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determination of the time
(the recordings in question were made between 1903 and 1916) and place of their origin. Further
research on historical perspectives and repertoire is adding to our knowledge about the lives of
Czech opera singers (e.g. Bohumil Ptak, Malka Bobkova, Otakar Marak, Emil Pollert et al.) and the
issuing of recordings of classical music in this country, as well as about the tastes of the period and
the popularity of specific compositions by Dvorak.
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This study gives a brief overview of a selected part of the music collection of the Antonin
Dvorak Museum (MAD) with a focus on standard (shellac) gramophone records with
recordings of the works of Antonin Dvorak. The second, main part of the study singles out the
rarest of these recordings, which are owned by the MAD and are also among the very oldest
recordings of the composer’s works, and it analyses them from an historical perspective and
with regard to their repertoire. This involves a total of ten separate gramophone discs with
recordings made between 1903 and 1916. The selection is defined by the recording method
used — the original mechanical recording of sound on gramophone records was typical until
the first half of the 1920s, when it was gradually replaced by the more modern electronic
recording method.

This work is financially supported by Ministry of Culture of the Czech Republic (DKRVO 2018/44, National
Museum, 00023272). The author wishes to extend special thanks to Mr. Gabriel Géssel and to his colleagues
at the Czech Museum of Music for their valuable advice and for providing materials.
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Among the oldest gramophone records generally, as in the case of this selection from
the collection of the MAD, we find recordings of vocal works most frequently, and this was
primarily dictated — as will be explained below — by the limitations of period recording
techniques.

In this specific case, there are some arias from Dvorak’s most famous opera Rusalka, op. 114
(1900), and two of the recordings are of a song from the cycle Gypsy Songs, op. 55 (1880).

Status of the collection

At present, the holdings of the Antonin Dvordk Museum collection of musical media
encompass a total of 372 inventory numbers, among which there are standard and long-
playing gramophone records with early and later recordings of the works of Antonin
Dvorék. The historic shellac records are older, and their preservation is more threatened.
These constitute 64' of the inventory numbers (whether individual records or sets/albums
of records).

The Antonin Dvorak Museum obtained the standard gramophone records in five instances
as a gift, while another five were purchased from individuals or from second-hand bookshops.
In one case, some non-collection materials were transferred to the collections of the MAD.
The earliest acquisition was made in 1997, and the most recent took place in 2018.

The MAD collection contains items made by both Czech and foreign gramophone
recording companies, many of which were established at the end of the nineteenth
century and were active on the Czechoslovak market for gramophone records and
playback equipment mainly during the first third of the twentieth century. The label
found on the largest number of recordings is that of formerly the largest Czechoslovak
gramophone recording company, Ultraphon (21 inventory numbers), and of its legal
successor, Supraphon (11 inventory numbers), which still exists today. There are five
items representing the company Esta (founded in 1930), which represented together with
Ultraphon (in business as a purely Czech company since 1932)? the only two Czech firms
that were making and issuing recordings in former Czechoslovakia in the first half of the
twentieth century. The two companies were merged in 1947, then on the basis of Benes
Decree No. 100/1945 dated 24 October 1945, they were transformed into a state-owned
company, Gramofonové zdvody.?

In the MAD gramophone record collection, there are also recordings issued by foreign
companies that were doing business on the Czechoslovak market in the first half of the
twentieth century. Among them are nearly all of the world’s gramophone companies that

1) The counts for the individual labels broken down in the text below do not seem to correspond to the total of
64. This is because inv. no. 5093 conceals various recordings issued by different recording companies.

2) For more about the history of this Czechoslovak brand, see GOSSEL, Gabriel: Fonogram 2. Vylety k poédtkiim
historie zdznamu zvuku (Phonograph 2. Excursions into the Beginnings of the History of Audio Recording),
Radioservis, Praha 2006, pp. 505-513 (hereinafter GOSSEL 2006).

3) For more about nationalisation, see MULLER, Jan — PRAJZLER, Petr: Budovdni ceskoslovenského
gramofonoveho primyslu po druhé svétove vilce: 1945-1963 (Building up the Czechoslovak Gramophone Industry
after the Second World War: 1945-1963), Acta phonographica, Usti nad Labem 2017, pp. 10-13.
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had branches in Czechoslovakia at the time and were making and issuing records with
Czech repertoire.

The largest number of records in the MAD collection were issued on the label His
Master’s Voice or on the Czech-language version Hlas jeho pdna (9 inventory numbers),
while the other recordings are on the labels Columbia / Columbia Phonograph Co. (6),
Gramophone Concert Record / Concert Record “Gramophone” (4), Odeon / Odeon Record (4),
Parlophon (4), Pathé (2), Telefunken (2), and Zonophone Record (1).

The alpha and omega for identifying any recording are the label on the gramophone
record and the numerical or written information stamped into the material it is made of. The
label “in its most abbreviated form contains only information about the publisher or its logo
and the title of the recording. More detailed versions contain information about the performers
and a number of other identifying marks.” The most important piece of information for
a relatively precise determination of when a recording was made is the matrix number. This
number sometimes does not appear on the label, but it can always be found stamped in
the gap between the paper label and the end of the recording (lead-out groove). Another
important identifying mark that is always found on the label is the catalogue number, which
connects the gramophone record or the recording on it to the recording company’s catalogue
of products. The two numbers may have different prefixes or suffixes (numerals, letters, or
symbols preceding or following the main number), which provide other information, such
as the diameter of the gramophone record, the price category, the name of the recording
engineer etc.’

In most cases, the record catalogues of former gramophone recording companies have not
been preserved. The dating of individual recordings based on matrix numbers and catalogue
numbers therefore represents a time-consuming, laborious process, with researchers going
through thousands of records literally by hand. Dating is gradually determined for individual
recordings by using available promotional materials and other documentation from the
individual companies and by making comparisons with available information on, among
other things, the histories of the companies and the careers of the performers.°®

For obtaining complete information about a selected gramophone recording, the
aforementioned company catalogues are of the greatest assistance. These contain lists of
recordings (names of compositions) ordered sequentially by their catalogue numbers, and
they give the name of the composer of the work and of the performer. Some of the lists were
compiled the other way around — alphabetically based on the names of the compositions/
composers/performers with the catalogue number added at the end of each entry. These

4) GOSSEL, Gabriel - SIR, Filip: Gramatika etiket gramofonovych desek (The Grammar of Gramophone Record
Labels), Narodni muzeum (National Museum), Praha 2016, p. 11 (hereinafter GOSSEL — SIR).

5) Ibid.

6) The study uses available lists of gramophone recordings of the relevant recording companies, which are
the result of long-term research conducted by such important collectors as Gabriel Gossel (Czech Republic),
Christian Zwarg (Germany), Richard K. Spottswood (USA), and many other people around the world who
cooperate with each other. The lists provide approximate but sometimes very accurate dating. The work of
Gabriel Gossel and Filip Sir is invaluable. Their publications offer a guide for dating Czech recordings.
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catalogues are helpful with the identification of recordings, and they let us get at least
a basic idea about a given gramophone company’s products during the period or about the
repertoire being recorded by individual artists.

As usual with historical sources, however, the farther we go back into the past, the fewer
preserved sales catalogues are to be found for the old recording companies. The situation is
further complicated by several facts — the individual series of catalogue numbers were used
out of order,” the gramophone records were released around the world on the basis of supply
and demand, taking into account the market for which the records were intended, and the
situation is not made any simpler by the frequent changes of ownership in those days, which
led to such practices as the reissuing of older recordings on new labels etc.?

Standard gramophone records with early
recordings of works by Antonin Dvorak
In three cases, the Antonin Dvorak Museum
obtained the gramophone records dealt with
in this study as a gift from Mr. Josef Lips,’
and another seven recordings were donated
to the museum by Mr. Gabriel Gossel,
a collector of older gramophone records
and a populariser of historical recordings.”
Eight of the recordings are of arias from
the opera Rusalka (one of the recordings is
found twice in the collection — the second
specimen is a reissue or “repressing’), and
the other two gramophone records are Gramophone record label of the brand Zonophone

recordings of Songs My Mother Taught Me Record with the first recording of the aria of the
wood sprite sung by Mdlka Bobkova, 1903 /
from the cycle Gypsy Songs, op. 55. Etiketa gramofonové desky znacky Zonophone
Record s prvni nahravkou drie lesni zinky v poddni
Malky Bobkové, 1903
NM-CMH-MAD 5176 M1

7) Le. not in chronological order and often with gaps caused by incomplete use of a given numerical series.
8) GOSSEL, Gabriel - SIR, Filip: Katalogy gramofonovych firem ze zaédtku 20. stoleti (Catalogues of Gramophone
Recordings from the Early 20* Century), pp. 3, 7. This study was published in the Proceedings of the
Ninth Conference on Grey Literature and Repositories held at the National Technical Museum in Prague
on 19 Oct. 2016. See http://repozitar.techlib.cz/record/1042/files/idr-1042_3.pdf [accessed 7 Mar. 2019].

9) This is a selection of records form a larger set that the Antonin Dvordk Museum obtained from the estate of
Mr. Josef Lips, who was the head of an unofficial club of collectors of standard gramophone records during the
1980s. NM-éMH-MAD, acquisition no. 12/2005, inv. no. 8682-8684.

10) NM—CMH—MAD, acquisition no. 13/2016, inv. no. 5176-5182.

Musicalia 1—2 / 2019 153



Petr Kudldcek

Overview of the oldest recordings of works by
Antonin Dvorak in the MAD collection™

Year Title?? Performer Label Inv. no.
1903 (Zsp;:gle;?,tﬁgd\%oo d Sprite) M. Bobkovd | Zonophone Record 5176
1906 Zpév lesni Zinky M. Bobkovd | Odeon Records 5179
1908-1909% | Zpév lesni Zinky M. Bobkovd | Odeon Records 5181
1905 (C(’.ng“:)’fy"g f:ge)” 0. Marak Columbia Phonograph 8684
Kdyz mé stard matka
1907 (Songs My Mother Taught 0. Marak Gramophone Concert Record | 8682
Me)
1907 (Zsp(f: g g?iﬁe Prince) 0. Marak Gramophone Concert Record | 8683
19061908 E‘X;iea"’g’f”tcﬁe Prince) B. Ptik Pathé Records 5178
1906-1908 {X:ieavg?g:taWater Goblin) | V- Kliment | Pathé Records 5177
1908 Arie vodnika E. Pollert Gramophone Concert Record | 5180
1916 ?ggi:‘g"t“o”t‘:]:e,\‘jl'oﬂ;‘?"kem E. Zrska Columbia 5182

These titles are some of the oldest Czech gramophone recordings. Emile Berliner, the
American inventor of this medium and of the gramophone apparatus for audio recording
and playback, patented his invention in 1887. In 1894 he founded the world’s first recording
company, the United States Gramophone Company, and he began issuing his records
commercially. The first Czech recordings saw the light of day back during the first years
of the twentieth century. Mostly this involved arias from Bedfich Smetana’s operas, folk
songs, patriotic songs, and Kde domov miij (Where Is My Home?), later the national anthem
of Czechoslovakia. The performer was the Czech opera singer Frantisek Pacal,”” who was
engaged at the Vienna Court Opera from 1895 to 1905. Initially the recordings were made in
Vienna or Berlin, but from 1902, recordings began to be made in Prague as well."®

The first performers of the works of Antonin Dvorak on the oldest gramophone records
were opera singers who were performing the same roles on the stage of the National Theatre
in Prague. Some of these names appear on the list of recordings from the MAD collection
shown above. Among them we find, for example, Riizena Maturova, Vaclav Kliment, Otakar

11) This list is in chronological order. To make it as clear as possible, the ordering of the individual recordings
also takes into account the name of the performer and/or the title of the recorded composition.

12) The Czech titles are left as they appear on the labels of the gramophone records.

13) This is a repressing (reissue) of the recording from 1906.

14) The dating of recordings is very sporadic and difficult in the case of the Pathé label.

15) On early gramophone labels, his name is given as Franz Pacal.

16) GOSSEL, Gabriel: Gramophone Company Czech Catalogue 1900-1915.doc — this electronic source is the
private property of Mr. Gossel [accessed 9 Mar. 2019] (hereinafter GOSSEL: Catalogue).
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Mardak, Mélka Bobkovd, Emil Pollert, Marie Kldnovd, Anna Slavikovd, Bohumil Ptak, and
Frantisek Pacal (who is mentioned above). Besides arias from operas by Czech and foreign
composers, they also performed patriotic songs and arrangements of folk songs. From
among the works of Antonin Dvordk, this mostly involved arias from the opera Rusalka and
some of the composer’s songs.

The oldest gramophone recording in the MAD collection" dates from 1903. On side one is
the aria of the wood sprite Mdm zlaté vidsky, mdm (I Have Golden Hair, I Do) from Act III of
the opera Rusalka sung by Malka Bobkova with piano accompaniment.’® On the other side
of the record is the Czech folk song Ach, neni tu, neni (There’s Nothing to Please Me, also
with piano accompaniment) sung by a certain Josefina Krausova. The recording was made
in early 1902 in Berlin. Antonin Dvordk set the text of this song to music in 1886" using
certain elements of original folk melodies, but the recording in question uses the folk song
in its original form.

Back then, technological limitations allowed the recording of only a limited repertoire,
and the duration could not exceed a few minutes. The mechanical recording technique that
was characteristic of the first stage of development of audio recording was especially limited
by the low sensitivity of the membrane, which was only capable of capturing sounds with
medium frequencies. In addition, when actually making the recording, the performer had to
get as close as possible to the recording horn. For this reason, it was only possible to record
the human voice or a solo violin satisfactorily. For reasons of capacity, these old gramophone
discs could only be used to record short compositions, which were also cut or arranged in
various ways (and this is also the case with some of the recordings in the MAD collection).”
The aria of the wood sprite has a total duration of one minute and forty seconds. Side two
lasts a full two minutes.

The recording was issued on one of the world’s earliest gramophone labels, Zonophone
Record. The brand originally belonged to the American recording firm The International
Zonophone Company, founded in 1899 by Frank Seaman in New Jersey. Because of the
initial successes the firm enjoyed for its recordings of the world’s great opera singers
(including Enrico Caruso), the company soon represented unwanted competition for the
largest recording companies of the day — one of them, the English firm The Gramophone
Company Ltd., bought out the brand at the end of 1903 and began to use it as its secondary,

17) NM-CMH-MAD, inv. no. 5176.

18) This is also the very oldest recording of this aria. Cf. SIR, Filip — GOSSEL, Gabriel: Unikdtni nahrdvky
drii z Dvordkovy Rusalky na Selakovych gramodeskdch z pocdtku 20. stoleti (Unique Recordings of Arias from
Dvordk’s Rusalka on Shellac Gramophone Discs from the Early 20* Century). See http://muzeum3000.
nm.cz/clanek/unikatni-nahravky-arii-z-dvorakovy-rusalky-na-selakovych-gramodeskach-z-pocatku-20-
stoleti [accessed 9 Mar. 2019]. The date mentioned in the article (1902) refers to the oldest recording of any
aria from Rusalka (aria of the Prince sung by Stanislav Orzelsky). The song of the wood sprite was actually
recorded in 1903 in Prague. See GOSSEL: Catalogue, electronic source cited in footnote no. 16.

19) He published it together with three other musical settings of texts of Slovak songs as part of the cycle
V ndrodnim tonu (In Folk Tone), op. 73.

20) Cf. LOCHMAN, Adolf: Gramofonovd deska (The Gramophone Disc), Prace (Labour), Praha 1955, pp. 36-37.
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cheaper label reserved for artistically less demanding repertoire, mainly folk music, with the
exception of a very few recordings of concert ensembles and opera singers (Emil Pollert,
Otakar Mai4k, Bohumil Benoni, Véclav Kliment, Mirko Stork). The recordings intended
for the countries of former Austria-Hungary were issued on records with diameters of
7 and 10 inches. They had a dark green label with the inscription “Zonophone Record” and
were released with catalogue numbers in the 100,000 series.” The recording of the aria of
the wood sprite is assigned the catalogue number 103027, while side two has the number
103028. The diameter of the disk is just under 18 cm, i.e. ca. 7 inches.

Milka (Amalie) Bobkova (1874—1956) was one of the most important opera singers of
the early twentieth century. In 1901 she earned a permanent engagement at the National
Theatre in Prague after having made several guest appearances there. For ten years,
she remained at the National Theatre, where she had success performing young female
characters in operas by Czech and foreign composers (Bedfich Smetana, Antonin Dvordk,
and Wolfgang Amadeus Mozart among others). The role from Dvorak’s operas that Malka
Bobkovd sang most frequently on the stage of the National Theatre during her career was
that of the wood sprite (sometimes also appearing in the role of the Kitchen Boy).?? She
also sang the role at the premiere of Rusalka on 31 March 1901 at the National Theatre in
Prague. In this and other works by Dvoiak (Selma sedldk — The Cunning Peasant, Armida,
Requiem, Dimitrij, Jakobin), she appeared alongside many great vocal colleagues, and with
them she made her first recordings, alone or in duets (with Anna Slavikovd, Marie Kldnov4,
Otakar Marak, Frantisek Pdcal, Bohumil Ptak, Vaclav Kliment, Emil Pollert, and Bohumil
Benoni), as the popularity of gramophone records rose sharply. In particular, she and Otakar
Marak made a seasoned pairing. The operas of Bediich Smetana were the linchpin of Mélka
Bobkovd’s repertoire at the National Theatre.® Again in the case of recordings made for
E. Berliner’s recording firm The Gramophone Company, Smetana’s works are most frequently
encountered (she had the greatest number of productions to her credit in the role Vendulka
from the opera Hubicka — The Kiss). Malka Bobkova made 27 recordings for this company
from 1902 to 1908, and she made the largest number of those recordings in 1905 (six).**

Like other performers, in time Mélka Bobkova began recording the arias she was singing on
the theatrical stage for multiple gramophone companies. The Odeon label was another well-
known brand for which many Czech artists recorded. It was founded in 1903 by the Berlin
firm International Talking Machine, which introduced gramophone records with recordings
on both sides to the market the very next year. Because it was standard practice at the time
to record on only one side, two-sided records brought the firm great success, so Odeon

21) GOSSEL 20086, op. cit. in footnote no. 2, pp. 530-533.

22) Cf. Narodni divadlo. Soupis repertodru od roku 1883 (National Theatre. List of Repertoire from 1883). See
http://archiv.narodni-divadlo.cz [accessed 9 Mar. 2019].

23) STEDRON, Bohumir: Bobkovd, Amdlie [entry], in: Ceskoslovensky hudebni slovnik osob a instituci. A-L
(Czechoslovak Musical Dictionary of Persons and Institutions. A-L), Statni hudebni vydavatelstvi (State Music
Publishing), Praha 1963, p. 112. Cf. Soupis repertodru od roku 1883 (List of Repertoire from 1883), op. cit. in
footnote no. 22.

24) GOSSEL: Catalogue, electronic source cited in footnote no. 16.
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expanded quickly to the rest of Europe and the USA.* Like in the case of E. Berliner’s firm,
Odeon also initially made its Czech recordings in Berlin or Vienna, but production was soon
moved to Prague. Once again, Frantisek Pacal was a pioneer in making recordings, and he
joined Vilém Hes in making two dozen records. The first opera recordings made for Odeon
in Prague date from 1906/1907, and other famous names appear on them, including some
performers who are heard on the records in the MAD collection: Otakar Marak, Malka
Bobkovd, Bohumil Ptak, Véclav Kliment, Emil Burian, Anna Slavikova etc. Otakar Marak
was one of the most prolific (as he was on the other labels for which he recorded), making
more than thirty recordings, while Emil Burian exceeded that number by nearly double.?®

The repertoire recorded for the Odeon label did not differ fundamentally from
the competition — compositions by Bediich Smetana, folk songs, and patriotic songs
predominate. The most frequently encountered works of Antonin Dvorik are again arias
from Rusalka, the composer’s songs, and some of the Slavonic Dances.

Between 1906 and 1908, Mélka Bobkova made 17 gramophone recordings for the Odeon
label (11 of them were solo recordings), and the music of Bedfich Smetana is the most
plentifully represented.”” Probably the only recording of Antonin Dvorak’s music that the
artist made for this label is side one of the gramophone record in the MAD collection,*
published in 1906. Again, it is the aria of the wood sprite accompanied by piano (the
duration of the recording is 2’ 11”); on side two is the Romance from the opera Mignon by the
French opera composer Ambrois Thomas (duration 3’ 26”). That recording® is found in the
collection in the form of a repressing (i.e. reissue) dated ca. 1908/1909.%°

The second oldest gramophone recording of the music of Antonin Dvordk in the MAD
collection is Cigdnskd piser: (Gypsy Song), sung in 1905 with piano accompaniment by Otakar
Maridk, who is mentioned several times above.® The title on the Columbia Phonograph Co.
label refers to the fourth song from the cycle of seven Gypsy Songs, op. 55, Kdyz mé stard
matka (Songs My Mother Taught Me). The disc is recorded on one side only, and it has
a duration of 2’ 59"

The beginnings of the Columbia Phonograph Co. go back to the turn of the 1880s and
'90s in the USA. The company originally sold phonograph cylinders, but it expanded its
assortment of goods and began releasing its own gramophone records in 1901. Within

25) GOSSEL, op. cit. in footnote no. 2, p. 452.

26) GOSSEL, Gabriel: LINDSTROM_A_DISKO.xls — the electronic source is the private property of Mr. Géssel
[accessed 10 Mar. 2019].

27) Op. cit. in footnote no. 26 [accessed 10 Mar. 2019].

28) NM-CMH-MAD, inv. no. 5179.

29) NM-CMH-MAD, inv. no. 5181.

30) ZWARG, Christian: Odeon.xls — electronic source, see https://www.truesoundtransfers.de/disco.htm
[accessed 10 Mar. 2019].

31) He is identified on the labels of the first gramophone records as Otokar Marak.

32) NM-CMH-MAD, inv. no. 8684.
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a year, it already had a regional office for the Czech lands.*® Like its competitors, Columbia
also focused on satisfying the taste of its listeners, concentrating on releasing popular
music, comedy, and popular arias from operas by Czech and foreign composers. Again we
encounter folk songs, patriotic songs, and arias performed by leading opera singers such
as Otakar Maidk (nearly forty recordings), Vaclav Kliment, Emil Pollert, Frantisek Sir etc.,
and in later years Bohumil Ptdk and Erma Zarska appear as well, but according to available
data,** the repertoire of this label for the Czech lands was not as extensive as that of the
two previously mentioned companies. Smetana’s operas and Vilém Blodek’s opera V studni
(In the Well) are most numerously represented. Dvordk’s music is represented by a single
recording — the aforementioned disc owned by the MAD.

Otakar Mardk also recorded the same song as
for Columbia two years later, this time under
the actual title Kdyz mé stard matka (Songs
My Mother Taught Me) on a two-sided
gramophone record for the Gramophone
Concert Record label of The Gramophone
Company. Again it is for voice and piano,
and the duration is two minutes and fifty
seconds. Side two has the song O, jak jsi
krasnd (O How Beautiful You Are) by
Emanuel Chvila (2’ 427), also sung by
Otakar Marak.®

This opera singer, whose period of
greatest fame at Prague’s National Theatre

Gramophone record label of the brand
falls between the years 1903 and 1907, Gramophone Concert Record with a recording of the

song Songs My Mother Taught Me sung by Otakar
Marak, 1907 /
frequently cast member of the opera Etiketa gramofonové desky znacky Gramophone

ensemble at that theatre because of his Concert Record s nahravkou pisné Kdyz mé stard

. tka v poddni Otakara Maidka, 1907
perfect mastery of the Czech and worldwide VI\VILI(\I/I-gr\\;IIa(-JMaXIID 858; r,al araka

became the most popular and most

repertoire. He was a leading interpreter of
all of Smetana’s operas, and he was also outstanding in the works of Antonin Dvordk and
other Czech classics.*® As a versatile singer with both an operatic and a concert repertoire,

33) GOSSEL 2006, op. cit. in footnote no. 2, pp. 367-368.

34) GOSSEL, Gabriel: COLUMBIA_cz_stard.doc — the electronic source is the private property of Mr. Gossel
[accessed 12 Mar. 2019]; SPOTTSWOOD, Richard: The Columbia Series, 2016 — electronic source, see
https://78records.files.wordpress.com/2016/08/columbia-e_spottswood.pdf [accessed 16 Mar. 2019]
(hereinafter SPOTTSWOOD).

35) NM-CMH-MAD, inv. no. 8682.

36) STEDRON, Bohumir: Mardk, Otakar [entry], in: Ceskoslovensky hudebni slovnik osob a instituci. M-Z
(Czechoslovak Musical Dictionary of Persons and Institutions. M-Z), Statni hudebni vydavatelstvi (State
Music Publishing), Praha 1965, pp. 56-57.
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he was highly engaged in the developing gramophone industry, as is shown by numerous
recordings on several of the lists of gramophone companies’ records used in this study.
Near the end 0of 1907, Otakar Marak, made ten recordings for The Gramophone Company
at a single recording session. Besides the aforementioned song Kdyz mé stard matka (Songs
My Mother Taught Me), the MAD collection also contains a disc with a recording of the
Prince’s aria from Rusalka, Vidino divnd, presladka (Wondrous Vision, Immensely Sweet),
with the generic title Zpév prince (Song of the Prince) on the label. The voice is accompanied
by an unidentified orchestra. The duration is two minutes and forty-five seconds. On
side two is Arie Jarka (Jarek's Aria) from
Smetanas opera Certova sténa (The |
Devil's Wall, duration: 2’ 577).% } ! i H
|

— = T——
I

Another pair of gramophone records
was issued by the French company Pathé
between 1906 and 1908. The first of these
records® again has the more generic title

Arie prince (Aria of the Prince) on the label,
but this time it conceals the aria Vim, ze jsi
kouzlo (I Know You Are Magic) sung by
Bohumil Ptdk. This recording of his voice
accompanied by an unidentified orchestra
lasts two minutes and twenty-nine seconds.

On side two of the record is the same
opera singer performing Arie Ctirada |
(Ctirad’s Aria) from the opera Sdrka by |
Zdenék Fibich (2’ 34"). |
The second disc® is a recording of the aria
Cely svét nedd ti, nedd (The Whole World
Will Not Give You). The title on the label
is Arie vodnika (Aria of the Water Goblin,

duration: 2’ 36”). On side two is Arie Benese
(Benes's Aria) from the opera Dalibor (2’ 35”).
On both sides of the record, the performer
of the vocal part is Vaclav Kliment.

The

gramophone company Pathé,

Bohumil Ptak (1869-1933)

Photograph, J. Mula¢, Prague, ca. 1900 /
Fotografie, J. Mula¢, Praha, kol. 1900
NM-HM, Department of Theatre / Divadelni
oddéleni HED-27F31

the label of which exists in France to this day, was founded in 1895 in Paris. It originally
manufactured cylinders for phonographic recordings, but it soon began making the
recordings themselves, and later it added the manufacture of its own phonographs. The

37) NM-CMH-MAD, inv. no. 8683.
38) NM-CMH-MAD, inv. no. 5178.
39) NM-CMH-MAD, inv. no. 5177.
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Kral. ¢eské zemské divadlo v Praze.

Narodni divadio.

'0

Y nedéli dne 31. bFezna 1901. Mimo predplaceni.

RUSALKA.

Poprvé:

Lyrickd pohddka o trech déjstvich od Jaroslava Kvapila,

Princ

Cizf knitfna
Husalka
Vodnik
Carodijnice
Hajn;

Kuchtik
Lesnd Einka
Jind Einka
Tietl Einka
Lavec

Hudbu slozil Antonin Dvofak.
Dirigent: Karel Kovatovic. Regissenr: Robert Polak.

OSOBY:

. Harel Burian.

. Marie Eubdtova.
[Rigens Maturova,
Viclay Kliment.

. Hiens Bradadova

. Adalf Krossing.

. Vilemina Hijkovi.
. Amalie Bobkova.
Ella Tvrdkova.

. Helena = Towarnickych.

. FrantiSek Sir.

Drudina princova, hosté, lesni Einky, rusalky.

addtek o 7. fodind. o prmin Wity prestivia. cHonec pred 10. fod.

7 pondéli dne 1. dubna 1901, 176. fira (4. éfortRa) v predplaceni.
F 4 w
Prodana nevesta.
Tiskemn Ndrodni Uskirny s nakladafelstva. Nakladem teditelstyl Narodnibo divadls v Prase.

Poster announcing the premiere of Rusalka at the National Theatre on 31 March 1901
It lists the performers, most of whom later recorded their parts on gramophone records. /
Plakat ohlasujici premiéru Rusalky v Narodnim divadle dne 31. brezna 1901

Uveden seznam interpret(l, z nichz vétsina poté natacela své party na gramofonové desky.
NM-HM, Department of Theatre / Divadelni oddéleni H6C-113
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company was highly successful, as can be seen from the fact that it did not introduce the
regular production of gramophone discs until 1906, by which time it was clear which audio
medium would take over the future gramophone market. The products of the company
Pathé were characterised by a number of special technical characteristics. The discs of this
brand had unusual parameters, such as a rotational speed of 90-100 rpm (as opposed to
the standard speed of 78 rpm). The sound was recorded on the groove from inside out,
and it was made using a vertical-cut groove, which had been the method typical of the wax
cylinders, instead of the lateral-cut groove used for gramophone records. These discs also
had unusual diameters. Initially they were recorded only on one side, and they lacked the
traditional paper label. A special gramophone was required to play these records.*

The Pathé gramophone records in the MAD collection are characterised by the absence
of a paper label — information about the recording is engraved directly into the material the
record is made of and is highlighted with white filler. The diameter of 29 cm (11.5”) is another
of the atypical parameters mentioned above. Czech repertoire began to appear on Pathé
gramophone discs in 1906, and about 850 recordings were made for the company. The dating
of the first discs without paper labels fits in the period between 1906 and 1908.* Among the
opera singers who made these recordings were Marie Kubatova, Olga Valouskova, Vaclav
Kliment, Bohumil Pték, and Frantigek Sir. Stanislav Orzelski also recorded an aria from the
opera Rusalka for Pathé (Piser prince — Song of the Prince).

Bohumil Ptk (1869-1933), an opera singer with a rather broad repertoire, was engaged at
the National Theatre in Prague from 1896 to 1911, and he was highly regarded as a performer
of heroic and lyrical characters, especially in the Smetana repertoire.”> He was the first to
perform a number of roles in Czech operas, including the Prince in Dvorak's Rusalka, in
which he was a last-minute stand-in for Karel Burian, whose name was still listed on the
theatrical poster for the premiere.

Vaclav Kliment (1863-1918), one of the top singers on the leading Czech stage (he was
engaged in 1893 and remained there until the end of his life), also took part in the premieres

of a number of new Czech operas. At the premiere of Rusalka, he sang the part of the Water
Goblin.”

The next gramophone recording from the MAD collection also involves the premiere
of Dvorak’s most famous opera. Emil Pollert (1877-1935), one of the most prominent
and successful performers of comic bass roles, was especially outstanding as Kecal
in Smetana’s opera Prodand nevésta (The Bartered Bride) or as the Water Goblin in

40) GOSSEL 20086, op. cit. in footnote no. 2, pp. 480-481.

41) GOSSEL - SIR, op. cit. in footnote no. 4, p. 59.

42) CERNUSAK, Gracian: Ptdk, Bohumil [entry], in: Ceskoslovensky hudebni slovnik osob a instituci. M-Z
(Czechoslovak Musical Dictionary of Persons and Institutions. M-Z), Statni hudebni vydavatelstvi (State
Music Publishing), Praha 1965, p. 388.

43) STEDRON, Bohumir: Kliment, Vdclav [entry], in: Ceskoslovensky hudebni slovnik osob a instituci. A-L
(Czechoslovak Musical Dictionary of Persons and Institutions. A-L), Statni hudebnivydavatelstvi (State Music
Publishing), Praha 1963, p. 674.
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Dvorak's Rusalka.** The latter aria is found on

a record on the Gramophone Concert Record label
released in 1908. The recording of the Arie
Vodnika (Aria of the Water Goblin) with
piano accompaniment lasts 2’ 35" On side
two, the same singer performs the song of
Matous and the other smugglers under the
title Pochod podloudnikit (March of the
Smugglers) from Smetana’s opera Hubicka
(The Kiss, duration: 3’ 03”).4

The last of the gramophone discs we are
examining®® from the MAD collection is
newer than the others. On side one is the
best known aria from the opera Rusalka

sung by the soprano Erma Zarska (1889 Gramophone record label of the brand Gramophone

1971). During her brief engagement at the Concert Record with a recording of the aria

The Whole World Will Not Give You sung by Emil
Pollert, 1908 / Etiketa gramofonové desky znacky
1915/1916 season), this opera singer made Gramophone Concert Record s nahravkou arie Cely

. - . svét nedd ti, nedd v podani Emila Pollerta, 1908
16 recordings beginning in 1916 for the 1 @ i-MAD 5180 M1

Metropolitan Opera in New York (for the

Columbia label.*” Most of these recordings

are of folk songs. At least two of the recordings issued on a single gramophone disc
are of the aria Mésicku na nebi hlubokém (O Moon in the Deep Sky) from Rusalka and
Vendulka’s Ukolébavka (Lullaby) from Smetana’s opera Hubicka (The Kiss).*®

Conclusion
The selection from the collection of shellac gramophone records at the Antonin Dvorak

4 of the music of

Museum used for this study contains fairly representative recordings
Antonin Dvorak, and it documents to a limited extent but overall quite clearly the tastes
of the period and the popularity of specific works. The recordings were made during the
first years of development of the gramophone industry on the labels of recording companies

from around the world, and the performers were leading Czech artists. Apart from a small

44) CERNUSAK, Gracian: Pollert, Emil [entry], in: éeskoslovensk)'/vhudebm' slovnik osob a instituci. M-Z
(Czechoslovak Musical Dictionary of Persons and Institutions. M-Z), Statni hudebni vydavatelstvi (State
Music Publishing), Praha 1965, pp. 340-341.

45) NM-CMH-MAD, inv. no. 5180.

46) NM-CMH-MAD, inv. no. 5182.

47) KRECEK, Vojtéch: Zdrskd, Hermina [entry], in: Cesky hudebni slovnik osob a instituci (Czech Musical
Dictionary of Persons and Institutions). See http://www.ceskyhudebnislovnik.cz/slovnik [accessed
2 Apr. 2019].

48) SPOTTSWOOD, op. cit. in footnote no. 34 [accessed 4 Apr. 2019].

49) Not with respect to the quality of the recording, but rather as audio documentation of the vocal artistry of
important Czech opera performers of the early twentieth century.

162 Musicalia 1—2 / 2019



The earliest recordings of the works of Antonin Dvordk in the MAD

number of recordings of instrumental compositions (e.g. Humoresque or some of the
Slavonic Dances), the works by Dvorak that were most frequently recorded were songs and
especially opera arias, the great majority of which are from Dvorak’s most popular opera
Rusalka. During the period in question, about twenty recordings of these numbers were
made on the labels described in the study,*® and of those, the MAD owns about one third.

This primary research on part of the gramophone disc collection of the Antonin Dvordk
Museum has attempted to offer, among other things, a basic perspective on the practice of
publishing works of the classical repertoire on the first audio media, and it aims to provide
information supplementing the generally known facts about the lives of Czech artists of
the early twentieth century. In the future, it will also offer, for example, the possibility of
comparisons with later recordings of the same works or of more in-depth research on the
discography of the individual performers. Most of the selected recordings can be heard in
the Kramerius digital library.

Address: Petr Kudlacek, Muzeum Antonina Dvordka,
Ke Karlovu 20, 120 00 Praha 2, Czech Republic
E-mail: petr_kudlacek@nm.cz

50) In view of the absence of any kind of official publications with complete lists of works published by the
individual recording companies in question, one must approach this information with caution. While on the
one hand, the unofficial published materials used for this study are largely complete (especially in the case
of the Gramophone Concert Record label), there are considerable gaps in others, and there is a lack of dating
(especially for the Pathé label). Nonetheless, all of the lists were valuable sources for basic insight into the
question at hand.
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Nejranejsi nahravky del
Antonina Dvoraka na
standardnich gramofonovych

deskdch ve fondu Muzea
Antonina Dvoraka

Petr Kudldcek

analyzuje ty nejvzacnéjsi, které MAD vlastni a které zaroven patti k nejstarsim nahravkam
skladatelova dila viibec. Celkem se jednd o deset samostatnych gramofonovych desek se snim-
ky potizenymi v rozmezi let 1903-1916. Vybér je definovan pouzitym zptsobem nahravani
— ptvodni mechanicky zaznam zvuku na gramofonové desky byl typicky az do prvni poloviny
dvacdtych let, kdy byl postupné nahrazen modernéjsim elektrickym nahravanim.

Mezi nejstarsimi gramodeskami obecné, stejné jako v pripadé zvoleného vybéru z fondu
MAD, najdeme nejcastéji nahravky vokalnich dél, coz je dano — jak bude vysvétleno pozdéji
— predevsim dobovymi technickymi nahravacimi moznostmi.

V nasem konkrétnim pripadé se jedna o nékteré arie z Dvorakovy nejslavnéjsi opery
Rusalka, op. 114, zkomponované roku 1900, ve dvou pripadech pak jde o nahrévky jedné
pisné z cyklu Cigdnskych melodit, op. 55, z roku 1880.

Stav fondu

Sbirka Muzea Antonina Dvoréaka v souc¢asné dobé zahrnuje ve svém fondu hudebnich nosi-
¢t 372 inventdrnich ¢isel, pod kterymi se nachdzeji standardni a dlouhohrajici gramofonové
desky s ranymi i pozdéjsimi nahravkami dél Antonina Dvordka. Prvni zminéné, historicky

Predkladana prace vznikla za financni podpory Ministerstva kultury v ramci instituciondlniho financovani
dlouhodobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2018/44, 00023272).
Autor dékuje za cenné rady a poskytnuté materidly predevsim panu Gabrielu Gésselovi a kolegiim z Ceského
muzea hudby.
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(at uz samostatnych desek ¢i jejich soubort — alb).

Standardni gramofonové desky ziskalo Muzeum Antonina Dvordka v péti pripadech da-
rem, v dal$ich péti jde o nakup od fyzickych osob ¢i z antikvariatd. V jednom pripadé byla
prevedena ¢ast nesbirkového fondu do sbirek MAD. Nejstarsi akvizice byla provedena roku
1997, nejmladsi pak v roce 2018.

Ve sbirce MAD jsou zastoupeny ceské i zahrani¢ni gramofonové nahravaci spolec¢nosti,
z nichz mnohé vznikly jiz na konci 19. stoleti a zejména v prvni tfetiné 20. stoleti pusobily
rovnéz na ¢eskoslovenském trhu s gramodeskami a gramofonovymi pristroji. Nejvice titul
ma ve svém stredu etiketu nékdejsi nejvétsi ceskoslovenské gramofonové firmy Ultraphon
(21 inventarnich ¢isel) a jejtho pravniho nastupce, firmy Supraphon (11 inventarnich cisel),
kterd existuje dodnes. Péti polozkami je zastoupena spolec¢nost Esta (zalozena roku 1930),
jez spolu s Ultraphonem (¢innym jako ¢isté ¢eska firma od roku 1932)* predstavovala jedi-
né dva ceské subjekty, zabyvajici se v byvalém Ceskoslovensku v prvni poloviné 20. stoleti
porizovanim a vydavanim gramofonovych nahravek. Obé firmy byly v roce 1947 slouceny
andsledné na zdkladé Benesova dekretu ¢. 100/1945 z 24. fijna roku 1945 transformovany ve
statni podnik Gramofonové zdvody.?

Ve fondu gramofonovych desek MAD se dale nachdzeji nahravky vydané také zahranic-
nimi firmami, které v prvni poloviné 20. stoleti ptisobily na ¢eskoslovenském trhu. Figuruji
mezi nimi vesmés vsechny tehdejsi svétové gramofonové spolecnosti, jez u nas mély své po-
bocky nahravajici a vydavajici také snimky s ¢eskym repertoarem.

Nejvice vlastnénych desek je vydano na etiketé His Master's Voice, ptip. na pocesténé ver-
zi Hlas jeho pdna (9 inventarnich c¢isel), dalsi snimky jsou na etiketach Columbia / Columbia
Phonograph Co. (6), Gramophone Concert Record / Concert Record ,Gramophone*(4), Odeon
/ Odeon Record (4), Parlophon (4), Pathé (2), Telefunken (2) a Zonophone record (1).

Etiketa gramofonové desky a ciselné, popripadé pismenné udaje vyrazené do hmoty gra-
modesky jsou prislove¢nou alfou a omegou identifikace kazdé nahravky. Etiketa ,v nejstruc-
néjsi verzi obsahuje pouze vidaj o vydavateli ¢i jeho logo a ndzev snimku, v podrobnéjsich verzich
presné urceni doby vzniku nahravky je tzv. matricni cislo, které ovsem na etiketé nékdy neby-
va uvedeno — vzdy ho vsak najdeme vyrazené v prostoru mezi papirovou etiketou a koncem
zdznamu (drazky). Dalsim dtlezitym identifikdtorem, nachézejicim se na etiketé vzdy, je ob-
jednaci ¢islo, propojujici gramofonovou desku, resp. snimek na ni zaznamenany s firemnim
katalogem nahravaci spole¢nosti. Obé ¢isla mohou mit rizné prefixy ¢i sufixy (Cisla, pismena

1) Soucet jednotlivych etiket rozepsanych v nasledujicim textu zdanlivé neodpovida Cislu 64. Diivodem je fakt,
ze pod inv. ¢islem 5093 se skryvaji riizné nahravky vydané u odlisnych nahrdvacich spolecnosti.

2) Vice k historii této ¢eské znacky viz GOSSEL, Gabriel: Fonogram 2. Vylety k pocdtkiim historie zdznamu zvuku,
Radioservis, Praha 2006, s. 505-513 (d4le GOSSEL 2006).

3) Vice k pribéhu zndrodnéni viz MULLER, Jan — PRAJZLER, Petr: Budovdn ceskoslovenského gramofonového
priimyslu po druhé svétové vdlce: 1945-1963, Acta phonographica, Usti nad Labem 2017, s. 10-13.

4) GOSSEL, Gabriel — SIR, Filip: Gramatika etiket gramofonovych desek, Narodni muzeum, Praha 2016, s. 11
(ddle GOSSEL - SIR).
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¢i znacky, predchazejici, prip. nasledujici za hlavnim ¢islem), které prinaseji dalsi informace,
napt. o primeéru gramodesky, cenové kategorii, jménu nahravactho technika apod.

Takzvané nahrdvaci knihy nékdejsich gramofonovych spole¢nosti se ve vétsiné pripadt
nedochovaly. Datace jednotlivych nahrévek dle matri¢nich a objednacich ¢isel tedy predsta-
vuje zdlouhavy a ndro¢ny proces, kdy badateli projdou tisice desek doslova rukama. S vyuzi-
tim dostupnych propagac¢nich a jinych materidlt jednotlivych firem a na zakladé srovnavani
s dostupnymi informacemi, tykajicimi se mj. historie spole¢nosti a profesniho Zivota inter-
prett, poté postupné dochdzi k ur¢ovéni datace jednotlivych nahravek.®

Pri kompletovani ddajit o vybraném gramofonovém snimku jsou nejvétsi pomackou zmi-
nované firemni katalogy. Ty obsahuji seznamy nahravek (nazvy skladeb) fazenych vzestupné
dle objednacich ¢isel, déle jméno autora a interpreta skladby. Nékteré seznamy byly sesta-
vovany naopak — abecedné dle nazvu skladeb/autorti/interpretti s dodate¢né prirazenymi
objednacimi ¢isly. Katalogy jednak napomahaji pii identifikaci nahravek, jednak umoznuji
ziskani alespon zdkladni piedstavy o dobové produkci dané gramofonové spole¢nosti ¢i na-
hravaném repertoaru jednotlivych umélct.

Jak uz to v$ak u historickych prament byv, tak i zde ¢im vice jdeme do minulosti, tim na-
chazime méné dochovanych prodejnich katalogti nékdejsich nahravacich spole¢nosti. Situaci
komplikuje navic nékolik faktt — jednotlivé fady objednacich ¢isel byly naplnovany na pre-
skdcku,” vydavani gramofonovych desek probihalo celosvétové podle zakona nabidky a po-
ptévky, s ohledem na trh, pro néjz byly desky urceny, a situaci nezjednodusuji ani dobové ¢asté
zmény majitelt, které vedly napt. k reedicim starsich nahravek na novych etiketdch apod.®

Standardni gramofonové desky s ranymi nahravkami dél Antonina Dvoraka
Gramofonové desky, jimiz se zabyva tato studie, ziskalo Muzeum Antonina Dvordka ve tiech
pripadech darem od pana Josefa Lipse,” dal$ich sedm nosict pak muzeu vénoval sbératel sta-
rych gramofonovych desek a popularizator historickych nahravek pan Gabriel Gossel.’

Na osmi nahravkach se nachdzeji arie z opery Rusalka (jeden ze snimku existuje ve fondu
dvakrat — podruhé v podobé reedice ¢i takzvaném prelisu), zbyvajici dvé gramodesky jsou
zaznamy pisné Kdyz mé stard matka z cyklu Cigdanské melodie, op. 55.

5) Srov. tamtéz.

6) Prace vyuziva dostupnych soupist gramofonovych nahravek prislusnych nahravacich spole¢nosti, které jsou
vysledkem dlouholeté badatelské ¢innosti vyznamnych sbératelil, jakymi jsou naptiklad Gabriel Gossel (CR),
Christian Zwarg (Némecko), Richard K. Spottswood (USA) a mnohych dalSich sbératelti z riiznych zemf svéta,
ktefi vzajemné spolupracuji. Seznamy poskytuiji pfibliznd, avsak misty i velmi pfesna vroceni. Neocenitelnou
je préce Gabriela Gossela a Filipa Sira, ktefi ve svych publikacich nabizeji nivod pro dataci ¢eskych nahrévek.

7) Tzn. nikoli v chronologickém sledu a navic ¢asto s mezerami zptisobenymi nenaplnénim dané iselné série.
8) GOSSEL, Gabriel — SIR, Filip: Katalogy gramofonovych firem ze zaldtku 20. stoleti, s. 3, 7. Piispévek byl
uverejnén na 9. konferenci o Sedé literature a repozitarich, konané v Ndrodni technické knihovné v Praze
19.10. 2016. Dostupné z http://repozitar.techlib.cz/record/1042/files/idr-1042_3.pdf [cit. 7. 3. 2019].

9) Jednd se o vybér desek z vétsiho souboru, ktery Muzeum Antonina Dvoraka ziskalo z poz(istalosti po panu
Josefu LipSovi, jenz byl v osmdesatych letech 20. stoleti vedoucim neoficidlniho klubu sbérateld standardnich
gramofonovych desek. NM-CMH-MAD, pt. & 12/2005, inv. ¢. 8682-8684.

10) NM-CMH-MAD, pt. €. 13/2016, inv. ¢. 5176-5182.
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Prehled nejstarsich nahravek dél Antonina Dvoraka ve sbirce MAD'

Rok Ndazev*? Interpret Etiketa Inv. ¢
1903 Zpév lesni Zinky M. Bobkovd | Zonophone record 5176
1906 Zpév lesni zinky M. Bobkovd | Odeon Record 5179
1908-1909% | Zpév lesni Zinky M. Bobkovd | Odeon Record 5181
1905 Cigdnskd pisen 0. Marak Columbia Phonograph 8684
1507 Kdyz mé stard matka 0. Marak Gramophone Concert Record | 8682
1907 Zpév prince 0. Marak Gramophone Concert Record | 8683
1906-1908% | Arie prince B. Ptak Pathé Record 5178
1906-1908 | Arie vodnika V. Kliment Pathé Record 5177
1908 Arie vodnika E. Pollert Gramophone Concert Record | 5180
1916 Mésicku na nebi hlubokém E. Zarskd Columbia 5182

Uvedené tituly patii mezi nejstarsi ceské nahravky zaznamenané na gramofonovych des-
kach. Vyndlez tohoto média spolu s gramofonovym pristrojem pro nahravani a reprodukci
zvuku si nechal roku 1887 patentovat americky vynalezce Emile Berliner. Ten v roce 1894
zalozil prvni nahravaci spole¢nost na svété, United States Gramophone Company, a zacal své
desky vyddvat komerc¢né. Prvni ¢eské snimky spatfily svétlo svéta jiz v prvnich letech 20. sto-
koslovenskou hymnu Kde domov miij. Jejich interpretem byl ¢esky operni pévec Frantisek
Pacal,”® ptisobici v letech 1895-1905 ve videnské Dvorni opefe. Zprvu byly nahravky potizo-
vany ve Vidni ¢i Berling, jiz od roku 1902 vsak doslo k prvnimu nahrévani také v Praze.'®

Prvnimi interprety dél Antonina Dvordka na nejstarsich gramofonovych deskach byli
operni pévci, ktefi tytéz role ztvarnovali na jevisti prazského Narodniho divadla. Nékterd
z téchto jmen se vyskytuji na predlozeném soupisu nahravek sbirky MAD. Mezi tehdejsimi
osobnostmi tak najdeme napriklad Rizenu Maturovou, Vaclava Klimenta, Otakara Mardka,
Maélku Bobkovou, Emila Pollerta, Marii Klanovou, Annu Slavikovou, Bohumila Ptéka, jiz
zminovaného Frantiska Pacala a dalsi. Kromé arii z oper ¢eskych a svétovych skladatelt tito
pévci interpretovali rovnéz ndrodni pisné a upravy pisni lidovych. Z dél Antonina Dvoraka
se jedna ve velké mife o drie z opery Rusalka a skladatelovu pisnovou tvorbu.

Nejstarsi gramofonova nahravka ve sbirce MAD" pochdzi z roku 1903 a na jeji prvni strané
je zaznamenana arie lesni zinky Mdm zlaté vidsky, mdm z 3. déjstvi opery Rusalka v podani

11) Uvedeny seznam je razen chronologicky. Pro zachovani co nejvétsi prehlednosti je také pfihlédnuto
k razeni jednotlivych nahravek dle jména interpreta, pfip. ndzvu nahrané skladby.

12) Ndzvy jsou ponechany v podobé, v jaké jsou uvedeny na etiketach gramodesek.

13) Jednd se o prelis (reedici) nahravky z roku 1906.

14) Datace v pripadé nahravaci spolecnosti Patheé je velmi sporadicka a obtizna.

15) Na ranych gramofonovych etiketdch uvadén jako Franz Pacal.

16) GOSSEL, Gabriel: Gramophone Company Czech Catalogue 1900-1915.doc— elektronicky zdrojje v soukromém
majetku p. Gossela [cit. 9. 3. 2019] (ddle GOSSEL: Catalogue).

17) NM-CMH-MAD, inv. & 5176.
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Milky Bobkové s klavirnim doprovodem.” Na druhé strané desky najdeme ceskou lidovou
pisen Ach, neni tu, nent, kterou (rovnéz s pruvodem klaviru) nazpivala jista Josefina Krausova.
Nahrévka byla porizena jiz poc¢iatkem roku 1902 v Berliné. Text této pisné zhudebnil Antonin
Dvorék roku 1886" s vyuzitim nékterych prvka pavodnich lidovych napévit. Na zminované
nahrdvce se vsak jedna o ptivodni lidovou verzi pisné.

Dobové technické moznosti umoznovaly zaznamendavani jen omezeného repertoaru a po-
fizovani nahravek v délce pouze nékolika mélo minut. Tzv. mechanické nahrévéni, charak-
teristické pro prvni etapu vyvoje zdznamu zvuku, bylo limitovano zejména nizkou citlivosti
tehdejsich zvukovych membrdn, schopnych nejlépe zaznamenat jen stiedni tonové frekvence.
Samotny proces nahravani navic spoc¢ival v co nejtésnéjsim pristoupenti interpreta k nahravaci-
mu trychtyri. Tak bylo mozné nahravat s uspokojivym vysledkem pouze lidsky hlas ¢i houslova
sola. Z kapacitnich diavodu tehdejsich gramofonovych kotouc¢t pak byly zaznamenavany jen
kratké skladby, které byly navic razné zkracovany ¢i upravovany (coz je i pripad nékterych na-
hravek ve fondu MAD).?* Arie lesni zinky dosahuje ¢asové délky jedna minuta a ¢tyficet vtefin.
Druha strana ma délku celé dvé minuty.

Nahrévka vysla na jedné z nejstarsich svétovych gramofonovych etiket s nazvem
Zonophone Record. Tato znacka patiila ptvodné americké nahrdvaci spolec¢nosti
The International Zonophone Company, zalozené roku 1899 Frankem Seamanem ve sta-
té New Jersey. Pro sviij pocatecni uspéch, ktery firma zaznamenala se snimky svétovych
opernich pévc (véetné Enrica Carusa), tato spole¢nost brzy predstavovala nezadouci kon-
kurenci pro tehdejsi nejvétsi nahravaci spolecnosti — jedna z nich, anglicka spolecnost 7he
Gramophone Company Ltd., znacku koncem roku 1903 koupila a zacala ji uzivat jako svo-
ji vedlejsi a lacinéjsi etiketu vyhrazenou pro umélecky méné naro¢ny, prevazné lidovy re-
pertodr, s vyjimkou nékolika malo nahravek koncertnich soubort a opernich pévci (Emil
Pollert, Otakar Maiak, Bohumil Benoni, Vaclav Kliment, Mirko Stork). Nahravky urcené
pro zemé tehdejsiho Rakouska-Uherska byly vydavany na deskach o praméru 7" a 10", mély
temné zelenou etiketu s napisem ,Zonophone Record” a vychdzely v radé katalogovych ob-
jednacich cisel 100.000.* Nahravka s drii lesni zinky nese ¢iselné oznaceni 103027, druha
strana 103028, deska ma primér necelych 18 cm, tedy zhruba 7 palct.

Milka (Amaélie) Bobkova (1874—1956) byla jednou z nejvyznamneéjsich opernich pévkyn
pocatku 20. stoleti. V roce 1901 ziskala po nékolika pohostinskych vystoupenich stdlé an-
gazma v prazském Narodnim divadle, v némz setrvala deset let a kde s uspéchem interpre-
tovala div¢i postavy v opernich dilech ¢eskych i zahrani¢nich skladateltt (Bedricha Smetany,

18) Jednd se zaroven o nejstarsi nahravku této drie viibec. Srov. SIR, Filip — GOSSEL, Gabriel: Unikdtni nahrdvky
drii z Dvordkovy Rusalky na Selakovych gramodeskdch z pocdtku 20. stoleti. Dostupné z http://muzeum3000.
nm.cz/clanek/unikatni-nahravky-arii-z-dvorakovy-rusalky-na-selakovych-gramodeskach-z-pocatku-20-
stoleti [cit. 9. 3. 2019]. Clankem zmitiovany rok 1902 odkazuje na nejstarsi zaznamenanou drii z Rusalky
celkové (jde o drii prince v poddni Stanislava Orzelského), konkrétné zpév lesni zinky byl vsak pofizen v roce
1903 v Praze. Viz GOSSEL: Catalogue, elektronicky zdroj cit. v pozn. 16.

19) Spolu s dalsimi tremi zhudebnénymi texty slovenskych pisni ji vydal v rdmci cyklu V ndrodnim tonu, op. 73.
20) Srov. LOCHMAN, Adolf: Gramofonovd deska, Prace, Praha 1955, s. 36-37.

21) GOSSEL 2006, op. cit. v pozn. 2, s. 530-533.
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Antonina Dvoraka, Wolfganga Amadea
Mozarta a dalsich). Z Dvoridkovych
dél ztvarnila Malka Bobkova na jevisti
Narodniho divadla za svoji kariéru v nejvi-
ce pripadech prave lesni zinku (alternovala
téz v roli Kuchtika).?? Tuto roli zpivala také
pii premiére Rusalky dne 31. bfezna roku
1901 v Narodnim divadle v Praze. Jak v tom-
to Dvorakové dile, tak i v jinych, kde ucin-
kovala (Selma sedldik, Armida, Requiem,
Dimitrij, Jakobin), vystupovala po boku
mnohych vyzna¢nych péveckych kolegt,
s nimiz v dobé rychlého ndstupu gramo-
fonovych desek nahrévala (samostatné ¢i
v duetech) prvni snimky (Anna Slavikova,
Marie Klanovd, Otakar Mardk, Frantisek
Pacal, Bohumil Ptik, Vaclav Kliment,
Emil Pollert a Bohumil Benoni). Zvlast
s Otakarem Marakem utvotila sehranou
dvojici. Oporou repertodru Malky Bobkové

v Nérodnim divadle byly opery Bedficha

Smetany.”® Stejné tak v piipadé nahravek Amalie Bobkova (1874-1956)
Photograph, unknown photographer, Prague,

ca. 1900 / Fotografie, autor neznamy, Praha,
Gramophone Company E. Berlinera jde nej- kol. 1900

NM-HM, Department of Theatre / Divadelni
oddéleni HED-8F96

porizenych pro nahravaci spolec¢nost The

castéji o Smetanova dila (nejvétsi pocet na-
studovani md na svém konté role Vendulky
z opery Hubicka). Malka Bobkova pro zminovanou spolec¢nost poridila celkem 27 nahravek
v letech 1902-1908, pri¢emz nejvice snimka natocila v roce 1905 (celkem $est).**

Podobné jako jini interpreti i Mélka Bobkovd ¢asem uplatnila drie, které zpivala na diva-
delnich jevistich, u vice gramofonovych spole¢nosti. Dalsi znamou znackou, na jejiz desky
natacelo mnoho ¢eskych umeélcti, byla etiketa Odeon. Tu roku 1903 zalozila v Berliné fir-
ma International Talking Machine, ktera jiz nésledujiciho roku pfisla na trh s oboustranné
nahranou gramofonovou deskou. Jelikoz v té dobé byl standardem jednostranny zaznam,
zajistil tento pocin firmé velky tuspéch a tim rychlou expanzi do Evropy a USA.? Jako v pfi-
padé firmy E. Berlinera, také u Odeonu byly ceské snimky nataceny zpocatku v Berliné ¢i

22) Srov. Narodni divadlo. Soupis repertodru od roku 1883. Dostupné z http://archiv.narodni-divadlo.cz
[cit. 9.3.2019].

23) STEDRON, Bohumir: Bobkovd, Amdilie [heslo], in: Ceskoslovensky hudebni slovnik osob a instituci. A-L,
Statni hudebni vydavatelstvi, Praha 1963, s. 112. Srov. cit. Soupis repertodru od roku 1883, viz pozn. 22.

24) GOSSEL: Catalogue, elektronicky zdroj cit. v pozn. 16.

25) GOSSEL 2006, op. cit. v pozn. 2, s. 452.
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ve Vidni, zahy se vsak produkce presunula do Prahy. Prvenstvi v potizeni nahravek pripada
opét Frantisku Pacalovi a také Vilému Hes$ovi, ktefi stoji za dvéma desitkami snimka. Prvni
operni nahravky natoc¢ené pro Odeon v Praze pochdzeji z let 1906—1907 a objevuji se na nich
i dal$i znamad jména, véetné nékterych interpreti zachycenych na deskich MAD: Otakar
Mardk, Malka Bobkova, Bohumil Ptak, Véclav Kliment, Emil Burian, Anna Slavikova a dalsi.
Jednim z nejagilnéjsich byl (podobné jako u jinych znacek, pro které nahréval) Otakar Marak
(ptes tricet snimku), témeér dvojnasobnym poctem ho vsak predcil Emil Burian.?®

Repertoar nahravany pro znacku Odeon se v zdsadé nelisil od konkurence — prevazuji
skladby Bedricha Smetany, lidové a narodni pisné¢, z dél Antonina Dvoraka jsou opét nejcas-
téjsimi arie z Rusalky, skladatelova pisniova tvorba a nékteré Slovanské tance.

Malka Bobkova natocila mezi lety 1906-1908 pro znacku Odeon celkem 17 gramofono-
vych snimki (z toho 11 sélové), na nichz je nejvice zastoupeno dilo Bedficha Smetany.”
Pravdépodobné¢ jedina nahravka dila Antonina Dvoraka, kterou tato umélkyné pro tuto
znacku poridila, se shoduje s prvni stranou gramofonové desky ve sbirce MAD,?® vydané
roku 1906. Opét jde o drii lesni zinky s doprovodem

klaviru (délka nahravky je 2:11), pficemz na dru-
hé strané najdeme Romanci z opery Mignon od
francouzského operniho skladatele Ambroise
Thomase (v délce 3:26). Tataz nahravka® se
ve sbirce nalézd jesté ve formé prelisu, tedy
reedice, s pribliznou dataci 1908-1909.%°

Druhou nejstarsi gramofonovou nahravkou
s dilem Antonina Dvotdka z fondu MAD
je Cigdnskda piseri, kterou roku 1905 na-
zpival s doprovodem klaviru jiz nékolikrat
zminovany Otakar Mardk Pod timto na-
zvem uvedenym na etiketé firmy Columbia

Phonograph Co. se skryva ¢tvrtd pisen z cyklu
sedmi Cigdnskych melodii, op. 55, Kdyz mé
stard matka. Jedna se o jednostrannou desku
s délkou zaznamu dvé minuty a padesét de-
vét vterin.*

26) GOSSEL, Gabriel: LINDSTROM_A.DISKO.xls —

Gramophone record label of the brand Columbia
Phonograph Co. with a recording of the song Songs
My Mother Taught Me sung by Otakar Marak, 1905
/ Etiketa gramofonové desky znacky Columbia
Phonograph Co. s nahravkou pisné Kdyz mé stard
matka v podani Otakara Mafaka, 1905
NM-CMH-MAD 8684 M1

elektronicky zdroj je v soukromém majetku p. Gossela [cit. 10. 3. 2019].

27) Op. cit. v pozn. 26 [cit. 10. 3. 2019].
28) NM-CMH-MAD, inv. & 5179.
29) NM-CMH-MAD, inv. ¢. 5181.

30) ZWARG, Christian: Odeon.xls — elektronicky zdroj, dostupny z https://www.truesoundtransfers.de/disco.

htm [cit. 10. 3. 2019].

31) Na etiketach prvnich gramodesek byl uvadén jako Otokar Marak.

32) NM-CMH-MAD, inv. ¢. 8684.
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Pocatky historie spolec¢nosti Columbia Phonograph Co. sahaji do Spojenych stdtd ame-
rickych na prelomu 80. a 90. let 19. stoleti. Firma ptivodné vydavajici fonografické valecky
rozsitila nabizené zbozi o vlastni nahravané gramofonové desky roku 1901 a o rok pozdéji
méla jiz regiondlni zastoupeni také pro ceské zemé.* Stejné jako v pripadé konkuren¢nich
spolec¢nosti, také Columbia se orientovala na uspokojeni vkusu posluchac¢tt a zamérovala se
na vydavani populdarni hudby, komickych vystupti i oblibenych arii oper ¢eskych a zahranic-
nich skladatelti. Opét se tak setkavame s lidovymi a ndarodnimi pisnémi a také ariemi v po-
dani prednich opernich pévcu, jako byli napi. Otakar Marak (témeér ¢tyii desitky snimku),
Viclav Kliment, Emil Pollert, Frantisek Sir aj., v pozdéjsich letech se objevuji také Bohumil
Pték ¢i Erma Zarska. Repertodr této nahravaci firmy ovsem dle dostupnych tidaji** nebyl
pro ¢eské zemé tak obsdhly jako u predeslych dvou zminénych spolec¢nosti. Nejcetnéji jsou
zde zastoupeny Smetanovy opery a opera V studni Viléma Blodka. Dvorakovo dilo je repre-
zentovano jednim snimkem — vy$e zminovanou deskou, vlastnénou MAD.

Tutéz skladbu jako na znacce Columbia, tentokrat pod konkrétnim nazvem Kdyz mé stard
matka, nahral Otakar Marak také o dva roky pozdéji na oboustrannou gramofonovou desku
s etiketou Gramophone Concert Record firmy The Gramophone Company. Jednd se opét o zpév
s klavirem v délce dvé minuty a padesat vtefin. Druhd strana desky obsahuje piseni O, jak jsi
krdsnd z pera Emanuela Chvaly (2:42), interpretovanou rovnéz Otakarem Marakem.*

Tento operni pévec, jehoz nejslavnéjsi obdobi spjaté s prazskym Narodnim divadlem spa-
da do let 1903-1907, se pro své dokonalé ovladnuti domdciho i svétového repertodru stal
nejoblibenéjsim a nejobsazovanéjsim ¢lenem operniho souboru tohoto divadla. Byl nejpred-
néjsim interpretem vsech Smetanovych oper, vynikal i v dilech Antonina Dvoraka a dalsich
¢eskych klasiki.* Jako vsestranny pévec s opernim, ale také koncertnim repertodrem se vel-
mi angazoval v rozvijejicim se gramofonovém pramyslu, o cemz svéd¢i hojnost zaznamu
v Fadé seznamu nahravek gramofonovych spole¢nosti, s nimiz tato studie pracuje.

Otakar Marak poridil pro The Gramophone Company na sklonku roku 1907 v ramci jedné
nahravaci frekvence celkem 10 snimkii. Vedle zminované pisné Kdyz mé stard matka najde-
me ve sbirce MAD také desku se zdznamem arie prince Vidino divnd, presladkd, uvedenou
na etiketé pod obecnym ndzvem Zpév prince. Jednd se o zpév s blize nespecifikovanym or-
chestralnim doprovodem v délce dvé minuty a ¢tyficet pét vtefin. Na druhé strané je Arie
Jarka ze Smetanovy opery Certova sténa (2:57).¥

33) GOSSEL 2006, op. cit. v pozn. 2, s. 367-368.

34) GOSSEL, Gabriel: COLUMBIA_cz_stard.doc — elektronicky zdroj je v soukromém majetku p. Géssela
[cit. 12. 3. 2019]; SPOTTSWOOD, Richard: The Columbia Series, 2016 — elektronicky zdroj, dostupny
z https://78records.files.wordpress.com/2016/08/columbia-e_spottswood.pdf [cit. 16. 3. 2019] (dale
SPOTTSWOOD).

35) NM-CMH-MAD, inv. ¢. 8682.

36) STEDRON, Bohumir: Mafdk, Otakar [heslo], in: Ceskoslovensky hudebni slovnik osob a instituci. M-Z,
Statni hudebni vydavatelstvi, Praha 1965, s. 56-57.

37) NM-CMH-MAD, inv. ¢. 8683.
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Dalsi dvojice gramofonovych desek byla vydana u fran-

couzské spolecnosti Pathé mezi lety 1906 a 1908.
Prvni titul® md na své etiketé opét obecnéjsi
ndzev Arie prince, pod nimz se tentokrat skry-
va arie Vim, ze jsi kouzlo v podani Bohumila
Ptika. Zpév s doprovodem orchestru neznd-
mého slozeni trva dvé minuty a dvacet devét
vtefin. V interpretaci téhoz operniho pévce
je na druhé strané desky zaznamenana Arie
Ctirada 7 opery Sdrka skladatele Zdernka
Fibicha (2:34).

Druhd deska® pfindsi zaznam arie Cely
svét nedd ti, nedd pod titulem na etiketé
Arie vodnika (délka 2:36), na druhé stra-

né se nachazi Arie Benese z opery Dalibor Gramop_hone record_ label of the brand Pqthé with
(2:35). Na ob tranach ie int ¢ arecording of the aria I Know You Are Magic sung by
20). Na obou stranach je Interpretem vo-  gohymil ptak, 1906-1908 / Etiketa gramofonové

kalniho partu Vaclav Kliment. desky znacky Pathé s nahrdvkou arie Vim, Ze jsi
kouzlo v podani Bohumila Ptdka, 1906-1908

Gramofonova firma Pathé, jejiz etike- (V=00 ) 5'e170 v

ta existuje ve Francii dodnes, vznikla roku

1895 v Parizi jako firma na vyrobu fonografickych véleckd, ktera zakratko pristoupila i k sa-
motnému porizovani zdznamu a pozdéji pridala také vyrobu vlastnich fonograft. Spole¢nost
zazivala velké uspéchy, o cemz svédc¢i fakt, ze pravidelnou vyrobu gramodesek zavedla az
roku 1906, tedy v dobé, kdy jiz bylo jasné, které zdznamové médium ovladne v budoucnu gra-
mofonovy trh. Produkty firmy Pathé se vyznacovaly nékolika technickymi specifiky. Desky
s touto znackou mély neobvyklé parametry jako rychlost otaceni 90-100 ot./min. (oproti
ustalené rychlosti 78 ot./min), zvukovy zdznam (tedy drézka) smétroval od prostiedku desky
k jejimu okraji a byl potizovan tzv. hloubkové, coz byl zptsob typicky pro voskové vélecky,
lisici se od stranového zaznamu pouzivaného u gramofonovych desek. Tyto desky mély také
neobvyklé pruméry a zpocitku byly jednostranné a postradaly tradi¢ni papirovou etiketu.
Pro jejich prehravani byl potieba specialni gramofon.*

Stred popisovanych gramodesek ze sbirky MAD je charakteristicky pravé absenci papi-
rové etikety — udaje o nahrévce jsou vyryty ptimo do hmoty desky a zvyraznény bilym plni-
dlem. Rovnéz priimér 29 cm (11,5") odpovida zminiovanym atypickym rozméram. Cesky re-
pertodr se na gramofonovych deskach firmy Pathé zacal objevovat od roku 1906 a potizeno
bylo pro tuto spole¢nost zhruba 850 nahravek. Datace prvnich desek bez papirovych etiket
odpovida rozmezi let 1906-1908.* Z opernich pévcu natocili své snimky naptiklad Marie
Kubatova, Olga Valouskova, Vaclav Kliment, Bohumil Ptak, Frantisek Sir a jini. Arii z opery

38) NM-CMH-MAD, inv. ¢. 5178.

39) NM-CMH-MAD, inv. ¢. 5177.

40) GOSSEL 2006, op. cit. v pozn. 2, s. 480-481.
41) GOSSEL - SR, op. cit. v pozn. 4, 5. 59.
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Rusalka (Pisernt prince) natoc¢il pro zminovanou spolec¢-

nost také Stanislav Orzelski.

Bohumil Ptak (1869-1933), operni pévec s po-
mérné $irokym repertodrem, byl v angazma
v prazském Nédrodnim divadle v letech 1896—

1911 a osvedcil se jako interpret hrdinnych
a lyrickych postav zvlast v smetanovském
repertodru.*? Byl prvnim interpretem fady
postav z ceskych oper, véetné postavy Prince
v Dvordkové Rusalce, v niz na posledni chvili
nahradil Karla Buriana, ktery vsak zustal uve-
den na divadelni ceduli k premiére.

Vaclav Kliment (1863-1918), ktery rovnéz
patfil k prednim pévcam ceské prvni scény
(angazovan byl v roce 1893 a setrval zde az
do konce svého zivota), se také zucastnil
uvedeni rady c¢eskych opernich novinek, pri
premiére Rusalky ztvarnil Vodnika.*®

Premiéry Dvorakovy nejslavnéjsi opery

Gramophone record label of the

brand Columbia with a recording of the aria Song
to the Moon sung by Erma Zarska, 1916 / Etiketa
gramofonové desky znacky Columbia s nahravkou
arie Mésicku na nebi hlubokém v podani Ermy
(Herminy) Zarské, 1916

NM-CMH-MAD 5182 M1

se tyka také nasledujici gramofonova na-
hravka, nachazejici se ve sbirce MAD. Emil Pollert (1877-1935), jeden z nejvyraznéjsich
a nejuspésnéjsich predstaviteli basovych komickych roli, vynikl predevsim jako Kecal ve
Smetanové Prodané nevésté ¢i jako Vodnik v Dvorakoveé Rusalce.** Pravé nahravka druhé ze
zminovanych arii se nachdzi na desce s etiketou Gramophone Concert Record a vydana byla
roku 1908. Zaznam Arie Vodnika s doprovodem klaviru trva dvé minuty a tficet pét vtefin
(v podani téhoz pévce zni z druhé strany desky zpév Matouse a dalsich pasiri pod ndzvem
Pochod podloudnikit ze Smetanovy Hubicky, doba trvani 3:03).%°

Posledni z popisovanych gramodesek® ze sbirek MAD je oproti predeslym mladsiho data
a obsahuje na své jedné strané nejznameéjsi drii z opery Rusalka v podani sopranistky Ermy
Zarské (1889-1971). Tato operni pévkyné poridila béhem svého kratkého angazma u newyor-
ské Metropolitni opery (v sezéné 1915/1916) pocitkem roku 1916 pod znackou Columbia
celkem 16 snimki,” z nichz vétsinu tvori lidové pisné. Nejméné dvé nahravky, vydané na

42) CERNUSAK, Gracian: Ptdk, Bohumil [heslo], in: Ceskoslovensky hudebni slovnik osob a instituci. M-Z,
Statni hudebni vydavatelstvi, Praha 1965, s. 388.

43) STEDRON, Bohumir: Kliment, Viclav [heslo], in: Ceskoslovensky hudebni slovnik osob a instituci. A-L,
Statni hudebni vydavatelstvi, Praha 1963, s. 674.

44) CERNUSAK, Gracian: Pollert, Emil [heslo], in: Ceskoslovensky hudebni slovnik osob a instituci. M-Z, Statni
hudebni vydavatelstvi, Praha 1965, s. 340-341.

45) NM-CMH-MAD, inv. ¢. 5180.

46) NM-CMH—MAD, inv. ¢. 5182.

47) KRECEK, Vojtéch: Zdrskd, Hermina [heslo], in: Cesky hudebni slovnik osob a instituci. Dostupné z http://
www.ceskyhudebnislovnik.cz/slovnik [cit. 2. 4. 2019].
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jedné gramodesce, jsou zdznamy drie
Mesicku na nebi hlubokém a Ukolébavky
Vendulky ze Smetanovy Hubicky.**

Zavér

Pouzity vybér ze sbirky gramofonovych Se-
lakovych desek Muzea Antonina Dvorika
obsahuje pomérné reprezentativni nahrav-
ky* s dilem Antonina Dvordka a v omezené
mife, avsak vcelku jasné dokumentuje dobo-
vy vkus a oblibu konkrétnich dél. Nahravky
byly potizeny v prvnich letech rozvijejiciho
se gramofonového pramyslu na znackach
svétovych nahravacich spole¢nosti a in-
terpretovany prednimi ceskymi umélci.
Kromé nékolika malo snimkt instrumen-

talnich skladeb (napt. Humoreska ¢i nékteré

Slovanské tance) byly nejéastéji nahravany Viclav Kliment (1962—19;.8) in the role of the
Water Goblin /v roli Vodnika

Dvordkovy pisné a zejména drie, které v na- Photograph, K. Maloch, Prague, early 20" century /

prosté vétsiné pochdzeji z Dvordkovy nej- Fotografie, K. Maloch, Praha, poc. 20. stoletf
blibenéisi Rusalka. Ve sled . NM-HM, Department of Theatre / Divadelni

oblibenéjsi opery Rusalka. Ve sledovaném 41«10/ H6D-12F3

obdobi jich byly na popisovanych znackach

nahrany zhruba dvé desitky,*® z nichz v majetku MAD je asi jedna tietina.

Tento primarni vyzkum c¢asti fondu gramofonovych desek Muzea Antonina Dvordka se
pokusil nabidnout mimo jiné zdkladni vhled do praxe vydavani dél klasického repertodru na
prvnich zvukovych nosicich a doplnit informace k obecné znamym faktim ze Zivota ces-
kych umélctt pocatku 20. stoleti. V budoucnu poskytuje napt. moznost srovnani s pozdéjsi-
mi nahravkami tychz dél ¢i hlubsi badéni na poli diskografie jednotlivych interpretil. Vétsinu
vybranych nahravek je mozné si poslechnout v digitalni knihovné Kramerius.

Adresa: Petr Kudldcek, Muzeum Antonina Dvotdka, Ke Karlovu 20,120 00 Praha 2, Ceskd republika
E-mail: petr_kudlacek@nm.cz

48) SPOTTSWOOD, op. cit. v pozn. 34 [cit. 4. 4. 2019].

49) Nikoli z pohledu kvality zaznamu, nybrz jako zvukovy doklad péveckého uméni vyznamnych ceskych
opernich interpret( pocatku 20. stoleti.

50) Vzhledem k absenci jakychkoli oficidlnich publikaci s kompletnimi seznamy vydanych dél jednotlivych
sledovanych nahravacich spolecnostije potfeba k uvadénym ddajiim pristupovat s rezervou. Zatim neoficialné
vydané materialy, s nimiz tato studie pracovala, jsou na jedné strané z velké ¢dsti kompletni (zejména
v pripadé znacky Gramophone Concert Record), jiné vsak vykazuji znacné mezery a absenci datace (prevazné
u firmy Pathé). Presto byly vSechny seznamy cennym zdrojem pro zdkladni vhled do dané problematiky.
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