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As indicated by its title, this very extensive
and thematically exhaustive monograph
deals with the ornamentation of musical
manuscripts from the workshop of Jan
Taborsky of Klokotskd Hora. The title is
too modest, however. What we have here
is actually a new history of Bohemian book
painting of the sixteenth century in its
entirety. This work surpasses that of Karel
Chytil and Jarmila Vackova, let alone that of

Antonin Rybicka etc., and it does so without
denigrating them inappropriately in any
way. In their day, the knowledge of sources
was at a considerably lower level, and above
all the possibilities for the interpretation of
developments were still limited. Nonetheless,
they too had their indispensable place in the
development of our knowledge on the basis
of the capabilities of stylistic analysis at the
time, and the author respects this fully.

Ema Souckova covers the topic in an
she
demonstrates a very broad knowledge of

impressively integral manner, and
the relevant literature, which she exhausts
basically in its entirety. The opening of the
book deals with the identity of the scribe
Jan Téborsky, but as the author correctly
points out, he was above all an entrepreneur,
and all of the manuscripts associated with
his workshop are listed here. Next come
brief biographies of the scribes who were
collaborating with Téborsky. She also rightly
mentions another owner of a workshop for
book copying, Jan Kantor Stary. Eventually,
some of the illuminators went over to him.
The objects of interest are musical
manuscripts for singing in church, which
represent the mostimportantdocumentation
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of codicological production of the sixteenth
century (unlike, for example, production
from the Hussite and pre-Hussite period,
characterised mainly by Biblical texts). It
is well known that vocal music was very
popular with the Utraquists in particular.
To a great extent, however, these codices
are also artistically ornamented; as exclusive
municipal property, they served for the
public presentation of a town’s image; towns
were in competition to possess the largest
and most beautiful songbooks.

The author also devotes herself to the
work of all known illuminators of the
sixteenth century, including their available
biographical data. She does not limit herself
to the illuminators who can be proven to
have a connection with the workshop of
Jan Taborsky, but instead she conceives
her subject matter much more broadly. She
begins by going all the way back to Janicek
Zmilely of Pisek. This gives us not only an
overview of the manuscripts attributed
to illuminators, but also an evaluation of
their work. In doing so, she naturally takes
as a departure point the already published
literature, over which she has a remarkable
breadth of command. Often, however, she
also presents opinions of her own, and these
often differ from or clarify previous ideas, and
she even arrives at new attributions of some
manuscripts to specific illuminators. In doing
so, she does not hesitate to enter into debate
with still prevalent evaluations. One example
is her opinion that the importance of Fabian
Puléi has traditionally been overestimated,
while she holds Matou$ Ornys of Lindperk
in higher esteem by comparison.

This extensive section, which constitutes
the actual core of the study, is supported by
a detailed analysis of individual miniatures
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and their mutual comparison. Here one
clearly sees how much painstaking heuristic
labour Ema Souckova had to undertake
to be able to arrive at her conclusions.
Towards this end, she makes use of both the
writing in the manuscripts themselves and
archival documents, but to a large extent
she also relies on careful stylistic analysis.
Quite rightly, she simultaneously devotes
her attention to graphic models without
which the illuminations of the 16" century
would be fundamentally inconceivable, but
the importance of which has yet to be fully
appreciated — with the exception of the latest
studies by Martina Sirovcova, although
steps in that direction can already be seen in
older literature.

Another substantial portion of the study is
rightly dedicated to iconography; fortunately,
the days when it was still possible to ignore
iconography on the grounds of “deification
of style” are now far behind us. Logically,
Biblical iconography relating to the feast
days of the liturgical year are involved for the
most part, with corresponding quotations of
pertinent passages from the Holy Scriptures.
The author also does not hesitate to go into
highly frequented topological parallels, and
in doing so she exhibits a grasp of the text and
its meaning. In the context of iconography,
she also devotes deserved attention to
subjects associated with Hussitism, because
the codices in question come primarily from
the environment of Utraquism.
the
avoid dealing with the very plentiful

Naturally, author could not
ornamentation. She analyses the individual
floral motifs in terms of artistic and stylistic
aspects and also in terms of content, i.e.
symbolism. Here, logically, she primarily

takes the studies by Viktor Kubik as her point



of departure, especiallyin the case of acanthus
ornamentation. She also does not neglect the
Renaissance candelabrum and scroll motifs,
including grotesque ornamentation and
other decorative elements (arabesques), and
she makes mention of their stylistic aspects
as well.

The study ends with a summary that
amounts to a new conception of the history
of Bohemian book painting for the period
in question; the publication therefore
demonstrates not only heuristic, but also
analytical and interpretive sophistication.
Also pleasing is the way manuscript
production is put into the historical context
of its time, especially with the emphasis on
the strong position of the middle class, with
which these artefacts are largely associated.
Her attributions of manuscripts to specific
illuminators are of enormous merit, as is her
precise identification of their contributions,
because it is known that from the pre-Hussite
era it was not unusual for a number of
different artists to take part in ornamenting
a single manuscript. In connection with
this, there are very important corrections
of former opinions that have persisted
tenaciously and have been carried over
mechanically.

Of equal importance are newly identified
artists. One example is the heretofore
unknown (but, as the author has documented,
rather prolific if far from outstanding)
illuminator Pavel Bily. It is shown that —
surprisingly — there are still gaps in our
knowledge even about a period as seemingly
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thoroughly studied as the sixteenth century
with
documentable archival sources. (Incidentally,

its famous illuminators and with

“

there will be more of these “new”
illuminators — a provincial painter from
Rakovnik named Daniel, Ludvik Oberdorfer
of Tabor and his wife etc.) And one definitely
cannot overlook the author’s convincing
consolidation of volumes previously viewed
as isolated into their original context as
a whole work (the Gradual of Magdalena
from the House of the Golden Star and the
Gradual from St Gall constituting two parts
of the same manuscript, the Gradual from
the British Museum etc.).

An integral part of the publication is
a catalogue of the manuscripts studied. The
descriptions are comprehensive, largely
exhaustive, and logically arranged, and they
present information relevant not only to art
history, but also to codicology; this basically
amounts to separate, brief monographs
on individual artefacts. The publication
therefore undoubtedly represents an
absolutely fundamental modern synthesis
of the history of Bohemian book painting
of the 16™ century, and one that no future
researcher investigating these issues will
be able to circumvent. Its importance is
further enhanced by a lavish appendix of
representative illustrations, constituting in
its own way a kind of thesaurus of Bohemical
illuminations of the sixteenth century.

In summary, this is a major, pioneering
study that shows the way forward to future
researchers. “Ad sequentes’.

PAVEL BRODSKY
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Ema Souckova: Vyzdoba hudebnich rukopisii

Jana Tdaborskeho z Klokotské Hory

Praha, Academia, 2019
464 stran, ISBN 978-80-200-2866-2

Uvedend, znac¢né obséhla a tematicky vycer-
pavajici monografie se podle svého nazvu za-
byvd vyzdobou hudebnich rukopist z dilny
Jana Téaborského z Klokotské Hory. Nazev
je ale zbyte¢né skromny. Jde totiz o nové
déjiny celé ceské knizni malby 16. stoleti.
Karel Chytil, Jarmila Vackova, nemluvé uz
o Antoninu Rybickovi atd., jsou prekondni.
Bez jakychkoliv nemistnych dehonestaci;
i oni méli ve své dobé, se zna¢né nizsi znalos-
ti pramend, a predevsim dobové omezenou
moznosti interpretace vyvoje, zalozenou na
tehdejsi schopnosti slohové analyzy, své ne-
zastupitelné misto ve vyvoji poznani. Coz
autorka v pIné mire respektuje.

Ema Souckovd zpracovava téma v impo-
nujici celistvosti a prokazuje velmi dobry
rozhled po relevantni literature, kterou vy-
¢erpava v podstaté v tplnosti. Uvodni ¢ast
pojednava o osobnosti pisare, ale zejména,
jak autorka spravné poznamendva, podnika-
tele Jana Taborského, pricemz jsou zde uve-
deny vsechny rukopisy s jeho dilnou spojova-
né. Nasleduji medailony pisaiti s Taborskym
spolupracujicich. Spravné je zminén i dalsi
majitel pisaiské dilny, Jan Kantor Stary, k né-
muz nékteri iluminatori posléze presli.

Predmétem zajmu jsou rukopisy hudeb-
ni, vénované chramovému zpévu, které
predstavuji stézejni doklady kodikologické
produkce 16. stoleti (na rozdil napt. od doby
husitské a pohusitské, charakterizované pre-
devs$im texty biblickymi); jak znamo, zejmé-
na utrakvisté meéli vokalni hudbu ve velké ob-
libé. Ve znac¢né mire jsou ovéem tyto kodexy
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zdobeny i vytvarné, nebot jako exkluzivni
meéstsky majetek plnily rovnéz funkci repre-
zentacni; jednotliva mésta spolu velikosti
anadherou svych zpévnikua soupefila.

Autorka se dale vénuje tvorbé vsech zna-
mych ilumindtori 16. stoleti, v¢etné jejich do-
sazitelnych Zivotopisnych dat. Neomezuje se
na ilumindatory prokazatelné spjaté s dilnou
Jana Téaborského, ale latku pojima podstatné
$ifeji; zacind uz u Janicka Zmilelého z Pisku.
Prindsi nejen prehled rukopist iluminato-
ram pripisovanych, ale téz zhodnoceni jejich
dila. Vychézi pritom samoziejmé z doposud
publikované literatury, kterou zvlada v ob-
divuhodné siri. Predstavuje ale téz vlastni
nazory, neztidka se lisici od dosavadnich ¢i
je upresnujici, pricemz dospiva i k nové atri-
buci nékterych rukopistt konkrétnim ilumi-
natorim. Nevdha pritom polemizovat se za-
tim prevladajicimi hodnocenimi; prikladem
muze byt podle jejiho nazoru tradi¢ni prece-
néni vyznamu Fabidna Pulére, nad néhoz si
vice ceni Matouse Ornyse z Lindperka.

Tato rozsdhla cast, ktera tvori vlastni jadro
prace, je podloZena detailnim rozborem jed-
notlivych miniatur a jejich vzdjemnou kom-
paraci. Zde je zfejmé, jak velkou a trpélivou
heuristickou praci musela Ema Souckova
vykonat, aby mohla ke svym zédvéram do-
spét. Vyuziva k tomu jak zdpisy v samotnych
rukopisech a archivni dokumenty, ale v $iro-
ké mire i peclivou slohovou analyzu. Velmi
spravné vénuje pritom pozornost grafickym
predloham, bez nichz si iluminace 16. stoleti
v podstaté nelze predstavit, jejichz vyznam



vsak jeste stale neni plné docenén — s vyjim-
kou novéjsich praci Martiny Sarovcové, i kdyz
nabéhy lze pozorovat jiz ve starsi literature.
Dalsi podstatna ¢ést prace je pravem veé-
novana ikonografii; doby, kdy bylo mozno se
bez ikonografie obejit v zavislosti na ,zboz-
néni stylu’, jsou nastésti jiz ddvno za nami.
Logicky jde v prevazné mife o ikonografii
biblickou, korespondujici se svatky liturgic-
kého roku. Tomu odpovidaji vhodné citace
z Pisma. Autorka se nezastavuje ani pred
znacné frekventovanymi typologickymi pa-
ralelami a projevuje pritom pochopeni textu
a jeho smyslu. V ramci ikonografie vénuje
zaslouzenou pozornost i namétam spjatym
s husitstvim, nebot jde predevsim o kodexy
vychazejici z utrakvistického prostredi.
Autorka se samoziejmé nemohla vyhnout
ani velmi hojné ornamentice. Rozebira jed-
notlivé floralni motivy jak po strance vytvarné
a slohové, tak obsahové, tj. symbolické. Zde,
zejména v pripadé akantu, logicky vychdzi pre-
devsim z praci Viktora Kubika. Nezanedbdva
ale ani renesancni kandeldbrovité a rolver-
kové motivy vcetné ornamentiky groteskni
a dalsich vyzdobnych prvka (arabeska), pfi-
¢emz zminuje i jejich stylova vychodiska.
Prace je uzavrena shrnutim, které pred-
stavuje nové pojeti déjin ceské knizni mal-
by daného obdobi; publikace tak prokazu-
je zralost nejen po strance heuristické, ale
i analytické a interpreta¢ni. Sympatické je
také zasazeni rukopisné produkce do dobové
historické situace, zejména akcentovani silné
pozice stiedni tridy, s niz jsou tyto pamatky
v prevazné mife spojeny. Nesmirné zasluzné
jsou atribuce rukopistt konkrétnim ilumind-
tortum, stejné jako presné identifikace jejich
podilt, nebot, jak znamo, jiz od doby pred-
husitské nebylo neobvyklé, Ze se na vyzdobé
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jednoho rukopisu podilela celd rada umeélca.
V této souvislosti jsou velmi dulezité korek-
ce dosavadnich, houzevnaté se udrzujicich
a mechanicky prebiranych nazoru.

Stejné vyznamné jsou i nové identifika-
ce; prikladem muze byt doposud neznamy
(ale, jak autorka dolozila, celkem plodny,
i kdyz zdaleka ne vynikajici) iluminator Pavel
Bily. Ukazuje se tak, jaké mezery — kupodi-
vu — doposud méme i v tak zdanlivé proba-
daném obdobi, jakym bylo 16. stoleti s jeho
ilumindtory zndmymi jménem a archivnimi
prameny dolozitelnymi. (Ono téch ,novych®
ilumindtora bude ostatné vice — provinéni
rakovnicky malif Daniel, Ludvik Oberdorfer
z Tébora i se svou zenou atd.) A rozhodné
nelze opomenout ani autorc¢ino presveédcivé
sjednocovani doposud izolovanych svazkil
do ptavodnich celkt (Gradual Magdaleny od
Zlaté Hvézdy a Svatohavelsky gradual tvori-
ci dva dily téhoz rukopisu, Gradual z Britské
knihovny apod.).

Nedilnou soucasti publikace je katalog
zpracovanych rukopisi.. Popisy jsou ucele-
né a do znacné miry vycerpavajici, logicky
usporadané, s uvedenim nejen relevantnich
uméleckohistorickych, ale rovnéz patti¢nych
kodikologickych udajt; jde v podstaté o struc-
néjsi samostatné monografie jednotlivych pa-
matek. Publikace tak predstavuje bezesporu
zcela zdkladni moderni syntézu déjin ceské
knizni malby 16. stoleti, bez niz se zadny dalsi
badatel, vénujici se této problematice, nebude
moci obejit. K jejimu vyznamu prispiva i vel-
mi bohatd a reprezentativni obrazova priloha,
tvorici svym zptsobem jakysi thesaurus bo-
hemikalni iluminace 16. stoleti.

Abych tedy shrnul: Jde o zasadni, prikop-
nickou praci, ukazujici cestu nésledovnikam.
JAd sequentes"”.

PAVEL BRODSKY
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