Otakar Ostrcil and Sobeslav

Marketa Kratochvilovd

The level of institutional and public interest generated by the anniversary in this South
Bohemian municipality of a few thousand inhabitants contrasts with the relative lack of
attention devoted to the composer by Prague’s cultural institutions. This situation also gives
an interesting illustration of Otakar Ostr¢il's peculiar standing in Czech culture and of the
unique features of the reception of his legacy as a composer, conductor, and organiser.

A holiday idyll
Otakar Ostrcil was born in Prague, and he lived and worked there all his life, but he always
spent his summer holidays in the countryside — in his childhood with relatives in Moravia,
later in Vdpenny Podol near Chrudim, and during the last decade of his life in the South
Bohemian town Sobéslav, where he drew inspiration for his composing and strength for his
work as the director of opera at the National Theatre.

The change to the site of his summer holidays to Sobéslav in the mid-1920s was connected
with a change to his family situation: in 1920 — the same year when he became the director of
opera at the National Theatre — married Julie Marankovd, the sister of the writer Jiri Maranek,
who would later serve as the author of the libretto of the opera Honzovo krdlovstvi (Johnny's
Kingdom). The Maranek family was from South Bohemia.! In 1925, the Ostr¢ils’ daughter
Blanka was born, and in 1926 the family began travelling to Sobéslav for their summer holiday.
They lived in a rented villa near by a stream (Cernovicky Creek) at the address Lazenska Street
no. 269,> and according to available reports and recollections, they were very happy there. In
aletter dated 19 July 1926, Ostr¢il wrote to the opera singer Vilém Zitek: ‘T experience a real idyll
here, and I'm very satisfied. I live in great comfort so I can even work a bit; we take pleasant walks,
and today we started swimming’® Notwithstanding the modesty of his statement that he could
“work a bit’, it was during these stays that Ostrcil composed his great works Léto (Summer),
Krizovd cesta (Calvary or The Stations of the Cross), and the opera Honzovo krdlovstvi. This

1) Jiti Matanek was born in Milevsko, and he spent part of his life in Cesky Krumlov. While he was the librettist
of Ostr¢il’s last opera, he was better known for his historical novels with subject matter from South Bohemia,
and especially for the novel Barbar Vok (Vok the Barbarian) from the Rozmberk Trilogy.

2) Today, the shore of the Cernovicky Creek is called the Ostr¢il Embankment.

3) REKTORYS, Artus: Korespondence Otakara Ostrcila s Vilémem Zitkem (The Correspondence of Otakar Ostr¢il
with Vilém Zitek), Orbis, Praha 1951, pp. 56-57 (hereinafter REKTORYS).
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is also where he prepared
the critical edition of
Smetanas  opera The
Bartered Bride and engaged
in diligent correspondence
with  other  composers,
friends, and artists from the
National Theatre.

From  correspondence
and other sources, we know
that Ostrcils daily routine
during his summertime stays
in Sobéslav was relatively
regular and went more or
less as follows: he composed
in the mornings, and if the
weather was nice, the Ostr¢il
family went swimming
before lunch. After lunch,
Ostrcil would take a short
nap, then he continued with
composing and other work.
In the evening he would take
a walk with his wife.* Julie
Ostrcilova  described  their
stays there with a certain
amount of idealisation:

“The day would begin with
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Otakar Ostr¢il: Johnny’s Kingdom, Op. 25 / Honzovo krdlovstvi, op. 25
Autograph score, end with the composer’s inscription dated 25 Aug.
1933/ Autografni partitura, zavér s autorovym pripisem z 25. 8.1933
NM-CMH acquisition no. / ¢. pt. 116/75

breakfast in the charming garden pavilion, from which [Otakar Ostréil] enjoyed carefully
watching the trains as they passed by not far off. Then he would take refuge in the room with
the piano. There, he sat down to his scores and composed. [...] He took great refreshment from
the lovely river and the swimming hole around midday. On the way home we would meet our
local acquaintances, all of whom, without exception, were cordial in expressing their respect
and their pleasure that the maestro enjoyed being in their town. This, too, had a beneficial
effect on the gentle, modest artist — he loved being here! [...] The unforgettable walks in the
meadows, woods, and fields were the highpoint of a day spent in the midst of beauty, harmony,
and the satisfaction of the growing number of pages in his score.”®

4) Cf. REKTORYS, op. cit. in footnote no. 3, p. 56.

5) OSTRCILOVA, Julie: Ostréilova Sobéslav (Ostréil’s Sob&slav), in: Sobéslav Otakaru Ostrilovi (Sobéslav to
Otakar Ostril), Méstsky narodni vybor Sobéslav (Sobéslav National Municipal Committee), Sobéslav 1962,

[pp-6,7].
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The recollections of Ostr¢il's daughter Blanka were in a similar vein:

“Sobéslav — Sobéslav — such a lovely town. I would sing there with about eight or ten other
children my age beneath the windows of the little villa on the banks of Cernovicky Creek.
1t’s quite possible that the noise we were making disturbed my father, who was back in his
room working on one of his new compositions. But I don’t remember him ever telling us off.
Not even when we invaded the staircase and played school there. [...] Instead, he would just
take his half-written score and head for the garden pavilion behind the villa, or he would
head off into the countryside on the narrow little paths beyond the New Pond, which he
loved especially. |[...] I experienced nine lovely summer holidays with my parents in the quiet
of Sobéslav back then. The town and its surroundings were a great source of inspiration to
my father. To me, it was the town of my childhood, something one does not forget.®

Summer holiday production

On the last page of the autograph score of the symphonic poem Léto, op. 23, Ostr¢il's
inscription reads as follows: “Score written in Sobéslav during the 1926 summer holidays.
Finished on 25 August 1926”7 The composition, which uses descriptive tone painting in
certain passages, can be understood as a direct reaction to the environment where he was
spending his summer.® The following summer, in 1927, he composed his most highly regarded
work there: Ki'izovd cesta, op. 24. The idea has caught on that in this work Ostr¢il was
expressing the suffering caused to him by the controversy surrounding the performance of
Berg's opera Wozzeck.” Although such an interpretation is possible given the circumstances,
Ostrcil never claimed anything of the sort. For example, at the beginning of September he
wrote to Zdenék Nejedly rather laconically: “In Sobéslav I nearly finished sketching out a new
work for orchestra” The draft of Kfizovd cesta has been preserved in a sketchbook kept at
the National Museum — Czech Museum of Music (NM-CMH),* and even his two-year-old
daughter Blanka contributed something to it.

Five years later, again mainly in the summer in Sobéslav, Ostr¢il was working on his last
opera, Honzovo krdlovstvi, which he finished in 1933. In addition, on practically all of his
summer holidays in Sobéslav, he devoted time to work on something else: preparing the
first edition of the score of Smetana’s opera The Bartered Bride. He worked arduously on this
scholarly edition with Zdenék Nejedly over a period of ten years, mostly during his summer

6) OSTRCILOVA, Blanka: Mésto mého détstvi (The City of My Childhood), in: Sobéslav Otakaru Ostrilovi
(Sobeéslav to Otakar Ostrcil), Méstsky narodni vybor Sobéslav (Sobéslav National Municipal Committee),
Sobéslav 1962, [pp. 7, 8].

7) NM-CMH, shelf mark Tr B 181, p. 78.

8) OCADLIK, Mirko: Ostréilovo Léto (Ostréil’s Léto), Listy Hudebni Matice, vol. 6, 1926/1927, pp. 148-152;
OCADLIK, Mirko: Svét orchestru (World of the Orchestra), Svoboda, Praha 1995, p. 470.

9) The premiere in November 1926 in the composer’s presence was a tremendous success, but the third
performance was interrupted by protests from a part of the public that rejected the opera both musically and
ideologically. The performance could not be finished, and the opera was withdrawn from the repertoire.

10) NM-CMH, archiv Spole¢nosti Otakara Ostréila (Archives of the Otakar Ostréil Society), Skica¥ II (Sketch
Book II), fol. 106".
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holidays. On 23 July 1927 he wrote to Nejedly: ‘7 wish to inform you that I have taken all of
The Bartered Bride corrections along with me to my summer home, and I have been working on
them here” Seven years later, on 4 August 1934, he again wrote to Nejedly from Sobéslav: ‘7m
working here on the first corrections of Act I of The Bartered Bride, and I hope I'll be finished with
it over summer holidays, so the whole score can be published during the jubilee year after all™

Ostrcil's last composition also has a connection with Sobéslav. The local inhabitants and
Ostreil were deeply saddened by the death of a young poet and law student, the Sobéslav
native Miroslav Valenta (1912-1933), who drowned while swimming near the town. In May
1934 Ostréil composed the melodrama Sk7ivan (The Lark) to verses by Valenta — the motif of
death in the poem and the tragic death of the poet led to the composition being interpreted
as a portent of Ostr¢il's own death the following year.

Ostrdil’s estate at the Blatské Museum

At present, the bulk of the sources on Ostr¢il’s life and work are held at the National
Museum — Czech Museum of Music. The museum acquired new autographs from the
1950s through the '70s, then the NM-CMH came into possession of the extensive estate
of the Otakar Ostr¢il Society, which contains, according to the society’s records, the
composer’s correspondence and other written material apart from musical notation."
The heirs decided to donate the remaining personal estate, and in particular the three-
dimensional objects from Ostr¢il's household, photographs, and documents of the Ostré¢il
family, to the composer’s beloved town Sobéslav.

The Hussite Museum in Tabor and the archives of the Prague Conservatoire have
preserved correspondence about the handing over of this part of the estate to the local
Blatské Museum in Sobéslav, which is a branch of the Hussite Museum in Tébor. According
to this correspondence, furnishings from Ostr¢il's Prague flat had already been brought
to Sobéslav in 1975 — this was done because Ostr¢il's daughter Blanka died in 1974, just
two years after the death of her mother. She was the composer’s only child, and she was
herself childless. Relatives on Ostr¢il's wife’s side of the family arranged for the objects to be
moved to Sobéslay, and they later donated them to the museum because already at that time
the museum was showing interest in setting aside a room for an Ostrcil memorial. One of
Ostrcil'srelatives, Markéta Maschkova, wrote to the museum: ‘Assumingthat such amemorial
will be realised, I will donate a set of furnishings from his study with a piano and some of the

11) ZACHAROVA, Stanislava: Zdenék Nejedly — Otakar Ostréil. Korespondence, Academia, Praha 1982, p. 175.
Nota bene: Act III of The Bartered Bride was published in 1936.

12) Other music and written material apart from musical notation: A part of the estate including the
composer’s musical manuscripts and other unique sources are kept at the Department of Theatre of the
National Museum, while other materials are held at the Masaryk Institute and Archives of the Czech
Academy of Sciences, where they constitute a part of the Zdenék Nejedly Collection. Performance materials
for Ostr¢il’s works are found in the Czech Radio archives and in the music library of the National Theatre.
Among the other places the materials are found are the Central Archives of the National Theatre, the National
Library, and the archives of the Prague Conservatoire.
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Julie Ostrcilova, wife of Otakar Ostréil, and their
daughter Blanka / Julie Ostréilovd, manzelka
Otakara Ostr¢ila, a jejich dcera Blanka
Photograph, unknown photographer, undated /
Fotografie, autor nezndmy, bez datace

Otakar Ostréil and Sobéslav

maestros memorabilia to your museum for
this purpose [...]""

The items that went to Sobéslav are
documented by a list enclosed with the
quoted letter from Ms. Maschkovd. Among
the objects were a black piano of the Rud.
Ibach Sohn brand, a cabinet with glass
doors, a desk and chair, two armchairs,
a little table, a table lamp, an overhead
lamp, three oil paintings in gilded frames
with portraits of Otakar Ostr¢il, his wife
Julie, and his daughter Blanka, a plaster
bust of Ostrcil, a picture of Bedtich
Smetana, a portrait of J. B. Foerster,
a death mask of L. van Beethoven, batons,
glasses, a cigar case, various ribbons from
wreaths, a set of photographs of Ostr¢il
and his family, the correspondence of Julie
Ostr¢ilovd, documentation of the daughter

NM-CMH, archives of the Otakar Ostr¢il Society /
archiv Spolecnosti Otakara Ostrcila

Blanka’s artistic activities, music with

dedications to Ostr¢il, and various kinds of
written material of a private character. Ostr¢il’s estate in Sobéslav contains a family prayer
book, into which Ostr¢il's mother entered the following note after giving birth: “Our little son
Otakar Augustyn was born today, Tuesday the 25" of February 1879 at 5:30 a.m.”. A memorial

hall was created in 2019 with these items.

Celebrations in Sobéslav

The town Sobéslav has regularly commemorated its famous guest. Six years after
Ostreil's death, a commemorative plaque was unveiled on 29 June 1941 at one of Otakar
Ostre¢il's favourite spots — in the park at Novy rybnik (“New Pond”; the park is now called
Zadrazilka), and that event was followed by several more. On the evening of 27 February
1959, on the occasion of the eightieth anniversary of the composer’s birth, a commemorative
event was held in Sobéslav. In 1962 on 17 June, a bust of Ostr¢il by the sculptress Karla
Vobisova (1887-1961), a native of Kunzak near Jindfichtiv Hradec, was unveiled in the
same park.” At the ceremony, an ensemble from the Sobéslav People’s School of the Arts
played fanfares, and the local choir Blata sang choruses by Smetana. The chairman of the
Municipal National Committee L. Kohout, the director of opera at the National Theatre

13) Markéta Maschkova to the Museum of the Hussite Movement in Tabor, letter, Prague, 4 July 1983. A copy
of the letter is kept in the archives of the Prague Conservatoire.

14) Culture calendar of the local of education forum Sobéslav, February 1959.

15) Karla Vobisova was the first professional Czech sculptress. One of her works is the monument to Eliska
Krasnohorskd on Charles Square in Prague.
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Jan Seidl, and the musicologist Josef Plavec gave speeches. Before the ceremony, there was
a concert on Saturday, 16 June at the Sobéslav Workers” Club, and among the performers
were Marta Krasova, who had already been a soloist at the National Theatre when Ostr¢il
was the director of opera there, and Ostr¢il's daughter Blanka, who performed recitations
professionally at concerts.'®

Unfortunately, the bust by Karla Vobisova was stolen from the memorial in 2009, so the
Municipality of Sobéslav had a new bust made for the 140™ anniversary of the composer’s birth
in 2019, with a copy of Vobisovd's original sculpture used as a model. The new bust was
unveiled in Zadrazilka Park on 21 June 2019, 57 years after the unveiling of the original bust.
The event was planned in part with reference to the ceremony in 1962 both by the choice
of similar repertoire (music by Otakar Ostr¢il and Bedrich Smetana to commemorate the
relationship between the two composers) and by emphasis on Ostr¢il's achievements in
his role as director of opera at the National Theatre in speeches by representatives of that
institution. This time, it was the Sobéslav Brass Quartet playing fanfares by the memorial in
the park, and the mayor of Sobéslav Jindrich Blaha and the director of the Blatské Museum
Daniel Abazid gave speeches and unveiled the bust. The choir Anonym Voice Sobéslav
sang folk songs from the Sobéslav region. The ceremony continued on the square at the
Smrcka House of the Blatské Museum, where some excerpts from works by Otakar Ostr¢il
and Bedrich Smetana were heard. Tomas Visek played two of Ostr¢il's piano pieces — the
early work Composition for the Eighth-Class Memorial, which he reconstructed from the
composer’s autograph for the occasion,” and part of a suite from the incidental music to
Jaroslav Kvapil’s fairytale play Sirotek (The Orphan).” The mezzo-soprano Karolina Berkova
accompanied at the piano by Martina Pechové performed five of Ostr¢il’s early songs to
texts by Vitézslav Halek, Josef Vaclav Sladek, and Jaroslav Vrchlicky.”” Miroslav Cizek and
Martina Pechova performed the work mentioned above as having its roots in Sobéslav in two
senses: Ostrcil's melodrama Skrivan (The Lark) with its text by Miroslav Valenta, a native of
Sobéslav. Eva Sochorovi, the press spokesperson for the Opera of the National Theatre in
Prague, commemorated Ostr¢il's importance to the National Theatre, and Markéta Hallova,
the chairperson of the Antonin Dvorak Society, discussed Ostréil’'s systematic fostering of
operas by Czech composers. The concert concluded with the music of Bedrich Smetana:
two of his Evening Songs to words by Vitézslav Halek (Kdo v zlaté struny zahrdt znd — He
Who Can Play the Golden Strings — and Nekamenujte proroky — Do Not Stone the Prophets)
sung by Karolina Berkova and Martina Pechova and the chorus Sldva Tobé (Glory to Thee)
from the opera Dalibor sung by Anonym Voice.

16) Culture calendar of the local of education forum Sobéslav, June 1962.

17) NM-CMH, shelf mark Tr B 357.

18) Suite for piano from incidental music for the fairytale play “The Orphan”, op. 10a, arr. by Jifi Schulz for piano
two-hands, published by the Foerster Society, Praha 1927.

19) Published as Pisné z mlddi Otakara Ostrcila (Songs from the Youth of Otakar Ostrcil), Spolecnost Otakara
Ostrcila (Otakar Ostrcil Society) and Melantrich, Praha 1942-1947.
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The highpoint of the ceremony was the opening of the exhibition “Otakar Ostr¢il and
Sobéslav’;, the main part of which is the display of Ostr¢il's reconstructed study from his
flat in Prague. The commemorative hall also contains a number of his personal items, an
audio-video booth with photographs from the life of Otakar Ostr¢il and audio excerpts from
selected compositions. Among them are four works written during the composer’s stays
in Sobéslav (Léto, Kiizovd cesta, Honzovo krdlovstvi, Skrivan), as well as two other
representative works, Osifelo dité (The Orphaned Child) and the Suite in C Minor. There
are also recordings commemorating the conductor Karel Ancerl, a native of nearby Tuc¢apy;,
and Ostr¢il's daughter, who recites Skrivan on a recording. The current management of the
Blatské Museum has succeeded in realising long-term plans of the town Sobéslav and of the
Blatské Museum and in fulfilling the wishes of Ostr¢il’s heirs as formulated, for example, in
Markéta Maschkovds letter quoted above (footnote no. 13).

The reception of Otakar Ostr¢il and of this works is an interesting topic. As a composer, he
is now nearly forgotten, and his compositions are rarely performed, although he is mentioned
regularly in the music history literature. No one questions his importance as director of
opera at the National Theatre, but this has really become something that is simply repeated
in the accounts of the history of Czech culture without any concrete repercussions in the
present day. On the other hand, his cult is still alive in Sobéslav, as this year’s celebrations
confirmed. The connection with a specific place that has adopted him as its own adds an
important piece to the mosaic of how we view Otakar Ostr¢il's reception.

Address: Markéta Kratochvilovd, Ustav déjin uméni AV CR,
Puskinovo nam. 9, 160 00 Praha 6, Czech Republic
E-mail: kratochvilova@udu.cas.cz

Exhibition: Otakar Ostréil and Sobéslav / Expozice Otakar Ostréil a Sobéslav
© Zdenék Prchlik, Blatské muzeum v Sobéslavi a Veseli nad Luznici
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roc¢i pritahlo v nékolikatisicovém jihoceském méste, kontrastuje s relativné malou pozor-
nosti, jiz skladateli vénovaly kulturni instituce v Praze. Tato situace zajimave dokresluje spe-
cifickou pozici Otakara Ostréila v ceské kulture a zvldstnosti recepce jeho skladatelského,
dirigentského i organizac¢niho odkazu.

Prazdninova idyla

Otakar Ostréil se narodil v Praze, pracoval v ni a bydlel po cely sviij zivot. Své letni volno
vsak travil odjakziva na venkové — v détstvi u pribuznych na Morave, pozdéji ve Vapenném
Podole u Chrudimi a posledni desetileti svého zivota v jihoceské Sobéslavi, kde cerpal inspi-
raci pro svou skladatelskou tvorbu i sily pro praci $éfa opery Narodniho divadla.

Presun letnich pobytti do Sobéslavi v poloviné dvacatych let souvisi se zménou rodinné
situace: v roce 1920 — tedy ve stejném roce, kdy se stal $éfem opery Narodniho divadla — se
Ostre¢il ozenil s Julii Marankovou, sestrou spisovatele Jiftho Mardanka, pozdéjsiho autora li-
breta k opeie Honzovo krdlovstvi. Marénkovi pochazeli praveé z jiznich Cech.! V roce 1925
se manzelim Ostr¢ilovym narodila dcera Blanka a roku 1926 rodina zacala jezdit na léto
do Sobéslavi. Bydleli v pronajaté vile u Cernovického potoka v Lazenské ulici, ¢. p. 269,
a podle dostupnych zprav a vzpominek tu byli velmi $tastni. V dopise z 19. ¢ervence 1926
pise Ostrc¢il opernimu pévci Vilému Zitkovi: , Jd zde prozivdam skutecnou idylu a jsem velice
spokojen. Velmi pohodiné bydlim, takze mohu i trochu pracovat; mdme prijemné prochdzky
a dnes jsme zahdjili koupdni® Navzdory skromné zmince o tom, ze miize i ,trochu praco-
vat’, vytvoril Ostr¢il béhem téchto pobyti své vrcholné skladby Léto, Krizovou cestu a operu
Honzovo krdlovstvi, pripravil zde kritické vydani Smetanovy Prodané nevésty a pilné kore-
spondoval s jinymi skladateli, s prateli nebo s umélci z Narodniho divadla.

Z korespondence a dalsich prament vime, ze Ostrciliv dennf program za prazdnino-
vého pobytu v Sobéslavi byl pomérné pravidelny a vypadal asi ndsledovné: dopoledne

1) Jiii Maranek se narodil v Milevsku a ¢ast Zivota stravil v Ceském Krumlové. Vice ne? libretem k Ostrcilové
posledni opere se proslavil historickymi romany s jihoceskou tematikou, predevsim romanem Barbar Vok z tzv.
Rozmberské trilogie.

2) Dnes se nabrezi u Cernovického potoka jmenuje Ostrilovo nabrez.

3) REKTORYS, Artus: Korespondence Otakara Ostrcila s Vilémem Zitkem, Orbis, Praha 1951, s. 56-57 (dale
REKTORYS).
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komponoval, pokud bylo hezky, chodili si
Ostrcilovi jesté pred obédem zaplavat. Po
obédé si Ostr¢il na chvilku lehl a potom po-
kracoval v komponovani a dalsi praci. Vecer
si s manzelkou vysli na prochdzku.* Julie
Ostrcilova popisuje pobyty s jistou davkou
idealizace:

yDen zacinal snidani v rozkosné zahradni
besidce, odkud [Otakar Ostréil] s oblibou
sledoval 7dd a presnost v blizkosti projiz-

Otakar Ostr¢il swimming in LuZnice / Otakar
déjicich viakil. Pak se uchylil do pokoje Ostréil pii koupdniv Luznici

Photograph, unknown photographer / Fotografie,
autor neznamy, Sobéslav, 1929

rdm a komponoval. [...] Krdsnd reka i plo-  Archives of the Prague Conservatoire, no shelf mark

s klavirem. Tam usedl ke svym partitu-
vérna mu v polednim case byly mocnym / Archiv Prazské konzervatore, bez sign.
osvezenim. Cestou domii jsme se setkdavali

s mistnimi zndmymi, kteri vsichni, bez vyjimky, vielym zpiisobem projevovali tictu a radost,
ze je mistru v jejich mésté dobre. I to piisobilo na jemného skromného umélce blazivé — byl
tu rdd! [...] Vecerni nezapomenutelné prochdzky ve viini luk, lesii a poli vyvrcholily den
prozity v krdse, souzvuku a uspokojeni z pribyvajicich listit partitury.®

V podobném duchu se nesou i vzpominky Ostrcilovy dcery Blanky:

,Sobéslav — Sobéslav — prekrdsné mésto, jsme zpivali, jd a jesté tak vzdycky osm, deset dé-
cek mého véku, pod okny malé vilky na ndbrezi cernovického potoka. Dost moznd, ze jsme
tim halasem rusili mého otce, ktery dole v pokoji prdvé pracoval na svém novém dile. Ale
nepamatuji se, Ze by nds byl kdy ok¥ikl. Ani tehdy ne, kdyz jsme vtrhli na schodisté a tam si
hrdli na skolu. [...] To se radéji i s rozepsanou partiturou uchylil do zahradniho altdnku za
vilkou anebo si vysel do prirody, na malé vizké polni cesty za Novym rybnikem, které zvldst
miloval. [...] Devatero nddhernych prdazdnin jsem proZila s rodici v tiché tehdy Sobéslavi.
Otci bylo toto mésto i jeho okoli velkym inspiracnim zdrojem. Mné bylo méstem détstvi, na
které se nezapomind.

Prazdninova produkce

Na posledni strané autografni partitury symfonické basné Léto, op. 23, ¢teme Ostréilawv pri-
pis: ,Partitura psdana v Sobéslavi o prazdnindch 1926. Dokoncena 25. srpna 1926.” Skladbu
vyuzivajici v nékterych pasdzich popisnou zvukomalbu lze chépat jako pfimou reakci na

4) Srov. REKTORYS, op. cit. v pozn. 3, s. 56.

5) OSTRCILOVA, Julie: Ostréilova Sobéslav, in: Sobéslav Otakaru Ostréilovi, Méstsky ndrodni vybor Sobéslav,
Sobéslav 1962, [s. 6, 7].

6) OSTRCILOVA, Blanka: Mésto mého détstvi, in: Sobéslav Otakaru Ostréilovi, Méstsky ndrodni vybor Sobéslav,
Sobéslav 1962, [s. 7, 8].
7) NM-CMH, signatura Tr B 181, 5. 78.
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prostredi, v némz béhem e —
léta pobyval® Nasledujici ™ Y [ :
léto, roku 1927, zde slozil

své nejocenovanéjsi  dilo:

Krizovou cestu, op. 24. Ujala B e
se myslenka, Ze v tomto dile pF 3 1t :
vyjadiil Ostréil své osobni =
utrpeni zpusobené aférou

kolem uvedeni Bergovy

opery Vojcek.’ Byt je tato in-

terpretace vzhledem k okol-

N
S
21
|

nostem moznd, sim Ostr¢il
nic takového netvrdil. Napf. > - A
Zdenku Nejedlému psal ' !

na zacatku zari celkem la-
konicky: ,V Sobéslavi jsem
Otakar Ostril: The Stations of the Cross, Op. 24 / K¥iZovd cesta, op. 24
Autograph sketch with “drawings” by his daughter Blanka in Sketch
ce novou orchestrdlni véc.” Book]II./Autografniskicas ,kresbami“ dcerky Blanky ve Skicafi II.
NM-CMH, archives of the Otakar Ostr¢il Society / archiv Spole¢nosti
Otakara Ostréila

si doskicoval témér do kon-

Skica Krizové cesty se do-
chovala ve skicari ulozeném
v Nérodnim muzeu — Ceském muzeu hudby (NM-CMH)™ a svym dilem k ni prispéla i tehdy
dvouletd dcera Blanka.

Po pét let, opét zejména v 1été v Sobéslavi, pracoval Ostr¢il na své posledni opete Honzovo
kralovstvi, kterou dokoncil v roce 1933. Prakticky véechny sobéslavské prazdniny se navic vé-
noval jinému dilu: pripravil k prvnimu vydani partituru Smetanovy Prodané nevésty. Na této
naroc¢né edici, védecky zalozené, pracoval se Zdenkem Nejedlym v prabéhu deseti let, vét-
$inou pravé o prazdninach. Dne 23. ¢ervence 1927 pise Nejedlému: ,Chici Ti sdéliti, Ze jsem
vzal s sebou na letni byt vsechny korektury Prodané nevésty a tady jsem je provedl O sedm
let pozdéji, 4. srpna 1934, Nejedlému rovnéz ze Sobéslavi napsal: , Pracuji zde na prvni ko-
rekture tietiho aktu Prodané nevésty a doufdm, ze s tim budu pres prazdniny hotov, takze by
partitura mohla prece v jubilejnim roce celd vyjit."

Se Sobéslavi souvisi i posledni Ostréilova skladba. Mistni obyvatele i Ostr¢ila hluboce za-
sdhla smrt mladého basnika a studenta prav, sobéslavského rodaka Miroslava Valenty (1912—
1933), ktery utonul pii koupani pobliz mésta. Ostr¢il v kvétnu roku 1934 napsal melodram

8) OCADLIK, Mirko: Ostrcilovo Léto, Listy Hudebni Matice, ro¢. 6, 1926/1927, s. 148-152; Tyz: Svét orchestru,
Svoboda, Praha 1995, s. 470.

9) Premiéra v listopadu 1926 za pfitomnosti skladatele byla obrovskym tspéchem, priibéh druhé reprizy
vSak byl narusen projevy nesouhlasu ¢asti publika, které nepfijalo operu ani po strance hudebni ani ideové,
predstaveni nemohlo byt dohrano a opera byla stazena z repertodru.

10) NM-CMH, archiv Spolecnosti Otakara Ostr¢ila, Skicar I1, fol. 106".

1) ZACHAROVA, Stanislava: Zdenék Nejedly — Otakar Ostréil. Korespondence, Academia, Praha 1982, s. 175.
Pozn.: Treti jedndni Prodané nevésty vyslo roku 1936.
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Skrivan na Valentovy verse — motiv smrti v textu basné a tragicka smrt jejitho autora vedly
k tomu, ze skladba pak byvala interpretovana jako predzvést Ostrcilovy vlastni smrti v na-
sledujicim roce.

Ostrcilova pozustalost v Blatském muzeu

V soucasné dobé je nejvétsi ¢ast prament k Ostréilovu zivotu a dilu ulozena v Narodnim
muzeu — Ceském muzeu hudby. Notové autografy muzeum ziskalo béhem 50. az 70. let,
do NM-CMH pak piesel i rozséhly archiv Spole¢nosti Otakara Ostr¢ila, ktery vedle agendy
spolecnosti obsahuje skladatelovu korespondenci a dal$i nenotové pisemnosti.”? Zbyvajici
osobni poziistalost, zejména trojrozmérné predmeéty z Ostrcilova domova, fotografie a do-
klady Ostré¢ilovy rodiny, se dédicové rozhodli vénovat skladatelové oblibené Sobéslavi.

V Husitském muzeu v Tabore a zaroven v archivu Prazské konzervatore je ulozena ko-
respondence o preddni této ¢asti pozustalosti do Sobéslavi, do mistniho Blatského muzea,
které je pobockou Husitského muzea v Tébore. Z této korespondence vyplyva, ze jiz v roce
1975 bylo do Sobéslavi prevezeno vybaveni Ostrcilova prazského bytu — slo o dtisledek toho,
ze v roce 1974, pouhé dva roky po své matce, zemrela Ostré¢ilova dcera Blanka, skladatelo-
vo jediné dité a sama bezdétnd. Pibuzni z manzel¢iny strany zaridili presun predméta do
Sobéslavi a pozdéji je muzeu vénovali, protoze muzeum jiz tehdy projevilo zdjem ve svych
prostorech vyhradit mistnost pro Ostré¢iliv pamétnik. Jedna z Ostrcilovych piibuznych,
Markéta Maschkova, muzeu napsala: ,Za predpokladu, Ze takovy pamdtnik bude realizovdn,
vénuji Vasemu muzeu pro tento iicel soubor zarizeni pracovny s klavirem a nékolik pamdtek
na Mistra [...]"

Co do Sobéslavi prislo, dokumentuje soupis pripojeny k citovanému dopisu Maschkové.
Vybérové zminme nékteré polozky: cerné kiidlo zn. Rud. Ibach Sohn, prosklena skiinka,
psaci stil a zidle k nému, dvé kresla, stolek, stolni lampicka, zavésna lampa, tii olejomalby ve
zlacenych ramech s portréty Otakara Ostrcila, manzelky Julie a dcery Blanky, sadrova busta
Ostrcila, podobizna Bedricha Smetany, portrét J. B. Foerstera, maska L. van Beethovena,
taktovky, bryle, pouzdra na doutniky, rizné stuhy z vénct, sada fotografii Ostr¢ila a rodiny,
korespondence Julie Ostr¢ilové, dokumentace o umélecké ¢innosti dcery Blanky, hudebniny
s dedikacemi Ostr¢ilovi, razné pisemnosti soukromého charakteru. V Ostréilové pozista-
losti v Sobéslavi je ulozena rodinnd modlitebni kniha, do niz si Ostr¢ilova matka po porodu
poznamenala: ,Dne 25. tinora 1879 o 5% hodiné rano v titery narozen nds syndcek Otakar
Augustyn.” Z téchto predmétu pak byla vytvorena roku 2019 pamétni sin.

12) Daléi notové materidly a nenotové pisemnosti: Cast pozistalosti véetné skladatelovych notovych
autograft a jinych unikatnich prament je deponovano v Divadelnim oddéleni Narodniho muzea, dalsi
materidly jsou uloZeny v Masarykové tstavu — Archivu Akademie véd CR, kde jsou sou¢dsti fondu Zdefika
Nejedlého. Provozovaci materidly Ostréilovych dél najdeme v archivu Ceského rozhlasu a v hudebnim archivu
Narodniho divadla. Mezi dal§i tilozité pat¥ Ust¥edni archiv Narodniho divadla, Narodni knihovna a archiv
Prazské konzervatore.

13) Markéta Maschkova Muzeu husitského hnuti Tabor, dopis, Praha, 4. cervence 1983. Kopie dopisu ulozena
v archivu Prazské konzervatore.

Musicalia 1—2 / 2019 185



Markéta Kratochvilovd

Oslavy v Sobéslavi
Meésto Sobéslav si svého slavného hosta pribézné piipomina. Sest let po Ostréilové smr-
ti, 29. ¢ervna 1941, byla odhalena pamétni deska na oblibeném misté Otakara Ostr¢ila —
v parku u Nového rybnika (dnes zvaném Zadrazilka) a na tuto akci navdzalo nékolik dal-
sich. Dne 27. Gnora 1959, pii prilezitosti osmdesdtého vyroci skladatelova narozeni, byl
v Sobéslavi usporadan vzpominkovy vecer.* V roce 1962, 17. ¢ervna, byla v témze parku od-
halena jeho busta od akademické socharky Karly Vobisové (1887-1961), rodacky z Kunzaku
u Jindfichova Hradce.” Pri slavnosti zaznély fanfary v provedeni souboru sobéslavské lidové
skoly uméni, Smetanovy sbory v podani mistniho péveckého sboru Blata, promluvil predse-
da Méstského nérodniho vyboru L. Kohout, $éf opery Nérodniho divadla Jan Seidl a muzi-
kolog Josef Plavec. Slavnosti predchazel v sobotu 16. ¢ervna v sobéslavském Klubu pracuji-
cich koncert, na némz mimo jiné uc¢inkovala Marta Krasov4, solistka Narodniho divadla jiz
za Ostr¢ilova vedeni opery, nebo Ostréilova dcera Blanka, profesi koncertni recitdtorka.'®
Busta od Karly Vobisové vsak byla v roce 2009 z pomniku odcizena. Mésto Sobéslav
nechalo k 140. vyroc¢i skladatelova narozeni v roce 2019 vyrobit bustu novou, jako model
poslouzila kopie ptivodniho dila Vobisové. K dalsimu odhaleni busty v parku na Zadrazilce
doslo po sedmapadesiti letech — 21. ¢ervna 2019. Tato udalost svou dramaturgii z¢asti od-
kazovala k slavnosti v roce 1962, a to jednak podobnou volbou repertodru (skladby Otakara
Ostr¢ila a Bedricha Smetany coby pripominka vztahu téchto skladatelu), jednak zdtwraz-
nénim Ostrcilovych zasluh v roli $éfa opery Narodniho divadla v projevech zastupct této
instituce. Fanfary u pomniku v parku tentokrat zahral Sobéslavsky zestovy kvartet, projevy
prednesli a bustu odhalili starosta mésta Jindrich Blaha a vedouci Blatského muzea Daniel
Abazid. Lidové pisné ze Sobéslavska zazpival sbor Anonym Voice Sobéslav. Slavnostni pro-
gram pokracoval na nameésti ve Smrckové domé Blatského muzea, kde zaznélo nékolik uka-
zek z dila Otakara Ostrc¢ila a Bedricha Smetany. Tomds Visek provedl dva Ostr¢ilovy klavirni
kusy — ranou Skladbu pro oktavinsky pamdtnik, kterou pro tuto prilezitost zrekonstruoval ze
skladatelova autografu,” a ¢ast suity z hudby ke scénické pohadce Jaroslava Kvapila Sirotek.'®
Mezzosopranistka Karolina Berkova za klavirniho doprovodu Martiny Pechové prednesla
pét Ostréilovych ranych pisni na texty Vitézslava Halka, Josefa Véclava Sladka a Jaroslava
Vrchlického.® V podéni Miroslava Cizka a Martiny Pechové zaznélo i v predchozim tex-
tu zminéné ,dvojnasobné sobéslavské” dilo, Ostrciliv melodram Sk7ivan na text Miroslava
Valenty, roddka ze Sobéslavi. Ostr¢iltiv vyznam pro Nérodni divadlo pfipomnéla Eva
Sochorovi, tiskova mluvei Opery ND v Praze, soustavnou péci o opery ¢eskych skladatelt

14) Kulturni kalenddr mistni osvétové besedy v Sobéslavi, tinor 1959.

15) Karla Vobisova byla prvni ceskou profesiondlni socharkou, mimo jiné autorkou pomniku Elisky
Krasnohorské na prazském Karlové ndmésti.

16) Kulturni kalendar mistni osvétové besedy v Sobéslavi, cerven 1962.

17) NM-CMH, signatura Tr B 357.

18) Klavirni suita z hudby k scénické pohddce ,,Sirotek”, op. 10a, tprava Jitiho Schulze pro klavir na dvé ruce,
vydala Foersterova spole¢nost v Praze 1927.

19) Vysly jako Pisné z mlddi Otakara Ostrcila, Spolecnost Otakara Ostrcila a Melantrich, Praha 1942-1947.
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Photographs of the ceremonial unveiling of a bust of Otakar
Ostréil / Fotografie ze slavnostniho odhaleni busty Otakara
Ostréila

© Zdenék Prchlik, Blatské muzeum v Sobéslavi a Veseli

nad LuZnici : R 2

zminila Markéta Hallova, predsedkyné Spole¢nosti Antonina Dvoraka. Zavér koncertu pa-
tril dilu Bedricha Smetany, od néjz zaznély dveé z Vecernich pisni na slova Vitézslava Halka
(Kdo v zlaté struny zahrdt znd a Nekamenujte proroky) v podani Karoliny Berkové a Martiny
Pechové a sbor Sldva Tobé z opery Dalibor, kterou zazpivali Anonym Voice.

Slavnost vyvrcholila otevienim expozice ,Otakar Ostrcil a Sobéslav®, jejiz hlavni ¢asti je
pohled do rekonstruované Ostréilovy pracovny z jeho prazského bytu. Pamétni sin dopl-
nuje fada osobnich predmeéttl, audiovizudlni kiosek, nabizejici fotografie ze zivota Otakara
Ostreila a také moznost poslechu ukazek z vybranych skladeb. Mezi nimi jsou ¢tyfi sklad-
by, které vznikly béhem pobytti autora v Sobéslavi (Léto, KriZovd cesta, Honzovo krdlovstvi,
Skrivan), a dalsi dvé reprezentativni dila, Osirelo dité a Suita ¢ moll. Nahravky navic pripomi-
naji i dirigenta Karla Ancerla, roddka z nedalekych Tuc¢ap, anebo Ostr¢ilovu dceru Blanku,
ktera recituje na nahravce Skiivana. Soucasnému vedeni Blatského muzea se tak podatilo
realizovat dlouhodoby zamér mésta Sobéslavi a Blatského muzea i naplnit prani Ostrcilovych
dédict, formulované mimo jiné v dopise Markéty Maschkové citovaném vyse (pozn. ¢. 13).

Recepce osobnosti a dila Otakara Ostr¢ila je zajimavym tématem: jako skladatel je dnes
povazovan za pozapomenutého a jeho skladby jsou uvadény jen ztidka, byt je v hudebnéhis-
torické literatute pravidelné zminovan. Jeho vyznam v roli $éfa opery Narodntho divadla ni-
kdo nezpochybnuje, ale jde uz spise o tradovanou zalezitost ve vykladech déjin ¢eské kultury
bez konkrétni odezvy v soucasném déni. Naopak v Sobéslavi je jeho kult stéle zivy, coz letos-
ni oslavy potvrdily. Spojeni s konkrétnim mistem, které jej prijalo za svého, tak do mozaiky
pohledu na recepci Otakara Ostrcila pridava dalezity kaminek.

Adresa: Markéta Kratochvilovd, Ustav d&jin uméni AV CR,
Puskinovo ndm. 9,160 00 Praha 6, Ceskd republika
E-mail: kratochvilova@udu.cas.cz
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