

London, Januar 18 1893

R13/11 /R 13/11
Herrn Joseph Hlavka
Prag

Sehr geehrter Herr!

Auf Wunsch des Herrn D' Antonin Dvoiak in New York senden wir [hnen einliegend
einen Probeabzug des Titel Blattes seiner “Messe in D” welche Ihnen gewidmet ist,
und die wir nidchstens verdffentlichen werden.

Wollen Sie die Freundlichkeit haben uns mitzutheilen ob Sie die Widmung: “Panu
Jos. Hlavkovi” so correkt finden, da hier niemand Bohmisch liest. Sollten Sie irgend
welche sonstigen Vorschlidge bezw. des Titel Blattes zu machen haben, so bitten wir uns
gefl. |= gefédllig| baldige Nachricht, und werden wir dieselben gerne beriicksichtigen.

Hochachtungsvollst ehrgebenst
Novello & Ewer

55) See the ‘Vydavatelska zprava’ (also translated into English as ‘Editor's Notes’) at the rear of Jarmil
Burghauser’s critical edition of the original version (Prague: Editio Supraphon, 1970), pages not numbered.
Novello did not publish a full score, but only the piano-vocal reduction and performing parts for the orchestra.
Relevant correspondence in ADKD:

Littleton to Dvorak 13 April and 16 Oct. 1891.

Dvorak to Littleton 26 Feb., 3 Mar., 21 July, and 25 Aug. 1892.

Dvorak to Novello 14 June 1892.

Novello to Dvofak 16 Nov. 1892.

Dvoréak to Jindfich Geisler 24 Jan. 1893.

Dvorak to Alois GObl 14 Mar. 1893.

56) The amount of the payment remains unknown.
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The body of the letter in English translation:

Very honoured Sir!

At the wish of Mr. Dr. Antonin Dvorak in New York we are enclosing a proof copy
of the title page of his ‘Mass in D’ which is dedicated to you, and which we shall soon
publish.

Would you be so kind as to tell us whether you find the dedication “Panu Jos.
Hlavkovi” [to Mr. Jos. Hlavka] to be correct, because nobody here knows how to read
Czech. Should you have any other suggestions concerning the title page, we ask you
kindly to let us know soon, and we shall be glad to take them into account.

With the greatest respect, [your| most devoted

Novello & Ewer

It was this communication from Novello to which Hlavka referred in a moving letter to
Dvorak of 2 April 1893 (in ADKD), here quoted in English translation from the original
Czech:%"

We were very pleased to hear that you have finally published your Mass in D major. And
it was no small surprise when I received from Mr. Novello the title of this publication
with the dedication in Czech for my inspection. I have been ‘honoured’, as one says, by
this sort of intention many times already, and I have always rejected it, [saying] that in
principle I cannot accept any dedication; so you are the first and the only one whom
I thank for your dedication with a sincere heart, and I can assure you that I also fully
acknowledge the honour you wished to show me through this dedication.

CONCLUSION

With this heart-warming letter from Josef Hlavka we bring to a close our generally
heart-warming story of Dvorak'’s relations with Alfred Littleton and the Novello publishing
house - but only for the time being. Additional evidence will undoubtedly surface; the
breadth of that ‘yawning’ gap in the known letters Dvorak sent to Littleton, for instance,
will probably continue to diminish. More than a century after Dvorak’s death, it is clear
that possibilities for finding new sources of information helpful in understanding his life
and work are far from being exhausted.

57) Original manuscript in CMM, S 76/573. Transcription according to ADKD given in the Czech version of
this article, p. 22.
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Korespondence
Antonina Dvoraka
neobsazena

v souborné
kritické edici s

Antonin Dvorak

Fotografie / Photograph,
Edm. Tietz, Wien, 1882
NM-CMH-MAD S 226/1050

DAVID R. BEVERIDGE

7 pred jedenacti lety vySel osmy, posledni svazek korespondence z monumentalni

desetisvazkové souborné kritické edice nazvané Antonin Dvorak. Korespondence
a dokumenty (dale ADKD), kterou pfipravil editorsky tym pod vedenim Milana Kuny.!
0Od roku 1985, kdy byla dokoncena hlavni suma prace na zpracovani korespondence,
vSak uplynulo vice ¢asu: Sestadvacet let.? Z priblizné 2850 poloZek pisemnych sdéleni
obsaZenych v této edici bylo asi 600 publikovano poprvé, coz je vysledkem rozsahlého
mezinarodniho priizkumu a badani editorského tymu.

Béhem svého vlastniho nékolikaletého intenzivnino dvoradkovského badani jsem
narazil na devadesat ¢étyfi dalSich pisemnych sdéleni ¢i jejich fragmentl, které nejsou
obsazeny v ADKD. Tim se celkovy pocCet zvySuje jen o ca 3%, presto vSak sdéleni posky-
tuji nové dulezité informace o skladatelové Zivoté a dile, takzZe tato kratka zprava, ktera
prinasi prozatimni shrnujici aktualizaci, ma své opravnéni. NiZe otiSténa tabulka samo-
zrejmé nemuze mit konec¢nou platnost, pfinejmensim proto, Ze dalSi dosud neznamé
polozky Dvorakovy korespondence se témér kazdy rok objevuji v aukénich katalozich. Ani
bych nebyl pfekvapen, kdybych prehlédl polozky, které jiz byly citovany v nové, neustale
se rozrlistajici dvorakovskeé literature.

Nejvétsi jednorazovy nalez korespondence neuvedené v ADKD je soubor devétadva-
ceti pisemnych sdéleni, kterd Dvorak napsal svému blizkému pfiteli Aloisi Goblovi, vcet-
né jedné fotografie s vénovanim, uvadéjicim datum a misto. VSe zlistalo v soukromém
majetku az do konce 90. let 20. stoleti, kdy osmnact poloZek odkoupil Nadaéni fond
Prazsky podzim a zbytek Ceské muzeum hudby.3 Jak ukazuje tabulka, veSkera tato kore-
spondence jiz byla publikovana - polozky zakoupené Nadacnim fondem PraZsky podzim

1) Antonin Dvorak. Korespondence a dokumenty, red. Milan Kuna, 10 sv., Editio Supraphon / Editio Baren-
reiter, Praha 1987-2004.

2) Viz pfedmluvy Milana Kuny k celé edici (sv. 1, str. 8-51, pfedmluva datovana kvétnem 1983) a k pfijaté
korespondenci (sv. 5, str. 8-26, pfedmluva datovana 1985).

3) Podrobnosti viz KIBICOVA,Tereza. (Bibliograficka citace v seznamu pod tabulkou na konci této zpravy.)
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