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Vystavni cinnost Muzea
Antonina Dvoraka a Muzea

Bedricha Smetany v letech
2009-2017

VERONIKA VEJVODOVA - KATERINA VIKTOROVA

Kromé vystav, které se realizuji v hlavni budové Ceského muzea hudby, pfichazeji
s vlastnimi vystavnimi projekty také obé jeho monograficka oddéleni, zamérena na

Stalé expozice Muzea Antonina Dvoraka a Muzea Bedficha Smetany jsou tak priibézné do-
plfhovany o nova témata, umoznujici prezentovat unikatni sbirkové predméty i neobvyklé
pohledy na danou problematiku. Informace o vystavni ¢innosti v téchto muzeich do roku
2008 byly publikovany v Musicaliich jiz dfive,* navazujeme tedy rokem 2009 a predklada-
me stru¢né charakteristiky vystav uskute¢nénych v posledni dobé.

Muzeum Antonina Dvoraka

Prahou po stopach Antonina Dvoraka, 2007-2009, autorka Jarmila Tauerova

Propojit starou Prahu s misty neodmyslitelné spjatymi s Zivotem skladatele se ukazalo
jako zajimavé a pro milovniky hudby i prazské historie lakavé téma. Kde Dvorak bydlel?
Kde pracoval? Kam chodil na prochazky nebo odpocivat? Promény mésta v druhé polo-
viné 19. stoleti byly dany do souvislosti s osobnim i profesnim Zivotem skladatele. Kromé
jeho nékolika bydlist se vystava v&novala napf. Konviktu, Prozatimnimu divadlu, Zofinu,
Novoméstskému divadlu, Rudolfinu, kostelu sv. Vojtécha i méné znamym mistliim jako
napr. prazskému salénu Jana Neffa, bytu politika FrantiSka Ladislava Riegera ¢i Dvorako-
vym oblibenym kavarnam, hospodam a cilim obvyklych prochazek. Mezi exponaty mohli
navstévnici spatfit originalni Dvorakovy vychazkové hole.

Narodila jsem se v Americe, 2009-2010, autorka Jarmila Tauerova

Vystavni titul se netykal Ameriky - svétadilu nebo zemé za oceanem, ale tzv. vily Ame-
rika (Michnova letohradku) na Novém Mésté prazském. S touto lokalitou je spojeno jak

1) PAULOVA, Eva: Vystavni ginnost Ceského muzea hudby v letech 2003-2008 / Exhibitions Mounted by the
Czech Museum of Music from 2003 to 2008, Musicalia, ro¢. 2, 2010, s. 127-134 (Ceska verze), s. 135-142
(anglicka verze).
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Muzeum Antonina Dvoraka, umisténé od roku 1932 pfimo v letohradku, tak i Zivotni osudy
vyznamné ceské herecky a ¢lenky Narodniho divadla Rizeny Naskové (1884-1960). Ta
se narodila ,v Americe*, v jiz neexistujicim malém domku v zahradé, a osobné poznala ta-
méjsi svébytnou atmosféru. Na vystavé s teatrologickym namétem byly zpfistupnény pro-
gramy, plakaty a jiné dokumenty, herecciny fotografie i portréty, které vytvofil jeji manzel,
malif FrantiSek Naske. K pfiblizeni zajimavé osobnosti RUZeny Naskové pfispély i originalni
ukazky z jeji literarni pozlstalosti a bohaté korespondence.

Diplomy Antonina Dvoraka, 2011, autor Jan Dehner

Diplomy a ¢estna Clenstvi riznych vyznamnych kulturnich instituci byly Dvorakovi udélo-
vany jako vyraz Gcty a uznani (napf. ¢estné ¢lenstvi udélené skladateli spolkem prazsky
Hlahol v roce 1879). Diplomy také predstavuji graficky styl druhé poloviny 19. stoleti, svym
provedenim se vSak mnohdy znacné liSi. Nékteré byly doplnény na predtisténych formu-
larich, jiné originalné kreslené a kolorované. Pro svou vytvarnou kvalitu zaujima zvlastni
postaveni ve sbirce obsahlé blahoprani Dvorakovi k 60. narozeninam v unikatnich des-
kach z postfibreného plechu s reliéfem Mdzy, vynofujici se z jezirka (nepochybny odkaz na
Rusalku). VSechny diplomy byly v kopiich vystaveny poprvé.

Indian - Josef Jan Kovarik, 2012-2013, autorka Katefina Nova

Houslista a violista Josef Jan Kovafrik byl Dvorakovym pfitelem a jeho asistentem i nepo-
stradatelnym priivodcem po americkém kontinenté; pravé v této souvislosti ho Dvorak
obdafil pfezdivkou indian. Vystava seznamovala nejen s korespondenci, dokumenty a fo-
tografiemi k Zivotu Josefa Jana Kovafrika, ale také se vzajemnym vztahem mezi nim a Dvo-
fakem. Vystaven byl napf. seznam Dvorakovych skladeb, ktery pofidil Kovarik v Americe na
prani skladatele. Vyznamna je Kovafikova korespondence s Otakarem Sourkem - jedna
se o cenny zdroj informaci k Dvorfakovu americkému pobytu.?

Jak Novosvétska dobyla svét, 2013-2014, autorka Katefina Nova

Tato vystava se zabyvala genezi a recepci Dvorakovy nejznaméjsi skladby, Symfonie

2

¢. 9 e moll ,Z Nového svéta“. Ve tfech ,kapitolach“ (Tfi premiéry ,,Novosvétské“ symfonie,
~Novosvétska“ jako neutuchajici zdroj inspirace, Piseni o Hiawathovi Henryho W. Long-
fellowa aneb Cim se Dvofak inspiroval) se mohli navstévnici zadist do programd, kopif
rukopisti a dalSich dokumentd. Vystaven byl napf. program 1. koncertu Ceské filharmonie
(4. 1. 1896), doklady ke karlovarskému provedeni ,Novosvétské“ (20. 7. 1894 - kon-
tinentalni premiéra skladby), kopie Dvorakova amerického skicare, partitura symfonie,
Dvorakovy dopisy Franzi Simrockovi a Jindfichu Geislerovi €i skica a dramaturgicky plan

k nerealizované opere Hiawatha.

2) NOVA, Katefina - VEJVODOVA, Veronika: Nejradé&ji mne tituloval indianem. Americké vzpominky na Antonina
Dvoraka, Narodni muzeum, Praha 2016; NOVA, Katefina - VEJVODOVA, Veronika: Three Years with the Maestro.
An American Remembers Antonin Dvorak, National Museum, Prague 2016.
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Dvorakiiv americky skicar €. 1 / Dvofak’s American sketchbook no. 1
Strana 2 s poznamkou: Rano. 18 20/12 92 / Page 2 with the comment: Morning. 18 20/12 92
NM-CMH-MAD S 76/1673

Antonin Dvorak a vlaky, 2014-2015, autorky Veronika Konopaskova, Katefina Nova
a Veronika Vejvodova

Vasen pro Zeleznici provazela Dvoraka pravdépodobné jiz od détstvi. Kolik historek se
na téma Antonin Dvorak a vlaky vypravélo... V Praze bylo prvnim cilem jeho rannich pro-
chazek hlavni nadrazi (tehdy nadrazi cisare FrantiSka Josefa), kde sledoval projizdéjici
soupravy a rozmlouval se strojviidci. BEhem pobytu v New Yorku se zajimal o lodé kotvici
v pfistavu Hoboken. Vystava zohlediovala rizné aspekty - vyvoj Zeleznice v 19. stoleti,
vyznamna nadrazi spjata s Dvorakovym zivotem, mozny vliv této Dvorakovy zaliby na jeho
tvorbu, Dvorak(lv zajem o lodé, to vSe prostrednictvim kopii rukopisi Dvorakovy Humores-
ky ¢. 7 ¢i Symfonie ¢. 7 d moll, korespondence, fotografii a dalSich dokument(.
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Antonin Dvofak a Morava, 2015-2016, autorky Katefina Nova a Veronika Vejvodova

Jakmile nékdo zacne premyslet o vztahu Antonina Dvoraka k Moravé, nej¢astéji se mu vy-
bavi Moravské dvojzpévy, konkrétni Dvorakovo dilo inspirované Moravou. Skladatel v ném
Cerpal z textl sbirky FrantiSka Susila Moravské narodni pisné s napévy do textt viadény-
mi, kterou si pUjcil od Vojty Naprstka (original byl vystaven spolu s kopiemi autografi Mo-
ravskych dvojzpévu). V dalSi ¢asti se vystava vénovala mistim a lidem, s nimiz se Dvorak
na Moravé pratelil. V Brné to byl skladatel LeoS Janacek, ktery tam podporoval provadéni

Dvorakovych skladeb, v Kroméfizi bratfi Kozankovi a v Olomouci Jindfich Geisler.

Antonin Dvorak interpret, 2016-2017, autorky Ivana Cirova Hacmacova a Veronika
Vejvodova

Vystava predstavila skladatele v méné znamych rolich dirigenta, klaviristy, varhanika a vio-
dveé violy, taktovka, kterou dostal od orchestru Narodni konzervatofe hudby v New Yorku,
a dale Dvorak(v klavir z pracovny prazského bytu v Zitné ulici (je soucasti stalé expozice).
Po vice neZ dvaceti letech byla vystavena olejomalba Svatopluka Soucka z roku 1954,
ktera zobrazuje Dvoraka s taktovkou za dirigentskym pultem. O tom, Ze skladatel od jis-
tého véku potfeboval k této ¢innosti bryle, svédci bryle samotné, dochované v Dvorakové
pozUstalosti.

Antonin Dvorak a zbozZnost, 2017-2018, autorky Ivana Cirova Hacmacova a Veronika
Vejvodova

Brzy po narozeni byl Dvorak pokitén v fimskokatolické cirkvi a upfimné zboznym kresta-
nem zlstal az do své smrti. Jeho prvnimi uciteli v hudbé se stali venkovsti kantofi, plisobici
jako hudebni feditelé na klrech kostell v Nelahozevsi a Zlonicich. Nasledné Dvorakovo
studium na varhanické Skole predurcovalo skladatele k povolani varhanika, které zastaval
po dobu tfi let v kostele sv. Vojtécha na Novém Mésté prazském. BEhem svého Zivota pak,
at byl kdekoliv, vyhledaval ve své blizkosti kostely a G¢astnil se v nich nedéIni ranni mse,
Gasto aktivné jako varhanik. Ve Ctyfech vitrinach byly vystaveny originaly skladatelovych
bibli, nabozenskych knih a kopie rlznych dokumentl - korespondence, programy, foto-
grafie, autografy skladeb apod.

Vystavy v Ceském muzeu hudby a zahraniéi

Mimo prostory Muzea Antonina Dvoraka, avSak na zakladé jeho sbirek a péci jeho
pracovnikd se v hlavni budové Ceského muzea hudby uskutednila vyznamné a rozsahla
vystava Antonin Dvorak (2011-2012, autorka Eva Velicka a kol.).3 Dvé dvorakovské vy-
stavy malého rozsahu hostilo Ceské centrum v New Yorku (Bohemian National Hall). Prvni
Z nich prezentovala originalni rukopis Dvorakovy Symfonie ¢. 9 e moll ,Z Nového svéta“

3) VELICKA, Eva: Antonin Dvoidk nové, barevné a zabavné (Vystava Antonin Dvorak v Ceském muzeu hudby,
7. Cervna 2011 - 3. ervna 2012) / Dvorak from a New, Colourful, and Entertaining Perspective: The Exhibition
Antonin Dvorak in the Czech Museum of Music, 7 June 2011 - 3 June 2012, Musicalia, ro¢. 4, 2012, ¢. 1-2,
s. 142-144 (Ceska verze), s. 145-148 (anglicka verze).
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(listopad 2014, autorka Katefina Nova), druha autografni partituru Dvorakovy Rusalky
(Gnor 2017, autorka Veronika Vejvodova) spolu s dalSimi originalnimi dokumenty, jako
byly dopisy z kancelafe Gustava Mahlera, Dvorak(iv skicar ¢. 6 s motivy k Rusalce nebo
prvni vydani libreta opery (Jaroslav Kvapil). Zaélenit tyto originaly do SirSich, pro zahrani¢ni
navstévniky ne zcela b&znych souvislosti pomohly reprodukované materialy, rozdélené do
Ctyf témat: 1. Antonin Dvorak, skladatel svétového vyznamu, 2. Opera Rusalka, 3. Vyznam-
né premiéry a interpreti, 4. Rusalka na gramofonovych Selakovych deskach. V dubnu 2017
byla tatéZ vystava pfesunuta na dobu jednoho tydne také do Ceského muzea hudby.

Muzeum Bedricha Smetany

Prazsky pévecky sbor Smetana - 100 let aneb Libé ceska pisen zniva, kdyz ve spolku
se zpiva, 2009-2011, autorky Radmila Habanova a Katefina Viktorova

Amatérsky muzsky sbor s nazvem Prazsky pévecky sbor Smetana se v minulosti tésil vy-
soké umélecké i spolecenské prestizi. Vystupoval napf. pfi slavnostnim otevieni Muzea
Bedficha Smetany v roce 1936, pfi pohfbech T. G. Masaryka a Josefa Suka, G¢inkoval po
boku slavnych umélcll a reprezentoval nasi republiku v zahranici. Vystava k jeho stoletému
vyrocCi zaloZeni si jako podtitul zvolila citat ze Smetanovy Pisné ¢eské: Smetanova tvorba
méla v repertoaru sboru ¢estné misto, avSak nechybéla v ném ani dila mladsich autorf,
uvadéna (nejen) v premiérach. Diky obsahlému archivu byla stoleta ¢innost Prazského

Prazsky pévecky shor Smetana na jedné ze svych c¢etnych koncertnich cest / The Prague Smetana Choir on
one of its many concert tours

Fotografie, Spanélsko, 1929 / Photograph, Spain, 1929

Archiv Prazského péveckého sboru Smetana / Archives of the Prague Smetana Choir
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péveckého sboru Smetana dokumentovana fotografiemi, programy a plakaty, novinovy-
mi vystfizky, vyznamenanimi a trofejemi. V komornim prostoru tak vznikla vystava pfribli-
Zujici ¢innost sboru pod vedenim jednotlivych sbormistrovskych osobnosti, a to jak pfi
oficialnich, tak i pfi neformalnich prilezitostech, z nichZ bylo zfejmé, Ze jde nejen o dlouho-
letou uméleckou praci, ale také o spolecnou radost.

Ktery pak Cech by hudbu nemél rad / Ema Destinnova a BedFich Smetana, 2011-2013,
autofi Jana Plecita a FrantiSek Fiirbach

Sopranistka Ema Destinnova svym uménim proslavila ¢eskou zemi po celém svété. K je-
jim nejmilovanéjSim autorim patfil Bedfich Smetana, jehoz dilo se snazila propagovat
i v zahranici. Vystava, ktera vznikla ve spolupraci s Muzeem Jindfichohradecka a Klubem
Emy Destinnové, se zaméfila pravé na tuto skuteénost. V unikatni kolekci fotografii z vice
nezZ padesati roli, které Destinnova za svUj zivot ztvarnila, byly zahrnuty takeé tfi role smeta-
novské (Mafenka, Milada a LibuSe). Ke kostymu LibuSe ze stejnojmenné opery se ve sbir-
kach muzea zachovala mosazna Celenka a paruka Emy Destinnové. Marenku z Prodané
nevésty, kterou umeélkyné zpivala celych Sestnact sezén, dokumentovaly dvé ¢asti jejiho
kostymu - vesticka a zastéra. Role Milady ze Smetanovy opery Dalibor byla srdci Des-
tinnové nejblizsi: svedéi o tom i to, Ze hudebni motiv Ktery pak Cech by hudbu nemél réd
ze zpévu Zalarnikova pouZila na svou vizitku. Opomenuty nezUstaly ani dalSi talenty pévky-
né, jeji nadani kompozicni, literarni a vytvarné. Navstévnici mohli vidét napf. autoportrét
Emy Destinnové nebo maly cestovni klavir, ktery ji doprovazel na koncertnich cestach,
divadelni cedule a nahravky.

Jak se u Smetanii malovalo, 2013-2014, autorky Olga MojziSova a Jana Plecita

Soubor tuzkovych kres-

bicek slavného sklada-

tele a vytvarné prace

jeho blizkych pfibuznych
umoznily viibec poprvé \/
nahlédnout na Smeta-

novu rodinu z prekvapi- \
vého Uhlu - vedle hudby

totiz nachazela zalibu !
i ve vytvarném uméni. Al
U samotného Smetany 57
neslo o soustavnou a ci-

levédomou  vytvarnou f;’;
tvorbu, ale spi$ o odrea- _rg,z,;fi-'

govani se a o prilezitost- 3
néa sponténnfzachycem’ Kresba Sestnactileté Srpet.anovy dcery Zofie / Drawing of Smetana’s six-
teen-year-old daughter Zofie

dojm0 z cest a prazdni-  NM-CMH-MBS M 746
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novych pobytl, volno¢asovych zazitk( i riznych momentalnich napadd. V kazdém pripadé
vSak tyto jeho vytvarné pociny lidskou stranku Smetanovy osobnosti zajimavé dokresluji.
Smetanova druha manzelka Bettina byla autorkou vystavenych akvarel( a kreseb, ole-
ja i opony jabkenickych ochotnikl a skladatelUv nejstarsi vnuk Zdenék Schwarz vytvoril
soubor obrazll z Jabkenic a okoli. Ti oba méli zjevné vytvarné nadani a malovani se sta-
lo jejich celozZivotnim konickem. Kolekci doplnily pfileZitostné obrazky Smetanovych dcer
a nékolika dalSich vnuka.

Cestné diplomy a dary Bedfichu Smetanovi, 2014-2015, autorka Olga MojziSova

Rok 2014 byl vyhlasen Rokem ¢eské hudby, kromé jiného i s ohledem na dvojité smeta-
novské jubileum. Toto vyznamné skladatelovo vyro¢i méla nalezité oslavit také vystava
¢estnych diplomU ze smetanovského fondu - soubor dokumentd, ktery dosud nebyl jako
celek zverfejnén. Vystavu doplnily nékteré Cestné dary, jez Bedfich Smetana béhem své-
ho Zivota pfi rlznych pfilezitostech obdrzel a které mu byly udélovany rdznymi vyznam-
nymi hudebnimi a kulturnimi institucemi jako vyraz respektu k jeho umélecké ¢innosti
a tvorbé. Vétsina vystavovanych predmétl pochazi ze sedmdesatych a osmdesatych let
19. stoleti, tedy z posledni dekady Smetanova zZivota, kdy se skladatel dockal jednoznac-
ného a vSeobecného uznani. Jsou to predevsim dekorativni diplomy, jimiz ceské hudebni
spolky prokazovaly udéleni éestného ¢lenstvi, a dale dary - napf. Cestné bohaté zdobené
taktovky z ebenového dfeva ¢i slonové Kosti, stfibrné vénce, stuhy z vaviinovych véncda,
které Smetana dostal pfi nékterych svych vystoupenich ¢i oslavach Zivotnich jubilei nebo
pfi vyznamnych provedenich svych dél. Vystavené dokumenty dokladajici Smetanovu
popularitu a projevenou lctu svédc¢i o dobovém vytvarném stylu a Grovni uméleckého
remesla.

FrantiSek Kysela a Smetanovy opery, 2015-2016, autorka Katefina Viktorova

Fond scénografie Muzea Bedficha Smetany zahrnuje mimo jiné unikatni soubor scénic-
kych a kostymnich navrhli k osmi Smetanovym operam, které prazské Narodni divadlo
uvedlo v ramci smetanovskych oslav mezi 23. dubnem a 12. kvétnem roku 1924. Autor
navrhll FrantiSek Kysela (1881-1941) ziskal mozZnost vytvorit takto rozsahly a zaroven
uceleny projekt jako jediny vytvarnik v dosavadnich déjinach Narodniho divadla. Kromé
Kysely se na inscenacich podileli dirigent Otakar Ostréil a rezisér Ferdinand Pujman.
Vystava prezentovala Kyselovu kolekci smetanovskych scénografii, ktera vypovida o vy-
voji jevistniho vytvarnictvi v pocateénim obdobi samostatné Ceskoslovenské republiky
a kterd i pres dobové polemiky inspirovala mnoho nasledujicich scénografl. Kolekce
Kysela navozoval naladu jednotlivych oper. Pevnym poutem je FrantiSek Kysela spojen
i s Muzeem Bedficha Smetany, nebot se osobné podilel na vytvarné podobé jeho prvni
expozice, oteviené v roce 1936 na misté, kde sidli dodnes: v novorenesanénim domeé na
staroprazské Novotného lavce.
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Putovani za rodokmenem Bedricha Smetany, 2016-2017, autorka Jana Plecita

S dotazem, zda jeSté Ziji néktefi skladatelovi potomci, se obraceli na pracovniky Muzea
Bedficha Smetany navstévnici znali Smetanova dila i laici; genealogie je dnes prosté
popularni. Proto vznikla vystava, ktera zdokumentovala Smetan(v rozvétveny rodokmen
a umoznila nahlédnout do historie dvou jeho manzelstvi. V roce 1849 se Smetana ozenil
s Katefinou Kolarovou. Desetilety svazek ukongéila smrt manzelky, ze Ctyf dcer se jen jedna
(Zofie) dozila dospélosti. Jesté v roce 1859 potkava Smetana svou druhou Zenu Bettinu
Ferdinandovou. Z tohoto manzelstvi se narodily dvé dcery, Zdenka a BoZena. Zakladem
vystavy byly genealogické stromy doplnéné podobiznami a také rGzné zajimavé rodinné
predméty a kuriozity. Pravé Smetanovi potomci se projektu s velkym zajmem zucastnili
a zapujcili nejenom rodinné fotografie, ale i pfedméty, které vystavu zpestfily a pfiblizily
profese a zajmy Smetanovych potomk( (vétSina z nich byla svym povolanim technického
zaméreni). Vystaven byl napfiklad jezdecky bi¢ a Savle majora MiloSe HeyduSka, vnuka
Bedricha Smetany, i tenisova raketa Radima Schwarze, Smetanova pravnuka. Cely zma-
povany rozrod ¢ita v osmi generacich 117 osob, z nichZ dosud Zije 55. Slavnostni zahajeni
a prapravnuka Zdenka Schwarze. K vystavé byly vydany grafické rodokmeny tfi generaci
obou Smetanovych manzelstvi.

Vystavy v Muzeu Antonina Dvofaka a Muzeu Bedficha Smetany jsou limitované pro-
storem, doprovazi je viak stejné jako v pfipadé hlavnich vystavnich po&int Ceského mu-
zea hudby programy, které zvolena témata dokresluji. K takovym akcim patfily napt. pési
prochazky Prahou ,po stopach Antonina Dvoraka“, vystoupeni Prazského péveckého sbo-
ru Smetana nebo monodrama Viktorie Hradské Commedia finita, spojené s osobnosti
Emy Destinnové. Neni tfeba dodavat, Ze autografy Bedficha Smetany ¢i Antoni-
na Dvoraka (nebo alespon jejich kopie), fotografie, trofeje a dalSi predméty z fondu obou
monografickych oddéleni nasly a stale nachazeji uplatnéni i ve vystavnich projektech
situovanych do centralni budovy Ceského muzea hudby.

Adresy:

Veronika Vejvodova, Muzeum Antonina Dvoréaka, Ke Karlovu 20, 120 00 Praha 2, Ceska republika
E-mail: veronika_vejvodova@nm.cz

Katefina Viktorova, Muzeum Bedficha Smetany, Novotného lavka 1, 110 00 Praha 1, Ceska republika
E-mail: katerina_viktorova@nm.cz

160 M Musicalia 1-2 / 2017



Exhibitions at the Antonin
Dvorak Museum and
the Bedrich Smetana

Museum from 2009 to 2017

VERONIKA VEJVODOVA - KATERINA VIKTOROVA

Apart from exhibitions realized in the main building of the Czech Museum of Music, the
two specialized departments that focus on the most important figures of Czech music
of the nineteenth century - Bedfich Smetana and Antonin Dvofak - present exhibition pro-
jects of their own. In this way, the permanent exhibits of the Antonin Dvofak Museum and
the Bedfich Smetana Museum are continuously supplemented with new themes, allowing
the displaying of unique objects in the collections and the examining of the subject matter
from unusual perspectives. Information about exhibitions held at those museums through
2008 has already appeared in Musicalia,* so our continuation begins with 2009 and pre-
sents brief characterizations of recent exhibitions.

Antonin Dvofak Museum

Through Prague in the Footsteps of Antonin Dvorak, 2007-2009, by Jarmila Tauerova

The combination of old Prague with the places inherently associated with the composer’s life
proved to be an interesting topic, attractive both to music lovers and to those interested in
Prague’s history. Where did Dvorak live? Where did he work? Where did he go to take walks
or relax? The transformations of the city in the latter half of the nineteenth century were
put into the context of the composer’s personal life and career. The exhibition focused
on places where Dvorak lived as well as such places as Konvikt (once the site of the
organ school where Dvorak studied), the Provisional Theatre, Zofin Palace, the New Town
Theatre, the Rudolfinum, Saint Adalbert’s Church, and such less well-known places as Jan
Neff’s Prague salon, the home of the politician FrantiSek Ladislav Rieger, Dvorak’s favorite
cafés and pubs, and the destinations of his regular strolls. Among the exhibits that visitors
could view were Dvorak’s original walking sticks.

1) PAULOVA, Eva: Vystavni ginnost Ceského muzea hudby v letech 2003-2008 / Exhibitions Mounted by the
Czech Museum of Music from 2003 to 2008, Musicalia, vol. 2, 2010, pp. 127-134 (Czech version), pp. 135-
142 (English version).
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I Was Born in America, 2009-2010, by Jarmila Tauerova

The title of this exhibition does not refer to the American continent or the country
across the ocean, but rather to a villa called “Amerika” (the Michna Summerhouse) in
Prague’s New Town. This site is associated both with the Antonin Dvorak Museum, located
inside the villa since 1932, and with the life story of the important Czech actress Rizena
Naskova (1884-1960), a member of the troupe of the National Theatre. She was born “in
Amerika”, in a little garden house that no longer exists, and she got to know personally the
special atmosphere there. This exhibition, with its theatre-related subject matter, featured
displays of programmes, posters, and other documents, photographs, and portraits of
the actress created by her husband, the painter FrantiSek Naske. Original samples of
RUzena Naskova's literary legacy and wealth of correspondence also contributed to the
introducing of this interesting person.

Antonin Dvorak’s Diplomas, 2011, by Jan Dehner

Various significant cultural institutions conferred diplomas and honorary memberships
on Dvorak as an expression of honor and recognition (for example, the Hlahol vocal
society in Prague made the composer an honorary member in 1879). The diplomas also
represent the graphic style of the latter half of the nineteenth century, but they differ
considerably from each other in terms of their execution. Some of the diplomas were filled
out on preprinted forms, while others were drawn and colored by hand. A large collection
of messages congratulating Dvorak on his sixtieth birthday is of singular interest because
of its artistic quality. It is contained in a unique silver-plated metal cover with a relief of
a Muse emerging from a lake (undoubtedly a reference to Rusalka). Copies of the diplomas
were on display for the first time.

Indian - Josef Jan Kovarik, 2012-2013, by Katefrina Nova

The violinist and violist Josef Jan Kovarik was Dvorak’s friend as well as his assistant and
indispensible guide around North America; Dvorak gave him the nickname indian because
of this. The exhibition presented correspondence, documentation, and photographs not
only about the life of Josef Jan Kovarik, but also about his relationship with Dvorak. The
items on display included, for example, a list of Dvorak’s compositions, which Kovafrik
made in America at the composer’s request. Kovafik’s correspondence with Otakar Sourek
is important as a valuable source of information about Dvorak’s stay in America.?

How the New World Symphony Conquered the World, 2013-2014, by Katefina Nova

This exhibition dealt with the genesis and reception of Dvorak’s best-known composition,
the Symphony No. 9 in E Minor (“From the New World”). The three “chapters” (Three
Premieres of the “New World Symphony”; The “New World Symphony” as an Unceasing

2) NOVA, Katefina - VEJVODOVA, Veronika: Nejradéji mne tituloval indidnem. Americké vzpominky na Antonina
Dvoréaka (He Preferred to Call Me “Indian”. American Recollections of Antonin Dvoréak), National Museum, Prague
2016; NOVA, Katefina - VEJVODOVA, Veronika: Three Years with the Maestro. An American Remembers Antonin
Dvoréak, National Museum, Prague 2016.
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Source of Inspiration; The Song of Hiawatha by Henry W. Longfellow or Dvorak’s Inspiration)
allowed visitors to read programmes, copies of manuscripts, and other documents. On
display, for example, were the programme of the first concert of the Czech Philharmonic
(4 Jan. 1896), documentation of a performance of the New World Symphony in Karlovy Vary
(20 July 1894 - the work’s premiere in continental Europe), copies of Dvorak’s American
sketchbook, the score of the symphony, Dvorak’s letters to Franz Simrock and Jindfich
Geisler, and sketches and the dramaturgical plan for the opera Hiawatha, which was never
realized.

Antonin DvoFak and Trains, 2014-2015, by Veronika Konopaskova, Katefina Nova, and
Veronika Vejvodova

Dvorak was probably already passionate about trains as a child. So many stories have
been told about Antonin Dvorak involving trains... The first destination of his morning walks
in Prague was the main train station (then the Emperor Franz Joseph Railway Station),
where he would watch the trains come in and would chat with the train operators. During
his stay in New York, he also took an interest in a boat anchored in the harbor in Hoboken.
The exhibition took various aspect into account - the development of railways in the
nineteenth century, important railway stations connected with Dvofak’s life, the possible
influence of this interest on Dvofak’s music, Dvorak’s interest in the boat, as shown using
copies of the manuscripts of Dvorak’s Humoresque No. 7 and of his Symphony No. 7 in
D Minor, correspondence, photographs, and other documentation.

Antonin Dvorak and Moravia, 2015-2016, by Katefina Nova and Veronika Vejvodova

Whenever anyone begins to consider Antonin Dvorak’s relationship with Moravia, what
comes to mind most frequently is his set of Moravian Duets, a work by Dvorak inspired by
Moravia. In it, the composer drew upon texts from FrantiSek Susil’s collection Moravské
narodni pisné s napévy do textl viadénymi (Moravian Folk Songs with Melodies Included
in the Texts), which he borrowed from Vojta Naprstek (the original was on display together
with copies of the autograph manuscripts of the Moravian Duets). The next section
of the exhibition was devoted to places in Moravia and the people there who became
Dvorak’s friends. In Brno it was the composer Leo$ Janacek who supported the performing
of Dvorak’s compositions there, in Kroméfiz it was the Kozanek brothers, and Jindfich
Geisler in Olomouc.

Antonin Dvorak as a Performer, 2016-2017, by lvana Cirova Hacmacova and Veronika
Vejvodova

This exhibition presented the composer in his lesser-known roles of conductor, pianist,
organist, and violist. The most important exhibits were also related to Dvorak’s artistry
as a performer: his two violas, a baton he was given by the orchestra of the National
Conservatory of Music in New York, and also Dvorak’s piano from the study of his Prague
apartment on the street Zitna (it is part of the permanent exhibit). On display after more
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Antonin Dvofak and Religion, 2017-
2018, by Ivana Cirova Hacmacova and
Veronika Vejvodova

Dvorfdk was baptized in the Roman
Catholic Church soon after his birth,
and he remained a sincerely devout
Christian until his death. His first music
teachers were rural cantors serving as
church choir directors in Nelahozeves

and Zlonice. Later, Dvorak’s studies at

the Organ School in Prague prepared Antonin Dvorak: Biblické pisné / Biblical Songs
. . Titulni list prvniho vydani, N. Simrock, 1895 / Title page
him for the career of an organist, and he 4t the first edition, N. Simrock, 1895

held such a position for three years at  NM-CMH-MAD S 226/1043a

St. Adalbert’'s Church in Prague’s New

Town. All his life, he sought out nearby churches wherever he happened to be, and he
was a participant at Sunday morning mass, often actively as an organist. Exhibits in four
display cases included the composer’s original Bibles, religious books, and copies of
various documents - correspondence, programmes, photographs, autograph manuscripts
of compositions etc.

ORAK
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Exhibitions at the Czech Museum of Music and Abroad

A major, large-scale exhibition titled Antonin Dvorak (2011-2012, by Eva Velicka et al.)®
took place in the main building of the Czech Museum of Music, off premises of the
Antonin Dvorak Museum, but it was based on the Antonin Dvorak Museum'’s collections
and was supervised by its employees. The Czech Center in New York (Bohemian National
Hall) hosted two small Dvorak exhibitions. The first presented the original manuscript of
Dvorak’s Symphony No. 9 in E Minor “From the New World” (November 2014, by Katefina
Nova), and the second displayed the autograph manuscript score of Dvorak’s opera
Rusalka (February 2017, by Veronika Vejvodova) together with other original documents,

3) VELICKA, Eva: Antonin Dvoidk nové, barevné a zabavné (Vystava Antonin Dvorak v Ceském muzeu hudby,
7. Cervna 2011 - 3. ervna 2012) / Dvorak from a New, Colourful, and Entertaining Perspective: The Exhibition
Antonin Dvorak in the Czech Museum of Music, 7 June 2011 - 3 June 2012, Musicalia, vol. 4, 2012, no. 1-2,
pp. 142-144 (Czech version), pp. 145-148 (English version).
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Antonin Dvofak: Rusalka

Autografni partitura, Vysokd - Praha, 28. 6. - 27. 11. 1900 / Autograph score, Vysokd - Prague, 28 June -
27 Nov. 1900

NM-CMH-MAD S 76/1421

such as letters from Gustav Mahler’s office, Dvorak’s sketchbook no. 6 with motifs from
Rusalka, or the first edition of the libretto (by Jaroslav Kvapil). Helping to put these originals
into broader contexts that would not have been entirely obvious to foreign visitors were
reproduced materials divided into four topics: 1. Antonin Dvorak, a Composer of Worldwide
Importance; 2. The Opera Rusalka; 3. Important Premieres and Performers; 4. Rusalka on
Shellac Gramophone Records. In April of 2017, the same exhibition was relocated for one
week to the Czech Museum of Music.

Bedrich Smetana Museum

The Prague Smetana Choir - 100 Years, 2009-2011, by Radmila Habanova and
Katefina Viktorova

In the past, the amateur men’s chorus with the name Prague Smetana Choir enjoyed
great artistic and societal prestige. For example, it performed at the grand opening
of the Bedfich Smetana Museum in 1936 and at the funerals of T. G. Masaryk and
Josef Suk, it collaborated with famous artists, and it represented Czechoslovakia abroad.
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The subtitle chosen for the exhibition for the 100" anniversary of its founding (“Libé
Geska pisen zniva, kdyz ve spolku se zpiva” - A Czech song sounds pleasing when sung
by a group) was a quote from Smetana’s Pisen ¢eska (Czech Song). Smetana’s music
held a place of honor in the chorus’s repertoire, but there was no lack of premieres and
other performances of works by younger composers. Thanks to its extensive archives,
the century of activity of the Prague Smetana Choir was documented with photographs,
concert programmes, and posters, newspaper clippings, awards, and trophies. In intimate
surroundings, the exhibition presented the chorus’s activities under the leadership of its
individual choirmasters on both official and informal occasions, and it clearly showed that

the life of the choir involved no only many years of artistic labors, but also much shared joy.

What Czech Would Not Love Music / Emmy Destinn and Bedfich Smetana, 2011-2013,
by Jana Plecita and FrantiSek Fiirbach

The artistry of the soprano Emmy Destinn ..-*';f'.._
brought fame to Czech music all around
the world. Bedfich Smetana was one of
her favorite composers, and she made an l
effort to promote his music abroad. This
exhibition, presented in cooperation with ’
the Jindfichllv Hradec Museum and the
Emmy Destinn Club, focused on this fact. '
The unique collection of photographs
of more then fifty roles that Destinn
sang during her lifetime included three Vizitka Emy Destinnové / Emmy Destinn’s visiting
Smetana characters (Marenka, Milada, card

and Libuse). From the opera Libuse, the =~ NM-CMH-MBS S 2700

museum’s collections have preserved

Emmy Destinn’s brass coronet and wig from her costume for the title role. The role of
Marenka from Prodana nevésta (The Bartered Bride), which she sang for a full sixteen
seasons, is documented by two parts of her costume - a vest and an apron. The role
of Milada from Smetana’s opera Dalibor was the one closest to Destinn’s heart: this is
shown by the fact that on her visiting card she quoted the musical motif Ktery pak Cech by
hudbu nemél rad (What Czech would not love music) sung by the jailor. The singer’s other
talents for composing, literature, and the visual arts were not neglected. Visitors were
able to see such exhibits as a self portrait of Emmy Destinn, a portable practice piano that
accompanied her on concert tours, theatrical posters, and recordings.

Bedrich Smetana’s Family: Collection of Pictures, 2013-2014, by Olga Mojzisova and
Jana Plecita

This set of little pencil drawings of the famous composer and of artworks by his close
relatives gives the very first look at Smetana’s family from a surprising vantage point -
the family’s interest not only in music, but also in the visual arts. In the case of Smetana
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himself, one does not find any systematic, deliberate artistic activity, but instead the
reactions and impressions he occasionally spontaneously captured from his journeys
and holiday visits, leisure activities, and various moments of inspiration. In each case,
however, Smetana’s visual creations illustrate something interesting about the human
side of his personality. Smetana’s second wife Bettina created watercolors and drawings,
oil paintings, and stage curtains for the amateur theatrical productions in Jabkenice that
were on display, and the composer’s eldest grandson Zdenék Schwarz created a set of
pictures of Jabkenice and the surrounding area. They both obviously had artistic talent,
and painting became their lifelong hobby. The collection also contains some pictures by
Smetana’s daughters and a few of the other grandchildren.

The Honorary Diplomas and Gifts of Bedfich Smetana, 2014-2015, by Olga MojziSova

2014 was declared the Year of Czech Music, in part because of the double Smetana jubilee.
Because of the celebration of the composer’s major anniversary, an exhibition was also
held, displaying honorary diplomas from the Smetana collection - a set of documents that
had never before been displayed publicly as a whole. Supplementing the exhibition were
some honorary gifts that Bedfich Smetana received during his lifetime on various occasions
and that were granted to him by various important musical and cultural institutions as an
expression of respect for his artistic activities and works. Most of the objects on display
dated from the 1870s and '80s, i.e. from the last decades of Smetana’s life, by which
time the composer was clearly widely recognized. This mainly consisted of decorative
diplomas used by Czech societies as a sign of the granting of honorary memberships, and
also gifts - e.g. lavishly decorated honorary conductor’'s batons made of ebony or ivory,
silver wreaths, or ribbons from laurel wreathes that Smetana received at some of his
appearances, on important personal dates, or at important performances of his works.
The materials on exhibit documenting Smetana’s popularity and the respect he was shown
are a demonstration of the artistic style of the period and of the quality of craftsmanship.

Frantisek Kysela and Smetana’s Operas, 2015-2016, by Katefina Viktorova

The stage design collection of the Bedfich Smetana Museum includes, among other things,
a unique set of stage and costume designs for eight of Smetana’s operas performed at
Prague’s National Theatre as part of the Smetana celebrations held between 23 April
and 12 May 1924. The author of the designs, FrantiSek Kysela (1881-1941), is the only
artist in the history of the National Theatre to have been given the opportunity of creating
such an extensive, integrated project. Besides Kysela, other participants in the production
were the conductor Otakar Ostrcil and the stage director Ferdinand Pujman. The exhibition
presented the collection of Smetana stage designs by Kysela, demonstrating the
development of the visual arts in the theatre during the initial period of the independent
Czechoslovak Republic. Although controversial in their day, the designs have nonetheless
inspired many subsequent stage designers. The collection is all the more interesting
because it also contains sketches for the painted stage curtains for each opera, whereby
Kysela created an impression of the mood for each of the operas. FrantiSek Kysela is also
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firmly connected with the Bedfich Smetana Museum, because he took part personally in
the artistic design of its first exhibition, opened in 1936 at the site where the museum is
still located: in a neo-Renaissance building in Prague’s Old Town near Charles Bridge.

On the Trail of Bedfich Smetana’s Genealogy, 2016-2017, by Jana Plecita

Visitors to the Bedfich Smetana Museum familiar with Smetana’s music,
including laypersons, have often asked the museum staff about whether any of
Smetana’s descendants are still living; genealogy has become popular lately. For this
reason, an exhibition was created to document the many branches of Smetana’s family
tree and to give a glimpse of the history of his two marriages. In 1849, Smetana married
Katefina Kolarova. Their ten years together ended with her death, and of their four
daughters, only one (Zofie) lived to adulthood. Smetana had already met his second wife,
Bettina Ferdinandova, by 1859. That marriage produced two daughters, Zdenka and
BoZena. The exhibition was based on family trees with the addition of portraits as well as
various objects and curiosities belonging to the family. Smetana’s descendants took partin
the project with great interest, lending the exhibition not only family photographs, but also
items that made the exhibition more colorful and introduced the professions and interests
of Smetana’s progeny (most of them had technically oriented careers). Exhibits included
a riding whip and saber belonging to Major Milo§ HeyduSek, Bedfich Smetana’s grandson,
and a tennis racket that was owned by Radim Schwarz, Smetana’s great-grandson. The
entire family tree was mapped out to cover eight generations with 117 people, 55 of whom
are still living. The grand opening of the exhibition took place with Smetana’s last living
great-grandson Petr HeyduSek and great-great-grandson Zdenék Schwarz in attendance.
Printed family trees were published for the exhibition with three generations from both of
Smetana’s marriages.

Exhibitions at the Antonin Dvorak Museum and the Bedfich Smetana Museum are
limited by available space, but like the main exhibitions presented by the Czech Museum of
Music, they are accompanied by programmes that illustrate the chosen topic. Such events
have included walking tours of Prague “in the footsteps of Antonin Dvorak”, performances
by the Prague Smetana Choir, and Viktoria Hradska’s monodrama Commedia finita,
which is about Emmy Destinn. It is hardly necessary to mention that Bedfich Smetana
and Antonin Dvofak’s autograph manuscripts (or at least copies of them), photographs,
trophies, and other objects from the collections of the departments specializing in the two
composers have been and continue to be featured in exhibition projects located in the
main building of the Czech Museum of Music.

Addresses:

Veronika Vejvodova, Antonin Dvorak Museum, Ke Karlovu 20, 120 00 Prague 2, Czech Republic
E-mail: veronika_vejvodova@nm.cz

Katefina Viktorova, Bedfich Smetana Museum, Novotného lavka 1, 110 00 Prague 1, Czech Republic
E-mail: katerina_viktorova@nm.cz
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Seznam skladeb Antonina Dvoraka,
ktery pofidil Josef Jan Kovarik na
skladatelovo prani

v New Yorku roku 1894 / List of
Antonin Dvofak’s compositions
made by Josef Jan Kovarik at the
composer’s request in New York in
1894

S. 36-37, op. 103-114 dopsal
Dvorak / Pp. 36-37, Opp. 103-114
added by Dvorak

NM-CMH-MAD S 226/885

Fotografie Antonina Dvofaka

s rodinou a prateli na dvorku
domu v New Yorku / Photograph of
Antonin Dvofak with his family and
friends in the courtyard

of a house in New York
Stereoskopicka fotografie, foto
Eduard Jan Bastyf, 1893 /
Stereoscopic photograph by

Eduard Jan Bastyr, 1893
NM-CMH-MAD S 226/1092

Dvorakova viola / Dvofak’s viola

Vyrobce Bohuslav Lantner, 1889 / Made by Bohuslav Lantner, 1889

NM-CMH-MAD E 2542
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Pohled na nadrazi v Nelahozevsi s jednokolejnou trati (v pozadi kostelik sv. Ondfeje) / View of the
railway station in Nelahozeves with single-track railway (St Andrew’s Church in the background)
Fotografie neznamého autora, cca prelom 19. a 20. stoleti / Photograph by an unknown
photographer, ca. late 19" or early 20" century
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Diplom Bedfichu Smetanovi od spolku Boleslav (1865) / Bedfich Smetana’s diploma from

the association Boleslav (1865)
NM-CMH-MBS S 217/75
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Bettina Smetanova: Bratii Josef a Karel Jirankové / The brothers Josef and

Karel Jiranek

Akvarel, nedatovano / Water color, undated

NM-CMH-MBS S 217/2014
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Zdenék a Emma Schwarzovi / Zdenék and
Emma Schwarz

Fotografie, ateliér J. Tomas, Praha, 1898 /
Photograph, studio J. Tomas, Prague, 1898
NM-CMH-MBS F 3869

FrantiSek Kysela: navrh opony k opefe Branibofi v Cechach
/ design of a curtain for the opera The Brandenburgers in
Bohemia

SmiSena technika, cca 1923-1924 / Mixed technique,

ca. 1923-1924

NM-CMH-MBS Sc 0010
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