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and also the deaths suffered by many traveling musicians while far from home.

In planning the exhibition, the team of authors took their starting point from the
collections of the Czech Museum of Music and to a lesser extent from other departments
of the National Museum, but they also had to take into consideration the layout of the
exhibition space: the former rows of chapels of the former church, which naturally break
down the themes of exhibitions held there into individual chapters. The architects of the
exhibition also emphasised this layout in their design, working with parts of the structure
of the previous exhibition Music Menagerie. Thanks to their training in scenography, they
conceived the exhibition as the story of a musician who, on the way from the backstage
entrance for performers, through the dressing room, and out onto the stage, is reflecting
upon where he or she has ended up, and how. The exhibition’s individual topics and chapters
correspond to imaginary stops along the way of this journey of introspection.

The Wide World

The entrance to the exhibition consists of an imitation of a reception desk, and the theme of
preparations and planning for travel is presented in the same room. Such preparations have
always involved a wide variety of itineraries, offers of engagements in the form of letters,
telegrams, and appointment books, supplemented here by unique exhibits like Jaroslav
Jezek’s fingerprints from the United States immigration authorities, a globe from Antonin
Dvorak’s study, and a letter from the same composer to a debtor: unless he is paid the fee he
is owed, he will be unable to travel to America for a second time.

The second room is devoted to means of transportation. Musicians travelled by train,
bus, or even stage-coach, as is shown by tickets and photographs from earlier times. There
were songs about vehicles, and music about travelling was recorded in the grooves of shellac
gramophone records and wax cylinders.

While Jan Kubelik could afford to ride in a private coach, the travels of many long
forgotten musicians were far less comfortable or glamorous. The third room of the exhibition
is devoted to such travelling musicians as itinerant fiddlers, young female harp players (who
were sometimes abused for prostitution), or present-day buskers. The contrast is highlighted
by a pair of harps on display: one, about two metres tall and lavishly decorated, was used to
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accompany Emmy Destinn, while the other,
a “hook harp’, was carried along by its owner
during travels on foot in pursuit of profits.

The nature of the fourth stop in the
exhibition is determined in part by the playful
title Circus on Wheels. On one side, we take a
glance at the world of circus bands, including
the famous march Entrance of the Gladiators,
and on the other side is a mock-up van with
the Cirkus Alien freetekno sound system. In
the world of nomadic electronic dance music,
a van is a home, a means of transportation,
and sometimes, after modifications, even
itself a musical instrument for DJs. Inside the
mock-up van, we see the technologies used
for the sound system (turntables, a drum
machine) and a sampling of unique visual
aesthetics associated with the genre. Visitors
to the exhibition can try using pre-made
tracks to create their own mix.

In the middle of the exhibition, listening
points with the spoken word offer a chance
for a break. Among the display cases with
portable musical instruments like the
hurdy-gurdy and the most remarkable
instrument cases, our attention is drawn
to part of the collection of gramophone
records that belonged to the author Karel
Capek, who specialised in “ethnic music” Views of the exposition space /

The exhibition also echoes such ethnic Z)Onb'ldy do vystavniho prostoru

music; the wanderings of musical styles may

have had even more important consequences than the wanderings of individual musicians.
Where has country music caught on? Or African rhythms? What ideas did the people of
Czechoslovakia have about the exotic Pacific region?

The ensuing rooms and stops follow the imaginary tracing of a finger along a map to find
the often surprising places around the world visited by Czech musicians. Of course, the most
successful of these musicians are mentioned: Smetana, whose drawings will be surprising
to many people, Dvorak, the Kubelik family, Emmy Destinn... The rooms are divided into
areas corresponding to continents, and many of the rather small exhibits are assembled like
a mosaic of souvenirs, documentation, photographs, evidence of the activities of publishers
of music and other materials abroad, and appearances before crowned heads.
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The exhibition ends with preparations
before a concert in a backstage dressing
room and going under the lights before an
applauding audience simulated in this case
by a recording triggered by a photocell.

Acting as a refrain that unifies the
exhibition are object that we do not
ordinarily see on stage: luggage and cases
for musical instruments. This partly involves
items from the museum collections, but the
design of the scenography is supplemented
by material from the museum’s repository,
items from second-hand shops, and other
found objects. The largest piece of luggage,
a modern tour case on wheels, is used not
only for its visual quality and its archetypical
nature in relation to today’s concert tours,
but also a support for the biggest interactive
screen in the exhibition.

Screens, Headphones
An exhibition on a musical topic inevitably
involves sound samples. On Tour has not
only musical examples, but also bilingual
recordings of excerpts from the memoirs of
a wide variety of musicians. Visitors can look
forward to the excitement of a jazz big band
tour (Karel Vlach) and to the kidnapping of
Vincenc Frantisek Faltis by pirates.

An isolated “cinema box” was built for
experimental, structuralist films by Martin
Klapper, a filmmaker and musician living in

Views of the exposition space /
Pohledy do vystavniho prostoru
o NM

Denmark. The installation attempts the best possible imitation of the sights and sounds at

Klapper’s performances. There is a pair of interactive screens that let visitors use numbered

“virtual” pins on a map to find supplementary information about the objects on display in the

form of texts, photographs, music, and video.

The largest room of the exhibition is dominated by a projection of a globe with animations

of concert tours of five performers, including the Bohemian Quartet, the violinist Josef Suk,

and the group Jablkon.
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Collections, acquisitions, loans, auxiliary programmes

The exhibits from the collection of the National Museum involve classical music apart from
a few exceptions. Today’s activities of rock bands and experimental musicians are mainly
presented through loaned materials such as the characteristic costume worn by members of
the group Laura a jeji tygri (“Laura and Her Tigers’, supplemented by documentation of their
appearance in North Korea), testimony about the organisation of the first Prague concert of
the Rolling Stones, the “non-musical instruments” of Martin Klapper and Petr Vrba, and the
wooden trophy of the group Jablkon.

The time required to realise an exhibition (in this case approximately two years) can
result in changes to some of its exhibits. In the case of the exhibition On Tour, during its
preparation, materials from the estate of the reggae singer Ales Drvota were successfully
acquired, including a commemorative plaque and part of the archive of the Czech rock
group Uz jsme doma.

The last room of the exhibition (“backstage”) was designed architecturally as an intimate
stage for about 30 audience members. It was the venue for discussions with performers in
conjunction with guided tours; at other events, guests were invited to a meeting room with
the availability of projectors and amplification. The exhibition also offered a little “souvenir
from the tour’, a bilingual brochure with a selection of texts and photographs.

Team of Authors:

Authors: Petr Ferenc, Mariana Lebedovd

Expert consultants: Dagmar Stefancovd, Tereza Ziirkova
Curator of the exhibition: Mariana Lebedova

Production: Karolina Pésingerova, Jana Fottova
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daleko od domova.

Autorsky tym pii zpracovani libreta vychazel ze sbirek Ceského muzea hudby a v mensi
mife i jinych slozek Narodniho muzea, kromé toho v$ak musel vzit v ivahu dispozici vystav-
nich prostor — byvalé rady kapli zruseného kostela, ktera témata zde konanych vystav priro-
zene traktuje do jednotlivych kapitol. Tuto dispozici ve svém ndvrhu zdaraznili i architekti
vystavy, pracujici s ¢asti stavby predchozi vystavy Hudebni zvérinec. Diky prupravé v oboru
scénografie pojali koncept jako pribéh hudebnika, ktery na cesté mezi zadnim vchodem pro
ucinkujici, $atnou a pédiem reflektuje, kde a jak se to vlastné ocitl. Jednotliva témata / kapi-
toly vystavy odpovidaji pomyslnym zastavenim pri této introspekci.

Sirym svétem

Vstup do vystavy tvori imitace vratnice, ve stejné mistnosti je prezentovano téma priprav na
cestu a planovani. K tomu vzdy patfily nejriiznéjsi itinerare, nabidky angazma formou dopi-
st i telegram a diare, zde doplnéné jedine¢nymi expondty, jako jsou otisky prsti Jaroslava
Jezka zimigra¢niho radu Spojenych stattiamerickych, globus z pracovny Antonina Dvoraka
a dopis téhoz skladatele dluznikovi: nebude-li mu vyplacen dluzny honoraf, nebude se moci
podruhé vydat do Ameriky.

Druhd mistnost je vénovéna dopravnim prostredkéun. Hudebnici cestovali vlaky, auto-
busy, lodmo, ba i dostavnikem, jak dosveédcuji dobové jizdenky a fotografie. O dopravnich
prostredcich se zpivalo a ,dopravni® skladby byly vryty do drazek selakové desky a voskové-
ho valecku.

Zatimco Jan Kubelik si mohl dovolit salénni vagon, rada dnes jiz zapomenutych muzi-
kantt cestovala v mnohem mensim komfortu a okazalosti. Treti mistnost vystavy je dedi-
kovéna pravé jim, at uz se jedna o potulné sumare, mladistvé harfenistky (obcas zneuzivané
k prostituci) ¢i soucasné buskery. Kontrast je zvyraznén vystavenou dvojici harf — na jednu,
priblizné dvoumetrovou a bohaté zdobenou, se nechala doprovazet Ema Destinnova, druha,
tzv. hackova, provazela svoji majitelku na pésim vandru za vydélkem.

Povahu ctvrtého zastaveni vystavy spoluurcuje slovni hricka v nazvu — Cirkus na kolec-
kdch.Najedné strané tu mame vhled do svéta cirkusovych orchestrt, veetné slavného Vjezdu
gladidtorit, na druhé strané imitaci dodavky freetekno sound systemu Cirkus Alien. Ve svété
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nomadské odnoze elektronické tane¢ni hud-
by je dodavka domovem, dopravnim pro-
sttedkem a nékdy, po tpravéch, i samotnym
hudebnim nastrojem DJ. Uvnitt ,dodavky”
vidime techniku pouzivanou sound systemy
(gramofony, bici automat) a ukdzku svébyt-
né vytvarné estetiky, ktera se s zanrem poji.
Névstévnik vystavy si miize zkusit michat
svyj tanecni track z pripravenych stop.

Uprostied vystavy nabizeji odpocinek
poslechové body s mluvenym slovem. Mezi
vitrinami s cestovnimi hudebnimi ndstroji,
jako je ninéra, a nejpozoruhodnéjsimi , futrd-
ly“ zaujme cast sbirky gramofonovych desek
spisovatele Karla Capka, jenz se specializo-
val na takzvanou etnickou hudbu. Vystava
evokuje i jeji ,ohlasy” — putovani hudebnich
styld ma mozna vyznamnéjsi dasledky nez
putovani jednotlivych hudebniki. Kde vsude
zakotvila country hudba, kde africké rytmy,
jaké byly ceskoslovenské predstavy o ticho-
moftské exotice?

Nésledujici fada mistnosti a zastaveni
je pomyslnym putovinim prstem po mapé
a nalézanim casto necekanych stop ceskych
hudebnika ve svété. Zminéni jsou samoziej-
meé i ti nejuspésnéjsi — Smetana, jehoz kres-
by mnohé prekvapi, Dvorak, Kubelikové,
Destinnova. Clenéni mistnosti odpovida
kontinentim, mnozstvi spise drobnych ex-

Na turne

From a guided tour / Z komentované prohlidky
©NM

ponattt sklada dohromady mozaiku suvenyrt, dokumentace, fotografii, svédectvi naklada-

telské a vydavatelské zahrani¢ni ¢innosti i vystupovani pro korunované hlavy.

Zavér vystavy patii predkoncertni pripravé v zakulisni $atné a vstupu do svétel reflektort

pred aplaudujici publikum, jez v tomto pripadé imituje nahravka spousténa fotobunkou.

Jako refrén sjednocuji vystavu objekty, které na pédiu neuvidime — zavazadla a ,futraly”

na hudebni nastroje. Z¢asti jde o sbirkové predmeéty, z¢asti o doplnéni scénografického rese-

ni z fundusu, bazart a jinych nalezt. Nejvétsi zavazadlo, soucasny fourcase na koleckach, je

vyuzito nejen pro své vizualni kvality a archetypélnost ve vztahu k soucasnym koncertnim

$nardm, ale také jako opora nejvétsi interaktivni obrazovky ve vystave.
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Bena Havld, virtuoso player of the five-row xylophone (photograph from an auxiliary programme

for the exhibition On Tour, 6 June 2024). The performer has toured much of the world playing this
instrument, from Asia to Europe and from the Nordic countries to the Caribbean.

Bena Havld, virtuoska na originalni pétifady xylofon (foto z doprovodného programu k vystavé

Na turné, 6. 6. 2024). S timto nastrojem interpretka procestovala velkou ¢dst svéta, od Asie pres Evropu
a jeji severské oblasti az po Karibik.

o NM

Obrazovky, sluchatka
Vystava na hudebni téma se neobejde bez zvukovych ukdzek. V pripadé Na turné se jednd
nejen o ukazky hudebni, ale také o dvojjazycné nactené uryvky vzpominek nejraznéjsich
hudebnika. Névstévnik se mtize tésit na cvrkot pii $nure jazzového bigbandu (Karla Vlacha)
ina unos Vincence Frantiska Faltise piraty.

Samostatny ,kinobox“ byl vybudovian pro experimentdlni, strukturalistické filmy
v Dénsku zijiciho filmare a hudebnika Martina Klappera, instalace se snazi co nejlépe na-
podobit audiovizudlni situaci Klapperovych vystoupeni. Dvojice obrazovek je interaktivni,
prostrednictvim pomyslnych, ¢islovanych ,$pendliki v mapé” Ize dohledat doprovodné in-
formace k vystavenym predmétiim, a to v podobé textd, fotografii, hudby i videa.

Nejveétsi mistnosti vystavy dominuje projekce globusu s animovanym zakreslenim kon-
certnich $ntir péti interpretti, mj. Ceského kvarteta, houslisty Josefa Suka a skupiny Jablkon.

Sbirky, akvizice, zaptijcky, doprovodné programy

Exponaty ze sbirek Narodniho muzea se az na vyjimky tykaji vazné hudby. Soucasny pro-
voz rockovych a experimentujicich hudebnikt je priblizen predevsim formou vyptjcek.
K nim patfi charakteristicky kostym skupiny Laura a jeji tygfi (doplnény dokumentaci jejich
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vystoupeni v Severni Koreji), svédectvi o organizaci prvniho prazského koncertu Rolling
Stones, ,nehudebni nastroje”
Jablkon.

Cas, ktery realizace vystavy vyzaduje, coz jsou v tomto piipadé priblizné dva roky, dokaze

Martina Klappera a Petra Vrby a drevéna trofej skupiny

v jejim libretu leccos zménit. V pripadé vystavy Na turné se béhem realizace podarilo ziskat
pozustalost zpévaka reggae Alese Drvoty véetné pamétni desky a ¢ast archivu rockové sku-
piny Uz jsme doma.

Posledni mistnost vystavy (,zakulisi“) byla architekty navrzena jako komorni scéna pro
priblizné tricet divakil. Odehraly se v ni besedy s interprety, navazujici na komentované pro-
hlidky; na dalsi akce byli zajemci zvani do zasedaci mistnosti s moznosti projekce a ampli-
fikace. Vystava nabidla i maly ,suvenyr z turné” — dvojjazy¢nou brozuru s vybérem textt
a fotografii.
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