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W was founded as part of the musical instruments department of the Czech Museum o
Music in 2016. In reality, however, this is a much older project on which the staff of the Czech
Museum of Music had been doing preparatory work for many years. The project’s goal is
to secure expert care for the historical musical instruments in the collections of memory
institutions in the Czech Republic, meaning their expert documentation, evaluation of their
condition, and proposing and realising appropriate conservation and restoration work.

Musical instruments are the subject of research for a specialised discipline of musicology —
organology. Specialised procedures are required for studying and evaluating musical
instruments, and the same applies to the principles of caring for instruments and to the rules
for their handling. The goal of the MCMI is to establish standards of expert care for historical
musical instruments and to apply them to concrete collections. The concept of the MCMI
is built to some extent upon the experiences of other methodology centres in the Czech
Republic, but as its primary methodological basis, it follows the standards of the CIMCIM,?
the international project MIMO,? and other specialised texts. The area of interest covers all
types of musical instruments with a primary focus on the instruments traditionally used in
European musical culture.*

1) Methodological Centre for the Documentation, Conservation, and Restoration of Musical Instruments
[online]. Accessed from: http://www.mcmi.cz [accessed on 2 Sept. 2020].

2) Comité international pour les musées et collections d’instruments et de musique (International Committee
for Museums and Collections of Instruments and Music) [online]. Accessed from: http://network.icom.
museum/cimcim [accessed on 2 Sept. 2020].

3) Musical Instrument Museums online [online]. Accessed from: http://www.mimo-international.com/
MIMO [accessed on 2 Sept. 2020].

4) Also of importance, if secondarily, are instruments of European folk culture and of non-European musical
culture, which occur in Czech collections in disproportionally smaller numbers. In addition, these groups
require a special approach with respect both to documentation and to conservation and restoration.
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Goal of the project and key activities

Since its inception, the MCMI has been operating on two levels:

a)

b)

through contacts (by collaborating mainly with museums and memory institutions
to which it provides the expert evaluation of musical instrument collections both
with respect to documentation and from the perspective of the evaluation of the
condition of instruments and the proposal of their subsequent care);
asanon-contact information portal for the given field (mainly through the website —
monitoring of breaking news in the field, collecting texts by experts, creating
specialised databases, building up a specialised library available to the public at the
reading room of the Czech Museum of Music etc.).

The primary task of the project is to create a methodology for the documentation,

conservation, and restoration of musical instruments, which constitutes expert support to
interested institutions and to individuals in the field of the proper evaluation, documentation,
and treatment of historical musical instruments and from the perspective of the principles of

the proper handling of musical instruments. Methodologies are formed gradually as general

rules and as specific requirements for individual families of instruments. The contents are

then divided into four subgroups:

a)

o
=

&

methodologies of documentation: these strive to standardise the documentation

process for individual groups of musical instruments by creating documentation

forms and methodological instructions for their completion. In this area, there is
also great emphasis on the question of digitisation of musical instruments, which is
now viewed as a key task, the goal of which is:

« the digital storage of cultural content and of its current condition, which may
have a limited lifespan (conservation of the object in digital form);

« the possibility of facilitating general contactless access to digitised material
(protection of sensitive objects from damage caused by frequent handling)
regardless of where it is kept (making the maximum quantity of information
about an object accessible to the public at large and to the expert community);

« more efficient collection management (records and identification of objects).

methodologies of preventive conservation: these define the basic conditions

required for the material and structural stability of musical instruments, so as to
prevent or reduce to a minimum their degradation (this involves direct, contactless
work with the object);

methodologies of conservation: these determine the methods of basic treatment

of the object by direct procedures involving contact, the goal of which is stabilisation

of the object’s functional condition;

methodologies of restoration: these describe the difficult process of expert

work on instruments leading to the restoring of their original appearance (and/

or function) by defining specific procedures that respect the technical, sonic, and
artistic structure of the original.

Musicalia 1-2 / 2020 141



Tereza Zirkovd

The purpose of these methodologies is
to create a clear, comprehensible guide to
replace the need for personal consultation
with experts on basic documentation, the
evaluation of an object’s condition, and the
proposal of appropriate care for historical
musical instruments. The goals of the project
are the precise determination of the numbers
of musical instruments in Czech collections
and their condition, and the securing of
appropriate care so as to prevent or minimise
their degradation, ensuring that any work on
conservation or restoration is carried out in
an appropriate manner.

Other activities of the MCMI are:
processing
instruments in Czech collections;

+ expert of musical

» consultation and advice on
documentation, conservation, and
restoration of musical instruments;

+ work on the conservation and
restoration of musical instruments;

+ digitisation of historical musical
instruments;

+ providing

independent  expert

Restoration work in progress /
Pribéh restauratorskych praci

evaluations in the areas of documentation / conservation / restoration (including
determination of proper routines for caring for collections of musical instruments
and the evaluation of climatic and lighting conditions);

creating auxiliary resources for the documentation of musical instruments
(databases of instruments / databases of manufacturers accessible from the MCMI
website);

cooperation with other methodology centres and specialised institutions in the
Czech Republic and abroad;

building up a specialised library accessible to the public and of an electronic library
accessible from the MCMI website;

educational service and promotion (consultations, seminars, conferences, website).
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Database of the MCMI

Besides expert methodologies, the MCMI will gradually publish data on its website in two
specialised databases:

a) database of musical instruments: on the basis of methodologies and
consultations, the goal of the MCMI is to gain information from the institutions
involved about the historical musical instruments in their collections and to present
this information within the framework of a single database, which can be a useful
platform not only for scholars, but also for the institutions themselves;

b) database of manufacturers of musical instruments: this presents a summary
of information about musical instrument makers primarily of Czech origin or about
foreign manufacturers who spent some time in the Czech lands or settled here
permanently. The database strives to be as comprehensive as possible, so it presents
basic information about the manufacturer as well as all other pieces of information
that could contribute towards further research about that manufacturer. Most of
the entries come from a hard-copy database kept at the department of musical
instruments of the Czech Museum of Music, which has been built up over several
decades by the department’s curators, and to which new persons and institutions
are still being added as they are discovered by the latest research and literature.

In view of the fact that the database is to serve primarily as a tool in support of
organological research and not as a conventional lexicographical work, the development of
the methodology has been guided by several specific characteristics. The publishing of the
database is divided into three successive tasks: 1) the first task consists of the digitisation
of the existing hard-copy database, which was comprehensively and systematically updated
until the 1980s (in later years, research and updates focused on individuals and not on the
database as a whole); 2) a follow-up step is the processing of the data in the database into the
form of encyclopaedia entries (this involves not just the formal editing of the text, but also
the verifying of the listed sources); 3) the final step is the gradual updating of the individual
entries based on the latest findings of research and literature and the addition of new entries
based on the findings of the latest research. The publication of the existing (i.e. not newly
updated) form of the database is justified given the possibility of the relatively prompt
publication of data and in particular the volume of information that the existing database
contains. Even in this form, it represents a very important source of organological research.
Making updates based on the latest discoveries as a follow-up step is a very time-consuming
task, so it will be carried out gradually.

Entries are structured on two levels: at the first level an entry gives basic information
about a manufacturer that is of fundamental importance from the perspective of organology
(differentiated by bold font), then on the second level is all additional information of
a less fundamental nature, but which may contribute towards the finding of new sources
of information about the manufacturer. This two-level conception together with the
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open-ended content of the entries offers users a comprehensive service and constantly
updated research about the person in question.

The database of manufacturers is linked to the database of instruments, and with the
processing of the instrument database, this will gradually enable users both to study
information about manufacturers and to study specific preserved instruments from their
workshops.

Conclusion

Musical instruments are an integral and very important part of our country’s cultural
heritage. One goal of a memory institution is therefore to collect, document, and care for
these instruments. Because musical instruments often embody a combination of different
materials and techniques, caring for them is a highly specialised field. Today, these historical
objects are preserved and presented mostly as visual artefacts, but their original musical
function must not be overlooked by treating them merely as artefacts of the visual arts or
artistic craftsmanship.

One must remember that restoration is an intervention that always reduces to some extent
the overall historical value of the original, for which the object is being preserved. Memory
institutions should prioritise preventive conservation over performing work directly on an
object. The rigorous application of the principles of preventive conservation means stopping
the destruction of a musical instrument and gaining enough time for an expert evaluation
of the need for any conservation or restoration work. The goal of the MCMI is to establish
standards of care for historical musical instruments so as to extend their lifespan as much as
possible while reducing to a minimum any interventions that would be detrimental to their
historical value.

Address: Tereza Ziirkovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: tereza.zurkova@nm.cz
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Examination and evaluation of the condition of Leo$ Janacek’s piano /
Prohlidka a posouzeni stavu klaviru Leose Janacka

Moravian Museum, Music History Department, Brno, 2016 /

Moravské zemské muzeum, Oddéleni d&jin hudby, Brno, 2016
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Tereza Zurkovd

starsi projekt, ktery pracovnici Ceského muzea hudby pripravovali po fadu let. Cilem tohoto
projektu je zajisténi odborné spravy historickych hudebnich ndstroja ve sbirkdch paméto-
vych instituci v CR, tj. jejich odbornd dokumentace, posouzeni stavu a navrzeni i realizace
vhodnych konzervatorskych ¢i restauratorskych zasaht.

Hudebni nastroje jsou predmétem vyzkumu specializované muzikologické discipliny —
organologie. Jejich zkoumdni a zhodnoceni vyzaduji odborné postupy. Totéz plati o zasa-
dach jejich osetfeni a také o pravidlech zachazeni s nimi. Cilem MCMI je stanovit standar-
dy odborné spravy historickych hudebnich nastrojt a komplexné je aplikovat na konkrétni
sbirky. Koncepce MCMI navazuje dil¢im zptasobem na zkusenosti dalsich metodickych
center v Ceské republice, metodologicky ale vychazi predevsim ze standardia CIMCIM,
z mezinarodniho projektu MIMO? a dalsich odbornych textd. Predmétem zajmu jsou
vsechny typy hudebnich néstrojd, a to primarné nastroje tradi¢niho instrumentare evrop-
ské hudebni kultury.*

1) Metodické centrum dokumentace, konzervace a restaurovani hudebnich ndstrojd [online]. Dostupné z:
http://www.mcmi.cz [cit. 2. 9. 2020].

2) Comité international pour les musées et collections d’instruments et de musique (International Committee
for Museums and Collections of Instruments and Music) [online]. Dostupné z: http://network.icom.museum/
cimcim [cit. 2. 9. 2020].

3) Musical Instrument Museums online [online]. Dostupné z: http://www.mimo-international.com/MIMO
[cit. 2. 9. 2020].

4) Sekunddrné téz ndstroje evropské lidové kultury a ndstroje mimoevropské hudebni kultury, které se v ces-

Lvvs

mentaci, tak i ke konzervovani a restaurovani.
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Cil projektu a klicové aktivity
MCMI pusobi od pocéatku na dvou drovnich:

a) kontaktné (spolupraci zejména s muzejnimi a pamatkovymi institucemi, kterym
poskytuje odborné posouzeni sbirek hudebnich néstrojt jak z pohledu dokumenta-
ce, tak také z pohledu zhodnoceni stavu néstrojit a navrzeni nasledné péce);

b) bezkontaktné jako informac¢ni portal v dané oblasti (zejména prostiednictvim
webovych stranek — sledovanim aktualit v oboru, shromazdovéanim odbornych tex-
td, vytvarenim odbornych databdzi, budovanim odborné knihovny pristupné verej-
nosti prostiednictvim studovny Ceského muzea hudby atd.).

Primarnim ukolem projektu je tvorba metodik pro dokumentaci, konzervaci a restauro-
vani hudebnich nastroju, kterd je odbornou podporou zainteresovanym institucim ¢i jed-
notlivetum v oblasti spravného zhodnoceni, zdokumentovéni a osetrenti historickych hudeb-
nich néstroji a z hlediska zdsad spravného zachazeni s hudebnimi néstroji. Metodiky jsou
vytvdfeny postupné, jako obecna pravidla i jako specifické pozadavky pro jednotlivé ndstro-
jové skupiny. Obsahové jsou dale déleny do ¢tyi podskupin:

a) metodiky dokumentace: usiluji o standardizaci dokumenta¢niho schématu pro
jednotlivé skupiny hudebnich néstroji tvorbou dokumentac¢nich formulait a me-
todickych navodu pro jejich vyplnéni. V ramci této oblasti je velky duraz kladen téz
na problematiku digitalizace hudebnich nastrojt, ktera je vnimana v sou¢asné dobé
jako klicovy tkol, jehoz cilem je
« digitalni uchovani kulturniho obsahu a jeho sou¢asného stavu, ktery mize mit

omezenou zivotnost (konzervace predmeétu v digitalni podobé);

+ moznost zprostredkovani véeobecného pristupu k digitalizovanému materidlu
bezkontaktné (ochrana citlivych predmeéttt pred poskozenim v disledku casté
manipulace) a bez ohledu na misto jeho fyzického ulozeni (zpfistupnéni maxi-
malniho mnozstvi informaci o predmeétu siroké laické i odborné verejnosti);

« zefektivnéni spravy sbirky (evidencni a identifikacni zajisténi predmeétu).

b) metodiky preventivni konzervace: definuji zakladni podminky potiebné k ma-
teridlové i konstrukeni stabilité hudebnich ndstroju tak, aby nedochazelo k jejich
degradaci, resp. aby se jejich degradace snizila na minimum (jednd se o pfimy, bez-
kontaktni zasah na predmétu);

¢) metodiky konzervace: urcuji zpusob zakladniho osetreni predmétu primym, tedy
kontaktnim zdsahem, jehoz cilem je stabilizace fyzického stavu predmeétu;

d) metodiky restaurovani: popisuji ndro¢ny proces odborného zdsahu na nastro-
ji vedouci k obnoveni jeho ptivodni podoby (pripadné téz funkce) definici speci-
fickych postupd, které respektuji technickou, zvukovou a vytvarnou strukturu
originalu.

Ucelem téchto metodik je vytvorit jasny a srozumitelny navod, ktery nahradi osobni od-
borné konzultace pri zakladni dokumentaci, posouzeni stavu a navrzeni vhodné péce u his-
torickych hudebnich néstrojt. Cilem projektu je presné zjisténi rozsahu a stavu hudebnich
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nastroj v ¢eskych sbirkach a zajisténi vhodné péce tak, aby pripadna degradace byla zasta-

vena nebo omezena na minimum a aby pripadné konzervétorské ¢i restauratorské zasahy

byly provedeny vhodnym zptsobem.
Dalsimi aktivitami MCMI jsou

.

.

.

odborné zpracovani hudebnich nastrojii v ceskych sbirkach;

konzultace a poradenstvi v oblasti dokumentace, konzervace a restaurovani hudeb-
nich nastroji;

konzervatorsko-restauratorské zasahy na hudebnich néstrojich;

digitalizace historickych hudebnich nastrojt;

poskytovani nezavislych odbornych posouzeni v oblasti dokumentace / konzervo-
vani / restaurovani (véetné stanoveni spravného rezimu zachazeni se sbirkami hu-
debnich nastrojti a hodnoceni klimatickych a svételnych podminek);

tvorba pomocnych prostredkil pro dokumentaci hudebnich nastroji (databaze na-
strojit / databaze vyrobctt dostupné z webu MCMI);

spoluprace s ostatnimi metodickymi centry a specializovanymi institucemi v Ceské
republice i zahranici;

budovéni odborné knihovny pristupné verejnosti a elektronické knihovny dostupné
z webu MCMI;

vzdélavaci servis a propagace (konzultace, seminare, konference, web).

Databaze MCMI
Kromé odbornych metodik na svych webovych strankaich MCMI postupné zverejnuje data

ve dvou specializovanych databazich:

a) databdzi hudebnich nastroji: zamérem MCMI je na zdkladé metodik a kon-

zultaci ziskat od zainteresovanych instituci informace o historickych hudebnich
nastrojich v jejich sbirkdch a tyto informace prezentovat v ramci jediné databéze,
kterd tak mtize byt uzite¢nou platformou nejen pro badatele, ale i pro samotné
instituce;

b) databazi vyrobcit hudebnich nastroji: prindsi souhrn informaci o vyrobcich

hudebnich nastroju prevazné ceského ptavodu, nebo o vyrobcich zahrani¢nich, kte-
i v ¢eskych zemich urcity ¢as ptsobili nebo se zde trvale usadili. Databaze usilu-
je o co nejvétsi komplexnost, proto uvadi kromé zakladnich informaci o vyrobci
rovnéz veskeré dil¢i ziskané informace, které by mohly prispét k dalsimu vyzkumu
osobnosti vyrobce. Heslar vychazi prevazné z papirové databdze ulozené v oddéleni
hudebnich nastrojit Ceského muzea hudby, ktera byla budovana kuratory oddélent
po nékolik desitek let, a je déle doplinovan o nové osoby a instituce, jejichz existence
vyplynula z poznatka novéjsiho vyzkumu a literatury.

Vzhledem k tomu, ze databaze ma slouzit predevsim jako podptrny nastroj organologic-

kého vyzkumu a nikoli jako konvencni lexikografické dilo, je metodika zpracovani smérova-

na nékolika specificnostmi. Publikovéni databéze je rozdéleno na tii navazujici tkoly: 1) prv-

ni krok spociva v digitalizaci stavajici papirové databaze, ktera byla komplexné systematicky
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Restoration work in progress / Pribéh restauratorskych praci
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aktualizovdna do osmdesatych let 20. stoleti (v dalsich letech byly vyzkum a aktualizace za-
méteny na dil¢i osobnosti, nikoli na databazi jako celek); 2) navaznym krokem je zpracovéni
dat této databaze do podoby slovnikovych hesel (nejde jen o formalni Gpravu textu, ale téz
o ovérfeni uvedenych zdroja); 3) finalnim krokem je postupna aktualizace jednotlivych he-
sel dle poznatkll nejnovéjsiho vyzkumu a literatury a téz rozsifeni heslare o nova hesla dle
vysledkt nejnovéjsich vyzkumu. Zverejnéni stavajici (tj. nové neaktualizované) podoby da-
tabaze je opodstatnéno moznosti pomérné pohotového zverejnéni dat a zejména rozsahem
informaci, které tato stdvajici databaze obsahuje. I v této podobé totiz predstavuje velice
vyznamny zdroj organologického vyzkumu. Aktualizace dle nejnovéjsich poznatku jako na-
vazny krok je kol casové narocny, proto bude naplnovan postupné.

Struktura hesel je dvoutrovnova: v prvni rovni uvadi heslo zakladni a z organologického
hlediska zasadni informace o vyrobci (typograficky odliseno tu¢nym fontem), v rimci druhé
urovné jsou uvedeny veskeré dalsi dil¢i informace i méné zasadniho razu, které véak mohou
prispét k nalezeni novych zdrojt informaci o vyrobci. Toto dvoutrovnové pojeti spole¢né
s obsahovou otevienosti hesel prindsi uzivateliim servis komplexni a neustale aktudlni reser-
$e o dané osobnosti.

Databdze vyrobctl je propojena s databdzi nastroju, coz bude postupné se zpracovanim
nastrojové databdze umoznovat uzivatelim kromé studia informaci o vyrobci také studium
konkrétnich dochovanych nastrojt z jeho dilny.

Zavér

Hudebni nastroje jsou nedilnou a velice vyznamnou soucdsti kulturniho dédictvi nasi zeme.
Cilem pamétovych instituci je proto tyto nastroje shromazdovat, dokumentovat a pecovat
o né. Péce o hudebni nastroje je vzhledem k tomu, ze predméty v sobé ¢asto kombinuji ruz-
né materidly i techniky, zna¢né specificka. Dnes jsou tyto historické predméty uchovava-
ny a prezentovany prevazné jako vizudlni artefakty, nicméné nelze prehlizet jejich pavodni
hudebni funkci a zachdzet s nimi pouze jako s predmeéty vytvarného uméni ¢i uméleckého
femesla.

Je nutno mit na paméti to, ze restaurovani je zdsah, ktery vzdy do urcité miry redukuje
komplexni historickou hodnotu originalu, pro kterou je predmeét uchovavan. Pamétové in-
stituce by mély vzdy preferovat preventivni konzervaci pred primym zasahem na predmétu.
Dusledna aplikace zasad preventivni konzervace znamena zastaveni destrukce hudebntho
nastroje a ziskdni dostate¢ného mnozstvi ¢asu pro odborné posouzeni pripadnych konzer-
vatorskych ¢i restauratorskych zdsaht. Cilem MCMI je stanovit standardy v péci o historic-
ké hudebni néstroje tak, aby u nich bylo dosazeno co nejdelsi zivotnosti za predpokladu co
nejmensich zdsahu eliminujicich jejich historickou hodnotu.

Adresa: Tereza Ziirkovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: tereza.zurkova@nm.cz
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