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V roce 2026 vstupuje ¢asopis Acta Musei Nationalis Pragae — Historia do osm-
desatého ro¢niku své existence. Je to prilezitost k ohlédnuti se za historii, ktera
je utvarena nejen jednotlivymi Cisly a ro¢niky, ale predev§im nékolika genera-
cemi autor(, redaktort, recenzentd i ¢tenar, kteri se na jeho podobé od roku
1938 podileli a dosud podileji. Az do srpna 2017 vychézel ¢asopis pod nidzvem
Sbornik Ndrodniho muzea v Praze, fada A — Historie, dile uz nese nazev Acta Musei
Nationalis Pragae — Historia. Od svého zaloZeni je toto recenzované periodikum
prostorem pro odborné kritické reflexe a prezentace novych badatelskych pti-
stupt, jez odrazeji promény v pristupu k dé€jinam, institucionalnimu zazemi
a publika¢nim standardiim. V tomto smyslu Ize ¢asopis vnimat jako kontinuélni
diskurz o historickém badani. Na jeho strankach se objevuje Siroka skala témat
vénovanych politickym, socidlnim a kulturnim déjindm s akcentem na muzejni
specializované obory, jako jsou historickd pomocna véda, d€jiny sbirek ¢i vyzkum
muzejnich fondt reflektujicich predev§im Ceské a evropské déjiny. Pfitomnost této
kontinuity umoznuje ¢tenari nahlizet na jednotlivé ro¢niky jako na vrstvy, které
se vzajemné doplnuji a vytvareji syntézu dlouhodobého vyvoje Ceské historické
veédy v jeji muzejni edi¢ni praxi.

Do svého osmdesatého ro¢niku vstupuje ¢asopis Acta Musei Nationalis Pragae —
Historia zbrusu novym vizualem. Novy vizualni jazyk 1ze chapat jako dalsi ,,vrstvu®
v historii periodika, prispivajici k jeho vyvoji a soucasné redakéni koncepci. Nova
grafickd Uprava vzesla ze studentské soutéze na Vysoké skole uméleckoprimyslové
v Praze. Jejim vitézem se stal mlady graficky designér Petr Vanék, jehoz feSeni pro
vSechna periodika vydavana Narodnim muzeem propojuje respekt k historické
kontinuité jednotlivych ¢asopisii i jejich odbornému zaméteni spolu s pozadavky
soucasnych trendli odborné publikac¢ni a vizualni kultury.

Obsah dvojéisla 1—2/2026 tvoii $est tematicky volnych studii. Spole¢nym
jmenovatelem je zajem o vztah mezi vefejnym obrazem a soukromou ¢i lokalni
historickou zkusSenosti. PribliZzuji, jak se utvari, artikuluje a nékdy i rozpada kon-
tinuita socidlnich roli, instituci a pfedstav o ndrodni minulosti. Cislo otevirdme
prispévkem Tomase Sekyrky, ktery mapuje kolekci historické malby 18. a 19. stoleti
v depozitari Oddé€leni starsich Ceskych dé€jin Narodniho muzea. Studie pripomina
roli vytvarného umeéni v procesu konstituovani ceské historie, sveédci o $ifi zajmu
o d€jinné naméty a vyuziti ikonografie minulosti v muzejnim diskurzu.

Daniel Hupko se vénuje mikrohistorické perspektive aristokratického kultur-
niho pole a individualni Zivotni draze Alzbety Kinské Wilczekové (1858—1938).
Vychodiskem mu byly zejména osobni deniky, umoznujici sledovat a interpretovat
promeény aristokratické mentality ve stredoevropském kontextu. Pti rekonstrukci
vefejného obrazu aristokracie se dotyka i déjin genderovych roli.

S problematikou vztahu narodnich ideji a lokalnich praktik koresponduje
studie Vojtécha Zmeka o mélnickém Sokole pred vypuknutim prvni svétové valky.
Analyza organizace a praxe sokolské jednoty, zakladani Zenského odboru a vedenti
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kulturnich aktivit doklad4, jak télocvicné spolky ptlisobily coby nositelé narodnich
ideji a soucasné fungovaly jako platformy socialnich inovaci véetné zptistupriovani
verejného prostoru Zenam. Jedna se o prispeévek k regionalnim déjinam, ovsem
s ptfesahem do obecnych déjin sportu, politiky, kultury, genderu véetné proble-
matiky narodnostnich problémi.

Dé&jindm sportu se vénuje i Jan Lomicek. Zamétuje se na kontroverze spojené
s Ucasti (a neucasti) Ceskoslovenskych aktérii na XI. olympijskych hrach v Berliné
1936. Poukazuje na to, jak miizou mezinarodni sportovni akce slouzit jako plat-
forma pro ideologickou prezentaci a zaroven spoustét verejné diskuze o etice
a politickych rizicich reprezentace. Lomickova prace zdliraziiuje promeénlivost
vetejnych postojli a vyznam medidlniho ramovani sportovnich udalosti.

Studie Tomase Kavky otevira problematiku muzejni praxe jako nastroje rezimni
prezentace na prikladu vzniku Mtzea V. I. Lenina v Bratislavé v letech 1954 az
1957. V8§ima si slozitosti institucionalnich promén v ceskoslovenském muzejnic-
tvi po roce 1948. Ackoli stranickd muzea reprezentovala explicitni ideologicky
diskurz, ptispévek napomaha diferencovanéjSimu pojeti moci a paméti v dobé
statniho socialismu.

Téma vztahu politiky, kultury a vetejného prostoru rozviji i prispévek Elisky
Preborovské, ktera se zabyva tzv. tematickymi plany Ceskoslovenské filmové
tvorby v padesatych letech 20. stoleti. Autorka ukazuje, jak planovaci mechanismy
kulturni politiky naraZely na nesnadnou povahu filmové produkce a jak mezi ide-
ologickymi diktaty a konkrétni uméleckou praxi vznikala pole nedefinovaného
jednani a kompromisu.
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In 2026, the journal Acta Musei Nationalis Pragae — Historia enters its eightieth year
of existence. This is an opportunity to look back into history that has been shaped
not only by individual issues and volumes, but above all by several generations
of authors, editors, reviewers, and readers who have contributed to its form since
1938. Until August 2017, the journal had been published under the title Sbornik
Ndrodniho muzea v Praze, fada A — Historie (Proceedings of the National Museum
in Pragae, Series A — History), and since then it has been published under the
title Acta Musei Nationalis Pragae — Historia. Since its inception, this peer-reviewed
periodical has been a space for professional critical reflection and the presenta-
tion of new research approaches that reflect changes in the approach to history,
institutional background, and publishing standards. In this sense, the journal can
be seen as a continuous discourse on historical research. Its pages feature a wide
range of topics devoted to political, social, and cultural history, with an emphasis
on specialised museum fields such as historical auxiliary science, history of collec-
tions, and research into museum holdings reflecting primarily Czech and Euro-
pean history. This continuity allows readers to view individual volumes as layers
that complement each other and create a synthesis of the long-term development
of Czech historical science in its museum publishing practice.

The journal Acta Musei Nationalis Pragae — Historia starts its eightieth year
of existence with a brand-new visual identity. The new visual language can be
viewed as another “layer” in the history of the periodical, contributing to its
development and current editorial concept. The new graphic design is the result
of a student competition at the Academy of Arts, Architecture and Design in
Pragae. The winner is young graphic designer Petr Van€k, whose design for all
periodicals published by the National Museum combines respect for the historical
continuity of individual journals and their professional focus with the requirements
of current trends in professional publishing and visual culture.

The contents of this double issue 1—2 / 2026 consist of six thematically inde-
pendent papers that follow a chronological sequence. Their common denominator
is an interest in the relationship between public image and private or local histori-
cal experience. They describe how the continuity of social roles, institutions, and
ideas about the national past is formed, expressed, and sometimes even falling
apart. We open the issue with a contribution by Tomas Sekyrka who describes the
collection of historical paintings from the 18" and 19'" centuries in the depository
of the Department of Early Czech History at the National Museum. Sekyrka’s
article reflects on the role of fine art in the process of constituting Czech history. It
testifies to the breadth of interest in historical themes and the use of the iconogra-
phy of the past in museum discourse. Daniel Hupko focuses on the micro-historical
perspective of the aristocratic cultural field and the individual life of Elisabeth
Kinsky-Wilczek (1858—1938). He based his work primarily on personal diaries,
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which allowed him to observe and interpret changes in the aristocratic mentality
in the Central European context. In reconstructing the public image of the aristo-
cracy, he also touches on the history of gender roles.

Vojtéch Zmek’s research on the Mélnik’s Sokol before the outbreak of World
War I corresponds with the issue of the relationship between national ideas and
local practices. The analysis of the organisation and practices of the Sokol move-
ment, the establishment of a women’s section and cultural activities demonstrate
how physical education associations acted as promoters of national ideas while
also serving as platforms for social innovation, including making public spaces
accessible to women. The paper contributes to regional history, but at the same time
it overlaps with the general history of sport, as well as politics, culture, gender, and
nationality issues. The history of sport is also explored by Jan Lomicek. He focuses
on the controversies surrounding the participation (and non-participation) of Cze-
choslovak athletes in the XI Olympic Games in Berlin in 1936. He points out how
international sporting events can serve as a platform for ideological presentation
and at the same time trigger public discussions about the ethics and political risks
of representation. Lomicek’s work emphasises the variability of public attitudes
and the importance of media framing of sporting events.

Tomas Kavka’s paper opens up the issue of museum practice as a tool for
presenting the regime, using the example of the establishment of the V. I. Lenin
Museum in Bratislava between 1954 and 1957. It notes the complexity of instituti-
onal changes in the Czechoslovak museum practice after 1948. Although Commu-
nist Party museums represented an explicit ideological discourse, the paper helps
to provide a more nuanced understanding of the relationship between power and
memory during the era of state socialism. The theme of the relationship among
politics, culture, and public space is also developed in Eliska Pfeborovska’s article,
which deals with the so-called thematic plans of Czechoslovak film production
in the 1950s. The author shows how the planning mechanisms of cultural policy
clashed with the difficult nature of film production and how areas of undefined
action and compromise emerged between ideological dictates and specific artistic
practice.



