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Neznama korespondence
Josefa Bohuslava Foerstera
a Frantiska Bilka

JANA FOJTIKOVA

I. Josef Bohuslav Foerster a FrantiSek Bilek

2 ivot Josefa Bohuslava Foerstera (1859-1951) byl bohaté naplnén skladatelskou
tvorbou, pedagogickou a hudebnékritickou ¢innosti a pozdéji i povinnostmi vyplyvaji-
cimi z jeho plsobeni v ¢ele vyznamnych kulturnich instituci. Pfes zna¢né vytizeni v hudeb-
ni profesi vSak Foerster nenechaval lezet ladem ani své dalSi umélecké vlohy - dar slova
a nevsedni vytvarny talent. Vedle skladatelského odkazu zanechal i rozsahlé malirské di-
lo.r Neprosel sice odbornym skolenim, ale osobné znal vétSinu prednich ¢eskych malifQ
své doby, navstévoval jejich ateliéry a ucil se pozorovanim jejich prace.?

K okruhu Foersterovych pratel z fad vytvarnych umélcl naleZel od roku 1899 také Fran-
tiSek Bilek (1872-1941). V tomto roce se Foerster a Bilek poprvé setkali, ale bezpochyby
0 sobé védéli jiz mnohem dfive. Roli prostfednika sehral Foersteriv mladsi bratr Viktor, Bil-
kdv spoluzak na Akademii vytvarnych uméni, kde oba navstévovali ateliér prof. Maxmiliana
Pirnera.® Foerster se o Bilkovi dozvidal ,z vypravovani svého bratra“ a neni diivod pochybo-
vat o tom, Ze stejnou cestou se dostavaly informace i opacnym smérem. KdyZ na podzim
1890 obdrzel osmnactilety Bilek stipendium mecenase Vojtécha rytite Lanny a zatatkem
nasledujiciho roku odjel v doprovodu Zdenky Braunerové do Pafize, s Viktorem Foersterem
si dopisovali. Korespondence neustala ani v dobé, kdy musel Bilek pfedéasné ukoncit svij
parizsky pobyt poté, co stipendijni komise pfikie odmitla jeho prace (mj. plastiky Golgota
a Orba je nasi viny trest) a zbytek stipendia mu byl odejmut. Na podzim 1892 se Bilek vratil

Tento prispévek vznikl za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlouhodobého
koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2014/44, 00023272). Galerii hlavniho més-
ta Prahy nalezi podékovani za poskytnuti ikonografickych material vztahujicich se k FrantiSku Bilkovi.

1) Soupis malitského dila J. B. Foerstera publikoval KUDRNA, Miroslav: Josef Bohuslav Foerster. SlySet obrazy.
Malitské dilo. Uvahy nad kronikou Zivota skladatele - vytvarnika, Studie Narodohospodaiského Ustavu Josefa
Hlavky, &. 3/2012, Praha 2012. O vytvarné Easti poziistalosti J. B. Foerstera viz FOJTIKOVA, Jana: Pozistalost
Josefa Bohuslava Foerstra, Musicalia, ro¢. 2, 2010, ¢. 1-2, s. 13-16 (anglicka verze s. 31-34).

2) Viz FOERSTER, Josef Bohuslav: Cesti vytvarnici, in: Poutnik, L. Mazag, Praha 1942, s. 286-289.

3) Viktor Foerster (1867-1915) je pozoruhodnou, i kdyZ dnes témérF zapomenutou postavou ¢eského vytvar-
ného uméni; vénoval se prevaziné sakralni malbé, ale jeho nejvétsi pfinos spociva v obnoveni mozaikarského
uméni u nas. Podrobnou studii o Viktoru Foersterovi uvefejnil HEMELIK, Martin: ,Jsem nijaky, to snad ten pravy
nazev, drahy Frantisku...“. Nékolik poznamek o vztahu FrantiSka Bilka a Viktora Foerstera a dile tohoto pozapo-
menutého tvirce, in: Vira a uméni FrantiSka Bilka. Sbornik projev(i pronesenych na konferenci k 70. vyroc¢i Gmrti
umélce (6. 11. 1872 - 13. 10. 1941), Praha 2012, s. 89-119. Soupis obrazl a kreseb z pozustalosti Viktora
Foerstera vypracoval KUDRNA, Miroslav: Vytvarné dilo Viktora Foerstra (1867-1915) aneb Uméni cestou k nej-
vy$Simu poslani, soukromy tisk, vydal Hilar Myslik, Jihlava 2012.
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p- ~ z Pafize zpét do rodného Chynova.*

Po roce byl povolan na jednoro¢ni
' vojenskou sluzbu do Jindfichova
Hradce. Viktor Foerster od pocatku
usiloval pfimluvami u vlivnych osob-
nosti uméleckého svéta o Bilkovo
propusténi z vojny, avSak marné.
Sam v té dobé cestoval a studo-
val, ale s Bilkem byl stale v pisem-
ném spojeni.® V roce 1896 navstivil
J. B. Foerster z Viktorova podnétu ve
Vodnanech Julia Zeyera a predal mu
Bilkovy zapisky nabozenskych Gvah.
Pfedznamenal tak Bilkovo osobni
seznameni s basnikem, které mélo
pro Bilkiv dalsi umélecky vyvoj
zasadni vyznam.®

Ve druhé poloviné devadesatych
let vstoupil FrantiSek Bilek Gspé&sné
na ceskou uméleckou scénu. Od
roku 1896 vychazely reprodukce
jeho vytvarnych praci a Gvahy o umeé-
ni v casopisu Katolické moderny
Novy Zivot (1896-1907).” Zicastnil

Josef Bohuslav Foerster se vistav Krasoumné jed noty
Fotografie / Photograph, Jaroslav Adam, Praha, 19. 10. 1903 / . . v .

Prague, 19 Oct. 1903 a S’po_Ika vytvarnych umelc_:u Manes,’
NM-CMH, €. pf. / Acquisition no. 46/98 svymi dily byl zastoupen i na prvni

vystavé videnskych secesionist(l ve
Vidni v roce 1898. Cast kritiky v ném spatfovala ,zcela zvlastni, v nasi plastice nevidanou
a neobycejnou osobnost“,® ¢i dokonce ,nejoriginalnéjsiho umélce ceského viibec“.®

4) Chynov u Tabora.

5) Viz HEMELIK, op. cit. v pozn. &. 3, s. 94-96.

6) Srov. MRAZOVA, Marcela: Zivot a dilo Frantiska Bilka. Chronologicky pFehled, in: FrantiSek Bilek
(1872-1941), ed. Har1a Larvova, Galerie hlavniho mésta Prahy, Praha 2000, s. 315-349, zminka o J. B. Foersterovi
nas. 317; téz HEMELIK, op. cit v pozn. €. 3, s. 97.

7) Katolickd moderna je nazev pro hnuti, které plsobilo od poloviny devadeséatych let 19. stoleti a v prvnim
desetileti 20. stoleti. SdruZovalo literarné ¢inné katolické duchovni, jejichZ snahou bylo pozvednuti Grovné ¢eské
katolické literatury a jeji priblizeni soudobym literarnim prouddm. FrantiSek Bilek se stal hlavnim vytvarnikem
spolupracujicim s Katolickou modernou; publikoval své prace v ¢asopisu Novy Zivot po celou dobu jeho trvani
(1896-1907).

8) MADL, Karel Boromejsky: Uméni véera a qnes.’ Pétadvacet vystav ,Manesa“. Kronika deseti let
1898-1908, Praha 1908, s. 13, citovano podle MRAZOVA, op. cit. v pozn. €. 6, s. 318.

9) BOUSKA, Sigismund: Bilktv dum, in: Novy Zivot IV, 1899, s. 49, citovano podle MRAZOVA, op. cit. v pozn.
¢.6,s.319.
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V roce 1898 si Bilek v Chynové po-
stavil podle vlastnich navrhd dim s ate-
liérem. V nasledujicich letech v Chyno-
vé Casto pobyval i Viktor Foerster. V 1été
1899 pracoval v Bilkové ateliéru na za-
kazce kfizové cesty pro chram sv. Barto-
loméje v Pelhfimove, a tehdy zde Fran-
tiSka Bilka osobné poznal i Josef
Bohuslav Foerster. V té dobé pusobil
Foerster jiz Sestym rokem v Hamburku,
odkud ale pravidelné, zejména v letnich
mésicich, zajizdél do Cech. Za Foerste-
rovy prvni navstévy v Chynové se zrodilo
pratelstvi, trvajici pak vice nez Gtyricet
let a ukoncené az Bilkovou smrti. AvSak
zatimco vazby F. Bilka k jinym osobnos-
tem z jeho blizkosti jsou jiz v mnoha
smérech prozkoumany a doloZeny edi-
cemi korespondence,’® jeho pratelsky
vztah s J. B. Foersterem dosud unikal
pozornosti muzikologli i historik( umeéni.

Il. Korespondence Franti$ek Bilek pfi praci v ateliéru / FrantiSek Bilek at
work in his studio

B L Fotografie, 30. Iéta 20. stoleti / Photograph, 1930s

J. B. Foersterem a F. Bilkem podava Galerie hlavniho mésta Prahy, bez signatury / Prague City
svédectvi vzajemna korespondence  Gallery, uncatalogued

obou umélcUl, uchovavana ve dvou sbir-
kovych fondech Narodniho muzea - Ceského muzea hudby (dale NM-CMH):

O mnohaletém blizkém vztahu mezi

V pozlstalosti Josefa Bohuslava Foerstera se v rozsahlém oddilu prijaté korespondence
mezi stovkami dopisl od rliznych pisatel(l nachazi také 18 dopisU, 4 pohledy a 1 karti¢ka
pohlednicového formatu, které Foersterovi napsal FrantiSek Bilek, a 3 dopisy od Bilkovy
Zeny Berty Bilkové-Necasové. O existenci tohoto souboru pisemnosti odborna verejnost
donedavna nevédéla, ponévadz Foersterova pozlistalost neni zatim bézné poskytovana ke
studiu z dGvodu probihajici systematické evidence.**

10) Dopisy Otokara Breziny lll. Frantisku Bilkovi, ed. Vilém Necas, F. Borovy, Praha 1932; Basnik a sochar. Dopisy
Julia Zeyera a FrantiSka Bilka z let 1896-1901, ed. Josef R. Marek, Za svobodu, Praha 1948; Sigismund Bouska
Franti$ku Bilkovi (korespondence z let 1895-1916), eds. Zuzana Pokorna - Iva Janakova, Praha 1992; Korespon-
dence Katolické moderny. Dopisy Frantiska Bilka a Karla Dostéla Lutinova z let 1896-1923, eds. Stépan Kohout
- Pavel Marek - Oldfich Svozil, Gloria, Rosice 2007; Cislo jednaci - laska. Vzajemnéa korespondence Jakuba Demla
a Frantiska Bilka. Kniha | 1901-1906, Kniha Il 1912-1928, ed. Iva Mrazkova, Dauphin, [Praha] 2012.

11) Foersterova pozustalost je evidovana chronologicky pod Gislem pfirGstku (dale €. pf.) 46/98, systematicka
evidence je ve stadiu r92pra’covén|’a materialy zatim nejsou opatfeny inventarnimi ¢isly (dale inv. ¢.). Podrobnéji
0 pozustalosti viz FOJTIKOVA, op. cit. v pozn. €. 1, s. 6-21 (anglicka verze s. 22-35).
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Jako protéjsek k Bilkovym dopisiim dochovanym ve Foersterové pozUstalosti je v Gseku
nenotovych archivalii uloZzena také kolekce 33 Foersterovych dopisl zaslanych FrantiSku
Bilkovi a dopis ze 14. fijna 1941, ktery je kondolenci Berté Bilkové k manZelovu Gmr-
ti. Dopisy pochazeji z pozUstalosti FrantiSka Bilka a do nékdejsiho hudebniho oddéleni
Narodniho muzea je po smrti své matky predala Bilkova dcera Berta Mildova-Bilkova jiz
v roce 1964. Kratce nato byly zkatalogizovany a zpfistupnény tak pro badani.? Ani tyto
dopisy vSak dosud nebyly odborné vyuzity.

Pocatek korespondence mezi J. B. Foersterem a F. Bilkem je mozno s nejvétsi
pravdépodobnosti klast do roku 1899, kdy se oba umélci také osobné seznamili. AvSak
ze dvou dlvod je pfi urCovani chronologie namisté urcita rezervovanost. Korespondence
v Ceském muzeu hudby totiZ zjevné neni kompletni - v dopisech z obou stran se objevuiji
narazky na situace, na néz z opacné strany nenachazime odpovédi. Jistou potiZz pfinasi
také skuteénost, ze bezmala polovina Bilkovych dopist, prevaziné z pocatku pisemného
styku s Foersterem, neobsahuje dataci. Postrada ji bohuzel i Foersterlv dopis, ktery je
patrné nejstarsim z dochovanych, a presné ¢asové urceni by zde tedy bylo obzvlasté cen-
né. Hned v jeho prvni vété jsou obsazeny naznaky svédéici o nelplnosti koresponden-
ce. Foerster se zminuje o svém dfivéjSim pozdravu a Bilkové odpovédi na néj. AvSak ani
Foersterlv ,pozdrav“ (byl snad jen Gstnim vzkazem?), ani odpovéd, kterou Bilek ,poslal*
nejsou v muzejnich souborech dochovany:3

Josef Bohuslav Foerster Frantisku Bilkovi, nedatovano [1899?]4

Drahy priteli Frantisku,

ze slov, kterd jste mi poslal odpovédi na maj pozdrav, promluvila ke mné Vase duse.

Znal jsem ji z VaSich dél a skutku, znal ji z vypravovani svého bratra, a obraz, ktery jsem si o ni
ucinil, byl spravny.

Pozdravoval jsem Vas Casto v nitru svém, Vas neznamého a pirece mého bratra, nebot jsem
dobre védeél, ze jsme spiriznéni. Vase dobrota nevylozi mi slova ta v neskromnost, nedal mi Btih té
vzacné hiivny jako Vdm, to dobre vim. Ale dal mi, a bud’ za to chvélen i veleben, schopnost pocho-
povati, co jini, vyvoleni Jeho a blizsi Jemu, zivotem i praci hlasaji.

Tak tedy jdu k Vam, mij Frantisku, v ldsce bratrské a libaAm Vas v duchu, Vas Vyvoleného.

V lasce Vas, nyni a provzdy,
Josef

Dopisy z prvnich let Foersterovych a Bilkovych kontaktl odhaluji podstatu okamZitych
vzajemnych sympatii a zaklad jejich dlouhého pratelstvi. Byli si blizci diky hluboké duchov-
ni spfiznénosti vychazejici z obdobné zaloZzeného nabozenského citéni, které se rozvijelo
u obou shodné jiz od raného mladi. Oba pochazeli z pfisné katolickych rodin. FrantiSek

12) Dopisy jsou evidovany chronologicky pod &. pF. 76/64, systematicky pak v souvislé Fadé inv. &. NM-CMH G 3453
- G 3486.

13) Poznamka k prepisu korespondence: Vybrané dopisy jsou prepsany vzdy v Uplnosti, plvodni ¢lenéni textl
do fadku je upraveno. Tvaroslovné zvlastnosti originalnich textd ponechavam, vyrazné odchylky od sou¢asného
pravopisu vyznacuiji v hranatych zavorkach, interpunkci upravuji podle platnych pravidel, drobné chyby jsou opra-
veny bez vyznaceni.

14) NM-CMH, inv. &. G 3453,
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se od détstvi az do jinoSského véku v chynovském kostele podilel na bohosluzbé jako
ministrant.t®> Také ,Josifek“ mél jako syn feditele klru kostela sv. Vojtécha a predniho
propagatora cecilianské reformy cirkevni hudby Josefa Foerstera (1833-1907) zahy pfi-
lezitost vnimat sugestivni atmosféru chramu, mysterium katolického obradu i velebnost
chramové hudby.

Bilek od raného mladi prozival stavy extaze a mystického vytrzeni, pfi nichz vidal Krista
i Pannu Marii a pocitoval Bozi pfitomnost.'® Jeho dopisy jsou pIné vasnivych vyznani lasky
k Bohu a svédectvi o vlastnim intenzivnim vnimani Bozi existence. Zjitfené pateticky zpl-
sob vyjadfovani je pro Bilka v tomto obdobi charakteristicky - podobny raz ma i jeho kore-
spondence s Juliem Zeyerem nebo Otokarem Bfezinou, stejné jako jeho texty uverejnéné
v Casopisu Novy Zivot (Confiteor uméni, Za pravdou) i jinde.

Nasledujici dopis je psan na dopisnim papiru, v jehoZ zahlavi je fotografie Bilkova domu
v Chynové a pod ni vytiSténa lokace:

Frantisek Bilek Josefu Bohuslavu Foersterovi, Chynov, nedatovano [podzim 18997?]

V CHYNOVE u Tébora, dne [tisk, datum nedoplnéno]

Josefe muj, ma drahd duse, kdyz predevcirem cetl jsem VA4S cenny dopis ke mné, tak zaslzel
jsem, az nitro hnulo se mi celé; a ekl jsem Panu: Ty lejes balsimu v mé rany, které smrt juz vo-
laly, a tak cennou, predrahou dusi, ze nebudu toho hoden nikdy.

Kdyz vemou ¢loveéku zenu, ditky, rodice oba a vie, vée co mél a co ,jeho“ se mohlo zvat, to
vSechno nevyvazi ztratu, jakou pocituje ten, koho (treba jen zdanlivé) Bih opustil. A ja to citil
bolné tak, Ze jsem umirat jiz se vidél, ba jiz si umiit pral se slzami té lasky k Nému, jakymi i v téch
trpnych chvilich pIné mél jsem oci. Josefe miij, tak bych chtél se schouliti na Vase vérna prsa;
a pred Vami netajil bych slz, zaplakal bych si bez ostychu k Nému ldskou. Je mi Biih v8im, co Zije
mym nitrem, je mi tim, co drzi mne v ldsce k lidu Jeho, je mi v§im. Vy to, muj drahy, pochopite,
co mi je Buh; ba vice povédi Vam o tom mé slzy.

Josefe muj, tam na Golgoté nebylo tak velkého utrpeni, jako v olivetské zahradé. A vétsi utrpeni
tohoto bylo zase na pousti v pokusenich. A nad to jesté trpnéjsi byl déj, kdyz na poc¢atku ,slovo stalo
se telem“, ba kdyz ,,bylo u Otce a diive nez byl svét, a kdyz svét pron ucinén jest“. A pirec jen po
»Boze, pro¢ jsi mne opustil“, nasledovalo hned - ,,dokonano jest“. Kdyby mne Btih opustil, jsem
ztracen, dokonam!

NaSe setkani! Radoval jsem se dlouho pod jeho vyslunim. Ale vice budoucimu setkdni se nase-
mu ziji. Kdy to bude, a bude-li viibec kdy? Hravam Vase pisné s Viktorem, abychom Vas méli mezi
sebou. A zni mi vse dlouho vzdy; téz ,,jak jsme ji nesli ku hibitovu“. Ach, Josefe miij, odpustte mi;
odpust mi i Ty, mtij Boze, a nech mne umtit. Smrt je tak plna zivota, a umirani tolik radostnych
slz plno; a nebe? nebe pak nemd, nezn4 slz. Chvéji se pod tihou kazdého dne, a zivot dal$i mi jen
$ilenym smichem kyne.

O Boze muij, pFijmi mou slzu, jenz [!] pietekla z toho zdroje 14sky, jimz nitro moje preplnéno.
Josefe miij, chtél bych se dat cele v obét s posledni své duse kapkou sily pro dobro lidu, jejz pro
Boha tak jsem si oblibil; ale Bith mou obét dosud nepiijal; naopak se chvéji, ze vede, vhani mne

15) Viz FORTOVA, Zlata: FrantiSek Bilek a hudba, in: Vira a uméni Frantiska Bilka, op. cit. v pozn. &. 3, s. 77.
16) O Bilkové prozivani extatickych stavil v dobé jeho pafizského pobytu viz MRAZOVA, op. cit. v pozn. &. 6,
s. 316; téZ LARVOVA, Hana: ,Zda-li kdo muZe chapat snahu Husovu Iépe...“. Jan Hus v dile FrantiSka Bilka, in: Vira
a uméni FrantiSka Bilka, op. cit. v pozn. €. 3, s. 21-22.
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svou laskou tam, kde je mi tizko, kde je mi tak vzdélenym. Josefe miij, jak rdd Vds mam! Tato slza
ma patii Vam, ma vérnd, dobra duse.

le nalezl mimoradné chapavou bytost. Foerster(iv dopis z fijna 1899 odrazi hluboké do-
jmy z prvniho setkani s Bilkem.'” Jako protiklad k chynovskym zaZitkilm podava svédectvi
o svém zivoté v Hamburku, ktery vnima jako neutéseny:

Josef Bohuslav Foerster FrantiSku Bilkovi, Hamburk, 6. 10. 18998

V Hamburku 6/10 99

Miij drahy Frantisku,

jak jste si asi vykladal mé dlouhé ml¢eni? Jak muj zdanlivy nevdék? Prosim jenom ne lhostej-
nosti. Ve jiné bylo by spise pravdou. Ale ja chci, abyste vidél do mého nitra a nemusil shledavati
pri¢iny sdm. Vézte: dojem, ktery na mne ucinila a ve mné vzbudila nav$téva v Chynove, byl tak
mocny, tak silny a nezvykly, Ze musel jsem, abych zazil vse, vyckati doby dnesni, doby prace a na-
vratu k povinnostem, které mi zabezpecuji existenci.

Musel jsem se vratiti z toho vytrzeni nadzemského ku hroudé, po niz tdhnu sviij pluh, aniz
bych védél, zda vedu dobie svoji brazdu, aniz bych mél presvédceni, ze vedu ji plodnou zemi.

- Vy stastny! Hle, sen nejkrasnéjsiho zivota je Vadm udélem. Nejslad$i harmonii v dusi, sam
a silen, opiren o Slovo Svaté a ze Sily ¢erpaje silu svoji, zachycujete své sny, ddvaje jim podobu
nejruznéjsi, zachycujete své touhy, své modlitby: slovem, pérem i dlatem.

A tak stoje ve svété a prece mimo svét, kridla volnd jako ptdk vznasejici se do nebes, vzlétate
vyse, nezli onoho donaseji kiridla. A zatim jde svét kolem a ¢as, ale ruch nedotyka se Vaseho sluchu
uniklého zemskému. Ja zatim bloudim v obrovském meésté, ve chvatu a shonu obchodnikii, mezi
lidmi, kteii se divaji na umeéni jako na luxus a nechépou je jinak, nezli jako zdbavu bez vyssich
cilt.

V tom chvatu a lomozu zachvacen strojem pracuji. Dopoledne po hodinach, odpoledne v pri-
pravach, a vecer, v dobé sezony, témér denné utrdcim v povinnosti zurnalistické. Nevyspaly, nebot
musim po produkei do noci psati, unaven useddm kradmo ku své prdci, v téch chvilich, kdy jini
odpocivaji, posylam [!]| dusi svoji hledati manu nebeskou...

0O moci tak jednou ziti, jako Vy, jen té praci své, jen svoji touze, jen sobé a sebou jinym, viem!
Ale to jsou plané sny. V poméru k Vam, muj Frantisku, jsem star, a uméni moje neuzivi leda hrst
vyvolenych...

Co jsem si tedy z Chynova prinesl? Snad zavist? Touhu, abych mohl podobné Vam ziti? Nikoliv.
Prinesl jsem si dojem vzacny a hluboky, jenz zustavil ve mné vzpominku plnou nevyslovné krdsy.
Jako poutnik, jenz putoval k zdzracnému obrazu a ted v mysli i srdci chova podobu, tak obracim
se ja v myslenkdch k Vdm: ne v zavisti, ale v ldsce. A touha, ziti jako Vy, jen v jednom smyslu mne
ovladla, ve smyslu cisté lidském. Vim, kde hledal jste Vy sviij veliky vzor, vzor nedostizny, vim, Ze
nikdy nedoséhnu oné vzneSené vyse, ale ,kde nestaci sily, i ville chvdlyhodna“. A ty roztristéné

17) Svoji prvni navstévu Chynova vyli¢il Foerster v kapitole nazvané V Chynové, in: Poutnik v cizing, Orbis, Praha
1947, s. 106-108.

18) NM-CMH, inv. &. G 3454.
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paprsky viile shirdm, shleddvam, a zda se mi, ze zivot i tou viili je cennéjsim, ktera nestac¢i ku
vykondn{ skutku.

Tak, mtj drahy Frantisku, tak asi vzpomindm na Vés a ty krdsné letni dny plné tajemné poesie
a Cistoty, jez jsem zazil v Chynové.

Co Vam vice fici? Mate zdjem pro moji praci? Nepochybuji o tom, ale to az jindy.

Zatim budu se tésiti ¢isti za ¢as nékolik slov vytrysklych z Vasi duse. Snad najdete Vy chvili
vhodnou, kde zatouzite po tom sdéliti se mnou dojem sviij. Snad svérite i Vy mné, co zbylo Vam ve
vzpominkdch na naSe prvni setkdni.

Prvni? Ne, ne, znal jsem Vas, Vasi podobu dusevni, a prece kdyz vidéli [!] o¢i mé, chapal jsem
jasnéji a plnéji. Clovek!

A ted, muj drahy Frantisku, budte zdrav a stasten. Je krasnou tlohou hvézdy zariti tisictim.
Svitte svétlem nebeskym.

Libam Vas v ticté i lasce.
Vzdy Vas a s Vami

Foerster

V 1été roku 1900 navstivil Foerster Bilka podruhé. V dopisu z pocatku zafi vzpomina na
svoji prvni navstévu, kdy zastihl Bilka na pocatku prace na UkfiZzovaném, o rok pozdéji jiz
vidél dokoncené dilo.*® Obdivuje také Bilkovu vizionarskou schopnost, kterou povaZuje pro
sebe za nedostupnou:

Josef Bohuslav Foerster FrantiSku Bilkovi, Hamburk, 7. 9. 1900%°

V Hamburku 7/9 1900

Muij drahy Frantisku,

Viktorek psal mi, Ze jste na cesté k domovu. Trpél jste mnoho v minulych dnech, to se mnou
také sdéluje. MaGj drahy Frantisku, je to jiz idélem nasim trpéti. V utrpeni je velké tajemstvi
amné se vzdy zd4, Ze je vném jedind cesta jdouci k nebi. A s védomim timto, s pochopenim tcel-
nosti, meéni se slzy bolesti v slzy radosti a my ,,chlubime se svymi ranami®.

Ach, Vy to vse jisté stejné pocitujete jako ja, a duse Vase nori se hloubé&ji v tajemstvi nezli moje,
nebot ja na prahu stojim a jen tehdy mohu nahlédnouti, kdyz ruka vyvolena pozvedne zavoj! A Va-
§im drahym rukam za ten dar milosti dékuji, a za tim ucelem Vam tyto iradky pisu, abyste z nich
vycetl muj dik nejvroucnéjsi! Mdlo jsme se vidéli letos, ale i ta doba stacila, aby mi pripamatovala
dny lonské, kde jsem Vas poprvé vidél a s Vami se potésil. Tehdy u zapocatého, letos u dokonce-
ného dila Vaseho jsem stdl a dychal posvatnost Vasi umélecké dilny a s hlubokym dojmem v srdci
ji opoustél. Za vse, za tyto dary nevystizné ceny, prijméte muj dik nejvroucnéjsi. A dobrotivy Biih
zehnej dale Vasemu zivotu a Vasi praci. A uved Vas na vysluni vnitrniho miru, jenZ znamena nej-
veétsi dosazitelné pozemské stésti.

V lasce vzdy Vas

Foerster

19) Bilkovo slavné dilo UkFizovany (téZ Krucifix) je od roku 1926 umisténo ve Svatovitské katedrale na Prazském
hradé.

20) NM-CMH, inv. &. G 3458.
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V nékolika dopisech z této doby jsou obsazeny zminky o Bilkové zalibé v hudbé.
Hral dobre na flétnu. V letech, kdy v Chynové pobyval Viktor Foerster, vyborny klavirista
a varhanik, nalezl v ném Bilek zdatného partnera pro spoleéné muzicirovani. Pozdéji
Viktora u klaviru nahradila Bilkova snoubenka a posléze manzelka Berta. JestliZze celozi-
votni laskou skladatele J. B. Foerstera bylo vytvarné umeéni, vytvarnik Bilek naopak milo-
val hudbu a pravidelné ji péstoval. V niZe citovaném dopisu, psaném snad koncem roku
1900, Bilek pise: ,,Promluvil jste poslanim své k nam prace. Jak radi ji budeme hrat!“ Také
Foerster se v Poutnikovi zminuje, Ze obohatil FrantiSkdv a Viktor(iv repertoar vlastni sklad-
bou pro flétnu a varhany, kterou ale bliZze nespecifikuje. Mohlo by se snad jednat o Andante
religioso v Gpravé pro uvedené obsazeni, v autografu datované 7. 12. 1900.%

FrantiSek Bilek Josefu Bohuslavu Foersterovi, nedatovano [prosinec 1900?]

vy

Josefe mily, druhu mij a priteli, ktery mi jen v dobach nejsvétéjsich pripada v mysli. A kdyz
prichdzite mi na mysl v tézkych, nesnesitelnych dobach, déla se mi volnéji tu chvili, takze dlouze
a volnéji vydychnouti mohu pro delsi zas cestu Golgothy.

Josefe muj, slyste mne, ¢i spise, ,,moji davéru“: Vim, neutajim a netajim to, ba veiejnosti to jiz
hromove zni, jak je mi - Pan Biih drahym! Vie mi celé nitro k Nému Zitim, nemam nic, nic v svété
krom Jeho; a nebojim se ni¢eho, ni¢eho jen viny proti Nému. Radost méam, vane-li Jeho dech kol
mné [!] nebo ke mné. A kdyz vede mne, a kdyz u¢i mne, a z ldsky kdyz obejme mne, tu bolesti az
kvi¢im, protoze On Velky tak velké ruce m4, a ty kdyz obejmou mne chrousta, kvi¢im. Ale prosim
za tu bolest u Ného. Ona mne zbavuje zla i pokuseni, ona mne ocistuje a posilnuje ke konani svaté
Jeho wiile, coz mne potom v Pravdé blazi. O kéz mne zivi bolesti! Ale - ach - bolest jenom jedna
szird mne, jenom jedna bholest pro mne Zije jesté, a to je vina, hiich proti Nému. A za |?] tu chvéji
se bazni pred Nim i pired tou bolesti: bojim se vzdycky, ze Jemu umru. - Ale i kdybych mu umiral,
prec bych (jsem jist) nejlepsi laskou k Nému se modlil!! - Vsak On to vi! Odpustte, ze tak pisi, vzdyt
Vy to vSe lépe vite. Odpustte, Ze ve svou k Vam rozmluvu své a nase blaho - Jeho - vtahl jsem: Chtél
jsem, aby - ,,On byl mezi ndmi“!

Promluvil jste poslanim své k nam prace. Jak radi ji budeme hrat! Je$té jsme ji nemohli zahrat,

v

protoze ja nemeél ¢asu; ale tésime se uprimné.

Bud'te zdravi s milou pani manzelkou a $tastni o svatcich! Ostatné: co je to $tésti? Nepozustava-
-li pouze v tom, ze spokojen je clovek se samym ssebou? A Vy pirec oba tak hodni Jste. Proto Bih
zehnejz Vasemu $tésti! Josefe muj, tak viele, tak upirimné Vas objimam. Josefe mtij, kéz Btih je
vzdycky se vséechnémi nami!

- O ztistan s nami!

Prevazujicim obsahem dopis(i z let 1899-1900 jsou duchovni meditace, ale tu a tam
se objevi i sdéleni z osobniho ¢i pracovniho Zivota. Zacatkem kvétna 1901 se Foerster
raduje nad Bilkovym (myslem se oZenit.?? V listopadu téhoZ roku prosi Bilek Foerstera
o primluvu u feditele Narodniho divadla Gustava Schmoranze, aby mu byla svéfena prace
na trigach:

21) Viz FOERSTER, Josef Bohuslav: V Chynové, in: Poutnik v cizing, op. cit. v pozn. &. 17, s. 106. Uprava skladby An-
dante religioso pro flétnu a varhany byla nalezena v souvislosti s pfipravou katalogu notovych autografu J. B. Foerstera
obsazenych ve skladatelové pozlstalosti, viz FOJTIKOVA, Jana: Josef Bohuslav Foerster. Svédectvi pramend.
Novy soupis hudebniho dila, Studie Narodohospodarského Ustavu Josefa Hlavky, ¢. 4/2012, Praha 2012.

22) NM-CMH, inv. &. G 3459.
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Frantisek Bilek Josefu Bohuslavu Foersterovi, Chynov, 21. 11. 1901

Chynov 21. XI. 1901.

Josifku maj mily,

dnes nejsem k Vdm hodnym, dnes mimo psanic¢ko pritulné své k Vam vkladam v radky své
i prosbu; prominte mi to, prosim! Mnoho hovorivime s nevéstou moji o Vas, kterd si Vas a Vasi

Ty

prace tak velice vazi, s kterou jsme kazdou hru na varhany i piano zacali anebo skon¢ili s praci
Vasi. A téSime se, Ze nds navstivite jednou, a ze nam pritelem ostanete.

Nedavno stdlo v novindch, Ze se vejde ve vyjedndvani s nékterym umeélcem o provedeni onéch
»trig® na narodnim [!] divadle. Vzpomnél jsem, Ze mate pana rreditele Schmoranze jako pritele,
ktery by na primluvu Vasi i za mne primluvil se, by mi byla préce ta svéiena. Je prace dost malo;
a kdyz je, tak Ti, ktet'i jsou blizsi, obdrzi ji. Jestli byste laskavé (a mozno hned) p. editele Schm|o-
ranze| o primluvu pozadal listkem néjakym, byl bych Vam vdécen.

Pro¢ se musime tak o ty kiirky a kosti odpadlé s jinych stolt drat? Pro¢ jsme my tvorici tou véc-
né vztazenou rukou prosici, kdyz praci svou kralovské svétu prindsime dary? Praci svou ddvame se
celi i s tim nejdraz$im, co chova nase nitro; a prec musime u cest stat a prosit, by se svét bezcenny
dal objat cennym obejmutim nasim. Jsme kralovskymi dédrci i bezcennym svétem! A az svét se
stane krdlovskym a ddrci zbyte¢nymi -,bezcennymi“ -, nebude nés ni nasi prosici, vztazené ruky.

Tolik objimam Vas! Tolik mam Vés rad!

Frantisek

Foerster vzapéti odpoveédél, Ze jiz odeslal fediteli Schmoranzovi dopis.?® Jeho pfimluva
ale nevedla k zamySlenému vysledku a Bilek tuto zakazku neobdrzel.

V roce 1903 presidlil Foerster z Hamburku do Vidné. Z nasledujicich let jsou dochovany
jen tfi dopisy: Bilkova gratulace z 6. brezna 1905 k Gspéchu prvniho provedeni Foersterovy
orchestraini suity Cyrano de Bergerac,* Foersterova kondolence z 12. prosince 1907
k amrti Bilkova otce?® a Bilkova odpovéd' na ni, spojena s rodinnymi zpravami a pfanim do
nového roku:

FrantiSek Bilek Josefu Bohuslavu Foersterovi, nedatovano [po 12. 12. 1907]

Mily Josifku, mild, dobra duse,

vyhledal Jste mne svym slovem laskavym, abyste mi tiskl ruce pro ryhu, kterou na voddch mych
brazdila Vyssi Viile, kdyz pro Ni tatinek nas odchdzel. Dékuji Vam, mily, Ze na mne nezapominate.

Byla Vile Bozi zde vysvobozujici, ukratila dlouhé trapeni milého zesnulého i naSe trapeni se
pro ného. A vite, jak neklidné jsou hladiny vod nasich, nedovoli dlouhé chvile, by ¢lovék se mohl
nad osudnou onou ,ryhou® zamysliti; Stvou k povinnému zachrdanéni se pired utonutim a k po-
vinnému dojiti cile.

Vzpomindme s Bertickou na Vas i na milostivou pani; zvlasté vSak vzpomindme, Josifku, na
Vase - dite. My letos (19./1V.) také obdrzeli chlapecka; spomocni¢ek maly v diln¢ u mého dila. Co
nad¢ji vyzivnych skytd den kazdy!! A coz dévenka Berticka, ten andélicek muj sladky! Zdravi jsme
s vzacnou manzelkou moji; pokud zdravi jsme, sndze vzdorujeme vichiicim a bouiim na ,,nasich

23) NM-CMH, inv. &. G 3460.
24) Foersterova orchestralni suita Cyrano de Bergerac, op. 55 byla poprvé provedena 3. 3. 1905.
25) NM-CMH, inv. ¢. G 3461.
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vodach“. Kazdy novy rok vitime s nadéji na ulehc¢eni, a kazdy ma dosti na svém trapeni. At Vas
novy rok je veliky a svaty! Tak prejeme Vam oba, Vam i milostivé pani.
FrantiSek Bilek

Z nasledujicich sedmi let korespondence chybi. AZ koncem roku 1914 navstivil
Foerster manzele Bilkovy a dopisem psanym ve Vidni o vanocnich svatcich?® dékuje obé-
ma za ,vlidné a milé pfijeti“. Vzpomina na krasné chvile, kdy se po dlouhé dobé opét
setkali, a na dojem z Bilkovych dél, v nichZ spatfuje ,souzvuk hluboké, mystické krasy,
v némz je shrnuto vSe, co nas povznasi i co nas ¢ini pokornymi“. Nevime, kdy prfesné a kde
k setkani doslo, ale vzhledem k pfitomnosti Bilkovy Zeny a podle poznamky o moznosti
spatfit Bilkovy prace je pravdépodobné, Ze Foerster navstivil Bilka v jeho prazské vile na
Hrad¢anech, dostavéné v roce 1911. Hned 2. ledna 1915 odpovédéla na Foersterdv dopis
Berta Bilkova. Odezvou je ziejmé i nedatovany Bilk(v dopis zacdinajici slovy: ,Mily Josifku,
kdyz jste od nas odesel, bylo vidéti na sténach, na pracech i na nas jakoby nas nékdo mily
pohladil.“ Po této vyméné dopisl se pisatelé opét na delSi dobu odmiceli.

Koncem roku 1918 se Foerster s rodinou vratil z Vidné natrvalo zpét do vlasti, tentokrat
uz do samostatného Ceskoslovenska. Ve dvacatych letech oba umélci znovu obnovili pre-
ruseny pisemny kontakt. Jejich pratelstvi neovlivnil negativné ani Bilktv odklon od katolic-
ké cirkve a prestoupeni do Cirkve ceskoslovenské v roce 1921.%" Stale sledovali navzajem
svoji praci. V nedatovaném dopisu, napsaném po premiére Foersterovy opery Srdce, ktera
se uskutecnila 15. listopadu 1923, komentuje Bilek sv(ij zaZitek z provedeni a vyjadfuje
rozhoréeni nad surovosti kritiky vici tomuto Foersterovu dilu:

FrantiSek Bilek Josefu Bohuslavu Foersterovi, nedatovano [mezi 15. a 21. 11. 1923]

Véazeny a mily priteli,

surovy posudek v ,Ndrodnich“ o ,,Srdci“ nuti mne Vam Tici, ze jsem na ,,Srdci“ byl, a jak
casta slza v oku prozradila, jak Vase prace je mi mila. Netajil jsem se, ze mi Sla az hlava kolem
nad Vasim uménim, kdyz v piredposlednim jedndni uslysel jsem v instrumentaci tepot srdce, jeho
maldtnost, jeho ,vynechévani“, jeho vzpruzeni, nadéje srdce, vzpominky srdce na matku a na
milenku - - Bud’ Vase prace, bud Vase srdce - za vSe pozehnano!!

Myslel jsem, e Vas uvidim ve schiizi akademie. Sli bychom kousek spolu jak oby¢ejné a povi-
dali bychom si o tom, ¢im je nase srdce plno. Jisté bych se Vas byl optal: - co déld konservatoi?
Vy byste byl asi rekl: Nedostali jsme ostrova; neni penéz na stavbu a p[od]. Sdm vSak nevim o tom
naprosto ni¢eho; ba ani nevim, kde uvizly mé plany.

Pozdravuji Vas oddané a uctivé - s velkym uzndnim za Vase ,,Srdce*.

Frantisek Bilek

26) NM-CMH, inv. €. G 3462.

27) Rok prestoupeni F. Bilka a jeho rodiny do Cirkve Ceskoslovenské je v literatufe udavan rizné, uvadim podle
JINDRA, Martin: FrantiSek Bilek a jeho rodina v Cirkvi ¢eskoslovenské, in: Vira a umeéni FrantisSka Bilka, op. cit.
v pozn. €. 3, s. 35-76.
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Foerster reagoval nasledujicim dopisem:

Josef Bohuslav Foerster FrantiSku Bilkovi, Praha, 21. 11. 192328

Drahy Frantisku,

Va3 dnesni dopis dotkl se mne hluboce. Védomi, Ze jste byl v divadle pritomen premiéie ,Srd-
ce“ je samo jiz oblazujici, jelikoz mi tak krasné dokazuje V43 prratelsky zdjem na mé praci. Lec¢ co
Jste psal o Svém dojmu z mé hudby, povédélo mi, jak hluboko Jste pochopil a jak plné vycitil, o¢
jsem se snazil. Co jsou kritiky! Slatanina predem proti mné zaujatych strannika; ale Vase slova
a Vas dojem, dojem duse umélecké a tak jedine¢né sensitivni, reagujici i na chudy naznak a jemny
zachveév citovy, vazi mné nade vse.

Odmeén Vam dobrotivy Btih Vasi oddanost. Co se tkne projektti Vasich, jez jsem loni vital pln
radosti a touzebného oc¢ekavani, az vejde ve skutek Vas luzny sen a iichvatné krasny plan, nevim
dnes ni¢eho. Novy rektor mohl by nas informovati, a¢-li o véem tom viibec vi. Ja prosim jen, abys-
te dobrotivé omluvil beztaktnost, jez se Vas musela bolestné dotknouti, ze ztstal Jste dosud bez
odpovedi.

Piiteli drahy, je to smutné u nas. Clovék napise operu a druhy den po premiéie aby se stydél
vyjiti na ulici. Dva roky pracujete a ctyricet let slouzite svému uméni, a tu prijde houf lidi nej-
rtznéjsiho povolani a polije Vas za poctivé dilo blatem. Lec¢ vim: dilo ztistane a kritické povidani
nikoliv. I vtom zjedndva spravedlnost Bozi rovnovahu!

Do schtizi Akademie nechodil jsem nikdy rad, vldidne i tam namnoze pycha, posledni dobou
ale choditi nemohu, jelikoz mam v tu dobu povinnost.

Poruc¢te mne, drahy Frantisku, srde¢né milostivé pani a polibte za mne své détic¢ky, saim bud'te
objat vzdy Vasim

Foersterem

V obou citovanych dopisech je obsaZena pozoruhodna informace, tykajici se Bilkovych
pland na stavbu budovy konzervatore. Jindfich Vybiral jmenuje ve svém prehledu Bilko-
vych architektonickych praci navrh hudebni konzervatore jako ,posledni z jeho velkych
architektonickych vizi“. Podle Bilkova projektu méla stat budova konzervatore s pfirodnim
amfiteatrem a pomnikem Bedficha Smetany na Slovanském ostrové jako proté€jSek k za-
myslené Moderni galerii na Kampé. Vybiral klade navrh do roku 1927. AvSak na zakladé
Foersterova dopisu z listopadu 1923 a v ném jeho poznamky, Ze Bilkovy projekty radostné
uvital ,loni“, je moZno dobu rozpracovani projektu posunout zpét v ¢ase az do roku 1922.
Projekt bohuzel nebyl realizovan a ,Bilkovy plany se ztratily“.2°

Dopis z 8. prosince 1929,%° v némz Foerster navrhuje dobu svych navstév v Bilkové

ateliéru, se tyka prace na skladatelové portrétu. Bustu J. B. Foerstera dokonéil Bilek
v nasledujicim roce. 3!

28) NM-CMH, inv. &. G 3464.

29) Srov. VYBIRAL, Jindfich: Obnova architektury v dile Frantika Bilka, in: FrantiSek Bilek (1872-1942), op. cit.
v pozn. €. 6, s. 282.

30) NM-CMH, inv. &. G 3465.

31) Bilkova drevorezba busty J. B. Foerstera z roku 1930 je spolu se sadrovou skicou uloZena ve sbirkach Gale-
rie hlavniho mésta Prahy, inv. ¢. P-435.
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V mezivaleCném obdobi naleZeli oba
umélci k prednim reprezentantim ceské
kultury. Necely rok po Foersterové navra-
tu do Prahy byla 1. fijna 1919 zaloZena
Foersterova spole¢nost s cilem prosazo-
vat soudobou ¢eskou hudbu, predevsim
dilo J. B. Foerstera. Foerster plsobil na
mistrovské Skole pfi Statni konzervato-
fi, tfikrat byl zvolen rektorem konzerva-
tore. Prednasel na Karlové univerzité,
kterd mu k sedmdesatinam v roce 1929
udélila Cestny doktorat. Byl jednim ze
| zakladatelll Ochranného sdruzeni autor-
| ského Ceskoslovenskych skladateld, spi-
sovatelll a nakladatel( hudebnich (dnes-
ni Ochranny svaz autorsky, OSA), v jehoz
Gele stal od roku 1920 az do osvobozeni
v roce 1945.

Foerster i Bilek byli ¢leny IV. odboru
Ceské akademie véd a uméni, sdruZu-
jiciho spisovatele, vytvarniky a hudebni

| skladatele. V letech 1924-1929 zasta-
| val Bilek funkci predsedy vytvarného od-
( boru. Foerster byl v tomto obdobi pred-

Josef Bohuslav Foerster sedou hudebniho odboru (1924-1932)
Fotografie, 30. Iéta 20. stoleti / Photograph, 1930s a od roku 1927 do fijna 1931 predsedou
NM-CMH, €. pr../ Acquisition no. 46/98 IV. tfidy. 5. 5. 1931 se Foersterovi dosta-

lo vysoké pocty zvolenim do funkce pre-
zidenta Ceské akademie véd a uméni. Po opakované volbé setrval v tomto Gfadu aZ do
zacatku roku 1939.32 Déni v Akademii komentuje i fada Foersterovych a Bilkovych dopisu.
Na dopisnim papiru s hlavickou ,President Ceské akademie véd a uméni“ ujistuje Foerster
Bilka, Ze se vynasnazi, aby pfi udileni Katzovy ceny®® ,bylo vzpomenuto“ Bilkova dila:

Josef Bohuslav Foerster FrantiSku Bilkovi, 13. 10. 19313

Mileny priteli,

srde¢né dékuji za Vas dnedni mily list, ktery mne, zZel, nepotésil, jak bych si byl pral. Nejste do-
sud zdrav a choroba se tak dlouho vlece! Prijimate ji pokorné z rukou Bozich a proto muazete byti
kliden: ,veéricim v$e vychazi v dobré«.

32) Srov. SLECHTOVA, Alena - LEVORA, Josef: Clenové Ceské akademie véd a uméni 1890-1952, Academia,
Praha 2004 (2. vydani), s. 40, 75-76.

33) JUDr. Leopold Katz (1854-1927), rodak z Jistebnice a nalezce Jistebnického kancionalu, podporovatel
Ceské akademie véd a uméni. F. Bilek ziskal Katzovu cenu az v roce 1937 za dilo Budouci dobyvatelé.

34) NM-CMH, inv. &. G 3472.
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Pokud se tyce ceny Katzovy, pri¢inim se, aby bylo vzpomenuto Vaseho dila, jen prosim udejte
mi nékterou préci z poslednich tii let, jelikoz dle stanov miize byti cena zaddna jen dilu v té dobé
vytvorenému, a nikoliv zivotni praci.

Dobré milostpani, jez Vdm byla a jest andélem opatrovnikem, libdm ruce. Vs, drahy priteli,
pozdravuji viele, a pireji z celé duse, abyste nabyl co nejdrive Svych sil a pevného zdravi.

Vzdy zcela V43
Foerster

15/X 51

Na pohlednici s fotografii Bilkova sousosi Tvirce a jeho sestra Bolest odpovida Bilek na
Foerstertv (nedochovany) pozdrav z LuZzan a vzpomina na svoji davnou navstévu tohoto
mista. Nedatované sdéleni je mozno ¢asové zaradit diky zmince o slavnostnim odhaleni
Bilkova sousoSi na hrobu Otokara Breziny v Jaroméricich nad Rokytnou, které se konalo
11.9.1932:

oo

Frantisek Bilek Josefu Bohuslavu Foersterovi, nedatovano [zacatek zafi 1932]

Vazeny priteli,

byl jsem mile dojat Vasim pozdravem z Luzan. Pirdl jsem Vadm onen pobyt v L[uzanech] ze
srdce. Doufam, ze Vam i milostivé pani byl prijemnym!? Tam jsem navstivil uz churavého Zeyera.
S p. Hlavkou jsme parkem prochézeli. Nevim, zda dosud jest to v onom nékdejsim poradku?

Hle, kousek sousosi z pritelova hrobu z Jaroméric: ,/Tviirce a jeho sestra bolest, ktery za tyden
odhaluji. Nejedu k slavnosti; neni se mnou jesté zadné cestovani. A pak ona strava, kde ja musim
se dosud chranit jako ve skleniku, a na re¢néni také dosud nejsem; protoze - pres to, Ze nemoc
jest za mnou, pirec se vyskytuji ¢asem nasledky. Jsou mensi a mensi; ale prece jsou.

Také se chci uz ucastniti prace v akademii. Jsem zvédav, jak se akademie zachovda k mému
60tileti.

Pozdrav opétujeme vroucné! A na shledanou v ijnu se tési - Frantisek -

Z tricatych let pochazi nejvice dopisu, ale je to jiz korespondence vétSinou strucna,
vécna, spiSe oficialnino a spolec¢enského razu - novoroéni prani, gratulace k Zivotnim
jubileim nebo naopak kondolence k Gmrti blizkych. Casté jsou i zminky o nemocech,
kterymi trpél jak Foerster, tak i Bilek. Pisemny styk byl v té dobé jiZz nahrazen ¢astéjSim
osobnim setkavanim obou umélcl i jejich rodin, jak ukazuje Foerster(v dopis, v némz
Bilkovi dékuje ,za prekrasnou praci“ [ex libris]:

Josef Bohuslav Foerster FrantiSku Bilkovi, 9. 5. 19323°

Milovany priteli,

chtél jsem dnes prijiti k Vam, abych vroucné dékoval Vdm i milostivé pani, ale zdrzeli mne
v Akademii, a ted’ jiz je pozdé. Ale piijdu bohda brzy. Zatim tisknu Vasi ruku za pirekrasnou préaci,

35) NM-CMH, inv. &. G 3476.
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jiz jste mne tolik vyznamenal. Véite, raduji se z toho nového dtikazu Vasi lasky upirimné. A piredobré
milostpani, jez se obtézovala do Akademie i k ndm, rovnéz tisickrate dékuji. Jak rad byl bych pii-
jal Vas darek z jeji vzdcné ruky. Donesu Stocek do tiskdrny, a az budu miti otisky, dovolite, abych
se Vam pochlubil. Zvédeél jsem s radosti, ze se stédle vice zotavujete a preji, aby Pan Biih dal VAm
pevného zdravi a novych sil k radostnému dilu.
Moje pani velmi litovala, Ze milostpani neuvidéla, vyiizuji od ni srde¢né pozdravy a vzkazy.
V starém pratelstvi a celé oddanosti vzdy Vas
Foerster

9/V 52

Spolu s novorocnim pranim ze 7. ledna 1937 dékuje Foerster Bilkovi za svoleni k pou-
Ziti jeho ,prekrasnych drevorytl k vyzdobé libreta ,Blouda’ “ a dodava: ,T€Sim se z toho
upfimné, Ze se spojily nase duse k ucténi Bozimu.“3® Nebylo to naposledy, kdy se uméni
obou spojilo v jednom dile. Kresbami Frantiska Bilka je ilustrovano i vydani Foersterova
pisfiového cyklu Cisté jitro, op. 107, nazvaného podle Gvodni pisné na basef Otokara Bfe-
ziny ze sbirky Ruce.>”

Dne 6. ledna 1940 posila Bilek Foersterovi blahoprani k 80. narozeninam a vzpomina
pfitom na jeho davné navstévy v Chynové: ,Vzdyt vSude i zde v Chynové Jste oslavil svoji
vzacnou pritomnosti diim, pracovnu i kraj mdj rodny. A ja sdm se mohl tésiti Vasi prizni
a pratelstvim.“ Je to Bilkllv posledni dopis, pak jiz nasleduje jen pohlednice z I1éta 1940

Frantisek Bilek Josefu Bohuslavu Foersterovi, Chynov, 4. 7. 1940
V Chynové, 4. 7. 40

Vite - mily J. -, pamatujete, jak to bylo tehdy v Chynoveé? DusSe nestdrne, ¢asu a prostoru neznd!
Jen by stacilo jednou si vSe zopakovat a do véc¢nosti prenést! Uvitdme Vds radi! Ach - tak radi!!
FRANTISEK®

Timto sdélenim se vzajemna korespondence Josefa Bohuslava Foerstera a FrantiSka
Bilka uzavrela. 13. fijna 1941 FrantiSek Bilek umira. Nasledujiciho dne posila Foerster
kondolenci Bilkové zené:

Josef Bohuslav Foerster Berté Bilkové, Praha, 14. 10. 1941°°
Draha milostiva pani,

minuly patek sesli jsme se s manzely Tarabovymi, mnoho jsme vzpominali na Chynov... Vy-
praveli, jak bylo krdsné u Vas, jak zijete v ldsce a krase jako na ostrové blazenych, unikli ruchu

36) Foersterovo vlastni libreto k opefe Bloud, op. 158, vydal J. A. Verner v edici Zivot a sen, Praha 1936.

37) O nové vydani Foersterova pisfiového cyklu Cisté jitro, op. 107, s kresbami F. Bilka se zaslouZila Hudebni
matice Umélecké besedy, Praha 1943 (2. vydani).

38) Bilek se podepsal svym specifickym stylizovanym pismem, spolupodepsani jsou Berta Bilkova, Berta Mildo-
va a manZelé Bohuslav a Milada Tarabovi. Adresa, lokace a datace jsou napsany rukou B. Taraby.

39) NM-CMH, inv. &. G 3486.
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a shonu mésta. Na mém stole lezi dosud listek chynovsky podepsany Vami. A dnes hlasi noviny
prebolestnou zvést. Vim, Ze neni 1éku v slovech, ale chci Vas ujistiti, ze jsme s Vami, pani md i j4,
vtéch dnech navstiveni. Frantisek odesel k Tomu, jejz oslavoval po cely zivot svym dilem, k Tomu,
kterého vyznaval pired lidmi, pod jehoz prapor se hldsil. Vezme odménu svou. Zde ztlistanou po-
zehnané stopy jeho prace, jeho vrouciho srdce a vznesené duse, ktera nikdy nezapomnéla, ze
jsme ,zrozeni pro zitrek“. Bud'te ujisSténa se vdemi Svymi nasi srde¢nou tcasti.
Vzdy Vasi v oddaném pratelstvi J. B. Foerster a chot
V Praze 14/X 41

lll. Zavér

Korespondence Josefa Bohuslava Foerstera a FrantiSka Bilka dopliuje dosud znamy
obraz jejich Zivota a uméleckého plsobeni o zajimavé faktografické detaily. Jeji hlavni
cena ale spociva v tom, Ze umoznuje v dlouhém ¢asovém Useku nahlédnout do duchov-
niho svéta obou tvlrcl a podnécuje k zamysleni nad paralelami v jejich Zivotech i tvorbé
- jsou prikladem umélc(, u nichz je oboji v absolutnim souladu. Dopisy dokladaji dlouho-
doby pratelsky vztah dvou velkych osobnosti ¢eské kultury, ktery nebyl dosud odbornou
literaturou reflektovan.

Foersterova a Bilkova korespondence je souc¢asné pripomenutim, jak mimoradné cen-
nym pramenem poznani je nepochybné korespondence Josefa Bohuslava Foerstera jako
celek. Zatim z ni byl publikovan jen nepatrny zlomek. A tak, ukryta v archivnich a muzej-
nich depozitafich, zlistava stalou vyzvou pro badatele a editory.

Dopisy Josefa Bohuslava Foerstera (JBF) FrantiSku Bilkovi (FB) a Berté Bilkoveé-
-Neéasové (BB) ve fondu nenotovych archivalii NM-CMH, inv. é. G 3453 - G 3486

s. |. - sine loco, bez uvedeni mista vzniku

JBF: FB | s. 1., [18997] 1 list, popsany 2 strany G 3453
JBF: FB | Hamburk, 6. 10. 1899 2 dvojlisty, popsano 7 stran G 3454
JBF: FB | [Hamburk], 16. 9. 1900 1 dvojlist, popsany 3 strany G 3455
JBF: FB | Hamburk, 2. 4. 1900 1 dvojlist, popsany 4 strany G 3456
JBF: FB | Hamburk, 3. 5. 1900 1 dvojlist, popsany 4 strany G 3457
JBF: FB | Hamburk, 7. 9. 1900 1 dvojlist, popsény 4 strany G 3458
JBF: FB | Hamburk, 2. 5. 1901 1 dvojlist, popséany 4 strany G 3459
JBF: FB | Hamburk, 23. 11. 1901 1 dvojlist, popsany 4 strany G 3460
JBF: FB | Viden, 12. 12. 1907 1 dvojlist, popsany 3 strany G 3461
JBF: FB | Viden, 25. 12. 1914 1 dvojlist, popsany 3 strany G 3462
JBF: FB | Praha, 23. 10. 1922 1 dvojlist, popsana 1 strana, hlavickovy papir ,Statni | G 3463

konservatof hudebni a dramaticka v Praze Il., Na Slo-

vanech”
JBF: FB | Praha, 21. 11. 1923 1 list, popsany 2 strany G 3464
JBF: FB | [Praha], 8. 12. 1929 1 list, popsana 1 strana G 3465
JBF: FB | [Praha], 2. 2. 1930 1 list, popsana 1 strana G 3466
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JBF: FB | [Praha], 26. 10. 1930 1 list, popséana 1 strana G 3467

JBF: FB | [Praha], 5. 11. 1930 1 list, popsana 1 strana G 3468

JBF: FB | [Praha], 22. 1. 1931 1 list, popsana 1 strana G 3469

JBF: FB | [Praha], 30. 1. 1931 1 list, popsana 1 strana G 3470

JBF: FB | [Praha], 1. 10. 1931 1 dvojlist, popsany 2 strany G 3471

JBF: FB | [Praha], 13. 10. 1931 1 list, popséany 2 strany, hlavickovy papir ,President Ces- | G 3472
ké akademie véd a uméni.”

JBF: FB | [Praha], 19. 10. 1931 1 dvojlist, popsany 3 strany G 3473

JBF: FB | [Praha], 15. 12. 1931 1 list, popséany 2 strany, hlavickovy papir ,President Ces- | G 3474
ké akademie véd a umeéni.”

JBF: FB | [Praha], 12. 4. 1932 1 dvojlist, popsany 2 strany G 3475

JBF: FB | [Praha], 9. 5. 1932 1 dvojlist, popsany 3 strany G 3476

JBF: FB | [Praha], 7. 1. 1935 1 dvojlist, popséany 2 strany G 3477

JBF: FB | Praha, 5. 11. 1932 1 list, strojopis 1 strana, hlaviékovy papir ,Ceska akade- | G 3478
mie véd a uméni“

JBF: FB | [Praha], 23. 4. 1936 1 dvojlist, popsany 3 strany G 3479

JBF: FB | [Praha], 7. 1. 1937 1 dvojlist, popsany 3 strany G 3480

JBF: FB | Prestice, 7. 1. 1937 1 dvojlist, popsany 2 strany G 3481

JBF: FB | [Praha], 16. 11. 1937 1 list, popsana 1 strana G 3482

JBF: FB | [Praha], 22. 12. 1937 1 list, popsana 1 strana, hlavickovy papir ,President | G 3483
Ceské akademie véd a uméni“

JBF: FB | [Praha, po 28. 10. 1931] 1 list, popséany 2 strany, hlavickovy papir ,President Ces- | G 3484
ké akademie véd a uméni.”

JBF: FB | Praha, 19. 10. 1931 1 list, strojopis, 1 strana, hlavickovy papir ,Ceska aka- | G 3485
demie véd a uméni*

Dopis Josefa Bohuslava Foerstera (JBF) Berté Bilkové-Necasové (BB)
| JBF: BB | Praha, 14. 10. 1041 | 11ist, popsany 2 strany | G3486 |

Dopisy FrantiSka Bilka (FB) a Berty Bilkové-Necasové (BB) Josefu Bohuslavu
Foersterovi (JBF) uloZené v pozustalosti J. B. Foerstera, bez inv. €.

s. |. - sine loco, bez uvedeni mista vzniku

FB: JBF | Chynov, [podzim 18997] 1 dvojlist, popsany 4 strany, v zahlavi fotografie Bilkova domu
v Chynové

FB: JBF | Chynov, [30. 4. 1900] 1 dvojlist, popsany 4 strany

FB: JBF | s.l., [prosinec 19007?] 1 dvojlist, popsany 3 strany

FB: JBF | Chynov, 21. 11. 1901 1 list, popsana 1 strana

FB: JBF | Smichov u Prahy, 6. 3. 1905 | 1 dvojlist, popsany 3 strany, obalka, na 1. strané kresba F. Bilka
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FB: JBF | s. ., [po 12.12.1907]%° 1 dvojlist, popsana 1 strana
FB: JBF | s. ., [prelom let 1914 1 dvojlist, popsana 1 strana
a 19157]
FB: JBF | s. I, 28.10. 1922 1 list, popsana 1 strana, v zahlavi drevoryt F. Bilka
FB: JBF | s. I, [mezi 15.a21. 11. 1 dvojlist, popsany 3 strany, v zahlavi dievoryt F. Bilka
1923]4

FB: JBF | s.|.,[19257]*? pohlednice s litografii podle kresby H. Boettingera, popsana
1 strana

FB: JBF | s. ., [20. Iéta 20. stoleti]*® pohlednice s kresbou F. Bilka, popsana 1 strana

FB: JBF | s.l,28.10.1931 1 list, popsana 1 strana

FB:JBF |s.l,4.12.1931 1 list, popsana 1 strana

FB: JBF | Praha, 6.5. 1932 1 list, popsana 1 strana

FB: JBF | s. ., [zacatek zafi 1932] pohlednice s fotografii nahrobku O. Bfeziny Tvirce a jeho sestra
bolest, popsana 1 strana

FB:JBF | s.l,31.12.1934 1 list, popsana 1 strana

FB: JBF | Praha, 11. 4. 1936 1 list, popsana 1 strana

FB: JBF | Praha, 10. 1. 1937 1 list, popsana 1 strana

FB: JBF | Praha, 21. 10. 1937 1 list, popsana 1 strana, obalka

FB: JBF | Praha, 23. 12. 1937 1 list, popsana 1 strana

FB: JBF | s. 1., [30. léta 20. stoleti] karticka pohlednicového formatu, popsana 1 strana, vedle textu
vlevo drevoryt F. Bilka,** rubova strana prazdna

FB: JBF | Chynov, 6. 1. 1940 1 list, popsana 1 strana

FB: JBF | Chynov, 4. 7. 1940 pohlednice s fotografii Chynova, popsana 1 strana

Dopisy Berty Bilkové (BB) Josefu Bohuslavu Foersterovi (JBF)

BB:JBF |s.l,2.1.1915 2 listy, popsana 1 strana
BB: JBF | s.l., 27.1.1942 1 list, popsany 2 strany
BB: JBF | s. 1., 28.12.1950 1 list, popsana 1 strana

40) Odpovéd na FoersterGv dopis z 12. 12. 1907, NM-CMH, inv. &. G 3461.
41) Psano mezi datem premiéry opery Srdce 15. 11. 1923 a Foersterovou odpovédi z 21. 11. 1923.
42) Vroceni podle jen ¢astecné Citelného razitka.

43) Na pohlednici vytidtén text: ,FRANTISEK BILEK - OBRODNEMU HNUTI CESKOSLOVENSKYCH MLADYCH
ZEN.“ Hnuti bylo odnoZi YWCA (Young Women'’s Christian Association), v Ceskoslovensku zaloZeno v roce 1921.

44) Za uréeni grafickych technik dékuji Evé Paulové.
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Previously Unknown
Correspondence between
Joset Bohuslav Foerster
and Frantisek Bilek

JANA FOJTIKOVA

he composer Josef Bohuslav Foerster (1859-1951) and the versatile visual artist

FrantiSek Bilek (1872-1941) maintained cordial relations for more than forty years.
Their mutual correspondence between 1899 and 1941 kept at the National Museum -
Czech Museum of Music bears witness to that friendship. The following study, the focal
point of which is a chronologically ordered edition of selected letters with commentary,
provides detailed information about this previously unknown set of source material and
about the two artists. Thanks to the correspondence, we learn new biographical details
and we have the opportunity of examining over a wide time span the spiritual world of two
important figures of Czech culture that had its foundations in a deeply felt Christian faith.

Josef Bohuslav Foerster - FrantiSek Bilek - correspondence - estate - Czech Museum of
Music - Czech Academy of Science and the Arts - Chynov

I. Josef Bohuslav Foerster and Frantisek Bilek

Josef Bohuslav Foerster (1859-1951) occupied himself with a wealth of activity
as a composer, pedagogue, and music critic, and he later assumed duties connected
with his leadership of important cultural institutions. Despite having been very busy as
a professional musician, however, Foerster did not allow his other artistic talents to lie
fallow - he was a gifted writer and was exceptionally talented as a visual artist. Besides his
legacy as a composer, he also left behind a large number of paintings.*t While he had not
received any professional instruction, he knew most of the leading Czech painters of his

This work was financially supported by Ministry of Culture of the Czech Republic (DKRVO 2014/44, National
Museum, 00023272). We owe a debt of thanks to the Prague City Gallery for providing iconographic materials
relating to FrantiSek Bilek.

1) A list of paintings by J. B. Foerster was published by KUDRNA, Miroslav: Josef Bohuslav Foerster. Slyset
obrazy. Malitské dilo. Uvahy nad kronikou Zivota skladatele - vytvarnika (Josef Bohuslav Foerster, To Hear Pictures.
Paintings. Consideration of the Chronicle of the Life of a Composer-Visual Artist), Studie Narodohospodarského
Ustavu Josefa Hlavky (Josef Hlavka National Economics Institute), No. 3/2012, Prague 2012. Concerning the legacy
of visual artworks by J. B. Foerster, see FOJTIKOVA, Jana: Pozlistalost Josefa Bohuslava Foerstra (Materials from the
Estate of Josef Bohuslav Foerster), Musicalia, Vol. 2, 2010, No. 1-2, pp. 13-16 (English version pp. 31-34).
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time personally, he visited their studios,
and he taught himself by observing their
work.?

In 1899, FrantiSek Bilek (1872-1941)
joined the circle of Foerster’'s friends
among the ranks of visual artists.
Foerster and Bilek first met that year, but
they undoubtedly had known about each
other much earlier. Foerster's younger
brother Viktor, a classmate of Bilek at the
Academy of Fine Arts, played the role of
an intermediary when both he and Bilek
were receiving instruction in the studio
of Prof. Maxmilian Pirner.® Foerster said
he had learned about Bilek from stories
told by his brother, and there is no reason
to doubt that information was travelling
along the same route in the opposite
direction. When the eighteen-year-old
Bilek received a stipendium in the autumn
of 1890 from a patron, Baron Adalbert
von Lanna, and departed for Paris at
the beginning of the following year
accompanied by Zdenka Braunerova, Josef Bohuslav Foerster
he was exchanging letters with Viktor thografie / Photograph, Schiestl & Wolf, Baden bei

. . Wien, ca. 1910
Foerster. Their correspondence continued  NM-EMH, &. pf. / Acquisition no. 46/98
even when Bilek was forced to end his
stay in Paris prematurely after the stipendium committee brusquely rejected his works
(including the sculptures Golgotha and Orba je nasi viny trest [Plowing is Punishment for
Our Guilt]) and took away the remainder of his stipendium. In the autumn of 1892,

2) See FOERSTER, Josef Bohuslav: Cesti vytvarnici (Czech Visual Artists), in: Poutnik (The Pilgrim), L. Mazag,
Prague 1942, pp. 286-289.

3) Viktor Foerster (1867-1915) is a noteworthy figure of the Czech visual arts, although he has nearly been
forgotten today; most of his paintings were on religious themes, but his greatest contribution was the renewal
of the art of mosaic making in this country. A noteworthy study about Viktor Foerster has been published by
HEMELIK, Martin: ,Jsem nijaky, to snad ten pravy nézev, drahy Frantisku...“. Nékolik poznamek o vztahu Frantiska
Bilka a Viktora Foerstera a dile tohoto pozapomenutého tvirce (“I'm Nothing, That’s Probably the Right Word for
It, My Dear FrantiSek...”. A Few Comments on the Relationship between FrantiSek Bilek and Viktor Foerster
and the Works of that Nearly Forgotten Artist), in: Vira a uméni FrantiSka Bilka. Sbornik projevli pronesenych
na konferenci k 70. vyro¢i umrti umélce (6. 11. 1872 - 13. 10. 1941) (The Faith and Art of FrantiSek Bilek.
Proceedings of the Conference Held for the 70" Anniversary of the Death of the Artist, 6 Nov. 1871 - 13 Dec. 1941),
Prague 2012, pp. 89-119. A list of paintings and drawings from the estate of Viktor Foerster was compiled
by KUDRNA, Miroslav: Vytvarné dilo Viktora Foerstera (1867-1915) aneb Uméni cestou k nejvySSimu poslani
(The Artworks of Viktor Foerster [1867-1915] or Art as the Pathway to the Highest Calling), privately printed,
published by Hilar Myslik, Jihlava 2012.
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Bilek returned from Paris to his native
Chynov.* A year later he was conscripted
for a year of military service and sent to
Jindfich(lv Hradec. From the beginning,
Viktor Foerster tried to persuade influential
people of the art world to get Bilek
released from military service, but in vain.
At this time, Viktor Foerster was engaged
in travel and studies, but he still continued
his correspondence with Bilek.5 In 1896,
J. B. Foerster visited Julius Zeyer in Vodnany
at Viktor's suggestion, and he gave Zeyer
Bilek’s notes on religious ideas. Foerster’s
visit was thus a foreshadowing of Bilek’s
personal encounter with the poet, an event
which was of major importance for Bilek’s
further artistic development.®

During the latter half of the 1890s,
FrantiSek Bilek broke successfully onto the
Czech art scene. In 1896, reproductions

o of his artworks and his ideas on the arts
E;?:;::;I;,BSI:;II‘éta 20. stoleti / Photograph, 1930s began to appear in the Catholic Modernist
Galerie hlavniho mésta Prahy, bez signatury / Prague City ~ journal Novy Zivot (New Life) (1896-1907).7
Gallery, uncatalogued He participated at exhibitions of the

Krasoumna jednota (Fine Arts Union) and
of the Spolek vytvarnych umélci Manes (Manes Association for the Fine Arts), and he
was also represented by his works at the first exhibition of the Vienna Secessionists in
Vienna in 1898. Some of the critics viewed him as “quite peculiar, unprecedented in Czech
sculpture, and an extraordinary figure,”® or even “the most original of any Czech artist.”®

e

4) Chynov u Tabora.

5) See HEMELIK, op. cit. in footnote no. 3, pp. 94-96.

6) Cf. MRAZOVA, Marcela: Zivot a dilo FrantiSka Bilka. Chronologicky pfehled (The Life and Works of Frantisek
Bilek. A Chronological Overview), in: FrantiSek Bilek (1872-1941), ed. Hana Larvova, Galerie hlavniho mésj;a
Prahy (Prague City Gallery), Prague 2000, pp. 315-349, J. B. Foerster is mentioned on p. 317; also cf. HEMELIK,
op. cit. in footnote no. 3, p. 97.

7) Catholic Modernist is the name of a movement that was active from the mid 1890s through the first
decade of the 20th century. This was a movement of Catholic clergy who were active in literature, and who
were attempting to improve the quality of Czech Catholic literature and to bring it closer to contemporary literary
currents. FrantiSek Bilek became the main visual artist collaborating with the Catholic Modernist movement; he
published his works in the journal Novy Zivot during its entire period of existence (1896-1907).

8) MADL, Karel Boromejsky: Uméni véera a dnes. Pétadvacet vystav ,Ménesa“. Kronika deseti let 1898-1908
(Art Yesterday and Today. Twenty-Five Manes Exhibitions. A Chronicle of the Ten Years 1898-1908), Prague
1908, p. 13, quoted from MRAZOVA, op. cit. in footnote no. 6, p. 318.

9) BOU’SKA, Sigismund: Bilkiv dum (Bilek’s House), in: Novy Zivot IV (New Life 1V), 1899, p. 49, quoted from
MRAZOVA, op. cit. in footnote no. 6, p. 319.
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In 1898, Bilek had a house and studio
built in Chynov in accordance with his
own designs. In the years that followed,
Viktor Foerster made frequent visits
to Chynov. In the summer of 1899 he
worked in Bilek’s studio on a commission
for the Stations of the Cross for the
Church of St Bartholomew in Pelhfimov,
and it was then that FrantiSek Bilek also
came to know Josef Bohuslav Foerster
personally. By then, Foerster had already
been working in Hamburg for six years,
but he made regular visits to Bohemia,
especially during the summer months.
During Foerster’s first visit to Chynov,
a friendship was born that would last
for over forty years and would end only
with Bilek’s death. While the relations
between F. Bilek and other figures in his
milieu have already been studied from
many perspectives and documented by
published editions of correspondence,*®
his friendship with J. B. Foerster has  Dim Frantiska Bilka v Chynové / FrantiSek Bilek’s
escaped the attention of musicologists Eg;sg‘i;zec/hi':;‘t’ograph’ ca. 1900

and art historians until now. Galerie hlavniho mésta Prahy, bez signatury / Prague
City Gallery, uncatalogued

Il. Correspondence

The mutual correspondence exchanged by J. B. Foerster and F. Bilek is preserved in two
collections in the holdings of the National Museum - Czech Museum of Music (hereinafter
NM-CMH), and it attests to the close relations between the two artists over many years.

In the extensive collection of received correspondence in the estate of Josef Bohuslav
Foerster, among hundreds of letters written by various people, there are also eighteen
letters, four picture postcards, and one card in picture postcard format written to

10) Dopisy Otokara Breziny Ill. Frantisku Bilkovi (The Letters of Otokar Bfezina lll to FrantiSek Bilek), ed. Vilém
Necas, F. Borovy, Prague 1932; Basnik a sochar. Dopisy Julia Zeyera a FrantiSka Bilka z let 1896-1901 (Poet
and Sculptor. The Letters of Julius Zeyer and FrantiSek Bilek from the Years 1896-1901), ed. Josef R. Marek,
Za svobodu (Towards Freedom), Prague 1948; Sigismund Bouska FrantiSku Bilkovi (korespondence z let 1895-
1916) (Sigismund BouSka to FrantiSek Bilek - Correspondence from the Years 1895-1916), eds. Zuzana
Pokornd - Iva Janakova, Prague 1992; Korespondence Katolické moderny. Dopisy FrantisSka Bilka a Karla
Dostala Lutinova z let 1896-1923 (Correspondence of the Catholic Modernists. The Letters of FrantiSek Bilek
and Karel Dostal Lutinov from the Years 1896-1923), eds. St&pan Kohout - Pavel Marek - Oldfich Svozil,
Gloria, Rosice 2007; Cislo jednaci - laska. Vzajemna korespondence Jakuba Demla a Frantiska Bilka. Kniha |
1901-1906, Kniha Il 1912-1928 (Reference Number - Love. The Mutual Correspondence between Jakub Deml
and FrantiSek Bilek. Book | 1901-1906, Book Il 1912-1928), ed. lva Mrazkova, Dauphin, [Prague] 2012.
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Foerster by FrantiSek Bilek, and three letters from Bilek’s wife Berta Bilkova-Necasova.
Until recently, scholars were unaware of the existence of this correspondence, because
Foerster’s estate still has not been made generally available for study because of ongoing
systematic cataloguing.**

The counterpart to Bilek’s letters preserved in Foerster’s estate is kept in the archives
in the department for non-music material: a collection of thirty-three of Foerster’s letters
sent to FrantiSek Bilek and a letter dated 14 October 1941 offering condolences to Berta
Bilkova on the death of her husband. These letters come from the estate of FrantiSek
Bilek, and they had already been given to the former music history department of the
National Museum in 1964 by Bilek’s daughter Berta Mildova-Bilkova after the death of her
mother. Shortly thereafter, they were catalogued and thus made available for research,?
but these letters likewise have not been used until now for scholarly research.

In all probability, the beginnings of the correspondence between J. B. Foerster and
F. Bilek can be dated to 1899, which is also when the two artists first met in person. When
determining chronology, however, a certain caution is appropriate for two reasons. The
correspondence kept at the Czech Museum of Music is obviously incomplete - there are
references to situations to which we find no response. The fact that nearly half of Bilek’s
letters, mostly from the beginning of his written correspondence with Foerster, are undated
also creates something of a problem. Unfortunately, the letter from Foerster that seems
to be the oldest one preserved is undated, and in this case its exact dating would be
especially valuable. Hints indicating that the correspondence is incomplete can be found
in the very first sentence. Foerster mentions his earlier greeting and Bilek’s response to
it, but neither Foerster’s ‘greeting’ (might it have been just a verbal message?) nor the
response ‘sent’ by Bilek have been preserved in the museum’s holdings.*®

Josef Bohuslav Foerster to Frantisek Bilek, undated [1899?]*
Frantidek, My Dear Friend,
Your soul has spoken to me from the words you sent in answer to my greetings. Your soul has

been known to me from your works and your actions and from what my brother has told me, and
the image that I conceived of it was correct.

I have greeted you often in my innermost being, you, whom I did not know, and yet who was
my brother, for I knew very well of our kinship. You are too goodhearted to interpret my words as

11) Foerster’s estate is being catalogued chronologically under acquisition no. 46/98, systematic cataloguing
is now underway, and permanent inventory numbers (hereinafter inv. nos.) have not yet been assigned to the
material. For more details about the estate, see FOJTIKOVA, op. cit. in footnote no. 1, pp. 6-21 (English version
pp. 22-35).

12) These letters are catalogued chronologically under acquisition no. 76/64, then are systematically entered
as the consecutive series of NM-CMH, inv. nos. G 3453 - G 3486.

13) Note on the transcribing and translating of the correspondence: all of the selected letters have been trans-
cribed in their entirety. The original dividing of the text into lines has been altered. While grammatical peculiarities
have been maintained in the Czech originals, and significant departures from modern Czech spelling are indicated
by brackets in the Czech text, these are not generally represented in English. Punctuation has been altered in the
Czech and English texts to conform with modern rules, and minor errors have been corrected without comment.

14) NM-CMH, inv. no. G 3453.
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being immodest, and I am well aware that God has not given me a precious gift as great as that
given to you. But what he has given me, and may he be praised and glorified for it, is the ability to
grasp what others, His elect and those closer to Him, are declaring through their lives and work.

So I come to you, my dear FrantiSek, in brotherly love, and I embrace you in spirit, you who
are one of the Elect.

Lovingly yours, now and forever,

Josef

Letters from the first years of contact between Foerster and Bilek reveal the basis of
theirimmediate mutual sympathies and the foundations for their many years of friendship.
Their closeness was because of a deep spiritual affinity arising from religious feelings of
a similar character, which developed identically in both of them from early youth. They
were both brought up in strict Catholic families. From his childhood until his adolescence,
FrantiSek participated in worship services at the church in Chynov as an altar boy.'® As
the son of Josef Foerster (1833-1907), the choirmaster at the Church of St Adalbert
and a leading proponent of the Cecelian reform of church music, ‘little Josef’ also got an
early opportunity take in the evocative atmosphere of the church, the mystery of Catholic
ceremony, and the grandeur of church music.

From his early youth, Bilek experienced states of ecstasy and mystical trances, during
which he would see Christ and the Virgin Mary and would sense God’s presence.*®
His letters are full of passionate professing of love for God and witnessing to his own
intense perceiving of God’s existence. A turbulent, pathos-laden mode of expression is
characteristic of Bilek during this period - his correspondence with Julius Zeyer and Otokar
Brezina is of similar nature, as are his texts published in the journal Novy Zivot (Confiteor
umeéni, Za pravdou) and elsewhere.

The following letter was written on stationery with a photograph of Bilek’s house in
Chynov with its location printed underneath:

Frantisek Bilek to Josef Bohuslav Foerster, Chynov, undated [autumn 1899?]

[Printed:] In CHYNOV near Tébor, date [the word ‘date’ is printed, but the actual date was not
added |

Josef, my dear soul, when I read your priceless letter to me the day before yesterday, tears came
to my eyes to the point that I was moved to the very core; and I said to the Lord: You pour balsam
on my wounds that death has already caused, and with such a priceless, dear soul, that I shall
never be worthy of it.

15) See FORTOVA, Zlata: FrantiSek Bilek a hudba (Frantisek Bilek and Music), in: Vira a uméni FrantiSka Bilka
(The Faith and Art of FrantiSek Bilek), op. cit. in footnote no. 3, p. 77.

16) Concerning Bilek’'s experiencing of states of ecstasy during his stay in Paris, see MRAZOVA, op. cit. in
footnote no. 6, p. 316; also cf. LARVOVA, Hana: ,Zda-li kdo miZe chépat snahu Husovu Iépe...“ Jan Hus v dile
Frantiska Bilka (“Whether Anyone Can Bettern Understand Hus’s Attempt...”), in: Vira a uméni FrantiSka Bilka
(The Faith and Art of FrantiSek Bilek]), op. cit. in footnote no. 3, pp. 21-22.
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When they take a man’s wife, children, both of his parents, and all, all the he has, all that

he can call his ‘own’, none of that would equal the loss felt by one whom God has (even if only
seemingly) abandoned. And I have felt this so painfully that I have already seen myself die, even
wished to die, with tears of that love for Him that my eyes have been filled with in those moments
of suffering. My dear Josef, I would so wish to curl up on your faithful breast; and I would not
hide my tears in your presence; I would weep unashamed with love for Him. God is everything
to me, is all that lives within me, is that which maintains my love for His people, is everything to
me. You, my dear friend, understand what God is to me; or rather it is my tears that tell you this.

My dear Josef, the suffering at Golgotha was not so great as that in the garden on Mount
Olivet. And there was greater suffering still during the temptations in the desert. And perhaps the
suffering was even greater when in the beginning “the Word became flesh,” or even when “the
Word was with the Father before the world, and when the world was made for him.” After all,
right after “My God, why hast Thou forsaken me?” comes “It is finished.” If God were to abandon
me, [ would be lost, finished!

Our encounter! | have long been rejoicing in its radiance. But I live even more in anticipation
of a future encounter. When will that happen, and will there ever be time for it? I am playing
your songs with Viktor, so we might have you present with us. And I always keep hearing it all long
afterwards; and also “like when we carried her to the graveyard.” O my Josef, forgive me; my God,
forgive me as well, and let me die. Death is so full of life, and dying so full of joyous tears; and
heaven? There are no tears in heaven; they are unknown there. I tremble beneath the weight of
everyday life, and all that the future has to offer me is mad laughter.

O my God, accept the tears overflowing from the source of love within me. My dear Josef,
I would wish to give myself entirely as a sacrifice with the last drop of strength of my soul for the
good of the people that I so love for God’s sake; but God has not yet accepted my sacrifice; to the
contrary, I tremble that he is leading, driving me with his love to a place where I feel so anxious,
where He is so far from me. My Josef, how I love you! These tears of mine belong to you, my good
and faithful soul.

Although Foerster expresses himself with greater moderation, it is obvious from the very
beginning that Bilek had found in him an extraordinarily understanding person. Foerster’s
letter of October 1899 reflects deep impressions from his first encounter with Bilek.X” He
starkly contrasts his experiences in Chynov with a description of his life in Hamburg, which
he felt to be joyless:

Josef Bohuslav Foerster to FrantiSek Bilek, Hamburg, 6 October 18998
Hamburg, 6 Oct. ’99
My Dear Frantisek,

How have you probably interpreted my long silence? My seeming ingratitude? I beg only that
it not be with indifference. Anything else would more probably be the truth. But I want you to see
into me deeply and not to have to seek out the causes yourself. Please know this: the impression

17) Foerster told of his first visit to Chynov in the chapter titled V Chynové (In Chynov), in: Poutnik v ciziné
(A Pilgrim Abroad), Orbis, Prague 1947, pp. 106-108.

18) NM-CMH, inv. no. G 3454,
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my visit to Chynov made on me and awakened in me was so powerful, so strong and unusual,
that in order to experience it all, [ have had to wait until the present day, when I am working and
returning to the duties that secure my existence.

I had to return from that unearthly rapture to the soil I am plowing, without even knowing
whether I am plowing a straight furrow or being convinced that I am pushing the plow across
fertile ground.

- How luckyyou are! Behold, the dream of a most beautiful life is your destiny. With the sweetest
harmony in your soul, alone and strong, resting on the Holy Scriptures and drawing strength
from His strength, you capture your dreams, giving them the most widely varied of forms, you
capture your desires, your prayers: with words, with a pen, and with a chisel.

And so, being in the world and yet beyond it, with wings free like a bird rising up to the heavens,
you soar higher than a bird’s wings can carry it. And all the while, as the world and time continue
to pass by, the noise does not reach your hearing, which has escaped earthly things. For now, [ am
losing myself in an enormous city, in the hustle and bustle of merchants, among people who view
the arts as a luxury and understand them as nothing more than entertainment without higher
aims.

I’'m working surrounded by hustle and bustle, overcome by a machine. I give lessons in the
morning, then I make preparations in the afternoon, and during the season, I spend almost every
evening working on journalistic duties. I don’t get enough sleep, because 1 have to write late at
night after productive work, and exhausted, 1 stealthily sit down to work during the times when
other are resting, and I send my soul out in search of heavenly manna...

Oh, to be able one day to live as you do, only for my own work, only for my desire, only for
myself and through myself for others, for all! But those are vain dreams. In comparison with you,
my dear Frantisek, I am old, and my art will not bring sustenance to more than a handful of the
chosen...

What is it that I have brought back from Chynov? Envy, perhaps? The desire to live as you do?
Not at all. I took away a rare, deep impression that has remained in me as a recollection full
of inexpressible beauty. Like a pilgrim who has journeyed to see a miraculous icon, and who
now keeps its appearance in his mind and his heart, it is thus that I turn to you in my thoughts
not with envy, but with love. And I am driven by a desire to live as you do only in one sense: in a
purely human sense. I know where you have sought your great ideal, an ideal that is unattainable;
I know that I shall never reach such heights, but “where one’s strength is not enough, one’s will
is still praiseworthy.” And as I gather up those glimmering shards of will, I find, or it seems to me,
that life is all the more priceless for that will, which is insufficient for taking action.

That, my dear Frantisek, is the nature of my recollections of you and of those beautiful summer
days full of mysterious poetry and purity that I experienced in Chynov.
What more is there to tell you? Are you interested in my work? I don’t doubt it, but that must

wait until another time.

So now I will look forward to reading sometime a few words welling up from your soul. Perhaps
you will find the right moment, when you will desire to share your own impressions with me.
Perhaps you, too, will entrust to me what has remained in your recollection of our first meeting.

First meeting? No, no, I have known you, your spiritual image, and once I saw you with my own
eyes, | understood more clearly and fully. A genuine human being!
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And now, my dear Frantisek, be well and happy. A star has the lovely task of shining upon

thousands. Shine with a heavenly light.
I embrace you with respect and love.
I am ever yours and together with you

Foerster

In the summer of 1900, Foerster visited Bilek for the second time. In a letter from
early September, he recalls his first visit, when he found Bilek starting his work on
The Crucifixion, and then seeing the completed work a year later.® He also expresses
admiration for Bilek’s ability as a visionary, something that Foerster regards as beyond his
own reach:

Josef Bohuslav Foerster to FrantiSek Bilek, Hamburg, 7 September 1900%°

Hamburg 7 Sept. 1900

My Dear Frantisek,

Viktor wrote to tell me you are on your way home. You have suffered much in recent days, as
he has also reported to me. My dear Frantisek, it is our fate to suffer. There is a great mystery
in suffering, and it has always seemed to me that the only path leading to heaven is through

suffering. And with this awareness, with understanding of their purpose, tears of sorrow are
transformed into tears of joy, and we “boast of our wounds.”

Ah, how you must surely feel all of this just as I do; your soul immerses itself more deeply in
mystery than mine does, because | stand at the threshold, and I can only get a glimpse when the
hand of a chosen one raises the veil! And I thank your dear hands for this gift of mercy, and I am
writing these lines to you for the very purpose that you might read from them my most fervent
thanks! We have seen little of each other this year, but even that short time was enough to bring
to my mind those days last year when I first saw you and could enjoy myself with you. Standing
before your work back when it was just begun, then again this year now that it is finished, I have
breathed in the sanctity of your art workshop, and I departed from it with a deep impression in
my heart. Accept my heartfelt thanks for all of this, for these priceless gifts. And may the good
Lord continue to bless your life and work. And may it lead you to the illumination of inner peace,
which would mean the greatest happiness that can be attained on this earth.

I remain forever yours. With love,

Foerster

Bilek’s love of music is mentioned in a few of the letters from that time. He played the
flute quite well. During the summers when Viktor Foerster, an excellent pianist and organist,
would visit Chynov, Bilek found in him a skilled partner for making music. Later, Viktor’s
place at the piano was taken by Bilek’s fiancée and then wife Berta. While the composer
J. B. Foerster had a lifelong love for the visual arts, the visual artist Bilek in turn loved music,

19) Bilek’'s famous wooden sculpture The Crucifixion (or The Crucifix) has been on display in the Cathedral
of St Vitus at Prague Castle since 1926.

20) NM-CMH, inv. no. G 3458.
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and he cultivated his musical talent regularly. In the letter cited below, written perhaps at
the end of 1900, Bilek writes: “You have spoken by sending your music to us. We will
enjoy playing it so much!” In Poutnik, Foerster mentions that he added to FrantiSek’s and
Viktor’s repertoire with his own composition for flute and organ, although he does not give
any more details. This may have been his Andante religioso in an arrangement for the
instruments in question found in a manuscript dated 7 December 1900.%*

Frantisek Bilek to Josef Bohuslav Foerster, undated [December 19007?]
Dear Josef,

You are my companion and friend who comes to mind only during the most sacred moments.
And when you come into my mind during difficult, unbearable periods, I become relaxed for
a moment, so | take a long, free breath for my next long journey to Golgotha.

Josef, my friend, hear me, or rather, be my “confidant”: I know I cannot and do not keep it
a secret - oh, how bombastic that sounds to the public - how dear the Lord God is to me! My
innermost being is consumed with living for Him, I have nothing, nothing in the world apart
from Him; and I fear nothing, no nothing except guilt against Him. I rejoice if He blows His
breath around me or towards me. And when He leads me and teaches me, and when he embraces
me lovingly, I nearly cry out in pain, because He, the Great One has such great arms, and when
he embraces me, a mere insect, I squeal. But I beg him for this pain. It rids me of evil and
temptation, it purifies me and give me strength to carry out His will, and this then gratifies me
in Truth. Oh! How suffering nourishes me! But - oh! - there is only one pain that eats at me,
only one pain that still lives within me, and that is guilt, sin against Him. And afterwards [?] I
am trembling there before Him and before that pain: I always fear that I shall die for Him. - But
even if [ were dying for him, I would still pray to Him (I am sure) with the greatest love!! - But He
knows this! I beg you, forgive me for writing this way, after all, you know this all very well. Forgive
me for dragging my and our bliss - Him - into my discourse with you: My wish has been that - “He
might be among us”!

You have spoken by sending your music to us. We will enjoy playing it so much! We have not
yet been able to play it, because I have not had the time; but I am looking forward to it sincerely.

I wish you and your dear wife good health and happiness during the Christmas holidays!
Anyway, what is happiness, really? Does it consist of nothing more than a person being satisfied
with himself? And you two really are so kind. May God therefore bless your happiness! My dear
Josef, I embrace you so ardently, so sincerely. O Josef mine, may God be forever with us all!

- O Lord, remain with us

The content of the letters from 1899 and 1900 consists primarily of spiritual meditation,
but here and there one finds information about personal or professional matters. In
early May 1901, Foerster rejoices over Bilek’s plans to marry.??2 That November, Bilek

21) See FOERSTER, Josef Bohuslav: V Chynové (In Chynov), in: Poutnik v ciziné (A Pilgrim Abroad), op. cit.
in footnote no. 17, p. 106. An arrangement of the composition Andante religioso for flute and organ was found
in the course of preparing a new catalogue of J. B. Foerster’s musical manuscripts contained in the composer’s
estate; see FOJTIKOVA, Jana: Josef Bohuslav Foerster. Svédectvi prament. Novy soupis hudebniho dila (Josef
Bohuslav Foerster. The Evidence of Sources. A New List of His Musical Works), Studie Narodohospodarského
Ustavu Josefa Hlavky (Studies of the Josef Hlavka National Economics Institute), Vol. 4/2012, Prague 2012.

22) NM-CMH, inv. no. G 3459.
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asks Foerster to try to persuade the executive director of the National Theatre Gustav
Schmoranz to hire him to work on sculptures of trigas on the building:

FrantiSek Bilek to Josef Bohuslav Foerster, Chynov, 21 Nov. 1901

Chynov, 21 Nov. 1901.

My dear Josef,

Today I am not being kind to you; today, among the usual lines of affection that I write you,
I am inserting a request; forgive me for it, I beg you! My future bride and I talk a great deal about
you, and she greatly admires you and your work. Each time we play the organ or the piano, we

have begun or ended with your music. And we look forward to having you visit us one day, and we
hope that you shall remain our friend.

I read recently in the papers that negotiations have begun with some artist on the making of
sculptures of “trigas” at the National Theatre. I recalled that the theatre’s executive director,
Mr. Schmoranz, is a friend of yours, who would at your behest use his persuasion, that the job
might be entrusted to me. There isn’t much work to be had; and when there is, those who are
closest by get it. If you would be so kind as to ask the director Mr. Schm|oranz] (and as soon as
possible) to recommend me by sending him a note of some kind, [ would be indebted to you.

Why must we struggle so over the scraps and bones that fall from the tables of others? Why
are we, the creative artists, always the ones with outstretched hands begging, when we are the
ones who bring the world royal gifts with our work? We give ourselves totally through our work,
even with that which is dearest within us; and yet we must stand by the roadside and beg that
a debased world might allow itself to be embraced by us, who are worthy. And we are both the
givers of royal gifts and the debased world! And once the world becomes so noble, and donors
become superfluous - “worthless” - we will no longer be begging with outstretched hands.

I embrace you so! I love you so much!

Frantisek

Foerster then replied that he had already sent a letter to the director Schmoranz,? but
his recommendation did not lead to the desired result, and Bilek did not get the job.

In 1903, Foerster moved from Hamburg to Vienna. Only three letters are preserved
from the years that follow: Bilek’'s message of congratulations dated 6 March 1905 for
the successful premiere of Foerster's orchestral suite Cyrano de Bergerac,?* Foerster's
condolences dated 12 December 1907 for the death of Bilek’'s father,?®> and Bilek’s
response to it, connected with reports about his family and New Year’s greetings:

Frantisek Bilek to Josef Bohuslav Foerster, undated [after 12 Dec. 1907]
Dear Josef, My Kind, Good Soul,

You sought me out with your kind words, that you might extend your hand to me as I plough
through the waters that a Higher Power has willed for me, now that our father has departed from
us to be with Him. I am grateful, my dear friend, that you have not forgotten me.

23) NM-CMH, inv. no. G 3460.
24) Foerster’s orchestral suite Cyrano de Bergerac, op. 55, was first performed on 3 March 1905.
25) NM-CMH, inv. no. G 3461.
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God’s will was in this case liberating, as it shortened the long suffering of the dear departed
as well as our suffering for him. And you know the restlessness of the surface of our waters; not
much time is given to reflect on the “plowing” one is fated to; the waves force you to save yourself
from drowning and drive you onwards towards the goal required of you.

Berta and I have been thinking of you and your dear wife; and Josef, we think especially about
your child. This year (19 April) we also got a baby boy - a little helper in my workshop. Each day
brings such sustaining hope!! And my daughter Berta is such a sweet little angel! My precious
wife and I are well, and as long as we have our health, it is easier for us to withstand the storms
and tempests on “our waters.” We welcome every new year with hope that it will bring relief, and
everyone has enough troubles. May your new year be grand and holy! That is our wish both for
you and your gracious wife.

Frantisek Bilek

Correspondence is missing for the next seven years. At the end of 1914, Foerster
visited the Bilek family, and in a letter written in Vienna during the Christmas holidays,?®
he thanks them both for a “gracious and kind reception.” He recollects about lovely times
when they were again together after having long been parted and about his impression
from Bilek’s works, in which he finds a “harmony of deep, mystical beauty that sums up all
that elevates us and humbles us.” We do not know exactly when and where their meeting
occurred, but in view of the presence of Bilek’s wife and the comment on the possibility
of seeing Bilek’s work, it is likely that Foerster visited Bilek at his Prague villa in Hradc¢any,
which was finished in 1911. Already on 2 January 1915, Berta Bilkova answered Foerster’s
letter. Bilek also apparently reacted to their meeting with an undated letter beginning with
the words: “Dear Josef, when you departed from us, it was visible on the wall, on my works,
and even on us, as if someone had sweetly caressed us.” After this exchange of letters, the
correspondents were silent for a long time.

At the end of 1918, Foerster and his family returned permanently from Vienna to their
homeland, which by then had become the independent country of Czechoslovakia. In the
1920s the two artists renewed their interrupted written contact. Their friendship was not
influenced negatively even by Bilek’s departure from the Roman Catholic Church and his
joining the Czechoslovak Hussite Church in 1921.%” They continued to follow each other’s
work. In an undated letter written after the premiere of Foerster’s opera The Heart (Srdce),
which took place on 15 November 1923, Bilek makes comments about his experience at the
performance, and he expresses his bitterness over the harsh criticism of Foerster’s opera:

Frantisek Bilek to Josef Bohuslav Foerster, undated [between 15 and 21 Nov. 1923]
My Dear, Beloved Friend,

The harsh criticism of “The Heart” in the newspaper “Narodni listy” compels me to tell you
that I was present at the performance of “The Heart”, and how the many tears in my eyes revealed

26) NM-CMH, inv. no. G 3462.

27) The literature gives various different dates for the conversion of F. Bilek and his family to the Czechoslovak
Hussite Church. | have given the date based on JINDRA, Martin: FrantiSek Bilek a jeho rodina v Cirkvi
ceskoslovenské (FrantiSek Bilek and His Family in the Czechoslovak Hussite Church), in: Vira a uméni FrantiSka
Bilka (The Faith and Art of FrantiSek Bilek), op. cit. in footnote no. 3, pp. 35-76.
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how dear your work is to me. I made no secret of how I was dazed by your artistry, when in the

next-to-last act I heard in the instrumentation the beating of a heart, its languor, the “skipping”
of heartbeats, its invigoration, the heart’s hope, the heart’s recollections of the mother and the
lover - - May your work and your heart be blessed - for all of this!!

I had expected that I would be seeing you at the meeting at the academy. We would have taken
a little walk together as usual and would have talked with each other about whatever was on our
hearts. I surely would have asked you: “what’s going on with the conservatory?” And you would
probably have said: “We didn’t get the island; there’s no money for construction” et [cetera]. But
I know absolutely nothing about all that; I don’t even know where my plans got off track.

I send you greetings with devotion and respect - with great admiration for your “Heart”.

Frantisek Bilek

Foerster reacted with the following letter:

Josef Bohuslav Foerster to Frantisek Bilek, Prague, 21 Nov. 19232
Dear Frantisek,

I was deeply moved today by your letter. The very knowledge that you were present at the
theatre for the premiere of “The Heart” is a blessing in itself, as it beautifully demonstrates to
me the friendly interest you take in my work. But what you have written about your impression
from my music tells me how deeply you have understood and how fully you have felt what I was
attempting to do. Who cares about reviews! The scribbling of a cabal prejudiced against me; but
your words and your impression, the impression of an artistic soul so uniquely sensitive reacting
even to just a hint and a gentle throb of feeling, that is worth more than anything to me.

May the Good Lord reward you for your devotion. As far as your projects are concerned,
I welcomed them joyously last year, full of eager anticipation that your enchanting dream and
strikingly beautiful plan might be brought to fruition, but today I know nothing more about it.
The new rector might be able to tell us something, if, that is, he even knows anything at all about
it. I only ask that you graciously excuse the tactlessness, which must have been painful for you, of
their having left you without an answer.

My dear friend, things are sad in this country. Someone writes an opera, then the next day
after the premiere, he’s embarrassed to go out on the street. You work for two years and you labor
at your craft for forty years, and then along comes a crowd of people of one profession or another
who denigrate you for doing your work honestly. Still, I know my music will endure, but the talk
of the critics will not. Even in this matter, God’s justice will restore balance!

I have never enjoyed going to meetings of the Academy because of the excessive egotism that is
the rule there, but recently I have been unable to attend because | have duties during that time.

Give my cordial greetings, my dear Frantisek, to your gracious wife, and kiss your children for
me. | embrace you, and I remain ever yours,

Foerster

Both cited letters contain noteworthy information concerning Bilek’'s plans for
construction of a building for the conservatory. In his overview of Bilek’s architectural

28) NM-CMH, inv. no. G 3464.
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work, Jindfich Vybiral calls Bilek’s plans for the conservatory of music, “the last of his
grand architectural visions.” According to Bilek’s plans, the building of the conservatory
with a natural amphitheatre and a monument to Bedfich Smetana was to have stood
on Slovansky ostrov (Slavonic Island, also called Zofin) as a counterpart to the planned
Gallery of Modern Art on Kampa Island. Vybiral dates the plans to the year 1927, but
on the basis of Foerster’s letter of November 1923 and his comments in it that he had
joyously welcomed Bilek’s plans “last year”, it is possible to move the date of the preparing
of the plans back in time to 1922. Unfortunately, the project was not realized, and “Bilek’s
plans were lost.”?°

A letter dated 8 December 1929,%° in which Foerster proposes times for his visits to
Bilek’s studio, concerns work on a portrait of the composer. Bilek completed a bust of
J. B. Foerster the following year. 3!

During the period between the two world wars, these two artists were among the
leading representatives of Czech culture. Just under a year after Foerster’'s return to
Prague on 1 October 1919, Foerster’s society was founded with the goal of promoting
contemporary Czech music, and in particular the music of J. B. Foerster. Foerster taught at
the “Master School” of the State Conservatory, and he was elected to the office of rector
of the conservatory three times. He gave lectures at Charles University, which conferred an
honorary doctorate on him for his seventieth birthday in 1929. He was one of the founders
of the Protection Association for Czechoslovak Composers, Authors, and Music Publishers
(today the Ochranny svaz autorsky, OSA - Copyright Protection Association), and he was
the director of the organization from 1920 until the liberation of Prague in 1945.

Foerster and Bilek were members of the Fourth Class of the Czech Academy of Science
and the Arts, an association of writers, visual artist, and composers. From 1924 until 1929,
Bilek held the position of chairman of the visual arts department. During that period,
Foerster was the chairman of the music committee (1924-1932) and from 1927 until
October 1931 the chairman of the Fourth Class. On 5 May 1931, Foerster was given the
high honor of election to the position of President of the Czech Academy of Science and
the Arts. He was elected to the office repeatedly and held it until early 1939.32 A number of
letters between Foerster and Bilek comment on events at the Academy. On stationery with
letterhead reading “President of the Czech Academy of Science and the Arts,” Foerster
assures Bilek that he will do his best to see that Bilek’s work would “be remembered”
when the Katz Prize was being awarded.

29) Cf. VYBIRAL, JindFich: Obnova architektury v dile Frantiska Bilka (The Renewal of Architecture in the Works
of FrantiSek Bilek), in: FrantiSek Bilek (1872-1942), op. cit. in footnote no. 6, p. 282.

30) NM-CMH, inv. no. G 3465.

31) Bilek’s wood carving of a bust of J. B. Foerster dated 1930 together with a plaster maquette are in the hol-
dings of the Prague City Gallery, inv. no. P-435.

32) Cf. SLECHTOVA, Alena - LEVORA, Josef: Clenové Ceské akademie véd a uméni 1890-1952 (Members of the
Czech Academy of Science and the Arts from 1890 to 1952), Academia, Prague 2004 (2" edition), pp. 40, 75-76.
33) JUDr. Leopold Katz (1854-1927), a native of Jistebnice and discoverer of the Jistebnice Cantional, was
a supporter of the Czech Academy of Science and the Arts. F. Bilek did not win the Katz Prize until 1937 for his
work Future Conquerors.

Musicalia 1-2 / 2014 B 103



Jana Fojtikova

Josef Bohuslav Foerster to Frantisek Bilek, 13 October 19313

Dear Friend,

I thank you with all my heart for the letter I received from you today, but I am sorry to say it
did not please me as I would have wished. You still are not well, and your illness is dragging on
for so long! You accept this humbly from the hand of God, so you may take solace: “All things work
together for good for believers.”

As far as the Katz Prize is concerned, I will make sure that your work will be remembered,
but please let me know about one of your works from the last three years, because according to
the charter, the prize can only be awarded for a work created at that time, and not for lifetime
achievement.

I Kiss the hands of the good and gentle lady who has been and remains your guardian angel.
To you, dear friend, I send warm greetings, and I hope with all of my soul that you regain your
strength and sound health as soon as possible.

Always and entirely yours,
Foerster

13 October 31

On a picture postcard with a photograph of Bilek’s sculpture The Artist and His Sister
Sorrow, Bilek is responding to greetings (now lost) sent by Foerster from Luzany, and he
reminisces about having visited there long ago. The time of the undated message can
be established thanks to the mention of the ceremonial unveiling of Bilek’s sculpture
on the tomb of Otokar Brezina in Jaroméfice nad Rokytnou, which took place on
11 September 1932:

FrantiSek Bilek to Josef Bohuslav Foerster, undated [early September 1932]
Dear Friend,

I was deeply touched by your greetings from Luzany. It has been my heartfelt wish that you
might have a stay in L|uzany]|. I hope you and your dear wife have found your time there to be
pleasant!? It was there that I visited Zeyer during his illness. We took a walk in the park with
Mr. Hlévka. Is it still as nice there as it once was?

Have a look at this piece of sculpture for a friend’s grave in Jaromériice: “The Artist and His
Sister Sorrow,” which I will be unveiling in a week. I will not be going to the ceremony; I’m not
yet ready to do any travelling. And then there is the food - I still have to protect myself as if I were
in a greenhouse, and I still do not feel up to giving talks, because although the illness is now
behind me, its consequences still appear from time to time. Less and less, but they still remain.

I also want to get back to work at the academy. I am curious about what the academy might
do about my 60" birthday.

We cordially return your greetings! So, goodbye for now, and I look forward to seeing you in

October - Frantisek -

34) NM-CMH, inv. no. G 3472.
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Most of the letters date from the 1930s, but by then most of the correspondence is brief
and matter-of-fact, of a rather formal or social nature - New Year greetings, congratulations
on birthdays and other special days, or condolences upon the death of loved ones. The
letters also frequently mention ilinesses suffered both by Foerster and Bilek. By that time,
written correspondence had been replaced by more frequent in-person meetings between
the two artists and their families, as is shown by Foerster’s letter, in which he thanks Bilek
for his “beautiful creation” [a bookplate design]:

Josef Bohuslav Foerster to Frantisek Bilek, 9 May 19323

Beloved Friend,

Today I wanted to come to you to thank you and your dear wife, but they detained me at the
Academy, and now it is too late. But I shall come soon, God willing. For now, I want to shake your
hand for your beautiful creation; it truly meant a great deal to me. Please believe that I rejoice
sincerely over this new proof of your affection. And a thousand thanks to your kind and gentle wife
for taking the trouble to come to the Academy and to our home. How gladly I would receive your
gift from her from her precious hands. I will take the plate to the printer, and once I have the
printed copies, I hope you will permit me to show them off to you. To my joy, | have learned that
you are still making progress towards recovery, and I hope that the Lord God will give you sound
health and renewed strength for your joyous work.

My wife was very sorry not to have seen your dear wife. Please pass on to her my wife’s cordial
greetings and salutations.

I remain yours in old friendship and all devotion,
Foerster
9 May ’32

Together with New Year’s greetings dated 7 January 1937, Foerster thanks Bilek
for permission to use his “lovely woodcuts for decorating the libretto of ‘Bloud’ (The
Simpleton),” and he adds: “I am sincerely pleased that our souls have joined together in
honor of God.”®*® This was not the last time that the artistry of the two men was joined in
a single work. An edition of Foerster’s song cycle Cisté jitro (Pure Morning), op. 107, is also
illustrated with drawings by FrantiSek Bilek. The title of the cycle is taken from the first
song, a setting of a poem by Otokar Brezina from his collection Ruce (Hands).*”

On 6 January 1940, Bilek sent Foerster congratulations on his eightieth birthday, and in
doing so, he reminisced about Foerster’s visit to Chynov long before: “After all, everywhere,
even here in Chynov, through your precious presence you have sanctified my home, my
workshop, and even my native countryside. And | myself have been able to enjoy your favor
and friendship.” This is Bilek’s last letter, followed only by a postcard from the summer of

35) NM-CMH, inv. no. G 3476.

§6) Foerster’s own libretto for the opera Bloud (The Simpleton), op. 158, published by J. A. Verner in the edition
Zivot a sen (Life and Dream), Prague 1936.

37) A new edition of Foerster's song cycle Cisté jitro (Pure Morning), op. 107, with drawings by F. Bilek was
published by Hudebni matice Umélecké besedy (Music Foundation of the Arts Forum), Prague 1943 (2™ edition).
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1940 with a panoramic photograph of Chynov with the Church of the Holy Trinity as the
dominant feature:

FrantisSek Bilek to Josef Bohuslav Foerster, Chynov, 4 July 1940

Chynov, 4 July ’40

You know - my dear J. - you remember how it was back then in Chynov? The soul does not age;
it knows neither time nor space! It would be enough just to repeat it all once more and carry it

off to eternity! We shall welcome you gladly! Oh - how gladly!!
FRANTISEK?®

This message brings the mutual correspondence between Josef Bohuslav Foerster and
FrantiSek Bilek to a close. FrantiSek Bilek died on 13 October 1941. The next day, Foerster
sent condolences to Bilek’s wife:

Josef Bohuslav Foerster to Berta Bilkova, Prague, 14 October 19413°

My Dearest Madam,

Last Friday we got together with Mr. and Mrs. Taraba, and we did much reminiscing about
Chynov... We talked about how lovely it had been at your place, how you are living surrounded
by love and beauty like on an island of the blessed, having escaped the hustle and bustle of the
city. A letter from Chynov signed by you still lies on my desk. And today the papers bring sorrowful
news. I know there is no healing in words, but I wish to assure you that my wife and I are with you
during these days of visitation. Frantisek has departed to That which he celebrated in his work
all his life, to That which he professed before others, beneath the banner of his allegiance. He is
claiming his reward. We, below, are left with the blessed traces of his labor, his warmth of heart,
and his noble spirit that never forgot that we are “born for the morrow.” You, together with all of
your loved ones, may be assured of our heartfelt sympathy.

Forever yours in devoted friendship, J. B. Foerster and wife

Prague, 14 October 41

I1l. Conclusion

The correspondence between Josef Bohuslav Foerster and FrantiSek Bilek adds many
interesting factual details to what has been known about their lives and artistic careers.
It is chiefly valuable, however, because it allows one to examine the spiritual world of the
two artists over a long period of time, and it leads one to consider the parallels in their
lives and work - they are an example of two artists who are in absolute accord. These
letters, never before discussed in scholarly literature, document the may years of friendly
relations between two important figures of Czech culture.

38) Bilek signed his name using his own particular stylized lettering, and the card is also signed by Berta
Bilkova, Berta Mildova, Bohuslav Taraba and his wife. The address, location, and date are in the handwriting of
B. Taraba.

39) NM-CMH, inv. no. G 3486.
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At the same time, the correspondence between Foerster and Bilek reminds us that
Josef Bohuslav Foerster’'s correspondence as a whole is assuredly an extraordinarily
valuable source of knowledge. So far, only a tiny fraction of it has been published. Thus, a
constant challenge for researchers and editors remains hidden in archives and museum
collections.

The Letters of Josef Bohuslav Foerster (JBF) to Frantisek Bilek (FB) and Berta Bilkova-
-Necasova (BB) in the collection of the National Museum - Czech Museum of Music,
department for materials other than sheet music, inventory numbers G 3453 - G 3486

s. I. - sine loco, without identification of the place of origin

JBF:FB | s.I.,[18997] 1 sheet, writing on 2 pages G 3453
JBF: FB | Hamburg, 6 Oct. 1899 2 bifolios, writing on 7 pages G 3454
JBF: FB | [Hamburg], 16 Sept. 1900 1 bifolio, writing on 3 pages G 3455
JBF: FB | Hamburg, 2 April 1900 1 bifolio, writing on 4 pages G 3456
JBF: FB | Hamburg, 3 May 1900 1 bifolio, writing on 4 pages G 3457
JBF: FB | Hamburg, 7 Sept. 1900 1 bifolio, writing on 4 pages G 3458
JBF: FB | Hamburg, 2 May 1901 1 bifolio, writing on 4 pages G 3459
JBF: FB | Hamburg, 23 Nov. 1901 1 bifolio, writing on 4 pages G 3460
JBF: FB | Vienna, 12 Dec. 1907 1 bifolio, writing on 3 pages G 3461
JBF: FB | Vienna, 25 Dec. 1914 1 bifolio, writing on 3 pages G 3462
JBF: FB | Prague, 23 Oct. 1922 1 bifolio, writing on 1 page, letterhead of the “State Music | G 3463
and Drama Conservatory in Prague Il, Na Slovanech”
JBF: FB | Prague, 21 Nov. 1923 1 sheet, writing on 2 pages G 3464
JBF: FB | [Praguel], 8 Dec. 1929 1 sheet, writing on 1 page G 3465
JBF: FB | [Prague], 2 Feb. 1930 1 sheet, writing on 1 page G 3466
JBF: FB | [Prague], 26 Oct. 1930 1 sheet, writing on 1 page G 3467
JBF: FB | [Prague], 5 Nov. 1930 1 sheet, writing on 1 page G 3468
JBF: FB | [Prague], 22 Jan. 1931 1 sheet, writing on 1 page G 3469
JBF: FB | [Prague], 30 Jan. 1931 1 sheet, writing on 1 page G 3470
JBF: FB | [Prague], 1 Oct. 1931 1 bifolio, writing on 2 pages G 3471
JBF: FB | [Prague], 13 Oct. 1931 1 sheet, writing on 2 pages, letterhead of the “President | G 3472
of the Czech Academy of Science and the Arts”
JBF: FB | [Prague], 19 Oct. 1931 1 bifolio, writing on 3 pages G 3473
JBF: FB | [Prague], 15 Dec. 1931 1 sheet, writing on 2 pages, letterhead of the “President | G 3474
of the Czech Academy of Science and the Arts”
JBF: FB | [Prague], 12 April 1932 1 bifolio, writing on 2 pages G 3475
JBF: FB | [Prague], 9 May 1932 1 bifolio, writing on 3 pages G 3476
JBF: FB | [Prague], 7 Jan. 1935 1 bifolio, writing on 2 pages G 3477
JBF: FB | Prague, 5 Nov. 1932 1 sheet, typed, 1 page, letterhead of the “Czech Academy | G 3478
of Science and the Arts”
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JBF: FB | [Prague], 23 April 1936 1 bifolio, writing on 3 pages G 3479
JBF: FB | [Praguel], 7 Jan. 1937 1 bifolio, writing on 3 pages G 3480
JBF: FB | Prestice, 7 Jan. 1937 1 bifolio, writing on 2 pages G 3481
JBF: FB | [Prague], 16 Nov. 1937 1 sheet, writing on 1 page G 3482
JBF: FB | [Prague], 22 Dec. 1937 1 sheet, writing on 1 page, letterhead of the “President of | G 3483
the Czech Academy of Science and the Arts”
JBF: FB | [Prague, after 28 Oct. 1931] | 1 sheet, writing on 2 pages, letterhead of the “President | G 3484
of the Czech Academy of Science and the Arts”
JBF: FB | Prague, 19 Oct. 1931 1 sheet, typed, 1 page, letterhead of the “Czech Academy | G 3485
of Science and the Arts”
Letter from Josef Bohuslav Foerster (JBF) to Berta Bilkova-Necasova (BB)
| JBF: BB | Prague, 14 Oct. 1941 | 1 sheet, writing on 2 pages | G 3486 |

Letters from FrantiSek Bilek (FB) and Berta Bilkova-Necasova (BB) to Josef Bohuslav
Foerster (JBF) kept in the estate of J. B. Foerster, without inventory numbers

s. |. - sine loco, without identification of the place of origin

FB: JBF | Chynov, [autumn of 18997] | 1 bifolio, writing on 4 pages, photograph of Bilek’s house in Chynov
in the header
FB: JBF | Chynov, [30 April 1900] 1 bifolio, writing on 4 pages
FB: JBF | s.I., [December 19007] 1 bifolio, writing on 3 pages
FB: JBF | Chynov, 21 Nov. 1901 1 sheet, writing on 1 page
FB: JBF | Smichov u Prahy, 6 Mar. 1 bifolio, writing on 3 pages, envelope, drawing by F. Bilek on p. 1
1905
FB: JBF | s. ., [after 12 Dec. 1907]*° | 1 bifolio, writing on 1 page
FB: JBF | s. I, [late 1914 or early 1 bifolio, writing on 1 page
19157]
FB: JBF | s. I, 28 Oct. 1922 1 sheet, writing on 1 page, wood engraving by F. Bilek in the header
FB: JBF | s. ., [between 15 and 1 bifolio, writing on 3 pages, wood engraving by F. Bilek in the header
21 Nov. 1923]4
FB: JBF |s. ., [19257]% postcard with a lithograph after a drawing by H. Boettinger, writing
on 1 page
FB: JBF | s.l.,[1920s]* postcard with a drawing by F. Bilek, writing on 1 page
FB:JBF | s.l., 28 Oct. 1931 1 sheet, writing on 1 page

40) Response to Foerster’s letter dated 12 Dec. 1907, NM-CMH, inv. no. G 3461.

41) Written between the date of the premiere of the opera Srdce (The Heart) on 15 Nov. 1923 and Foerster’'s
response dated 21 Nov. 1923.
42) The year has been determined by an only partially legible rubberstamp.

43) Printed on the postcard is the text: “FRANTISEK BILEK - TO THE REVIVALIST MOVEMENT OF YOUNG
CZECHOSLOVAK WOMEN.” The movement was a branch of the YWCA (Young Women’s Christian Association),
which was established in Czechoslovakia in 1921.
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FB: JBF | s.l., 4 Dec. 1931 1 sheet, writing on 1 page

FB: JBF | Prague, 6 May 1932 1 sheet, writing on 1 page

FB: JBF | s. ., [early Sept. 1932] postcard with photograph of a monument at the grave of
0. Brezina titled The Artist and His Sister Sorrow, writing on 1 page

FB: JBF | s.l., 31 Dec. 1934 1 sheet, writing on 1 page

FB: JBF | Prague, 11 April 1936 1 sheet, writing on 1 page

FB: JBF | Prague, 10 Jan. 1937 1 sheet, writing on 1 page

FB: JBF | Prague, 21 Oct. 1937 1 sheet, writing on 1 page, envelope

FB: JBF | Prague, 23 Dec. 1937 1 sheet, writing on 1 page

FB: JBF | s.I.,[1930s] card in postcard format, writing on 1 page, wood engraving by
F. Bilek beside the text on the left,* reverse side blank

FB: JBF | Chynov, 6 Jan. 1940 1 sheet, writing on 1 page

FB: JBF | Chynov, 4 July 1940 postcard with photograph of Chynov, writing on 1 page

Letters from Berta Bilkova (BB) to Josef Bohuslav Foerster (JBF)

BB: JBF | s.l.,2Jan. 1915 2 sheets, writing on 1 page
BB: JBF | s.l., 27 Jan. 1942 1 sheet, writing on 2 pages
BB: JBF | s.I., 28 Dec. 1950 1 sheet, writing on 1 page
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Pohlednice zaslana FrantiSkem Bilkem Josefu Bohuslavu Foersterovi / Picture postcard from FrantiSek

Bilek to Josef Bohuslav Foerster, 1925 [?]
NM-CMH, €. pF. / Acquisition no. 46/98

44) | wish to thank Eva Paulova for determining the graphic technique.
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