Editorial

Vazeni Ctenari,

dvojéislo ¢tvrtého ro¢niku ¢asopisu Musicalia vychazi v roce 2012, kdy si pfipominame
150 let od otevieni Prozatimniho divadla v Praze, prvni stalé divadelni scény v Ceskych
zemich, kde se hralo a zpivalo ¢esky. Dlouholeté snahy o vybudovani divadla jako in-
stituce, ktera by dovrSila proces kulturni emancipace ¢eského naroda, tu dosahly sice
provizorniho, ale presto vyznamného naplnéni. Prozatimni divadlo kolem sebe soustre-
dovalo vice nez dvé desitileti autory, interprety, kritiky a také obecenstvo, a vytvarelo tim
nezbytné predpoklady Gspésné existence velkého Narodniho divadla.

S Prozatimnim divadlem se poji pfedevS§im jméno Bedficha Smetany. Smetana jako
vSechny osobnosti ¢eské kultury jeho doby prosel némeckym vzdélanim a teprve jako
zraly umélec se postavil do ¢ela hnuti za ¢eskou narodni hudbu i jazykové. Smetanova
cestina se kupodivu ocitla v zajmu jazykovédy aZ v poslednich letech v souvislosti s pfi-
pravou souborného kritického vydani jeho korespondence a jeji vyzkum, ktery provadeéji
Marek Nekula a Lucie Rychnovska, pfinasi pozoruhodné vysledky.

S provozovaci praxi opery Prozatimniho divadla souvisi muj viastni ¢lanek vénovany
zapislim kadenci, které do svych roli vkladala Eleonora z Ehrenbergl, prominentni kolo-
raturni pévkyné, od jejihoz Gmrti letos uplynulo sto let. Vytvarnou sloZzkou inscenaci Pro-
zatimniho divadla se zabyva studie Véry Velemanové, specialné zamérena na zpodobeni
ceské krajiny. Proménu nazoru na operni dekoraci v Narodnim divadle v Praze dvacatych
let 20. stoleti ukazuje Tatana Souckova na prikladu FrantisSka Kysely a jeho smetanovské
scénografie. Viceoborovy pohled na nékolik diléich témat déjin hudby doplhuje umélec-
kohistorické pojednani Evy Paulové o portrétech ¢eskych i cizich hudebnik( vzniklych ve
fotografickych ateliérech Jana a Josefa Mulace v Praze.

VSechny studie vychazeji z vyzkumu pramend nachazejicich se hlavné v Narodnim mu-
zeu véetné takovych, které kuratofi a restauratofi pravé zpristupnili védeckému vyuZziti,
jak predvadi Dagmar Stefancova na triciniich obsazenych ve fragmentech z Knihovny Na-
rodniho muzea. Na dileZitou &innost, jiz Ceské muzeum hudby bezprostfedné oslovuje
Sirokou verejnost, upozornuje zamysleni Evy Velické nad skon¢enou vystavou o Antoninu
Dvorakovi. Cetnou a rozmanitou publikaéni aktivitu Ceského muzea hudby od jeho za-
loZeni v ramci Narodniho muzea (1976) do soucasnosti doklada bibliograficky prehled,
ktery sestavila Darina Svobodova.

Autofi a redakce doufaji, Ze Vam tento rocnik Musicalii poskytne pestrou nabidkou tex-
t0 a obrazovych pfiloh opét dostatek novych poznatk( i podnétud ke kritickému uvazZovani
a Ze Casopisu zachovate i nadale svou prizen.

MiLan Pospisit,
¢len redakéni rady
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By Way of Introduction
Dear readers,

This double issue comprising the fourth volume of Musicalia is being published in the year
2012, when we commemorate the 150th anniversary of the opening of the Provisional
Czech Theatre in Prague - the first permanent theatrical venue in the Czech lands where
plays and musical-dramatic works were given regularly in the Czech language. Efforts over
the course of many years to establish a theatre as an institution that would culminate
the process of cultural emancipation of the Czech nation achieved their goal here in
a form that was provisional but nevertheless important. For more than two decades
the Provisional Theatre gathered around itself writers, composers, performers, critics,
and also audiences, thus creating the indispensible prerequisites for the successful
functioning of its successor, the grand National Theatre.

Associated with the Provisional Theatre is above all the name of Bedfich Smetana. Like
all leading figures in Czech culture of the time, Smetana received his education in the Ger-
man language. Only as a mature artist did he take up leadership of the movement for Czech
national music not only in purely musical terms but in language as well. Surprisingly, his
knowledge of Czech has become a focus of linguistic studies only in recent years, in asso-
ciation with preparations for a collected critical edition of his correspondence. Research in
this area conducted by Marek Nekula and Lucie Rychnovska has yielded remarkable results.

Related to the operational practices of the Provisional Theatre is an article of my
own authorship devoted to written cadenzas that Eleonora z Ehrenbergl, a prominent
coloratura singer who died an even century ago, inserted into her roles. The visual aspect
of stagings by the Provisional Theatre is the topic of a study by Véra Velemanova focused
especially on depiction of Czech landscapes. Tatdna Souckova illustrates the change
in opinions on operatic sets and costumes at the National Theatre in Prague during
the 1920s using the example of FrantiSek Kysela and his sets for operas by Smetana.
Meanwhile Eva Paulova contributes an interdisciplinary view of several specialized topics
in music history in a discussion of portraits of both domestic and foreign musicians made
in the Prague photographic studios of Jan and Josef Mulac.

All these studies are based on examination and analysis of sources found mainly in
the National Museum and its various components, including some sources that curators
and restorers have just now made accessible for scholarly use - as shown by Dagmar
Stefancova in the case of tricinia contained in fragments from the National Museum Library.
Eva Velicka’s report on the recently-concluded exhibition devoted to Antonin Dvorak draws
attention to important work through which the Czech Museum of Music appeals directly to
the broad public. And the extensive and diverse publishing activities of the Czech Museum
of Music, from the time of its establishment as a part of the National Museum in 1976 up to
the present, are documented by a bibliographical overview prepared by Darina Svobodova.

The authors and the editors hope that this year’s volume of Musicalia, with its varied offering
of texts and pictorial illustrations, will once more provide you with plenty of new information
and stimuli for critical thought, and that our journal will continue to enjoy your favour.

MiLan Pospisit,
member of the editorial board
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