By Way of Introduction

Dear Readers,

This time around, the Year of Czech Music has celebrated its special centennial jubilee
and the bicentennial of the birth of its chief protagonist Bedfich Smetana. During all twelve
months and all around the whole country, there have been performances of Smetana’s music,
special publications were issued, and exhibitions were held with subject matter involving
Smetana. The National Museum was not left behind, as it presented exhibitions titled The
Renewed Beauty of the Theatre Costumes of Smetanas Operas and My Country. However, in
2024 we are also commemorating other figures of Czech musical culture with their years
of birth or death ending with the numeral “4” In cooperation with the Czech Centre and
the Metropolitan Opera in New York, the Czech Republic’s National Museum has been
presenting an exhibition at New York's Metropolitan Museum titled Czech Prima Donnas,
and another exhibition that has gone out into the wide world is Famous Czech Composers,
capturing the lives and music of Bedrich Smetana, Antonin Dvordk, Leo$ Janacek, and
Bohuslav Martind, which can be viewed by visitors to the Czech Centres in such cities as
Brussels, Tokyo, Cairo, Seoul, and Paris.

After a little Smetana “prelude” from last year, this year’s double issue of Musicalia will
presentastudy by Hana Ehlovd about Talich's arrangement of Smetana’s Prague Carnivaland a
text by Katefina Viktorovd about the circumstances surrounding the performing of Smetana’s
operas in Hamburg. An interesting counterpart to the latter of the articles mentioned above
is a study by Veronika Vejvodova and Barbora Stevanka Kadli¢kovd, in which the authors
place a performance of Dvordk’s Stabat Mater in Vienna within lesser-known contexts. One
of the stimuli for this research was the composer’s letter to Alfred Littleton, acquired in
2017 for the collection of the Antonin Dvorak Museum. In Czech musical culture, naturally
there was more to the period of the latter half of the 19* century than famous composers;
there were also other important figures from the world of the Czech nation’s music and of
Czech musical consciousness. One such person was undoubtedly the Prague violin maker
Karel Boromejsky Dvordk, whose collection of musical instruments is presented in part in a
study by Daniela Kotasova (Guitars in Karel Boromejsky Dvordk’s Collection). The only but
by no means less important sidestep into earlier history in the current issue of Musicalia is a
study by Petr Danék and Marta Vaculinova about Jifi Bartholdus Pontanus z Braitenberka,
the humanist poet, presented against the background of the musical culture of Rudolphine
Prague. This year, our column of reviews will familiarise us with two methodologically and
topically very different publications that might give you inspiration if you are hesitant about
what books to choose to read on winter evenings.

We wish you enjoyable and inspirational reading.

TEREZA ZURKOVA,
editor-in-chief
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Editorial

Vazeni Ctenari,

Rok ¢eské hudby letos slavil mimoradné sté jubileum a jeho hlavni protagonista — Bedrich
Smetana — 200. vyroci narozeni. Béhem v$ech dvanacti mésict a naprtic¢ republikou znéla
Smetanova hudba, vychazely specidlni publikace, poradaly se vystavy se smetanovskou te-
matikou. Pozadu neztistalo ani Narodni muzeum s vystavnimi tituly Obnovend krdsa divadel-
nich kostymuir Smetanovych oper a Md viast. V roce 2024 v$ak pripominame i dalsi osobnosti
¢eské hudebni kultury, jejichz zivotni data zakonéuje ¢fslice étyfi. Ve spolupraci s Ceskym
centrem a Metropolitni operou v New Yorku usporidalo Narodni muzeum v newyorském
Metropolitnim muzeu vystavu Ceské primadony a do svéta na vandr se vydala také vysta-
va Slavni cesti skladatelé, zachycujici Zivot a tvorbu Bedricha Smetany, Antonina Dvordka,
Leose Janacka a Bohuslava Martind, kterou si mohli prohlédnout navitévnici Ceskych cen-
ter napriklad v Bruselu, Tokiu, Kahife, Soulu ¢i Parizi.

Po malém smetanovském ,preludiu” z lonska prinasi letosni dvoucislo Musicalii studii
Hany Ehlové o Talichové Gpravé Smetanova Prazského karnevalu a text Katefiny Viktorové
o okolnostech, které provazely uvadéni Smetanovych oper v Hamburku. Zajimavym pro-
tipslem druhého ze zminénych ¢lankt je studie Veroniky Vejvodové a Barbory Stevanky
Kadlickové, v niz autorky zasazuji do méné znamych souvislosti uvedeni Dvorakova
Stabat Mater ve Vidni. Podnétem k tomu badani se mimo jiné stal dopis skladatele Alfredu
Littletonovi, ziskany v roce 2017 do fondu Muzea Antonina Dvorika. Obdobi druhé polovi-
ny 19. stoleti se v ¢eské hudebni kulture pochopitelné neneslo jen ve znameni slavnych skla-
dateld, ale také dalsich dulezitych osobnosti ze svéta ceské narodni hudby a ¢eského hudeb-
niho uvédoméni. K nim bezesporu patfil i prazsky houslar Karel Boromejsky Dvorak, jehoz
sbirku hudebnich nastrojii predstavi dil¢i sondou Daniela Kotasova (Kytary ze sbirky Karla
Boromejského Dvordka). Jedinym, nicméné nikoli méné vyznamnym tkrokem do starsi his-
torie je v ramci aktualnich Musicalii studie Petra Danka a Marty Vaculinové o postavé Jiriho
Bartholda Pontana z Braitenberka, humanistického basnika na pozadi hudebni kultury ru-
dolfinské Prahy. V rubrice recenzi vas tentokrat sezndmime se dvéma metodologicky i te-
maticky velmi rozdilnymi publikacemi, které vas mozna inspiruji, pokud vahate nad volbou
knihy pro zimni vecery.

Preji vam piijemné a inspirativni pocteni.

TEREZA ZURKOVA,
vedouci redaktorka
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