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Birkenau extermination camp. The study is mainly devoted to the period of the late 1920s and the
first half of the 1930s, when Alma was the partner of the Czech violin virtuoso Vasa Prihoda (1900-
1960). In the study, the author’s examination of relevant sources refutes certain traditional legends
that are still in circulation about Alma and her marriage to Pfihoda. The study covers the history of
Prihoda’s villa in Zaryby and also outlines the life of Pfihoda’s second wife Jindfiska, née Kreuz. The
questions of A. Rosé’s Czechoslovak citizenship and Prague residency are dealt with in detail. There
is a listing of Alma’s known performances in Czechoslovakia in the latter half of the 1920s and in the
1930s. At the conclusion, the study points out basic historical inaccuracies in theatrical plays about
Alma Rosé, which were premiered in the Czech Republic in 2022: this involves a play by the Polish
author Mariusz Urbanek titled Alma and Martina Kinska’s Czech drama Because of Alma.

Key words: Alma Rosé, violinist, Zaryby, villa, Vasa Pfihoda, girls’ camp orchestra, Czechoslovak
citizenship

The Austrian violinist of Jewish descent, Alma (her real name was Maria) Rosé (* 3 Nov.
1906 in Vienna - 4 April 1944 in Auschwitz) was the niece of the composer Gustav Mahler
and at the end of her life the conductor of the girls’ orchestra at the Nazi extermination camp
in Auschwitz. In recent decades, she has not only become the object of growing interest of
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scholars, historians, and musicologists' or of the authors of memoirs,? but also the object of

1) The formation and activity of the girls’ camp orchestra at Auschwitz has been discussed in the standard
monograph KNAPP, Gabriele: Das Frauenorchester in Auschwitz. Musikalische Zwangsarbeit und ihre Bewdltigung,
von Bockel, Hamburg 1996 (originally a dissertation defended at the Technical University in Berlin in 1996
with the title Musikalische Zwangsarbeit in Auschwitz, hereinafter KNAPP); for more about Alma Rosé, see
ibid, especially pp. 71-86 and 305-309. For more about the girls’ orchestra, see sources from the following
incomplete list: KNAPP, Gabriele: Musizieren als Uberlebenshilfe. Das Frauenorchester in Auschwitz, Feministische
Studien, vol. 14, 1996, pp. 25-35; KNAPP, Gabriele: “Befohlene Musik”. Musik und Musikmifbrauch im
Frauenlager von Auschwitz-Birkenau, Acta musicologica, vol. 68, 1996, pp. 149-166; KUNA, Milan: Hudba
na hranici zivota, Nase vojsko, Praha 1990, pp. 103-108; NEWMAN, Richard — KIRTLEY, Karen: Alma Rosé.
Wien 1906 — Auschwitz 1944, mit einem Vorwort von Anita Lasker-Wallfisch, 2™ ed., Berliner Taschenbuch-
Verlag, Berlin 2005, pp. 171-389, 439-440 and 464-468 (hereinafter, references shall be to this German
edition) (1** ed., Weidle, Bonn 2003); original American edition: NEWMAN, Richard: Alma Rosé. Vienna
to Auschwitz, Amadeus Press, Portland (Oregon) 2000; GROSSERT, Werner: Carla und Sylvia Wagenberg.
Zwei Dessauer jiidische Mddchen im “Mddchenorchester” des Vernichtungslagers Auschwitz-Birkenau. Eine
Dokumentation, Funk-Verlag Hein, Dessau 2007; Approaching an Auschwitz survivor. Holocaust testimony and
its transformations, ed. Jirgen Matthdus, Oxford University Press, Oxford 2009; EISCHEID, Susan: The Truth
about Fania Fénelon and the Women’s Orchestra of Auschwitz-Birkenau, Palgrave Mcmillan, Cham/Switzerland
2016 (hereinafter EISCHEID); FELSTEIN, Jean-Jacques: The violinist of Auschwitz, Pen & Sword History,
Barnsley 2021 (hereinafter FELSTEIN); Nur die Geigen sind geblieben. Alma & Arnold Rosé = Only the violins
remain. Alma ¢ Arnold Rosé, ed. Michaela Raggam-Blesh — Monika Sommer — Heidemarie Uhl, hgd6 — Haus
der Geschichte Osterreich, Wien 2019 (hereinafter Nur die Geigen); LWOWSKI, Marcin: Orkiestra z Auschwitz,
Swiat Ksigzki, Warszawa 2021; DARIO, Olivieri: L'orchestra di Auschwitz. Inchiesta su Alma Rosé, Curci, Milano
2023 (hereinafter DARIO). — A very worthwhile attempt in Czech, although necessarily selective given the
format and scope, is the study: BURMAN, Markéta: Hrdly o Zivot. Obraz osvétimského zenského orchestru
v memodrech a vyprdvéni prezivsich, bachelor’s thesis, Fakulta humanitnich studii, Univerzita Karlova, Praha
2016 (hereinafter BURMAN). In particular, I regard as very valuable (although more for illustration than as an
evaluation) the chapter in which the author points out the disparate descriptions of Alma Rosé in the memoirs
of members of the girls’ orchestra (ibid, pp. 50-56).

2) Besides the books of memoirs by F. Fénelon (see footnote no. 3 below) and A. Lasker-Wallfisch (see
footnotes nos. 7 and 8 below), see (this is not a complete list) the memoirs of other members of the girls’
orchestra: the German accordionist E. Bejarano (née Loewy, 1924-2021) = GAERTNER, Birgit — BEJARANO,
Esther: Wir leben trotzdem. Esther Bejarano — vom Mddchenorchester in Auschwitz zur Kiinstlerin fiir den Frieden,
Pahl-Rugenstein, Bonn 2004; Esther Bejarano, Erinnerungen. Vom Maddchenorchester in Auschwitz zur Rap-
Band gegen rechts, ed. Antonella Romeo, Laika-Verlag, Hamburg 2013, in particular pp. 70-74; memoirs of
the Polish violinist H. Dunicz Niwiriska (1915-2018 [!]) = DUNICZ NIWINSKA, Helena: Drogi mojego zycia.
Wspomnienia skrzypaczki z Birkenau, Panstwowe Muzeum Auschwitz-Birkenau, Oswiecim 2013 (hereinafter
DUNICZ NIWINSKA); the Polish mandolinist R. Zelmanowicz-Olewska (1921-1987) = Crying is forbidden here!
Rachela Olewski (Zelmanowicz). Testimony. A Jewish Girl in pre-WWII Poland, The Women’s Orchestra in Auschwitz
and Liberation in Bergen-Belsen, ed. Arie Olewski, Arie Olewski (self-published), Tel Aviv 2009; Rachela
Zelmanowicz-Olewski, Weinen hier verboten. Ein jiidisches Mddchen im polnischen Bendzin, im Ghetto von Bendzin
und im Versteck, im Frauenorchester von Auschwitz, in Bergen-Belsen und Israel, 1921-1987. Ein Zeugnis in Yad
Vashem, ed. Erhard Roy Wiehn — Klara Strompf, Hartung-Gorre Verlag, Konstanz 2018; the Dutch accordionist
Flora Jacobs (later married Schrijver, 1923-2013) = VERHEIJEN, Mirjan: Het meisje met de accordeon. De
overleving van Flora Schrijver in Auschwitz-Birkenau en Bergen-Belsen, Scheffers, Utrecht 1994; the Czech
guitarist and copyist Margot Anzenbacherovd, married Vétrovcova (1915-2007) = VETROVCOVA, Margot:
CtyFi roky, in: Bojovali jsme a zvitézili (Iéta 1938-1945 ve vzpominkdach pamétnikii), ed. Véra Hold, Svoboda,
Praha 1979, pp. 129-137, especially pp. 132-135 (hereinafter VETROVCOVA); the Greek violinist J. Stroumsa
(Ya’aqgov Strlimza, born in 1913) from a family of Sephardic Jews, elder brother of Julie Stroumsa, a member
of the girls” orchestra who did not survive (1915-1945) = Jacques Stroumsa, Geiger in Auschwitz, Ein jiidisches
Uberlebensschicksal 1941-1967, ed. Erhard Roy Wiehn, Hartung-Gorre, Konstanz 1993. — FELSTEIN (see op.
cit. in footnote no. 1) takes as a departure point, among other things, the recollections of the girls’ orchestra
violinist Elsa Felstein (1923-1964). For information about Alma Rosé, see ibid, pp. 79-92. — The very first
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the attention of artists, especially in the fields of music, theatre and literature.

In the 1970s, a rather critical and largely subjective view of Alma Rosé’s activity as
conductor of the girls’ orchestra at the camp took hold and long persisted. The source of
this view of Alma was the memoirs of an eyewitness, a member of the orchestra, the French
singer of Jewish descent Fania Fénelon (1908-1983, née Fania Goldstein), first published in
1976.% That was the first more extensive work of memoirs concerning the girls’ orchestra at
Auschwitz. F. Fénelon’s memoirs and the girls” orchestra were secured worldwide fame by
the made-for-television film Playing for Time (CBS, 1980), which is now highly acclaimed,
but was surrounded by major disputes and a heated media controversy at the time of its
premiere.* The author of the film’s script was the world-famous American dramatist
Arthur Miller (1915-2005). The 150-minute film was made by the director Daniel Mann in
collaboration with Joseph Sargent. The main role of F. Fénelon was played by the American
actress Vanessa Redgrave. Alma Rosé was played by Jane Alexander,” who won an Emmy
Award for the role as the best female acting performance in a supporting role.®

The strongest reaction to the critical portrayal of A. Rosé in F. Fénelon’s memoirs arrived
20 years later with the memoirs of Anita Lasker-Wallfisch (* 1925), a cellist in the girls’
orchestra and a native of the Silesian city Breslau (Wroctaw). Her memoirs first appeared in
English in 19967 and were translated into German a year later.® Lasker-Wallfisch moved to

text with memoirs mentioning Alma and her death in Auschwitz appeared shortly after the war in a book of
memoirs by the Polish writer S. Szmaglewska (1916-1992) and K. Zywulska (1914-1992): SZMAGLEWSKA,
Seweryna: Dymy nad Birkenau, Czytelnik, Warszawa 1945 (quoted from the first edition of the Czech
translation: SZMAGLEWSKA, Seweryna: Dymy nad Birkenau, Miroslav Stejskal, Praha 1947, pp. 268 and
276); ZYWULSKA, Krystyna: Przezytam Oswiecim, Spétdzenia Wydawnicza Wiedza, Warszawa 1946 (quoted
from the Czech translation: ZYWULSKA, Krystyna: PeZila jsem Osvétim, Nase vojsko, Praha 1957, pp. 65, 78,
and 142). — The first memoirs to report in detail on the activities of Alma Rosé in Auschwitz and to provide
a detailed account of the circumstances of Alma’s death in early April 1944 appeared in a book by the Slovak
physician Margita Schwalbovd (1915-2002): SCHWALBOVA, Manca: Vyhasnuté oéi, Pravda, Bratislava 1948;
2 ed., Marentin PT, Bratislava 2011, pp. 40-50. For more memoirs by M. Schwalbovd, see Zila som Zivoty
druhych (zo spomienok lekdrky na Osviencim), ed. Katarina Hradskd, Nadécia Milana Simecku and Zidovska
nabozenska obec Bratislava, Bratislava 2001. Schwalbova’s postwar memoirs were the basis for passages
about Alma Rosé in LANGBEIN, Hermann: Menschen in Auschwitz, Europa-Verlag, Wien 1972, pp. 152-153
and 444 (hereinafter LANGBEIN).

3) FENELON, Fania: Sursis pour orchestre. Témoignage recueilli par Marcelle Routier, Stock, Paris 1976. Czech
translation: FENELONOVA, Fania: Divéf orchestr. Svédectvi sebrané Marcelou Routierovou, epilogue by Viktor
Lederer, Nase vojsko, Praha 1984 (hereinafter FENELONOVA).

4) UHL, Heidemarie - RAGGAM-BLESH, Michaela: Die Wiederentdeckung von Alma Rosé — The Rediscovery of
Alma Rosé, in: Nur die Geigen (see op. cit. in footnote no. 1), pp. 30-38, cit. pp. 30-31 and 37-38.

5) https://en.wikipedia.org/wiki/Playing_for_Time_(film) [retrieved on 19 May 2023]. — Fénelon’s depiction of
Alma was again borrowed in the early 1990s by the well-known French-Bulgarian philosopher and sociologist
Tzvetan Todorov in his book Face a I’extréme (1991). For a Czech translation, see TODOROV, Tzvetan: V mezni
situaci, Mlada fronta, Praha 2000, here p. 76. Todorov characterises Alma as a person willing “[...] to sacrifice
the good of the orchestra’s members in the interest of a better musical performance [...]".

6) https://en.wikipedia.org/wiki/Jane_Alexander [retrieved on 19 May 2023].

7) LASKER-WALLFISCH, Anita: Inherit the truth: 1939-1945. The documented experiences of a survivor of
Auschwitz and Belsen, dlm, London 1996 (hereinafter LASKER-WALLFISCH 1996).

8) LASKER-WALLFISCH, Anita: Ihr sollt die Wahrheit erben. Breslau - Auschwitz - Bergen-Belsen, Weidle, Bonn
1997 (hereinafter LASKER-WALLFISCH 1997).
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the United Kingdom in 1946 and worked all her life as a cellist. She did not visit Germany
again until 1994.°

Lasker-Wallfisch later wrote about how not only she, but also other female survivors
such as the violinist and singer Violette Jacquet Silberstein (1925-2014) were appalled
by the gross slander contained in F. Fénelon’s memoirs that was aimed at nearly all of the
orchestra’s members, and especially at Alma Rosé."® Lasker-Wallfisch admitted that while
it is not possible to write about the events and people in a concentration camp with total
objectivity, Fénelon in her memoirs had not only indulged in an “ego trip’ but had in fact
exchanged her role with that of Alma Rosé."! Other survivors of the orchestra also reacted
negatively to F. Fénelon’s book, including the Polish violinist Helena Dunicz Niwinska. Her
memoirs long remained in manuscript form, kept at the Memorial and Museum Auschwitz-
Birkenau (Miejsce Pamieci i Muzeum Auschwitz-Birkenau), and they were first published
in the last decade.” Lasker-Wallfisch reacted publicly for the first time to Fénelon’s memoirs
after the broadcast of the film Playing for Time with a critical article in the Sunday Times."
At that time, she also made contact with the Canadian musicologist and journalist Richard
Newman, who was a friend of Alma’s brother, the pianist and composer Alfred Rosé (1902—
1975),"* and since the mid-1970s he has been the administrator of the collection of writings
of the Mahler and Rosé families kept in the library at the Western Ontario University."

Anita Lasker-Wallfisch's memoirs,'® Richard Newman’s 2000 monograph,” and the
Dutch-Belgian-French documentary film by the French director and documentary filmmaker
Michel Daeron La chaconne dAuschwitz, honoured at the 1999 European Film Awards,'"®
brought a major change to how Alma Rosé activities as the conductor and leader of the
girls’ orchestra at Auschwitz were seen. Alma had ceased to be viewed as a person who may

9) https://de.wikipedia.org/wiki/Anita_Lasker-Wallfisch [retrieved on 19 May 2023].

10) The scholarly literature has reflected the development of the tradition of the story based on the memoirs
of F. Fénelon and reinforced by the film Playing for Time; see EISCHEID, op. cit. in footnote no. 1. Eischeid
writes that in the middle of the last decade, thanks to the regular broadcasts of Mann’s and Sargent’s film,
the memoirs of F. Fénelon continued to be the most commercially successful, and the book was being cited
plentifully by scholars as memoirs on the theme of the Holocaust (ibid, p. 3). For the depiction of Alma, Eischeid
drew mainly from the personal recollections and memoires of A. Lasker-Wallfisch, H. Dunicz Niwifiska and of
another member of the camp orchestra, the Polish violinist Zofia Cykowiak (1923-20009).

11) LASKER-WALLFISCH, Anita: Ohne sie hdtte niemand von uns iiberlebt — Erinnerung an Alma Rosé, in:
NEWMAN, op. cit. in footnote no. 1, pp. 9-13, cit. pp. 9-10.

12) See DUNICZ NIWINSKA, op. cit. in footnote no. 2.

13) Nur die Geigen, op. cit. in footnote no. 1, pp. 30-31 and 37-38. Already when the film was being made
in 1979, Lasker-Wallfisch wrote to the author of the script, A. Miller. — The showing of the film in Germany
in 1981 further solidified Alma’s image as a ruthless person who even beat her musicians just to please her
SS commanders and who largely transformed the camp orchestra into the extended arm of murderers (ibid,
pp.3land 38).

14) See Nur die Geigen, op. cit. in footnote no. 1, pp. 30-31 and 38.

15) See below.

16) See LASKER-WALLFISCH 1996, op. cit. in footnote no. 7, and LASKER-WALLFISCH 1997, op. cit. in
footnote no. 8.

17) NEWMAN, op. cit. in footnote no. 1.

18) https://europeanfilmawards.eu/en_EN/film/bach-in-auschwitz.5539 [retrieved on 20 May 2023].
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have been an excellent musician and a capable leader of the girls’ orchestra, but also a kapo
in a prison camp, a heartless woman, whose ruthlessness in personal confrontations was
often incomprehensible, and the motives for her behaviour were not infrequently viewed as
insufficient, dubious, or even self-interested. Thanks to the latter works mentioned, at the
very end of the 20" century a more objective and historically appropriate picture of the last
year of Alma Rosé’s life as a person whose activity as the conductor of the girls’ orchestra
rescued dozens of young women from all over Nazi-occupied Europe, and not only Jewish
women, from almost certain death in Auschwitz’s gas chambers just by accepting them
as members of her musical ensemble. Thanks to that and to her tragic end, Alma Rosé
has gradually begun to assume a heroic image as a historical figure. To a greater or lesser
degree, this point of view has been strengthened further by publications issued in the new
millennium,"” including memoirs.

The first major artistic treatment of the story of Alma Rosé in Czechoslovakia was a radio
play by the dramatist Otto Schmidt (1912-1994) Rekviem za Almu (A Requiem for Alma).?!
The play was recorded by Czechoslovak Radio in 1988 under the direction of Petr Adler
at the Brno studio with the superb actress Drahomira Hofmanovad in the title role.”> The
play’s premiere broadcast was on 4 May 1989.% The author based the play not only on the
memoirs of F. Fénelon, but also on the recollections of M. Schwalbova published in 1948.2*
The director and the performer of the title role conceived Alma as a “fragile figure’, actually
tending towards the image of her in the account by Schwalbova.?® Afterwards, the play was
broadcast several more times.

The effort to redress the negative image of Alma Rosé caused by her portrayal in F. Fénelon’s
memoirs and to give Alma credit for her undoubted heroism was unquestionably subjectively
and objectively justifiable and was important for the sake of our knowledge of history. The
problem, however, arose at the moment when certain authors began to extrapolate the last
heroic year of Alma’s life backwards into her earlier life’s journey, which cannot be given
such an unambiguous evaluation. Such an extrapolation unavoidably creates a myth that
becomes more remote from historical reality as time passes.

A black-and-white evaluation has its principled, value-based justification when describing
Alma’s confrontation with absolute evil in the form of a Nazi extermination camp. For

19) See footnotes nos. 1 and 2 above.

20) See BURMAN, op. cit. in footnote no. 1, pp. 52-54. The author formulated the interesting and apt
observation that the positive image of A. Rosé arose in the memoirs of orchestra members only retrospectively,
when they realised that they owed their survival to Alma and what she had done. The diversity of views on
Alma among orchestra members ranging from fear to respect for a professional music and feelings of solidarity
are also documented in KNAPP, op. cit. in footnote no. 1, pp. 306-308.

21) http://mluveny.panacek.com/rozhlasove-hry/12334-rekviem-za-almu-1988.html [retrieved on 1 June 2023].
22) http://www.scena.cz/index.php?d=1&0=1&c=29713&r=11 [retrieved on 30 May 2023].

23) TOMAS, Jii: Souboj s masinérif smrti, Rudé pravo 10 May 1989 (no. 108), p. 5 (hereinafter TOMAS). — I wish
to thank the dramaturge, scriptwriter, and radio director Hynek Pekarek for detailed information about the
play and its author.

24) See footnote no. 2 above.

25) See TOMAS, op. cit. in footnote no. 23.

126 Musicalia 1—2 / 2023



Alma Rosé and Vdsa Prihoda from 1927 to 1936

anumber of good reasons, however, such an approach is not appropriate when observing her
life and actions during the interwar period. In the eyes of women imprisoned in Auschwitz
who had the rare good fortune to be accepted into the girls” orchestra, and among whom
there were only a few professional musicians, Alma undoubtedly must have seemed like
an important musical figure. The name of her uncle, the composer Gustav Mahler (1860—
1911), was certainly known to everyone. Many of the prisoners in Auschwitz surely would
have heard the name of her former husband, the violinist Vasa Ptihoda (* 22 Aug. 1900 in
Vodnany — 126 July 1960 in Vienna), including the Hungarian Jewish teacher from southern
Slovakia Magda Hellinger (1916-2006), who served as a camp elder in Auschwitz.”® Most of
the women in the orchestra could imagine how important a musician Alma’s father Arnold
Rosé (1863-1946) was as the former concertmaster of the Vienna Court Opera for many
years. Beyond that, however, the orchestra members did not know much about Alma Rosé’s
“former” life. Many things were the object of speculation.”” The surviving members of the
orchestra mostly did not learn the details of Alma’s life and family until after their liberation.”®
Alma Rosé’s artistic activities in interwar musical life cannot, however, be viewed through
the narrow perspective of the last year of her life. Alma must be placed in the broader and
more appropriate general context of the period.

One certainly cannot blame the authors of memoirs that appeared in books or other
texts for having extrapolated Alma Rosé’s merits. Memoirs are always subjective texts to
one degree or another, and they require appropriate critical historical evaluation and
verification of factual accuracy. Human memory is always selective, and that is doubly true of
recollections of the Auschwitz extermination camp, so historians are always forced to verify
memoirs even if they are the recollections of victims of the Holocaust or of the injustices of
totalitarian, and also even if such verification makes laypeople uncomfortable or gives the
impression that the victims are being checked for “political correctness’”

Even Richard Newman, the author of what is, so far, the only biographical monograph
about Alma Rosé, cannot be excused for the occasional absence of a historically critical
approach or for insufficient verification of the information he obtained. There is no question
that Newman'’s research is solid both in the passages about Alma Rosé’s childhood and
family®® and in most of the chapters depicting the last five years of Alma’s life after emigrating

26) See NEWMAN, op. cit. in footnote no. 1, pp. 281-282. Also cf. VETROVCOVA, op. cit. in footnote no. 2,
p. 132. — For the memoirs of M. Hellinger, see HELLINGER, Magda — LEE, Maya — BREWSTER, David: The
Nazis Knew My Name. A Remarkable Story of Survival and Courage in Auschwitz, Atria Books, New York — London
— Toronto — Sidney — New Delhi 2021. Czech translation: HELLINGEROVA, Magda — LEEOVA, Maya —
BREWSTER, David: Ucitelka z Osvétimi, CPress, Brno 2022. Concerning Alma Rosé, see ibid, pp. 121-123.
27)Seee.g. FENELON, op. cit. in footnote no. 3, p. 38, who believed that Alma’s father was the concertmaster
of the opera in Berlin and that Alma was a German (ibid, p. 129). Fénelon does not mention V. Pfihoda at all
by name, and she writes that he was an outstanding violinist who was a pupil of Arnold Rosé (ibid, p. 121).
— The incorrect claim that Pfihoda was a pupil of A. Rosé also appears in the memoirs of M. Vétrovcova
(see VETROVCOVA, op. cit. in footnote no. 2, p. 133).

28) This is partially admitted and indirectly documented by Anita Lasker-Wallfisch; see NEWMAN, op. cit. in
footnote no. 1, pp. 10-12.

29) NEWMAN, op. cit. in footnote no. 1, pp. 15-57 and 451-455.
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from Austria.* In the former case, he was able to take as his departure point the extensive
collection of written materials from the Mahler and Rosé families (The Gustav Mahler —
Alfred Rosé Collection) kept at the library of Western Ontario University in the Canadian
city London.* For his account of Alma’s last years, he was able to use not only the collection
mentioned above, but also the extensive literature devoted to the Holocaust and the already
published or oral recollections of those Auschwitz prisoners who came into contact with
Alma or with the girls’ orchestra.*

By far, the weakest part of Newman’s biograph consists of the chapters dealing with her
marriage to Vasa Prihoda, more precisely during the period from 1927 to 1938.* Newman’s
account contains a large number of inaccuracies and obvious nonsense. Often, the Canadian
musicologist relied on individual second- or even third-hand accounts, which he was often
unable to verify or to place in an exact timeframe. He even seems to have been indifferent to
whether he was describing the situation in 1931 or in 1935, but that differentiation is of major
importance in the life’s journeys of both Alma Rosé and especially of Vasa Prihoda and in the
development of their relationship and marriage. To be extremely generous, one might excuse
such shortcomings in part because Newman had already begun preparing his biography by
the first half of the 1980s. Back then, the Iron Curtain stood in his way, and even having
overcome that obstacle, there were further administrative complications hindering access to
Czech and Slovak archives. At the time, Newman was therefore largely limited to sources of
information that were in print and to information provided to him by eyewitnesses through
correspondence or during telephone interviews. That can hardly have been beneficial to the
quality of his research. That obstacle ended de facto at the end of 1989 and de iure in 1992.3*
While it is possible to complain about the relatively poor organisation and amount of access
to written materials on the history of the 20" century in Czech archives in the 1990s, there
was yet another barrier that Newman did not overcome: language. And he clearly did not
even attempt to do so. That is a shocking deficiency for a study about a person who spent
more than half of her adult life* as a citizen of Czechoslovakia and who was registered as a
Prague resident® at a time by which there were few places in the metropolis on the Vltava
(“Greater Prague” from 1922 with the incorporation of many new neighbourhoods) where
it was possible to communicate with anyone in a language other than Czech. Moreover,

30) Ibid, pp. 135-389 and 460-471.

31) https://www.lib.uwo.ca/music/gmar.html [retrieved on 21 May 2023].

32) T am unable to devote space here to the many reviews of the English and German editions of
Newman’s biography. It is enough to say, in summation, that the reviews are either positive, or they are
merely reports mostly consisting of the retelling of the story of Alma’s life.

33) NEWMAN, op. cit. in footnote no. 1, pp. 66-93 and 456-458.

34) Act No. 343/1992 Coll., amending Act No. 97/1974 Coll. on the Keeping of Archives, abolished, among
otherthings, § 2 of Directive No. 7/1975 of Ministry of Interior of the Czech Socialist Republic. The paragraphin
question put severe limitations on the use of archival materials for “foreigners” (including foreign individuals,
persons without citizenship, foreign government bodies, or foreign organisations). Act No. 343/1992 Coll.
took effect on 1 Sept. 1992.

35) Under Austrian and Czechoslovak law in the 1920s, the age of adulthood was 21.

36) See below for more details.
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many of Newman’s assertions show his ignorance (or very superficial knowledge) of the
history of Czechoslovakia or of Central Europe more generally or of the realities of life in
the 20™ century. Unfortunately, this further worsens the quality of the chapters in question.
Despite their worldwide historical importance, both Alma Rosé and Vasa Pithoda were
people with a firm grounding in Central Europe, and more than once they were caught up
in the historical developments there in the middle third of the 20 century, with painful and
even fatal consequences for their lives and their musical careers.

In the following commentary,  would like to set the record straight, mostly on the basis of
my own research of the sources, concerning some of the more serious instances of Newman'’s
inaccurate, erroneous, nonsensical, or entirely fabricated assertions about the relationship
between Vasa Prihoda and Alma Rosé and their life together from 1927 to 1935/1936 and
about Almass life in Czechoslovakia and in Prague in the 1930s. In further parts of the study,
I shall present an overview (necessarily still incomplete and with gaps) of Alma Rosé’s public
appearances in Czechoslovakia in the 1920s and "30s. At the conclusion, I shall give a brief
historical commentary on the two theatrical plays devoted to A. Rosé, which were given
their Czech premieres in 2022.

The villain Zaryby
Richard Newman incorrectly states that Pfthoda had a villa built in Zaryby, a village on the right
bank of the Elbe (Labe) about 7 km northwest of Brandys nad Labem.” In reality, when Ptihoda
bought the villa in June 1929, it had already been standing for many decades. Piihoda did not
even make any substantial alterations or additions to it. The outward appearance of the villa in
Zaryby (house no. 52) was impressive. The building in the Art Nouveau style from the latter half
of the 19™ century also had a relatively large garden. The purchase price of the villa itself was
450,000 Czechoslovak crowns. Purchasing the property in Zaryby including taxes and fees and
the price of the land cost Ptihoda approximately 725,000 Czechoslovak crowns.*®

According to the entry in the land register,” the villa in Zaryby was built (or finished) in
the spring of 1884, and it was official entered in the land register on 2 April 1885. It appears
that Dr. Jan Hnévkovsky and Emiliana Hnévkovska, who owned the land from 1882 to 1896,
had the villa built. The physician Jan Hnévkovsky (1842-1896) was a native of Jaromér
who moved to Prague in 1869 and lived in New Town. In 1872 he married the 15-year-old
daughter of the master carpenter Michal Zeyer named Emilie (Emiliana) (1857-1899).*

Marie Pulkrabkova became the owner of the villa in Zaryby in August 1925. Vasa Prihoda’s
right of ownership of the property was entered into the land register on 24 June 1929 on

37) NEWMAN, op. cit. in footnote no. 1, pp. 74-75.

38) Land Register of the City of Prague, Prague Cadastral Office, Land Register of the Municipality Zaryby, file
no. 176; ibid, collection of documents in file no. 176 Land Register of the Municipality Zaryby.

39) See footnote no. 38.

40) Prague City Archives, Magistrat hlavniho mésta Prahy I., Soupis prazského obyvatelstva 1830-1910
(1920), Prazsti prislusnici, konskripcni karta Jan Hnévkovsky (1842) (also see: http://katalog.ahmp.cz/
pragapublica/permalink?xid=1F407B4223A911E08F90005056C00008&scan=1#scanl).
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the basis of a contract signed on 7 June of
that year in Brandys nad Labem."

The
drew his ample description of the villa in

sources from which Newman
Zaryby seems dubious to the point of being
suspect, apart from the account of Alma’s
relative Marie Rosé.* Even Newman’s
description of the villa having five or six
bedrooms and many other rooms seems
exaggerated.”® Newman supposedly based
this on interviews conducted in 1983 with
a certain “Mrs Sklendrovd, said to have
been the housekeeper at the villa in Zaryby,
with Pfihoda’s unnamed tailor, and with a
certain Mr Premysl “Tom” Dolezal, claimed

Vasa Pfihoda’s villa in Zaryby in the early 1930s /
Vila V&si Pfihody v Zarybech na poéatku 30. let
Photograph, unknown author / Fotografie, autor
neznamy

Vasa Prihoda Institute, Vodnany / Institut Vasi
Prihody, Vodhany

by Newman to be one of the relatives of
Prihoda’s second wife Jindriska “Jetty” Pithodova, née Kreuz (1905-1982).** I have not
come across any “Mrs Sklenarovd” (or Sklenarova) in connection with Zaryby, Prihoda, or
Jetty. Paradoxically, Newman himself says that in the 1930s, Prihoda’s mother,* i.e. Marie
Prihodova, née Ruzhova (1873-1947; Newman does not give her name), took care of the
household in Zaryby. It can hardly be determined who Ptihoda’s tailor was in the 1930s (he
certainly had more than one). What can instead be documented is that Prihoda acquired
clothing abroad.*® It can be said with absolute certainty that there was no one among Jetty’s
relatives with the surname Dolezal, whether with the given name Premysl, Tom, “Premsyl;
or any other.

The Canadian musicologist apparently had no idea who he was talking about when he
stated that besides Prihoda’s parents, his brother [!] was also living at the villa in Zaryby."
And no wonder: Prihoda’s brother is purely Newman’s invention... Pfihoda only had one

41) See footnote no. 38 above.

42) NEWMAN, op. cit. in footnote no. 1, p. 457, footnote no. 32.

43)1bid, p. 74.

44) For more detailed information about Jindriska Pfihodova and her marriage with Vasa Pfihoda, see
Korespondence Vdsi Prihody, Jindrisky Kreuzové/Prihodové a Otto A. Graefa s manzeli Josefem a Marianne Erberovymi
zlet 1936-1939. Prispévek ke kulturnim vztahiim Prahy a Mnichova ve druhé poloviné 30. let 20. stoleti, edition with
commentary and an introductory study by Petr Kreuz, in: Prazsky sbornik historicky (forthcoming, hereinafter
Korespondence).

45) NEWMAN, op. cit. in footnote no. 1, p. 75.

46) See e.g. the letters from Vasa Pfihoda to Jetty from Leipzig dated 9 April 1937 (terminus ad quem) and from
Bad Gastein dated 25 August 1938. — These documents belong to the author of this study, and they will be
published in a forthcoming edition of the correspondence between Vasa Prihoda and Jetty. The same applies
to further quoted epistolographic documentation from this correspondence.

47) NEWMAN, op. cit. in footnote no. 1, p. 74.
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sibling, a younger sister, the pianist and music teacher Rizena Baumlova, née Prihodova,
named Klanova after her divorce (1902-1981).48

How long (if ever) Alma Rosé lived permanently in the villa in Zaryby is questionable.
Prihoda did not have a residence in Prague until the early 1940s, and during his stays of
shorter or longer durations between concert tours, he lived with his parents in Nusle, first
at the address Otakarova Street 3, house no. 287 (originally Lazné v Nuslich, house no. 287),
where his father’s music school was based, and later, from November 1936, at the address
Téaborska Street 4; he was also officially registered at those addresses.” When Alma obtained
a Czechoslovak passport and official Prague residency® and afterwards until the middle of
1935, her address was Praha-Nusle, Boleslavova Street 9, house no. 45.*' I have so far been
unable to determine whether Alma ever actually lived at that address and whether she was
living with Ptihoda there, or whether she was just using the address to acquire and maintain
official residency in Prague. In any case, however, Pithoda’s father Alois (1873-1937) was
living at that address in 1936.%

The idea that the married couple Vasa and Alma Piihoda had a “busy social life” in
Zaryby®® has nothing to do with reality and belongs under the category of clichés and
wishful thinking unsupported by any scholarly research. Assuming that Alma ever really
spent any longer period of time without interruption in Zaryby (about which there is no
truly convincing documentation available), it is possible that initially her acquaintances
and female friends, especially from Austria, may have been travelling to see her in Zaryby
for shorter or longer visits. At the same time, in the ethnically and socially very different
environment of a village in central Bohemia, Alma must at the least have felt uncomfortable
and isolated to a considerable degree. That isolation was certainly worsened by the fact that
she had practically no mastery of the Czech language whatsoever (apart from what she
might have been able to acquire occasionally in the city of her birth).>*

48) Korespondence, op. cit. in footnote no. 44.

49) National Archive (hereinafter NA), collection Policejni feditelstvi Praha II — evidence obyvatel (1914-
1953), card with records of residents from 1921 — entry for Vaclav Pfihoda, date of birth 22 Aug. 1900.

50) NA, collection Policejni teditelstvi Praha IT — evidence obyvatel (1914-1953), card with records of residents
— entry for Alma Rosé, date of birth 3 Nov. 1906.

51) For more details, see below.

52) ADRESAR Republiky Ceskoslovenské pro priamysl, Zivnosti, obchod a zemédélstvi = Adressbuch der
Cechoslovakischen Republik fiir Industrie, Gewerbe, Handel und Landwirtschaft, Praha 1937, vol. 1937, XII/1,
p. 1229; ADRESAR hlavniho mésta Prahy 1936, Rudolf Mosse, Praha 1936, p. 103 (chapter “Hudebni skoly™).
53) That claim was made in December 2018 by the Jihlava politician, journalist, and musicologist Zdenék Geist
in a programme about A. Rosé on the radio station Cesky rozhlas 2 — also see CHMEL DENCEVOVA, Ivana:
Hrdla na svétovych pddiich i spoluvézerikynim v Osvétimi. Osudové Zeny: Alma Rosé (https://dvojka.rozhlas.cz/
hrala-na-svetovych-podiich-i-spoluvezenkynim-v-osvetimi-osudove-zeny-alma-rose-7704756 [retrieved on
21 May 2023]).

54) As is shown by Prihoda’s letter to Jetty sent from Cluj, Romania on 19 January 1935 (terminus ad quem),
which was written on some of Pfihoda’s official letterhead, Pfihoda was using three official contact addresses
before the middle of the 1930s: the address of O. Graef in (Munich-)Pasing (Richard Wagnerstrale 40), the
Prague address of his parent, which was the same as the address of their former music school (Praha-Nusle,
Otakarova Street 3), and the address of Alma’s parents in district XIX of Vienna (Pyrkergasse 23).
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Although there were some recreational
buildings owned by Prague residents in
the vicinity during the interwar period,
Zaryby was not a place where large numbers
of members of Prague’s elite or upper-
middle classes had recreational or summer
residences built, as would have been the case
in those days in such places as Cernosice,
Dobrichovice, =~ Méchenice,  Senohraby,
Klanovice, or Jevany.” In light of these facts,
Newman'’s claim that the villa was located in
a recreational area is at least misleading.* In
those days, driving a car from Zéryby to the
centre of Prague must have taken at least half
an hour. Alma apparently did not get along
very well with Pithoda’s parents, especially
in the case of Pithodas mother Marie.

After the music school in Nusle closed, the
amount of time his parents were spendingin =~ .
; . Vasa Pfihoda with his daughter Libuse / Vasa
Zaryby was constantly on the increase, and  pyihoda s deerou Libusi

they were the ones who were in fact taking Photograph, unknown author, Zaryby, 1940 /
Fotografie, autor neznamy, Zaryby, 1940

care of the villa. Newman admits that the Archive of the author / Arehiv autora

main reason for the disaffection between

Alma and Marie Ptihodova (Newman apparently did not even know her name and refers
to her only as Alma’s mother-in-law) was the language barrier, as well as Alma’s inability and
unwillingness to take care of her husband’s household.”

Moreover, it soon turned out that while the villa in Zaryby looked impressive from the
outside, it was in fact in quite poor condition. For this reason, Piihoda had already begun trying
to sell it by the mid-1930s, but he did not succeed for a long time. At the time, the use of the
villaand maintenance and necessary repairs were costing Prihoda considerable sums of money
on the order of as much as tens of thousands of crowns per year.>® Pithoda did not succeed at
selling the villa until July 1940, with the decisive involvement of Jetty and at a sizeable loss. It
was bought by a certain engineer named Vdclav Skala, a Czech living in Mexico.”

55) For information about recreational areas in the environs of Prague during the interwar period in general,
see e.g. MATOUSEK, Vaclav: Nendpadny pivab (Ceské) burZoazie. Pocdtky masové a individudlni rekreace v Cechdch
v dobé industrializace pohledem historika, in: Individudlni a masova rekreace v okoli velkych industridlnich mést
v19.-21. stoleti, ed. Tereza Blazkova — Dana Fialova — Vaclav Matousek, Togga, Praha 2014, pp. 11-28.

56) NEWMAN, op. cit. in footnote no. 1, p. 74.

57) Ibid, p. 75.

58) See Prihoda’s letter to Jetty dated 11 April 1937 (terminus ad quem).

59) See footnote no. 38 above.
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The poor condition and unattractiveness of the villa in Zaryby over the next two decades
is shown indirectly by the fact that it was not expropriated after 1948, nor was any effort
made to acquire it as state property. The owner V. Skala died in 1956 in Mexico City, and
according to his will, the villa was inherited by his Mexican wife Emilia Vagner Vda De Skala.
In 1961 she authorised a Czechoslovak attorney to sell it on her behalf to a state-owned
wholesale company, Prazsky velkoobchod, thereby making the Czechoslovak state the owner
of the property in Zaryby. The villa in Zaryby was demolished sometime in the early 1970s.%°
Today, there is no building on the land where the villa once stood.*

Alma Rosé’s Czechoslovak citizenship

Alma was issued a Czechoslovak passport on 7 October 1930, shortly after her marriage to
Prihoda, by the Czechoslovak Consulate-General in Vienna. The name shown on the passport
was Alma Prihodovd, and it was valid until 6 October 1932, i.e. for two years.®> On 3 December
1930, an official of the Prague Municipal Government sent the Prague Police Directorate
notice dated 21 November of that year that Alma Prihodova was not officially registered as
a resident of the City of Prague. The Police Directorate forwarded this information to the
Consulate-General in Vienna in a memorandum dated 19 December 1930.

In reaction, on 7 October 1931 the Consulate-General sent the Police Directorate the
marriage certificate “of Alma Marie Prihodovd, issued on 25 October 1930 under no. 2457
by the Vienna Municipal Government, according to which she is the wife of Vidclav Frantisek
Prihoda, born on 22 Aug. 1900, the son of Alois and Marie, née Ruzha-ovd, [and] the daughter of
Josef [sic!] Rosé and Justine Ernestine, née Mahler** On 21 October 1931, the Police Directorate
forwarded the notice from the Prague Municipal Government to her. In reaction to this notice,
on 16 November 1931 the municipal office in Prague-Nusle sent the Police Directorate notice
that Alma had her official residency in Prague, specifically in Prague-Nusle.®> In turn, on
24 November the Police Directorate informed the Consulate-General in Vienna.*® Almaapplied
for an extension of her Czechoslovak passport’s validity on 31 September 1931. The passport

60) I have been unable to determine the exact date when the villa in Zaryby was demolished. There is no
documentation of it in the written records of the collection of the Zaryby Municipal Archives at the State
Regional Archive in Prague (hereinafter SOAP) or at the office of the State District Archive (hereinafter SOkA)
Meélnik, noris it found in the collection of the District National Committee for Prague-East (1960-1990) in the
SOAP, office of the State District Archive for Prague-Rural Areas. I have also been unable to find the building
file for the villa in Zaryby. It should be contained in the aforementioned, sizeable, and unprocessed archival
collection of the District National Committee for Prague-East, but it has not yet been found there, and it is very
likely that it is not there at all. The file also is not in the unprocessed archival collection of the District National
Committee for Prague-East (1960-1975), which is kept at an SOAP site not connected with the relevant
provenience, the office of the State District Archive for Benesov, and which was intended to constitute the
building records.

61) See footnote no. 38 above.

62) NA, collection Policejni feditelstvi Praha II — vieobecna spisovna 1941-1951, PR 19311940, shelf mark
P 3433/13, fol. 1".

63) Ibid, fol. 2". Also see Ibid, fol. 9.

64) Ibid, fol. 3rand 6".

65) Ibid, fol. 4.

66) Ibid, fol. 4-5"and 7.
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was extended through 21 September 1936, i.e.
by five years.®”

Alma was issued a new Czechoslovak
passport on 27 December 1934, valid for one
year for all of Europe except for the USSR.
It is worth mentioning that the column
in the passport application for spouse
(“Manzel — Der Gatte”) was crossed out.
Prague-Nusle was entered in the application

as her municipality of residence®® The

address originally shown in her passport, Wedding of Vasa Pfihoda and Alma Rosé in
Praha (XIV.)-Nusle, Boleslavova Street 9, Vienna,16 Sept.1930 /Svatba Vasi Pfihody
a Almy Rosé ve Vidni dne 16. 9.1930
From the left / Zleva: Franz Werfel, Arnold Rosé,
to simply “Praha’® The Consulate-General in  Alma Rosé, Vaa Pfthoda
Vienna extended the validity of that passport Clipping from the period press, unidentified

. . source (photographic reproduction) / Vystfizek
on 4 January 1936 until 3 January 1941, i.e. for - ; 4obového tisku, blize neuréeno (reprofoto)
another five years. In the printed apphcation Vasa Prihoda Institute, Vodnany / Institut Vasi
Prihody, Vodnany

building no. 45, was changed on 6 June 1935

form, a consular official added Alma’s Vienna
address (Wien XIX., Pyrkergasse 23).”

The overview of information above shows that Alma Rosé was continuously a holder of
a Czechoslovak passport from 7 October 1930. After obtaining official residency in Prague
sometime at the end of 1930 or in the first months of 1931, she also became a full-fledged
citizen of the Czechoslovak Republic. Her Czechoslovak passport ceased to be valid de facto
on 15 May 1940 with the capitulation of the Netherlands and its subsequent Nazi occupation,
but it expired de iure on the date given above, 3 January 1941.”" Alma was no longer able to
apply to the Czechoslovak consulate in London for the extension of her passport...

In the 1930s, the only time Alma came into conflict with the Czechoslovak police
involved a traffic violation. On the evening of 26 May 1933, she was caught driving on
Bélehradska Street in the Prague neighbourhood Vinohrady with the right headlight of her
car not illuminated. She refused to pay the fine of 30 Czechoslovak crowns. For this reason,
the Nusle gendarmerie had to inform the Prague Police Directorate about the infraction.”

67) Ibid, fol. 10~.

68) Ibid, fol. 12".

69) Ibid, fol. 13-,

70) Ibid, fol. 14™.

71) Nur die Geigen (see op. cit. in footnote no. 1), p. 35, is incorrect in stating that “[...] mit der Kapitulation
der Tschechoslowakei erlosch auch der Schutz durch die Staatsbiirgerschaft.” The breakup of Czechoslovakia
and the Nazi occupation of Czech territory can moreover har(jly be called a “capitulation”. — I wish to express
my sincere thanks to my colleague and friend PhDr. Vojtéch Sustek, Ph.D. (Prague City Archives) for valuable
consultation on the question of Czechoslovak citizenship.

72) NA, collection Policejni feditelstvi Praha II — véeobecnd spisovna 19411951, PR 1931-1940, shelf mark
P 3433/13, fol. 11.
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The report also shows that Alma had been first issued a driver’s license by the Brandys nad
Labem district office on 26 July 1932.7 That fact shows Newman'’s fabrication about Alma’s
passion for automobilism in a rather different light, his claim again being based only on a
single oral source and lacking a more exact timeframe.”

Reception of the legends and rumours about Vasa Piihoda
A legend that has arisen in the spirit of the saying fama crescit eundo (a rumour grows as it
spreads) and that Newman repeated quite uncritically is the claim that Pfihoda had as many
as 30 cars in his collection.” The apparent source of the rumour is the mere fact that Prihoda
was a passionate motorist, took quite long journeys by car from the 1920s, and bought
expensive cars relatively often. He sometimes owned more than one car, and he also bought
cars for all of his wives. It is therefore possible that over his lifetime he actually bought a
succession of some 20 to 30 cars. Anything like a collection of 30 cars is out of the question,
however.” At the end of his life, Piihoda owned only two cars, a Jaguar Mark VII (made
between 1950 and 1954) and an older BMW 328 sportscar.””

Another of Newman’s fabrications is that Pfihoda married for a third time in 1946.7 Pfihoda
did not marry Helena Hrubd (1914—-1982) until 11 July 1960, just 15 days before his death.”

Newman could have verified reports from the period press at least to the degree that he
would have known that Ptihoda was not living in Rapallo with two children in 1949,% but
rather with his partner Helena Hrubd and a daughter Gabriela. His son from the relationship
with H. Hrubg, also stricto sensu extramarital, Giovanni (“Jani¢ek”) Hruby, from 1960
Giovanni Prihoda (1952-2002), was not born until three years later.”

Had Newman made himself more familiar with Jan Vratislavsky’s biography of Prihoda,
a text of good quality for its day, he could not have written that V. Pithoda’s first postwar

73) Ibid, fol. 11— the report is signed by the police officers Jan Drda, district inspect second class, and Josef
Grauschel, officer in charge. Most of the report has been transcribed here in its original form because it is
an authentic, i.e., direct, unmediated account of Alma’s actions: “[...] Violation of the automotive code. —
In Nusle on 26 May 1933. — We report that Alma Prihodova, born on 3 Nov. 1906 in Vienna, Austria, same
nationality, married, no religious affiliation, residing at Zaryby near Kostelec nad Labem, house no. 52, Brandys
nad Labem district, was driving on 26 May 1933 at 10:40 p.m. in a passenger car, license plate no. C-1895 on
Bélehradska Street in the neighbourhood Krdl. Vinohrady in the direction from Nusle, and she did not have
her right headlight illuminated. She refused to pay the imposed fine of 30 Czechoslovak crowns. Pfihodova
was identified on the basis of driver’s license no. 9/113/1932/1324 issued by the Brandys nad Labem District
Office on 26 July 1932.”

74) NEWMAN, op. cit. in footnote no. 1, p. 86.

75) Ibid, pp. 74 and 404.

76) For a much more professional, even if somewhat positively biased, account, see VRATISLAVSKY, Jan: Vdsa
Pfihoda, Editio Supraphon, Praha — Bratislava 1970, p. 48 (hereinafter VRATISLAVSKY).

77) Wiener Stadt und Landesarchiv (hereinafter WStLA), collection of the Bezirksgericht Innere Stadt (I),
Nr. A4/8 — 8A, shelf mark 8A 644/60, fol. 23 and possessions in V. Pfihoda’s estate listed on unnumbered folios.
78) NEWMAN, op. cit. in footnote no. 1, p. 403.

79) WStLA, collection of the Bezirksgericht Innere Stadt (I), Nr. A4/8 — 8A, shelf mark 8A 644/60, fol. 22.
80) NEWMAN, op. cit. in footnote no. 1, p. 406.

81) WStLA, collection of the Bezirksgericht Innere Stadt (I), Nr. A4/8 — 8A, shelf mark 8A 644/60, fol. 15.
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concert took place on 1 April 1946 in Slovakia.®* The little town Hrotovice (Ttebi¢ district,
Vysocina region) is not in Slovakia.®

Also suffering from unnecessary inaccuracies arising in part from ignorance of the
realities of postwar Czechoslovakia is Newman’s account® of Prihoda’s departure from
Czechoslovakia and of his obtaining of Turkish citizenship.®

Newman’s incorrect and tendentiously trivialising assertions about the proceedings
conducted against V. Pithoda on the basis of the “Small Retribution Decree” (No. 138/1945
Coll.)* can be explained by the fact that the relevant file on Pfihoda was not accessible to
scholars until the 1990s.%”

Paradoxically, however, Newman’s story about how Prihoda gave Alma the “patronising
gift” of a diamond ring, and how Arnold Rosé had the piece of jewellery sold immediately
after he received it from the Netherlands in 1945 probably is not a legend.*® Ptihoda’s second
wife Jetty also received a similar “bad luck” diamond ring from him. Near the end of her life,
Jetty gave the ring to her daughter Libuse Prihodovd (married name Fialovd, 1938-1992),
telling her never to wear it because it brings bad luck, but advising her to sell it if she ever
needs money.¥

Jetty
Newman calls Vésa Prihoda’s second wife “die jiidische Anwaltin Jetti Kreuz”®® There are
several inaccuracies in just these few words.

Prihoda’s second wife Jindrfiska Piihodova, née Henriette Kreuz (* 4 Oct. 1905 in Vienna
— 127 Feb. 1982 in Prague), was called Jetty and came from a partially Jewish family. Her
grandfather on her mother’s side was a Jew, Jindrich Fiser (1840-1913), who owned land
in central Bohemia and ran a brewery in Prerov nad Labem.” Her father, the Viennese
confectioner and café owner Augustin Kreuz (1878-1916), was an ethnic German descended

82) NEWMAN, op. cit. in footnote no. 1, p. 403.

83) Cin 27 Mar. 1946 (no. 73), p. 4 (concert to raise money for building a monument to the victims of the Nazi
massacre in Hrotovice on 8 May 1945).

84) NEWMAN, op. cit. in footnote no. 1, pp. 404-405.

85) For details and references to relevant official sources, see Korespondence, op. cit. in footnote no. 44.

86) NEWMAN, op. cit. in footnote no. 1, p. 404.

87) Prague City Archives, collection Maly dekret (Trestni komise nalézaci Ustfedniho ndrodniho vyboru
hlavniho mésta Prahy) (= Archivni a studijni dstav MNB [Ministerstva narodni bezpec¢nosti], no. 36-606/1),
Vasa Prihoda.

88) NEWMAN, op. cit. in footnote no. 1, p. 401.

89) The similarity between Rosé’s and Jetty’s stories about an “unlucky ring” is very striking. The author of
this study got to see Jetty’s ring with a yellow precious stone once or twice during her childhood. Pfihoda gave
it to Jetty shortly before their breakup, apparently in early 1942.

90) NEWMAN, op. cit. in footnote no. 1, p. 98.

91) For information about the life, work and family of J. Figer, see KREUZ, Vojtéch: Zivot a podnikdni Jind¥icha
Fisera a jeho potomkii, thesis, Katedra déjin a didaktiky déjepisu, Pedagogicka fakulta Univerzity Karlovy
v Praze, Praha 2023, pp. 10-14 (hereinafter KREUZ 2023).
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from generations of craftsmen from the town Fulnek in northern Moravia. He was killed
during the First World War.”

Being what was called a “Vierteljudin” in the Nazi’s racist jargon and having the Aryan
Prihoda as her husband, Jetty was not persecuted on the grounds of race during the Nazi
occupation of Bohemian territory.

However, the Nazis murdered most of the family of Jetty’s aunt Anna, married name
Eislerova (1868-1941), whose husband was the Prague Jewish merchant Eduard Eisler
(+1930).” Jetty’s uncle, the Prague innkeeper and café owner Jindftich Fiser, jnr. (1889-1943),
was also a victim of Nazi persecution. Although his second wife was a Jew, not only she
survived the war, but also both children from her marriage to him. In 1941, the business
owned by Jindrich FiSer, jnr. was confiscated, and in July 1942 he was arrested for helping
to smuggle food into the Theresienstadt ghetto. In November 1942 he was deported to the
concentration camp in Auschwitz. He died there on 4 April 1943, by coincidence one
year to the day before Alma Rosé died. Jindrich’s daughter Emilie, married name Patzinova
(1914-1950), was Jetty’s niece, and paradoxically she became an almost paradigmatic
(Jewish) victim of post-war Czechoslovak retribution. In 1936 she married a Sudeten
German (i.e. a citizen of the Reich from 1938). After her husband was killed on the Eastern
Front, she applied for German citizenship in 1943, being afraid that the Germans would take
away her two underage children. Despite being the daughter of a victim of the Auschwitz
extermination camp, her application for restoration of Czechoslovak citizenship was denied
after the war; her permit to remain in the territory of Czechoslovakia was merely extended.
She still faced the threat of expulsion, and she was investigated under the terms of the
“Small Retribution Decree” (No. 138/1945 Coll.). In 1948 she was sentenced to pay a fine
0f 50,000 Czechoslovak crowns. She appealed the ruling. Emilie Patzinova died in June 1950
before her case was heard on appeal.”®

Another uncle of Jetty, Vaclav “Venda” Fiser (1879-1966), was also a victim of racial
persecution under the Nazi occupation. He was the owner or co-owner of the famed Prague
café Slavia from 1932.%¢ In July 1941, he was forced to change the café’s name from Slavia
to Viktoria. In 1942, V. Fiser was replaced in the company by a German partner because
he was unable to produce the required proof of Aryan descent. After the intervention of
Walter Bertsch, the Minister of the Economy and Labour under the Nazi Protectorate, the
German Georg Knispel, a citizen of the Reich and owner of the Alcron Hotel at the time,
became that partner.””

92) See Korespondence, op. cit. in footnote no. 44.

93) See KREUZ 2023, op. cit. in footnote no. 91, p. 12 and p. 95 (appendix 11).

94) Ibid, pp. 67-68.

95) Ibid, pp. 69-74.

96) Ibid, pp. 37-46. Also cf. KREUZ, Vojtéch: Kdo byl strijcem sldvy prazské kavdrny Slavia® Pohnuté osudy
podnikatele Viclava Fisera, Nova orientace, 1 Dec. 2021 (https://www.forum24.cz/kdo-byl-strujcem-slavy-
prazske-kavarny-slavia-pohnute-osudy-podnikatele-vaclava-fisera/ [retrieved on 23 May 2023]).

97) KREUZ 2023, op. cit. in footnote no. 91, pp. 41-44.
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Prihoda’s second wife Jindriska/Jetty was not an attorney (Anwaltin), as Newman states.”
It is merely true that she had a doctorate in legal studies. From 1925 to 1927, Jetty studied
at the Diplomatic Academy of Vienna, established in 1754, which was a very prestigious
European school of diplomacy at the time. Jetty was the school’s very first female graduate.”
Thereafter, she furthered her studies at the Faculty of Law of Charles University in Prague,
earning her doctorate in 1932. After graduating, she worked briefly as a law clerk, but she did
not become an attorney.'°

Vésa Pithoda and Jetty met at the latest in the first half of 1924, in all likelihood in Vienna.
(I have so far been unable to determine the specific circumstances of how Jetty and Pithoda
met or who introduced them.) At the time, Jetty’s acquaintance with Piithoda apparently
did not yet lead to their becoming more intimate. So far, things were limited to occasional
correspondence and Pithoda’s visits with Jetty and her family from time to time.

There was probably more to the restraint in their relations than just the fact that Jetty was
not yet of age and was living with her mother. In 1924, Prihoda was also having an affair with
his former piano accompanist Augusta (“Asta’”) Doubravska that led to the birth in April
1925 in Vienna of Piihoda’s illegitimate son Petr Doubravsky (1925-2004), who went on to
become a conductor and chief of opera at the F. X. Salda Theatre in Liberec.!’> While Piihoda
can be proven to have admitted his fathership from the beginning,'” he later succeeded at
hiding the existence of his illegitimate son from both Alma and Jetty.

Contacts between Pithoda and Jetty ceased for several years beginning about a year
after Pfihoda met Alma in the summer of 1927.1% Ptihoda resumed contact with Jetty by
correspondence in the spring of 1931.% From the autumn of 1932, Pfihoda’s correspondence
with Jetty becomes more frequent, regular, and much more heartfelt, no longer being the
mere occasional expression of missing an old acquaintance and her family separated by long
concert tours abroad.

98) NEWMAN, op. cit. in footnote no. 1, p. 98.

99) AGSTNER, Rudolf: Die Direktoren, Horer und Horerinen der Orientalische Akademie und der Konsularakademie,
in: 250 Jahre. Vonder Orientalischen zur Diplomatischen Akademiein Wien, ed. Oliver Rathkolb, StudienVerlag,
Innsbruck — Wien — Miinchen — Bozen 2004, pp. 405-565, cit. p. 480.

100) For more details, see Korespondence, op. cit. in footnote no. 44.

101) The first written documentation of Jetty’s acquaintance with Pfihoda is a postcard sent from Schrems,
atown in Lower Austria, dated late June 1924 and sent to Vienna to Jindfiska’s mother and signed by Prihoda
and other persons including Rudolf Richter, his impresario at the time. (The document belongs to the author;
see footnote no. 46.)

102) For more about him, see HRDINOVA, Radmila: Zemfel skladatel a dirigent Petr Doubravsky, Hudebni
rozhledy, vol. 57,2004, no. 5, p. 28.

103) NA, collection Policejnieditelstvi Praha IT — vSeobecnd spisovna 1941-1951, carton no. 9085, shelf mark
P 3582/2 —entry for Prihoda Vaclav (date of birth 22 Aug. 1900), fol. 73-74: Memorandum of the District Civil
Court for Prague-South, file no. P I1146/30-4, dated 18 September 1931 to the Police Directorate in Prague.
104) GEIST, Zdenék: Hoffmann, Mahler, Rosé. Doba — vztahy — souvislosti, Parola, spol. s r. o., Jihlava 2018,
p. 80 (hereinafter GEIST). — Concerning Pfihoda meeting Alma, see Narodni politika 8 Mar. 1930 (no. 66),
p. 5, article Virtuos Vdsa Prihoda se Zeni. — Also see Die Stunde 7 Mar. 1930 (no. 2095), p. 8, headline Alma
Rosé hat sich mit Vasa Prihoda verlobt; Wiener Allgemeine Zeitung 7 Mar. 1930 (no. 15.530), p. 5, headline Eine
Kiinstlervelobung; Salzburger Volksblatt 7 Mar. 1930 (no. 55), p. 7.

105) See the letter from V. Pfihoda to J. Kreuz from Munich dated 25 April 1931 (terminus ad quem).
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Prihoda established closer relations with
Jetty at the latest at the very beginning 0of1933.
Prihoda’s piano accompanist and secretary
at the time, Otto Alfons Graef (1904-1975),
was informed about the relationship, and
he accepted it as a given fact. It was during
1933 at the latest that Pithoda’s marriage
with Alma fell apart completely. By the
end of 1933, Prihodas relationship with
Jetty had become quite intimate, and their
correspondence was sometimes almost
ostentatiously amorous and occasionally
even rather infantile in character.® Various
authors’ discussion of Pfihoda’s relations with
Alma from 1933/34 to 1935 largely consist of
baseless and inappropriate speculations.

For a rather long time, Pfihoda was
prevented from marrying by his existing
marriage to Alma. V. Prihoda filed for
divorce in March 1935.1” The marriage was

Vasa Prihoda with Jindfiska “Jetty” Kreuz / Vasa
dissolved by decree of the Regional Civil piihodas ]indFiéko]u Jetty” ,g,eu‘;ovou

Court in Prague on 10 October 1936.1% Photograph, unknown author, mid-1930s /
Fotografie, autor neznamy, polovina 30. let
Archive of the author / Archiv autora

Prihoda received the divorce papers that
November,'” and he married Jetty almost
immediately thereafter on 19 December 1936, at Prague’s Old Town Hall."* It should be
mentioned here that the marriage was immediately preceded by Prihoda’s rather tough
negotiations with his future bride and her family over the amount of the dowry."

106) For example, in a letter dated 4 November 1933 Prihoda addresses Jetty as “Mij zlatej malic, vecic [sic],
nasic a pitomaue [sic]” (approximate translation: “My dear, sweet, silly little thing”). Otherwise, Pfihoda
usually addressed Jetty as “Moje mild Jetynko” (“My Dear Little Jetty”) in his letters between 1933 and 1936.
107) NEWMAN, op. cit. in footnote no. 1, p. 97, states without any reference to sources that Pfihoda petitioned
for the divorce on 9 March 1935 in Brandys nad Labem, probably at the local district court. Ibid, p. 403,
Newman writes this time that the marriage was dissolved on 9 March 1935 in Prague. (I have not yet been
able to get reliable verification of this information.)

108) AHMP, shelf mark MGVIN O 17, fol. 412", (http://katalog.ahmp.cz/pragapublica/permalink?xid=
556FEOFAE1SFAF439C63CF6FBICBF5E3&scan=454 [retrieved on 21 May 2023]). — NEWMAN, op. cit. in
footnote no. 1, p. 98, incorrectly gives the date of the separation (divorce) as 30 October 1936.

109) Prihoda’s letter to Jetty dated 23 November 1936.

110) AHMP, shelf mark MGVIN O 17, fol. 412". (http://katalog.ahmp.cz/pragapublica/permalink?xid=
S556FEOFAE15FAF439C63CF6FBOCBFSE3&scan=454 [retrieved on 21 May 2023]).

111) Letter from V. Pfihoda to Jetty, sent from Nuremberg on 23 Nov. 1936, shortly before their marriage
(19 Dec. 1936). This is the only case when in correspondence with Jetty, Pfthoda mentions his wedding with
Alma indirectly. He even does so twice, first when he writes about the violin Alma received as a wedding gift,
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Newman'’s claim that Pithoda married Jetty two years after his divorce from Alma is
nonsense."” The wedding actually took place just a few weeks after the dissolving of Prihoda’s
first marriage had been legally finalised. For the sake of his interpretation of Alma as a person,
Newman is at the very least obfuscating the somewhat uncomfortable fact that the main
reason for the (long delayed and protracted) divorce from Alma was Pithoda’s relationship
with Jetty, and not some supposed motive for his future career." For his entire account of the
development of the relationship and marriage of Alma to Prihoda, the Canadian musicologist
has relied entirely uncritically on a single, entirely biased oral source without attempting to
verify that source’s information, for example, by the study of written sources, even if nothing
more than press reports, let alone the sources of official provenience that are available.
Newman'’s oral source was Alma’s friend from Vienna Anna Kux, married name Polak (1911—
1984). Newman'’s dating of the description of circumstances in Zaryby to the year 1935"* seems
nonsensical (as said above) in the context and timeline of events from more reliable sources.
In all probability, the year would have been 1931 or at the latest 1932. The description of Alma’s
stay in Zaryby in 1935 is an absolute fabrication that cannot be documented by the sources, or
it is the unverified product of a single person’s selective memory. Nonetheless, this account is
still being accepted today, again without any verification of the source.'”

For the same reason, the assertion with no supporting evidence (but Kux’s account) that
the estrangement between Prihoda and Alma also came about because of Nazi attacks and

16 js another of Newman’s fabrications. This shows us nothing but how little orientation

insults
Newman has in the realities of Central Europe in the 1930s. Newman obviously knows
almost nothing about how an internationally famous person and a very high-profile artistic
celebrity in Czechoslovakia like V. Pfihoda would have dealt with those circumstances.
He missed entirely not only the attacks by various central European nationalists against
Prihoda, whether Hungarian, German, or Czech, but also his personal acquaintance with
the Italian Fascist leader Benito Mussolini, which began at the turn of 1919/20, and which

he seems to have maintained until the latter half of the 1930s.!” Kux’s claim that Prihoda

and for a second time when he mentions the date of his wedding with Alma (16 Sept. 1930). Otherwise, Alma
was a strictly taboo topic in Prihoda’s letters to Jetty.

112) NEWMAN, op. cit. in footnote no. 1, p. 98.

113) Ibid, p. 99.

114) Ibid, p. 96.

115) A typical example is Z. Geist — see footnote no. 53 above.

116) NEWMAN, op. cit. in footnote no. 1, p. 96.

117) For information about the disruption of Pfihoda’s concert in Nagykanizsa, Hungary on 25 October 1933
by nationalist youths, see e.g. Narod 28 Oct. 1933, p. 1, report from the press agency CTK Koncert Vdsi Prihody
v Pesti zmaren. For more detailed, factual coverage, see: Lidové noviny 30 Oct. 1933, p. 5, report: Koncert Vdsi
Prihody odreknut. For complaints from the right-wing nationalist press against Pfihoda for not appearing in
the Sudetenland unambiguously as an artist of Czech nationality, see e.g. Ndrodni listy 23 Apr. 1932 (no. 113),
p. 3. — Pfihoda saw the controversy over the insignia at Charles University primarily as a troublesome event
that could endanger his plans for concerts in Germany (see his letter to Jetty from early December 1934).
Pfihoda did not wish to become a symbol for nationalists whether Czech or foreign, and if he became one
anyway occasionally, it was always against his will. — The question of how well V. Prihoda knew the Italian
Fascist dictator Benito Mussolini remains unanswered. According to Pfihoda’s own account, he met Mussolini
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supposedly wanted a child, but not from Alma"®

must also be viewed in light of the fact
that neither Alma nor Kux knew about Prihoda’ illegitimate son Petr. The unfortunately
undated account of the Slovak pianist Michal Karin (originally named Knechtsberger, 1908—
1988), also reproduced by Newman, would likewise deserve a more exact determination of
dates and a more cautious, critical approach. According to Karin, Ptihoda’s relatives put the
blame for the breakup of the marriage on Alma.""* However, Karin, who was working under
his original name from 1939-1945 (i.e. during the period of the Slovak puppet state) as the
conductor of the Slovak Radio Orchestra, is not an unbiased witness and therefore not a
very objective oral source: until 1938 he was a rehearsal pianist for Alma’s girls’ orchestra,
the Wiener Walzermadel.*

Newman was apparently unaware that much of his incorrect information or the lesser
or greater inventions, speculations, or fabrications with which he filled in details for a
period of Almas life that is insufficiently documented by sources (or perhaps was merely
trying to make his text livelier from a literary perspective) could be verified or refuted by
more thorough research of the sources. With all due respect to Newman for the huge task
performed over many years in preparing the biography of Alma Rosé, the passages about the
villain Zaryby and about Pithoda’s marriage with Alma bear witness in places to the author’s
quite limited knowledge of the realities of Czechoslovakia and Central Europe at the time''
about which he is writing. Unfortunately, that casts doubt (possibly unnecessarily) on the
quality of information and scholarly value of his entire biography.

Concerts and appearances of Alma Rosé and the Wiener

Wialzermadel in Czechoslovakia in the 1920s and *30s

In the following section, I would like to attempt to use the literature and printed sources
without further more detailed source research to give an overview of Alma Rosé’s
performances in Czechoslovakia in the latter half of the 1920s and during the 1930s. There
are gaps in the overview, naturally, which future researchers will surely be able to fill in

in late 1919 in Milan, when the future dictator was the editor-in-chief of the newspaper Popolo d’Italia — see
GOLDBERG, Jean: Mit der Geige durch die Welt, in: Neues Wiener Journal 6 Mar. 1937 (no. 15.552), p. 8. After
asuccessful concert in Rome in April 1924, Pfihoda and his piano accompanist Frantisek Veselsky were invited
to Mussolini’s home to give a private performance — Cesky denik 28 Apr. 1924 (no. 117), p. 4. Concerning
Pfihoda’s contacts with Mussolini, also see the memoirs of the painter Rudolf Kundera —]IRKU, Irena: Rendez-
vous s Rudolfem Kunderou, Listen, Jihlava 1999, p. 31.

118) NEWMAN, op. cit in footnote no. 1, p. 98.

119) Ibid, p. 97.

120) Karin, Michal [entry], in: Biograficky lexikon Slovenska, vol. IV CH-KL, ed. Pavol Parenicka et col.,
Slovenska narodnd kniznica, Ndrodny biograficky Ustav, Martin 2010, p. 420.

121) Also rather annoying to Czech readers is Newman’s insensitivity as a foreigner to the difference made by
freely switching between the correct adjective “Czechoslovak” and the incorrect “Czech” — see e.g. NEWMAN,
op. cit. in footnote no. 1, p. 114,124, 133,134, 137,151, 161, 404, and 405. — The tragic date of 15 March 1939
was not “the capitulation of Czechoslovakia”, as Newman states (ibid, p. 137). — Newman also apparently
confused President Tomas G. Masaryk with his son Jan, who was the foreign minister of the government in
exile in London from 1940. To a Canadian, perhaps this is a minor difference (ibid, pp. 151 and 477).
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with greater accuracy. Nonetheless, I believe that given the present state of knowledge of
Alma Rosé’s artistic activities in the 1920s and "30s, this information will be of some value.

Alma Maria Rosé, “Tochter Arnold Rosés” (with the Prague German

111526, 7Dec, Philharmonic) — Praha, Lucerna Palace'®

Alma Rosé — Jihlava, Municipal Theatre (Stadttheater) (solo concert to
commemorate the 20 anniversary of Gustav Mahler’s death)'*®

1931, May Alma Rosé — Jihlava, hall of the hotel Jihlavsky dvir?*

Alma Prihodova-Rosé (with pianist Hilda Loewe) — Praha, new concert hall
of the French Institute (Inst. Frangais)'*

1931, 18 Nov. Alma Rosé-Pfihodova — Olomouc, Reduta'?®
Vasa Prihoda and Alma Rosé-Pfihodova — Brno, hall of the DOPZ (a

1931, March

1931,12 Oct.

0 (N| v (| A W N

1932, 12 Mar. cooperative of business and industrial employees) (now SCALA)*
1932, Sept. Alma Rosé & Vasa Prihoda - Jihlava, hall of the hotel Jihlavsky dvir'?®
1932, 5 Sept. Alma Rosé (and the Radiojournal Orchestra) — Praha, Czechoslovak Radio,

9:30 p.m.1#®

Alma Rosé-Piihodova and Vasa Piihoda (with pianist Otto A. Graef) —
Olomouc, Reduta.’** This announced joint concert did not take place. Only
V. Pfihoda appeared, accompanied by O. A. Graef. A. Rosé supposedly did
not appear because of a sudden illness.**!

9 [1933,4 Mar.

Undated, Alma Rosé and Wiener Walzermadel - Brno, “Landhaus” (i.e. probably Stary
10 | between A Aerinis
1933-1937 zemsky diim = New Town Hall)

122) Prager Presse 25 Nov. 1926 (no. 323), p. 7; 9 Dec. 1926 (no. 337), p. 5 (concert review); Prager Tagblatt
9 Dec. 1926 (no. 289), p. 5, article Konzert des Theaterorchesters.

123) See GEIST, op. cit. in footnote no. 104, pp. 70-71, with a reference to Mihrischer Grenzbote 26 Mar. 1931
(no.37), p. 5; Jihlavské listy 28 Mar. 1931 (no. 13), p. 5.

124) See GEIST, op. cit. in footnote no. 104, p. 72, with a reference to Mahrischer Grenzbote 10 May 1931
(no. 55), p. 6; Jihlavské listy 23 May 1931 (no. 21), p. 5.

125) Prager Presse 22 Sept. 1931 (no. 257), p. 8; 23 Sept. 1931 (no. 258), p. 7; 24 Sept. 1931 (no. 259), p. 8;
26 Sept. 1931 (no. 261), p. 7; 1 Oct. 1931 (no. 265), p. 8; 7 Oct. 1931 (no. 271), p. 8; 9 Oct. 1931 (no. 273), p. 8;
10 Oct. 1931 (no. 274), p. 7; Narodni osvobozeni 20 Oct. 1936 (no. 287), p. 4; Venkov 20 Sept. 1931 (no. 220),
p. 9; Lidové noviny 15 Oct. 1931 (no. 516), p. 9 (concert review — initials F. B.); Neues Wiener Journal 3 Nov.
1931 (no.13.632), p. 11. — Report on the presence of Alma Pfihoda-Rosé in Prague at the Hotel Ambassador on
13 Oct. 1931 - Prager Presse 14 Oct. 1931 (no. 278), p. 8.

126) Moravsky vecernik 5 Nov. 1931 (no. 254), p. 4; 13 Nov. 1931 (no. 261), p. 5; Hlas lidu 5 Nov. 1931 (no. 125),
p. 3; Nasinec 18 Nov. 1931 (no. 264), p. 4.

127) Lidové noviny 11 Mar. 1932 (no. 130), p. 1.

128) See GEIST, op. cit. in footnote no. 104, p. 73, without a reference [!].

129) Venkov 4 Sept. 1932 (no. 209), p. 8; Vecer 5 Sept. 1932 (no. 207), p. 4; Cesky denik 4 Sept. 1932 (no. 244),
p.5; 5 Sept. 1932 (no. 245), p. 4.

130) Moravsky vecernik 20 Feb. 1933 (no. 43), p. 4 (here, also see the programme, including Bach’s Concerto
for Two Violins in D minor); 27 Feb. 1933 (no. 49), p. 4; 2 Mar. 1933 (no. 52), p. 4; 7 Mar. 1933 (no. 56), p. 5
(review Vdsa Prihoda); Hlas lidu 28 Feb. 1933 (no. 24), p. 2; 2 Mar. 1933 (no. 25), p. 3; Moravsky denik 1 Feb.
1933 (no. 27), p. 4; 2 Mar. 1933 (no. 52), p. 3; 8 Mar. 1933 (no. 57), p. 3; Nasinec 2 Mar. 1933 (no. 51), p. 4.
131) Moravsky vecernik 7 Mar. 1933 (no. 56), p. 5; Moravsky denik 8 Mar. 1933 (no. 57), p. 3.

132) Western Libraries. Western archives. Finding aid for The Gustav Mahler-Arnold Rosé Collection,
AFC 382 — https://www.lib.uwo.ca/files/archives/AFC%20382%20-%20GMAR%20Rev20.pdf [retrieved
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11 |1934,1-15 July Cﬂiﬁ:j:/ﬁgﬂ;%\éﬁg%gadd — Karlovy Vary, varieté Orpheum (hotel
Alma Rosé — Praha, Stérba’s café (Carioca dancing), Wenceslas Square

12 11534, 31 Dec. building no. 7731 ' ( & e

13 | 1935, March Alma Rosé & Wiener Wilzermiadel — Slovakia (unspecified)'*®

14 1936, Alma Rosé & Wiener Wilzermadel — Zlin, café of the hotel Spolecensky

19-21 May dim'¥

15 [ 1936, 47 Sept. | Alma Rosé & Wiener Wilzermadel - Jablonec nad Nisou, Rathaus Kaffee!3®

16 | 1936, 8-9 Sept. | Alma Rosé — Liberec, café Goldener Lowe™®

17 ig%g’o Sept. Alma Rosé & Wiener Wilzermaidel — Praha, Varieté Karlin'4°

18 | 1936, 28 Sept. | Alma Rosé & Wiener Wilzermadel - Praha, Czechoslovak Radio, 3:15 p.m .}

19 1936, 2 Dec. Alma Rosé — Moravskd Ostrava, Café Savoy'#?

20 |1937,17 Apr. Alma Rosé & Wiener Wilzermadel - Jablonec nad Nisou, Municipal Theatre'*?

21 [1937,18 Apr. Alma Rosé & Wiener Wilzermidel - Liberec, varieté Volksgarten'**

on 21 May 2023] (hereinafter Inventory GMARC), p. 99. Information from this collection is cited not based on
numbering of storage location, but instead based on the page number in the inventory.

133) https://www.pamatkyaprirodakarlovarska.cz/karlovy-vary-narodni-dum/ [retrieved on 2 June 2023].
134) Deutsche Tageszeitung-Karlsbader Tagblatt 1 Jul. 1934 (no. 150), p. 1; 3 Jul. 1934 (no. 151), p. 1; 4 Jul.
1934 (no. 152), p. 1; 5 Jul. 1934 (no. 153), p. 1; 8 Jul. 1934 (no. 154), p. 1; 10 Jul. 1934 (no. 155), p. 1; 11 Jul. 1934
(no. 156), p. 1; 12 Jul. 1934 (no. 157), p. 1; 13 Jul. 1934 (no. 158), p. 1; 14 Jul. 1934 (no. 159), p. 1; 15 Jul. 1934
(no. 160), p. 1; Karlsbader Tagblatt 1 Jul. 1934 (no. 149), p. 2; 3 Jul. 1934 (no. 150), p. 2; 4 Jul. 1934 (no. 151),
p. 2; 5Jul. 1934 (no. 152), p. 2; 13 Jul. 1934 (no. 157), p. 2; 15 Jul. 1934 (no. 159), p. 2. — Cf. also Inventory
GMARC, p. 9S.

135) KREUZ, Vojtéch: Prazsky kavdrnik Jaroslay Stérba, bachelor’s thesis, Katedra dé&jin a didaktiky déjepisu,
Pedagogicka fakulta Univerzity Karlovy, Praha 2021, p. 30.

136) Inventory GMARC, p. 100.

137) Zlin 18 May 1936 (no. 20), p. 2.

138) Inventory GMARC, p. 100.

139) Reichenberger Zeitung 6 Sept. 1936 (no. 209), p. 5.

140) Poledni list 15 Sept. 1936 (no. 258), p. 3 (on the beginning of the guest appearance 16 Sept. 1936);
Ndrodni osvobozeni 22 Sept. 1936 (no. 221), p. 6; Venkov 26 Sept. 1936 (no. 225), p. 7; 30 Sept. 1936
(no. 227), p. 10; 1 Oct. 1936 (no. 228), p. 7. — Advertising: Poledni list 16 Sept. 1936 (no. 259), p. 2; 17 Sept.
1936 (no. 260), p. 2; 18 Sept. 1936 (no. 261), p. 2; 19 Sept. 1936 (no. 262), p. 2; 21 Sept. 1936 (no. 264), p. 2,
22 Sept. 1936 (no. 266), p. 2, 24 Sept. 1936 (no. 265 [sic!]), p. 2; 25 Sept. 1936 (no. 268), p. 2; 26 Sept. 1936
(no. 269), p. 2; 27 Sept. 1936 (no. 270 = Nedélni list), p. 2; 29 Sept. 1936 (no. 272), p. 2.

141) Nérodni osvobozeni 27 Sept. 1936 (no. 226), p. 6; Prager Presse 27 Sept. 1936 (no. 265), p. 9; Venkov
27 Sept. 1936 (no. 226), p. 10.

142) Neues Tagblatt fiir Schlesien und Nordmihren 2 Dec. 1936 (no. 280), p. 6. — In July 1934, the same
periodical carried the report: “Vasa Pfihoda und Alma Rosé werden in dem Film ‘Fiir Dich spiel ich die Geige’,
den ein franzosisch-osterreichische Filmgesellschaft herstellt, spielen” — Neues Tagblatt fiir Schlesien und
Nordmahren 8 Jul. 1934 (no. 114), p. 9. Concerning this, also see Filmova tiskova korespondence 30 June 1934
(no. 46), p. 1 (that report also offers the information that the film’s director would be Alfred Deutsch-German
and that “Prihoda not only plays in the film, but also has composed music for it”). For the same report about
the film being prepared by A. Deutsch-German with Pfihoda and Alma, also see Lidové noviny 14 Jul. 1934
(no. 349), p. 8; Venkov 1]Jul. 1934 (no. 152), p. 7; éesky denik 1Jul. 1934 (no. 179), p. 7.

143) Reichenberger Zeitung 17 Apr. 1937 (no. 91), p. 12.

144) Reichenberger Zeitung 13 Apr. 1937 (no. 87), p. 3.
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It is characteristic of

Newman’s book that he ”Videﬁska dévéatka“

largely tries to downplay sa Hoont zndmé houslisticy

the cold reaction of

e vemese e o | LM A ROSE
Alma’s first major public . okmztujlsvymkrssnym zjevem, unsdejf skvé-
dnesem, tvofi radost

performance in Vienna on s 20u & veselou néladu,

10 December 1926 7and he | - denng © 20, h. v divadle VARIETE

makes o mention at all o gzle 8 novgeh skvéljch varietnich atrakei.

Alma’s Prague appearance . " DNES a ZITRA 2 pfedstaveni.
on 9 December 1926 before b Dnes odpoledne poloviéni ceny.
an audience of at least Tastate Bl xias S RpANI A

equal size. In fact, the tone Advertisement for an appearance by Alma Rosé and the Wiener

of the reviews was quite Wilzermidel at the Varieté Karlin in Prague (September 1936) /

similar for the Prague and Reklamni inzerat na vystoupeni Almy Rosé a Wiener Wilzerméidel
. ve Varieté Karlin v Praze (z4ri 1936)

Vienna performances. In  polednilist, 19 Sept. 1936 (no. 262), p. 2/19. 9. 1936 (¢. 262), 5. 2

their evaluations of Alma’s
appearance, the critics were very lenient with consideration for her father and uncle, the
musical tradition of her family, and her relative youth, and they made an apparent effort not
to write too much about the shortcomings. They were, however, unable to conceal some of
her errors from their readers completely.*®

While the list shown above is incomplete, I cannot help the impression that Prihoda’s
first and, so far, only biographer, the violinist and music teacher Jan Vratislavsky (1909—
1988) put things quite accurately. According to him, after her divorce from Prihoda Alma
Rosé “[...] until the occupation of Austria, that is, for a full three years, was living [...] with
her parents quietly in Vienna, or was travelling around Europe with her girls’ orchestra and
playing Strauss waltzes."" At the same time, however, I fear that these days, when Alma
has basically become more of a literary figure surrounded by legends than a real historical
person, some people would find Vratislavsky’s words to be excessively frank, while many
others would regard them as tactless, crude, or even outrageous. The assertion that for her
activities at Auschwitz, Alma made far better use of her many years of experience at leading
a girls’ entertainment orchestra than of having been a solo violinist and a family member of
European and worldwide musical high nobility would probably also strike them as tactless
and inappropriate.

145) NEWMAN, op. cit. in footnote no. 1, pp. 59-60.

146) See the concert review in Prager Presse 9 Dec. 1926 (no. 337), p. 5 (initials O. B.); and the article Konzert
des Theaterorchesters in Prager Tagblatt 9 Dec. 1926 (no. 289), p. 5 (initials E. R.).

147) VRATISLAVSKY, op. cit. in footnote no. 76, p. 36.
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Legends out of control. The cult of Alma Rosé?
Apparently the Austrian historian and former communist resistance fighter H. Langbein
already refuted the first myth about Alma Rosé at the beginning of the 1970s. It was a
story presented in a book about Austrian scientists and artists under Nazism (1966) by the
Austrian journalist Christine Klusacek. She wrote that Alma, as the conductor of the girls’
orchestra at the camp, jumped voluntarily onto a freight train taking Jews to the gas chamber
after their selection. This was after she had been asked to play for the people being sent
to their deaths. Once in the moving freight car, Alma supposedly played “the great song of
freedom, the Marseillaise”™®

Richard Newman'’s biography has supplied most of the building material for the current
legends about Alma Rosé. That biography is not a work of scholarly historiography. Newman’s
intention and goal was to capture Alma’s remarkable life and musical career in a positive light.
As arule, Newman interpreted the events in Alma’s life in a way that was favourable towards
her without any significant critical detachment, although that would have been appropriate
very often. Moreover, he apparently did not verify his sources in many cases (especially his oral
sources), even when, more than once, information about dates, persons, or geography would
have been found to be incorrect with some elementary verification. In many cases where he
had no sources (or no reliable ones), he made things up quite shamelessly. In his preoccupation
with Alma, Newman seems not to have realised that by making Alma bigger than life and by
extrapolating her tragic end backwards into her previouslife, he would be denying other persons
the place in history that was rightfully theirs. That is unacceptable, of course. As an unintended
consequence of this, while Newman'’s biography made an unquestionably praiseworthy effort
to give a more objective view of Alma Rosé’s activities as the conductor and leader of the girls’
orchestra at Auschwitz, enriched by later discoveries and postwar experience, it has become
the main foundation and departure point for the current legends and fabrications, as newly
created legends are building upon the existing ones.

The memoirs of the surviving members of the Auschwitz camp orchestra have become
a second source of the current legends about Alma Rosé. In most cases, these were not
professional musicians, and not all of those who were professionals were performers of
classical music. In general, these memoirs show that far from all of the orchestra members
had any clear idea about who Alma was or what her standing had been as a musician in
the 1920s and "30s, let alone the broader context of that activity. Moreover, much of what
they wrote about Alma also arose from having been confronted with what they learned
about her after the war and what they had realised as they got older and time went by. All
memoirs, and not just those of Auschwitz musicians, are influenced and contaminated by
the later experiences and discoveries of their authors."® From this perspective, the depiction
of A. Rosé in the memoirs of the surviving members of the orchestra and of other Auschwitz
prisoners would be deserving of separate treatment in a scholarly monograph, placing it in

148) LANGBEIN, op. cit. in footnote no. 2, p. 24. About this, Langbein added laconically: “Rosé ist in Auschwitz
gestorben, aber nicht so melodramatisch.”
149) Cf. footnote no. 20 above.
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a broader historical context,”™ whether that involves the history of European music of the
interwar period or the history of the Auschwitz extermination camp.

In certain cases, Margot Vétrovcovd being a typical example, the memoirs and the
interpretations of events and persons contained in them are also influenced by the strong,
even extremist ideological attitudes of their authors or by the period when they were
written.”” One must critically examine not only what an author of memoirs has written,
but also when the memoirs were written and under what circumstances. Researchers also
must not simply pick and choose from the memoirs whatever pleases them or fits in with
their a priori assumptions. A typical example is the narrative about the envy and jealousy
between Alma and Prihoda.””? This narrative already appears in an interview with Alma
before her wedding in March 1930."* In her own lengthy article in the newspaper Neues
Wiener Journal dated 23 August 1936, still presenting herself as Prihoda’s partner, Alma was
no longer repeating this narrative.”** In this text on the seemingly general topic of marriage
and being married to a famous artist, Alma was also apparently trying to come to terms with
her breakup with Prihoda. It cannot be denied that she did so gracefully.

I am nonetheless convinced that Pfihoda had no reason to be jealous. The number of
violin virtuosos of Prihoda’s quality between the 1920s and the 1950s/60s could be counted
in the small single digits. Although in his correspondence with Jetty and in light of many
sources of official provenience, Prihoda appears to have been a person guilty of a number of
moral failings during his lifetime, especially in his personal life (strictly speaking, three of his
four children were born out of wedlock™), in his correspondence with Jetty (1924-1928 and
1931-19438) there is no trace of any jealously or personal aversion towards musical colleagues
of whatever origin. Among musicians and scholars, I would say that is more of an exception
than the rule.

A model example of turning Alma Rosé into a literary legend is the play (script) by
the Polish author, journalist, lawyer, and publicist Mariusz Urbanek (* 1960) titled Alma
(translated into Czech by Olga Struskova in 2021 as Alma Rosé) »*° The Czech premiere of the
play (monodrama) took place in January 2022 under the direction of Olga Struskova with

150) One should not overlook the thought-provoking first step taken in this direction by BURMAN, op. cit. in
footnote no. 1, but the topic is of such importance and scope that it merits treatment at least to the level of
a doctoral dissertation, and not just a single chapter of a bachelor’s thesis.

151) See footnote no. 27 above.

152) Among literary works, one already finds a spicy version of the narrative of Pfihoda’s supposed jealously
towards Alma in the radio play by O. Schmidt (see footnote no. 21 above). Schmidt was also one of the authors
who spread the widespread and still repeated legend that Prihoda had been a pupil of Arnold Rosé (also cf.
footnote no. 27 above).

153) See footnote no. 104 above.

154) ROSE—PRIHODA, Alma: Soll man beriihmte Mdnner heiraten? Frauen im Schatten des Genies, in: Neues
Wiener Journal 23 Aug. 1934 (no. 15.359), p. 15.

155) See footnote no. 79 above.

156) I wish to thank the translator and director Olga Struskova for kindly providing the Polish original and the
Czech translation of the play.
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the outstanding actress Sarah Havacova giving an impressive performance in the title role."”
The character of Alma Rosé in Urbanek’s play has rather little to do with the historical person
on whom she is based, but it brings to completion and serves as exemplary documentation
of Alma’s legendary, heroically idealised image.

Already the account of Almas marriage to Prihoda is a legend, and the extent of her
and her husband’s joint concert activity is fictional. As the overview above indicates, Alma
made a minimal number of joint appearances with Ptihoda in Czechoslovakia; there were
apparently only two.”*® Their other supposed joint concerts, and especially the putative
concert before their marriage, will require future verification. At the moment, I am afraid
that the mentions of concerts given jointly by Alma and Piihoda in Berlin and Paris and
on the French Riviera are largely of Urbanek’s invention. This applies without any doubt to
the supposed joint concerts before their marriage.” Urbanek’s imaginings about Pithoda’s
wealth at the time when he met Alma also lack necessary context. In Piihoda’s case, wealth
was a rather relative matter."®® One can hardly imagine that Alma, given her family origins,
would have regarded Prihoda as a very rich man, as he is described by the words Urbanek
puts in the mouth of his character. The Polish author’s erroneous idea that Vasa viewed Alma
as competition has already been discussed. When Urbanek has Alma’s character say that
“Vdsa byt tak zapatrzony w siebie, ze nie widziat nikogo innego” (“Vasa was so focused on
himself that he could not see anyone else”), it makes an unintentionally comic impression
when seen against the background of his redeveloping relationship with Jetty. On the other
hand, one could be a bit uncharitable and regard it as the tactlessness of an ignoramus.

Even an elementary familiarisation with Prihoda’s concert activities in the 1930s would
also have shown the lack of any factual basis for Urbanek’s assertion that after the concert in
Lwow in the spring of 1932, Pfihoda found a different female violin accompanist who would
not be competition for him (“znalazt sobie akompaniatorke, ktéra z nim nie rywalizowata”).
Such a violinist is pure fabrication. At concerts during the interim period from 1932 to
1938, Prthoda was usually accompanied only by his pianist and personal secretary O. Graef.
Against the background of the concert in Jihlava in September 1932, the concert in Lwéw
in October 1932,'? and the announced joint concert in Olomouc in March 1933, we see
Urbanek’s text in a different light when he writes that after the supposed spring concert in
Lwoéw, Alma departed to be with her parents in Vienna and no longer made appearances
with Prihoda.

It is therefore appropriate to verify what was contained in the reviews, if any such reviews
even existed, following Prihoda’s and Alma’s joint concert in Lwow, a Polish city at the time,

157) https://www.jewishmuseum.cz/program-a-vzdelavani/akce-pro-navstevniky/1797/
[retrieved on 28 May 2023].

158) Cf. footnotes nos. 127 and 128 above.

159) See footnote no. 104 above.

160) Cf. footnote no. 111 above.

161) See footnote no. 128 above.

162) See footnote no. 175 below.

163) See footnotes nos. 130 and 131 above.
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in which the authors would have written something to the effect that Alma was better than
Prihoda in the performance of Bach's Concerto for Two Violins in D minor. This is important
in part because it is a crucial plot event in Urbanek’s play.

Despite rather thorough research of available Czechoslovak, Austrian, German, and
Polish periodicals, I have found no record of a joint concert of Pithoda and Alma in the
spring of 1932 in Lwdw. Besides the concert in Brno on 12 March 1932,'** I found records of
four more joint concerts given by Alma and Ptihoda in the first half of 1932, which took place
on 1 February 1932 at the Konzerthaus in Vienna,'® on 2 February at the Kaufmannisches
Vereinhaus in Linz,'®® on 3 February at the Urania (Stephaniensaal) in Graz,'"” and on
14 April 1932 in Munich at the hall of the hotel Bayerischer Hof.*® The concert on 1 February
was actually the first joint appearance by Alma and Vasa in Vienna.' Bach’'s Concerto for
Two Violins in D minor, around which negative attention centred, was on the programmes
of all four joint concerts.” Two of the press reviews of the concert in Vienna on 1 February
were negative towards Pithoda, but only in the sense that he did not have a feel for the
interpretation of Bach’s music in comparison with Alma. From some of the Austrian critics
at the concerts in early February, one senses a certain aversion to Prihoda, whether this was

l 171
’

personal,”' an objection to him as an (in)appropriate interpreter of Bach,”* or clear antipathy

caused by the conviction that he was too “Slavic” and not ethereal enough."”? However,

164) See footnote no. 127 above.

165) Selections: Neue Freie Presse 17 Jan. 1932 (no. 24.189), p. 18; 28 Jan. 1932 (no. 24200), p. 9; Neues
Wiener Journal 10 Jan. 1932 (no. 13.968), p. 27; 26 Jan. 1932 (no. 13.714), pp. 5-6, article Gesprdch mit Vasa
Prihoda und Alma Rosé, initials O. K_; Pravda. Orgén katolickych Cechoslovéke v Rakousku 28 Jan. 1932 (no.5),
p. 4. —Inaccurately: Polednilist 5 Feb. 1932 (no. 36), p. 2.

166) Tages-Post 25 Jan. 1932 (no. 19), p. 3; Linzer Volksblatt 26 Jan. 1932 (no. 20), p. 8.

167) Grazer Tagblatt 24 Jan. 1932 (no. 37), p. 8; 30 Jan. 1932 (no. 47), p. 9; Grazer Volksblatt 31 Jan. 1932
(no.32),p. 8.

168) Miinchner Neueste Nachrichten 2 Apr. 1932 (no. 89), p. 13.

169) See in particular Neues Wiener Journal 26 Jan. 1932 (no. 13714), p. 5: “Am 1. Februar konzertieren Vasa
Prihoda und seine junge Gattin Alma Rosé-Prihoda zum erstenmal gemeinsam im grofen Konzerthaussaal”.
170) Miinchner Neueste Nachrichten 17 Apr. 1932 (no. 104), p. 8; Neue Freie Presse 17 Jan. 1932 (no. 24.189),
p. 18; Grazer Tagblatt 24 Jan. 1932 (no. 3), p. 8; Linzer Volksblatt 26 Jan. 1932 (no. 20), p. 8.

171) Neues Wiener Journal 2 Feb. 1932 (no. 13721), p. 11, initials —ron, article Vasa Prihoda — Alma Rosé. Ein
Sensationskonzert.

172) Wiener Zeitung 9 Feb. 1932 (no. 32), p. 6, initials -rb-: “[...] Der musikantische, im Grunde seines Wesens
sorglose, salonmaBige Virtuose Prihoda bemiiht sich seit einiger Zeit, in die Hohen von Bach, Beethoven zu
steigen. Dabei geht es natiirlich ohne leichte Abstiirze, Schwindelanfalle u. dgl. nicht ab. Am Schlusse rettet
er sich in die bekannten kleinen Effektstiicke, die seine kiinstlerische Heimat sind. Alma Prihoda ist viel reifer
geworden. Im Doppelkonzert von Bach, das Vasa Prihoda in einem kiihnen Endspurt gewinnen will, zeigt sie
nicht nur weit sichere Technik als bisher, [...] die ich der jungen Kiinstlerin nach dem Bisherigen nicht zugetraut
hitte und die fast immer das Entscheidende fiir den Erfolg eines Solisten ist.” — For positive reviews of the
Vienna concert and of Pfihoda’s performance, see Neue Freie Presse 4 Feb. 1932 (no. 24.207), p. 7; Tagblatt
5 Feb. 1932 (no. 29), p. 8. For a positive review of the joint concert in Linz, see Linzer Volksblatt 5 Feb. 1932
(no.29), p. 29.

173) See the middle part of the essay on the concert in Graz — Grazer Tagblatt 5 Feb. 1932 (no. 57), p. 7, article
Theater und Kunst. Violinkonzert Vasa Prihoda, initials Dr. N. L.
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the fixed point of comparison for the critical evaluation of Pfihoda’s interpretation of Bach
was not Alma, but rather the Swiss violinist Adolf Busch (1891-1952).17*

I have also been unable to find anything about the concert that Pfihoda and Alma gave
together in Lwow in the spring of 1932 in Polish periodicals, and that is simply because the
concert in Lwow actually took place not in the spring, but rather (with O. Graef playing
the piano accompaniment) at the beginning of October 1932. This circumstance also
incriminates Urbanek of having engaged in pure fabrication, not to mention that among the
reviews of the October concert, the local newspaper Gazeta Lwowska wrote mostly about
Prihoda, and the joint playing of Bach's Concerto for Two Violins was merely emphasised as
a musical highlight of the evening."” (Alma appeared separately in Lwow in late February
19307¢and on 25 February 1932.77) Therefore, the departure point for one of the key passages
in Urbanek’s play is not some review (unknown to me)"”® or a joint spring concert in Lwéw
that is unknown to me;"” but instead his own invention of the spring concert in Lwéw and
of the reviews. It this is actually the case, it would amount not to a mere misunderstanding

174) See footnotes nos. 171 and 173 above.

175) tOBACZEWSKA, Stefanja: Z Sali koncertowej i Opery. Vasa Prihoda i Alma Rose-Prihoda, in: Gazeta Lwowska
7 Oct. 1932 (no. 230), p. 7.

176) Dziennik Ludowy. Organ Polskiej Partji Socjalistycznej 23 Feb. 1930 (no. 44), p. 11; Gazeta Lwowska 23 Feb.
1930 (no. 45), p. 5. — For a detailed, indulgently critical report about that concert, see tOBACZEWSKA, Stefanja:
Z Sali koncertowej. Alma Rosé, in: Gazeta Lwowska 28 Feb. 1930 (no. 49), p. 4. — Also cf. Gazeta Poranna 11 Mar.
1930 (no. 9155), p. 6, a report about Alma’s betrothal to Pfihoda; in the report, Pfihoda is called the darling
of Lwéw. — Already on 9 December 1928, Alma played as the soloist at a symphonic concert of the Warsaw
Philharmonic broadcast by Polish radio — see Kurjer Zachodni “Iskra” 8 Dec. 1928 (no. 338), p. 7.

177) Gazeta Lwowska 22 Feb. 1932 (no. 44), p. 5.

178) If one were to be truly uncharitable, that is how one might interpret one paragraph from
Dr. S. Barbag’s mostly critical review of the concert in October 1932 — BARBAG, Seweryn: Ruch muzyczny
w kraju. Lwow. Koncert Vasy Prihody z udzialem Almy Rosé, in: Szopen. Popularny miesiecznik muzyczny 1932,
no. 4 (1 Dec. 1932), p. 34 (in extenso): “Vasa Prihoda is more of a violinist than a musician; the impressive
acrobatics of his fingers and bow contrast with the musical substance. That contrast was especially noticeable
in Bach’s Concerto in D minor for two violins, in which Mrs Alma Rose Prihoda ‘covered’ for her husband with
playing of greater efficiency, depth, and musicality. — Similarly, the cantilena of the second movement of
Mendelssohn’s Violin Concerto was relatively pale in comparison with the perfection of interpretation of the
outer movements. (Are there no other violin concertos apart from Mendelssohn’s undoubted masterpiece?) —
[...]The evening ended with Paganini, naturally; Prihoda played his own arrangement of Paganini’s ‘Variations’
in a fascinating manner, being unleashed in his virtuosic element. The accompanist Mr Greef [sic!] played the
Bach vividly and the other pieces eloquently and discreetly. The public was very satisfied, as usual.”

179) The Italian musicologist and professor of modern music history at the university in Palermo Olivieri Dario
(*1963) mentions the joint concert in Lwdw, but he merely asserts that the husband and wife enjoyed “il solito,
prevedible succeso” (“the usual, predictable success”). He does not mention any supposed reviews exalting
Alma at Prihoda’s expense (see DARIO, op. cit. in footnote no. 1, p. 147). Unfortunately, the passage that
follows, which deals with the development of the relationship between Alma and Pfihoda, is in the character
of storytelling, to which authors sometimes resort when they cannot write anything that is documentable, let
alone more reliable facts that can be precisely dated. Thus, Dario writes how things might been, according to
him, and not how things were in reality (ibid, pp. 147-148). Nonetheless, there is a noteworthy passage where
Dario makes refence to the account given by A. Kux, and he writes that the marriage partner who was jealous
of the other was Alma (ibid, p. 148). — For their great help with quickly obtaining O. Dario’s newly published
book and arranging its delivery, I wish to express my sincere thanks to my colleague and friend, PhDr. Jifi
Kudéla, Ph.D., former Consul-General of the Czech Republic in Milan and now the Ambassador of the Czech
Republic to Slovenia, and to his wife Milena.
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or deliberate overlooking of historical facts and period context, but rather a manifestation
of great bias, ill will, scarcely excusable ignorance, and the falsification arising from it. That
would also very much call into question the credibility and historical mission of his entire
moving work. Incidentally, if we use the correspondence between Prihoda and Jetty as the
point of departure, early October 1932 appears to be much more likely as the time when the
relationship between Pithoda and Alma began to break up, rather than the spring of that
year, as Urbanek says.

It is not yet known whether Pfihoda ever saw an appearance by Alma with the Wiener
Wilzermédel, but I regard as out of the question that if he ever attended such a performances,
he “felt a twinge of envy, as Urbanek writes. A narrative of mutual jealously between the
artistic couple appears only in Alma’s interview given before her wedding in March 1930."%
In Piihoda’s case, at least, it cannot be reliably documented that after 1920 he expressed
anything resembling envy of anyone. It is far more likely that it was in fact Pithoda who
arranged for Alma to appear at the New Year’s Eve celebration in 1934 at Prague’s Carioca
dancing club.®® The owner was Vasas friend and Jetty’s cousin, the café owner Jaroslav
“Jarousek”"** Stérba (1895-1954).

November 2022 saw the Prague premiere of another play inspired by the fate of Alma
Rosé: Because of Alma. The play was performed by the theatrical ensemble BodyVoiceBand
under the direction of Jaroslava Siktancova. The author of the play is Martina Kinska
(*1978), a Czech dramatist and dramaturge of Prague’s Svanda Theatre.® Her play does not
contain the kind of shocking fabrications that appear in Urbanek’s drama. Despite this, two
retrospective scenes in the play Because of Alma are ahistorical.

Concerning the scene set in December 1926, it is difficult to imagine that Alma felt nervous
in the way that is described before appearing in front of an audience of 2,000 listeners at
Vienna’s Musikverein. Her character is not speaking the truth when she says she has never
before appeared “in front of so many people”. Just nine days earlier, Alma had played with
the symphony orchestra of the Prague German Philharmonic Society at the Lucerna Palace,

184

a hall that seated far more than 2,000 audience members.*** One possible reason for Alma

185

hypothetically being nervous before the Viennese public'® may have been her conspicuously

180) See footnote no. 104 above.

181) See footnote no. 135 above.

182) “Jaroudek” was the familiar form of the first name of the café owner Stérba, which P¥ihoda used to refer
to himin a letter to Jetty from Munich dated 25 April 1931 (terminus ad quem).

183) I wish to express my sincere thanks to Martina Kinska for providing the working and final versions of the
text of the play.

184) https://cs.wikipedia.org/wiki/Pal%C3%Alc_Lucerna [retrieved on 28 May 2023].

185) As far as the concert in Vienna on 16 Dec. 1926 is concerned, even Newman concedes that the debut
was of average quality and undistinguished, referring to period reviews; see NEWMAN, op. cit. in footnote
no. 1, p. 60. Only GEIST, op. cit. in footnote no. 104, p. 80, writes enthusiastically about this concert. — For
a positive review although it puts more emphasis on Arnold Rosé, see Die Stunde 18 Dec. 1926 (no. 1133), p. 8;
for a benevolently positive evaluation of Alma’s debut, also see Der Morgen. Wiener Montagblatt 20 Dec.
1926 (no. 51), p. 8.
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imperfect performance at her Prague concert.”® Urbanek also states incorrect information
about Alma’s “first public concert” on 16 December 1926 in Vienna.

Martina Kinskd is completely indulging in artistic license when she portrays a fictional
conversation between Alma and Pithoda in Zaryby dated March 1935, during which Prihoda
announces to Alma, who is still in love with him, that he intends to divorce her. This carelessly
overlooks that Pithoda and Graef were spending the first half of March 1935 on tour in Italy'®
and the last third of March and early April 1935 on tour in Latvia, Finland, and Poland.®*® Above
all, however, by March 1935, for nearly a year and a half, Piihoda had been communicating
intimately with Jetty, engaging in correspondence with her as a lover® Inserting Alma’s
presence into the period when Prihoda’s relationship with her was a thing of the past and when
Jetty was clearly part of Prihodass life seems to me to be rather insensitive based on knowledge
of the relevant facts (and of the quite detailed and relatively unambiguous chronology). To
be objective, this is merely the consequence of insufficient knowledge about Almas life at the
end of the 1920s and in the 30s and of the oversized legend about her during that period that
R. Newman had begun creating more than 20 years ago.

The latest manifestation so far of what is without exaggeration the worldwide interest
in Alma Rosé is a novel by Ellie Midwood,"® an American “bestselling author” of Russian
descent, titled The Violinist of Auschwitz (2020).”*" In recent years, the book has been
translated into several languages including Polish, Slovak, and in 2022 into Czech as well.*?
In her historical novel, the American author concentrates mainly on Alma’s imprisonment
and death in Auschwitz. At the same time, however, the publication has contributed to
the creation of a heroic myth. I am afraid that a peculiar, worldwide cult of Alma Rosé is
beginning to emerge.

A few years ago in Germany, Dr Karin Germerdonk, a grand-niece of the architect Walter
Gropius (1883-1969) and Alma Mahler (1879-1964), founded an association called Forum
Alma Rosé. Gropius was Alma Rosé’s step-uncle, and Alma Mahler was her actual aunt.
The association’s praiseworthy goal is not only “von den Nationalsozialisten verfolgten und
ermordeten Menschen und ilrem Schicksal zu gedenken, ihre Werke zu spielen’, but also “dazu

186) See footnote no. 146 above.

187) See Graef’s letter to Jetty from Milan dated 28 Feb. 1935 with an overview of concerts planned for the
first half of March.

188) See Graef’s letter to Jetty sent from Riga on 22 Mar. 1935 (terminus ad quem) with contact addresses
in Helsinki in late March and in Vilnius (Poland at the time) in early April.

189) See footnote no. 106 above.

190) http://elliemidwood.com/about.html [retrieved on 28 May 2023].

191) MIDWOOD, Ellie: The Violinist of Auschwitz, Bookouture, London 2020.

192) MIDWOODOVA, Ellie: Houslistka z Osvétimi, Jota, Brno 2022. — There is not space here for dealing with the
inaccurate information and assertions in E. Midwood’s book in detail. It is enough for now for me to say that
the book is neither fully true to the facts nor in accordance with the author’s proclamation that it is a novel, the
bulk of which is based on a true story. One can only laugh bitterly at the claim by the Moscow native Midwood
that she was trying to adhere as much as possible to the true historical facts about Alma Rosé (ibid, p. 354).
Like M. Urbanek, Midwood also expresses herself with the tactlessness of an overconfident ignoramus.
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beitragen, dass gleiches nie mehr geschieht’™ For an association with a mission like the Forum
Alma Rosé, Alma is an entirely legitimate symbol of opposition to Nazism, neo-Nazism,
antisemitism, and today’s various forms of right-wing extremism, especially in Germany, but
even this symbolic role helps strengthen the transformation of the Alma myth into a peculiar
cult. There are now many people, artists included, who have publicly declared their devotion
to this idol rather than to the real historical figure. Of course, they are not always doing so
entirely for altruistic reasons.

Alma Rosé and her tragic fate are certainly fascinating topics, but writing about Alma
during today’s “post-factual” period (when the truth is increasingly judged by emotional
effect instead of by verified facts) is sometimes beginning to resemble hagiography more
than scholarship or serious, factually reliable journalism. The evaluation of Alma’s whole
life is influenced and sometimes completely overshadowed by her tragic, heroic death as a
martyr. It is foolish to let the radiance of her martyr’s halo largely blind us from her earlier
life. However, what is even more foolish is that this idolised figure, drained of real life and
fitted with a mythical halo, is increasingly overshadowing other historical figures. Alma is
showing up ever more often where she does not historically belong, often at the expense of
people whose lives and deaths certainly were not as fascinating, but whose achievements
were so outstanding that they should not be overshadowed, let alone forgotten.

In the biography of Alma Rosé, the end of the 1920s and the 1930s were a stage about
which relatively little is known. Unfortunately, these gaps in our knowledge have been and
still are being filled in with all kinds of fabrications, deliberate distortions, and downplaying
of verifiable facts. This creates an artificial, mythical, quasihistorical construction that
sooner or later collapses. And when these kinds of structures collapse, they tend to make
noise directly in proportion to the size to which they have grown.

Anyone who deconstructs or demolishes legends will face the increasing displeasure of
those who have spent years building up and cultivating the illusions being dispelled, and also,
of course, the aversion of those who are profiting, whether materially, by media exposure,
professionally, or institutionally, from the constructed legends. To conclude this study, I
want to reassure the broad and diverse community of those who admire Alma Maria Rosé
that my intention has been, above all, to spread knowledge about a little-known stage of the
life of woman who later became the conductor of the girls’ orchestra at Auschwitz. I am
convinced that every effort at the most accurate possible knowledge of the past is always
better than myths and legends, however lovely and compelling they may be.

Address: Petr Kreuz, Archiv hl. mésta Prahy, Archivni 6,149 00 Praha 4, Czech Republic
E-mail: Petr.Kreuz@praha.eu

193) https://forum-alma-rose.de/biographisches [retrieved on 28 May 2023].

152 Musicalia 1—2 / 2023



Alma Rosé and Vdsa Prihoda from 1927 to 1936

ﬁza o zeghﬂ o Kt a Pa s s M”"’?“" /”/“"I"‘""’A"M ‘4'5-
SR /ﬂwff’- e "J‘ o | = ?imq: ;wf:,,,,,_/m;
‘;{ ' ﬁ “ o lone AC“'—"'"““ i

. o . wle rum—"‘“f s Gty e

e M"{ "ﬁ"?ﬂ(
rneFha  po  anse e ;;u }m,u, % o=
Zﬁé é@agﬁ et o ety e e
f;/;m-,m&' "/x,e o s s ek M 0wl (Pl Wm

wfﬁ e 4'4”@"”:’” rf‘?o&”{“"’"a e m iy
o Auym é v :
ARG\t e et
-M*% m%"{“‘j);:: pema g
«ﬂ% e TR o TR S
e S el AW P =
W z;,é\jm mnuz-»r/m-mx.«._ s e Pl R

7 o e, ale
‘g,’ﬁ.{ 5 »7t' e zv—ﬂv‘ﬁ.- AW““’&'&J e FRM-.J:-&C %3 5

e il mnaT
Mo /;1 W T a';{ o - : (e s paite
vaud A G nate e e
ima i et ::,A»p e & /’"”M jf oy

mg & z-
ﬂﬁhwmw‘&é”‘?m ugezﬂ;{;ﬁﬂt—z?,mm

- h ?A

~

Mg,zmé a sl M‘ A =3
/n%z srtepatic

L/f‘. Mﬁ.ﬁ"’)

alu 4&0!-» -u‘t 2n f'-:..»z‘g
Mﬂi M _,dx—_u. {y)’m‘:w‘- AL
)h‘ LBt /:.%.4

Mp{(‘u W M““ Kw‘-m— M

‘ WM e
gl i G, e
iﬁwéﬁwﬁwmm
@~ .f‘r/‘f A"“&‘ A, “2?

1/,{7 ,ﬁr[’q 5/{4 Chees »&«w
D e prel 2

o mum& ViR M/mw Vasa Pfihoda to Jetty Kreuz / Vasa Pfihoda
Ui 1.-'? e prete A B peas Jetty Kreuzové

Fitoaln g B Letter, Nuremberg, late November 1936;
G iyl

Pfihoda mention’s Alma Rosé’s dowry and its
- g{c‘pz«f 44,{,, A value / Dopis, Norimberk, konec listopadu
RS ’Awﬁm""a 1936; Prihoda se zminuje o vénu Almy Rosé
Aee *':v"-j Via ajeho cené

Archive of the author / Archiv autora

Musicalia 1—2 / 2023 153



Alma Rose a Vdsa Prihoda
v letech 1927—1936.
Kriticke poznamky

k Newmanove biografii
Almy Rose

Petr Kreuz

slednich desetiletich objektem vzrustajiciho zdjmu nejen védc, historikii a muzikologtt',

1) Vznik a ¢innost divéiho taborového orchestru v Osvétimi zpracovala ve standardni monografii KNAPP,
Gabriele: Das Frauenorchester in Auschwitz. Musikalische Zwangsarbeit und ihre Bewiiltigung, von Bockel,
Hamburg 1996 (ptivodné disertacni prace obhdjena na Technické univerzité v Berliné v roce 1996 pod titu-
lem Musikalische Zwangsarbeit in Auschwitz, dale KNAPP), k Almé Rosé viz tamtéz, zvl. s. 71-86 a 305-309.
— K divé&imu orchestru dle, bez ndroku na dplnost: TAZ: Musizieren als Uberlebenshilfe. Das Frauenorchester in
Auschwitz, Feministische Studien, roé. 14, 1996, s. 25-35; TAZ: ,,Befohlene Musik Musik und Musikmifbrauch
im Frauenlager von Auschwitz-Birkenau, Acta musicologica, ro¢. 68, 1996, s. 149-166; KUNA, Milan: Hudba
na hranici zivota, Nase vojsko, Praha 1990, s. 103-108; NEWMAN, Richard — KIRTLEY, Karen: Alma Rosé.
Wien 1906 — Auschwitz 1944, mit einem Vorwort von Anita Lasker-Wallfisch, 2. vyd., Berliner Taschenbuch-
Verlag, Berlin 2005, s. 171-389, 439-440 a 464-468 (dale bude odkazovano na toto némecké vydani)
(1. vyd., Weidle, Bonn 2003); piivodni americké vydani: NEWMAN, Richard: Alma Rosé. Vienna to Auschwitz,
Amadeus Press, Portland (Oregon) 2000; GROSSERT, Werner: Carla und Sylvia Wagenberg. Zwei Dessauer jii-
dische Mddchen im ,,Mddchenorchester des Vernichtungslagers Auschwitz-Birkenau. Eine Dokumentation, Funk-
Verlag Hein, Dessau 2007; Approaching an Auschwitz survivor. Holocaust testimony and its transformations, ed.
Jurgen Matthaus, Oxford University Press, Oxford 2009; EISCHEID, Susan: The Truth about Fania Fénelon and
the Women’s Orchestra of Auschwitz-Birkenau, Palgrave Mcmillan, Cham/Switzerland 2016 (ddle EISCHEID);
FELSTEIN, Jean-Jacques: The violinist of Auschwitz, Pen & Sword History, Barnsley 2021 (dale FELSTEIN);
Nur die Geigen sind geblieben. Alma ¢ Arnold Rose = Only the violins remain. Alma & Arnold Rosé, ed. Michaela
Raggam-Blesh — Monika Sommer — Heidemarie UhL, hgdé — Haus der Geschichte Osterreich, Wien 2019 (déle
Nur die Geigen); LWOWSKI, Marcin: Orkiestra z Auschwitz, Swiat Ksigzki, Warszawa 2021; DARIO, Olivieri:
Lorchestra di Auschwitz. Inchiesta su Alma Rosé, Curci, Milano 2023 (ddle DARIO). — Velmi ptinosny cesky
pokus, i kdyz, s ohledem na format a rozsah, nutné jen selektivni, predstavuje kvalifikacni prace: BURMAN,
Markéta: Hrdly o Zivot. Obraz osvétimského Zenského orchestru v memodrech a vyprdvéni prezivsich, bakalarska
préce, Fakulta humanitnich studii, Univerzita Karlova, Praha 2016 (ddle BURMAN). Za velmi cennou (byt vice
ilustrativni nez hodnotici) zde povazuji zvlasté kapitolu, ve které autorka poukazuje na dispardtni obraz Almy
Rosé ve vzpominkach clenek divciho orchestru (tamtéz, s. 50-56).
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autoru ¢i autorek memoara,* ale také pozornosti umélct, zejména hudebnikd, divadelni-
ka a literatt.

V sedmdesatych letech se pomérné nadlouho prosadil spise kriticky a do zna¢né miry
subjektivni pohled na ptisobeni Almy Rosé na postu dirigentky div¢iho tdborového orchest-
ru. Tento pohled na Almu prinesly paméti ocité svédkyné, ¢lenky orchestru a francouzské
sansoniérky zidovského pivodu Fanii Fénelon(ové) (1908—1983, roz. Fania Goldstein), uve-
fejnéné poprvé v roce 1976. Slo o prvni rozséhlejsi memodarové dilo o osvétimském divéim
orchestru. Svétovou proslulost zajistil pamétem F. Fénelonové a divéimu orchestru americky
televizni film spolec¢nosti CBS Playing for Time (Hrani o ¢as) z roku 1980, nyni vysoce cenény,
v dobé své premiéry vsak doprovazeny velkymi spory a vyhrocenou medialni kontroverzi.*

2) Kromé memodrovych knih F. Fénelonové (viz nize pozn. 3) a A. Lasker-Wallfischové (viz nize pozn. 7 a 8) viz
(bez naroku na tplnost) paméti dalsich ¢lenek divciho orchestru: némecké akordeonistky E. Bejaranové (roz.
Loewyové, 1924-2021) = GAERTNER, Birgit — BEJARANO, Esther: Wir leben trotzdem. Esther Bejarano — vom
Middchenorchester in Auschwitz zur Kiinstlerin fiir den Frieden, Pahl-Rugenstein, Bonn 2004; Esther Bejarano,
Erinnerungen. Vom Mddchenorchester in Auschwitz zur Rap-Band gegen rechts, ed. Antonella Romeo, Laika-
Verlag, Hamburg 2013, zde zvl. s. 70-74; polské houslistky H. Duniczové Niwinské (1915-2018 [!]) = DUNICZ
NIWINSKA, Helena: Drogi mojego zycia. Wspomnienia skrzypaczki z Birkenau, Panstwowe Muzeum Auschwitz-
Birkenau, Oswiecim 2013 (ddle DUNICZ NIWINSKA); polské mandolinistky R. Zelmanowicz-Olewské (1921
1987) = Crying is forbidden here! Rachela Olewski (Zelmanowicz). Testimony. A Jewish Girl in pre-WWII Poland, The
Women’s Orchestra in Auschwitz and Liberation in Bergen-Belsen, ed. Arie Olewski, Arie Olewski (vlastnim nakla-
dem), Tel Aviv 2009; Rachela Zelmanowicz-Olewski, Weinen hier verboten. Ein jiidisches Mddchen im polnischen
Bendzin, im Ghetto von Bendzin und im Versteck, im Frauenorchester von Auschwitz, in Bergen-Belsen und Israel,
1921-1987. Ein Zeugnis in Yad Vashem, ed. Erhard Roy Wiehn — Klara Strompf, Hartung-Gorre Verlag, Konstanz
2018; holandské akordeonistky Flory Jacobsové (pozdéji provdané Schrijverové, 1923-2013) = VERHEIJEN,
Mirjan: Het meisje met de accordeon. De overleving van Flora Schrijver in Auschwitz-Birkenau en Bergen-Belsen,
Scheffers, Utrecht 1994; ceské kytaristky a kopistky Margot Anzenbacherové, provdané Vétrovcové (1915-
2007) = VETROVCOVA, Margot: Ctyfi roky, in: Bojovali jsme a zvitézili (léta 1938-1945 ve vzpominkach
pamétniki), ed. Véra Hola, Svoboda, Praha 1979, s. 129-137, zvl. s. 132-135 (ddle VETROVCOVA); feckého
houslisty J. Stroumsy (Ya’aqov Striimza, nar. 1913) z rodiny sefardskych Zidu, staréiho bratra neprezivsi ¢len-
ky divéiho orchestru Julie Stroumsa(ové) (1915-1945) = Jucques Stroumsa, Geiger in Auschwitz, Ein jiidisches
Uberlebensschicksal 19411967, ed. Erhard Roy Wiehn, Hartung-Gorre, Konstanz 1993. — FELSTEIN (viz op.
cit. v pozn. 1) vychazi mj. ze vzpominek houslistky divciho orchestru Elsy Felstein (1923-1964). Specialné
k Almé Rosé viz tamté, s. 79-92. — Uplné prvnimi memodrovymi texty zmifiujicimi Almu a jeji skon v Osvétimi
byly kratce po valce vzpominkové knihy polskych spisovatelek S. Szmaglewske (1916-1992) a K. Zywulske
(1914-1992): SZMAGLEWSKA, Seweryna: Dymy nad Birkenau, Czytelnik, Warszawa 1945 (citovano pod-
le prvniho vydani ¢eského piekladu: TAZ: Dymy nad Birkenau, Miroslav Stejskal, Praha 1947, s. 268 a 276);
ZYWULSKA, Krystyna: Przezytam Oswiecim, Spotdzenia Wydawnicza Wiedza, Warszawa 1946 (citovano podle
Ceského prekladu: TAZ: Prezila jsem Osvétim, Nase vojsko, Praha 1957, s. 65, 78 a 142). — Prvnimi memodry,
které podrobnéji priblizily Cinnost Almy Rosé v Osvétimi a pfinesly i detailni vyliceni okolnosti Almina umr-
ti na pocatku dubna 1944, byla kniha slovenské lékatky Margity Schwalbové (1915-2002): SCHWALBOVA,
Manca: Vyhasnuté oci, Pravda, Bratislava 1948; 2. vyd., Marencin PT, Bratislava 2011, s. 40-50. Dalsi me-
modry M. Schwalbové viz Zila som Zivoty druhych (zo spomienok lekdrky na Osviencim), ed. Katarina Hradska,
Nadécia Milana Simecku a Zidovska nabozenska obec Bratislava, Bratislava 2001. Z povale¢nych memodrt
Schwalbové vychazel v pasdzich o Almé Rosé LANGBEIN, Hermann: Menschen in Auschwitz, Europa-Verlag,
Wien 1972, s.152-153 a 444 (dale LANGBEIN).

3) FENELON, Fania: Sursis pour Porchestre. Témoignage recueilli par Marcelle Routier, Stock, Paris 1976. Cesky
preklad: FENELONOVA, Fania: Divéf orchestr. Svédectvi sebrané Marcelou Routierovou, doslov Viktor Lederer,
Nase vojsko, Praha 1984 (ddle FENELONOVA).

4) UHL, Heidemarie - RAGGAM-BLESH, Michaela: Die Wiederentdeckung von Alma Rosé — The Rediscovery of
Alma Rosé, in: Nur die Geigen (viz op. cit. v pozn. 1), s. 30-38, cit. s. 30-31a 37-38.
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Scénar k filmu napsal svétoznamy americky dramatik Arthur Miller (1915-2005). Film se
stopazi 150 minut natocil rezisér Daniel Mann ve spolupraci s Josephem Sargentem. Hlavni
roli F. Fénelonové ztvarnila americkd herec¢ka Vanessa Redgraveovd. Almu Rosé hrila Jane
Alexanderova,® ktera za tuto roli ziskala Cenu Emmy (Emmy Award) za nejlepsi zensky he-
recky vykon ve vedlejsi roli.®

Nejvyraznéjsi reakei na kritické zachyceni A. Rosé v pamétech F. Fénelonové se staly
o dvacet let pozdéji paméti cellistky divetho orchestru a rodacky ze slezské Vratislavi Anity
Lasker-Wallfischové (* 1925), které vysly poprvé anglicky v roce 19967 a o rok pozdéji v né-
meckém prekladu.® Lasker-Wallfischovd v roce 1946 presidlila do Velké Britdnie a po cely
zivot se zivila jako cellistka. Némecko poté znovu navstivila az v roce 1994.°

Lasker-Wallfischova pozdéji psala o tom, jak se nejen ona, ale i dalsi prezivsi zeny, napt.
houslistka a zpévacka Violette Jacquet Silbersteinova (1925-2014), zhrozily nad hrubymi po-
mluvami na adresu skoro vsech ¢lenek orchestru, zvlasté pak Almy Rosé, obsazenych v pa-
métech F. Fénelonové." Lasker-Wallfischova pripustila, Ze sice neni mozné psat o vécech
a lidech v koncentra¢nim tabore se stoprocentni objektivitou, ze vsak Fénelonova ve svych
pamétech podnikla nejen ,egotrip®, nybrz ze zaménila svou vlastni roli s roli Almy Rosé."
Odmitavé reagovaly na knihu F. Fénelonové i dalsi prezivsi clenky orchestru, mj. polska
houslistka Helena Duniczova Niwinska. Jeji paméti ztstavaly dlouho v rukopise ulozeném
v Pamatniku a muzeu Osvétim-Brezinka (Miejsce Pamieci i Muzeum Auschwitz-Birkenau),
vysly teprve v minulém desetileti."” Lasker-Wallfischova poprvé vetejné reagovala na zmi-
néné paméti po odvysilani filmu Playing for Time kritickym ¢ldankem v nedélniku Sunday
Times."” Tehdy také navazala kontakt s kanadskym muzikologem a novinarem Richardem
Newmanem, jenz byl pritelem Almina bratra, klaviristy a skladatele Alfreda Rosého

5) https://en.wikipedia.org/wiki/Playing_for_Time_(film) [cit. 19. 5. 2023]. — Fénelonové obraz Almy prevzal
jesté pocatkem 90. let znamy francouzsko-bulharsky filozof a sociolog Tzvetan Todorov ve své knize Face
a extréme (1991). Cesky preklad viz TODOROV, Tzvetan: V mezni situaci, Mlad4 fronta, Praha 2000, zde s. 76.
Todorov charakterizuje Almu jako osobu ochotnou,,[...] v zajmu lepsiho hudebniho vykonu obétovat prospéch
Clenek orchestru [...]“

6) https://en.wikipedia.org/wiki/Jane_Alexander [cit. 19. 5. 2023].

7) LASKER-WALLFISCH, Anita: Inherit the truth: 1939-1945. The documented experiences of a survivor of
Auschwitz and Belsen, dlm, London 1996 (dale LASKER-WALLFISCH 1996).

8) TAZ: Ihr sollt die Wahrheit erben. Breslau - Auschwitz - Bergen-Belsen, Weidle, Bonn 1997 (ddle LASKER-
WALLFISCH 1997).

9) https://de.wikipedia.org/wiki/Anita_Lasker-Wallfisch [cit. 19. 5. 2023].

10) V odborné literature zachytila vyvoj tradice, ktera vychdzela z paméti F. Fénelonové a kterou dotvoril film
Playing for Time, viz EISCHEID, op. cit. v pozn. 1. Eischeidova pise, ze jesté v poloviné minulého desetileti
aveédci hojné citovanym memoarovym dilem na téma holocaustu (tamtéz, s. 3). Co se tyce Almina obrazu, cer-
pala Eischeidova predevsim z osobnich vzpominek a z paméti A. Lasker-Wallfischové, H. Duniczové Niwiriské
a dalsi ¢lenky taborového orchestru, polské houslistky Zofie Cykowiakové (1923-2009).

11) LASKER-WALLFISCH, Anita: Ohne sie hdtte niemand von uns iiberlebt — Erinnerung an Alma Rosé, in:
NEWMAN, op. cit. v pozn. 1, s. 9-13, cit. s. 9-10.

12) Viz DUNICZ NIWINSKA, op. cit. v pozn. 2.

13) Nur die Geigen, op. cit. v pozn. 1, s. 30—31 a 37-38. Jiz pfi pripraveé filmu, roku 1979, se Lasker-Wallfischova
pisemné obratila také na autora scénare A. Millera. — Uvedeni filmu v Némecku v roce 1981 jesté posililo obraz
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(1902-1975)"* a od poloviny sedmdesatych let byl spravcem sbirky pisemnosti rodin
Mahlerovych a Rosé ulozené v knihovné Western Ontario University."

Memodrové knihy A. Lasker-Wallfischové, ' zivotopisnd monografie Richarda Newmana
z roku 20007 a rok predtim natoceny nizozemsko-belgicko-francouzsky dokumentarni
film francouzského reziséra a dokumentaristy Michela Daerona La chaconne dAuschwitz,
ocenény v roce 1999 Evropskou filmovou cenou (European Film Awards),”® pfinesly za-
sadni zménu pohledu na ptisobeni Almy Rosé jako dirigentky a vedouci divc¢iho orchest-
ru v Osvétimi. Alma prestala byt vnimana jako osoba, ktera byla sice vynikajici hudebnici
a schopnou vedouci divciho orchestru, nicméné také vézenskym kapem, bezcitnou zenou,
jejiz bezohledné jednani bylo pri osobni konfrontaci mnohdy nepochopitelné, pricemz mo-
tivy tohoto jednani byly neztidka vnimény jako nepfimérené, pochybné ¢i osobné zistné.
Diky uvedenym dilim vznikl na samém sklonku 20. stoleti objektivnéjsi a historicky adek-
vatnéjsi obraz posledniho roku zivota Almy Rosé jako osobnosti, ktera svou ¢innosti na po-
stu dirigentky divc¢iho orchestru zachranila desitky mladych Zen z celé nacisty okupované
Evropy, nejen Zidovek, pied témér jistou smrti v osvétimskych plynovych komorach uz jen
tim, Ze je prijala za ¢lenky svého hudebniho télesa. Diky tomu a diky svému tragickému kon-
ci tak zacala Alma Rosé jako historicka postava postupné nabyvat heroickych rysi. Tento
pohled ve vétsi ¢i mensi mife dale posilily publikace vydané v novém tisicileti,"” memoarova
dila nevyjimaje.?

Prvni vyraznou uméleckou recepci osobnosti Almy Rosé v Ceskoslovensku byla roz-
hlasovd hra dramatika Otto Schmidta (1912-1994) Rekviem za Almu.* Tuto hru natocil
Ceskoslovensky rozhlas v roce 1988 v rezii Petra Adlera v brnénském studiu s vynikaji-
ci Drahomirou Hofmanovou v titulni roli.* V premiéfe byla hra odvysildna 4. kvétna 1989.%
Autor hry vychdzel nejen z paméti F. Fénelonové, ale také ze vzpominek M. Schwalbové,
publikovanych v roce 1948.%* Rezisér a interpretka titulni role pojali Almu jako ,kiehkou

Almy jako bezohledné osoby, kterd hudebnice i bila, jen aby se zavdécila esesackym veliteltim, a ktera tdboro-
vy orchestr do zna¢né miry proménila v prodlouzenou ruku vrahi (tamtéz, s. 31 a 38).

14) Viz Nur die Geigen, op. cit. v pozn. 1, s. 30-31a 38.

15) Viz nize.

16) Viz LASKER-WALLFISCH 1996, op. cit. v pozn. 7, a LASKER-WALLFISCH 1997, op. cit. v pozn. 8.

17) NEWMAN, op. cit. v pozn. 1.

18) https://europeanfilmawards.eu/en_EN/film/bach-in-auschwitz.5539 [cit. 20. 5. 2023].

19) Viz vyse pozn.1la 2.

20) Viz BURMAN, op. cit. v pozn. 1, s. 52-54. Autorka zformulovala zajimavy a vystizny postieh, ze pozitivni
obraz A. Rosé vznikl ve vzpominkach ¢lenek orchestru teprve retrospektivné, kdyz si uvédomily, ze Almé a je-
jimu jednani vdéci za to, ze prezily. Rozmanité vnimani Almy ¢lenkami orchestru, v rozpéti od strachu pres
respekt k profesionalni hudebnici az po pocit solidarity, doklada také KNAPP, op. cit. v pozn. 1, s. 306-308.
21) http://mluveny.panacek.com/rozhlasove-hry/12334-rekviem-za-almu-1988.html [cit. 1. 6. 2023].

22) http://www.scena.cz/index.php?d=1&0=1&c=29713&r=11 [cit. 30. 5. 2023].

ce o této hre a jejim autorovi vyjadfuji timto srde¢ny dik dramaturgovi, scéndristovi a rozhlasovému rezisérovi

panu Hynku Pekarkovi.
24) Viz vyse pozn. 2.
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osobnost”, ¢imz se fakticky priklonili na stranu obrazu, ktery vylicila Schwalbova.” Hra byla
pozdéji vicekrat reprizovana.

Snaha o napraveni negativniho obrazu Almy Rosé, ktery vykreslila ve svych pamétech
E. Fénelonova, a spolu s tim i o postizeni Alminych nespornych az heroickych zasluh byla
bezesporu subjektivné i objektivné opodstatnénd a z hlediska historického pozndani dilezita.
Problém ov$em nastal v okamziku, kdy nékteri autori zacali posledni, heroicky rok Almina
Zivota extrapolovat také na jeji predchozi Zivotni pout. Tu totiz nelze hodnotit podobné jed-
noznacné. Takova extrapolace nevyhnutelné vytvari mytus, ktery se postupem casu stéle
vice vzdaluje od historické reality.

Cernobil¢ hodnoceni ma jisté své principidlni hodnotové opodstatnéni pfi liceni Alminy
konfrontace s absolutnim zlem v podobé nacistického vyhlazovactho tabora. Z fady dobrych
davodu véak neni namisté pri sledovéni jejiho zivota a pusobeni v mezivale¢ném obdobi.
Optikou osvétimskych vézenkyn, které mély to vzacné stésti, ze byly prijaty do div¢iho or-
chestru a mezi nimiz bylo jen malo profesionalnich hudebnic, se nepochybné Alma musela
jevit jako vyznamna hudebni osobnost. Jméno jejtho stryce, hudebniho skladatele Gustava
Mahlera (1860-1911), znaly véechny. Jméno jejiho byvalého manzela, houslového virtuo-
sa Vasi Pithody (* 22. 8. 1900 ve Vodnanech — 1 26. 7. 1960 ve Vidni), urcité nékdy slyseli
mnozi z osvétimskych vézng, véetné madarské zidovské ucitelky z jizniho Slovenska Magdy
Hellingerové (1916-2006), kterd vykondvala v Osvétimi funkci tdborové starsi.® Veétsina
¢lenek orchestru si dokdzala predstavit, jak vyznamnym hudebnikem je Almin otec, byva-
ly dlouholety koncertni mistr orchestru Videnské dvorni opery Arnold Rosé (1863-1946).
Nad rdmec téchto udaju vsak clenky orchestru nevédély o predchozim, ,minulém” Zivoté
Almy Rosé mnoho. Leccos bylo predmétem dohadt”” Blizsi detaily o Alminé Zivoté a rodi-
né se prezivsi ¢lenky orchestru dozvédély vétsinou az po osvobozeni.* Umélecké pusobeni
Almy Rosé v mezivile¢ném hudebnim zivoté ale neni mozné vnimat jen specifickou optikou
posledniho roku jejiho Zivota. Almu je tieba zaradit do $irsich a adekvatnéjsich obecnych
dobovych souvislosti.

Extrapolaci zésluh Almy Rosé nelze jisté vycitat samotnym autorkdm vzpominkovych
knih a textti. Memoary jsou pokazdé v té ¢i oné mire subjektivnimi texty, které si vyzadu-
ji nalezitou historickou kritiku a faktografickou verifikaci. Lidska pameét je vzdy selektivni

25) Viz TOMAS, op. cit. v pozn. 23.

26) Viz NEWMAN, op. cit. v pozn. 1, s. 281-282. Srov. téz VETROVCOVA, op. cit. v pozn. 2, s. 132. - Memoary
M. Hellingerové viz HELLINGER, Magda — LEE, Maya — BREWSTER, David: The Nazis Knew My Name.
A Remarkable Story of Survival and Courage in Auschwitz, Atria Books, New York — London — Toronto — Sidney
— New Delhi 2021. Cesky preklad: HELLINGEROVA, Magda — LEEOVA, Maya — BREWSTER, David: Utitelka
z Osvétimi, CPress, Brno 2022. K Almé Rosé viz tamtéz, s. 121-123.

27) Viz napi. FENELONOVA, op. cit. v pozn. 3, s. 38, se domnivala, e Almin otec byl koncertnim mistrem ber-
linské opery a ze Alma byla Némka (tamtéz, s. 129). Jméno V. Pfihody Fénelonova viibec neuvadi a piSe o ném
jako o vynikajicim houslistovi, ktery byl zakem Arnolda Rosého (tamtéz, s. 121). — Chybné tvrzeni, ze Pfihoda
byl Zakem A. Rosého, se objevuje také v memodrech M. Vétrovcové (viz VETROVCOVA, op. cit. v pozn. 2,
5.133).

28) To Castecné pripousti a zaroven i nepfimo doklada Anita Lasker-Wallfischova viz NEWMAN, op. cit.
vpozn.l,s.10-12.
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a pro vzpominky na osvétimsky vyhlazovaci tabor to zfejmé plati dvojnasob. Historik je tedy
pokazdé nucen a povinen verifikovat i vzpominky, byt by to byly vzpominky obét{ holocaus-
tu ¢i totalitniho bezpréavi a byt by to i vzbuzovalo u laiki spontanni nevoli a dojem, Ze se tyto
obéti ,kadruji

Praveé obcasnou absenci historické kritiky a nedostate¢nou verifikaci ziskanych udaja ne-
1ze tedy prominout ani autorovi dosud jediné zivotopisné monografie o Almé Rosé Richardu
Newmanovi. Je nepochybné, Ze Newman podal solidni badatelsky vykon jak v pasazich
o deétstvi a rodiné Almy Rosé,” tak i ve vétsiné kapitol, v nichz zachytil poslednich pét let
Almina zivota po emigraci z Rakouska.** V prvnim pripadé mohl vychazet z rozsahlé sbirky
pisemnosti rodin Mahlerovych a Rosé (The Gustav Mahler — Alfred Rosé Collection), ktera
je ulozena v knihovné Western Ontario University v kanadském mésté London.* Pii liceni
Alminych poslednich let mohl vyuzit, vedle uvedené sbirky, také rozsahlou literaturu véno-
vanou holocaustu a jiz vydané nebo oralni vzpominky téch osvétimskych vézenkyn, které
prisly s Almou nebo s div¢im orchestrem do kontaktu.*

Daleko nejslabsi ¢asti Newmanovy biografie jsou kapitoly vénované jejimu manzelstvi
s Vasou Prthodou, presnéji feceno obdobi let 1927-1938.% Newmantv vyklad obsahuje vel-
ky pocet nepresnosti i zjevnych nesmysli.. Kanadsky muzikolog se casto opiral o jednotliva
vypravéni pochazejici z druhé az tieti ruky, ktera ¢asto nedokazal ani verifikovat, ani presnéji
casové zaradit. Zda se dokonce, jako by mu bylo v zasadé lhostejné, zda popisuje situaci roku
1931 nebo 1935. To byl vsak v béhu zivota jak Almy Rosé, tak predevsim Vasi Prihody a ve
vyvoji jejich vztahu a manzelstvi zasadni rozdil. S krajni davkou shovivavosti by bylo moz-
né podobné nedostatky ¢astecné omluvit tim, ze Newman pripravoval svou biografii uz od
prvni poloviny osmdesétych let. Tehdy mu stala v cesté zeleznd opona a po jejim pripadném
prekonani pak jesté dalsi administrativni komplikace pii pristupu do ¢eskych a slovenskych
archivii. Newman byl tudiz v té dobé odkdzan ve zna¢né mife na tisténé informacni zdroje
ana sdéleni v korespondenci a béhem telefonickych rozhovorti s pamétniky. To sotva mohlo
prospivat kvalité jeho vyzkumu. Tato prekazka de facto padla na konci roku 1989, de iure
vroce 1992.3* Tiebaze je mozné poukdazat na pomérné nizkou usporadanost a miru zptistup-
néni pisemnosti k déjinam 20. stoleti v ¢ceskych archivech v devadesatych letech, neprekonal
Newman jinou bariéru: jazykovou. A patrné se o to ani nepokusil. U osoby, kterd byla vice
nez polovinu svého dospélého zivota® ob¢ankou Ceskoslovenské republiky a méla prazskou

29) NEWMAN, op. cit. v pozn. 1, s. 15-57 a 451-455.

30) Tamtéz, s. 135-389 a 460-471.

31) https://www.lib.uwo.ca/music/gmar.html [cit. 21. 5. 2023].

32) Na tomto misté nemohu probirat cetné recenzni ohlasy na anglické a némecké vydani Newmanovy bio-
grafie. Postaci shrnout, ze recenze jsou bud' pochvalné, nebo jde o referaty, jejichz podstatna ¢ast je pouze
prevypravénim Alminych Zivotnich osudyi.

33) NEWMAN, op. cit. v pozn. 1, s. 66-93 a 456-458.

34) Zakonem ¢. 343/1992 Sb, kterym se ménil zdkon &. 97/1974 Sb., o archivnictvi, byl zruSen mj. téz § 2
Smeérnice Ministerstva vnitra Ceské socialistické republiky ¢. 7/1975 U. v. Uvedeny paragraf stanovoval pod-
statnd omezeni ve vyuzivani archivdlii pro tzv. ,,cizince® (cizinci, osoby bez statni prislusnosti, cizi orgdny a cizi
organizace). Zakon ¢. 343/1992 Sb. nabyl platnosti 1. 9. 1992.

35) Pravni hranice zletilosti byla ve 20. letech 20. stoleti v Rakousku i v Ceskoslovensku 21 let.
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domovskou prislusnost® v dobé, kdy se v metropoli na Vltavé, kterou predstavovala od roku
1922 tzv. Velka Praha, dalo uz malokde domluvit jinak nez cesky, je to piece jen zarazeji-
ci. Mnoha Newmanova tvrzeni navic svédci o jeho neznalosti (¢i velice povrchni znalosti)
ceskoslovenskych i sire stredoevropskych déjin a redlii 20. stoleti. To, Zel, jesté vice srazi
uroven zminénych kapitol: Jak Alma Rosé, tak Vasa Piithoda byli pfes sviij svétovy presah
a historicky format osobnostmi hluboce ukotvenymi ve sttedni Evropg, jejiz historicky vyvoj
je ve druhé tretiné 20. stoleti vicekrat dostihl a bolestné ¢i fatalné zasdhl do jejich Zivota
a umeélecké kariéry.

V nasledujicim vykladu bych rdd uvedl na pravou miru, prevazné na zakladé vlastniho
pramenného vyzkumu, alespon nékterd zavaznéjsi Newmanova nepfesnd, mylna, nesmy-
slna ¢i zcela vyfabulovana tvrzeni o vztahu a souziti Vasi Pithody a Almy Rosé v letech
1927-1935/1936 a o Alminé zivoté v Ceskoslovensku a v Praze ve tricatych letech. V dalsi
¢asti studie préce predlozim (nutné prozatim jen netplny a mezerovity) piehled vefejnych
vystoupeni Almy Rosé v Ceskoslovensku ve dvacatych a tiicatych letech. Na zavér podam
stru¢ny historicky komentar ke dvéma divadelnim hrdm vénovanym A. Rosé, které mély
¢eskou premiéru v roce 2022.

Vilav Zarybech
Richard Newman zcela nespravné uvadi, ze si Ptihoda nechal vilu v Zarybech, vesnici le-
zici na pravém biehu Labe asi 7 km sevozdpadné od Brandysa nad Labem, postavit.”” Ve
skutecnosti v dobé, kdy Prihoda vilu zakoupil, tj. v ¢ervnu 1929, stéla uz po mnoho deseti-
leti. Pfihoda neprovedl ani jeji podstatnéjsi prestavbu ¢i adaptaci. Vila v Zarybech (¢p. 52)
byla navenek exkluzivné vyhlizejici secesni stavbou z druhé poloviny 19. stoleti s pomérné
rozlehlou zahradou. Kupni cena samotné vily obnasela 450 tisic K¢. Spolu s prislusenstvim
a pozemky Ptihodu stéla koupé nemovitosti v Zarybech priblizné 725 tisic K¢.*®

Podle zapisu v pozemkové knize® byla vila v Zarybech postavena (resp. dostavéna) na
jare 1884 a dne 2. dubna 1885 zanesena do pozemkové knihy. Vilu dali zfejmé postavit
Dr. Jan Hnévkovsky a Emiliana Hnévkovska, kteti byli v letech 1882-1896 vlastniky pozem-
ku. Doktor mediciny Jan Hnévkovsky (1842-1896) byl jaromérisky roddk, ktery se pristé-
hoval do Prahy roku 1869 a bydlel na Novém Mésté. V roce 1872 se ozenil s patnactiletou
dcerou tesarského mistra Michala Zeyera Emilif (Emilianou) (1857-1899).1°

Marie Pulkrabkova se stala vlastnici zarybské vily v srpnu 1925. Vlastnické pravo Vasovi
Prihodovi bylo do pozemkové knihy vlozeno dne 24. ¢ervna 1929, a to na zékladé trhové

36) Viz podrobnéji nize.

37) NEWMAN, op. cit. v pozn. 1, s. 74-75.

38) Katastralni trad pro hlavni mésto Prahu, katastralni pracovisté Praha, Pozemkova kniha obce Zaryby, ¢is-
lo vlozky 176; tamtéz, sbirka listin k vlozce ¢. 176 Pozemkové knihy obce Zaryby.

39) Viz pozn. 38.

40) Archiv hlavniho mésta Prahy, Magistrat hlavniho mésta Prahy 1., Soupis prazského obyvatelstva 1830—
1910 (1920), Prazsti prislusnici, konskripcni karta Jan Hnévkovsky (1842) (viz téz: http://katalog.ahmp.cz/
pragapublica/permalink?xid=1F407B4223A911E08F90005056C00008&scan=1#scanl).
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smlouvy uzaviené 7. ¢ervna
téhoz roku v Brandyse nad
Labem.*

Prameny, Z nichz
Newman cerpal svij obsir-
ny popis vily v Zarybech,
pusobi, s vyjimkou vyprave-
ni Alminy pribuzné Marie
Rosé, znacné pochybné az
suspektné.**  Koneckonct
i samotny Newmanav popis
vily s péti ¢i Sesti loznicemi
amnoha dal$imi mistnostmi =

Zaomecel mistra VEsi. Pribod

se jevi prehnané.” Newman

Gdajné vychdzel z rozho- Vasa Pfihoda’s villa in Zaryby in the mid-1930s / Vila Vasi Prihody
vor(l vedenych v roce 1983 v Zarybech v poloviné 30. let
Period postcard (reproduction) / Dobova pohlednice (reprofoto)

s Jistou »Pani Sklenarovou’, Archive of the author / Archiv autora

kterd méla byt hospodyni ve
vile v Zarybech, s Ptihodovym jmenovité neuvedenym krej¢im a s jistym panem Premyslem
,Tomem"“ Dolezalem, ktery mél podle Newmana pattit k pribuznym Prihodovy druhé
manzelky Jindfisky ,Jetty” Prihodové, rozené Kreuzové (1905-1982).** Na zadnou ,pani
Sklenarovou” (¢i Sklendrovou) jsem v souvislosti se Zarybami, s Prihodou ani s Jetty nenara-
zil. Paradoxné i sam Newman uvadi, ze se ve tricatych letech o domacnost v Zarybech sta-
rala Pithodova matka," tj. Marie Prihodovd, roz. Ruzhova (1873-1947). (Sam Newman jeji
jméno neuvadi.) Kdo byl Ptihodovym krej¢im ve tiicdtych letech (urcité jich bylo vice), Ize
sotva zjistit. Spise 1ze dolozit to, Ze si tehdy Prihoda pofizoval saty v ciziné.*® S naprostou jis-
totou je mozné konstatovat, ze mezi Jettynymi pribuznymi se nevyskytovala osoba s prijme-
nim Dolezal, at uz by se doty¢ny jmenoval Premysl, Tom, ,Premsyl” ¢i jakkoli jinak.

Koho mél kanadsky muzikolog na mysli, kdyz uvadél, ze zdrybskou vilu obyval vedle
rodictt také Prihodtv bratr [!], nevi zfejmé ani on sam.” Neni divu: onen Piihodiv bratr

41) Viz vy$e pozn. 38.

42) NEWMAN, op. cit. v pozn. 1, s. 457, pozn. 32.

43) Tamtéz, s. 74.

44) K Jindrisce Pfihodové a jejimu manzelstvi s Vasou Pfihodou viz podrobnéji Korespondence Vdsi Prihody,
Jindrisky Kreuzové/Prihodové a Otto A. Graefa s manzZeli Josefem a Marianne Erberovymi z let 1936-1939. Prispévek
ke kulturnim vztahim Prahy a Mnichova ve druhé poloviné 30. let 20. stoleti, komentovand edice a tivodni studie
Petr Kreuz, in: Prazsky sbornik historicky (v tisku, dale Korespondence).

45) NEWMAN, op. cit. v pozn. 1, s. 75.

46) Viz napt. dopisy Vasi Prihody Jetty z Lipska z 9. dubna 1937 (terminus ad quem) a z Bad Gasteinu z 25. srp-
na 1938. - Citované dokumenty jsou ve vlastnictvi autora této studie a budou vyddny v pfipravované edici
korespondence mezi Vasou Prihodou a Jetty. Totéz platii pro dalsi citované epistolografické dokumenty z této
korespondence.

47) NEWMAN, op. cit. vpozn1,s. 74.
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jeho pouhou Newmanovou fikci... Pithoda mél pouze jediného sourozence, a to mladsi
sestru, klaviristku a hudebni pedagozku Riizenu Baumlovou, roz. Prihodovou, rozvedenou
Klanovou (1902-1981).48

Je otazkou, jak dlouho a zda viibec nékdy trvale bydlela ve vile v Zarybech Alma Rosé.
Bytem v Praze totiz Prihoda az do poc¢atku ctyricatych let nedisponoval a pfi svych kratsich
¢i delsich pobytech mezi koncertnimi turné bydlel u rodi¢tt v Nuslich, nejprve Otakarové
ulici 3, ¢islo popisné 287 (pav. Lazné v Nuslich, ¢p. 287), kde sidlila hudebni $kola jeho otce,
pozdéji, od listopadu 1936 v Téborské ulici ¢. 4; na téchto adresach byl i uredné prihlasen.*”
Alma uvadéla v dobé ziskani ¢eskoslovenského pasu a prazské domovské prislusnosti® i poz-
déji, az do poloviny roku 1935, adresu Praha-Nusle, Boleslavova ulice 9, ¢p. 45.' Zda Alma na
této adrese nékdy redlné bydlela a zda na ni bydlela s Prihodou, nebo ji pouzivala jen za tce-
lem nabyti a udrzeni prazské domovské prislusnosti, se mi zatim nepodatrilo zjistit. V kaz-
dém pripadé vsak na této adrese bydlel v roce 1936 Prihodtv otec Alois (1873-1937) %

Predstava, ze by manzelé Vasa a Alma Prihodovi vedli v Zarybech ,rusny spolecensky
zivot“® se pohybuje zcela mimo realitu a je treba ji odkézat do sféry nepodlozenych klisé
a odborné nekompetentnich libivych konstrukci. Za predpokladuy, ze Alma skute¢né nékdy
nepretrzité po delsi dobu pobyvala v Zarybech (o ¢emz neni k dispozici zadny skutec¢né pre-
sved¢ivy doklad), je mozné, ze k ni do Zaryb snad zpocatku jezdili na kratsi i delsi navstévy
jeji zndmi a pritelkyné, zejména z Rakouska. Zaroven se musela Alma v etnicky a socialné
zcela odlisném prostiedi stiedoceské vesnice citit prinejmensim nekomfortné a do zna¢-
né miry izolované. Tuto izolaci jisté prohlubovala i okolnost, ze prakticky viibec neovladala
¢esky jazyk (nad ramec toho, co si mohla prilezitostné osvojit ve svém rodném méste).>*

Prestoze se v okoli v mezivale¢cném obdobi nachézely rekrea¢ni objekty obyvatel Prahy,
prece jen nebyly Ziryby mistem, kde se v hojnéjsim poctu stavéla rekreacni ¢i letni sidla
prislusnikti prazskych hornich a vyssich strednich vrstev, jako tomu bylo napt. v pripadé

48) Korespondence, op. cit. v pozn. 44.

49) Nérodni archiv (dale NA), fond Policejni feditelstvi Praha II — evidence obyvatel (1914-1953), karta evi-
dence obyvatel z roku 1921 - Vaclav Prihoda, nar. 22. 8.1900.

50) NA, fond Policejni feditelstvi Praha II — evidence obyvatel (1914-1953), karta evidence obyvatel — Alma
Rosé, nar. 3.11. 1906.

51) Viz podrobnéji nize.

52) ADRESAR Republiky Ceskoslovenské pro primysl, Zivnosti, obchod a zemédélstvi = Adressbuch der
Cechoslovakischen Republik fiir Industrie, Gewerbe, Handel und Landwirtschaft, Praha 1937, ro¢. 1937, sv. XII/1,
s.1229; ADRESAR hlavniho mésta Prahy 1936, Rudolf Mosse, Praha 1936, s. 103 (oddil ,,Hudebni skoly*).

53) Tak to ucinil v prosinci 2018 jihlavsky politik, publicista a muzikolog Zdenék Geist v pofadu o A. Rosé
na Ceském rozhlase 2 — viz té2 CHMEL DENCEVOVA, Ivana: Hrdla na svétovych pddiich i spoluvézerikynim
v Osvétimi. Osudoveé Zeny: Alma Rosé (https://dvojka.rozhlas.cz/hrala-na-svetovych-podiich-i-spoluvezenky-
nim-v-osvetimi-osudove-zeny-alma-rose-7704756 [cit. 21. 5. 2023]).

54) Jak dosvédcuije Prihodlv dopis Jetty odeslany z rumunské Kluze 19. ledna 1935 (terminus ad quem), k jehoz
napsani bylo vyuzito ¢asti Pfihodova oficidlniho hlavi¢kového papiru, uzival Pfihoda pred polovinou 30. let tFi
oficialni kontaktni adresy, a to adresu O. Graefa v (Mnichové-)Pasingu (Richard WagnerstraRe 40), prazskou
adresu svych rodicii totoznou s nékdejsi adresou jejich hudebni skoly (Praha-Nusle, Otakarova 3) a také adre-
su Alminych rodi¢d v XIX. videnském okrese (Pyrkergasse 23).
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tehdejsich Cernosic, Dobrichovic, Méchenic,
Senohrab, Klanovic ¢i Jevan.”® Newmanovo
tvrzeni, ze se vila nachazela v rekrea¢ni ob-
lasti, je vidéno optikou téchto faktd prinej-
mensim zavddéjici®® Cesta autem ze Zaryb
do centra Prahy musela v té dobé zabrat
prinejmensim pualhodinu. Alma si zfejmé
prili$ nepadla do oka s Prithodovymi rodici,
ktefi po ukonceni ¢innosti nuselské hudeb-
ni $koly travili stdle vice casu v Zarybech
a fakticky pecovali o chod vily, zejména
pak s Prihodovou matkou Marii. Newman
pripousti, ze hlavnim davodem odcizeni
mezi Almou a Marii Pfihodovou (jeji jméno
Newman ziejmé vibec nezn4, pise o ni pou-
ze jako o tchyni) byla jazykova bariéra a také
Almina neschopnost a neochota postarat se
o manzelovu domécnost.”

Navic se zahy ukazalo, ze stav navenek
vystavné vyhlizejici vily v Zarybech je dosti

$patny. Z toho davodu se ji Prihoda snazil uz

od poloviny tricatych let prodat, dlouho vsak
nedspésné. Provoz, udrzovani a nezbytné
opravy vily v té dobé staly Prihodu zna¢né

Alma Rosé in the garden of the villa in Zaryby /
Alma Rosé na zahradé vily v Zarybech

Clipping from the period press, unidentified
(reproduction) / Vystfizek z dobového tisku, blize

neurceno (reprofoto)
Vasa Prihoda Institute, Vodnany / Institut Vasi
Prihody, Vodnany

sumy, radove az nékolik desitek tisic korun
ro¢né.®® Vilu se Prihodovi podarilo prodat,
s rozhodujicim pri¢inénim Jetty a se znacnou
ztratou, az v ¢ervenci 1940. Zakoupil ji jisty inzenyr Vaclav Skéla, Cech zijici v Mexiku.*

O zfejmeé nedobrém stavu a neatraktivnosti zarybské vily v nésledujicich dvou deseti-
letich svédci neprimo i okolnost, Ze po roce 1948 vila nebyla vyvlastnéna ani nebyl u¢inén
néjaky pokus o jeji ziskani do majetku statu. Majitel V. Skala zemfel roku 1956 v Mexico
City a vilu po ném podle zdvéti zdédila jeho mexickda manzelka Emilia Vagner Vda De Skala.
Ta ji v roce 1961 prostrednictvim zplnomocnéného ceskoslovenského advokata prodala na-
rodnimu podniku Prazsky velkoobchod. Tim preslo vlastnictvi nemovitosti v Zarybech na

55) K rekreacnim oblastem v okoli Prahy v mezivdlecné dobévobecné napf. MATOUSEK, Viclav: Nendpadny
ptivab (Ceské) burzoazie. Pocdtky masoveé a individudlni rekreace v Cechdch v dobé industrializace pohledem historika,
in: Individudlni a masova rekreace v okoli velkych industridlnich mést v 19.-21. stoleti, ed. Tereza Blazkova —
Dana Fialova — Vaclav Matousek, Togga, Praha 2014, s. 11-28.

56) NEWMAN, op. cit. v pozn. 1, s. 74.

57) Tamtéz, s. 75.

58) Viz Prihoduv dopis Jetty z 11. dubna 1937 (terminus ad quem).

59) Viz vyse pozn. 38.
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ceskoslovensky stat. Vila v Zarybech byla zbourdna nékdy na poc¢atku sedmdesatych let.*
V soucasné dobé je pozemek, kde vila stdla, nezastaveny.®!

Ceskoslovenské obéanstvi Almy Rosé
Ceskoslovensky pas vy-
dal Almé dne 7. fijna 1930,
tedy kratce po jejim snatku
s Pithodou, ceskoslovensky
generdalni konzulat ve Vidni.
Pas znél na jméno Alma
Prihodova a platil do 6. fijna
1932, tj. na dva roky.*? Dne
3. prosince 1930 sdélil popis-
ni referat Magistratu hlavni-
ho mésta Prahy Policejnimu
feditelstvi v Praze na jeho
ptipis z 21. listopadu téhoz

roku, ze Alma Prihodova

i . Wedding of Vasa Pfihoda and Alma Rosé in Vienna, 16 Sept. 1930 /
neni zanesena mezi domov-  gyatha Vasi Pfihody a Almy Rosé ve Vidni dne 16.9. 1930
skymi prislusniky hlavniho From the left / Zleva: Alma Rosé, Vasa Prihoda, Franz Werfel,
ssta Prahy. Tuto infe _ Arnold Rosé
mesta trahy. 1uto IOrma-  pig pynde, 18 Sept. 1930 (no. 2256), p. 3/18.9.1930 (&. 2256), s. 3
ci zprostiedkovalo Policejni

feditelstvi pripisem ze dne 19. prosince 1930 generalnimu konzulatu ve Vidni.®®

V reakci na to odeslal generdlni konzuldt dne 7. fijna 1931 prazskému policejnimu feditel-
stvi oddacti list ,Almy Marie Prihodové, vydany dne 25. Fijna 1930 pod ¢. 2457 magistrdtem
meésta Vidné, dle kterého jest manzelkou Viclava Frantiska Prihody, dne 22. 8. 1900 naro-
zeného syna Aloise a Marie, roz Ruzha-ové, [a] dcerou Josefa [sic!] Rosé a Justiny Ernestiny,
rozené Mahlerové"* Policejni feditelstvi jej dne 21. fijna 1931 preposlalo popisnimu referatu
prazského magistratu. V reakci na tento pripis potvrdila dne 16. listopadu 1931 magistratni

60) Presné datum zbourani vily v Zarybech se mi nepodafilo zjistit. Dokumenty o ném se nenachdzeji ani
v pisemnostech fondu Archiv obce Zaryby ve Statnim oblastnim archivu v Praze (dale SOAP), pracovisté
Statni okresni archiv (dale SOkA) Mélnik, ani ve fondu Okresniho narodniho vyboru Praha-vychod (1960-
1990) v SOAP, pracovisté SOKA Praha-venkov. Stejné tak se mi dosud nepodafilo nalézt stavebni spis vily
v Zarybech. Ten by se mél nachadzet ve zminéném, rozsahlém a nezpracovaném archivnim fondu Okresniho
narodniho vyboru Praha-vychod, ale dosud se jej tam nepodafilo nalézt a se znacnou pravdépodobnosti tam
viibec neni. Spis se nenachdzi ani v nezpracovaném archivnim fondu Okresni narodni vybor Praha-vychod
(1960-1975), ktery je ulozen v proveniencné neprislusném SOAP, pracovisté SOkA Benesov, a ktery by mély
tvorit stavebni spisy.

61) Viz vyse pozn. 38.

62) NA, fond Policejni feditelstvi Praha IT — véeobecnd spisovna 19411951, PR 1931-1940, sign. P 3433/13,
fol. 1".

63) Tamtéz, fol. 2". Viz i Tamtéz, fol. 9.

64) Tamtéz, fol. 3ra 6"
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uradovna v Praze-Nuslich policejnimu reditelstvi, ze Alma ma domovskou prislusnost
v Praze, konkrétné v Praze-Nuslich.® Policejni feditelstvi o tom obratem dne 24. listopadu
informovalo generalni konzulat ve Vidni.*® O prodlouzeni platnosti ¢eskoslovenského pasu
pozadala Alma 31. zari 1931. Pas ji byl prodlouzen do 21. z4ii 1936, tj. o pét let.”

Novy ¢eskoslovensky pas byl Almé vydan 27. prosince 1934, s platnosti na jeden rok a pro
celou Evropu kromé SSSR. Stoji za zminku, ze kolonka ,Manzel — Der Gatte” byla v zados-
ti o vydani pasu proskrtnuta. Jako domovska obec byla v Zadosti uvedena Praha-Nusle.*
Pavodné v pase vyznacené bydlisté ,Praha (XIV.)-Nusle, Boleslavova 9, ¢p. 45“ bylo dne
6. cervna 1935 zménéno na pouhé ,Praha“® Tento pas generalni konzulat ve Vidni prodlou-
zil dne 4. ledna 1936 s platnosti do 3. ledna 1941, tj. na dalsich pét let. V tiskopisu zddosti
konzularni drednik doplnil Almino videnské bydlisté (Wien XIX., Pyrkergasse 23).7°

Z vyse uvedeného prehledu vyplyva, ze Alma Rosé byla nepretrzité od 7. fijna 1930 dr-
zitelkou ceskoslovenského pasu. Po ziskani prazské domovské prislusnosti v Praze nékdy
koncem roku 1930 ¢i v prvnich mésicich roku 1931 se stala také plnopravnou obc¢ankou
Ceskoslovenské republiky. Jeji ¢eskoslovensky pas pozbyl platnosti de facto 15. kvétna 1940
kapitulaci Nizozemi a jeho naslednou okupaci nacisty, de iure teprve zminéného 3. led-
na 1941." O prodlouzeni platnosti pasu uz Alma nemohla na ¢eskoslovenském konzulaté
v Londyné pozadat...

Jediny konflikt, ktery méla Alma ve tricétych letech s ceskoslovenskou policii, se tykal
dopravniho prestupku. Dnes 26. kvétna 1933 vecer byla pristizena v Bélehradské ulici na
Vinohradech s nerozsvicenym pravym prednim svétlem svého vozu. UloZenou pokutu ve
vysi 30 K¢ odmitla zaplatit. Z toho divodu museli nuselsti straznici o prestupku informo-
vat prazské policejni reditelstvi.”> Ze zpravy dale vyplyva, ze ridi¢sky prikaz (viidci list)
byl Almé vystaven okresnim uradem v Brandyse nad Labem (teprve) 26. ¢ervence 1932.7

65) Tamtéz, fol. 4v.

66) Tamtéz, fol. 4-5va 7.

67) Tamtéz, fol. 10",

68) Tamtéz, fol. 12,

69) Tamtéz, fol. 13.

70) Tamtéz, fol. 14",

71) Chybné tedy Nur die Geigen (viz op. cit. v pozn. 1), s. 35, uvadéji-li, ze ,,...mit der Kapitulation der
Tschechoslowakei erlosch auch der Schutz durch die Staatsbiirgerschaft. Rozbiti Ceskoslovenska a nacis-
tickou okupaci eskych zemi lze navic sotva oznacit jako ,,kapitulaci®. — Vyjadtuji timto srdecny dik kolegovi
a piiteli PhDr. Vojtéchu Sustkovi, Ph.D. (Archiv hlavniho mésta Prahy) za cennou konzultaci k otazce ¢eskoslo-
venského obcanstvi.

72) NA, fond Policejni feditelstvi Praha II — vSeobecnd spisovna 1941-1951, PR 1931-1940, sign. P 3433/13,
fol. 11

73) Tamtéz, fol. 11"— zprava podepsand policisty Janem Drdou, obvodnim inspektorem II. tfidy, a Josefem
Grauschelem, nadstraznikem. P¥islugnou ¢dst zprdvy zde prepisuiji v piivodni podobé, nebot jde o autentické,
tj. pfimé a nezprostredkované dobové svédectvi o Alminé jednani: ,[...] Prestupek proti automobilovému fddu.
-V Nuslich dne 26. V. 1933. — Oznamujeme, ze Alma Pfihodovd, naroz. 3. XI. 1906 ve Vidni, Rakousko, tamtéz
pfislus., vdand, bez vyznani, bytem Zaryby u Kostelce nad Labem, ¢p. 52, okres Brandys nad Labem, jela dne
26. V. 1933 ve 22.40 hod. osobnim automobilem znacky €-1895 Bélehradskou tfidou na Krdl. Vinohradech,
smérem od Nusli, a nemélarozzaté predni pravé svétlo. Ulozenou pokutu 30,- K¢ odeprela zaplatiti. Prihodova
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Tento fakt také stavi do trochu jiného svétla Newmanovy fabulace o Alminé automobili-
stické vasni, které opét vychazeji jen z jediného oralniho pramene a postradaji presnéjsi
casové ukotveni.

Recepce legend a fam o Vasovi Prihodovi
Legendou vzniklou v duchu tslovi fama crescit eundo, kterou Newman zcela nekriticky pre-
vzal, je tvrzeni, ze Piihodova sbirka aut zahrnovala az 30 vozi.”” Fama vznikla zfejmé pouze
z fakty, ze Prihoda byl vasnivy motorista, od dvacatych let podnikal autem i dosti vzdalené
cesty a kupoval si drahd auta relativné velmi ¢asto. Obcas vlastnil vice nez jeden vtz a kupo-
val auta i véem svym manzelkdm. Je tedy mozné, ze za sviij zivot skute¢né nakoupil postupné
néjakych 20-30 aut. O néjaké sbirce tiiceti aut vsak rozhodné nemuize byt ani fe¢i.”® Na kon-
ci zivota vlastnil Pithoda pouze dvé auta, a to Jaguar, Mark VII (vyrabén v letech 1950-1954),
a stars$i sportovni BMW, typ 328.7

Newmanovym vymyslem je udaj, ze Pithoda uzaviel svij tieti snatek v roce 1946.®
Snatek s Helenou Hrubou (1914-1982) uzavrel Prihoda teprve 11. ¢ervence 1960, tedy pou-
hych 15 dni pred svou smrti.”

Prebirané zpravy z dobového tisku mohl Newman ovérovat alespon do té miry,

aby védél, ze Prihoda v roce 1949 v Rapallu nezil se dvéma détmi,*

nybrz s druzkou
Helenou Hrubou a s dcerou Gabrielou. Syn ze vztahu s H. Hrubou, stricto sensu rovnéz
nemanzelsky, Giovanni (,,Jani¢ek”) Hruby, od roku 1960 Giovanni Prihoda (1952-2002),
se narodil az o tfi roky pozdéji.®!

Kdyby se Newman dukladnéji seznamil s — na svou dobu kvalitnim — Ptihodovym zivo-
topisem od Jana Vratislavského, nemohl by napsat, ze se prvni povélecny koncert V. Prihody
konal 1. dubna 1946 na Slovensku.®> Méstecko Hrotovice (okres Trebi¢, kraj Vysocina) na

Slovensku nelezi.®

byla zjisténa podle vidciho listu ¢. 9/113/1932/1324 vydaného od Okresniho tradu v Brandyse nad Labem
dne 26. VII. 1932

74) NEWMAN, op. cit. v pozn. 1, s. 86.

75) Tamtéz, s. 74 a 404.

76) K tomu podstatné kompetentnéji, i kdyZ nikoli bez jistého obdivu VRATISLAVSKY, Jan: Visa Pfihoda, Editio
Supraphon, Praha — Bratislava 1970, s. 48 (dale VRATISLAVSKY).

77) Wiener Stadt und Landesarchiv (ddle WStLA), fond Bezirksgericht Innere Stadt (I), Nr. A4/8 — 8A, sign. 8A
644/60, fol. 237a nefoliovany soupis movité poztstalosti V. Pfihody.

78) NEWMAN, op. cit. v pozn. 1, s. 403.

79) WStLA, fond Bezirksgericht Innere Stadt (I), Nr. A4/8 — 8A, sign. 8A 644/60, fol. 22".

80) NEWMAN, op. cit. v pozn. 1, s. 406.

81) WStLA, fond Bezirksgericht Innere Stadt (I), Nr. A4/8 — 8A, sign. 8A 644/60, fol. 15-.

82) NEWMAN, op. cit. v pozn. 1, s. 403.

83) Cin 27. 3. 1946 (¢. 73), s. 4 (koncert ve prospéch zbudovani pomniku obétem nacistického masakru
v Hrotovicich dne 8. kvétna 1945).
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Zbyte¢nymi nepresnostmi, vyplyvajicimi caste¢né také z neznalosti povalecnych ces-
koslovenskych redlif, je zatizen Newmantv vyklad®* o odchodu Pithody z Ceskoslovenska
a o ziskan{ tureckého obcanstvi.®®

Chybnd a tenden¢né bagatelizujici Newmanova tvrzeni o fizeni vedeném proti
V. Ptihodovi podle tzv. malého retribu¢niho dekretu (¢. 138/1945 Sb.)* 1ze ospravedInit sku-
tecnosti, ze prislusny Prihodav spis nebyl az do devadesatych let badatelsky pristupny.®”

Legendou vsak paradoxné asi neni Newmanovo liceni, jak Ptihoda vénoval Almé ,povy-
senecky dar” — diamantovy prsten a jak tento $perk nechal Arnold Rosé prodat ihned poté,
kdy ho v roce 1945 obdrzel z Holandska.*® Podobny ,smolny” diamantovy prsten dostala od
Prihody i jeho druha manzelka Jetty. Na sklonku Zivota Jetty predala prsten své dcefi Libusi,
provdané Fialové (1938-1992) s odkazem, at jej nikdy nenosi, nebot prinasi nestésti, ale at ho
v pripadé, ze bude potiebovat penize, proda.®

Jetty
Druhou manzelku Vasi Pithody oznacuje Newman jako ,die jiidische Anwaltin Jetti Kreuz"°
V téchto nékolika slovech je obsazeno hned nékolik nepresnosti.

Druha manzelka V. Pithody Jindfiska Pithodova, roz. Henriette Kreuz (* 4. 10. 1905 ve
Vidni — 1 27. 2. 1982 v Praze), zvan4 Jetty, pochizela z ¢4ste¢né zidovské rodiny. Zidem byl
jeji dédecek z matciny strany, stiedocesky statkar a provozovatel pivovaru v Prerové nad
Labem Jindrich Fiser (1840-1913).” Jeji otec, vidensky cukrar a kavarnik Augustin Kreuz
(1878-1916), pochazel z etnicky némecké a po generace remeslnické rodiny z Fulneku na
severni Moravé a padl za prvni svétové vélky.”?

Jetty jako — nacistickym rasistickym zargonem vyjadieno — ,Vierteljudin® a manzelka arij-
ce Prihody nebyla za némecké okupace ¢eskych zemi perzekuovana z rasovych diavodi.

Z velké casti vsak byla nacisty vyvrazdéna rodina Jettyny tety Anny, provdané Eislerové
(1868-1941), jejimz manzelem byl prazsky zidovsky obchodnik Eduard Eisler (+ 1930).”
Obéti nacistické perzekuce se stal také Jettyn vlastni stryc, prazsky hostinsky a kavarnik

84) NEWMAN, op. cit. v pozn. 1, s. 404-405.

85) K tomu podrobné a s odkazy na pfislusné prameny ufedni provenience Korespondence, op. cit. v pozn. 44.
86) NEWMAN, op. cit. v pozn. 1, s. 404.

87) Archiv hlavniho mésta Prahy, fond Maly dekret (Trestni komise nalézaci Ustfedniho narodniho vyboru
hlavniho mésta Prahy) (= Archivni a studijni tstav MNB [Ministerstva narodni bezpecnosti], ¢. 36-606/1),
Vasa Pfihoda.

88) NEWMAN, op. cit. v pozn. 1, s. 401.

89) Podobnost roséovského a Jettyna narativu o ,,smolném prstenu® je velmi napadna. Autor téchto radka
mél v détstvi jednou ¢i dvakrat prilezitost Jettyn prsten se zlutym drahokamem vidét. Prihoda jej Jetty daroval
kratce pred jejich rozchodem, patrné poc¢atkem roku 1942.

90) NEWMAN, op. cit. v pozn.1,s. 98.

91) K zivotu, pisobeni a rodiné J. Fisera viz KREUZ, Vojtéch: Zivot a podnikdni Jindficha Fisera a jeho potomki,
diplomovd prace, Katedra déjin a didaktiky déjepisu, Pedagogicka fakulta Univerzity Karlovy v Praze, Praha
2023, s.10-14 (ddle KREUZ 2023).

92) Viz Korespondence, op. cit. v pozn. 44.

93) Viz KREUZ 2023, op. cit. v pozn. 91, s. 12 a s. 95 (priloha 11).
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Jindiich Figer ml. (1889-1943). A¢koli bylajeho druhd manzelka Zidovka, valku prezila nako-
nec nejen ona, ale i obé déti vzeslé z manzelského svazku s nim. Samotnému Jindfichovi ml.
byla roku 1941 zkonfiskovana Zivnost a v ¢ervenci 1942 byl zatcen pro napomahani pii paso-
vani potravin do terezinského ghetta. V listopadu 1942 byl deportovan do koncentra¢niho
tabora v Osveétimi. Zde 4. dubna 1943 zemfel,”* shodou okolnosti na den presné rok pred
Almou Rosé. Jindrichova dcera Emilie, provdana Patzinova (1914-1950), Jettyna sestfenice,
se paradoxné stala témér ukazkovou (zidovskou) obéti povale¢né ceskoslovenské retribu-
ce. V roce 1936 se provdala za sudetského (tj. od roku 1938 fisského) Némce. Poté, co jeji
manzel padl na vychodni fronté, pozadala roku 1943 o némeckou stétni prislusnost v obavé,
aby ji nacisté neodebrali jeji dvé nezletilé déti. A¢ byla dcerou obéti osvétimského vyhla-
zovaciho tabora, jeji zadost o navriceni ceskoslovenského obc¢anstvi byla po valce urady
zamitnuta; bylo ji pouze prodlouzeno povoleni k pobytu na dzemi Ceskoslovenska. Stale
tak nad ni visela hrozba odsunu. Navic byla vysetiovana podle tzv. malého retribu¢niho de-
kretu (¢. 138/1945 Sb.) a v roce 1948 odsouzena k penézité pokuté ve vysi 50 000 korun.
Proti tomuto rozhodnuti se odvolala. Drive nez bylo odvolani projednano, Emilie Patzinova
v ¢cervnu 1950 zemrela.””

Objektem rasové perzekuce se za nacistické okupace stal i dalsi Jettyn stryc, Vaclav
Venda“ Fiser (1879-1966), ktery byl od roku 1932 majitelem, resp. spolumajitelem pro-
slulé prazské kavarny Slavia.”® V ¢ervenci 1941 byl donucen Slavii pfejmenovat na kavarnu
Viktoria. V roce 1942 jej nahradil ve firmé némecky spolec¢nik, nebot V. Fiser nemohl vyka-
zat pozadovany arijsky pavod. Timto spole¢nikem se stal po intervenci protektoratniho mi-
nistra hospodarstvi a prace Waltera Bertsche tehdejsi reditel hotelu Alcron, fissky Némec
Georg Knispel.””

Prihodova druha manzelka Jindfiska/Jetty nebyla advokatka (Anwaltin), jak uvadi
Newman.”® Souhlasi pouze to, ze byla Dr. (doktorka prav). Jetty vystudovala v letech 1925—
1927 videnskou Konzulérni akademii, zalozenou roku 1754, ktera byla v té dobé velmi pres-
tizni evropskou diplomatickou skolou. Jetty byla jeji vitbec prvni zenou-absolventkou.”” Poté
pokracovala studiem prav na Pravnické fakulté Univerzity Karlovy v Praze, které zakoncila
roku 1932 ziskdnim doktoratu. Po absolutoriu pracovala kratce jako advokétni koncipientka,

advokdtkou se vsak nestala.'?”

94) Tamtéz, s. 67-68.

95) Tamtéz, s. 69-74.

96) Tamtéz, s. 37-46. Srov. i KREUZ, Vojtéch: Kdo byl strijcem sldvy prazské kavdrny Slavia? Pohnuté osudy podni-
katele Vidclava Fisera, Nova orientace, 1. 12. 2021 (https://www.forum24.cz/kdo-byl-strujcem-slavy-prazske-
-kavarny-slavia-pohnute-osudy-podnikatele-vaclava-fisera/ [cit. 23. 5. 2023]).

97) KREUZ 2023, op. cit. v pozn. 91, s. 41-44.

98) NEWMAN, op. cit. v pozn. 1, s. 98.

99) AGSTNER, Rudolf: Die Direktoren, Horer und Horerinen der Orientalische Akademie und der Konsularakademie,
in:250]Jahre.Von der Orientalischen zur Diplomatischen Akademiein Wien, ed. Oliver Rathkolb, StudienVerlag,
Innsbruck — Wien — Miinchen — Bozen 2004, s. 405-565, cit. s. 480.

100) Podrobnéji viz Korespondence, op. cit. v pozn. 44.
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S Vasou Prihodou se Jetty sezndmila nejpozdéji v prvni poloviné roku 1924 s nejvétsi
pravdépodobnosti ve Vidni. (Za jakych konkrétnich okolnosti, kde a prostrednictvim koho
se Jetty s Prthodou seznamila, se mi zatim nepodatilo zjistit.) Znamost s Pithodou tehdy
zfejmé jesté nevedla k intimnéjsimu sblizeni. Omezovala se zatim pouze na prilezitostnou
korespondenci a ob¢asna Prihodova setkani s Jetty a s jeji rodinou.

Zdrzenlivost téchto vztaht vsak nebyla asi ddna jen tim, Ze Jetty tehdy byla jesté nezletild
abydlela u své matky. Do roku 1924 totiz spada také Prihodova milostna aféra s jeho nékdejsi
doprovodnou klaviristkou Augustou (, Astou”) Doubravskou. Tato aféra vedla v dubnu 1925
ve Vidni k narozeni Pfihodova nemanzelského syna, pozdéjsiho dirigenta a $éfa opery libe-
reckého Divadla F. X. Saldy Petra Doubravského (1925-2004).1°2 Trebaze se Pithoda hlasil

ke svému otcovstvi prokazatelné od pocatku,'™

podarilo se mu pozdéji utajit existenci ne-
manzelského ditéte jak pred Almou, tak i pred Jetty.
Kontakty mezi Pfihodou a Jetty na nékolik let ustaly priblizné rok poté, kdy se Prihoda

v 1été 1927 sezndmil s Almou.!**

Koresponden¢ni kontakt s Jetty navazal V. Piihoda znovu
na jare 1931.1% Od podzimu 1932 se stava Prihodova korespondence s Jetty castéjsi, pravi-
delnéjsi a mnohem prociténéjsi, a neni tedy pouhym obc¢asnym projevem stesku po nékdejsi
znamé a jeji rodiné v odlouceni dlouhych zahranic¢nich koncertnich zajezdu.

Bliz$i vztah navazal Pithoda s Jetty nejpozdéji na samém pocatku roku 1933. O tomto
vztahu byl zpraven i Prihoduv tehdejsi doprovodny klavirista a sekretai Otto Alfons Graef
(1904-1975) a bral jej jako dany fakt. Nejpozdéji v pribéhu roku 1933 nastal Gplny rozvrat
Prihodova manzelstvi s Almou. Od konce roku 1933 nabyl jiz Prihoduv vztah s Jetty znacné
intimni a v korespondenci nékdy az ostentativiné milenecky a obcas i ponékud infantilni
charakter.*® Uvahy riaznych autorti o Pithodovych vztazich s Almou v letech 1933/34-1935
jsou tedy nepodlozenymi a do zna¢né miry nemistnymi spekulacemi.

Uzavteni snatku po pomérné dlouhou dobu brénilo Prihodovo manzelstvi s Almou.
Névrh na rozvod podal V. Pithoda v bfeznu 1935."” Snatek byl rozloucen usnesenim

101) Prvnim pisemnym dokladem zndmosti s Prihodou je Jettyn pohled z dolnorakouského méstecka
Schremsu z konce ¢ervna 1924, odeslany do Vidné matce Jindfisce a podepsany mj. Piihodou a jeho tehdejsim
impresariem Rudolfem Richterem. (Dokument ve vlastnictvi autora, viz pozn. 46.)

102) K nému HRDINOVA, Radmila: Zemfel skladatel a dirigent Petr Doubravsky, Hudebni rozhledy, ro¢. 57,
2004,¢.5,s. 28.

103) NA, fond Policejni feditelstvi Praha II — vSeobecna spisovna 1941-1951, kart. ¢. 9085, sign. P 3582/2 —
Prihoda Vaclav (nar. 22. 8. 1900), fol. 73-74: Pripis Okresniho soudu civilniho pro Prahu-jih, spisova znacka
P I1146/30-4 ze dne 18. z4ri 1931 Policejnimu feditelstvi v Praze.

104) GEIST, Zdenék: Hoffmann, Mahler, Rosé. Doba — vztahy — souvislosti, Parola, spol. s . 0., Jihlava 2018, s. 80
(dale GEIST). — K seznameni Pfihody s Almou viz Narodni politika 8. 3.1930 (¢. 66), s. 5, ¢lanek Virtuos Vdsa
Prihoda se Zeni. — Viz téz Die Stunde 7. 3.1930 (¢. 2095), s. 8, titulek Alma Rosé hat sich mit Vasa Prihoda verlobt;
Wiener Allgemeine Zeitung 7. 3.1930 (¢. 15.530), s. 5, titulek Eine Kiinstlervelobung; Salzburger Volksblatt 7. 3.
1930 (&.55), 5. 7.

105) Viz dopis V. Prihody J. Kreuzové z Mnichova z 25. dubna 1931 (terminus ad quem).

106) Naptr. v dopisu ze 4. listopadu 1933 oslovuje Prihoda Jetty slovy ,,Mjj zlatej malic, vecic [sic], nasic a pi-
tomaue [sic]“ Jinak Pfihoda Jetty oslovoval ve svych dopisech z let 1933-1936 vétsinou ,,Moje mila Jetynko.
107) NEWMAN, op. cit.v pozn. 1, s. 97, uvadibez odkazu pramen, ze zadost o rozvod podal Pfihoda dne 9. brez-
na 1935 v Brandyse nad Labem, pravdépodobné u taméjsiho okresniho soudu. Tamtéz, s. 403, Newman pro
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Krajského soudu civilni-

ho v Praze 10. fijna 1936.1%%

Rozlucovaci ~ dokumenty

obdrzel Prihoda v listopadu h 4
téhoz roku” a témér vza- : :
péti, 19. prosince 1936, se na S, i & ' s
prazské Staromeéstské radni-

ci ozenil s Jetty.® Na tomto

misté je treba upozornit, ze X% N3 LA SO Ve ?w o ; '1;".
snatku bezprostiedné pred- VAOHIYd VSVA
IVIHVIZANAS

chazelo Prihodovo pomérné
tvrdé vyjednavani s budou-

ci nevéstou a s jeji rodinou  viga Pfihoda to Jetty Kreuz / Vasa Prihoda Jetty Kreuzové
o vy$i véna." Letter (page two), Cluj, January 1935; from the letterhead
, ., of Pfihoda’s office, also showing the Vienna address

Je tedy nesmysl, uvadi- of Alma Rosé’s parents / Dopis (druha strana), Kluz, leden 1935;
-li Newman, Ze se Piihoda ¢ast hlavickového papiru Pfihodova sekretaridtu, kde je uvedena
i videnska adresa rodicii Almy Rosé

ozenil s Jetty dva roky PO Archive of the author / Archiv autora

rozvodu s Almou."? Ve sku-

tecnosti se tak stalo jen par tydnt poté, co rozluka prvniho Piihodova manzelstvi nabyla
pravni platnosti. Newman touto interpretaci prinejmensim zastird pro jeho intepretaci
Alminy osobnosti ponékud nepohodlnou skutecnost, Ze hlavnim diivodem (dlouho odkla-
daného a vleklého) rozvodu s Almou byl vztah s Jetty, a nikoli néjaky domnély impuls pro
jeho dalsi kariéru.® V celém liceni vyvoje vztahu a manzelstvi Almy s Piihodou vychazel
kanadsky muzikolog naprosto nekriticky pouze z jediného, zcela jednostranného ordlniho
pramene, aniz by se pokusil tento pramen verifikovat napt. studiem pisemnych prament,
byt tieba i jen zprav v tisku, o pramenech uredni provenience, které jsou k dispozici, ani
nemluvé. Onim oralnim pramenem byla pro Newmana Almina videnska pritelkyné Anny
Kuxovd, pozdéji provdand Poldkova (1911-1984). Newmanovo vroceni popisovanych

zmeénu pise, Ze manzelstvi bylo onoho 9. bfezna 1935 rozvedeno, a to v Praze. (Tyto Udaje se mi zatim nepo-
dafilo bezpecné verifikovat.)

108) AHMP, sign. MGVIN O 17, fol. 412"~ (http://katalog.ahmp.cz/pragapublica/permalink?xid=556FEOFA-
E15F4F439C63CF6FBICBFSE3&scan=454 [cit. 21. 5. 2023]). - NEWMAN, op. cit. v pozn. 1, s. 98, uvadi chyb-
né jako datum rozluky (rozvodu) 30. fijen 1936.

109) Prihoduv dopis Jetty z 23. listopadu 1936.

110) AHMP, sign. MGVIN 0 17, fol. 412", (http://katalog.ahmp.cz/pragapublica/permalink?xid=556FEOFA-
E15F4F439C63CF6FBICBF5E3&scan=454 [cit. 21. 5. 2023]).

111) Dopis V. Prihody Jetty zaslany z Norimberka 23. 11. 1936, kratce pred jejich snatkem (19. 12.1936). Jednd
se o jediny pripad, kdy Pfihoda v korespondenci s Jetty nepfimo zmifuje snatek s Almou, a to dokonce dvakrat.
Poprvé, kdyz pise o houslich, které dostala Alma jako véno, podruhé, kdyz uvadi datum snatku s Almou (16. 9.
1930). Jinak byla ale Alma v Pfihodovych dopisech Jetty absolutni tabu.

112) NEWMAN, op. cit. v pozn. 1, s. 98.

113) Tamtéz, s. 99.
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poméru v Zarybech do roku 1935 pusobi (jak jiz naznaceno) v kontextu a ¢asovém sledu
spolehlivéjsich pramentl zcela nonsensudlné: Mohlo se s nejvétsi pravdépodobnosti jednat
o rok 1931, nejpozdéji 1932. Popisovany pobyt Almy v Zarybech roku 1935 je naprostou, pra-
menné nedolozitelnou fabulaci, ¢i neovérenym produktem selektivni paméti jedné osoby.
Presto je tento vyklad dodnes prebirdn, opét bez jakékoli pramenné verifikace.""®

Z téhoz diivodu je také Newmanovou fabulaci nijak (kromé vypravéni Kuxové) nedolo-
zené tvrzeni, ze k odcizeni Pithody s Almou dochdzelo také v dusledku nacistickych atoka
aurazek."®* Newman tim doklada jen to, jak malo se orientuje v evropskych realiich tficatych
let. O tom, jak se V. Pfihoda v téchto redliich coby mezindrodné znama osobnost a velmi ex-
ponovand ceskoslovenskd umeélecka celebrita, pohyboval, nevi Newman ocividné takika nic.
Zcela mu tak unikly nejen utoky raznych stredoevropskych nacionalisti, at uz madarskych,
némeckych ¢i ¢eskych, na Prihodu, ale dokonce i jeho osobni zndmost s italskym fasistickym
vidcem Benitem Mussolinim, kterou navézal jiz na prelomu let 1919 a 1920 a udrzoval ji
ztejmé az do druhé poloviny tricatych let."” Liceni Kuxové o tom, ze si Pfihoda udajné pral
dité, ale ne od Almy,"® je tieba vnimat téz v kontextu skutec¢nosti, Ze ani Alma, ani Kuxovd
nevédély o Prihodové nemanzelském synu Petrovi. Vyraznéjsi ¢asové zpresnéni a obeziet-
néjsi kritiku by si zaslouzilo také Newmanem reprodukované svédectvi, zel rovnéz nevroce-
né, slovenského klaviristy Michala Karina (ptv. jménem Knechtsbergera, 1908-1988), podle
néhoz Prihodovi pribuzni podsouvali vinu za rozpad manzelstvi Almé." Karin, jenz ptisobil
v letech 1939-1945 (tj. v dobé tzv. Slovenského stitu) pod svym ptavodnim jménem jako
dirigent orchestru Slovenského rozhlasu, neni vsak nezaujatym svédkem, a tedy ani prilis
objektivnim oralnim pramenem: Do roku 1938 byl korepetitorem Almina div¢iho orchestru
Wiener Walzermédel.'*

114) Tamtéz, s. 96.

115) Typicky Z. Geist — viz vyse pozn. 53.

116) NEWMAN, op. cit. v pozn. 1, s. 96.

117) K naruseni Prihodova koncertu ve mésté Velka Kaniza (Nagykanizsa) v Madarsku dne 25. fijna 1933 na-
cionalistickou mladezi — viz napt. Ndrod, 28. 10. 1933, s. 1, zprava CTK Koncert Vdsi Prihody v Pesti zmaren.
Podrobnéji a vécnéji: Lidové noviny, 30. 10. 1933, s. 5, zprava Koncert Visi Prihody odreknut. — Vytky ceského
pravicového nacionalistického tisku vici Pfihodovi, ze v Sudetech nevystupuje jednoznacéné jako narodnostné
Cesky umélec — viz napf. Narodni listy 23. 4. 1932 (¢. 113), s. 3. — Tzv. insigniadu vnimal Pfihoda predevsim
jako obtiznou udalost, ktera by mohla ohrozit konani jeho planovanych koncertl v Némecku (viz jeho dopis
Jetty z po¢atku prosince 1934). Symbolem pro nacionalisty, at uz ¢eské ¢i zahraniéni, se Pfihoda stat nechtél,
apokud se jim prece jen obcas staval, tak pokazdé proti své viili. — Neobjasnéna zlistava dosud otazka, nakolik
dobre se V. Prihoda znal s italskym fasistickym diktatorem Benitem Mussolinim. Podle P¥ihodova vlastniho
svédectvi se s Mussolinim seznamil koncem roku 1919 v Milané, kde budouci diktator tehdy plsobil jako $éf-
redaktor listu Popolo d’Italia — viz GOLDBERG, Jean: Mit der Geige durch die Welt, in: Neues Wiener Journal 6. 3.
1937 (¢. 15.552), s. 8.V dubnu 1924 byli Prihoda a jeho doprovodny klavirista Frantisek Veselsky po uspés-
ném koncertu v Rimé pozvani k Mussolinimu na soukromé vystoupeni — Cesky denik 28. 4.1924 (¢.117), s. 4.
Ke kontakttim Pithody s Mussolinim viz téZ vzpominky malite Rudolfa Kundery — JIRKU, Irena: Rendez-vous
s Rudolfem Kunderou, Listen, Jihlava 1999, s. 31.

118) NEWMAN, op. cit v pozn. 1, s. 98.

119) Tamtéz, s. 97.

120) Karin, Michal [heslo], in: Biograficky lexikon Slovenska. Zvazok IV CH-KL, red. Pavol Parenicka a kolektiv,
Slovenska narodnd kniznica, Ndrodny biograficky Ustav, Martin 2010, s. 420.
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Newman si patrné¢ ne-
uvédomil, Ze mnohé z jeho
chybnych udajii, drobnych
i vétsich vymyslg, ,domysle-
ni“ ¢i fabulaci, jimiz vyplno-
val pramenné nedostate¢né
podlozend obdobi Almina
Zivota nebo se tieba i jen po-
kousel literdrné ozivit svij
text, lze pri dikladnéjsim
pramenném vyzkumu veri-

fikovat a pripadné vyvratit.
Pri vsi ucté k velké a mnoha-

o Vasa Pfihoda and Jindfiska “Jetty” Kreuz, wedding photograph /
leté préci, kterou Newman  v4ga Piihoda a JindFigka , Jetty Kreuzova, svatebni fotografie
vynalozil pii zpracovani Photograph, unknown author, Prague, Old Town Hall, 19 Dec. 1936 /
Fotografie, autor neznamy, Praha, Staroméstska radnice, 19. 12. 1936
Archive of the author / Archiv autora

biografie Almy Rosé, pra-
vé pasaze o vile v Zarybech
a Prihodové manzelstvi s Almou misty svéd¢i o autorové zna¢né omezené znalosti ceskoslo-

121

venskych a sttedoevropskych realii doby," o které pise. To, zel, zpochybnuje (snad zbyte¢né)

i informacni kvalitu a odborny prinos celého jeho biografického dila.

Koncerty a vystoupeni Almy Rosé a Wiener Wilzermidel

v Ceskoslovensku ve dvacatych a tficatych letech 20. stoleti

V nésledyjicim oddilu bych se rad pokusil na zakladé literatury a tisténych prament,
bez dalstho detailnéjsiho pramenného vyzkumu, podat piehled vystoupeni Almy Rosé
v Ceskoslovensku ve druhé poloviné dvacatych a v prabéhu tiicitych let. Jedna se, piiroze-
né, o prehled znacné mezerovity, ktery bude jisté budoucimi badateli doplnén a zpresnén.
Presto se domnivam, zZe pii stavajicim stavu poznani uméleckych aktivit Almy Rosé ve dva-
cétych a tricatych letech jistou vypovidaci hodnotu ma.

Alma Maria Rosé, ,, Tochter Arnold Rosés“ (se symfonickym orchestrem

1 |1926,7.12. Prazské némecké filharmonie) — Praha, Lucerna'®

Alma Rosé - Jihlava, méstské divadlo (Stadttheater) (sdlovy koncert

2 | 1931, brezen ke 20. vyroci umrti Gustava Mahlera)'?

121) Ceskému ¢tendri také ponékud vadi Newmanova zamorska, ,kanadska® optika, kdy volné zaménuje
spravné adjektivum ,,Ceskoslovensky® za nespravné ,,éesky” — viz napf. NEWMAN, op. cit. v pozn. 1, s. 114,
124,133,134,137151, 161,404 a 405. — Neblahy 15. bfezen 1939 nebyl ,,kapitulacféeskoslovenska", jak uva-
di Newman (tamtéz, s. 137). - Newman ziejmé také zaménuje prezidenta Tomase G. Masaryka s jeho synem
Janem, jenz byl od roku 1940 ministrem zahrani¢i exilové vlady v Londyné. , Kanadskou® optikou zfejmé opét
jen nepatrny rozdil (tamtéz, s. 151 a 477).

122) Prager Presse 25. 11. 1926 (¢. 323), s. 7; 9. 12. 1926 (¢. 337), s. 5 (recenze koncertu); Prager Tagblatt
9.12.1926 (¢. 289), s. 5, clanek Konzert des Theaterorchesters.

123) Viz GEIST, op. cit. v pozn. 104, s. 7071, s odkazem na Mahrischer Grenzbote 26. 3. 1931 (¢. 37), s. 5;
Jihlavské listy 28. 3. 1931 (& 13), s. 5.
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1931, kvéten Alma Rosé — Jihlava, sal hotelu Jihlavsky dviri?
Alma Prihodova-Rosé (s klaviristkou Hildou Loewe) — Praha, koncertni (novy)

3
4 |1931,12.10. sal Francouzského institutu (Inst. Frangais)'?®
5 11931,18.11. Alma Rosé-Pfihodova — Olomouc, Reduta'?®
6 11932 12.3 Vasa Prihoda a Alma Rosé-Ptihodova — Brno, sl palace DOPZ (Druzstva
P obchodnich a priimyslovych zaméstnanct) (nyni diim SCALA)*?
7 1932, zari Alma Rosé a Vasa Prihoda - Jihlava, sal hotelu Jihlavsky dv(r'?®
Alma Rosé (a orchestr Radiojournalu) — Praha, Ceskoslovensky rozhlas,
8 |1932,5.9. 21:30 hod 129
Alma Rosé-Piihodova a Vasa Piihoda (s klaviristou Otto A. Graefem) —
9 1933 4.3 Olomouc, Reduta.'*® Ohlaseny spolecny, ale neuskutecnény koncert.

Vystoupil pouze V. Prihoda v doprovodu O. A. Graefa. A. Rosé tdajné

nevystoupila z diivodu nahlého onemocnéni 3

10 Nedatovano, Alma Rosé a Wiener Wilzermadel - Brno, ,,Landhaus® (tj. pravdépodobné
mezi 1933-1937 | Stary zemsky diim = Nova radnice)**?

Alma Rosé a Wiener Wilzermidel — Karlovy Vary, varieté Orpheum (hotel
Volkshaus/Ndrodni dim™2)34

Alma Rosé — Praha, Stérbova kavarna (dancing Carioca), Vaclavské namésti,
&p. 7731

11 [1934,1.-15.7.

12 [1934,31.12.

124)Viz GEIST, op. cit. v pozn. 104, s. 72, s odkazem na Méhrischer Grenzbote 10. 5.1931 (¢. 55), s. 6; Jihlavské
listy 23.5.1931 (& 21), s. 5.

125) Prager Presse 22. 9. 1931 (& 257), s. 8; 23. 9. 1931 (& 258), s. 7; 24. 9. 1931 (&. 259), s. 8; 26. 9. 1931
(& 261), 5. 7;1.10.1931 (&. 265), s. 8; 7. 10. 1931 (& 271), s. 8; 9. 10. 1931 (&. 273), s. 8; 10. 10. 1931 (&. 274),
s.7; Narodni osvobozeni 20.10. 1936 (¢. 287), s. 4; Venkov 20. 9.1931 (€. 220), s. 9; Lidové noviny 15.10 1931
(¢. 516), s. 9 (recenze koncertu — inicidly F. B.); Neues Wiener Journal 3. 11. 1931 (¢. 13.632), s. 11. — Zprava
o pritomnosti Almy Pfihoda-Rosé v Praze v hotelu Ambassador ke dni13.10. 1931 - Prager Presse 14.10.1931
(.278),s.8.

126) Moravsky vecernik 5. 11. 1931 (¢. 254), s. 4; 13. 11. 1931 (¢. 261), s. 5; Hlas lidu 5. 11. 1931 (125), s. 3;
Nasinec 18.11.1931 (¢. 264), s. 4.

127) Lidové noviny 11. 3.1932 (& 130), s. 1.

128) Viz GEIST, op. cit. v pozn. 104, s. 73, bez odkazu [!].

129) Venkov 4. 9.1932 (¢. 209), s. 8; Veler 5.9.1932 (¢. 207), s. 4; Cesky denik 4. 9.1932 (¢. 244), 5. 5; 5. 9.
1932 (&. 245), s. 4.

130) Moravsky vecernik 20. 2. 1933 (C. 43), s. 4 (zde viz téz program, zahrnujici mj. Bachiiv Koncert pro dvoje
housle d moll); 27.2.1933 (¢. 49), s. 4; 2. 3.1933(¢. 52), s. 4; 7. 3. 1933 (¢. 56), s. 5 (recenze Vasa Prihoda); Hlas
lidu 28.2.1933 (¢. 24), 5. 2; 2. 3.1933 (¢. 25), s. 3; Moravsky denik 1. 2.1933 (¢. 27), s. 4; 2. 3.1933 (¢. 52), s. 3;
8.3.1933(¢.57), s. 3; Nasinec 2. 3.1933 (¢. 51), s. 4.

131) Moravsky vecernik 7. 3.1933 (¢. 56), s. 5; Moravsky denik 8. 3.1933 (¢. 57), s. 3.

132) Western Libraries. Western archives. Finding aid for The Gustav Mahler-Arnold Rosé Collection,
AFC 382 — https://www.lib.uwo.ca/files/archives/AFC%20382%20-%20GMAR%20Rev20.pdf [cit. 21. 5.
2023] (déle jen Inventdi GMARC), s. 99. Udaje z uvedené sbirky cituji nikoli podle uklddacich jednotek, ale
podle stran v inventdri.

133) https://www.pamatkyaprirodakarlovarska.cz/karlovy-vary-narodni-dum/ [cit. 2. 6. 2023].

134) Deutsche Tageszeitung—Karlsbader Tagblatt 1. 7. 1934 (¢. 150), s. 1; 3. 7. 1934 (¢. 151), s. 1; 4. 7. 1934
(&.152),5.1;5.7.1934 (¢.153), 5. 1; 8.7.1934 (. 154), 5.1;10.7.1934 (. 155), 5. 1; 11. 7.1934 (¢. 156), 5. 1; 12. 7.
1934 (¢.157),5.1;13.7.1934 (. 158),5.1;14. 7. 1934 (. 159), 5. 1; 15. 7. 1934 (¢. 160), s. 1; Karlsbader Tagblatt
1.7.1934(¢.149),s.2;3.7.1934 (¢.150), s. 2;4.7.1934 (¢. 151), 5. 2; 5. 7.1934 (¢. 152), 5. 2;13.7.1934 (¢. 157),
s.2;15.7.1934 (¢.159), s. 2. — Srov. téz Inventai GMARC, s. 99.

135) KREUZ, Vojtéch: Prazsky kavdrnik Jaroslav Stérba, bakala¥ska prace, Katedra dé&jin a didaktiky déjepisu,
Pedagogicka fakulta Univerzity Karlovy, Praha 2021, s. 30.
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13 |1935, biezen Alma Rosé a Wiener Wilzermadel — Slovensko (blize neurceno)®
14 |1936,19.-21.5. | Alma Rosé a Wiener Walzermadel — Zlin, kavarna Spolecenského domu'®

Alma Rosé a Wiener Wilzermidel — Jablonec nad Nisou, Rathaus Kaffee
(kavarna v budové radnice)®=®

16 [1936,8.-9.9. Alma Rosé — Liberec, kavarna Goldener Lowe'*®
17 [1936,16.-30.9. | Alma Rosé a Wiener Wilzermiadel — Praha, Varieté Karlin'*©
Alma Rosé a Wiener Wilzermidel — Praha, Ceskoslovensky rozhlas,

15 |1936,4.-7.9.

18 [1936,28.9.

15:15 hod.**
19 [1936,2.12. Alma Rosé — Moravska Ostrava, Café Savoy'*?
20 [1937,17.4. Alma Rosé a Wiener Wilzermadel — Jablonec nad Nisou, Méstské divadlo**
21 [1937,18. 4. Alma Rosé a Wiener Wilzermidel - Liberec, varieté Volksgarten'**

Charakteristické pro Newmanovu knihu je, ze se snazi do znacné miry bagatelizovat
chladné ohlasy videnské kritiky na prvni Almino vétsi vefejné vystoupeni ve Vidni 16. pro-
since 1926,"* pricemz Almino prazské vystoupeni 9. prosince 1926 pred prinejmensim stej-
né pocetnym publikem viibec neuvadi. Ton kritik byl ovsem v prazském i videnském pripadé
dosti podobny. Kritici hodnotili Almino vystoupeni s ohledem na jejiho otce a stryce, hudeb-
ni tradici jeji rodiny i na jeji relativni mladi zna¢né shovivave, se ziejmou snahou nepsat prilis
o nedostatcich. Néktera pochybeni vsak pred ¢tenafi Gplné utajit nemohli.*®

Tiebaze je vyse uvedeny piehled jisté netiplny, nemohu se ubranit dojmu, Ze jej dosti pres-
né postihl prvni a prozatim jediny Prihoduv Zivotopisec, houslista a hudebni pedagog Jan
Vratislavsky (1909-1988). Podle ného Alma Rosé po rozvodu s Piihodou ,[...] az do obsazeni
Rakouska, tedy plné tri roky, zila [...] s rodici klidné ve Vidni, nebo jezdila se svym divcim

136) Inventdf GMARC, s. 100.

137) Zlin 18. 5.1936 (¢. 20), s. 2.

138) Inventdf GMARC, s. 100.

139) Reichenberger Zeitung 6. 9.1936 (¢. 209), s. 5.

140) Poledni list 15. 9. 1936 (. 258), s. 3 (k zahdjeni hostovdni 16. 9. 1936); Narodni osvobozeni 22. 9. 1936
(& 221), s. 6; Venkov 26. 9.1936 (& 225), s. 7; 30. 9. 1936 (& 227), s. 10; 1. 10. 1936 (&. 228), s. 7. — Reklamni
inzeraty: Polednf list 16. 9. 1936 (C. 259), s. 2; 17. 9. 1936 (C. 260), s. 2; 18. 9. 1936 (¢. 261), s. 2; 19. 9. 1936
(& 262), . 2; 21. 9. 1936 (& 264), s. 2, 22. 9. 1936 (&. 266), 5. 2, 24. 9. 1936 (&. 265 [sicl]), s. 2; 25. 9. 1936
(&.268), 5.2;26.9.1936 (& 269), 5. 2; 27.9.1936 (&. 270 = Nedélni list), s. 2; 29. 9. 1936 (&. 272), 5. 2.

141) Narodni osvobozeni 27. 9. 1936 (C. 226), s. 6; Prager Presse 27.9.1936 (¢. 265), s. 9; Venkov 27. 9. 1936
(¢. 226),s.10.

142) Neues Tagblatt fiir Schlesien und Nordmahren 2. 12. 1936 (¢. 280), s. 6. — Totéz periodikum prines-
lo v Cervenci 1934 zpravu: ,Vasa Prihoda und Alma Rosé werden in dem Film ,Fiir Dich spiel ich die Geige’,
den ein franzdsisch-osterreichische Filmgesellschaft herstellt, spielen” — Neues Tagblatt fiir Schlesien und
Nordméhren 8.7.1934 (¢. 114), s. 9. K témuz viz téz Filmova tiskova korespondence 30. 6. 1934 (¢. 46), s. 1
(tato zprava pfinasi navic idaj, ze rezisérem filmu bude Alfred Deutsch-German a ze ,,Prihoda nejen ve fil-
mu hraje, nybrz komponuje také k filmu hudbu®). Tutéz zpravu o pripravovaném filmu A. Deutsch-Germana
s P¥ihodou a Almou viz té7 Lidové noviny 14.7.1934 (¢. 349), s. 8; Venkov 1. 7.1934 (¢. 152), s. 7; Cesky denik
1.7.1934 (¢.179),s.7.

143) Reichenberger Zeitung 17. 4.1937 (¢. 91), s. 12.

144) Reichenberger Zeitung 13. 4.1937 (¢. 87), s. 3.

145) NEWMAN, op. cit. v pozn. 1, s. 59-60.

146) Viz recenze koncertu v Prager Presse 9. 12. 1926 (¢. 337), s. 5 (inicidly O. B.); a cldnek Konzert des
Theaterorchesters v Prager Tagblatt 9. 12. 1926 (¢. 289), s. 5 (inicidly E. R.).
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orchestrem po Evropé a hrdla Straussovy val-
Ciky."" Zaroven se véak obavam, ze v soucas-
né dobé, kdy se stala Alma v podstaté vice
literarni, legendami optedenou figurou nez

redlnou historickou postavou, by nékterym § a9 s (e Wlatlant
i » Walzermkdel,

pripadala Vratislavského slova jako presprilis
upfimnd, mnohym dalsim pak dokonce jako
netaktni, neomalena ¢i nehordzna. Stejné tak
netaktné a nepatricné by asi pusobilo tvr-
zeni, ze Alma ve svém ptisobeni v Osvétimi

daleko vice vyuzila zkusenost dlouholeté — g
vedouci divciho varietniho orchestru nez Advertisement for an appearance by Alma Rosé

solové houslistky a ¢lenky rodiny evropské and the Wiener Wiilzermadel at the Varieté.
Orpheum in Carlsbad (July 1934) / Reklamni
inzerdt na vystoupeni Almy Rosé a Wiener
Wilzermidel ve Varieté Orpheum v Karlovych
Varech (Cervenec 1934)

Legendy utrZzené ze retézu. Deutsche Tageszeitung—Karlsbader Tagblatt,
, 1July 1934 (no.150), p.1/1.7.1934 (¢.150), s. 1
Kult Almy Rosé?

Ztejme prvni legendu o Almé Rosé vyvratil uz pocdtkem sedmdesatych let rakousky historik

a svetové hudebni Hochadel.

a byvaly komunisticky odbojai H. Langbein. Slo o piibéh, ktery prezentovala v knizce o ra-
kouskych védcich a umélcich za nacismu (1966) rakouska novinarka Christine Klusacekova.
Ta psala o tom, jak Alma coby dirigentka div¢iho taborového orchestru dobrovolné nasko-
¢ila na nakladni vz, ktery vezl Zidy po selekci do plynové komory, a to poté, kdy od ni po-
zadovali, aby témto na smrt poslanym lidem zahrala. Na jedoucim auté pak Alma pry hrala
wvelkou piser svobody, Marseillaisu“!*®

Stavebni material k soucasnym legendim o Almé Rosé poskytla zejména biografie
R. Newmana. Tato biografie neni védeckym historiografickym dilem. Newmanovym zame-
rem a cilem bylo pozitivni zachyceni Alminy pozoruhodné zivotni a hudebni drahy. Udalosti
z Almina zivota Newman zpravidla interpretoval v jeji prospéch, bez vyraznéjsiho kritické-
ho odstupu, ktery by byl ovéem velmi ¢asto na misté. Navic si evidentné mnohokrét viibec
neprovéroval prameny (pfredevsim oralni), a to nejednou ani v pripadech, kdy uvadély ca-
sové, osobni ¢i zemépisné udaje, které by se ukazaly pri elementarni verifikaci jako chybné.
V mnoha pripadech, kdy nemél k dispozici Zadné (nebo zadné spolehlivé) prameny, dosti
nestydaté fabuloval. Newman si ziejmé ve svém zaujeti pro Almu viibec neuvédomoval, Ze
hypertrofovanim Alminy osobnosti a extrapolaci Almina tragického konce na jeji predcho-
z{ zivot mimo jiné pripravuje o misto v déjindch osoby, kterym toto misto ve skutecnosti
nélezi. To je samoziejmé neprijatelné. Nechténym disledkem toho je, ze Newmanova bio-
grafie, jejiz autor byl veden ptivodné bezesporu chvalyhodnou snahou podat objektivnéjsi

147) VRATISLAVSKY, op. cit. v pozn. 76, s. 36.

148) LANGBEIN, op. cit. v pozn. 2, s. 24. Langbein k tomu lakonicky dodal: ,,Rosé ist in Auschwitz gestorben,
aber nicht so melodramatisch.”
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a pozdéjsimi poznatky i povale¢nou zkusenosti obohaceny pohled na piisobeni Almy Rosé
jako dirigentky a vedouci div¢iho orchestru v Osvétimi, se stala hlavnim zékladem a vycho-
diskem soucasnych legend a fabulaci, kdy nové vytvarené legendy rozvijeji ty stavajici.
Druhym zdrojem soucasnych legend o Almé Rosé se staly memodry prezivsich ¢lenek
osvétimského taborového orchestru. Ty nebyly ve vétsiné pripadu profesionalnimi hudebni-
cemi, a pokud ano, ne vsechny se vénovaly vazné hudbé. Z téchto memodrt obecné vyplyva,
ze zdaleka ne véechny ¢lenky orchestru mély jasnou predstavu o tom, kym Alma je, a uz
vibec ne o tom, jaké bylo jeji hudebni piisobeni ve dvacatych a tricatych letech, o $irsim
kontextu tohoto ptsobeni ani nemluveé. Mnohé z toho, co o Almé psaly, navic vychazelo
i z konfrontace s tim, co se o ni dozvédély po valce a co si uvédomily s ubihajicim vékem
a casem. Vsechny memodry, nejen osvétimskych hudebnic, jsou ovlivnény a kontaminova-
ny pozdéjsimi zkusenostmi a poznatky autorek ¢i autort.'* Z tohoto hlediska by si uz jen
samotny obraz A. Rosé v memodarech prezivsich clenek orchestru a dalsich osvétimskych
vézenkyn zaslouzil samostatné védecké monografické zpracovani a v¢lenéni do sirsiho his-

torického kontextu,™

at uz ptjde o déjiny mezivéle¢né evropské hudby, ¢i déjiny vyhlazo-
vactho tabora v Osvétimi.

V nékterych pripadech, typicky u Margot Vétrovcové, jsou paméti a intepretace udalosti
a osobnosti v nich navic ovlivnény vyhranénymi, resp. krajnimi ideologickymi postoji au-
torky ¢i dobou, v niz vznikly."”' Je treba kriticky provérovat nejen to, co autor/ka memoart
pise, ale napt. i to, kdy a za jakych okolnosti to bylo napsano. A nevybirat si z memodrt jen
to, co se badatelam libi a odpovida jejich apriornim predstavam. Typickym prikladem je na-
rativ o vzajemné zavisti a fevnivosti mezi Almou a Pithodou.””* Ten se objevuje jiz v Alminé
predsvatebnim rozhovoru z brezna 1930."* Ve vlastnim rozsahlém clanku v deniku Neues
Wiener Journal z 23. srpna 1936 vsak Alma, vystupujici stéle jako Prihodova partnerka,
tento narativ jiz nezopakovala.®* V tomto textu na zdanlivé obecné téma snatku a manzel-
stvi se slavnym umélcem se Alma zfejmé zaroven pokusila vyrovnat se se svym rozchodem
s Prthodou. Nelze popfit, ze tak ucinila s noblesou.

Jsem nicméné presvédcen, ze zavist nemél Prihoda zapotiebi. Pocet houslovych virtuost
Prihodovych kvalit obnasel ve 20.-50./60. letech 20. stoleti ve svété nevysoké jednociferné
¢islo. Trebaze se Prihoda ve své korespondenci s Jetty a ve svétle mnohych prament tredni
provenience jevi jako clovek, ktery se dopustil béhem svého zivota fady morélnich selhani

149) Srov. vyse pozn. 20.

150) Podnétny a neprehlédnutelny prvni krok tomto sméru ucinila BURMAN, op. cit. v pozn. 1. Jde vSak o na-
tolik zavazné a rozsdhlé téma, ze by mélo byt zpracovdno v rozsahu prinejmensim univerzitni disertace, a ni-
koli pouze jedné kapitoly v bakaldrské praci.

151) Srov. vyse pozn. 27.

152) V umélecké literature lze narativ o Uidajné Piihodové zavisti Almé, dokonce nalezité opepreny, zazname-
natjiz v rozhlasové hie O. Schmidta (viz vyse pozn. 21). Schmidt byl také jednim z autor( Siricich frekventova-
nou a stale znovu se objevujici legendu, ze Pfihoda byl zakem Arnolda Rosého (srov. téz vyse pozn. 27).

153) Viz vyse pozn. 104.

154) ROSE—PRIHODA, Alma: Soll man beriihmte Mdnner heiraten? Frauen im Schatten des Genies, in: Neues
Wiener Journal 23. 8.1934 (¢. 15.359), s. 15.
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predevsim v osobnim zivoté (prisné vzato: tii z jeho ¢tyi déti byly nemanzelské'), nejsou
v jeho korespondenci s Jetty (1924-1928 a 1931-1948) po fevnivosti ¢i osobni averzi viici
kolegtim hudebniktum, at uz jakéhokoli ptivodu, ani stopy. To je, fekl bych, u umélctia védct
spise vyjimkou nez pravidlem...

Vzorovym prikladem literarni legendarizace Almy Rosé je divadelni hra (scénar) polské-
ho spisovatele, novinare, pravnika a publicisty Mariusze Urbanka (nar. 1960) Alma (¢esky
preklad Alma Rosé, pielozila Olga Struskova 2021).% Ceska premiéra hry (monodramatu)
probéhla v lednu 2022 v rezii Olgy Struskové s vynikajici a ptisobivou Sarah Hava¢ovou
v titulni roli.”®” Postava Almy Rosé md v Urbanekové hre se svym historickym predobrazem
dost malo spole¢ného, zato dotvaii a ukazkové dokumentuje Almin legendarni a heroicky
zidealizovany obraz.

Legendou je uz liceni Almina manzelstvi s Pfihodou a fikci je i rozsah jejich spole¢né
koncertni ¢innosti. Jak naznacuje vyse uvedeny prehled, Alminych spole¢nych koncertt
s Pithodou se uskutecnilo v Ceskoslovensku minimum, ziejmé jen dva.’®® Také jejich dal-
$i udajné spolecné koncerty, zejména domnélé koncerty pred jejich snatkem, bude tieba
v budoucnu verifikovat. V této chvili se obavam, ze zminky o spole¢nych koncertech Almy
a Prihody v Berling, v Pafizi a na Francouzské Riviére jsou z velké casti Urbanekovym vymy-
slem. Pro udajné spolecné koncerty pred uzavrenim snatku to plati beze vsi pochybnosti."
Také Urbanekovy predstavy o Prihodové bohatstvi v dobé seznameni s Almou postradaji
nezbytny kontext. Bohatstvi bylo totiz v Ptihodové pripadé ponékud relativni.'*® Lze si sotva
predstavit, ze by Alma s ohledem na svijj rodinny ptivod povazovala Prihodu za velmi boha-
tého clovéka, jak to vklada jeji postavé do ast Urbanek. O mylné predstavé polského spiso-
vatele o tom, Ze Vasa vnimal Almu jako konkurenci, byla jiz fe¢. Urbanekova slova vlozend
do tst Alminy postavy, ze , Vidsa byt tak zapatrzony w siebie, ze nie widziat nikogo innego”
pusobi na pozadi jeho znovu se rozvijejiciho vztahu s Jetty nechténé komicky. Z druhé strany
a s trochou zIé viile to vsak 1ze povazovat i za netaktnost ignoranta.

Elementarni sezndmeni s Pithodovou koncertni ¢innosti ve tricatych letech by ukaza-
lo, Ze skutec¢nosti neodpovida ani Urbanekovo tvrzeni, ze si Pfihoda po koncertu ve Lvové
na jare 1932 nalezl jinou doprovodnou houslistku, kterd mu nekonkurovala (,znalazt sobie
akompaniatorke, ktora z nim nie rywalizowata”). Takova houslistka je ryze vyfabulovanou
osobou. Na koncertech v mezidobi let 1932-1938 Prihodu vétsinou doproviazel pouze
jeho klavirista a osobni sekretai O. Graef. Na pozadi jihlavského koncertu ze zari 1932,

155) Viz vyse pozn. 79.

156) Za laskavé poskytnuti polského origindlu a ¢eského prekladu hry vyjadruji timto dik prekladatelce a rezi-
sérce pani Olze Struskové.

157) https://www.jewishmuseum.cz/program-a-vzdelavani/akce-pro-navstevniky/1797/ [cit. 28. 5. 2023].
158) Srov. vyse pozn. 130 a131.

159) Viz vyse pozn. 104.

160) Srov. vyse pozn. 111.

161) Viz vyse pozn. 128.
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Ivovského koncertu z fijna 19322 a anoncovaného olomouckého spole¢ného koncertu
v bieznu 1933'%* se dostava do jiného svétla i Urbanekav text o tom, Ze Alma po udajném jar-
nim koncertu ve Lvové odjela ke svym rodi¢tum do Vidné a uz s Ptihodou nevystupovala.

Je tedy na misté provérit, co obsahovaly a zda vibec existovaly po spole¢ném koncertu
Prihody a Almy v (tehdy) polském Lvové kritiky, jejich autofi by napsali néco v tom smyslu,
ze Alma byla pfi hrani Bachova Koncertu pro dvoje housle d molllepsi nez Prihoda. Uz proto,
ze jde o krucialni udalost v déji Urbanekovy hry.

Navzdory pomérné dikladnému vyzkumu pristupného ceskoslovenského, rakouské-
ho, némeckého a polského periodického tisku se mi nepodafilo zachytit zadny spole¢ny
koncert Piihody s Almou, ktery by probéhl na jare 1932 ve Lvové. Vedle koncertu v Brné
12. brezna 1932%* jsem zaznamenal v prvni poloviné roku 1932 jesté ¢tyfi spole¢né kon-

165

certy Almy a Prihody, které probéhly 1. tinora 1932 v Konzerthausu ve Vidni,'® 2. Gnora

v Kaufmannisches Vereinhausu v Linzi,'*® 3. unora v taméjsi Uranii (Stephaniensaal) ve
Styrském Hradci'®” a 14. dubna 1932 Mnichové v sile v hotelu Bayerischer Hof.'® Koncert
1. tnora byl pritom prvnim spole¢nym vystoupenim Almy s Vasou ve Vidni.'** Na programu
vsech téchto ¢tyr spole¢nych koncertt byl inkriminovany Bachtav Koncert pro dvoje hou-
sle d moll."”® Dva z tiskovych ohlast na koncert ve Vidni 1. tnora vyznivaly pro Ptihodu
negativné, ovsem pouze v tom smyslu, ze nemd ve srovnani s Almou takovy cit pro inter-
pretaci Bachovy hudby. Z nékterych rakouskych kritik na koncerty z poc¢atku tnora je citit

jista averze k Prihodovi, bud osobni,”

172

nebo prinejmensim jako k ne(v)hodnému interpre-

tovi Bacha,"? popf. zjevna antipatie vyvolana presvédc¢enim, ze je prilis ,slovansky” a malo

162) Viz nize pozn. 175.

163) Viz vyse pozn. 130 a 131.

164) Viz vyse pozn. 127.

165) Vybérové: Neue Freie Presse 17. 1. 1932 (¢. 24.189), s. 18; 28. 1. 1932 (¢. 24200), s. 9; Neues Wiener
Journal10.1.1932 (¢. 13.968), s. 27; 26.1. 1932 (¢. 13.714), s. 5-6, ¢ldnek Gespriich mit Vasa Prihoda und Alma
Rosé, inicidly O. K_; Pravda. Organ katolickych Cechoslovakii v Rakousku 28. 1. 1932 (¢. 5), s. 4. — Neptesné:
Poledni list 5. 2.1932 (¢. 36), s. 2.

166) Tages-Post 25.1.1932(¢.19), s. 3; Linzer Volksblatt 26.1. 1932 (¢. 20), s. 8.

167) Grazer Tagblatt 24.1.1932 (¢. 37), s. 8; 30.1.1932 (¢. 47), s. 9; Grazer Volksblatt 31.1. 1932 (¢. 32), s. 8.
168) Miinchner Neueste Nachrichten 2. 4.1932 (¢. 89), s. 13.

169) Viz zvl. Neues Wiener Journal 26. 1. 1932 (¢. 13714), s. 5: ,,Am 1. Februar konzertieren Vasa Prihoda und
seine junge Gattin Alma Rosé-Prihoda zum erstenmal gemeinsam im grofsen Konzerthaussaal®.

170) Miinchner Neueste Nachrichten 17. 4.1932 (¢. 104), s. 8; Neue Freie Presse 17.1.1932 (¢. 24.189), 5. 18;
Grazer Tagblatt 24.1.1932 (¢. 3), s. 8; Linzer Volksblatt 26. 1. 1932 (¢. 20), s. 8.

171) Neues Wiener Journal 2. 2. 1932 (¢. 13721), s. 11, znacka —ron, ¢lanek Vasa Prihoda — Alma Rosé. Ein
Sensationskonzert.

172) Wiener Zeitung 9. 2. 1932 (¢. 32), s. 6, znacka -rb-: ,[...] Der musikantische, im Grunde seines Wesens
sorglose, salonmalige Virtuose Prihoda bemiiht sich seit einiger Zeit, in die Hohen von Bach, Beethoven zu
steigen. Dabei geht es natiirlich ohne leichte Abstiirze, Schwindelanfalle u. dgl. nicht ab. Am Schlusse rettet
er sich in die bekannten kleinen Effektstiicke, die seine kiinstlerische Heimat sind. Alma Prihoda ist viel reifer
geworden. Im Doppelkonzert von Bach, das Vasa Prihoda in einem kiihnen Endspurt gewinnen will, zeigt sie
nicht nur weit sichere Technik als bisher, [...] die ich der jungen Kiinstlerin nach dem Bisherigen nicht zuge-
traut hitte und die fast immer das Entscheidende fiir den Erfolg eines Solisten ist.“ — Pozitivni kritiky viden-
ského koncertu a Pfihodova vykonu viz naopak v Neue Freie Presse 4. 2. 1932 (¢. 24.207), s. 7; Tagblatt 5. 2.
1932(¢. 29), s. 8. Pozitivni kritiku spole¢ného koncertu v Linci viz Linzer Volksblatt 5. 2. 1932 (¢. 29), s. 29.
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nadpozemsky."” Pevnym srovnavacim bodem ke kritickému hodnoceni Pfthodovy interpre-
tace Bacha nebyla ovsem Alma, nybrz $vycarsky houslista Adolf Busch (1891-1952).17
Spole¢ny koncert Prihody a Almy ve Lvové na jafe 1932 se mi nepodafilo zachytit ani
v polském periodickém tisku. Asi jednoduse proto, Ze spole¢ny koncert ve Lvové se ve sku-
te¢nosti nekonal na jare, nybrz (za klavirniho doprovodu O. Graefa) az pocatkem fijna 1932.
[ tato skutecnost usvédcuje Urbaneka z ryzi fabulace. Nemluvé uz o tom, ze v ohlasech po
ffjnovém koncertu se v mistnim deniku Gazeta Lwowska psalo prevazné o Prihodovi, pouze
byl spole¢né zahrany Bachtv Koncert pro dvoje housle vyzdvizen jako hudebni vrchol ve-
¢era.”> (Alma vystupovala ve Lvové samostatné koncem tnora 19307 a 25. unora 1932.77)
Urbanek tedy vychdazel v jednom z klicovych mist svého opusu nikoli z néjaké (mné ne-
znamé) kritiky” mné neznamého jarniho spole¢ného koncertu ve Lvove,"” nybrz si jarni
Ivovsky koncert a ony kritiky prosté vymyslel. Pokud by tomu tak skute¢né bylo, $lo by ne

o pouhé nepochopeni ¢i umyslné prehlizeni historickych faktt a dobového kontextu, nybrz

173) Viz prostiedni ¢ast stati o koncertu ve Styrském Hradci — Grazer Tagblatt 5. 2. 1932 (¢. 57), s. 7, ¢lanek
Theater und Kunst. Violinkonzert Vasa Prihoda, inicidly Dr. N. L.

174) Viz vyse pozn.171a173.

175) tOBACZEWSKA, Stefanja: Z Sali koncertowej i Opery. Vasa Prihoda i Alma Rose-Prihoda, in: Gazeta Lwowska
7.10.1932(¢. 230),s. 7.

176) Dziennik Ludowy. Organ Polskiej Partji Socjalistycznej 23. 2. 1930 (¢. 44), s. 11; Gazeta Lwowska 23. 2.
1930(¢.45), s.5.— Podrobnou, shovivavé kritickou zpravu o tomto koncertu podala t OBACZEWSKA, Stefanja:
Z Sali koncertowej. Alma Rosé, in: Gazeta Lwowska 28. 2. 1930 (¢. 49), s. 4. — Srov. téz Gazeta Poranna 11. 3.
1930 (¢. 9155), s. 6, zpravu o Alminé zasnoubeni Prihodou; v této zpravé je Prihoda oznaden jako milacek
Lvova. —Jiz 9. prosince 1928 hrala Alma jako sélistka na symfonickém koncertu Varsavské filharmonie vysila-
ném polskym rozhlasem — viz Kurjer Zachodni ,,Iskra“ 8.12.1928 (¢. 338),s.7.

177) Gazeta Lwowska 22. 2.1932 (¢. 44), s. 5.

178) P¥i opravdu hodné velké ddvce zlé vile by bylo mozné takto interpretovat jeden odstavec z prevaz-
né kritické zpravy Dr. S. Barbaga o koncertu v fijnu 1932 — BARBAG, Seweryn: Ruch muzyczny w kraju.
Lwow. Koncert Vasy Prihody z udzialem Almy Rosé, in: Szopen. Popularny miesiecznik muzyczny 1932, ¢. 4
(1. 12.1932), s. 34 (in extenso): ,Vasa Prihoda jest wiecej skrzypkiem niz muzykiem; imponujaca akrobatyka
palcéw i smyczka, kontrastuje zawartoscig muzyczng tonu. Szczegdlnie wyraznie dal sie odczud ten kontrast
w koncercie D-mol Bacha na 2 skrzypiec, w ktérym p. Alma Rose Prihoda ,kryla‘ swejgo meza wydajniejsza,
glebsza i bardziej muzyczng gra. — Tak samo kantylena II czesci koncertu Mendelssohna wypadta stosun-
kowo blado w poréwnaniu z doskonatoscia interpretacji czesci skrajnych. (Czy poza niewatpliwem arcy-
dzielem Mendelssohna nie istniejg jeszcze inne koncerty skrzypcowe?) — [...] Wieczdr skonczyl sie naturalnie
Paganinim, kterého ,Warjacje‘ we wlastnem opracowaniu wykonat Prihoda fascynujaco, rozpetany w wirtuo-
zowskim zywiole. Akompanjator p. Greef [sic!] gral Bacha plastycznie, inne utwory wymownie i dyskretnie.
Publicznos¢ jak zwykle byla bardzo zadowolowana.

179) Italsky muzikolog, profesor modernich déjin hudby na univerzité v Palermu Olivieri Dario (nar. 1963) zmi-
nuje spolecny koncert ve Lvové, nicméné pouze konstatuje, ze manzelé sklidili ,,il solito, prevedible succeso®.
Udajné kritiky vyzdvihujici Almu vii&i P¥hodovi nezmitiuje (viz DARIO, op. cit. v pozn. 1, s. 147). Nésledujici
pasdz, kde italsky muzikolog pojednava o vyvoji vztahu Almy s Pfihodou, ma, zel, charakter fabulaéniho vy-
pravéni, k némuz se néktefi autori uchyluji, pokud nemohou uvést zadna dolozitelna, tim méné pak spoleh-
livéjsi ¢i presné datovatelnd fakta. Dario pise tedy, jak to podle ného mohlo byt, nikoli jak to ve skutecnosti
bylo (tamtéz, s. 147-148). Pozornost si nicméné zaslouzi pasaz, kde Dario s odkazem na vypravéni A. Kuxové
pise, ze tim z manzel, kdo zavidél svému partnerovi Uspéchy, byla Alma (tamtéz, s. 148). — Za velkou ochotu
pfi rychlém obstarani a doruceni pravé vydané knihy O. Daria vyjadfuji timto srdecny dik kolegovi a pfiteli
PhDr. Jitimu Kudélovi, Ph.D., byvalému generdlnimu konzulovi Ceské republiky v Mildné&, nyni velvyslanci CR
ve Slovinsku, a jeho manzelce Milené.
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o projev hodné predpojaté, zlovolné a stézi omluvitelné ignorance a z ni vyplyvajici falzifi-
kace. Tim by zéroven velmi zpochybnil vérohodnost a humanistické poselstvi celého svého
pusobivého opusu. Ostatné: Pokud bychom vychazeli z korespondence Ptihody s Jetty, jevi
se pocatek fijna 1932 jako doba, kdy zapocal rozvrat vztahu Prihody a Almou, podstatné
pravdépodobnéji nez Urbanekovo jaro téhoz roku.

Neni prozatim znamo, zda Pithoda nékdy vidél vystoupeni Almy s Wiener Wiélzermadel.
Pokldadam ale za vyloucené, ze by pii piipadné navstéveé takovéhoto vystoupeni ,pocitil zd-
chvév zavisti®, jak pise Urbanek. Narativ vzajemné zdvisti uméleckych dvojic se objevuje
pouze v Alminé predsvatebnim rozhovoru z biezna 1930.%° V Piihodové pripadé prinej-
mensim nelze spolehlivé dolozit, ze by po roce 1920 vici nékomu ventiloval néco, co by
pripominalo zdvist. Daleko pravdépodobnéjsi tak je, ze pravé Prihoda domluvil Almé vy-
stoupeni na Silvestra 1934 v prazském dancingu Carioca.”® Jeho majitelem byl Vastwv pritel
a Jettyn bratranec, kavarnik Jaroslav , Jarousek“'®> Stérba (1895-1954).

Jesté v roce 2022, v listopadu, méla v Praze premiéru dalsi hra inspirovana osudy Almy
Rosé: Because of Alma. Hru uvedl divadelni soubor BodyVoiceBand v rezii Jaroslavy
Siktancové. Autorkou hry je ¢eska dramaticka a dramaturgyné prazského Svandova divadla
Martina Kinskd (nar. 1978)."% Jeji hra neobsahuje onen typ pobufujicich fabulaci, které se
objevuji v Urbanekové dramatu. Presto jsou dvé retrospektivni scény hry Because of Alma
ahistorické.

Co se tyce scény zasazené do prosince 1926, je tézké si predstavit, ze by Alma pocito-
vala popisovanou trému pred vystoupenim pred dvoutisicovym publikem ve videnském
Musikvereinu. Z Gst jeji postavy nevychazi pravdivy vyrok, rika-li, ze nevystupovala ,nikdy
pred tolika lidmi”. Jen devét dni predtim Alma hréla s prazskym symfonickym orchestrem
Deutsche Philharmonie v Lucerné, tedy v sale, ktery pojal hodné pres dva tisice divaka.'®*
Jednim z pripadnych divod hypotetické Alminy trémy pred videnskym publikem’®* mohl
snad byt jeji ndpadné nedokonaly vykon pri prazském koncertu.'®® Chybny udaj o Alminé
udajném ,prvnim verejném koncertu” 16.12.1926 ve Vidni uvadi i Urbanek.

Absolutni uméleckou fikei M. Kinské je udajny rozhovor Almy s Prihodou v Zarybech
datovany breznem 1935, ve kterém Piihoda stdle zamilované Almé oznamuje amysl rozvést
se s ni. Nezanedbatelnd nesrovnalost spociva uz v tom, ze Pithoda s Graefem stravili prvni

180) Viz vyse pozn. 104.

181) Viz vyse pozn. 135.

182) Takto familiérné oznadoval kavérnika Stérbu Pihoda jiz v dopise Jetty z Mnichova z 25. dubna 1931 (ter-
minus ad quem).

183) Za poskytnuti textu hry v jeji pracovni a konecné verzi vyjadiuji timto srdecny dik pani MgA. Martiné
Kinské.

184) https://cs.wikipedia.org/wiki/Pal%C3%Alc_Lucerna [cit. 28. 5. 2023].

185) Co se tyce zminéného videnského koncertu 16. 12. 1926 pripousti i NEWMAN, op. cit. v pozn. 1, s. 60,
s odkazem na dobové kritiky, ze Slo o primérny, nevyrazny debut. Pouze GEIST, op. cit. v pozn. 104, s. 80,
o tomto koncertu pise oslavné. — Kladnou recenzi koncertu, akcentujici ovsem spise Arnolda Rosého, viz Die
Stunde 18.12. 1926 (¢. 1133), s. 8; shovivavé pozitivni hodnoceni Almina debutu viz téz Der Morgen. Wiener
Montagblatt 20.12.1926 (¢. 51), s. 8.

186) Viz vyse pozn. 146.
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polovinu biezna 1935 na turné v Itdlii'" a posledni bfeznovou dekddu a zacatek dubna 1935

pak na zajezdu v Lotyssku, ve Finsku a v Polsku.™ Predevsim vsak v breznu 1935 Prihoda uz
bezmala ptildruhého roku divérné komunikoval a vedl milostnou korespondenci s Jetty.'®
Zasazeni Almy do casu, kdy byl Prihodtv vztah s ni jiz minulosti a ktery v Piithodové zivoté
jednoznacné patfil Jetty, se mné osobné jevi na zdkladé znalosti relevantnich fakta (a dosti
podrobné a pomérné jednoznac¢né chronologie) jako velmi necitlivé. Byt objektivné vzato
jde pouze o dtisledek nedostate¢nych znalosti 0 Alminé zivoté koncem dvacatych let a ve tfi-
cétych letech a legendarizujiciho hypertrofovani jeji osoby v této dobé, se kterym zapocal
pred vice nez dvaceti lety R. Newman.

Doposud poslednim projevem bez nadsazky celosvétového umeéleckého zajmu o osob-
nost Almy Rosé je roman americké spisovatelky ruského ptivodu, ,autorky bestsellert”, Ellie
Midwoodové™® The Violinist of Auschwitz z roku 2020.*' Tato kniha se v nasledujicich le-
tech dockala prekladu do nékolika jazyki, mj. do polstiny, slovenstiny a roku 2022 také do
cestiny.®? Americka spisovatelka se v tomto historickém roménu soustreduje pievazné na
Almino véznéni a smrt v Osvétimi. Tato publikace vsak zaroven vyrazné prispéla k dotvo-
feni heroického mytu. Obdvam se dokonce, ze se v masové kulture zac¢ind rodit svébytny,
globdlni kult Almy Rosé.

Pred nékolika lety zalozila v Némecku pani Dr. Karin Germerdonkova, praneter archi-
tekta Waltera Gropiuse (1883-1969) a Almy Mahlerové (1879-1964), sdruzeni Forum Alma
Rosé. Gropius byl nevlastnim strycem Almy Rosé, Alma Mahlerova pak jeji vlastni tetou.
Chvalyhodnym cilem sdruzeni nemad byt jen ,von den Nationalsozialisten verfolgten und
ermordeten Menschen und ilirem Schicksal zu gedenken, ilire Werke zu spielen”, nybrz také
~dazu beitragen, dass gleiches nie mehr geschieht"'* Ttebaze Alma je v pojeti sdruzeni Forum
Alma Rosé zcela legitimnim symbolem odporu proti nacismu, neonacismu, antisemitismu
a rdznym soucasnym formam pravicového extremismu, zejména v Némecku, prispivd i toto
symbolické ptisobeni k posileni Almina mytu méniciho se ve svébytny kult. Mnoho lidi,
vcetné rady umélct, se tak nyni verejné hlési spise k tomuto idolu nez k redlné historické
postavé. Ne vzdy tak ovsem ¢ini z uplné nezistnych davodu.

187) Viz Graeflv dopis Jetty datovany v Milané 28. 2. 1935 s prehledem koncertl planovanych na prvni polo-
vinu brezna.

188) Viz Graefiiv dopis Jetty odeslany z Rigy 22. 3.1935 (terminus ad quem) s kontaktnimi adresamiv Helsinkach
koncem brezna a v tehdy polském Vilniusu za¢dtkem dubna.

189) Viz vyse pozn. 106.

190) http://elliemidwood.com/about.html [cit. 28. 5. 2023].

191) MIDWOOD, Ellie: The Violinist of Auschwitz, Bookouture, London 2020.

192) MIDWOODOVA, Ellie: Houslistka z Osvétimi, Jota, Brno 2022. — Neptesnymi ddaji a tvrzenimi v knize
E. Midwoodové neni mozné se na tomto misté diikladnéji zabyvat. Prozatim postadi, konstatuji-li, ze neodpo-
vida plné skuteénosti ani autorcina proklamace, ze se jedna o roman, jehoz velkd ¢dst vychazi ze skute¢ného
pribéhu. Nad tvrzenim moskevské rodacky Midwoodové, ze se snazila ,,... co nejvice drzet skutecnych his-
torickych faktti o zivoté Almy Rosé“ (tamtéz, s. 354), se lze jen trpce pousmdat. Podobné jako M. Urbanek se
i Midwoodova vyjadfuje s netaktnosti prehnané sebevédomé ignorantky.

193) https://forum-alma-rose.de/biographisches [cit. 28. 5. 2023].
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Alma Rosé a jeji tragicky osud jsou jisté fascinujici. Psani o Almé vsak v nynéjsi ,post-
faktické” dobé (v niz o pravdivosti vyroku stile castéji uz nerozhoduji ani tak ovérena fakta,
nybrz spise jeho emociondlni efekt) za¢ind nékdy pripominat vice hagiografii nez védu ¢i se-
riézni, faktograficky spolehlivou publicistiku: Hodnoceni celého Almina zivota je ovlivnéno
a nékdy zcela zastinéno jeji tragickou a zaroven hrdinskou a mucednickou smrti. Je hloupé,
ze se v zari této mucednické aureoly do zna¢né miry ztraci jeji predchozi zivot. Jesté hlou-
péjsi vsak je, ze tento odzivotnény idol a jeho myticka aureola stale vice zastinuje jiné histo-
rické osobnosti. Alma je tak stale vice situovana i tam, kam historicky nepatii. Neztidka na
ukor osobnosti, jejichz Zivot ani smrt jisté nebyly tak fascinujici, ale presto byly jejich zivotni
vykony natolik vynikajici, ze by nemély upadnout do stinu, a uz viibec ne v zapomnéni.

Konec dvacatych let a tricatd léta 20. stoleti jsou v biografii Almy Rosé etapou, o niz je
znamo pomérné malo. Tyto neznalosti byly a jsou, Zel, stale vice nahrazovény rozli¢cnymi
fabulacemi, u¢elovym domyslenim i bagatelizaci ovéritelnych faktt. To vytvari umélou my-
tickou quasihistorickou konstrukci, jez se drive ¢i pozdéji zhrouti. A jak to u podobnych kon-
strukci byvd, zhrouti se s rachotem. Ten bude primo amérny velikosti, do které naroste.

Kazdy dekonstruktér ¢i boritel legend se ve vétsi mire setkava s nelibosti téch, jimz nici
jejich 1éta budované a péstované iluze. A prirozené také s averzi téch, ktefi z uvedené legen-
dérni konstrukce profituji, at uz materidlné, medialné, profesné ¢i institucionalné. Sirokou
a rozmanitou obec ctitelt Almy Marie Rosé na zavér této studie ujistuji, Ze mym zdmérem
bylo v prvni fadé rozsirit poznani o malo zndmé etapé zivota pozdéjsi dirigentky osvétim-
ského orchestru. Jsem presvédcen, ze kazdé usili o co mozna nejpresnéjsi poznani minulosti
je vzdy lepsi nez sebekrdsnéjsi a sebeptisobivéjsi myty a legendy.

Adresa: Petr Kreuz, Archiv hl. mésta Prahy, Archivni 6,149 00 Praha 4, Ceskd republika
E-mail: Petr.Kreuz@praha.eu
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