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examination of graphic motifs, we focused on musical motifs worked into the decorating of initials
and especially on depictions of the Biblical figure of King David with a lute, of lutenists, and of the
lutes themselves. The schematic depictions of the instrument did not provide any new organological
discoveries, but instead confirmed the popularity of the lute as a symbol. Vallet’s tablatures were
printed from original full-page copper engraving plates and not from individual blocks, as was
customary. It is also for this reason that the initials, decorated with genre pictures and Biblical
scenes, have merited extraordinary attention.
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The lute is one of the most frequently depicted musical instruments from the Middle Ages
until the Rococo period. It was seen as the instrument accompanying the entertainment of
high society and as a means of amorous communication, often together with singing. Visual
artists put lutes in the hands of aristocratic men and women and in the hands of angels. At
the National Museum — Czech Museum of Music (hereinafter NM-CMH) there are prints,
which not only contain compositions for the Renaissance lute, but also depict lutenists or
other musicians actually playing in the genre engravings that supplement some of the initials.
These three lute tablatures by Nicolas Vallet — Le Secret des Muses, premier livre, Vingt et un
pseaumes de David, and Le Secret des Muses, second livre — were bound together into a single
volume with the shelf mark NM-CMH IV E 29, of which Dagmar Stefancova has given a
complete description in her scholarly catalogue of prints through the year 1700.!

The first and most extensive part of the bundled volume kept at the music history
department of the NM-CMH is Le Secret des Muses, premier livre. This apparently involves

This work was financially supported by the Ministry of Culture of the Czech Republic

(DKRVO 2019-2023/20.1V.c, National Museum, 00023272).

1) STEFANCOVA, Dagmar: Tisky do roku 1700 v Nerodnim muzeu — Ceském muzeu hudby (Prints through the Year
1700 at the National Museum — Czech Museum of Music), Narodni muzeum, Praha 2019, pp. 113-116. I also
wish to thank the author for drawing my attention to the volume’s interesting graphic decorations.
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the oldest, original edition of Vallet's work with a French title page.” The only record of a
second specimen of this edition is in the Swiss town Solothurn,? as Miloslav Student states
in his study.* Missing from the printed specimen from the museum collection is the lavishly
illustrated frontispiece with Vallet’s portrait, which adorns the Flemish edition and the
reissue with a Latin title printed by Jan Janssonius in 1618.° The frontispiece, however, has
also been preserved separately as a graphic print, e.g. at the Rijksmuseum.®

Nicolas Vallet
Nicolas Vallet (ca. 1583 — ca. 1642),” a lutenist originally from Corbény in northern France
and a Protestant, departed for Amsterdam at the end of 1613. At the time, thanks to the Edict
of Nantes, France was going through a period of relative religious tranquillity, so Vallet’s
religious beliefs are not the only clear explanation for his emigration; rather, one might
surmise he went in search of a better position. The fact that while Protestant, Amsterdam
was also a liberal city in many respects played a considerable part in his departure as well.
In 1626 Vallet and a colleague opened a dance school there; in the eyes of strict Protestants
who were followers of Calvin’s original Ecclesiastical Ordinances from Geneva, such a
school represented sinful place of vice, where men and women were gyrating too wildly and
were in excessively intimate contact.® Incidentally, we also find high-spirited illustrations in
the bundled collection in question: for example, for the dance called the volta, condemned
by moralists because it brought the dancers into too close an embrace, the devil himself is
gazing at us from the initial V (premier livre, p. 87), and in one of the initials introducing the
allemande, Cupid’s backside is indecently extended towards us (premier livre, p. 49).

As a musician, Vallet soon established himself in the city’s musical life, often appearing at
festive events and working as a lute teacher. Le Secret des Muses, premier livre (1615) was his

2) RISM (Répertoire international des sources musicales) only records an edition with the Flemish title as of
1615 (see RISM A/1/9V 170, RISM A/1/14 VV 170).

3) Zentralbibliothek Solothurn, shelf mark DA 111.

4) STUDENT, Miloslav: Loutnové a kytarové pamdtky ve fondech Nerodniho muzea v Praze / Sources of Lute- and
Guitar Music in the Holdings of the National Museum in Prague, Musicalia, vol. 8, 2016, nos. 1-2, pp. 99-113
(Czech version), pp. 114-129 (English version) (hereinafter STUDENT). The study also summarises previous
research on this print, including the reflections on it by Jifi Tichota. Cf. TICHOTA, Jifi: Francouzskd loutnovd
hudba v Cechdch (French Lute Musicin Bohemia), Miscellanea musicologica, tomus 25-26, Univerzita Karlova,
Praha 1973, p. 31 (hereinafter TICHOTA).

5) RISM A/1/9 V 171, RISM A/1/14 VV 171. The number of preserved specimens on record has increased
slightly in comparison with the listing in RISM.

6) However, the title illustration and portrait are the work of a different artist from the author of the initials.
Joan Bernwicken’s engraving is based on a drawing by David Vinckboons. Retrieved from: https://www.
rijksmuseum.nl/en/collection/RP-P-1895-A-18912 [accessed on 22 Aug. 2021].

7) TOLLEFSEN, Randal H. — GRIJP, Peter: Vallet Nicolas [entry], in: The New Grove Dictionary of Music and
Musicians, ed. Stanley Sadie, Macmillan Publishers Limited, London 2001, vol. 26, pp. 220-221, where there
is also a summary of literature for on known archival sources about Vallet’s life and work in Amsterdam.
8)JANZ, Denis R.: AReformation Reader. Primary Texts with Introductions, Fortress Press, Michigan 2009, p. 217.
Retrieved from https://books.google.cz/books?redir_esc=y&hl=cs&id=_03YAAAAMAA]&focus=searchwith
involume&g=dance [accessed on 22 Aug. 2021].

156 Musicalia 1—2 / 2021



Musical Motifs in Graphic Decorations of Nicolas Vallet’s Lute Tablatures (1615-1616)

first published work. Vingt et un Pseaumes de David was also published that same year, and
book two of Le Secret des Muses (1616) came out a year later. The author introduces book one
of Le Secret des Muses with a dedication to the city council and an extensive discourse’ on
new lute techniques, mostly involving the use of the thumb of the player’s right hand. In it, he
declares that the lute is “rightly called the king of musical instruments’, and that industrious
persons interested in studying, being “enlightened by the flame of the Muses’, can master this
“lofty instrument” to their delight. Vallet's compositions represent the apex of the rich history
of Renaissance lute playing at a time when technically improved Baroque lutes were sharply
on the rise.

Artistic appearance of the print

It is not certain whether the author also had influence over the themes and execution of the
engravings, but it seems likely. The engravings are an integral part of the copper engraving
plates, and that bears witness to the care with which the tablatures were published (pages
were usually printed from individual blocks). This may also have been why the musical
notation for all subsequent editions was printed from the same plates, as Jifi Tichota has
already pointed out.”” Louis Peter Grijp has also written a study concerning the unusually
high quality of the engraving work (even in the context of Vallet's other editions and
especially the complete edition of psalms accompanied by lute Regia Pietas in 1620, RISM
A/1/9 V 174) 2 On the basis of a print from 1620, he shows how Vallet got sponsors'? and how
far his ambitions reached before bringing him to financial ruin in 1633, when he was forced
to sell his wonderfully furnished house. It is not known how he obtained the money for
publishing his first book, and the cost would surely have been considerable. The privilegium
published for the edition (fol. A1¥) only states the division of profits, according to which the
author was entitled to only a third, the second third being intended for the poor, and the final
third being reserved for the authority granting the privilege.

Almost every composition in the bundled collection begins with an initial decorated with
an engraving, highlighting either the incipit of the text or the title of the composition. In total,
there are 115 of them divided as follows: premier livre 75, psalms 26, second livre 14. Some of
them are decorative arabesques while the rest depict concrete scenes, and the majority are

9) Petit discours, contenant la maniere de se bien servir (et sans aucum doubte) de present livre intitulé Le Secret des
Muses, par lequel on peut en peu de temps arriver a la vraye conoissance du vrai maniement du Luth, 2 fol., no page
numbers.

10) See TICHOTA, op. cit. in footnote no. 4, p. 31.

11) GRIJP, Louis Peter: Psalms for the Lute in the Dutch Republic and Elsewhere, in: The Lute in the Netherlands
in the Seventeenth Century. Proceedings of the International Lute Symposium Utrecht, 30 August 2013,
eds. Jan W. J. Burges, Tim Grawford and Matthew Spring, Cambridge Scholar Publishing, Cambridge 2016,
pp. 27-30. Retrieved from: https://books.google.cz/books?id=Aev6DAAAQBA]&pg=PA2&|pg=PA2&d-
g=The+complete+works+of+Nicolaes+Vallet&source=bl&ots=KO9uzfofjj&sig=ACfU3U3WTIJAIAIgTBb-
7i6QhJFsyRW8ESQ&hl=cs&sa=X&ved=2ahUKEwi36qv3xJLyAhW]CewKHZHFDkUQ6AEWE30ECAWQA-
w#v=onepage&q=The%20complete%20works%200f%20Nicolaes%20Vallet&f=false [accessed on 26 July
2021]. There are also references here to other works by the author concerning Vallet’s works.

12) In the print itself, Vallet lists the sponsors and the value of their support.
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figural. We shall focus on musical or dance themes, although we are aware that the motifs
“en plein air” or from social life found with these tablatures also have something to tell us.

Le secret des Muses, premier livre

Of the 75 initials in the first title in the bundled volume, 32 are arabesques, although some
include stylised figures woven into the ornaments (a monkey, a hare, a bird, Bacchus etc.).
There are 20 different scenes. Musical motifs are depicted on 23 initials. This mostly involves
lute playing or dancing. This corresponds to the plentiful dance repertoire in the print,
where alongside preludes and fantasias, there is a preponderance of period dances, mostly

the courante, galliarde, ballet, passamezzo etc.

Table of musical motifs in Le Secret des Muses, premier livre

Page®® | Depiction Title of composition Musical instrument
1 lutenist Preludea s lute
2 lutenist Preludead lute
3 lutenist Preludea s lute
4 female lutenist Preludea s lute
5 lutenist Prelude a 8 lute
6 viola da braccio player Prelude a10 viola da braccio, bow
7 female lutenist Prelude a10 lute
8 female lutenist Preludead neck of a lute
9 men and women playing Fantasiea9 ;’I:;‘bt;%sso\&ma da
19 lutenist Pavannea9 two lutes
20 lutenist Pavanne en forme di complainte a9 | lute
21 woman singing, three putti De Claude le Jeunea 4/ Quand on |
arrestera la cours coutumiere a 9
25 man in a.military helmet Passemeze en b mola 10 serpent or curved horn
trumpeting
27 lutenist playing and singing | Passemeze a 8 par b mol lute
51 man and woman dancing | Balleta 9 -
63 man and woman dancing | Courante de Mars a 10 -—-
65 man and woman dancing | Courantea 9 -
67 flying angel trumpeting Courantea 9 trumpet
72 F:j; atlrr:g t\;\;?:nk”nan dancing, Courantea9 -
78 man and woman dancing Egg(;iz:zs;r la gaillarde de —
81 \l/tlﬁei!lgliga :II.?] rgﬂus;;gmg La Princesse a 10 lute
82 man and woman dancing | Ladurettea9 -
86 flautist La mariniere al0 transverse flute

13) Page numbers are based on the original pagination; composition titles are likewise quoted from the print.
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T
L E SECRET
QVEL EST NAYFVEMENT DE:
monftréela vrayemaniere de bien & promptement
" apprendrca fonnerdu Luth,

i A AMSTERD AM.
i Onlesvend chez Nicolas Valiee , demcurant au Neffea
I Fenfeignedelaliache dot
i

Nicolas Vallet: Le Secret des Muses [premier livre]
Print / Tisk, Nicolas Vallet, Amsterdam, 1615
Title page / Titulni strana

NM-CMH IV E 29

Twelve illustrations, seven of which go with preludes, depict solo lute players, and we
find a viola da braccio player with only one of the preludes. Only in three cases is there a
woman playing the lute. There is a succession of figures in the period dress of higher society
and wearing headdress decorated with feathers. The settings are indoors * with light coming
in through a side window. The engravings thus give the impression of three-dimensional
space. For the prelude on page 8, the female lute player is shown from the back. The figure
on page 19 is probably standing, and on the left by the letter P we see a lute hanging on the
wall. Beneath it is a table with an open book possibly in a horizontal format, and hanging
on the wall behind the lutenist are two bladed weapons — one for short range and one for
long. The lutenist himself is holding the instrument as if left handed, but not because of a
printer’s error, which can be ruled out in view of the conception of the printer’s plate for the
whole page. On page 20 the lutenist is seated, and he has a sword to the left of the letter P.
This illustration shows that the engravings cannot be regarded as an incontestable source of
organological iconography — the lute is depicted as having just five independent strings. It
so happens that in other cases as well, lutes are portrayed rather schematically without the
need for fidelity to details. However, the depicted lutes are always Renaissance instruments
without sympathetically vibrating strings and extensions, and this is in keeping with the

14) With one exception: in the initial P on p. 3 the lute player is seated in front of a decorative background.
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fact that the compositions written in new French tablature are intended exclusively for the
Renaissance lute.””

On page 9, a lady playing a bass viola da gamba is again holding the bow backwards, but
hear the reason is clearly the design of the initial because the tall neck of the instrument
would not fit beneath the horizontal stroke of the letter F, nor would the head of the woman
playing it. The lute player is holding the instrument in the standard way. For the player of
the viola da braccio (p. 6), the grip of the convexly curved bow is depicted absolutely in
accordance with period practice. The identification of the instrument on page 25 is doubtful.
The man wearing a military helmet is blowing on a strangely curved wind instrument; the
engraver may have been attempting a spatial representation of playing the serpent. The
flautist on page 86 is also holding the instrument backwards without any apparent reason.

Dancing figures are always a man and a woman as a pair, usually in a ceremonial posture.
Only with the man is there ever any hint at a dance step; the women’s legs are completely
covered by long skirts. Only on page 82 do we see a pair from the back, where the man is
holding the woman around the waist. We do not find any more detailed explanation for
the dance compositions accompanied by an angel blowing on a trumpet (p. 67) or weeping
(p- 75). At the time in Flanders and the Netherlands, dancing was portrayed as a symbol
of sin, as is shown, for example, by an iconographical analysis of Society when Dancing,
a painting from the same period from the workshop of Hieronymus Francken the Younger,'®
but it does not seem that the illustrator has set himself such a lofty task here.

Vingt et un pseaumes de David

In the specimen of this print” from the bundled collection NM-CMH IV E 29, the last page
of the index is missing, but that loss is not at all important for the analysis of the musical
motifs in the initials. Ten initials in the book are mostly conceived as abstract arabesques,
while another 16 initials are figural. Eight of them have a general religious focus in keeping
with the texts, and in them we find angels and individual figures or groups of people praying,
e.g. a family praying at the dinner table. The remaining eight initials have musical themes.
The singing of psalms is often associated with King David of Israel, and the depiction of him
with a harp is one of the most popular images in the iconography of older sources of sacred
music. In Vallet’s print, for Psalm 12 (p. 1) in the initial D (“Donne secours Seigneur; il en est
heure” — “Help, Lord; for the godly man ceaseth”),"® David is praying on a mountain, and the

15) The author wishes to thank Jifi Tichota for kindling providing consultation on the depictions of lutes.

16) PAULOVA, Eva: Spoleénost pfi tanci (Society when Dancing), in: Tance a slavnosti 16.-18. stolet{ (The Dance
and Festivities of the 16t — 18 Centuries), exhibition catalogue, ed. Andrea Rousovd, Narodni galerie, Praha
2008, pp. 198-199.

17) RISM A/1/9V 169.

18) The psalm incipits in French are quoted (with indication of any deviations in the source) from Calvin’s
French translation Bible A. T. Psaumes (francais). CALVIN, Jean — MAROT, Clément — BEZE, Théodore de:
Les Pseaumes mis en rime frangoise par Clément Marot et Theodore de Beze, Avec le chant de [’Eglise de Lausane,
Jean Rivery pour Antoine I Vincent, [Genéve] 1565. Biblioteque de Genéve, Bb 669. Retrieved from: https://
publications.cedarville.edu/bhg/sing_to_the_lord/genevan_psalter/ [accessed on 22 July 2021]. In the Czech
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Nicolas Vallet: Vingt et un pseaumes de David

Print / Tisk, [Nicolas Vallet, Amsterdam, 1615]

Initial V with Psalm 100 (“Vous tous qui la terre”), p. 35 / Iniciala V u zalmu 100 (,,Vous tous qui la terre”), s. 35
NM-CMH IV E 29, adl. / pfiv. 1

harp is lying at his feet. In the second part of the psalm (p. 3) in the initial C (“Certes chacun
vanité, menteries” — “They speak vanity every one with his neighbour”) we find a depiction
of an angel sitting with his back to the reader and playing the cornett. For Psalm 81 (p. 23),
a song of praise that mentions music several times, the illustrator conceives the theme
traditionally as a king kneeling while holding a harp in the initial C (“Chantez gaiement a
Dieu nostre force” — “Sing aloud unto God our strength”). The subsequent parts of this psalm
(second verset, troisieme verset) are also introduced by initials with musical motifs. In the
initial Q (“Quon oye le sons de arpe et tambour, le luc [Vallet: luth] a son tour sonne son
cantique” — “Take a psalm, and bring hither the timbrel, the pleasant harp with the psaltery’,
p. 25) there is a decorative still life with musical instruments where one can identify a lute,
drum, clarino trumpet, and transverse flute, and at the back is a woodwind instrument that
is hard to identify (shawm?). In the initial A (“Au premier du mois sonnez la trompette” —
“Blow up the trumpet in the new moon’, p. 26), musical realism was subordinate to decorative
effect — here, an angel is blowing two trumpets at the same time, each turned towards one
side of the letter. In the initial V for Psalm 100 (“Vous tous qui la terre habitez, chantez tous

version of this article, the translated psalms incipits are based on Zalmy (The Psalms), translated from Hebrew
into Czech and provided with commentary by ThDr. Viclav Bogner, Zvon, Ceské katolické nakladatelstvi
(Czech Catholic Publishing), Praha 1995. The English psalm incipits are taken from the King James Version of
the Bible (K]V, 1611).
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haut a Dieu” — “Make a joyful noise unto the LORD, all ye lands. Serve the LORD with gladness’,
p- 35), we again see David, but not as the biblical figure in a robe in the countryside, but as a
man playing the harp and singing in a period interior and wearing period clothing. The only
reference to the character’s origin is a cone-shaped Jewish hat with a crown lying on a table.
We find the last musical illustration on page 33 in the initial L (“Lomni potent a mon Seigneur
et Maitre a dit ce mot™ — “The LORD said unto my Lord”), which depicts a young man in
a belted tunic sitting in natural surroundings and festively blowing on a coiled trumpet with
a banner.

The vocal part is written in white mensural notation, and it quotes melodies from the
Genevan Psalter as set to music by Claude Goudimel. The illustrator makes the maximum
use of the texts’ references to the playing of musical instruments. As opposed to the singing
of psalms in the church, where Protestants strictly adhered to singing without instrumental
accompaniment, the singing of psalms in the home accompanied rather frequently by
the lute was an everyday affair. Even the use of the French text was common - the only
translation into Flemish then in existence by Pieter Dahtheen was criticised for the poor
quality of its verses, and educated people gave preference to the French text for singing.*
The accompaniment not only helped with intonation, but also aided with maintaining the
steady rhythm of the simple melody written in long note values.”

Le secret des Muses, second livre

The decorating of the second book of tablature Le Secret des Muses is the simplest. The
volume contains a total of 12 arabesque initials, one of which depicts a building reminiscent
of a tall structure in Amsterdam with cranes for lifting goods to upper storage areas. There
is only one musical scene, which appears with the composition Onder de lindengroene (p. 7)
where, as the title suggests, a man and woman are sitting under a tree with leaves (the man is
playing a lute, and the woman is singing).

However, the minimal amount of musical scenes in this work is balanced by information
that is valuable from our perspective: the name of the engraver “Rafael Drappentier fc” on
page 1. Because all three prints share the same style and treatment, we can assume that all
three plates are by the same engraver. The person in question was Raphael Drappentier,

19) In the source, the text is purely in French: “Le tout puissant a mon Seigneur et maitre a dit ces mots”.

20) See GRI]N, op. cit. in footnote no. 11. That author also argues that the reason for publishing just 21 psalms
was that at the time Vallet did not have enough money for a complete edition of all 150 psalms; he did not
complete the set until 1620 with the edition of 150 psalms under the title Regia Pietas. This theory, however,
is not supported by the fact that the original plates from 1615 were not used for the edition in 1620. VALLET,
Nicolas: Regia Pietas, Amsterdam, 1620. Retrieved from: https://fdocuments.in/reader/full/vallet-regia-
pietas [accessed on 28 Aug. 2021].

21) The relationship between the voice and lute part is discussed by GRIJN, Louis Peter in the encyclopaedia
entry Vallet, Valet, Nicola, Nicolaes, in: Die Musik in Geschichte und Gegenewart. Allgemeine Enzyklopadie der
Musik, Personenteil 16, Barenreiter, Kassel — Basel — London 2006, p. 1297.
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1 ﬂ-‘ Le fecond Livres :l

. i
| TABLATVREDELVTR |
Le Scare::;::s Mufes: ; ‘

Contenant plufienrs belles pieces non encor omyes par ci-dewsant , fort faciles g5°
utiles pour tons amatenrs. E nfemble plufienys autres pieces mifesen Tablature felon Ls modes

plus belle, & plus facéle qut fe puilfe srouner, entyautres quelgues picces mifes : sinc il

pour isiier a quatre Luts différemment accordex.

Par Nieolas Vallet.

On les trouve chez autheur demeutant au Nefle,
al'enfeignede lahache d'Or. 1616,
wAvee Privilegess

Nicolas Vallet: Le Secret des Muses ... second livre
Print / Tisk, Nicolas Vallet, Amsterdam, 1616
Title page / Titulni strana

NM-CMH IV E 29, adl. / pFiv. 2

also called Trapentiers (ca. 1588—1636),* a native of Amsterdam who later settled in The
Hague. He belonged to a large family with many branches; the most famous representative
of the family was Johann Drappentier, a leading medal maker. All of the family members
were working as goldsmiths and silversmiths, and their works, usually small reliefs, exhibit
the ability to portray human figures successfully while giving the suggestion of three-
dimensional space, as can also be seen in the decorating of initials for Vallet's compositions.
Some of the family members including Raphael also worked as copperplate engravers and
graphic designers.

Conclusion

The lavish graphic decorations of Vallet’s tablatures document the importance of lute
playing at the turn of the 16™ and 17" centuries. Already in the middle of the 16% century,
Andrea Alciato created broader awareness of the symbolism of the instrument in the
publication Emblematum liber,”® where a separate epigram is devoted to the lute. Also in

22) ECARTICO. Linking cultural industries in the early modern Low Countries, ca. 1475 — ca. 1725, University
of Amsterdam, Amsterdam Centre for the Study of the Golden Age. Retrieved from: http://www.vondel.
humanities.uva.nl/ecartico/persons/2587 [accessed on 15 June 2021]. Also see Allgemeine Kiinstler-Lexikon.
Der bildenden Kiinstler aller Zeiten und Volker, ed. Giinter Meissner et al., Teil 29, Saur, Miinchen — Leipzig 2001.
23) ALCIATO, Andrea: Emblematum liber, Heinrich Steiner, Amsterdam 1531.
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later editions and translations into many languages as well as in later works of this kind, the
lute is treated as a symbol of harmony and fidelity, but also as a phallic symbol, connected
not only with higher Muses of music and poetry, but also with love. This question is dealt
with in great detail in articles on the French-language open website Iconographie du luth,*
which gives us a detailed picture of how the lute was perceived at the time when Vallet's
prints were created. In the case of the lute, however, the illustrator often kept to merely
schematic depictions, so the engravings cannot be regarded as documentation that sheds
light on the technical details of period instruments. The illustrations, however, are all the
more important as documentation because in comparison with the printed lute tablatures
of the period, they represent something of an exception. As has already been stated, Vallet’s
tablatures were printed from engraved copper plates, of which decorated initials are also an
integral, original part. In other cases (e.g. in tablatures by Gabriel Bataille* or compositions
by John Dowland?®), at the most the original title page is involved, where musical motifs can
be found, while initials are printed from plates (e.g. the same plates repeat for one letter). The
ornamentation usually takes the form of arabesques or mascarons, and in exceptional cases
we encounter figural motifs. However, the illustrations are never targeted at a particular
composition, and their focus is not on the depiction of lute playing. This also is not the case
for other editions of music for the Psalms of David® or for songs and dance music. Therefore,
from the perspective of musical iconography, the bundled collection with Vallet’s tablatures
bears extraordinary witness to the role of lute playing in the everyday life of Protestant society
in France and the Netherlands, where entertainment, dancing, and personal spirituality had
their indispensable place just like in the cultures of other religious denominations.

Address: Eva Paulovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: eva.paulova@nm.cz

24) Iconographie du luth, red. René Vayssiéres. Retrieved from: https://iconographieduluth.com/fr/category/
articles/ [accessed on 15 May 2021].

25) BATAILLE, Gabriel: Airs de differentes autheurs mis en tablature de luth, Pierre Ballard, Paris 1608-1615.
Bibliotheque nationale, http://catalogue.bnf.fr/ark:/12148/cb428302051. Retrieved from:
https://gallica.bnf.fr/ark:/12148/btv1b8528548w/f3.item [accessed 26 Aug. 2021].

26) E.g. DOWLAND, John: The First Booke of Songes and Ayres of Foure Parts, with Tableture for the Lute, Peter
Short, London 1597. Retrieved from: https://www.omifacsimiles.com/brochures/dowland_ayres.html
[accessed 26 Aug. 2021].

27) E.g. CERTON, Pierre — MORLAY, Guillaume: Premier livre de psalmes mis en musique par maistre Pierre
Certon, Michel Fezandat, Paris 1554. Retrieved from: https://stimmbuecher.digitale-sammlungen.de//
view?id=bsb00072006 [accessed 26 Aug. 2021].
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Selected initials with musical motifs from the collection of tablatures NM-CMH IVE 29 /
Vybér inicial s hudebnimi motivy z konvolutu tabulatur NM-CMH IV E 29

The following information appears beneath each initial: the number of the print in the bundled
collection (I = Le Secret des Muses, premier livre, IT = Vingt et un pseaumes de David, III = Le Secret des
Muses, second livre) and the page number based on the original pagination. /

Udaje pod kazdou inicidlou obsahuiji: ¢islo tisku v konvolutu (I = Le Secret des Muses, premier livre,

II = Vingt et un pseaumes de David, III = Le Secret des Muses, second livre) a Cislo stranky podle pivodnf{
paginace.

1/51 1763

1/6 1/72
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1725 1/86

1173 11/23
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Hudebni motivy v graficke
vyzdobe loutnovych tabulatur

Nicolase Valleta z let 1615—1616

Eva Paulovad

0 UKou anaeiu. v INarod uzeu — CSKE uzeu LADY [ ]
se nachazeji tisky, které nejenze zahrnuji skladby pro renesanc¢ni loutnu, ale v zanrovyc
rytinach doplnujicich nékteré inicidly zobrazuji loutnisty ¢i dalsi hudebniky pfimo pri hre.
Tyto tii loutnové tabulatury Nicolase Valleta — Le Secret des Muses, premier livre, Vingt et
un pseaumes de David a Le Secret des Muses, second livre — byly svazany do konvolutu se
signaturou NM-CMH 1V E 29, jehoz kompletni popis podala Dagmar Stefancova ve svém
védeckém katalogu tiski do roku 1700.!

Uvodni a zdroven nejrozsahlejsi ¢ast konvolutu, ulozeného v hudebnéhistorickém oddé-
leni NM-CMH, tvoii Le Secret des Muses, premier livre. Jedna se patrné o nejstarsi, ptvod-
ni redakci Valletova dila s francouzskym titulnim listem.* Druhy exemplar téhoz vydani je
evidovan jen ve $vycarském Solothurnu,’ jak uvadi ve své studii Miloslav Student.* U vy-
tisku z muzejni sbirky chybi bohaté ilustrovany frontispis s Valletovym portrétem, ktery

Predlozena prace vznikla za financni podpory Ministerstva kultury v ramci institucionalniho financovani
dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum

(DKRVO 2019-2023/20.1V.c, 00023272).

1) STEFANCOVA, Dagmar: Tisky do roku 1700 v Ndrodnim muzeu — Ceském muzeu hudby, Narodni muzeum,
Praha 2019, s. 113-116. Autorce také dékuji za upozornéni na zajimavou grafickou vyzdobu svazku.

2) RISM (Répertoire international des sources musicales) eviduje k roku 1615 pouze vydéni s vlamskym titulem
(vizRISM A/1/9V 170, RISM A/1/14 WV 170).

3) Zentralbibliothek Solothurn, sign. DA 111.

4) STUDENT, Miloslav: Loutnové a kytarové pamdtky ve fondech Ndrodniho muzea v Praze / Sources of Lute- and
Guitar Music in the Holdings of the National Museum in Prague, Musicalia, roc. 8, 2016, ¢. 1-2, s. 99-113 (Ceskd
verze), s. 114-129 (anglicka verze) (dle STUDENT). Studie shrnuje také dosavadni badani o tomto tisku, véet-
né prvni reflexe z pera Jitiho Tichoty. Srov. TICHOTA, Jiti: Francouzskd loutnovd hudba v Cechdch, Miscellanea
musicologica, tomus 25-26, Univerzita Karlova, Praha 1973, s. 31 (dale TICHOTA).
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zdobi vlamské vydani i reedici s latinskym titulem, vytisténou u Jana Janssonia v roce 1618.°
Frontispis se vsak zachoval také jako samostatny graficky list, napt. v Rijksmuseum.®

Nicolas Vallet

Nicolas Vallet (cca 1583 — cca 1642),” loutnista ptivodem z Corbény na severu Francie a vy-
znanim protestant, odesel koncem roku 1613 do Amsterdamu. Francie v této dobé prozivala
diky ediktu nantskému obdobi relativniho nabozenského miru, Valletovo ndbozenské smys-
leni tedy neni jedinym jasnym vysvétlenim jeho emigrace, lze spise uvazovat o snaze nalézt
lepsi uplatnéni. Nemalou roli v jeho odchodu sehrdlo i to, ze Amsterdam byl sice protes-
tantskym, ale v mnoha ohledech pomérné liberalnim méstem. V roce 1626 zde totiz Vallet
s kolegou otevrel tanecni skolu, kterd v ocich prisnych protestantd, hlasicich se k pivodnim
Kalvinovym Zenevskym predpistum, predstavovala hisné misto nefesti, kde se muzi a zeny
stykali v prilis divokém pohybu a divérnosti.® Ostatné rozverné ilustrace najdeme i v pojed-
navaném konvolutu: napt. u tance volta, mravokarci odsuzovaného pro blizké drzeni tanec-
nik, se na nas diva z inicidly V saim dabel (premier livre, s. 87) a v jedné z inicidl uvadéjicich
allemandu na nds amorek neslusné vystrkuje zadnici (premier livre, s. 49).

Vallet se brzy v hudebnim Zivoté mésta etabloval jako hudebnik, ¢asto vystupujici na slav-
nostnich akcich, i jako ucitel hry na loutnu. Le Secret des Muses, premier livre z roku 1615
je jeho prvnim publikovanym dilem. Téhoz roku vysly jesté Vingt et un Pseaumes de David
a o rok pozdéji druha kniha Le Secret des Muses (1616). Prvni dil Le Secret des Muses autor
uvozuje dedikaci méstské radé a rozsahlym pojednanim’ o novinkéach ve hie na loutnu, pre-
devsim o uplatnéni palce pravé ruky pii hre. Prohlasuje v ném, ze loutna je ,prdavem nazy-
vdna krdalem hudebnich ndstroju” a ze pilny zdjemce o studium ,osviceny plamenem Muiz"
miize ovladnout tento ,vzneseny ndstroj* ke svému potéseni. Valletovy skladby predstavuji
vrcholnou etapu bohaté historie hry na renesan¢ni loutnu v dobé, kdy nastaval prudky vze-
stup technicky vylepsenych louten baroknich.

Vytvarna podoba tisku

Neni jisté, zdali mél autor vliv také na tematiku a zpracovani rytin, zd4 se to vsak pravde-
podobné. Rytiny jsou pevnou soucdsti tiskové médirytové plotny, coz svéd¢i o pédi, se kte-
rou byly tabulatury vydany (bézné se stranky skladaly z jednotlivych stock). Mozna i proto

5) RISM A/1/9V 171, RISM A/1/14 VV 171. Pocet evidovanych zachovanych exemplari se proti vyctu v RISM
mirné zvysil.

6) Titulni ilustrace s portrétem je vSak dilem jiného autora nezli inicidly. Ryl ji podle kresby Davida Vinckboonse
Joan Bernwicken. Dostupné z: https://www.rijksmuseum.nl/en/collection/RP-P-1895-A-18912 [cit. 22. 8. 2021].
7) TOLLEFSEN, Randal H. — GRIJP, Peter: Vallet Nicolas [heslo], in: The New Grove Dictionary of Music and
Musicians, ed. Stanley Sadie, Macmillan Publishers Limited, London 2001, sv. 26, s. 220-221, kde je také
shrnuta literatura k zjisténym archivnim pramentm k Valletovu Zivotu a plisobeni v Amsterdamu.

8) JANZ, Denis R.: AReformation Reader. Primary Texts with Introductions, Fortress Press, Michigan 2009, s. 217.
Dostupné z: https://books.google.cz/books?redir_esc=y&hl=cs&id=_03YAAAAMAA]&focus=searchwithinvo-
lume&qg=dance [cit. 22. 8. 2021].

9) Petit discours, contenant la maniere de se bien servir (et sans aucum doubte) de present livre intitulé Le Secret des Muses,
par lequel on peut en peu de temps arriver a la vraye conoissance du vrai maniement du Luth, 2 fol., nepaginovano.
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byla notova ¢ast vsech nasledujicich redakci tisténa ze stejnych ploten, jak upozornil jiz Jiti
Tichota.” Neobvykle vysokou trovni ryteckého zpracovani se zabyval (i v kontextu dalsich
Valletovych edic, predevsim kompletniho vydani zalmi s doprovodem loutny Regia Pietas
v roce 1620, RISM A/1/9 V 174) ve své praci Louis Peter Grijp." Uvadi na prikladu tisku
z roku 1620, jakym zpusobem Vallet ziskéval sponzory™ a kam az sahaly jeho ambice, které
ho nakonec dovedly k finan¢nimu krachu v roce 1633 a k nucenému prodeji jeho skvéle
zatizeného domu. Zptisob ziskani prostiredka pro vydani prvni knihy — a to prostredk jisté
nemalych — neni znam. V publikovaném privilegiu k vydani (fol. A1") je zvefejnén jen udaj
o déleni zisku, podle néhoz autorovi ndlezela pouze jedna tretina, druhd byla urcena pro
chudé a posledni tretina pripadla povolujicimu aradu.

Témer kazdou skladbu v konvolutu zahajuje rytinou zdobena inicidla, zvyraznujici bud
textovy incipit, nebo nazev skladby. Celkem jich je 115, rozdélenych takto: premier livre 75,
zalmy 26, second livre 14. Cast z nich predstavuji dekorativni arabesky, zbytek zachycuje
konkrétni vyjevy, vétsinou figuralni. Zamérime se na hudebni nebo tane¢ni témata, védomi
si toho, ze i motivy z plenéru nebo spolecenského zivota, které jsou v téchto tabulaturdch
obsazeny, maji svou vypovédni hodnotu.

Le secret des Muses, premier livre

Ze sedmdesati péti inicial v prvnim titulu konvolutu je tricet dva arabesek, i kdyz nékteré za-
hrnuji stylizované figury zapletené do ornamentt (opice, zajic, ptdk, Bakchus atd.). Riznych
vyjevi je pak dvacet. Hudebni motivy jsou zobrazeny na dvaceti tfech inicidldch. Vétsinou se
jednd o hru na loutnu nebo tanec. To odpovida po¢etnému tane¢nimu repertodru v tomto
tisku, kde vedle preludii a fantazii prevazuji dobové tance, hlavné courante, galliarde, ballet,
passamezzo ad.

Tabulka hudebnich motivia Le Secret des Muses, premier livre

Strana®® | Vyobrazeni Nazev skladby Hudebni nastroj
1 loutnista Preludead loutna
2 loutnista Prelude a9 loutna
3 loutnista Preludead loutna

10) Viz TICHOTA, op. cit. v pozn. 4, s. 31.

11) GRIJP, Louis Peter: Psalms for he Lute in the Dutch Republic and Elsewhere, in: The Lute in the Netherlands
in the Seventeenth Century. Proceedings of the International Lute Symposium Utrecht, 30 August 2013,
eds. Jan W. J. Burges, Tim Grawford and Matthew Spring, Cambridge Scholar Publishing, Cambridge 2016,
s. 27-30. Dostupné z: https://books.google.cz/books?id=Aev6DAAAQBAJ&pg=PA2&|pg=PA2&dq=The+-
complete+works+of+Nicolaes+Vallet&source=bl&ots=KO9uzfofjj&sig=ACfU3U3WTIJAIAIgTBb7j6QhJF-
syRWBESQ&hl=cs&sa=X&ved=2ahUKEwi36qv3xJLyAhW]CewKHZHFDkUQ6AEWE30ECAWQAwW#v=0onep-
age&q=The%20complete%20works%200f%20Nicolaes%20Vallet&f=false [cit. 26. 7. 2021]. Zde i odkazy
na dalsi prace autora tykajici se Valletovych dél.

12) Vyéet sponzorii véetné hodnoty jejich podpory udava Vallet pfimo v tisku.

13) Cisla stran uvadime podle ptivodni paginace, stejné tak nazev skladby je citovan dle tisku.
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Strana | Vyobrazeni Nazev skladby Hudebni nastroj
4 loutnistka Preludead loutna
5 loutnista Preludea 8 loutna
6 hra¢ na violu da braccio Prelude a10 viola da braccio, smycec
7 loutnistka Prelude a10 loutna
8 loutnistka Preludead krk loutny
9 muz a zena pfi hre Fantasiea9 lgoauntqrtl)a:) l;i;s)cl)gscwola da
19 loutnista Pavannea9 dvé loutny
20 loutnista Egr\ﬁ:lg?nig ;osrme di loutna

De Claude le Jeunea 4/
21 zena zpiva, tri putti Quand on arrestera la cours | ----

coutumierea 9
25 muz ve vojenské prilbé troubi | Passemeze en b mola 10 serpent nebo zakfiveny roh
27 loutnista hraje a zpiva Passemeze a 8 par b mol loutna
51 muz a zena pfi tanci Balleta 9 -
63 muz a zena pfi tanci Courante de Mars a 10 -
65 muz a zena pfi tanci Courantea9d -—
67 letici andél troubi Courantea 9 trouba
72 muz a Zena tandi, zezadu Courantea9 -
78 muZ a ena pii tanci Eourante surlagaillardede |

ocqueta9

81 loutnista, zena zpivajici z not | La Princesse a 10 loutna
82 muz a zena pfi tanci Ladurettead -—-
86 flétnista La mariniere al0 pricna flétna

Dvandct ilustraci, z nichz sedm patii preludiim, zobrazuje sélového hrace na loutnu, pou-
ze u jednoho z preludii najdeme hrédce na violu da braccio. Jen ve trech pripadech hraje na
loutnu Zena. Defiluji zde postavy v dobovém odévu vyssi spole¢nosti, s pokryvkou hlavy
zdobenou pefim, které jsou umistény v interiéru,"* do néhoz pronika svétlo bo¢nim oknem.
Z rytin tak nabyvame pocitu trojrozmérného prostoru. U preludia na strané 8 je hracka na
loutnu zobrazena zezadu. Na strané 19 jde o postavu spise stojici, vlevo u pismene P vidi-
me loutnu zavésenou na sténé, pod ni se nachazi stolek s otevienou knihou snad pri¢ného
formatu, za loutnistou na sténé visi dvé bodné zbrané — kratka a dlouha. Sam loutnista sice
drzi nastroj jako levdk, ale nikoliv vinou tiskarského omylu, ten muzeme vyloucit s ohle-
dem na koncepci tiskatské plotny pro celou stranku. Na strané 20 loutnista sedi, vlevo od
pismene P ma mec¢. Tato ilustrace dokladd, Ze rytiny nelze povazovat za nezpochybnitelny
organologicko-ikonograficky pramen — na vyobrazené loutné je natazeno pouze pét samo-
statnych strun. Ostatné i v dalsich pfipadech jsou loutny pojaty pomérné schematicky bez
naroku na podrobnou vérnost. Vzdy se v$ak jednd o loutnu renesanc¢ni bez bordurovych

14) S jedinou vyjimkou, kdy na s. 3 viniciale P sedi loutnista pred dekorativnim pozadim.
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SEIGNEVRS, MESSIEVItS FESCOVTETTE

Bourgmmﬁrcs , Efchevins & Threforiers dela
teefopulentc & tresfamen(e ville ' Amfterdam.,

Nicolas Vallet: Le Secret des Muses [premier livre]
Print / Tisk, Nicolas Vallet, Amsterdam, 1615
Dedication / Dedikacn list, fol. [A1']

NM-CMH IV E 29

strun a ndstavcd, coz odpovida i faktu, ze skladby psané novou francouzskou tabulaturou
jsou urceny vyhradné pro renesan¢ni loutnu.”

Na strané 9 ddma opét drzi smycec pri hie na basovou violu da gamba obracené, zde vsak
patrné z davodt kompozice inicidly, protoze vysoky krk nastroje by se pod pricku pismene F
nevesel, stejné jako hlava hrajici ddmy. Loutnista drzi nastroj standardné. U hréce na violu da
braccio (s. 6) je drzeni lukovité ohnutého smycce zobrazeno v naprostém souladu s dobovou
praxi. Sporny z hlediska identifikace je nastroj na strané 25. Muz ve vojenské prilbé troubi na
podivné zakfiveny dechovy ndstroj, moznd se tu rytec pokusil prostorové pojednat hru na
serpent. I flétnista na strané 86 drzi néstroj obracené bez zjevného diavodu.

Tancici postavy jsou vzdy muz a zena v paru, vétsinou v procesnim drzeni. Pokud je na-
znacen tanec¢ni krok, pak jen u muze, nohy zen jsou tplné zakryty dlouhymi suknémi. Pouze
na strané 82 vidime par zezadu, kde muz vede zenu v pase. Pro zobrazeni andéla troubiciho
(s. 67) ¢i placiciho (s. 75) nenachdzime u tanecnich skladeb blizsi vysvétleni. Sice byl v té
dobé tanec ve Flandrach a Nizozemi zobrazovan jako symbol hiichu, jak doklada napriklad

15) Za laskavou konzultaci k vyobrazenym loutnam dékuje autorka Jifimu Tichotovi.

172 Musicalia 1—2 / 2021



Hudebni motivy v grafické vyzdobé loutnovych tabulatur Nicolase Valleta z let 1615-1616

ikonograficky rozbor obrazu z dilny Hieronyma II. Franckena Spolecnost pri tanci ze stejné
doby," ale nezda se, ze by si zde ilustrator kladl tak vysoké cile.

Vingt et un pseaumes de David

V exempléii tohoto tisku? z konvolutu NM-CMH IV E 29 schazi posledni strana rejstiiku,
pro rozbor hudebnich motivii v inicidlach to vsak neni ztrata nijak dulezitd. V knize je deset
inicial pojato jako prevazné abstraktni arabesky, dalsich $estnact inicidl je figurdlnich. Z nich

VINGT ET VN PSE-

AVMES DE DAVID, ACCOMMO-
dés pour chanter &cjouer du Luth Enfemble,

Pay NicoluwsVallet.

4

i = i ™ =Y

Nicolas Vallet: Vingt et un pseaumes de David
Print / Tisk, [Nicolas Vallet, Amsterdam, 1615]
Title page / Titulni strana

NM-CMH IV E 29, adl. / pfiv. 1

osm je zaméfeno obecné ndbozensky v souladu s texty a najdeme zde andély, modlici se
figury nebo celé skupiny, napt. rodinu modlici se u jidelniho stolu. Zbyvajicich osm inicial
ma hudebni nameéty. Zpév zalmi byva casto spojovan s zidovskym kralem Davidem a jeho
postava s harfou patii v ikonografii starsich duchovnich hudebnich pramentt k tém nejob-
libenéjsim. Ve Valletové tisku u zalmu 12 (s. 1) v inicidle D (,Donne secours Seigneur, il en
est heure” — ,Pomoz, Hospodine, zboznych ubyvd“)® je to David modlici se na hote, harfa

16) PAULOVA, Eva: Spolecnost pfi tanci, in: Tance a slavnosti 16.-18. stoleti, katalog vystavy, ed. Andrea
Rousova, Ndrodni galerie, Praha 2008, s. 198-199.

17) RISM A/1/9V 169.

18) Zalmové incipity ve francouzstiné jsou citovany (s uvedenim piipadnych odchylek v pramenu) podle
Kalvinova prekladu do francouzstiny Bible A. T. Psaumes (frangais). CALVIN, Jean — MAROT, Clément — BEZE,
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Nicolas Vallet: Vingt et un pseaumes de David

Print / Tisk, [Nicolas Vallet, Amsterdam, 1615]

Initial Q with Psalm 8 (“Qu’on oye chansons™), p. 25 / Inicidla Q u zalmu 8 (,,Qu’on oye chansons®), s. 25
NM-CMH IV E 29, adl. / pfiv. 1

lezi u jeho nohou. Ve druhé ¢asti zalmu (s. 3) v inicidle C (,Certes chacun vanité, mente-
ries" — ,Klamou se navzdjem falesnymi slovy“) nalezneme vyobrazeni andéla sediciho zady
ke ¢tenafi a hrajictho na cink. U zalmu 81 (s. 23), chvalozpévu s ¢etnymi zminkami o hudbé,
pojima ilustrétor téma tradi¢né jako kleciciho kréle s harfou v ruce v inicidle C (,Chantez
gaiement a Dieu nostre force* — ,Plesejte Bohu, ktery ndm pomdhd”). Také nasledujici ¢asti
tohoto zalmu (second verset, troisieme verset) jsou uvozeny inicidlami s hudebnimi motivy.
V inicidle Q (,Quon oye le sons de arpe et tambour, le luc [Vallet: luth] a son tour sonne son
cantique” — ,Zanotujte piser, uderte na buben na libezné zvucici citeru a harfu®, s. 25) je to
dekorativni zatisi s hudebnimi nastroji, kde lze identifikovat loutnu, buben, trompetu klari-
nu, pricnou flétnu a v zadni ¢asti tézko urcitelny dievény dechovy ndstroj ($almaj?). V inicia-
le A (,Au premier du mois sonnez la trompette” — ,Zadujte do trub v den novoluni”, s. 26) byla
hudebni realita podiizena dekora¢nimu efektu — andél zde troubi na dvé trouby zaroven,
kazdou otocenou na jednu stranu pismene. V inicidle V zalmu 100 (, Vous tous qui la terre

Théodore de: Les Pseaumes mis en rime frangoise par Clément Marot et Theodore de Béze, Avec le chant de ’Eglise
de Lausane, Jean Rivery pour Antoine I Vincent, [Geneéve] 1565. Bibliotéque de Genéve, Bb 669. Dostupné
z: https://publications.cedarville.edu/bhg/sing_to_the_lord/genevan_psalter/ [cit. 22. 7. 2021]. Ceské incipity
uvadime podle Zalmy, z hebrejstiny prelozil a pozndmkami opatfil ThDr. Vdclav Bogner, Zvon, Ceské katolické
nakladatelstvi, Praha 1995.
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habitez, chantez tous haut a Dieu" — ,Plesejte Hospodinu vsechny zemé, sluzte Hospodinu
s radosti”, s. 35) vidime opét Davida, nikoli vsak jako biblickou postavu v rouchu v krajing, ale
jako muze v dobovém interiéru a odévu, ktery hraje na harfu a zpiva. Na ptavod postavy od-
kazuje jen na stole lezici homolovitd Zidovska ¢apka s nasazenou korunou. Posledni hudebni
ilustraci najdeme na strané 33 v inicidle L (,Lomni potent a mon Seigneur et Maitre a dit ce
mot™® — ,Hospodin rekl mému Pdanu”), ktera zpodobnuje mladého muze v prepasané tunice
sediciho v prirodé a oslavné troubiciho na zato¢enou trubku s praporcem.

Zpévni hlas je zapsan bilou menzuralni notaci a cituje napévy z Zenevského zaltéie, jak je
zhudebnil Claude Goudimel. [lustrator vyuzil textovych odkazt na hru na hudebni nastroje
maximélné. Oproti zpévu zalm v chramu, kde protestanté dtsledné dodrzovali zpév bez
instrumentalntho doprovodu, byl vdomacim prostiedi zpév zalmd, pomérné casto prave za
doprovodu loutny, kazdodenni zalezitosti. I pouziti francouzského textu bylo bézné — jediny
tehdy existujici preklad do vlamstiny od Petruse Dahtheena byl kritizovan pro nizkou kva-
litu verse a vzdélanci davali pri zpévu prednost francouzskému textu.® Doprovod nejenze
pomahal intonaci, ale také vyrovndaval rytmicky jednoduchy zpév na dlouhych notach.”

Le secret des Muses, second livre

Vyzdoba druhé knihy tabulatur Le Secret des Muses je nejjednodussi. Svazek obsahuje cel-
kem dvandct arabeskovych inicidl, z nichZ jedna zobrazuje dam pfipominajici vysoké stavby
v Amsterdamu s jefdby pro dopravu zbozi do hornich skladid. Hudebni vyjev se objevuje
pouze jeden, u skladby Onder de lindengroene (s. 7), kde jsou v souladu s titulem vyobrazeni
muz a zena sedici pod listnatym stromem (muz hraje na loutnu a zena zpiva).

Minimum hudebnich vyjeva v tomto dile vsak vyvazuje z naseho hlediska cennad infor-
mace, a sice na strané 1 uvedené jméno rytce ,Rafael Drappentier fc.. Protoze vSechny tfi
tisky maji shodny styl a vypracovani, miizeme predpokladat shodné autorstvi vsech rytych
ploten. Jedna se Raphaela Drappentiera, receného téz Trapentiers (cca 1588-1636),* roda-
ka z Amsterdamu, ktery pozdéji usadil v Haagu. Patfil do bohaté rozvétvené rodiny, jejimz
nejslavnéjsim predstavitelem byl Johann Drappentier, predni medailér. Vsichni rodinni pri-
slu$nici pracovali jako zlatnici a stiibrnici a jejich dila, vétsinou drobné reliéfy, prokazuji

19) V pramenu je text €isté francouzsky ,,Le tout puissant a mon Seigneur et maitre a dit ces mots*

20) Viz GRIJN, op. cit. v pozn. 11. Ten zde pak rovnéz rozviji ivahu o tom, ze publikovani pouze jednadvaceti
zalm je dlisledkem toho, ze na vydani celého kompletu sto padesati zalmd nemél v té dobé Vallet dostatek
prostredkil a dokoncil je az v roce 1620 vydanim 150 zalmd pod titulem Regia Pietas. Tuto teorii nepodporu-
je fakt, ze ptivodni plotny z roku 1615 nebyly pri vyddni v roce 1620 vyuzity. VALLET, Nicolas: Regia Pietas,
Amsterdam, 1620. Dostupné z: https://fdocuments.in/reader/full/vallet-regia-pietas [cit. 28. 8. 2021].

21) Vztah zpévu a loutnového partu priblizuje GRIJN, Louis Peter ve slovnikovém hesle Vallet, Valet, Nicola,
Nicolaes, in: Die Musik in Geschichte und Gegenewart. Allgemeine Enzyklopadie der Musik, Personenteil 16,
Barenreiter, Kassel — Basel — London 2006, s. 1297.

22) ECARTICO. Linking cultural industries in the early modern Low Countries, cca 1475 — cca 1725, University
of Amsterdam, Amsterdam Centre for the Study of the Golden Age. Dostupné z: http://www.vondel.humani-
ties.uva.nl/ecartico/persons/2587 [cit. 15. 6. 2021]. Viz téz Allgemeine Kiinstler-Lexikon. Der bildenden Kiinstler
aller Zeiten und Volker, ed. Giinter Meissner et al., Teil 29, Saur, Miinchen — Leipzig 2001.
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schopnost pojednat lidskou figuru zdatile v trojrozmérné pusobicim nédznaku prostoru, jak
je to patrno i ve vyzdobé inicidl Valletovych skladeb. Néktefi clenové rodu, véetné Raphaela,
pak ptsobili také jako médirytci a grafikové.

Zavér

Valletovy tabulatury svou bohatou grafickou vyzdobou dokladaji vyznam hry na loutnu na
prelomu 16. a 17. stoleti. Jiz v poloviné 16. stoleti uvedl symboliku tohoto nastroje do sirsiho
povédomi{ Andrea Alciato v publikaci Emblematum liber,” kde je loutné vénovan samostat-
ny epigram. Také v dalsich vydanich a prekladech do mnoha jazyk, stejné jako v pozdéjsich
pracich tohoto typu, je loutna pojednavana jako symbol harmonie, vérnosti, ale i jako symbol
falicky, spojeny nejen s vys$simi Mtzami — hudbou a poezii, ale i s laskou. Velmi podrobné
je tato problematika rozebrana v prispévcich na francouzské oteviené internetové strance
Iconographie du luth,* ktera nam poskytuje podrobny obrazek o tom, jak byla loutna vni-
mana v dobé vzniku Valletovych tiskil. Pravé v pripadé louten vsak ilustrator zustal ¢asto
jen u jejich schematického zobrazeni, takze rytiny nelze povazovat za dokumenty osvétlujici
technické detaily dobovych nastroju. llustrace jsou vsak o to vyznamnéjsim dokladem, Ze pri
srovndni s tisténymi loutnovymi tabulaturami té doby predstavuji urcitou vyjimku. Jak bylo
zminéno, Valletovy tabulatury byly tistény z médirytovych ploten, jejichz integralni a origi-
ndlni soucasti jsou téz zdobené inicidly. V ostatnich pripadech (napt. u tabulatur Gabriela
Bataille*® nebo skladeb Johna Dowlanda*) se jedna maximélné o originalni titulni list, kde
1ze hudebni motivy nalézt, kdezto inicidly jsou tistény ze stocku (napt. se pro jedno pisme-
no opakuyji stejné stocky). Vyzdoba ma nejcastéji formu arabesek, maskarond, vyjimecné
se setkame s figurdlnimi motivy. Nikdy vsak nejsou ilustrace cileny ke skladbé a nejsou za-
meéfeny na vyobrazeni hry na loutnu. Neni tomu tak ani u jinych edic hudby k Davidovym
zalmtum,” ani u pisni a skladeb tane¢nich. Konvolut Valletovych tabulatur je proto z hudeb-
né-ikonografického hlediska vyjimecnou vypovédi o roli loutnové hry v kazdodennim zivoté
protestantské spolecnosti ve Francii i Nizozemi, spolec¢nosti, v niz stejné jako v konfesijné
odlisnych kulturdch méla zédbava, tanec i osobni spiritualita své nezaménitelné misto.
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23) ALCIATO, Andrea: Emblematum liber, Heinrich Steiner, Amsterdam 1531.

24) Iconographie du luth, red. René Vayssiéres. Dostupné z: https://iconographieduluth.com/fr/category/ar-
ticles/ [cit. 15. 5. 2021].

25) BATAILLE, Gabriel: Airs de differentes autheurs mis en tablature de luth, Pierre Ballard, Paris 1608-1615.
Bibliotheque nationale, http://catalogue.bnf.fr/ark:/12148/cb428302051. Dostupné z:

https://gallica.bnf .fr/ark:/12148/btv1b8528548w/f3.item [cit. 26. 8. 2021].

26) Napt. DOWLAND, John: The First Booke of Songes and Ayres of Foure Parts, with Tableture for the Lute, Peter Short,
London 1597. Dostupné z: https://www.omifacsimiles.com/brochures/dowland_ayres.html [cit. 26. 8. 2021].

27) Napt. CERTON, Pierre — MORLAY, Guillaume: Premier livre de psalmes mis en musique par maistre Pierre
Certon, Michel Fezandat, Paris 1554. Dostupné z: https://stimmbuecher.digitale-sammlungen.de//
view?id=bsb00072006 [cit. 26. 8. 2021].
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