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The publishing of a monograph about a
composer of the late Renaissance can be
regarded as something very rare in Czech
musicology. One must therefore gladly
welcome this work by Vladimir Manas
with its wealth of material devoted to
Nicolaus Zangius (1564/65-1617), a truly
central European composer who spent a
considerable part of his career in the Lands
of the Bohemian Crown.

An excellent aid is placed before the
beginning of — the book - a timeline
that connects specific

years to key
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events in the composer’s life (itinerary,
posts as
printed collections). After an explanatory

Kapellmeister, publication of
introduction, the author divides his text into
three basic sections. The first section, titled
Nicolaus Zangius, jinak také [also known
as] Niklas Zange, Zanchi, Zenggl, Zenchel,
attempts to reconstruct the composer’s
biography on the basis of all available sources.
This is not an easy task because Zangius
was constantly on the move within the vast
territory of central Europe between Cologne,
Augsburg, Vienna, and Konigsberg. However,
thanks to his careful and critical reading of
the sources, Manas has sketched out very well
— although necessarily with some gaps — a
picture of the life of this restless artistic spirit,
including the hypothesis that he was originally
from Augsburg and that his date of birth was
earlier (ca. 1568 instead of ca. 1570). One very
important contribution of the chapter is the
Moravian context of Zangius's biography and
works, heretofore neglected in the scholarly
literature. Besides Karl von Liechtenstein,
the House of Zerotin plays a major role in
this along with their relatives, such as Hynek
von Wiirben und Freudenthal. There is also
confirmation that Zangius died in June 1617
in Olomoug, a fact that was already known to
Theodora Strakovd, but that has been entirely
ignored by foreign literature.

The second section — Zangiovo dilo
a jeho Siteni (Zangius’s Works and Their



Dissemination) — examines the composer’s
works from the perspective of the dedications
of his printed and manuscript works, and it
sets them in the broader context of cultural
patronage in the early modern period. This
approach is plentifully employed in foreign
musicology, but in Manas’s case it can be
called pioneering in the context of Czech
musical historiography, and I would go so
far as to say that this part of the book has
the greatest chance of drawing interest from
readers outside of the field of musicology,
to whom it offers valuable material for
comparisons. Of note for the context of
Bohemia is a dedication by Zangius — besides
those already mentioned to Liechtenstein
and the House of Zerotin — to the imperial
chamberlain Jeronym Makovsky.

The concluding section titled Musica is
an attempt at reconstructing the personnel
and operations of the musical ensemble
of Karl von Liechtenstein, whom Zangius
served from 1604 to 1606. In view of the
fact that heretofore — with the exception of
the ensemble Emperor Rudolf 11 — Czech
musicology has only been working with
Mares's extensive study about the music
of the Rosenbergs, this is again one of the
important contributions towards a better
knowledge of musical culture at the courts of
the Moravian aristocracy before the Thirty
Years’ War. It is a pity that the author did not
publish Liechtenstein’s inventory in extenso
here; it undoubtedly belongs in a monograph
of this kind even if Manas has already
published it in a separate study.

The main text is supplemented by a
summary in English, a detailed list of musical
and non-musical sources, an extensive
biography including a discography, and the
necessary indices. One regrets, however,
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the absence of a detailed listing of Zangius'’s
works at least in the form of textual incipits,
because one can scarcely find anything of
the kind in the existing scholarly literature.
On the other hand, constituting an excellent
supplement to the book is the enclosed
CD with the reissue of a splendidly made
recording of Zangiuss motets from the
collection Cantiones sacrae performed by
the ensembles Ensemble Versus and Capella
Ornamentata under Manas’s direction.
Without exaggeration, this monograph
be
methodologically exemplary work that is

about  Zangius can called a
so rich with information that it shall quite
certainlybecome thereference book of choice
in its category that one will need to refer
to repeatedly. In the same breath, however,
it should be added that repeated reading is
often necessitated by the dense style, which
does not spare readers at all and buries them
in names, dates, and circumstances. I find a
major benefit of the book to be the broaching
a heretofore little-known chapter of musical
culture at the courts of the Moravian nobility
in the period before the Thirty Years’ War.
Moreover, the because of the broad period
and cultural context in which the author
sets the composer’s life and works, the book
promises to interest a much wider circle of
readers than just musicologists. From the
perspective of our field, however, I must
express a certain regret that the composer’s
actual musical works are almost lost in this
context — apart from the brief postscript
Obsdhlejsi predmluva k nahrdvce (A More
Comprehensive Preface to the Recording)
and the enclosed CD. The book would have
been well served by at least one more chapter
devoted to a basic stylistic characterisation
of Zangius’s music with selected examples
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(without it, the last section of the book
makes a rather inorganic impression). One
can read between the lines that the composer
is underappreciated by musicologists as a
creator of the German secular song, a genre
that tends to be associated mainly with
the name of Jacob Regnart in this period
and region. Therefore one cannot fail to
express the hope that there will soon be

a continuation of this thought-provoking
Zangius monograph. Of course, there is an
even greater need for a translation of the
existing book into a one of the languages of
international scholarship so that Manas’s
major contribution to research on Zangius
can come to the broader attention of the
worldwide musicological community.

JAN BATA
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Vyddni knizni monografie o hudebnim skla-
dateli z obdobi pozdni renesance Ize v ¢eské
muzikologii povazovat za velmi vzacny tkaz.
Proto je nutno s radosti privitat materidlové
bohatou praci Vladimira Manase vénovanou
Nicolausi Zangiovi (1564/65-1617), vpravdé
stredoevropskému skladateli, ktery nemalou
Cést kariéry stravil v zemich Koruny ceské.
Uvodu knihy je predsazena vynikajici
pomucka — ¢asovd osnova, kterd propojuje
konkrétni roky s klicovymi udalostmi skla-
datelova zivota (itineraf, kapelnické posty,
vydani tisténych sbirek). Po vysvétlujicim
uvodu autor déli svij text do trech zdklad-
nich oddila. V prvnim, nazvaném Nicolaus
Zangius, jinak také Niklas Zange, Zanchi,
Zenggl, Zenchel se snazi na zakladé véech do-
stupnych prament zrekonstruovat skladate-
lovu biografii. Neni to jednoduchy tkol, ne-
bot Zangius se ¢ile pohyboval po rozsahlém
teritoriu stiedni Evropy mezi Kolinem nad
Rynem, Aug$purkem, Vidni a Kralovcem.
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Diky peclivému a kritickému ¢teni prament
se véak Manasovi — navzdory nutné mezero-
vitosti — velmi dobre dari plasticky na¢rtnout
zivota béh tohoto neklidného uméleckého
ducha vcetné hypotézy o jeho mozném aug-
(cca 1568 misto cca 1570). Zcela zasadnim
prinosem kapitoly je moravsky kontext
Zangiovy biografie a dila, v odborné literatu-
fe dosud opomijeny. V ném hraji zdsadni roli
vedle Karla z Lichtenstejna také Zerotinové
a s nimi spriznéné osobnosti, jako Hynek
Bruntélsky z Vrbna. Potvrzuje se zde také
skutecnost, ze Zangius zemfel v ¢ervnu 1617
v Olomouci, fakt sice znamy jiz Theodore
Strakové, ovéem zahranicni literaturou zcela
ignorovany.

Druhy oddil — Zangiovo dilo a jeho $ife-
ni — nahlizi na skladatelovu tvorbu optikou
dedikaci jeho tisténych, ale i rukopisnych dél
a zasazuje ji do $irsiho kontextu kulturntho
mecendtu v raném novovéku. Tento pristup,
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hojné uplatnovany v zahrani¢ni muzikologii,
1ze v ¢eské hudebni historiografii v Manasove
pripadé oznacit za prikopnicky a troufam si
tvrdit, ze tato ¢ast knihy md nejvétsi sanci
zaujmout i ne-muzikology, jimz tak nabizi
cenny srovnavaci material. Pro ¢esky kontext
je pozoruhodnd Zangiova dedikace — vedle
jiz zminovaného Lichtenstejna a Zerotint
— cisarskému  komornikovi Jeronymu
Makovskému.

Zavére¢ny oddil Musica je pokusem o re-
konstrukci personalniho slozeni a fungovani
hudebniho souboru Karla z Lichtenstejna,
v jehoz sluzbach Zangius ptsobil v letech
1604-1606. Vzhledem k tomu, Ze ceska
muzikologie dosud pracovala — s vyjimkou
rudolfinské kapely — pouze s Maresovou ob-
sahlou studii o Rozmberské muzice, jedna se
opét o jeden z dulezitych prinost k lepsimu
poznani hudebni kultury na dvorech morav-
ské predbélohorské slechty. Je skoda, ze autor
zde nepublikoval in extenso Lichtenstejnsky
inventaf, do monografie tohoto typu nepo-
chybné patii bez ohledu na to, Ze ho Manas
vydal jiz diive v separatni studii.

Hlavni text doplhuje resumé v anglic-
kém jazyce, podrobny seznam hudebnich
i nehudebnich pramenu i rozsahld biblio-
grafie v¢etné diskografie a nezbytné rejstii-
ky. Citelné vsak absentuje podrobny soupis
Zangiova dila alespon v podobé textovych
incipitti, nebot bychom ho v dosavadni od-
borné literature stézi nalezli. Naopak vynika-
jicim doplnkem knihy je CD priloha s reedici
velmi povedené nahravky Zangiovych motet
ze sbirky Cantiones sacrae v podani soubo-
rit Ensemble Versus a Capella Ornamentata
pod Manasovym vedenim.
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Zangiovskou monografii lze bez nadsdz-
ky oznacit za dilo metodicky vzorové a in-
formac¢né natolik bohaté, ze se zcela jisté
stane ve své kategorii knihou referen¢ni, po
niz je tieba sahat opakované. Nutno ovsem
jednim dechem dodat, ze vicendsobné cte-
ni je leckdy vysledkem hutného stylu, kte-
ry Ctendfe ani za mak nesetii a zavaluje ho
jmény, daty a souvislostmi. Zasadni prinos
knihy pak spatiuji v otevieni dosud malo
znamé kapitoly hudebni kultury na dvorech
predbélohorské moravské slechty. Siroky
dobovy a kulturni kontext, do néjz autor
skladateltv zivot a dilo zasazuje, nadto slibu-
je knize mnohem $irsi okruh uzivatelt, nez
jsou muzikologové. Z pohledu naseho oboru
vsak musim vyjadrit jisty postesk nad tim, ze
samo skladatelovo hudebni dilo by se — ne-
byt kratkého dovétku Obsdhlejsi predmluva
k nahrdvce a CD prilohy — v onom kontex-
tu témeér vytratilo. Knize by tak slusela jesté
nejméné jedna kapitola vénovana zdklad-
ni stylové charakteristice Zangiovy hudby
s vybranymi piiklady (bez ni totiz posledni
oddil v knize ptisobi ponékud neorganicky).
Mezi radky lze vytusit, ze skladatel je muzi-
kologicky nedocenénym tvircem némec-
ké svétské pisné, jez byva v tomto obdobi
a prostoru spojovdna zejména se jménem
Jacoba Regnarta. Nelze tudiz nevyslovit pra-
ni, abychom se vbrzku dockali pokracovani
této podnétné zangiovské monografie. Jesté
veétsi desideratum je ovsem preklad stavajici
knihy do nékterého ze svétovych jazyku, aby
se Manasuv zasadni prinos zangiovskému
badéani dostal do sirsitho povédomi svétové
muzikologické komunity.

JAN BATA
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