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in a previously unknown letter to Alfred Littleton dated 1 April 1888, which the National Museum
succeeded in purchasing in 2017 for the collection of the Antonin Dvorak Museum. The first part of
the text is devoted to that letter and the problem of acquiring the composer’s correspondence, and it
concludes with a critical edition of the letter. The study also devotes attention to other facts connected
with the work’s orchestral premiere, such as the exchange of Czech-German polemics in the Olomouc
press after the performance of the Stabat Mater in Vienna or the work’s successful performance in
Budapest under the composer’s baton on 28 March 1888, shortly after the Viennese premiere.
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From the end of the 1870s, the Viennese reception of Czech music was seriously harmed
by the tense relations between Czechs and Germans within the Kingdom of Bohemia and
between their political representatives in the Imperial Council of the Austro-Hungarian
Empire, but also between Vienna’s Czech and German inhabitants. Under the government
of Austrian Minister-President Eduard Taaffe between 1879 and 1893, concessions were
made to the Czechs aimed at giving the Czech language rights equal to those of German,
and that provoked strong opposition from the Germans. Czech music was slowly making
headway in Vienna, and the increasing frequency of such performances was aided by the
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contacts Antonin Dvordk was establishing with such important figures of Viennese musical
life as Johannes Brahms, Eduard Hanslick, and Hans Richter just before Taaffe’s government
took office. Until the early 1890s, Dvorak was one of the few Czech composers whose works
had made their way to Vienna.

In particular, the conductor Hans Richter lent great support to the composer. With
the Vienna Philharmonic, which he conducted from 1875 to 1898, he performed the third
Slavonic Rhapsody on 16 November 1879 in what was the first performance of a work by
Dvorék in Vienna. From then on, Dvorak’s compositions appeared continually on Vienna
Philharmonic programmes under Richter’s baton until his departure from the position of the
orchestra’s chief conductor. At concerts of the Gesellschaft der Musikfreunde, which Richter
conducted from 1884 to 1890, only one composition by Dvordk was given its Viennese
premiere under his leadership: Dvordk's Stabat Mater with orchestral accompaniment
on 19 February 1888." The goal of this study is to analyse the reception of the Viennese
orchestral premiere of the Stabat Mater. The composer mentioned the negative reactions
to that premiere in a previously unknown letter to Alfred Littleton dated 1 April 1888, which
was successfully purchased for the collection of the National Museum — Antonin Dvorak
Museum (NM-MAD) in 2017. The first part of this text is devoted to the letter and to the
question of acquiring the composer’s correspondence, concluding with a critical edition of
the letter. The study also covers other circumstances such as the Czech-German polemics
taking place in the Olomouc press after the performance of the Stabat Mater in Vienna or
the successful Budapest performance of the work under the composer’s baton on 28 March
1888, shortly after the Viennese premiere.

Dvorak’s unknown correspondence:

acquisitions and their publication (1995-2024)

Since the publication of Dvorak’s complete correspondence, new items are regularly being
added to the collection of the NM-MAD,? which are acquired by purchases made at foreign
antiquarian bookstores, auction houses, and in exceptional cases even from private owners
or through probate proceedings. All of the composer’s received correspondence found

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2024-
2028/23.1.a, National Museum, 00023272).

1) SOUREK, Otakar: Antonin Dvofdk a Hans Richter. Obraz uméleckého pidtelstvi, Melantrich, Praha 1942
(hereinafter §OUREK); FIFIELD, Christopher: True artist and true friend. A biography of Hans Richter, Clarendon
Press, Oxford 1993; FIFIELD, Christopher: Hans Richter, new edition, The Boydell Press, Woodbridge 2016
(hereinafter FIFIELD); HIRSCHFELD, Robert — PERGER, Richard von: Geschichte der K. K. Gesellschaft der
Musikfreunde in Wien, Direktion der K. K. Gesellschaft der Musikfreunde in Wien, Wien 1912 (hereinafter
HIRSCHFELD); KRALIK, Heinrich von: Die Wiener Philharmoniker. Monographie eines Orchesters, Verlag Wilhelm
Frick, Wien — Leipzig — Olten 1938 (hereinafter KRALIK).

2) Antonin Dvordk. Korespondence a dokumenty. Kritické vyddni, ed. Milan Kuna et col., 10 vols., Supraphon/
Editio Barenreiter, Praha1987-2004 (hereinafter ADKD). For a supplement to the correspondence, see KUNA,
Milan: Antonin Dvordk. Reflexe osobnosti a dila. Lexikon osob, Academia, Praha 2017 (hereinafter KUNA 2017).
The publication was created by elaboration of the chapter Characterisations of Senders (Charakteristiky
odesilateltl) of volume 8 of ADKD, pp. 355-409.
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by 1999 is contained in the seventh and eighth volumes of the complete edition (received
correspondence from 1893-1895, 1896-1904). However, research into the composer’s sent
correspondence was completed in 1995 with volume four (sent correspondence from 1896—
1904 together with newly discovered correspondence in one of the concluding chapters on
pp. 283-294).

More unknown correspondence acquired for the NM-MAD collection after the cut-off
date for the complete edition has been published in separate studies, the most extensive of
which is Milan Kuna’s stand-alone monograph (2000), in which he covered the composer’s
newly purchased correspondence sent to his friend Alois Gobl.? This work was continued by
Tereza Kibicovd’s study (2007) focusing on another part of the composer’s correspondence
with A. Gobl in the collections of the NM-MAD* and by Eva Myslivcovd’s study devoted
to copies of correspondence with Gobl kept at the Muzeum Ceského raje (Museum of
Bohemian Paradise) in Turnov.®

Correspondence acquired between 2003 and 2008 was published in the journal
Musicalia by Jarmila Tauerova (a letter from A. Dvorak to Richard von Perger acquired from
the antiquarian bookstore J. A. Stargardt in 2006° and a letter from the composer to Emil
Krause purchased at the antiquarian bookstore Halkyone in Hamburg in 2008).” Along with
another six newly discovered letters from Antonin Dvorak to the London publisher Alfred
Littleton, David Beveridge also published the composer’s letter to Littleton dated 20 October
1890, which the National Museum purchased at an auction at Sotheby’s in London.®

3) KUNA, Milan: Antonin Dvordk. Nejblizsimu priteli. Antonin Dvordk. To His Closest Friend, Nada¢ni fond Prazsky
podzim, Praha 2000. This piece of correspondence was purchased for the collection of the NM-MAD from the
Prague Autumn Foundation (Nada¢ni fond Prazsky podzim) in 2011, and it is kept under inv. no. 4991 G1 —
5009 G1.

4) Kibicova processed the correspondence at the NM-MAD obtained for the collection until 1999; kept under
inv. no. 8641 G1 — 8652 G1. KIBICOVA, Tereza: Antonin Dvordk nejblizsimu pfiteli I. Dosud nepublikovand
korespondence Antonina Dvordka adresovand Aloisi Goblovi, Hudebnivéda, vol. 44,2007, nos. 3—4, pp. 391-393.
5) MYSLIVCOVA, Eva: Antonin Dvordk nejblizsimu p¥iteli III, Hudebni véda, vol. 49, 2012, no. 3, pp. 289-300.
6) TAUEROVA, Jarmila: Nezndmy dopis Antonina Dvofdka Richardu von Pergerovi / An Unknown Letter from
Antonin Dvordk to Richard von Perger, Musicalia, vol. 1, 2009, nos. 1-2, pp. 107-112 (Czech version), pp. 113—
121 (English version).

7) TAUEROVA, Jarmila: Tausendmal Dank! Tisiceré diky (Antonin Dvordk Emilu Krausemu) / Tausendmal Dank!
A Thousand Thanks (Antonin Dvordk to Emil Krause), Musicalia, vol. 3, 2011, nos. 1-2, pp. 56-63 (Czech
version), pp. 64-77 (English version).

8) Another five newly discovered letters addressed to Littleton are found in the Literary Archive of the Museum
of Czech Literature (estate of Josef Hlavka), and one is in the catalogue of J. A. Stargardt in Berlin (June
2010). Unfortunately, the National Museum was not able to purchase that letter. See BEVERIDGE, David R.:
Dvordk, Novello, Alfred Littleton a britské hudebni festivaly: nové objevend korespondence, nové postrehy / Dvordk,
Novello, Alfred Littleton and the British Music Festivals: Newly-Discovered Correspondence, New Observations,
Musicalia, vol. 3, 2011, nos. 1-2, pp. 6-22 (Czech version), pp. 23-46 (English version). The letter is kept
at the NM-MAD, inv. no. 8667 G1. Beveridge has also published a list of his further discoveries of Dvorak
correspondence not included in the collected edition of correspondence, in the article: BEVERIDGE, David R.:
Korespondence Antonina Dvordka neobsaZend v souborné kritické edici / Correspondence of Antonin Dvordk Not
Contained in the Collected Critical Edition, Musicalia, vol. 3, 2011, nos. 1-2, pp. 47-48 (Czech introduction),
pp. 49-55 (English version).
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The recently acquired letter from Dvorak

to Alfred Littleton dated 1 April 1888

Antonin Dvorak’s letter addressed to Alfred Littleton, which is the subject of this study,
was acquired for the collection of the NM-MAD at an auction at Sotheby’s auction house
in London in 2017.° The letter is part of an extensive series of correspondence in which
Dvorak engaged with Alfred Littleton in his capacity as co-owner of the London publishing
firm Novello, Ewer & Co. (hereinafter Novello). Their correspondence continued from
1883, before the composer’s first trip to London in 1884, apparently until 1901 (the last
documented letter). For the first items of correspondence, however, it is uncertain whether
Alfred Littleton himself was the person involved. The bulk of Littleton’s letters to Dvorak
(a total of 56 items) are kept at the NM-MAD."® On the other hand, the letters that Dvorak
wrote to Littleton are not as completely preserved, and in the case of Littleton’s letters, it
is clear that a large number are missing. After Alfred Littleton’s death in 1914, his papers
(or those of the company Novello) became the property of his extended family and of
the company’s managers," who kept part of the correspondence and sold off some of it at
an auction in 1957" (a change at the position of director may have played a role in this —
during the year in question, Charles Avenell, the son-in-law of Walter Littleton, the uncle of
Alfred Littleton, assumed the position of director). The firm also sold off other documents
including the correspondence of the composers Dvordk, Elgar, Mendelssohn, and Stanford
at an auction in 1996."

Of the total of ca. 40 known items of correspondence that Dvorak sent to Littleton, large
numbers of items are now kept in private collections abroad, a few are at foreign public
institutions, or they are lost, and their contents are known only thanks to copies made
by Dvorak scholars." At the NM-MAD, eight letters are covered within the framework
of inventory S 226, and inventory S 76 records only the photocopy of an original from

9) Sotheby’s catalogue no. 32. The letter is kept at the NM-MAD under inv. no. 5198 G1. Concerning further
acquisitions to the collection of the NM-MAD from the years 2015-2023, see: ZURKOVA, Tereza — PLECITA,
Jana—VEJVODOVA, Veronika: Important Acquisitions of the Czech Museum of Music in Recent Years (I)/ Vyznamne
akvizice Ceského muzea hudby v poslednich letech (I), Musicalia, vol. 15, 2023, nos. 1-2, pp. 183-194 (English
version), pp. 195-206 (Czech version).

10) Inv. no. S 76/1098 - S 76/1153.

11) HURD, Michael: Vincent Novello — and Company, Granada, St Albans 1981, p. 112. We wish to thank David
Beveridge for bringing this publication to our attention.

12) SLAVIKOVA, Jitka: Dvofdk Letters, The Musical Times, vol. 124, July 1983, no. 1685, p. 410.

13) GRACE, Harvey: Novello & Co. [entry], in: Grove Music Online, 2001 [online]. Retrieved from: https://
www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000020147 [accessed on 27 June 2024].

14) See ADKD 1-4, op. cit. in footnote no. 2. Copies of correspondence were made by the British musicologist
John Clapham (1908-1992). In recent years, correspondence from private collections is being sold off;
in particular, individual items from the private collection have recently been sold by the co-owners of the
company Novello, designated in the ADKD as: H. S. P. Brooke, Wrecclesham.

15) Inv. no. S 226/48 — S 226/54, dated: 11 Jan. 1884, Feb. 1884, 10 Sept. 1885, 20 Feb. 1886, 22 Aug. 1886,
1886, 27 Jul. 1890; inv. no. S 226/87, dated: 25 Sept. 1894. See SLAVIKOVA, Jitka — VANISOVA, Dagmar:
Antonin Dvordk (inventdr fondu) S 226, Ndrodni muzeum v Praze — Muzeum Ceské hudby, Praha 1986,
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the private collection of Siegmund Levarie in New York."
In 2018, Dvorak’s letter to Littleton dated ca. 24 December
1884 was purchased for the collection of the NM-MAD
at the antiquarian bookstore Stargardt in Berlin, and that
same year a letter dated 20 September 1886' was bought at
an auction at Sotheby’s in New York.

In the context of the composer’s correspondence with
the publisher, the letter to Littleton dated 1 April 1888 is
extraordinary in that no contact through correspondence
between Littleton and Dvorak from 1888 has heretofore
been documented. During the previous year, the publisher
and the composer engaged in discussion over the buy-out

of the rights to publish Pisné z Rukopisu krdlovédvorského

. Alfred Littleton (1845-1914
(Songs from the Dviar Krdlové Manuscript), Op. 7, Ther?\/luslicaTT‘Ji:q(es 1June 1911
from the Czech publisher Emanuel Stary, which led to a (from a photograph by Russel &
Sons) / The Musical Times, 1. 6.
1911 (z fotografie Russel & Sons)

quarrel between the composer and the Berlin company
N. Simrock, which also published Dvordk’s songs."” In 1889,
Littleton followed up on earlier correspondence with the composer; he was interested in a
new vocal work by Dvorak, and he invited the composer to visit England (Dvordk eventually
came to London in 1890 and 1891). Dvordk’s ties to England were quite exceptional in Czech
cultural circles of the 19" century. The composer visited England a total of nine times — he
conducted 17 concerts there, and it was for England that he wrote some of his important
works including the Symphony No. 7 in D minor, the cantata Svatebni kosile (The Spectre’s
Bride), or the oratorios Svatd Ludmila (Saint Ludmila) and the Requiem.?

The letter shows how Dvorak perceived and took negative reviews of his works. In view
of the political situation and the anti-Czech mood prevailing in Vienna, the circumstances
there may have been especially embittering for him. He was deeply concerned about the
dissemination and performing of his Stabat Mater as well as of other works. He was aware
that the worldwide interest in the work had been launched by its English premiere in 1883,
as he also stated in this letter to Alfred Littleton.

pp.11-12,19. The correspondence has been published in the online database Korespondence Antonina Dvordka
online, which can be accessed at: antonindvorak.nm.cz (hereinafter KAD online).

16) Inv. no. S 76/276 dated: 17 Aug. 1884. See CECHOVA, Olga — FOJTIKOVA, Jana: Antonin Dvordk (inventdy
fondu) S 76, Ndrodni muzeum v Praze — Muzeum ceské hudby, Praha 1981, p. 31. It can be accessed at KAD
online, op. cit. in footnote no. 15.

17) Inv. no. 5200 G1.

18) Inv. no. 5206 G1.

19) VEJVODOVA, Veronika: Rané pisné Antonina Dvordka: literdri predlohy, rukopisné fragmenty, nakladatelé,
Muzeum: Muzejni a vlastivédnd prace, vol. 60, 2022, no. 2, pp. 30-38.

20) SLAVIKOVA, Jitka: Dvo¥dk a Anglie, Paseka, Praha 1994.
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Edition of the letter

Commentary: In the letter, Dvorak shared with the publisher the critical reaction to the
performance of the sacred cantata Stabat Mater, Op. 58, in Vienna and in Budapest in 1888.
He described the performance of the work at the Gesellschaft der Musikfreunde in Vienna,
which got a negative reception from the Viennese critics, and on the other hand, he praised
the English public. He also evaluated the performance of his Stabat Mater in Budapest
the previous week, when every section of the work was rewarded with applause. He also
informed Littleton that the cantata Svatebni kosile, Op. 69, was to be performed in Hungary
in the coming season and Svatd Ludmila, Op. 71, the following year. He also asked Littleton
to send scores of those two works to Imrich Bellovics (conductor of a musical society in
Budapest) and to Max Schiitz (music critic in Budapest).

Description: The letter consists of four pages of writing in dark ink on a single bifolio;
dimensions of the stationery: 178 x 115 mm. At the top margin of page two there is a small
smudge that does not obscure the text. In the top left corner of page one there is an inscription
written in pencil: (A185).

Transcription rules: The text of the letter has been reproduced faithfully according to the
original. Added words or letters appear in square brackets. The points at which the text ends
on individual pages are marked ||, and the line breaks and the dividing of words at the ends of
lines are not reflected. In the edition, paragraphs are divided in accordance with the original.
Dvorék’s mistakes in English receive no special indication or commentary because they
serve to document the level of his mastery of English. The composer began learning English
at the age of 43 (in 1884) after having established contact with the English publisher Alfred
Littleton. Their correspondence, which began in 1884, was initially conducted in German;
they did not change over to English until December 1884. The NM-MAD contains Dvorak’s
English-German pocket dictionary, which he received from Vojta Néprstek in 1884,
apparently in advance of his first trip to England. Also preserved amongst the property of
the Dvorak family is the composer’s German-published English language textbook.” By the
year when the composer wrote this letter, he had already made five journeys to England, but
ayear and a half had passed since his last visit there (1886).

Commentary on language:* Dvordk was capable of expressing himself in English quite
fluently and comprehensibly. The amount of errors in the text may have been more than
usual because of the emotional mood the composer was undoubtedly experiencing whilst

21) RAVENSTEIN, Ernst Georg: Englischer Sprachfiihrer. Konversations-Worterbuch fiir Reisende, Verlag des
Bibliographischen Instituts, Leipzig 1884. Kept at the NM-MAD, inv. no. 1804 III, rubberstamp on the title
page: “Na pamdtku, Vojta Naprstek” [As a Souvenir, V. N.]. The book contains Dvordk’s study notes in pencil.
22) MATTHIAS, Adolf: Der perfekte Engliinder oder praktischer Unterricht in der englischen Umgangssprache fiir
jedermann, auch ohne Vorkenntnis des Englischen, Verlag von Friedberg & Mode, Berlin, undated. The book contains
Dvordk’s study notes in pencil. Inside, it contains a small piece of paper with an inscription in an unknown hand
that reads: “Slovnik A. Dvoraka 10. 2. 81” [“A. Dvordk’s dictionary, 10 Feb. 1881”]. The book was among the
belongings of Antonin Dvorak III in Pfibram. We wish to thank David Beveridge for providing this information.
23) The authors wish to thank the translator Helena Koutna for linguistic consultation.
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writing the letter. There are errors of grammar (“Last week I have been invited..”; “... he said
to me he will write to you...”; “... is choosen..”; “You would much obliged me..”") and of spelling
(prout; hungarian; agean; remaine; allways). Dvorak also appears not to have mastered

English prepositional phrases (“.. delighted of the work..”). The way he writes in English is also

» o«

influenced by Czech word order (“... papers praised unanimously the work”; “to be performed

»,ou

for the first time in Hungary”; “Remember me please to..”). Some errors are obviously caused
by Dvorak literally translating Czech phrases (“.. it has pleased very very much”; “What are
you doing always?”). On the other hand, he was no stranger to English because in some cases

he uses absolutely correct idiomatic expressions (“an event of great importance for me”).

Prague 1/4 [18]88.

My dear friend

I have something to tell you. For instance: My Stabat Mater was given last month at the ,,Gesellschaft
der Musikfreunde,, in Wiena, Ri[c[hter conducted, but the success was a very bad one. The most
learned critics of Vien[nja said unanimously: The whole St. Mater is good for nothing! What do you
say about it? But I do not care about such matters. I am satisfied a[nd] very prout of the English
who understand me so well. || Last week I have been invited to conduct the same work in Hungary
»Budapest, (,, Musikverein), and it has pleased very very much.

Each number was greatly applauded and chorus [and] orchestra and Solo’s were delighted of the work.
All the hungarian papers praised unanimously the work especially the critic of the ,,Pester Lloyd,,[.]
Next season (November) I come agean and the Spectres Bride it is about to be performed for the first
time in Hungary.|| The director of this Society is Mr: Emerich Bellovics and he said to me he will write
to you about this matter. After this Ludmila is choosen to be given next year

You would much obliged me if you send a copy of the Spe[c]tres Bride to M: Bellovics &4 and Dr,,Max
Schiitz, the 4% principal critic in Pest (Pester Lloyd) and perhaps Ludmila too. || I suppose you agree
with me — it is an event of great importance for me. What are you doing always? Are you and your

Sfamily quite well?

Remember me please to all at Sydenham esp: to Mrs Lyttleton
Henry Littleton etc.....

and shaking your hands

1 remaine allways

yours

Antonin Dvordk

. ol

The Adresse: C
Emerich Belloviis
Bdlvdny utca

LavSungy
9sadvpng

i Dr. Max Schiitz, Tiikory palota
Budapest, Hungary.
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The premiere and other early performances

of the Stabat Mater: chronology

The premiere of the orchestral version of the Stabat Mater took place on 23 December 1880
in Prague at a concert of the Association of Musical Artists (Jednota umélct hudebnich), to
which the work was dedicated. Adolf Cech conducted the soloists Eleonora z Ehrenbergt,
Betty Fibichov4, Antonin Vavra, and Karel Cech,and the orchestraand choir of the Prozatimni
divadlo (Provisional Theatre).?* In February of the following year, the director of the Krakow
Musical Society (Towarzystwo Muzyczne) Stanislaw Niedzielski expressed interest in the
Stabat Mater. A performance was to have taken place on Good Friday, 15 April 1881, but it
did not come to fruition® because only manuscript performance materials were available.
Interest from abroad apparently encouraged Dvorak to approach his publisher Simrock right
away with a request for the work’s publication. He agreed, but he expressed serious doubt
about the potential popularity of the work in non-Catholic countries (i.e. northern Germany,
England, and America). However, at the time of its publication, Dvorak's Stabat Mater was
intended more for the concert stages of musical societies than for churches, and Simrock
also had this in mind when he suggested that organ “ad libitum” be listed in the title.?® On the
other hand, the printed piano-vocal score made it possible to perform the work with just an
organ or harmonium in a church or at any kind of secular venue.

That June, the Austrian conductor Wilhelm Gericke began to show interest in the Stabat
Mater. Gericke was at the helm of the orchestra of the Gesellschaft der Musikfreunde
in Vienna from 1880 to 1884 (and again from 1890 to 1895).” Gericke must have been
captivated by Dvordk’s third Slavonic Rhapsody, which Hans Richter conducted with
the Vienna Philharmonic on 16 November 1879* and on 27 May 1880.% In June 1881, he
received the news from his agent that in the autumn the publisher Simrock would be issuing
DvordéK’s Stabat Mater, and he asked Dvorak to send him a copy of the score for perusal.*
The conductor apparently did not receive the score from the composer, so in the end it was
Dvordak’s second Slavonic Rhapsody that he introduced to the Viennese public for the first
time at an autumn concert on 27 November 1881, followed by his Symphony No. 6 in D major

24) BURGHAUSER, Jarmil — CLAPHAM, John: Antonin Dvordk: thematicky katalog: bibliografie: prehled Zivota
a dila, 2™ revised and supplemented edition, Birenreiter Editio Supraphon, Praha 1996, p. 151.

25) Stanistaw Niedzielski: Antonin Dvorak, Krakov, 16 Feb. 1881, ADKD 5, op. cit. in footnote no. 2,
pp. 279-280.

26) Fritz Simrock: Antonin Dvorak, 19 and 22 Feb. 1881, Berlin, ADKD 5, op. cit. in footnote no. 2, pp. 281-284. Exact
title in the first printed edition: “Stabat Mater fiir Soli, Chor und Orchester (Orgel oder Harmonium ad libitum)”.
27) HIRSCHFELD, op. cit. in footnote no. 1, pp. 308-309, 311-313.

28) Wiener Philharmoniker [online]. Retrieved from: https://www.wienerphilharmoniker.at/en/konzerte/1st-
subscription-concert/1652/ [accessed on 22 Aug. 2024]. Also see the list of Richter’s concerts in: FIFIELD, op.
cit. in footnote no. 1, p. 506; SOUREK, op. cit in footnote no. 1, p. 81.

29) Fifield dated this concert to 27 May 1880 based on the notes of the music critic Herbert Thompson
(FIFIELD, op. cit. in footnote no. 1, p. 146), but the concert is not listed in the online archive of the Wiener
Philharmoniker. Sourek gives the date as 29 Mar. 1880, but his source for this is unknown (SOUREK, op. cit.
in footnote no. 1, p. 81).

30) Wilhelm Gericke: Antonin Dvorak, Wien, 12 June 1881, ADKD 5, op. cit. in footnote no. 2, pp. 295-296.
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ayear and a half later on 18 February 1883.%! It is likely that the music critic Eduard Hanslick
also advocated for the planned performance of the Stabat Mater in Vienna in 1881.%

Performing the Stabat Mater was greatly facilitated by the publishing of the full score,
piano-vocal score, and complete parts in the autumn of 1881.* The work was performed
for a second time on 2 April 1882 in Brno with Leo$ Janacek conducting. The first foreign
performance was given three days later in Budapest by the Verein der Musikfreunde and its
new conductor Imrich Bellovics without the composer’s participation.** A major milestone
for the work’s popularity turned out to be its London premiere on 10 March 1883 under
the baton of Joseph Barnby. The success in London was so great that Dvordk was invited to
conduct the work in person on 13 March 1884 at Royal Albert Hall. In March 1885, Dvorak
also wrote to the Viennese conductor Hans Richter about the work’s warm reception: “You
may know about the great success that my ‘Stabat Mater’ enjoyed in London and in Worcester,
and 1 think it would be enough for you to mention it, and they will hear the work in Vienna.
Therefore, 1 beg you, if you want to perform a new work in Vienna, do not forget about my
Stabat Mater’’ Later, in a letter to Fritz Simrock dated 6 February 1886, Dvorak mentioned
it again: “Yes, yes — the English and, in fact, even the Americans are playing my things much
more, and they are also able to appreciate them. ‘Stabat Mater’ has become popular in
England, and it has also been performed in America and in Australia with great success, but
in Germany and Austria? O! Let us hope.”

Dvordk then also conducted his Stabat Mater in person with great success on 10 and
11 April 1886 in Kromériz.*”

The first Viennese performance of the Stabat Mater took place on 19 April 1886 with only
the organ as accompaniment.® The concert was during Holy Week at the Schottenkirche

31) HIRSCHFELD, op. cit. in footnote no. 1, pp. 308-309.

32) “Don’t make too much of this; I hardly think Hanslick would really do that, and if he is going to be in Brno
at all, he would certainly go to hear the ‘Stabat’ gladly; after all, as he himself told me, he has been urging for
it to be performed [in] Vienna.” Antonin Dvorak: Leos Janacek, Praha, March 1882, ADKD 1, op. cit. in footnote
no. 2, pp. 297-298.

33) HOFMEISTER XIX, Royal Holloway, University of London 2008 [online]. Retrieved from: https://
hofmeister.rhul.ac.uk/2008/content/database/search/do-advanced [accessed on 24 Aug. 2024].

34) Max Schiitz: Antonin Dvorak, 6 Apr. 1882, [Budapest], ADKD 5, op. cit. in footnote no. 2, pp. 374-375;
[SCHUTZ, Max]: Theater, Kunst und Literatur. Konzert, Pester Lloyd, no. 89, 29 Mar. 1888, p. 6 (hereinafter
SCHUTZ); Antonin Dvorak: Frantisek Novak, Praha, 18 Mar. 1882, ADKD 1, op. cit. in footnote no. 2, pp. 296-297.
35) In the German original: “Es wird Ihnen vielleicht bekannt [sein], welch eines groRen Erfolges sich mein
‘Stabat mater’ in London und Worcester erfreut hat, ich denke, Sie brauchen nur zu sagen, und in Wien wird
man es horen konnen. Also bitte, wenn Sie einmal eine Novitat in Wien vorfiihren wollen, vergessen Sie doch
nicht auf mein ‘Stabat mater”” In ADKD 2, op. cit. in footnote no. 2, pp. 30-31.

36) In the German original: “Ja, ja — die Englidnder und selbst die Amerikaner spielen meine Sachen viel mehr
und wissen sie auch zu wiirdigen. Das ‘Stabat mater’ ist in England populédr geworden und auch in Amerika
und Australien mit groRem Beifall aufgefiihrt [worden], aber in D[eutschland] und O[sterreich]? O! Wir wollen
hoffen.” In ADKD 2, op. cit. in footnote no. 2, p. 127; STOCKIGT, Janice B.: Melbourne in Love with Dvordk 1885—
1886 (and beyond), Hudebni véda, vol. 40, 2003, nos. 2-3, pp. 211-228.

37) Antonin Dvorak: Emil Kozanek, 24 Feb. 1886. ADKD 2, op. cit. in footnote no. 2, p. 135.

38) The institute’s archive states that the instrument for the accompaniment was the organ. See the Wiener
Singakademie, der Chor des Wiener Konzerthauses. Konzerte 1886 / concerts 1886, [online]. Retrieved
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with the Wiener Singakademie, the Wiener Mannergesangverein,” the conductor Max
von Weinzierl, the soloists Helene Proch-Marschall (soprano), Emilie Zips (alto), Heinrich
Lissek (tenor), and Carl Wendlik (bass), and the organist Carl Fihrlich. Alois Alexandr
Buchta asked Dvorak for the performance materials on behalf of the conductor, but Dvordk
suggested that the conductor Weinzierl turn directly to Fritz Simrock as the owner of the
materials, who might give permission in the case of this non-profit concert for the parts to
be borrowed from one of the societies that already had them: “But I think he [Simrock] cares
about finally having the work performed in Vienna, and if this is done, and if you have the
newspapers write about it, and if something is written by Hanslick, a critic highly respected in
the music world, I think he can be persuaded and will agree.”*® The concert was mentioned
by the Wiener Allgemeine Zeitung, in which the author chastises the poor quality of the
choir’s performance, but above all he criticises the Wiener Singakademie for being unable
to arrange orchestral accompaniments for the concerts more often than once a year, which
is reflected negatively in performances of large “cantatas” lasting several hours, which
ought preferably not to be performed that way at all. He rates Dvorak’s Stabat Mater as an
insignificant composition apart from its first part.* On 5 May 1886, the newspaper Deutsche
Kunst-& Musik-Zeitung wrote in partial agreement that the interesting work, divided into
ten numbers, amongst which especially the choruses are characterised by the grandeur and
moving beauty of their sound, would deserve another more detailed listening with orchestra
accompaniment because the accompaniment of an organ-harmonium is insufficient for
such a large-scale work.*

from:  https://www.wienersingakademie.at/de/konzertarchiv/?archiv=program&jahr=1886  [accessed
on 4 Jun. 2024]. The same date is given in ADKD 2, op. cit. in footnote no. 2, p. 170 and in BOHM, August
Edlen von Bohmersheim: Geschichte Des Singvereines Der Gesellschaft Der Musikfreunde in Wien. Festschrift Zum
Fiinfzigjihrigen Singvereins-Jubilidum, Adolf Holzhausen, Wien 1908, p. 59 (hereinafter BOHM). An overview
of planned concerts of the Wiener Singakademie in the newspaper Wiener Zeitung gives the date as 16 Apr.
1886. In Wiener Zeitung, 15 Oct. 1885, no. 236, p. 4. John Clapham gives the wrong year: 19 Apr. 1885. See
CLAPHAM, John — WENZKE, Elisabeth: Dvordks Aufstieg Zum Komponisten von Internationalem Rang Einige
Neue Entdeckungen, Die Musikforschung, vol. 30,1977, no. 1, p. 52.

39) Florestan [WOERZ, Johann Georg]: (Concerte), Wiener Sonn- und Montags-Zeitung, vol. 24, 26 Apr. 1886,
no.17,p. 3.

40) Antonin Dvordk: Alois Alexandr Buchta, Praha, 31 Mar. 1886, ADKD 2, op. cit. in footnote no. 2,
pp. 139-140.

41) [?]: Feuilleton. Concerte, Wiener Allgemeine Zeitung, 29 Apr. 1886, no. 2215, pp. 1-2.

42) The original German text calls the instrument playing the accompaniment an “Orgel-Harmonium”. This
may have involved a rare hybrid harmonium with several manuals, pedals, and organ pipes made by the
Viennese firm Peter Titz Nachfolger Teofil Kotykiewicz, or an American harmonium (Kunstharmonium) with
two manuals and pedals. At the Schottenkirche, there was also a large organ in the choir loft. [?]: Concerte,
Deutsche Kunst und Musik Zeitung, vol. 10, 5 May 1886, no. 16, p. 3 (155); FASTL, Christian — SCHNURL,
Karl: Kotykiewicz, Teofil Anton [entry], in: Osterreichisches Musiklexikon Online [online]. Retrieved from:
https://dx.doi.org/10.1553/0x0001d5a7 [accessed on 21 Aug. 2024]; PLAESSER, Thilo: Teofil Kotykiewicz.
Harmoniumfabrik Wien 1852-1971, [online]. Retrieved from: https://harmoniumfabrik-wien.com/page%2007/
pagel2/index.php [accessed on 23 Aug. 2024].
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On 24 September 1887, the journal Dalibor carried a brief report that in the winter
the Vienna Tonkiinstler-Verein would be performing the Stabat Mater thanks to Eduard
Hanslick, but that performance was not realised, apparently.*?

The first Viennese performance of the oratorio with orchestra, which is the subject matter
of Dvorak’s letter to Alfred Littleton dated 1 April 1888, took place on Sunday, 19 February
1888 in the Great Hall of the Musikverein. Dvorik informed Simrock about the planned
concert: “Dear Friend! [..] the ‘Variations’ will be played at a philharmonic concert in
Vienna on 15 November, and later the ‘Stabat Mater’ is also finally supposed to get its turn**
Likewise, he wrote in a letter to the conductor Hans Richter: “My Esteemed Friend! I am very
pleased to have read in the newspaper that for the Viennese public, you intend to perform the
‘Symphonic Variations' and my ‘Stabat Mater, and I now wish to thank you for this kindness
with all of my heart.”*
Dvordk’s visit to Vienna from 12 to 14 November 1887, which Dvordk also mentioned in a

They were supposed to meet to consult on the compositions during

letter to Leo$ Janacek.*®

Hans Richter conducted the orchestra and choir of the Gesellschaft der Musikfreunde,
the organist Ditrich, and the soloists were Forster (soprano),*” Rosa Neuda-Bernstein (alto),*®
Heinrich Adolfi (tenor), and Gustav Walter (bass). In the end, Dvorak did not attend the
concert because Pyotr Ilyich Tchaikovsky was visiting Prague at that time.* The programme
began with four excerpts® from Fierrabras, an opera in three acts by Franz Schubert (1823),
followed by the Stabat Mater played in its entirety.

Reviews of the performance of the Stabat Mater

in Vienna in 1888: an anti-Czech mood

Dvordk’s name came to wider attention in Vienna in 1879. According to David Brodbeck, at
a time when there was an increasing turn away from liberal policies and when conservative,

43) Dalibor, vol. 9, 1887, no. 35, p. 279. The institution’s archive does not contain records of this concert.
On 4 December of that year, Hans Richter conducted Dvorak’s Symphonic Variations, Op. 78, at the third
subscription concert of the Vienna Philharmonic. See 3. Abonnementkonzert — Wiener Philharmoniker. In:
Wiener Philharmoniker [online]. Retrieved from: https://www.wienerphilharmoniker.at/de/konzerte/3-
abonnementkonzert/1729/ [accessed on 28 May 2024].

Also see the list of Richter’s concerts in FIFIELD, op. cit. in footnote no. 1, p. 558.

44) Antonin Dvorék: Fritz Simrock, 7 Nov. 1887, Praha. ADKD 2, op. cit. in footnote no. 2, p. 263.

45) Antonin Dvorak: Hans Richter, 30 Oct. 1887, Praha. ADKD 2, op. cit. in footnote no. 2, pp. 270-272.

46) Antonin Dvorak: Leos Janacek, 13 Nov. 1887, Vienna. ADKD 2, op. cit. in footnote no. 2, p. 282.

47) Probably the Viennese soprano Ellen Brandt-Forster (11 Oct. 1866 Wien — 16 Jul. 1921 Baden bei Wien).
See KUTSCH, K. J. - RIEMENS, Leo: Brandt-Forster, Ellen [entry], in: GroRes Sangerlexikon (4., erweiterte und
aktualisierte Auflage. Unter Mitarbeit von Hansjorg Rost), K. G. Saur, Miinchen 2003, vol. 1, p. 566 (hereinafter
KUTSCH); BOITIS, Barbara — KORNBERGER, Monika: Forster (verh. Brandt), Ellen [entry], in: Osterreichisches
Musiklexikon Online. Retrieved from: https://dx.doi.org/10.1553/0x00020869 [accessed on 28 May 2024].
48) KUTSCH: Neuda-Bernstein, Rosa [entry], op. cit. in footnote no. 47, p. 3328.

49) Antonin Dvorak: Fritz Simrock, [7 Feb. 1888, Praha]. ADKD 2, op. cit. in footnote no. 2, p. 308. A report
on the schedule of Tchaikovsky’s visit appeared, for example, in the newspaper Politik, vol. 27, 20 Feb. 1888,
no.51, p. 2.

50) They played the overture, Eginhard’s aria (soloist G. Walter), Florinda’s aria (E. Forster), and a march with
chorus. FIFIELD, op. cit. in footnote no. 1, p. 560.
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clerical, and Slavic political
parties were arriving on
the scene, a situation that
continued until ca. 1897,
the milieu of Vienna was
not welcoming towards
Czech artists, and a strongly
anti-Czech mood prevailed
in the reviews of Dvorak’s
work and in later reactions
of various periodicals.”
That atmosphere was
a reflection of a political
situation characterised
by a worsening of Czech-
German relations within
Bohemia and Moravia and
at the Imperial Council
in Vienna. Tensions had
already been rising since the
issuing of Stremayr’s 1880
language ordinances, which
granted the Czech language
status equal to German
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Gresellschaft der Musikfreunde.

Grosser Baal.

i, AR L i

Sonntag den 19. Febrnar 1888, ",1 Ubr Millags:

Viertes

Gesellscehafts-Concert.

Dirigent: far Hans Richter, k. k. Vie-Hol- ud L Ho-Oerakspelimlster,

Mitwirkende;
Friiulein Ella Forster, k. k- Hof-Opernsingerin.
Fran Rosa Meuda-Bernstein, Mitglied des Singvereins.
Herr Gustav Walter, k. k. Kammer- und Hof-Kapellsiinger.
Herr Eugen Weiss, Mitglied des Singvereins.
Herr Heinrich Adolfi, Singer.
Herr J. M. Griln, Coneertmeister des k. k. Hof-Operntheaters ( Violin-Dirigent).
Singverein.
Gesellschafts-Orchester.

AR IR —
PROGRAMM:

Schubert: Theile aus der Oper Fierrabras®

(Ouverture — Avie des Eginhard — Arie der
Florinda — Marsch und Chor). [I. Auffiihrung.]
Dvorak: Stabat mater fiur Soli, Chor und Orchester. [I. Auffiihrung,|

Dieses Programm unentgeltlich. - Texte aufden folgenden Seiten.

Diesem Programme liegt die Ankiindigung der

Ausserordentlichen Gesellschafts-Concerte
am 6.und 27. Mirz nebst Mittheilungen tiber das fiir
dieselben eroffnete Abonmnement bei

for external administrative
matters. In 1886, the Czechs
also managed to get Prazak’s

language ordinances put Programme for the concert on19 Feb. 1888 in Vienna/

Program koncertu 19. 2. 1888 ve Vidni

Archive, Library and Collections of the Society of Music Friends in Vienna
Court of the Kingdom of /Archiv, knihovna a sbirky Gesellschaft der Musikfreunde ve Vidni

Walllshnanser's Bachdrocker . Solbstveriag der Gevallschafs der Muskfrannde

into effect for the Supreme

51) BRODBECK, David: Dvordk’s Reception in Liberal Vienna: Language Ordinances, National Property, and
the Rhetoric of Deutschtum, Journal of the American Musicological Society, vol. 60, no. 1, 2007, pp. 72, 130
(hereinafter BRODBECK 2007); BRODBECK, David: Defining Deutschtum. Political Ideology, German Identity,
and Music-Critical Discourse in Liberal Vienna, Oxford University Press, 2014. Anti-Czech attitudes in Viennese
reviews in connection with the reception of Dvorak’s symphonic poems is also discussed by STOCKL-
STEINEBRUNNER, Karin M.: Der unbequeme Dvordk. Reaktionen der Musikkritik auf die ersten Auffiihrungen
der Sinfonischen Dichtungen im deutschsprachigen Raum, in: Dvofak-Studien, ed. Klaus Doge, Schott, Mainz
1994, pp. 190-196; NIUBO, Marc: The Wild Dove op. 110 and the Reception of Dvofdk’s Symphonic Poems in
Bohemian Lands, in: The Work of Antonin Dvordk (1841-1904). Aspects of composition — problems of
editing — reception. Proceedings of the international musicological conference, Prague, September 8-11,
2004, ed. Jarmila Gabrielovd — Jan Kachlik, Akademie véd CR, Praha 2007, pp. 299-309; and most recently
SCHUMANN, Bianca: ,Slawische‘ Programmmusik? Bedfich Smetanas und Antonin Dvordks Nationalitdt im Fokus
der Wiener Presse (1887-1918), Journal of Music Criticism, Centro Studi Opera Omnia Luigi Boccherini, vol. 6,
2022, pp. 39-75.
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Bohemia, which mandated that Czech court cases should be decided in the Czech language.
German protests against these Czech successes had been escalating since the introduction
of the Stremayr ordinances, culminating by 1886 in passive resistance by the Germans,
who left the Imperial Council in protest. Reconciliation was not reached until four years
later, when joint talks in Vienna led to the concluding of an eleven-point agreement (the
“Punctation of 1890”). Although this basically involved symbolic compromises that did not
seriously undermine the linguistic rights the Czechs had already won, the agreement was
presented by the German side as an absolute victory. Another success for the Czechs in 1890
was the ratification of an act establishing the Emperor Franz Joseph Czech Academy for
Sciences, Literature and Arts.>

These events were reflected in how the works of Antonin Dvordk were received in Vienna.
The situation can be documented by the cancellation of a planned production of Dvordk’s
opera Vanda in 1880 at the Court Opera, the cancellation of a performance of the Serenade
for Winds in D minor, Op. 44, and the several months of delays and postponements by Hans
Richter and the Vienna Philharmonic with the rehearsing of Dvorak's Symphony No. 6 in
D major, Op. 60, in the winter of 1880, which ultimately led to the composer requesting the
return of the score, whereupon the work was instead given its world premiere in Prague.
According to Brodbeck, the rejections of Vanda and of the other compositions mentioned
above may have been caused by the unfavourable reviews of the Viennese premiere of
Dvorak’s third Slavonic Rhapsody at a concert of the Vienna Philharmonic under the baton
of Hans Richter on 16 November 1879. At fault was the composition’s Slavic character,
which the critics found in the music itself and understood as ethnic political opposition to
the German-oriented capital of the Austrian monarchy.>*

Viennas rejection of Dvordk was thus the de facto rejection of Czech music because
other Czech composers had not made much headway in Vienna by the early 1890s. Czech
periodicals were monitoring the whole situation and published highly emotional reports.
Shortly before the performance of the work on 19 February 1888, on 20 January 1888 the
Olomouc journal Nasinec published a harshly critical report on the rejection in Vienna
of Czech culture and of the work of Czech artists, including Antonin Dvordk and the

52) BOROVICKA, Michael — KASE, Jiii — KUCERA, Jan P. — BELINA, Pavel: Velké déjiny zemi Koruny Ceské,
vol. XII./a1860-1890, Paseka, Praha — Litomysl 2012, pp. 371-393.

53) On the other hand, Alan Houtchens explains differently why Vanda was not produced at the Court
Opera. According to him, the main reason was a change at the position of executive director of the opera
in May 1880: Franz Jauner, who was favourable towards the composer, was replaced by Leopold Friedrich
Freiherr von Hofmann. Dvorak thus lost his supporter. See HOUTCHENS, Alan: The Proposed Performances of
“Vanda” and “Rusalka” in Vienna, in: Musical Dramatic Works by Antonin Dvorak. Papers from an international
musicological conference Prague, 19-21 May, 1983, ed. Markéta Hallova — Zuzana Petraskova — Jarmila
Tauerové-Veverkovd, Ceskd hudebni spole¢nost, Praha 1989, pp. 173-181; HOUTCHENS, Alan: From the
Vistula to the Danube by Way of the Vltava: Dvordk’s Vanda in Vienna, in: Rethinking Dvorak. Views From Five
Countries, ed. David Beveridge, Clarendon Press, Oxford 1996, pp. 73-80.

54) BRODBECK 2007, op. cit. in footnote no. 51, pp. 105-106.
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sculptor Wagner.” Just after the performance of Dvorak’s Stabat Mater in Vienna in 1888,
the journal Dalibor carried a report on the reception of Dvorak’s works in Vienna, referring
with disapproval to a change of the programme of a concert of the Singakademie, when
the journal’s editors claimed that Dvordk’s Piano Quintet in A major, Op. 81, was removed
from the programme without a stated reason in favour of Beethoven’s String Quartet No. 3
in C major, Op. 59.5 Otakar Sourek also expressed the Czech point of view on the events
in question in 1942, attributing the failure of the Viennese performance of the Stabat Mater
to organised resistance during the concert and in the subsequently published reviews.””

An unprecedented example of the reception of Czech opera in Vienna was the premiere
of Dvoiak’s opera Selma sedldk (The Cunning Peasant) in 1885, which took place in an
atmosphere of tension between Dvorak’s supporters and the opponents of the Czech arts
in Vienna. The premiere ended with a police raid, and the work was withdrawn from the
repertoire after just one more performance.®® After that failure, Dvordk got no other opera
performed at the Court Opera during his lifetime.* For some time, the scandalous premiere
of The Cunning Peasant also barred the way to Vienna for the operas of Bedfich Smetana.®

55) This probably refers to Antonin Pavel Wagner, who had originally won first prize in a competition for
designing a Mozart monument. It was then announced that the competition would be repeated with
a different location for the monument and with limitations on competition participants. See [?]: Uméleckd
nestrannost ve Vidni, Nasinec, vol. 20, 20 Jan. 1888, no. 9, p. 3.

56) The text also mentions the earlier removal of the overture to Smetana’s opera Prodand nevésta (The
Bartered Bride) from a programme of the Vienna Philharmonic. [?]: Riizné zprdvy. Boycottisovdni Ceského uméni,
Dalibor, vol. 10, 10 Mar. 1888, nos. 11-12, p. 94. For the announcement of the change to the programme of the
Singakademie, see Theater und Kunstnachrichten, Neue Freie Presse, no. 8450, 4 Mar. 1888, p. 6.

57) SOUREK, Otakar: Antonin Dvo¥dk a Hans Richter. Obraz uméleckého prdtelstvi, Melantrich, Praha 1942,
pp. 49-50.

58) BRODBECK 2007, op. cit. in footnote no. 51, pp. 106-108. The events are analysed from the perspective
of a Czech critic by BRANDA, Eva: An ‘Execution’ at the Hofoper: Czech Perspectives on the Viennese Premiere of
Dvoridk’s The Cunning Peasant, Cambridge Opera Journal, vol. 34, 2022, no. 1, pp. 67-96.

59) Only Dimitrijwas played in Vienna at a performance by the National Theatre at the International Exhibition
of Music and Drama in 1892. See CAMPO-BOWEN, Christopher: “This the Czechs Can Teach Us”: National
Conflict, Transnational Opera, and Imperial Politics at the 1892 International Exhibition of Music and Drama, in:
“Visualizing Music Histories? The 1892 International Exhibition of Music and Drama and Beyond” (special
issue), Musicologica Austriaca: Journal for Austrian Music Studies, 2023 [online]. Retrieved from: https://
www.musau.org/ [accessed on 4 June 2024].

60) The Vienna premiere of The Bartered Bride took place in 1892 at the International Exhibition of Music
and Drama, and another performance took place at the Theater an der Wien in 1893. It was performed at
the Court Opera in 1896 thanks to Gustav Mahler. See REITTEREROVA, Vlasta — REITTERER, Hubert: Vier
Dutzend rothe Striimpfe... Zur Rezeptionsgeschichte der Verkauften Braut von Bedrich Smetana in Wien am Ende
des 19. Jahrhunderts, Verlag der Osterreichischen Akademie der Wissenschaften, Wien 2004; REITTEREROVA,
Vlasta: Dvé prvni videfiské Prodané nevésty a jejich predstavitelé (Theater an der Wien 1893, Hofoper 1896) / The
First Two Viennese Productions of Prodand nevésta and Their Performers (Theater an der Wien 1893, Hofoper 1896),
Musicalia, vol. 8, 2016, nos. 1-2, pp. 22-36 (Czech version), pp. 37-54 (English version); REITTERER, Hubert:
Kein Ausgleich nach Noten — Die verkaufte Braut in Wien 1893 und 1896, Musicologica Olomucensia, vol. 27, June
2018, pp. 156-167.
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A review by Robert Hirschfeld

Already the first brief reviews of the performance of the Stabat Mater with orchestra,
which appeared on 20 February 1888 in the Viennese weekly journal Extrapost® and on
25 February 1888 in the Viennese magazine Allgemeine Kunst-Chronik,*® where not very
positive (“[...] a composition that does not deny the great talent of its author, but that makes a
less-than-pleasant impression in general.”).%* The first more detailed and decidedly negative
review was then published by the Wiener Allgemeine Zeitung on 24 February 1888.%* In
it, Robert Hirschfeld (1857-1914), an Austrian critic, musicologist, and pupil of Hanslick,
ruminated about whether it made sense to give the work a second performance in Vienna
within a rather short period of time. Hirschfeld saw no reason for the work to be played in
Vienna again when, according to him, the audience was already leaving the church early
at the not entirely successful concert in 1886 (accompanied only by organ). He was also
unconvinced by Dvorak’s approach to setting the text to music and by the composition’s
formal arrangement. Above all, he complained that the Stabat Mater was too long,
monotonous (“[...] the work could even be played backwards from the end to the beginning, and
the effect would remain the same”), and spiritually weak (“[...] most of the individual parts are

65

as lacking in spirit as the whole”).®> He acknowledged only Dvorak’s talent at orchestrating,
and he favourably rated the determined selflessness and efforts of the conductor Hans
Richter and of the soloists.

Dvorak waslater in contact with Hirschfeld from 1896 to 1901, as is shown by the preserved

correspondence consisting for four letters and one card from Dvorak.®®

The letters mainly
concern the preparation of Hirschfeld’s programme notes to Dvordk’s symphonic poems for
concerts of the Vienna Philharmonic.®” Hirschfeld also reviewed performances in Vienna
of the two symphonic poems Vodnik (The Water Goblin), Op. 107, and Polednice (The
Noon Witch), Op. 108, conducted by Hans Richter. And here we find something of a change
to his attitude towards Dvorak. Although he tended to be an advocate of absolute music

following the example of his teacher Hanslick, he was not one of the radical opponents of

61) Rbt.: Concerte, Extrapost (Wiener Montags-Journal), 20 Feb. 1888, no. 319, p. 5 (hereinafter Extrapost).
62) PERGER, Richard v.: Concerte, Allgemeine Kunst-Chronik, Illustrierte Zeitschrift fiir Kunst, Kunstgewerbe,
Musik, Theater und Literatur, vol. 12, 25 Feb. 1888, no. 8, p. 10.

63) German original: “[...] eine Komposition, welche das bedeutende Talent ihres Autors wohl nicht verleugnet,
aber im Ganzen doch ein wenig erfreulichen Eindruck zuriickldsst.” Extrapost, op. cit. in footnote no. 61, p. 5.
64) HIRSCHFELD, Robert: Feuilleton. Viertes Gesellschafts-Concert. (Schubert’s ,, Fierrabras”— Dvorak’s ,,Stabat
mater®), Wiener Allgemeine Zeitung, 24 Feb. 1888, no. 2872, pp. 1-3 (hereinafter HIRSCHFELD).

65) German original: “Eine Nummer lost die andere ab, statt aus ihr herauszuwachsen, und wie es fiir das
Schilderhaus gleichgiltig ist, weicher Posten zuerst erscheint, wenn nur jeder seine Schuldigkeit thut, so
konnte man die Stiicke des Dvorak’schen ‘Stabat mater’ ganz gut durch einander werfen, ja das Werk von
hinten nach vorn auffiihren — und die Wirkung bliebe dieselbe.”; “[...] Ebenso geistarm wie das Werk im
Ganzen sind die meisten Theile im Einzelnen durchgefiihrt.” HIRSCHFELD, op. cit. in footnote no. 64, p. 2.
66) The correspondence is privately owned. See ADKD 4, op. cit. in footnote no. 2, pp. 64-70, 72-77, 88-89,
151-152, 227-228.

67) In the letters, Dvorak provides Hirschfeld with comments on and alterations to the programmes of his
symphonic poems. See KUNA 2017, op. cit. in footnote no. 2, pp. 210-211; ADKD 4, op. cit. in footnote no. 2.
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the symphonic poem. According to Sandra McColl: “In all, programme music is accepted by
Hirschfeld with more resignation than enthusiasm. He seemed to see it as a transitional stage of
development between valid absolute music and equally valid music drama.”®® In the reviews,
he defended the colourful handling of the symphonic poems, the composer’s technical skill,
and his “phenomenal orchestral technique’® His reviews praised not only the composer’s
symphonic poems, but also Dvorak himself as a composer. Thus, there can be no doubt that
Hirschfeld’s opinion of Dvorak had changed radically.

Hanslick, Mandyczewski, and the Neue Freie Presse

The newspaper Neue Freie Presse carried extensive reviews, to which Eduard Hanslick was
a long-term contributor. It had been Hanslick who was largely responsible for Dvordk’s
international fame. He first became familiar with Dvordk’s music in 1874, when the composer
first applied for a state stipend for poor artists, and he joined with Johannes Brahms in
trying to help the composer establish contacts and to promote his music.” The Stabat
Mater was another of the compositions that Dvorak submitted with his application for the
stipend in 1876, although that was an early version of the work in just seven movements
and accompanied only by piano.” Hanslick followed Dvordk’s creative development over
a long period, and he referred to the composer’s works in a whole series of reviews and
texts, but his writings also contributed to shaping Dvorak’s image as a naive composer whose
mastery, apart from technical aspects, had its source in a kind of spontaneous inspiration
and unconscious talent.”

At the beginning of his concert column in the Neue Freie Presse on 29 February 1888,
Hanslick wrote that unfortunately he had been ill on the day of the concert, so the report
for the front page of the newspaper had been written by the composer and musicologist
Eusebius Mandyczewski.”® This quite basic fact has not yet been reflected in the literature,
and the authorship of the review has heretofore been attributed erroneously to Eduard
Hanslick.” Like Hirschfeld, Mandyczewski primarily criticised Dvorak’s conception of the

68) McCOLL, Sandra: Music Criticism in Vienna. Critically Moving Forms, Clarendon Press, Oxford 1996, p. 195
(hereinafter McCOLL).

69) German original: “Denn Dvordk ist mit seiner phdanomenalen Orchestertechnik auf einen Punkt
gelangt [...]” HIRSCHFELD, Robert: Feuilleton. Musik. Neue Werke, Wiener Abendpost, 31 Dec. 1896, no. 301,
pp. 1-3; KUNA 2017, op. cit. in footnote no. 2, p. 211.

70) In January 1888, Hanslick also supported Brahms’s nomination of Dvordk to receive the Order of the Iron
Cross, Third Class from Emperor Franz Joseph I. In ADKD 9, op. cit. in footnote no. 2, pp. 274-275. For more
about the relations between Hanslick, Brahms, and Dvordk, see CLAPHAM, John: Dvordk’s Relations with
Brahms and Hanslick, The Musical Quarterly, vol. 57,1971, no. 2, pp. 241-254.

71) KUNA, Milan: Umeéleckd stipendia Antonina Dvordka, Hudebni véda, vol. 29, 1992, no. 4, pp. 293-315;
BRODBECK 2007, op. cit. in footnote no. 51, p. 76; ADKD 9, op. cit. in footnote no. 2, pp. 176-178.

72) HANSLICK, Eduard — LUDVOVA, Jitka: Dokonaly antiwagneridn Eduard Hanslick: Paméti, fejetony, kritiky:
Wybor z dila, Supraphon, Praha 1992, pp. 35-36 (hereinafter HANSLICK — LUDVOVA).

73) According to the journal Nasinec: “Eduard Hanslick, whose word is final in the world of the arts, did not
himself write about the Viennese performance of the ‘Stabat Mater’, but instead let it be torn to shreds by a
substitute.” See Dvordkovo ,,Stabat Mater v Ndrodnim Divadle, Nasinec, vol. 20, 14 Mar. 1888, no. 32, p. 3.
74) Jitka Ludova incorrectly identifies Hanslick as the author of the text in the Czech anthology of Hanslick’s
texts from which the review is quoted (HANSLICK — LUDVOVA, op. cit. in footnote no. 72, pp. 292-293).

Musicalia 1—2 / 2024 125



Veronika Vejvodovd — Barbora Stevanka Kadlickovd

Stabat Mater for the expressive uniformity of the vast work, which is divided into ten parts
that are not markedly differentiated. He also criticised the carrying over of instrumental
motifs into the vocal parts without consideration of their appropriate linking to the text. He
did, however, acknowledge Dvorik’s talent as a composer for his undisputed inventiveness
and the wealth of his handling of details.”

Just as Dvorak became closer to Hirschfeld in the latter half of the 1890s, the same thing
occurred with Mandyczewski as the archivist of the Gesellschaft der Musikfreunde and
a member of the jury in Vienna for the awarding of state stipends, to which Dvorak was

76

appointed after Brahms’s death in 1897.7 The warm relations between Mandyczewski and
Dvorak are documented by their mutual correspondence from the years 1897-1903. He
spoke in favour of performing Dvorak's Requiem in Vienna on 2 March 1901, and he served
as an intermediary when Dvorak and Mahler met in person in Prague to discuss plans for

performing Rusalka at the Court Opera in Vienna.

Changes of attitudes in the 1890s

Against the background of the way that Hirschfeld’s and Mandyczewski’s opinions about
Dvordk had changed over the course of about eight years, we can follow a considerable
transformation of the attitude of part of the Viennese public and of critics during the
composer’s stay in America. How the two critics’ opinions of Dvordk may have been
influenced by their close ties to Hanslick (both had been his pupils) remains a question. In
any case, neither was a radical opponent of programmatic music.””

Although many German nationalists were still active in Vienna, Dvorak’s music enjoyed
growing popularity at the same time nonetheless, and the spite of the radical members of
the public towards Czech music was mainly focused on Smetana’s operas The Bartered
Bride and Dalibor at the Court Opera (1896, 1897) and on Dvordk's Saint Ludmila on
14 November 1897.7 The reactions to those works with their Czech folk or historical subject
matter were influenced by the recent promulgation of Badeni’s language ordinances (1897),
which granted the Czech language status equal to that of German for internal administrative
affairs, inciting sharp protests from German politicians.

This information is also the basis for: KACHLIK, Jan: Dvofdkova duchovni kantdta Stabat Mater a jeji uplatnéni
v koncertni sini, kostele i komické opere, Hudebni véda, vol. 52, 2015, nos. 3-4, p. 336.

75) HANSLICK, Eduard: Feuilleton. Concerte, Neue Freie Presse, 29 Feb. 1888, no. 8446, p. 2.

76) According to Milan Kuna, Mandyczewski was the author of the first list of Dvofdk’s compositions after
the composer’s death, published in Musikbuch aus Osterreich. Ein Jahrbuch der Musikpflege in Osterreich und
den Bedeutendsten Musikstddten des Auslandes, Richard Heuberger (red.), Carl Fromme, Wien 1905, vol. 2. In
Musikbuch, however, only Frantisek Vaclav Krejci is mentioned as the author of an article about Dvorak with
the addition of a list of the composer’s works (see KUNA 2017, op. cit. in footnote no. 2, pp. 341-343).

77) See NIUBO, Marc: Antonin Dvordk a jeho symfonické bdsné na texty K. J. Erbena v zrcadle dobové kritiky, in:
Referaty z hudebné historického seminare. Pribram 14 May 1998, Nadace Hudebniho festivalu Antonina
Dvoraka, Pfibram 1998, pp. 69-86.

78) McCOLL, op. cit. in footnote no. 68, pp. 88-100.
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Richard Heuberger commented on the positive turnaround in the reception of Dvordk in
the newspaper Wiener Tagblatt on 12 March 1895 just before the composer’s return from
America in connection with a performance of his String Quartet in F major, Op. 96: “Antonin
Dvordk, just a few years ago still a little known composer, has recently become popular with
the public. Within just ten years, music lovers have become familiar with the personality
of this Czech master musician, with his artistic physiognomy, and with his unique style of
expression, and they have fallen in love with him. Especially since having left his homeland,
he has become entirely domesticated. Hamerling’s lovely saying ‘The longer the way he has
to wander, the warmer his love greetings tend to be!’ is just the other side of the coin from
an old and unfortunately still relevant phrase: ‘Nemo propheta in patria’ |...] Mr. Rosé, who
is especially interested in cultivating the newest chamber literature, played Dvordk’s String
Quartet in F major, Op. 96, at his last soirée for this year’s season, thereby achieving a great
success in which the virtuosic performing, meticulous down to the smallest detail, played an
equally large role as the work itself by Maestro Dvordk, who now finds himself in a peculiar
situation, working overseas to export to his own homeland. And what he is sending to the
Old Continent is reminiscent of the tokens of affection that someone living abroad sends to
his relatives: Dvordk the musician is hungrily absorbing the primitive but original musical
artistry of the negroes, and his hand as an artist, which can do nothing but shape things
beautifully, is adding to the ornamental work of his compositions those strange, primitive
shapes of a dying artistic discipline. |...] One senses in them — especially in the Scherzo and
Finale — a joyous exuberance, a harmless joy of life that is today almost unmodern and that
none of our philosophers are now preaching, unfortunately. In this respect, Dvordk is unique at

79) German original: “Anton Dvorzak, noch vor ein paar Jahren ein nur wenig anerkannter Tondichter,
ist in letzter Zeit ein Liebling des Publikums geworden. Im Laufe kaum eines Dezenniums haben sich die
Musikfreunde mit der Personlichkeit, der kiinstlerischen Physiognomie, der eigensten Ausdrucksweise
des bohmischen Meisters vertraut gemacht und dieselben lieb geworden. Besonders seit er seine Heimat
verlassen, ist er zuhause recht heimisch geworden. Hamerling’s schones Wort: ‘Je weiter der Weg, den er
wandern mul, um so wirmer zu sein pflegt der Liebesgrul!” gehort auf die Kehrseite der alten, leider noch
immer nicht abgegriffenen Spruchmiinze: ‘Nemo propheta in patria’. [...] Herr Rosé, der sich namentlich die
Pflege der neueren Kammermusikliteratur angelegen sein l&Rt, hat in seiner letzten diesjihrigen Soirée ein
neues Dvorak’sches Streichquartett in F-dur, op. 96, zur ersten Auffiihrung gebracht und damit einen groRen
Erfolg errungen, an welchem die virtuose bis ins kleinste Detail sorgfiltige Wiedergabe ebenso grolsen Antheil
hatte, wie das Werk Meister Dvorzak’s selbst, der sich jetzt in der in der eigentiimlichen Lage befindet, jenseits
des Meeres fiir den Export nach der — Heimat zu arbeiten. Und was er nach dem alten Europa sendet, erinnert
an die Liebesgaben, die ein in der Fremde Weilender seinen Angehorigen schickt: Ein merkwiirdiges Blatt,
eine phantastische Bliithe, wie sie die Erde der lieben Heimat nicht hervorbringt, ein Produkt einer daheim
unbekannten Hausindustrie od. dergl. Dvorzak, der Musiker, saugt die primitive, aber originelle Tonkunst
der Neger gierig auf, seine Kiinstlerhand, die gar nicht anders kann, als schon formen, fugt die wunderlichen,
urlautigen Gebilde einer absterbenden Kunstiibung in das seine Zierwerk seiner Kompositionen. [...] In ihnen
— namentlich im Scherzo und Finale — herrscht eine iibermiithige Lustigkeit, eine harmlose Daseinsfreude,
die heutzutage fast unmodern ist und die von unseren Philosophen leider Keiner predigt. Dvorzak ist in dieser
Hinsicht ein Unikum in einer Zeit, da der Pessimismus schon in den Kindergarten wild wichst und fast jeder
zwolfjahrige Bub eine ‘Dariiberhinausigkeit’ zur Schau tragt, um die ihn jeder Siebzigjahrige — bedauern
konnte.” Newspaper clipping kept at the NM-MAD, inv. no. 9033 T: HEUBERGER, Richard: Theater, Kunst und
Literatur. Konzerte, Wiener Tagblatt, 12 Mar. 1895, no. 70.
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a time when pessimism is rampant at kindergartens, and nearly every twelve-year-old boy is
exhibiting exaggerated confidence’ that would make any 17-year-old feel regret.”

An excessively secular Stabat Mater
Max Kalbeck’s review in Die Presse dated 1 March 1888% follows along the same lines as
Mandyczewski’stext, which criticised the way Dvorakset thereligious text tomusic. According
to Mandyczewski, the composer had used melodies of a secular nature inappropriate for
the Stabat Mater, even exhibiting a lack of real religious feeling: “The language he speaks
is not the language of religious feeling, but rather the language of sensual receptiveness and
candour; it is the language of earthly, not divine love”® Kalbeck likewise judged the melodies
to be sensual, which he saw as Dvordk’s deliberate adaptation of sacred subject matter to the
modern taste of the period and to performance in a concert hall. According to him, Dvorak
thereby “[...] loses the ground beneath his feet and hangs in the air between the church and the
concert hall’® creating an inappropriate musical setting for a Latin text that is incompatible
with a colossal and a wilfully extravagant work (referring to the composition’s length and
the overuse of chromaticism). He also repeated the complaint already made by Hirschfeld
about the monotony of the form, themes, and tempo. Kalbeck and Mandyczewski both
imagined a more conservative conception of the Stabat Mater suitable only for performing
in church and inspired by the models of Palestrina and Bach, meaning its adaptation to an
older stylistic period.

Johann Georg Woerz (who signed his review as Florestan) also wrote his review in a

similar vein,®

adding criticism of the inappropriate rhythmic treatment of the musical
material in relation to the sequence’s rhyming Latin verses and the incorrect accentuation of

certain words (e.g. ardeat or virginum).

Format of the Sunday concerts of the Gesellschaft der Musikfreunde

One thing that may have played a very important role in Viennese critics’ reviews of the
work was the format of Sunday noon concerts of the Gesellschaft der Musikfreunde, at
which the Stabat Mater was performed on 19 February 1888. The programming for the four
noon concerts of the 1887/1888 season included difficult oratorios, cantatas, or Masses,
which were played alone, or else parts of them were played together with other works. In
November 1887, F. Mendelssohn-Bartholdy’s oratorio Saint Paul was performed by itself,
the December concert featured M. Moszkowski’s Orchestral Suite No. 1, Op. 39, alongside
M. Bruch’s Violin Concerto in G minor, Op. 26, and Jubilate by G. F. Hindel, in January 1888

80) KALBECK, Max: Feuilleton. Concerte, Die Presse, vol. 41,1 Mar.1888, no. 61, pp. 1-3 (hereinafter KALBECK).
81) German original: “Die Sprache, die es spricht, ist nicht die Sprache religioser Empfindung, sondern die
sinnlicher Empfanglichkeit und Unbefangenheit; sie ist die Sprache der irdischen Liebe, nicht der géttlichen.”
HANSLICK, Eduard: Feuilleton. Concerte, Neue Freie Presse, 29 Feb. 1888, no. 8446, p. 2.

82) German original: “Aus der l6blichen Absicht hervorgegangen, den alten heiligen Stoff durch eine moderne
Behandlungsweise dem Geschmacke der Zeit anzupassen, verliert das Werk den Boden unter den Fiiken und
bleibt zwischen Kirche und Concertsaal in der Luft hangen.” KALBECK, op. cit. in footnote no. 80, p. 2.

83) Florestan [WOERZ, Johann Georg]: Feuilleton, Wiener Sonn- und Montags-Zeitung, vol. 26, 27 Feb. 1888,
no. 9, pp. 1-2 (hereinafter Florestan).
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R. Schumann’s oratorio Paradise and the Peri, then in February came selections from the
opera Fierrabras by F. Schubert and Dvorak's Stabat Mater®* For two special concerts, a
programme in early March featured a selection of vocal and instrumental works by J. S. Bach,
J. Brahms, A. Rickauf, K. Goldmark, F. Mendelssohn, and at the end of the month there was
an evening performance of J. S. Bach's entire Mass in B minor, BWV 232.%

The noon starting time of the concerts combined with difficult programming posed a
serious challenge, and people were often leaving during the performances. Some critics
also regarded the dramaturgy as inappropriate for noon performances, pointing out that
audience members were often leaving prematurely because it was time for lunch.*® In
reference to the Stabat Mater, E. Mandyczewski also commented on the length of the noon
concert. Although he agreed that the Viennese public’s habit of leaving in the middle of
concerts was inappropriate, he objected that two and a half hours was too long for such
a concert and that if Dvorak’s work had been played alone (ideally during Holy Week),
the audience would have listened to it in its entirety. In the newspaper Wiener Sonn- und
Montags-Zeitung on 27 February 1888,” Johann Georg Woerz likewise called the concert’s
programming inappropriate for a Viennese noon concert and suggested that it would have
been better to perform only the grandiose first and last parts at that event, followed by a
complete performance of Dvorak’s work later at a separate evening concert.

The Stabat Mater in Budapest

Just as Dvordk found supporters in Vienna in the persons of E. Hanslick and J. Brahms, his
man in Budapest was the important critic Max Schiitz. Originally named Miksa (Miksatol)
Schiitz, he was born 1851 in Moravia, and he moved with his family to Hungary. He studied
law and apparently also had a musical education. He devoted himself to composing and

84) Also at the second performance of the Stabat Mater in London on 13 Mar. 1884, which Dvordk conducted,
the psalm The Lord is King by Joseph Barnby opened the concert; see the programme at the NM-MAD, inv. no.
6797 VII b.

85) For comparison, see [Concerte der Gesellschaft der Musikfreunde.], Wiener Zeitung, 1 Oct. 1887, no. 224, p. 6
and FIFIELD, op. cit. in footnote no. 1, pp. 558-561.

86) This is what is said in a text in the newspaper Deutsche Kunst und Musik-Zeitung: “Our noon concerts —
an impractical concept that is usual only in Vienna — are not appropriate for the performing of larger-scale
works; our friend the stomach growls to demand the respecting of its rights, and if, as was the case this
time, the work being performed is unable to captivate listeners, they flee en masse. We are convinced that
if someone wanted to play the great Masses of Bach or Beethoven at lunchtime, the elegant but musically
illiterate majority of the public consisting mostly of sensationally dressed ladies would have departed just as
long before the end as if a less dignified work were being played.” Original German: “Unsere Mittagsconcerte
— eine unbequeme Einrichtung, die nur in Wien iblich ist — eignen sich nun einmal nicht zur Vorfiihrung
grolerer Werke, Freund stomachus macht sein Recht knurrend geltend, und wenn nun gar, wie es diesmal der
Fall war, das vorgefiihrte Werk nicht zu packen und zu interessiren vermag, so ist die Flucht eine allgemeine.
Wir sind iibrigens iiberzeugt, dafs, wenn man etwa Bach’s oder Beethoven’s groke Messen Mittags auffiihren
wollte, das vorwiegend aus sensationell aufgeputzten Damen bestehende elegante, meistens musikalisch
sehr ungebildete Publicum ebenso lange vor dem Ende ReiRaus nehmen wiirde als bei der Auffiihrung minder
gediegener Werke.” G. K.: Koncerte, Deutsche Kunst und Musik-Zeitung, vol. 15, 28 Feb. 1888, no. 8, p. 3 (59).
The Sunday concerts of the Gesellschaft der Musikfreunde were held at noon until the 1906/1907 concert
season, when they were moved to Wednesday evenings. BOHM, op. cit. in footnote no. 38, p. 153.

87) Florestan, op. cit. in footnote no. 83, pp. 1-2.
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worked as a private music teacher. He is documented as having worked as the music editor
for the newspaper Pester Lloyd from June 1878 until June 1888. He died in September 1888,
probably as a result of a neurological disease.®® Max Schiitz greatly respected Antonin
Dvorék and was in friendly contact with him through correspondence from 1880. He had
Dvordak’s works sent to him in Budapest, tried to promote them, and informed the composer
about their performances. In a letter to Dvordk dated 6 April 1882, Schiitz states that he had
the main influence over realisation of the first performance of the Stabat Mater and over the
choice of soloists.®

A second, separate performance of the work in Budapest on 29 March 1888

on Maundy
Thursday under the baton of Antonin Dvordk,” not long after the debacle in Vienna, created
the opposite impression, and Max Schiitz’s review in the newspaper Pester Lloyd, which
Dvordk mentions in the letter to Alfred Littleton, is very positive. The soloists were Risa
Krammer® (soprano, a pupil of I. Bellovics), Jen6né Barothi (alto), Hajos Zsigmond (tenor),”
and David Ney (bass).”* The review highlights the beauty of the music of the second part,
Quis est homo, and of the fifth part, Tui nati, and it notes that “Since the first performance
of the ‘Stabat mater’ in Pest, Dvordk has risen higher and higher, so that he is now one of the
most distinguished and most celebrated living composers. The things that have elevated him so
quickly, helping him win the hearts of all perceptive music listeners at a single stroke, are that
enchanting naturalness that is all his own, his unstudied inventiveness, and the great, original
melodic power of his compositions. We find all of these traits in his ‘Stabat mater! Dvordk’s
conducting is exemplary.””

A second very favourable Hungarian review appeared in the newspaper Nemzet, which
reported that “Dvordk’s work is important especially for its peculiar wealth of melody; the

composition’s style, while lofty and modern, is still very simple and natural. Although Dvordk’s

88) UJVARI, Hedvig: Der Pester Lloyd als Quelle musikhistorischer Forschungen Ein Anndherungsversuch mit
Beispielen aus dem 19. Jahrhundert, Studia Musicologica, vol. 63, 2022, nos. 3—-4, pp. 281-282, 285.

89) ADKD 5, op. cit. in footnote no. 2, pp. 374-375.

90) The date 28 Mar. 1888 is given in ADKD 2, op. cit. in footnote no. 2, p. 322 and in SCHUTZ, Miksatol:
Zenészeti szemle. A paradicsom és a peri, Schumanntdl (februdr 24.) — Requiem, Berlioztdl (mdrczius 19.). — Stabat
Mater, Dvordktdl (mdrczius 28.), Budapesti Szemle, vol. 54, 1888, no. 143, p. 289.

91) The composer arrived in Budapest on Monday, 26 Mar. and conducted the dress rehearsal the following
evening. In: [?]: Dvordk ,,Stabat Mater*, Nemzet, vol. [?], [26 Mar. 1888], no. [?], p. 195.

92) Full name: Teresz Krammer. KUTSCH: Krammer, Teresz [entry], op. cit. in footnote no. 47, p. 2490.

93) [?]: Stabat mater, Pesti Hirlap, vol. 10, 29 Mar. 1888, no. 89, p. 5.

94) KUTSCH: Ney, David [entry], op. cit. in footnote no. 47, pp. 3338-3339.

95) Excerpt from a period translation of the original review; see [?]: Dvofdk v Pesti, Dalibor, vol. 10, 14 Apr.
1888, no. 18, p. 143 (hereinafter Dalibor 14 Apr. 1888). Original German: “Seit jener Zeit ist das Stabat mater
in alle Welt gedrungen und hat sich namentlich in England ehrenvoll behauptet; der Komponist aber, Anton
Dworak ist seither hoher und immer hoher gestiegen und zahlt heute zu den bedeutendsten und gefeiertesten
der Gegenwart [...]. Was ihn so rasch emporgehoben hat, was ihm die Herzen der musikalisch empfanglichen
Horer gewinnen half, ist die bezaubernde Natiirlichkeit, die ihm eigen ist, die ungesuchte Erfindung und die
starke, urspriingliche melodische Kraft in seinen Eingebungen. Alle diese Eigenschaften finden wir auch
in seinem Stabat mater wieder, in welchem wir einer der erfreulichsten Erscheinungen auf dem Gebiete
moderner Kirchenmusik begegnen. [...] Dvorak’s Art des Dirigirens ist musterhaft zu nennen.” See SCHUTZ,
op. cit. in footnote no. 34, p. 6.
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Stabat Mater’ is the longest of the works by various masters sharing its title, the audience
listened attentively to the end. The composer conducted the work calmly and with great surety;
although he was repeatedly called to take a bow after every number, he merely took his baton
and pointed modestly to the wonderful quartet and choir.”*® The comments in an article about
the Stabat Mater in the daily newspaper F6évarosi Lapok were in a similar vein, praising the
composition’s overall execution and the performance itself.”” On the other hand, the text
that appeared in the newspaper Pesti Hirlap® leaned in the direction of most of the Viennese
reviews, praising the performers, but rejecting the composition itself.

The cantata The Spectre’s Bride, Op. 69, also mentioned in Dvorak’s letter to Littleton dated
1 April 1888, was performed at the Verein der Musikfreunde in Budapest on 28 January 1889
with exceptionally large forces and with Imrich Bellovics conducting.”® Although Bellovics
offered to have Dvorak conduct, in the end the composer did not take part at the concert
because he was preparing the premiere of the opera Jakobin. The performance of the oratorio
Saint Ludmila, Op. 71, planned for the following year in Budapest, mentioned by Dvorak in
his letter, apparently was not realised.

The Stabat Mater in Vienna, and Czech-German disputes in Olomouc
Reactions to the Viennese performance of the Stabat Mater had strong reverberations
mainly in the Czech-language regional newspaper Nasinec'” (and to some extent in the

96) Dalibor, 14 Apr. 1888, op. cit. in footnote no. 95, p. 143. The Hungarian original does not contain the
formulation about listening to a work to the end, but merely states that it was listened to with pleasure and
joy: “Dvorzsak miive kiilonésen gazdag dallamossdga, nemes és egészen modern stylusa, és keresetlen
egyszerlisége altal tlinik ki; és habar a leghosszab »Stabat mater«, mely létezik, mégis rommel és élvezettel
hallgattdk végig. A szerzé nyugodtan, nagy biztossaggal dirigalt, és valahanyszor tapsoltdk — ez pedig minden
tétel utan megtortént néhanyszor — szerényen mutatott vezényld palczdjaval a kitiing quartettre és a karokra,
mintegy azokhoz utalvan a k6zonség halajat, kik oly nagy hatdssal emelték érvényre a miivet.” [?]: Dvorzsdk
»Stabat Mater”, Nemzet, vol. 7, 29 Mar. 1888, no. 2006, p. [?].

The journal Moravska orlice also briefly mentioned this success; see [?]: Denni zprdvy, Moravska orlice, vol. 26,
30 Mar. 1888, no. 75, p. 2. In a letter to Hans Richter dated 2 April 1888, Dvordk himself mentioned that
Richter’s best friend, the excellent musician Imrich Bellovics was responsible for organising the concert, and
that the Stabat Mater was very successful there. See ADKD 2, op. cit. in footnote no. 2, pp. 321-323.

97) [?]: Dvorak ,,Stabat mater“-e, Févarosi Lapok, vol. [?], 30 Mar. 1888, no. 90, p. 350.

98) [?]: Stabat mater, Pesti Hirlap, vol. 10, 29 Mar. 1888, no. 89, p. 5.

99) There were 44 sopranos, 50 altos, 26 tenors, and 35 basses in the choir, 20 first and 20 second violins,
10 violas, 10 cellos, and 8 double basses, while the wind section was supplemented by the members of a
military band. Imrich Bellovics: Antonin Dvordk, [before 28 Jan. 1889, Budapest]. ADKD 6, op. cit. in footnote
no. 2, pp. 198-199. KUNA 2017 under the entry “Bellovics Imrich (Emerich)”, op. cit. in footnote no. 2, pp.
57-58, states incorrectly that these were the forces at the concert of the second performance of the Stabat
Mater in Budapest.

100) Nasinec was a regional Czech-language Catholic newspaper founded in 1869. The founder and editor
was Josef Cernoch, and the publisher was Josefina Cernochova. Issues of the newspaper initially appeared
twice then later three times a week, and then daily from 1910. During the Second World War, it was changed
to a weekly, and publication was later suspended. From 1945 to 1948, the Ceskoslovenskd strana lidova
(Czechoslovak People’s Party) supervised the newspaper’s publication under the title Osvobozeny Nasinec,
then the newspaper was banned shortly after the communist putsch. See Nasinec, vol. 14, 20 May 1882,
no. 60, p. 1; MARESOVA, Veronika: Osvobozeny Nasinec v letech 1945 aZ 1948, thesis, Univerzita Karlova,
Fakulta socidlnich véd (Faculty of Social Sciences), Katedra medialnich studii, Praha 2015.
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Prague journal Dalibor), in which aggressive reports aimed at Viennese periodicals appeared
from the end of February until April 1888, condemning Viennese animosity towards
Czech composers and Antonin Dvorak in particular. At the same time, there was also an
exchange of brief, critical reports between the Olomouc editorial staff of the Czech-language
newspaper Nasinec'”! and the German-language newspaper Méhrisches Tagblatt,"* with the
latter beginning the dispute over the Stabat Mater on 25 and 27 February 1888 with two
critical articles.'™

It is no coincidence that the situation in Vienna involving the performance of Dvorak’s
Stabat Mater was being followed in Olomouc. The Czech-speaking Olomouc milieu had
strong ties to the composer through Jindfich Geisler, the chairman of Zerotin, a society for
vocal music, under the auspices of which Dvorak’s Stabat Mater had already been heard
twice consecutively on 26 and 27 April 1884, moreover under the composer’s baton.'*

Another indication of the composer’s special relationship with Zerotin is Dvoiak’s
dedication of the oratorio Saint Ludmila to that society in the first printed edition in 1886.1>
The performances of Saint Ludmila took place on 21 and 22 April 1888 after the opening of
the newly built National House in Olomouc, i.e., two months after the Viennese performance
of the Stabat Mater. For the Czechs in Olomouc, the opening of the National House was a
major event, and there can be no doubt that the performing of Dvorak’s challenging works
for voices and orchestra by a Czech society played a role in ethnic politics in Olomouc with
its strong contingent of German inhabitants.

In the first brief text on 25 February 1888, the German-language Méhrisches Tagblatt
reported on the work’s failure and stated that the only possibility for the public to express
its disapproval of the excessive promotion of Dvoridk by Viennese music critics would be
walking out of the concert hall; this statement may have been referring to support for the
work on the part of Eduard Hanslick. The failure of Selma sedldk (The Cunning Peasant)
in Vienna was also brought up again, as was the paper’s own review of the Stabat Mater in
Olomouc: “Mr Dvordk was insulted at the performance of one of his works in Olomouc a few
years ago because we did not immediately rate him on the same level as Beethoven. What

101) Already in January of 1888 Nasinec carried a report critical of Czech composers” appropriation of German
culture. [?]:,,Deutsche Musik”, Nasinec, vol. 20, 13 Jan. 1888, no. 6, p. 3.

102) Issues of this Olomouc German-language newspaper began to appear on 16 June 1880. The founder and
publisher was Josef Groak, who was succeeded in that position by his son Hugo Groak. Later, the editor was
Hugo Waldmann, followed by Walter Stiebitz until the creation of the Protectorate of Bohemia and Moravia.
In the end, the newspaper was purchased by the publisher Ferdinand Burschofsky from Zabreh na Moravé,
and Mahrisches Tagblatt became part of the Brno daily newspaper Tagesbote. See ROB, Franz: Der Olmiitzer
Buchdrucker Hugo Groak und sein ,,Mdhrisches Tagblatt”, Olmiitzer Blatter, vol. 43,1995, no. 7/8, p. 74.

103) [?]: Dvoraks Stabat Mater, Mahrisches Tagblatt, vol. 9, 25 Feb. 1888, no. 46, p. 6; Der ,, Nasinec” und die
Wiener, Mahrisches Tagblatt, vol. 9, 27 Feb. 1888, no. 47, p. 5.

104) Karel Bendl: Antonin Dvorak, 22 Mar. 1884, Praha. ADKD 5, op. cit. in footnote no. 2, pp. 438-440. See
TOMEK, Ferdinand: Dr. Ant. Dvordk a olomoucky ,,Zerotin®, Zerotin, Olomouc 1929, p. 12; BEVERIDGE, David:
Antonin Dvordk a Olomouc, in: Po stopach Antonina Dvordka. Olomouc 2 Sept. 2023 [programme brochure],
Akademie klasické hudby, Praha 2023, pp. [6-7].

105) Antonin Dvorék: Jindfich Geisler, 17 Nov. 1886, Praha. ADKD 2, op. cit. in footnote no. 2, p. 210.
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will he probably say once he has seen the judgments of the Viennese press?”"° It is possible
that Nasinec responded on 26 February 1888'"” because Méhrisches Tagblatt reacted on
27 February 1888 by saying that at other times, Nasinec happily quoted positive reviews of
Dvorak's works by Viennese critics,'”® and that according to the information of persons siding
with the Slavs, Dvordk was dissatisfied with the review in the Tagblatt of the Viennese Stabat
Mater.*® Then on 28 February 1888,"° Nasinec printed an article with the following passage:
“Who could ask a public raised musically on Strauss, Millocker, and Nessler to understand
Dvordk, whose ‘Stabat Mater’ was received with respect even in Melbourne? [...] The critic at
the Wiener Allgemeine Zeitung is apparently cut out of the same cloth as the famed faultfinder
of the Olomouc “lagblatt” The next day, it added that the offence supposedly taken by
Dvordk was merely an invention of the editors, and that the composer has never seen the
Tagblatt in his life.!! After another short, provocative article,"? the newspaper Mihrisches
Tagblatt responded with a lengthy article titled Velikdsstvi (Megalomania),"® recommending
that negative reviews be reported to the government, so it could prevent any further ones,
and denying the accusation of the Prague German-language daily newspaper'** directed at
the author of the already discussed concert review for the Wiener Abendpost (29 February
1888), accusing him of racially-based hatred of the composer."* Nasinec continued with two
reports also pointing out the differences between the contents of the Viennese reviews and
the text of in the Budapest newspaper Pester Lloyd, which devoted detailed attention to the
Stabat Mater only from a musical perspective, and it also fully understood the composition’s
positive aspects."® Mahrisches Tagblatt did not react to those reports, so that was the end of
the polemics.

106) Original German: “Hr. Dvorak war, als sein Werk vor mehreren Jahren in Olmiitz aufgefiihrt wurde, schon
verletzt, weil wir ihn nicht gleich in eine Reihe mit Beethoven stellten. Was wird er erst sagen, wenn er die
Urtheile der Wiener Blitter zu Gesichte bekommt?” Dvoraks Stabat Mater, Médhrisches Tagblatt, vol. 9, 25 Feb.
1888, no. 46, p. 6. On 28 Apr. 1884 the same newspaper carried a generally positive review of performances
of the Stabat Mater on 26 and 27 Apr. 1884 conducted by the composer with the Zerotin choir and soloists
including Anna Dvorakova. [Dworak’s ,,Stabat mater], Mdhrisches Tagblatt, vol. 5, 28 Apr. 1884, no. 98, p. 4.
107) The regular Sunday edition of Nasinec from 26 Feb. 1888 probably has not been preserved.

108) The newspaper quotes Hanslick’s praise of performances given by F. Ondficek and of the performance
of Dvordk’s Symphonic Variations in the “hostile territory of Vienna”. See [?]: Ondricek a Ant. Dvordk, Nasinec,
vol. 19, 8 Dec. 1887, no. 145, p. 3.

109) [?]: Der ,,Nasinec” und die Wiener, Mahrisches Tagblatt, vol. 9, 27 Feb. 1888, no. 47, p. 5.

110) [?]: Dvordkova ,,Stabat Mater*, Nasinec, vol. 20, 28 Feb. 1888, no. 25, p. 3.

111) [?]: ,, Miihr. Tagblatt”, Nasinec, vol. 20, 29 Feb. 1888, no. 26, p. 3.

112) [?]: ,Mdhr. Tagblatt®, Nasinec, vol. 20, 2 Mar. 1888, no. 27, p. 3.

113) [?]: Grofenwahn, Mahrisches Tagblatt, vol. 9, 7 Mar. 1888, no. 55, p. 6.

114) This newspaper founded by Czech politicians with the publisher and editor-in-chief J. S. Skrejsovsky was
in circulation from 1862 to 1907. In the changing political climate, because of controversial pro-Czech oriented
articles, some of its editors were arrested or even imprisoned, and the newspaper’s publication was suspended.
In: Ottiv slovnik naucny: illustrovand encyklopaedie obecnych védomosti, J. Otto, Praha 1903, vol. 20, p. 112.

115) [HLAVAC, Bedfich] h¢.: Feuilleton, Politik, vol. 27, 1 Mar. 1888, no. 61, pp. 1-2. Ulf: Prager Wochenrevue,
Montags-Revue als Bohmen: Wochenschrift fiir Politik, Volkswirthschaft, Kunst und Literatur, vol. 10, 3 May
1888, no. 10, p. 1.

116) [?]: Dvordk v Pesti, Nasinec, vol. 20, 1 Apr. 1888, no. 40, p. 4.
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Dvordk’s reaction to the critics

Besides the unconfirmed mentions of Dvorak’s dissatisfaction with the failure of his Stabat
Mater, which emerged in the dispute between the editorial staffs of the Méhrisches Tagblatt
and of Nasinec, and besides his reaction in the letter to Alfred Littleton dated 1 April 1888,
there is one more direct, documented statement from Dvorak. About ten days after the
concert, he wrote to the conductor Richter: “Highly Esteemed Friend! Having now recovered
somewhat from the unfortunate fate of my ‘Stabat Mater’ and from the devastating reviews, I
am taking up my pen to express to you my most heartfelt thanks for your artistic enthusiasm,
for your courage, for the kind interest in me that you have already so often shown, and in short,
for all of the good things you have done for me. My pen is too weak to give my thanks their
proper expression.”"”

The Stabat Mater was then performed on 9 March 1888 at the National Theatre in
Prague under the baton of Adolf Cech, and the concert was understood as satisfaction for
the composition’s failure in Vienna."® In a letter to the conductor, his close friend, Dvordk
thanked everyone involved for a successful performance and all the hard work that enabled
the work to stand out."’

Conclusion

The obtained letter, addressed by Antonin Dvorak to Alfred Littleton, supplements several
other pieces of correspondence between them and adds to our information about the
Viennese reception of Dvordk’s Stabat Mater on 19 February 1888 and about the composer’s
active contacts with the artistic scene in Budapest. The letter is also documentation of how
intensely the composer’s feelings were affected by criticisms of his works, despite his claim
that he did not care about such things. The Viennese reviews almost unanimously condemned
the work, and against the background of Czech-German political conflicts, they criticised
the Stabat Mater mainly for tediousness and monotony, and they pointed out problems with
the structuring of phrases in relation to the sequence’s Latin text. Conservative critical voices
turned to models from earlier stylistic periods (G. P. da Palestrina, J. S. Bach) and regarded
Dvordk’s manner of setting the Latin sequence to music as being stylistically too adapted
to contemporary trends. Nonetheless, most of the reviewers expressed appreciation for
Dvorak’s extraordinary melodic inventiveness, his gift as an orchestrator, and the excellence
of the performance itself by the orchestra of the Gesellschaft der Musikfreunde under the
baton of Hans Richter (praise went mainly to the tenor Gustav Walter, while the performance

117) From the German original: “Hochverehrtester Freund! Nachdem ich mich nun von dem ungliicklichen
Ausfalle meines ‘Stabat mater’ so wie von der vernichtenden Kritik ein wenig erholt hatte, ergreife ich die Feder
um Ihnen meinen herzlichsten Dank fiir Ihren kiinstlerischen Eifer, fiir den Mut und die liebevolle Teilnahme,
die [Sie] so oft gegen mich bekundet haben, kurz fiir alles Gute, was Sie mir getan haben, auszusprechen.
Meine Feder ist zu schwach, um meinem Dank zum richtigen Ausdruck zu bringen.” Antonin Dvorak: Hans
Richter, [29 Feb. 1888], Praha. ADKD 2, pp. 311-312. Letter kept at the NM-MAD, inv. no. S 76/242.

118) Antonin Dvorak: Adolf Cech, 10 Mar. 1888, Praha. ADKD 2, op. cit. in footnote no. 2, p. 313; [?]: Dvofdkovo
,Stabat Materv Ndrodnim Divadle, Nasinec, vol. 20, 14 Mar. 1888, no. 32, p. 3.

119) ADKD 2, op. cit. in footnote no. 2, p. 313.
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of the bass Heinrich Adolfi was not always received positively). Another contributing
factor to the failure of the Stabat Mater may have been inappropriate programming for
Sunday noon concerts, at which challenging oratorios (or parts thereof) were performed
in combination with other compositions, and from which audience members regularly
departed even before the end. Important reviewers of the Vienna premiere of the Stabat
Mater included the prominent critics Robert Hirschfeld and Eusebius Mandyczewski.
Mandyczewski stood in for the ailing Eduard Hanslick, whose support the composer always
strongly hoped for according to his correspondence. Although both of their reviews were
quite negative, the two critics established relatively warm relations with Dvordk in the
1890s. Hirschfeld even gave a very favourable evaluation to the Viennese performance of
Dvordk’s symphonic poems despite his strong reservations with respect to that musical
genre. One of the reasons for the change may have been Dvorak’s stay in America — for most
critics and the public, within just a few years the Czech national composer had become a
composer of international importance. The Czech and German press in Olomouc reacted
to Viennese criticism of the Stabat Mater with a sharp exchange of polemics. The Prague
press (Dalibor, Politik) also joined the fray to some extent. These polemics document that
the Czechs perceived the works failure as an organised conspiracy against Czech music in
Vienna, and they also draw attention to the fierce Czech-German ethnic disputes within the
Bohemian lands. The reviews in Budapest, where the work was performed about a month
after the Viennese premiere, were more favourable, although they did not clearly agree that
the work was a success. The composer viewed the Budapest concert very positively, but it is
not known what periodicals Dvordk had access to apart from the German-language journal
Pester Lloyd. It is more likely that he did not read the reviews written in Hungarian.

Overview of performances of the Stabat Mater from 1880 to 1888

Date Place Orchestra & choir Conductor Comment
23 Dec. 1880 Prague Orch.e.stra and choir of the Adolf Cech worlq
Provisional Theatre premiere
2 Apr. 1882 Brno Srmo Beseda Philharmonic || oo janacek
ociety
5 Apr.1882 Budapest Verein der Musikfreunde | Imrich Bellovics Budapest
premiere
, - . v v, _ | organonly
29 Apr. 1882 Mlada Boleslav | Boleslav Singing Society | FrantiSek Hruska (in a church)
. - ) Ly «, _ | organonly
29 May 1882 Mlada Boleslav | Boleslav Singing Society | Frantisek Hruska (in a church)
London
10 Mar. 1883 London London Musical Society Joseph Barnby premiere (first
in England)
. A . Ly «, _ | organonly
23 Sept. 1883 Mlada Boleslav | Boleslav Singing Society | Frantisek Hruska (in a church)
20 Dec. 1883 _lFl;r:/\écastle UPOM | Amateur Vocal Society William Rea
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Date Place Orchestra & choir Conductor Comment
24 Jan.1884 Boston Cecilia Society Benjamin J. Lang | only nos. 3-7
13 Mar. 1884 London RoyglAlbert Hall Choral Antonin Dvorak
Society
organ only,
25 Mar. 1884 New York William Courtney William Courtney | Y>A premiere
Students of organ
version
27 Mar. 1884 Birmingham Festival Choral Society W. Stockley
Theodore orchestral
3 Apr. 1884 New York New York Chorus Society premiere in
Thomas USA
6 Apr. 1884 Mlada Boleslav | Boleslav Singing Society | FrantiSek Hruska | organ only
6 and 7 Apr. 1884 | Pilsen Hlahol (Pilsen) Antonin Dvorak
. Pennsylvania Western Theodore
13 May 1884 Pittsburgh Association Thomas
26 Apr. 1884 Olomouc Zerotin Antonin Dvorak
3 May 1884 Pilsen Hlahol (Pilsen) Frantisek Schmid
13 and 22 Ma . . . Theodore
1884 y Pittsburgh May Music Festival Thomas
13 Jun. 1884 Milwaukee g/hl\_/vaukee Musical Miss Winant only no. 9
ociety
11 Sept. 1884 Worcester Three Choirs Festival Antonin Dvorak
13 Nov. 1884 New York New York Chorus Society Theodore
Thomas
27 Nov. 1884 Manchester Hallé’s Grand Concerts Sir Charles Hallé
5 Dec. 1884 Bristol Bristol Festival Choir Sir Charles Hallé
7 Dec. 1884 Pilsen Hlahol (Pilsen) Antonin Dvorak
22 Dec. 1884 London Hacke_ny_Choral Ebenezer Prout
Association
15]Jan. 1885 Boston Cecilia B.].Lang
12 Feb. 1885 Mannheim Musikverien Emil Paur Germ_an
premiere
14.and 17 Feb. Albany, NY Choral Club Gerrit Smith
1885
27 Feb. 1885 #l;r:/;castle UPON | Amateur Vocal Society William Rea
21 Mar. 1885 Vala_svzilf,e Obcanska Beseda Viktor Navratil only nos. 3
Mezirici and7
. Liverpool Philharmonic . [
24 Mar. 1885 Liverpool Soci Sir Charles Hallé
ociety
25 Mar. 1885 Leeds Igeef:ls Philharmonic Alfred Broughton
ociety
27,28,and 29 .. | Slavjan Singing FrantiSek
Mar. 1885 Hradec Kralové Association Hoznourek
2 and 3 May 1885 | Mladd Boleslav | Boleslav Frantisek Hruska
10 May 1885 Kutna Hora Tyl Singing Society Alois Strébl
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Date Place Orchestra & choir Conductor Comment
31 May 1885 Klatovy Sumavan Singing Society gz(ljy;os. 3
10 Sept. 1885 Hereford Three Choirs’ Festival Langdon
Colborne
. . Melbourne
29 Sept. 1885 Melbourne glloeclit;ct)urne Philharmonic David Lee premiere (first
y in Australia)
28 Dec. 1885 Rotterdam Rotterdam Music Society | Alex Heyblom
2 Mar. 1886 London Novello’s Oratorio Alexande_r
Concerts Mackenzie
10 and 11 Apr. o . vl
1886 Kromériz Moravan Antonin Dvorak
Vienna
Vienna Wiener Max von premiere
19 Apr. 1886 L Singakademie, Wiener o (acc. Orgel-
Schottenkirche - ) Weinzierl >
Mannergesangverein Harmonium
only)
17 Aug. 1886 Wolverhampton | Wolverhampton Festival av;/;r;nerton
15 Dec. 1886 Edinburgh Choral Union Collinson
27Mar.1887 | Novy Bydsov 3”9“’ nos. 3,
1Apr. 1887 Belfast Eelf_ast Philharmonic Adolf Beyschlag
ociety
18 Apr. 1887 Melbourne Mel_boume Philharmonic
Society
Vienna, Great Orchestra and choir of g:s;rgsetrfa?f
18 Feb. 1888 Hall of the the Gesellschaft der Hans Richter o
. ) . version in
Musikverein Musikfreunde Vienna

Address: Veronika Vejvodovd, Muzeum Antonina Dvordka, Ke Karlovu 20, 120 00 Praha 2,

Czech Republic
E-mail: veronika.vejvodova@nm.cz

Address: Barbora Stevanka Kadlitkovd, Muzeum Antonina Dvordka, Ke Karlovu 20,120 00 Praha 2,

Czech Republic
E-mail: barbora.kadlickova@nm.cz

» Letter from Antonin Dvorak to Alfred Littleton / Dopis Antonina Dvofaka Alfredu Littletonovi
NM-CMH-MAD inv. no. / inv. ¢. 5198 G1
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Dvorakovo Stabat Mater
ve Vidni v roce 1888: Prezentace
nheznameého dopisu Antonina

Dvoraka Alfredu Littletonovi
a reakce dobové kritiky

Veronika Vejvodovd — Barbora Stevanka Kadlickovd

vateli Vidné. Ministersky predseda Eduard Taaffe ucinil v letech své vlady 1879-1893 vuci
Cechaim ustupky, které sméiovaly ke zrovnopravnéni ¢estiny s némcinou, coz vyvolavalo
u Némct silny odpor. Ceska hudba se ve Vidni prosazovala pomalu a jejimu stale ¢astéjsimu
provozovani pomohly kontakty, které tésné pred zaciatkem Taaffeho vlady navazal Antonin
Dvorak s vyznamnymi predstaviteli taméjsiho hudebniho Zivota, jako byli Johannes Brahms,
Eduard Hanslick a Hans Richter. Dvordk byl pak do zacatku 90. let jednim z madla ceskych
skladateld, jejichz tvorba do Vidné pronikla.

Velkou podporu poskytl skladateli zejména dirigent Hans Richter. S Videnskymi filhar-
moniky, které ridil v letech 1875-1898, uvedl 16. 11. 1879 jako prvni Dvordkovu skladbu ve
Vidni treti Slovanskou rapsodii. Od té doby se na programu filharmonika a pod jeho tak-
tovkou objevovaly Dvorakovy kompozice pribézné az do Richterova odchodu z pozice
$éfa orchestru. Na koncertech Gesellschaft der Musikfreunde, jez Richter dirigoval v letech
1884-1890, byla pod jeho vedenim provedena ve videnské premiére 19. 2. 1888 pouze jedind
Dvorakova skladba: Stabat Mater s orchestralnim doprovodem.! Cilem pritomné studie je

Predlozend prace vznikla za finan¢ni podpory Ministerstva kultury v ramci institucionalniho financovanfi
dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2024-2028/23.1.a,
00023272).

1) SOUREK, Otakar: Antonin Dvorik a Hans Richter. Obraz uméleckého prdtelstvi, Melantrich, Praha 1942 (dale
Sou REK); FIFIELD, Christopher: True artist and true friend. A biography of Hans Richter, Clarendon Press, Oxford
1993; Tyz: Hans Richter, new edition, The Boydell Press, Woodbridge 2016 (ddle FIFIELD); HIRSCHFELD,
Robert — PERGER, Richard von: Geschichte der K. K. Gesellschaft der Musikfreunde in Wien, Direktion der K. K.
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rozbor recepce této orchestralni videnské premiéry Stabat Mater. Pravé o jejich negativnich
ohlasech se skladatel zminil v dosud neznamém dopise Alfredu Littletonovi z 1. 4. 1888, kte-
ry se v roce 2017 podatilo zakoupit do sbirky Narodniho muzea — Muzea Antonina Dvordka
(dadle NM-MAD). Tomuto dopisu a problematice ziskdvani skladatelovy korespondence je
vénovana prvni ¢ast textu, kterd je zakoncena kritickou edici dopisu. Studie se vénuje také
dalsim skutecnostem, jako napf. ¢esko-némecké polemice probihajici v olomouckém tisku
po uvedeni Stabat Mater ve Vidni nebo uspésnému budapestskému provedeni dila pod skla-
datelovou taktovkou kratce po videnské premiére 28. 3. 1888.

Neznama Dvorakova korespondence:

Prirdistky a jejich publikovani (1995-2024)

Od souborného vydani Dvorakovy korespondence pravidelné pribyvaji do sbirky NM-MAD
nové polozky,* které jsou ziskdvany nakupy ze zahrani¢nich antikvariat, drazbou v auk-
¢nich domech, vyjimecné také koupi od soukromych vlastnika ¢i ziskanim na zakladé de-
dického rizeni. Veskerou skladatelem prijatou korespondenci, podchycenou do roku 1999,
zahrnuji sedmy a osmy svazek jejtho souborného vydani (korespondence prijata 1893—-1895,
1896-1904). Vyzkum skladatelem odeslané korespondence vsak byl jiz v roce 1995 zavrsen
svazkem ¢islo ¢tyfi (korespondence odeslana 1896—1904 spolu s dodatky nové objevené ko-
respondence v jedné ze zavére¢nych kapitol na s. 283-294).

Dalsi neznama korespondence ziskanid po uzavieni souborného vydani do sbirky
NM-MAD byla publikovana dil¢imi pracemi, z nichz nejrozsahlejsi je samostatnd mono-
grafie Milana Kuny, ktery v roce 2000 zpracoval nové zakoupenou skladatelovu korespon-
denci priteli Aloisi Goblovi? Na tuto navazuje studie Terezy Kibicové z roku 2007, zamé-
fend na dalsi ¢ast skladatelovy korespondence s A. Goblem ve sbirkich NM-MAD,* a Evy
Myslivcové, ktera se vénovala kopiim korespondence s Goblem, ulozené v Muzeu Ceského
rdje v Turnove.®

Korespondenc¢ni prirtistky z let 2003-2008 vydala v casopise Musicalia Jarmila Tauerova
(dopis A. Dvoraka Richardu von Pergerovi ziskany z antikvariatu J. A. Stargardt v roce
2006° a dopis skladatele Emilu Krausemu zakoupeny v antikvariatu Halkyone v Hamburku

Gesellschaft der Musikfreunde in Wien, Wien 1912 (dale HIRSCHFELD); KRALIK, Heinrich von: Die Wiener
Philharmoniker. Monographie eines Orchesters, Verlag Wilhelm Frick, Wien — Leipzig — Olten 1938 (dale KRALIK).
2) Antonin Dvorak. Korespondence a dokumenty. Kritické vyddni, ed. Milan Kuna a kol., 10 sv., Supraphon/Editio
Barenreiter, Praha 1987-2004 (dale ADKD). Doplnék ke korespondenci viz KUNA, Milan: Antonin Dvordk.
Reflexe osobnosti a dila. Lexikon osob, Academia, Praha 2017 (ddle KUNA 2017). Publikace vznikla rozpracové-
nim kapitoly Charakteristiky odesilatelli z 8. svazku ADKD, s. 355-4089.

3) KUNA, Milan: Antonin Dvordk. Nejblizsimu priteli. Antonin Dvordk. To His Closest Friend, Nada¢ni fond Prazsky
podzim, Praha 2000. Tato korespondence byla do sbitky NM-MAD zakoupena od Nada¢niho fondu Prazsky
podzim v roce 2011, je ulozena pod inv. ¢. 4991 G1 - 5009 G1.

4) Kibicova zpracovala korespondenci v NM-MAD ziskanou do sbirky roku 1999; ulozena pod inv. ¢. 8641 G1 —
8652 G1. KIBICOVA, Tereza: Antonin Dvordk nejblizsimu p¥iteli II., Dosud nepublikovand korespondence Antonina
Dvordka adresovand Aloisi Goblovi, Hudebni véda, ro¢. 44, 2007, ¢. 3-4, s. 391-393.

5) MYSLIVCOVA, Eva: Antonin Dvofdk nejblizsimu pfiteli I, Hudebni véda, ro¢. 49, 2012, ¢. 3, s. 289-300.

6) TAUEROVA, Jarmila: Nezndmy dopis Antonina Dvodka Richardu von Pergerovi / An Unknown Letter of Antonin
Dvordk, Musicalia, ro¢. 1, 2009, ¢. 1-2, s. 107-112 (¢eska verze), s. 113-121 (anglicka verze).
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v roce 2008).” David Beveridge publikoval spolu s dal$imi $esti objevenymi dopisy Antonina
Dvoraka londynskému nakladateli Alfredu Littletonovi také v aukci Sotheby’s v Londyné
Nérodnim muzeem vydrazeny skladateltiv dopis Littletonovi z 20. fijna 1890

Nedavno ziskany Dvorakiiv dopis Alfredu Littletonovi z 1. 4. 1888
Dopis Antonina Dvoraka adresovany Alfredu Littletonovi, o kterém pojednavd pritom-
nd studie, byl do sbirky NM-MAD ziskan v drazbé v aukéni sini Sotheby’s London v roce
2017.° Dopis je soucasti rozsdhlé rady korespondence, kterou Dvordk vedl s Alfredem
Littletonem coby spolumajitelem londynského nakladatelstvi Novello, Ewer & Co. (ddle
Novello), a to od roku 1883, pied svou prvni cestou do Londyna v roce 1884, patrné do
roku 1901 (posledni dolozeny dopis). U prvnich polozek korespondence v$ak nent jisté, ze
slo primo o Alfreda Littletona. Velka ¢ast Littletonovych dopist Dvorékovi (celkem 56 polo-
zek) je ulozena v NM-MAD." Naproti tomu dopisy, které psal Dvordk Littletonovi, nejsou
dochovany ve stejné tplnosti a i v pripadé Littletonovych dopist je jasné, ze ndam jejich vel-
ky pocet chybi. Pisemna pozustalost Alfreda Littletona, resp. firmy Novello, presla po jeho
smrti v roce 1914 do vlastnictvi $irsi rodiny a spravct firmy," ktefi si ¢ast korespondence
ponechali a ¢dst rozprodali v aukci v roce 1957* (jistou roli mohla sehrdt vyména reditele —
v uvedeném roce na tuto pozici nastoupil Charles Avenell, zet Waltera Littletona, ktery byl
strycem Alfreda Littletona). Dalsi dokumenty vcetné korespondence skladateltt Dvoraka,
Elgara, Mendelssohna a Stanforda firma rozprodala na aukci v roce 1996

Z celkovych asi ctyficeti znamych polozek korespondence, kterou odeslal Dvorak
Littletonovi, je nyni velkd cast ulozena v soukromych sbirkiach v zahranic¢i, nékolik

7) TAUEROVA, Jarmila: Tausendmal Dank! Tisiceré diky (Antonin Dvordk Emilu Krausemu) / Tausendmal Dank!
A Thousand Thanks (Antonin Dvordk to Emil Krause), Musicalia, roc. 3, 2011, ¢. 1-2, s. 56-63 (Ceska verze),
s. 64-77 (anglicka verze).

8) Dalsich pét objevenych dopisti adresovanych Littletonovi se nachdziv Literarnim archivu Pamatniku narod-
niho pisemnictvi (pozistalost Josefa Hlavky) a jeden v katalogu J. A. Stargardta v Berliné (¢erven 2010). Tento
dopis se bohuzel Narodnimu muzeu nepodatrilo zakoupit. Viz BEVERIDGE, David R.: Dvordk, Novello, Alfred
Littleton a britské hudebni festivaly: nové objevend korespondence, nové postrehy / Dvorik, Novello, Alfred Littleton
and the British Music Festivals: Newly-Discovered Correspondence, New Observations, Musicalia, roc. 3, 2011,
¢.1-2,s. 6-22 (Ceska verze), s. 23-46 (anglicka verze). Dopis je ulozen v NM-MAD, inv. ¢. 8667 G1. Beveridge
publikoval také soupis svych dalsich objevii Dvorakovy korespondence, kterd neni zahrnuta v souborném vy-
dani korespondence v ¢lanku: BEVERIDGE, David R.: Korespondence Antonina Dvordka neobsazend v souborné
kritické edici / Correspondence of Antonin Dvofdk Not Contained in the Collected Critical Edition, Musicalia, roc. 3,
2011, ¢.1-2, s. 47-48 (Cesky tvod), s. 49-55 (anglicka verze).

9) Cislo katalogu Sotheby’s 32. Dopis je v NM-MAD ulozen pod inv. ¢islem 5198 G1. O dalsich ziskanych p¥i-
riistcich do sbirky NM-MAD z let 2015-2023 viz: ZURKOVA, Tereza — PLECITA, Jana — VE]JVODOVA, Veronika:
Important Acquisitions of the Czech Museum of Music in Recent Years (I) / Vyznamné akvizice Ceského muzea hudby
v poslednich letech (I), Musicalia, ro¢. 15, 2023, ¢. 1-2, s. 183-194 (anglicka verze), s. 195-206 (Ceskd verze).
10) Inv. ¢. S76/1098 — S 76/1153.

11) HURD, Michael: Vincent Novello — and Company, Granada, St Albans 1981, s. 112. Za upozornéni na tuto
publikaci dékujeme Davidu Beveridgovi.

12) SLAVIKOVA, Jitka: Dvordk Letters, The Musical Times, ro¢. 124, éervenec 1983, & 1685, s. 410.

13) GRACE, Harvey: Novello @ Co. [heslo], in: Grove Music Online, 2001 [online]. Dostupné z:
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
-9781561592630-e-0000020147 [cit. 27. 6. 2024].
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v zahrani¢nich vefejnych institucich nebo jsou nezvéstné a jejich obsah zname pouze diky
opistm dvordkovskych badateli.* V NM-MAD je v ramci inventare S 226 zpracovano osm
dopisti,” v inventari S 76 je zaznamendna pouze xerokopie origindlu ze soukromé sbirky
Sigmunda Levarie, New York." V roce 2018 byl do sbirky NM-MAD zakoupen v antikva-
riatu Stargardt v Berliné Dvorakiv dopis Littletonovi priblizné z 24. 12. 1884 a jesté tyz rok
v Sotheby’s New York vydrazen dopis z 20. 9. 1886."

Dopis Littletonovi z 1. 4. 1888 je z hlediska souboru skladatelovy korespondence s nakla-
datelem vyjimecny tim, Ze doposud nebyl dolozen Zadny korespondenc¢ni styk Littletona
s Dvordkem z roku 1888. V predeslém roce resil nakladatel se skladatelem odkoupeni prav
kvydani Pisni z Rukopisu krdalovédvorského, op. 7, od ¢eského nakladatele Emanuela Starého,
coz zpusobilo roztrzku mezi skladatelem a berlinskou firmou N. Simrock, u které Dvordk
pisné vydal také."” V roce 1889 navdzal Littleton na predeslou korespondenci se skladatelem;
mél zijem o nové Dvorakovo vokdlni dilo a zval skladatele k dalsi navstévé Anglie (Dvorak
byl v Londyné posléze vletech 1890 a 1891). Dvordkav vztah k Anglii byl v ¢eskych kulturnich
kruzich 19. stoleti zcela vyjimec¢ny. Skladatel v Anglii pobyval celkem devétkrat — dirigoval
zde sedmnact koncertt a pro Anglii napsal néktera svd vyznamnd dila, jako napt. Symfonii
¢. 7 d moll, kantatu Svatebni kosile ¢i oratoria Svatd Ludmila a Requiem.™

Dopis vypovida o tom, jak Dvorak vnimal a prijimal negativni kritiku svych dél. Situace
ve Vidni pro né¢j mohla byt vzhledem k politické situaci a proticeské naladé, ktera ve Vidni
panovala, obzvlast bolestiva. Na siteni a provadéni Stabat Mater, jakoz i dalsich dél, mu vel-
mi zélezelo. Uvédomoval si, ze celosvétovy zajem o toto dilo nastartovala anglicka premiéra
v roce 1883, coz vyjadiuje i v tomto dopise Alfredu Littletonovi.

Edice dopisu

Anotace: Dvordk v dopise sdilel s nakladatelem reakce kritiky na provedeni duchovni
kantéty Stabat Mater, op. 58, ve Vidni a v Budapesti v roce 1888. Popsal provedeni dila
v Gesellschaft der Musikfreunde ve Vidni, které videnska kritika prijala negativné, a naopak
vyzdvihl anglické publikum. Hodnotil také provedeni Stabat Mater v Budapesti predesly

14) Viz ADKD 1-4, op. cit. v pozn. 2. Opisy korespondence porizoval britsky muzikolog John Clapham (1908-
1992). Korespondence ze soukromych sbirek je v poslednich letech rozprodavana, nedavno zejména soukro-
ma sbirka po jednom ze spolumajiteld firmy Novello, v ADKD oznacovdna: H. S. P. Brooke, Wrecclesham.

15) Inv. ¢. S 226/48 — S 226/54, datace: 11. 1. 1884, inor 1884, 10. 9. 1885, 20. 2. 1886, 22. 8. 1886, 1886,
27.7.1890; inv. & S 226/87, datace: 25. 9. 1894. Viz SLAVIKOVA, Jitka — VANISOVA, Dagmar: Antonin
Dvoridk (inventdr fondu) S 226, Narodni muzeum v Praze — Muzeum Ceské hudby, Praha 1986, s. 11-12, 19.
Korespondence je zverejnéna v online databazi Korespondence Antonina Dvordka online, dostupné z: antonin-
dvorak.nm.cz (dale jen KAD online).

16) Inv. &. S 76/276, datace: 17. 8. 1884. Viz CECHOVA, Olga — FOJTIKOVA, Jana: Antonin Dvofdk (inventdy
fondu) § 76, Narodni muzeum v Praze — Muzeum Ceské hudby, Praha 1981, s. 31. Dostupné z KAD online, op.
cit. v pozn. 15.

17) Inv. ¢. 5200 G1.

18) Inv. ¢. 5206 G1.

19) VEJVODOVA, Veronika: Rané pisné Antonina Dvordka: literdrni predlohy, rukopisné fragmenty, nakladatelé,
Muzeum: Muzejni a vlastivédnd prace, ro¢. 60, 2022, ¢. 2, s. 30-38.

20) SLAVIKOVA, Jitka: Dvo¥dk a Anglie, Paseka, Praha 1994.
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tyden, kde byla kazda ¢ast dila odménéna aplausem. Dale Littletonovi sdélil, Ze kantata
Svatebni kosile, op. 69, bude provedena poprvé v Madarsku pristi sezonu a Svatd Ludmila,
op. 71, pristi rok. Zadal dale Littletona o zaslani partitur téchto dvou dél Imrichu Bellovicsovi
(dirigent hudebni spole¢nosti v Budapesti) a Maxi Schiitzovi (hudebni kritik v Budapesti).

Popis: Dopis ma ¢tyri tmavym inkoustem popsané strany jednoho dvoijlistu, rozméry dopis-
niho papiru: 178 x 115 mm. Ve vrchni okrajové ¢asti strany dvé se nachdzi mald skvrna, kterd
nenarusyje text. V levém hornim rohu prvni strany se nachazi tuzkou psany pripis: (A185).

Pravidla prepisu: Text dopisu je reprodukovan vérné podle originalu, doplnéna slova ci
hlasky jsou v hranatych zavorkach. Konce textu na jednotlivych stranach origindlu jsou
oznaceny ||, fadkovani origindlu a délenti slov se nezohlednuje. Odstavce v edici jsou ¢lené-
ny dle originalu. Dvordkovy chyby v angli¢tiné nejsou specidlné vyznaceny ¢i komentova-
ny, jelikoz dokumentuji stupen jeho ovladnuti anglictiny. Skladatel se zacal anglicky ucit ve
svych ctyficeti trech letech (v roce 1884) poté, co navazal styky s anglickym nakladatelem
Alfredem Littletonem. Jejich korespondence z roku 1884 byla vedena nejprve némecky, na
anglictinu presli az v prosinci 1884. Ve sbirce NM-MAD se nachazi Dvordkiv anglicko-né-
mecky kapesni slovnik, ktery dostal od Vojty Naprstka v roce 1884, zfejmé pred svou prv-
ni cestou do Anglie. V majetku Dvorakovy rodiny se také dochoval skladateltiv exemplar
némecké ucebnice anglictiny.* V roce napsani tohoto dopisu mél skladatel za sebou uz pét
cest do Anglie, nicméné od té posledni (1886) uplynul rok a pul.

Jazykovy komentar:* Dvordk byl schopen vyjadrovat se v anglictiné vcelku plynule a sro-
zumitelné. V textu se vyskytuji chyby, které mohly byt zndsobeny emotivni néladou, jakou
skladatel pfi psani dopisu bezpochyby prozival. Jsou to chyby gramatické (,Last week I have
been invited.."; ,... he said to me he will write to you..."; ... is choosen.."; ,,You would much
obliged me..") a chyby pravopisné (prout; hungarian; agean; remaine; allways). Dvorak také
ztejmé neovladal anglické predlozkové vazby (,... delighted of the work.."). Jeho vyjadfovani
v anglic¢tiné je rovnéz ovlivnéno ceskym slovosledem (,... papers praised unanimously the
work”; ,to be performed for the first time in Hungary"; ,Remember me please to.."). Nékteré
chyby jsou ziejmé zptisobeny tim, ze Dvorak doslovné prekladal ¢eské fraze (,... it has plea-
sed very very much"; ,What are you doing always?”). Na druhou stranu mu anglictina jisté ne-
byla cizi, protoze v nékterych pripadech pouzivd naprosto spravné idiomatické vyrazy (,an
event of great importance for me").

21) RAVENSTEIN, Ernst Georg: Englischer Sprachfiihrer. Konversations-Worterbuch fiir Reisende, Verlag des
Bibliographischen Instituts, Leipzig 1884. Ulozeno v NM-MAD, inv. ¢. 1804 III, na titulnim listu razitko: ,Na
pamatku, Vojta Ndprstek®. Kniha obsahuje Dvorakovy studijni poznamky tuzkou.

22) MATTHIAS, Adolf: Der perfekte Engldnder oder praktischer Unterricht in der englischen Umgangssprache fiir
jedermann, auch ohne Vorkenntnis des Englischen, Verlag von Friedberg & Mode, Berlin nedat. Kniha je opat-
fena Dvorakovymi studijnimi poznamkami tuzkou. Uvnitf se nachazi papirek s pfipisem cizi rukou: ,,Slovnik
A. Dvordka 10. 2. 81“ Kniha byla v majetku Antonina Dvordka III. v Pribrami. Za poskytnuti této informace
dékujeme Davidu Beveridgovi.

23) Za jazykovou konzultaci dékujeme prekladatelce Helené Koutné.
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Prague 1/4 [18/88.

My dear friend

I have something to tell you. For instance: My Stabat Mater was given last month at the ,,Gesellschaft
der Musikfreunde,, in Wiena, Ri[c[hter conducted, but the success was a very bad one. The most
learned critics of Vien[nja said unanimously: The whole St. Mater is good for nothing! What do you
say about it? But I do not care about such matters. I am satisfied a[nd] very prout of the English
who understand me so well. || Last week I have been invited to conduct the same work in Hungary
»Budapest, (, Musikverein), and it has pleased very very much.

Each number was greatly applauded and chorus [and] orchestra and Solo’s were delighted of the work.
All the hungarian papers praised unanimously the work especially the critic of the ,,Pester Lloyd,,/.]
Next season (November) I come agean and the Spectres Bride it is about to be performed for the first
time in Hungary.|| The director of this Society is Mr: Emerich Bellovics and he said to me he will write
to you about this matter. After this Ludmila is choosen to be given next year

You would much obliged me if you send a copy of the Spe[c]tres Bride to M: Bellovics “4 and Dr,,Max
Schiitz,, the &~ principal critic in Pest (Pester Lloyd) and perhaps Ludmila too. || I suppose you agree
with me — it is an event of great importance for me. What are you doing always? Are you and your

Sfamily quite well?

Remember me please to all at Sydenham esp: to Mrs Lyttleton
Henry Littleton etc.....

and shaking your hands

I remaine allways

yours

Antonin Dvordk

&

The Adresse: C
Emerich Belloviis
Bdlvdny utca

LavSungy
9sadvpng

& Dr. Max Schiitz, Tiikory palota
Budapest, Hungary.

—t—

Cesky preklad dopisu

Praha 1. 4. 88.

Muyj drahy priteli

Chci Vdm néco rici. Napriklad: mé Stabat Mater bylo provedeno minuly mésic v ,Gesellschaft der
Musikfreunde”ve Vidni, Rifc[hter dirigoval, ale tispéch byl velmi slaby. Nejvzdélanéjsi kritici ve Vidni
Jednomysiné prohlasili: Celé Stabat Mater nestoji za nic! Co tomu rikdte? Ja si ale z toho nic nedéldam.
Jsem spokojeny a hrdy na Anglicany, kteri mi tak dobre rozuméji. || Minuly tyden jsem byl pozvin,
abych dirigoval to stejné dilo [Stabat Mater] v Madarsku v Budapesti (,Musikverein®), coz mé velmi
potésilo. Kazdd cdst byla odménéna potleskem a sbor [a] orchestr i solisté byli dilem nadseni. Vechny

madarské noviny dilo jednomysiné chvilily, zejména kritik z , Pester Lloyd" V pristi sezoné (listopad)
prijedu opét k prvnimu madarskému provedeni Svatebnich kosil. || Reditel Spolecnosti je pan Emerich
Bellovics, ktery mi rekl, ze Vdm v této véci napise. Poté si vybrali Ludmilu na pristi rok. Udéldte mi

velkou laskavost, kdyz poslete exempldr Svatebnich kosil panu Bellovicsovi ‘4 a dr. Maxi Schiitzovi
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& hlavnimu kritikovi v Pesti (Pester Lloyd) a moznd také Ludmilu. || Predpokldddm, ze souhla-
site — je to pro mé uddlost velkého vyznamu. Co pordd déldte? Dari se Viam a Vasi rodiné dobre?
Pripomerite mne vsem v Sydenhamu, predevsim: pani Lyttletonové, Henrymu Littletonovi atd....

a potidsdam Vasi rukou

zustavam vzdy

vds

Antonin Dvordk

&

Adresa: C
Emerich Belloviis
Bdlvdny utca

& Dr. Max Schiitz, Tiikory palota
Budapest, Madarsko.

OYSADPYIN
1sadvpng

——

Premiéra a dalsi rana uvedeni Stabat Mater: chronologie

Premiéra orchestralni verze Stabat Mater probéhla 23. 12. 1880 v Praze na koncerté
Jednoty umélci hudebnich, které bylo dilo vénovano, pod vedenim Adolfa Cecha se solisty
Eleonorou z Ehrenbergi, Betty Fibichovou, Antoninem Vavrou a Karlem Cechem, za dopro-
vodu orchestru a sboru Prozatimniho divadla.** V tnoru nasledujiciho roku projevil o Stabat
Mater zijem reditel krakovské Hudebni spolec¢nosti (Towarzystwo Muzyczne) Stanistaw
Niedzielski. Z tohoto provedeni, které se mélo uskutecnit 15. 4. 1881 na Velky patek, vsak
seslo,” jelikoz byl k dispozici pouze rukopisny notovy materil. Zdjem ze zahranici zfejmé
Dvoraka podnitil k tomu, aby ihned oslovil nakladatele Simrocka s Zadosti o vydani dila. Ten
souhlasil, ale o oblibé dila mimo katolické zemé (tj. v severnim Némecku, Anglii a Americe)
znac¢né pochyboval. Dvorakovo Stabat Mater vsak bylo v dobé svého vydani urceno spi-
$e pro koncertni pédia hudebnich spolkit nez pro kostely — a na to myslel i Simrock, kdyz
navrhl, aby byly varhany v titulu uvedeny ,ad libitum“?® Na druhou stranu tistény klavirni
vytah umoznoval dilo provést pouze s varhanami nebo harmoniem v kostele ¢i v jakémkoliv
svétském prostoru.

V cervnu téhoz roku se o Stabat Mater zacal zajimat rakousky dirigent Wilhelm
Gericke, ktery stal v letech 1880-1884 (a pozdéji znovu v letech 1890-1895) v cele orche-
stru Gesellschaft der Musikfreunde ve Vidni?” Gericke musel byt zaujat Dvorakovou treti
Slovanskou rapsodit, kterou dirigoval Hans Richter s Videnskymi filharmoniky 16. 11. 1879

24) BURGHAUSER, Jarmil — CLAPHAM, John: Antonin Dvordk: thematicky katalog: bibliografie: prehled Zivota
a dila, 2. rev. a dopl. vyd., Barenreiter Editio Supraphon, Praha 1996, s. 151.

25) Stanistaw Niedzielski: Antonin Dvorak, Krakov, 16. 2. 1881, ADKD 5, op. cit. v pozn. 2, s. 279-280.

26) Fritz Simrock: Antonin Dvorak, 19. a 22. 2.1881, Berlin, ADKD 5, op. cit. v pozn. 2, s. 281-284. Pfesné znéni
v prvnim tisténém vydani: ,,Stabat Mater fiir Soli, Chor und Orchester (Orgel oder Harmonium ad libitum)*.
27) HIRSCHFELD, op. cit. v pozn. 1, s. 308-309, 311-313.

28) Wiener Philharmoniker [online]. Dostupné z: https://www.wienerphilharmoniker.at/en/konzerte/1st-
-subscription-concert/1652/ [cit. 22. 8. 2024]. Viz také seznam Richterovych koncert(. In: FIFIELD, op. cit.
vpozn. 1, s. 506; SOUREK, op. cit v pozn.1,s. 81.

148 Musicalia 1—2 / 2024



Dvordkovo Stabat Mater ve Vidni v roce 1888

a27.5.1880.% V ¢ervnu 1881 dostal od svého agenta zpravu, Ze na podzim vyjde v naklada-
telstvi Simrock Dvordkovo Stabat Mater, a pozadal Dvordka o zaslani opisu partitury k pro-
studovani.*® Dirigent patrné partituru od skladatele nedostal, a nakonec na podzimnim
koncerté 27. 11. 1881 poprvé videnskému publiku predstavil Dvorakovu druhou Slovanskou
rapsodii a o rok a pul pozdéji 18. 2. 1883 jeho Symfonii ¢. 6 D dur? Je pravdépodobné, ze
o planované provedeni Stabat Mater ve Vidni se v roce 1881 zasazoval i hudebni kritik
Eduard Hanslick.*

Provadeéni Stabat Mater vyrazné usnadnilo vydani partitury, klavirniho vytahu a kom-
pletnich partti na podzim 1881.%* Druhé uvedeni dila se uskutecnilo 2. 4. 1882 v Brné, kde je
dirigoval Leo$ Jandcek. Prvni zahrani¢ni provedeni probéhlo o tii dny pozdéji v Budapesti
v podani Verein der Musikfreunde a nového dirigenta Imricha Bellovicse bez u¢asti skladate-
le2* Vyznamnym meznikem pro popularitu dila se stala jeho londynskd premiéra 10. 3. 1883
pod taktovkou Josepha Barnbyho, ktera byla tak uspésna, ze byl Dvorak o rok pozdéji pozvan
k osobnimu dirigovani 13. 3. 1884 v Royal Albert Hall. O tomto vielém pfijeti psal Dvordk také
v bieznu 1885 videnskému dirigentovi Hansi Richterovi: ,Snad je Vim zndmo, jakému veliké-
mu vspéchu se tésilo mé ,Stabat Mater'v Londyné a ve Worcesteru, myslim, ze postaci, abyste
se zminil, a ve Vidni je uslysi. Nuze, prosim, budete-li chtit provést ve Vidni jednou néjakou
novinku, nezapomerite na mé,Stabat Mater:* Dvorak pozdéji také v dopise Fritzi Simrockovi
6. 2. 1886 zminuje: ,Ano, ano — Anglicané, dokonce i Americané hraji mé véci mnohem vic
a dovedou je také ocenit. ,Stabat Mater‘v Anglii zpopuldrnélo a bylo také v Americe a Austrdlii
provedeno s velkym tispéchem, ale v Némecku a Rakousku? O! Doufejme.“*

29) Fifield datoval tento koncert dle zapiski hudebniho kritika Herberta Thompsona na 27. 5. 1880 (FIFIELD,
op. cit. v pozn. 1, s. 146). Koncert viak neni uveden v online archivu Wiener Philharmoniker. Sourek uvadi da-
tum 29. 3. 1880, neni zndmo, z jakého zdroje ¢erpal (SOUREK, op. cit. v pozn. 1, s. 81).

30) Wilhelm Gericke: Antonin Dvorak, Viden, 12. 6.1881, ADKD 5, op. cit. v pozn. 2, s. 295-296.

31) HIRSCHFELD, op. cit. v pozn. 1, s. 308-309.

32) ,Nedélejte sijen z toho velkou hlavu, myslim, ze Hanslick to asi sotva udéld a viibec bude-li v Brné, zajisté
si,Stabat* rdd poslechne; vzdyt sam, jak mi fekl, na to naléhal, aby se [ve] Vidni provozovalo.” Antonin Dvoiak:
Leos Janacek, Praha, brezen 1882, ADKD 1, op. cit. v pozn. 2, s. 297-298.

33) HOFMEISTER XIX, Royal Holloway, University of London 2008 [online]. Dostupné z: https://hofmeister.
rhul.ac.uk/2008/content/database/search/do-advanced [cit. 24. 8. 2024].

34) Max Schiitz: Antonin Dvorék, 6. 4.1882, [Budapest], ADKD 5, op. cit. v pozn. 2, 5. 374-375; m.s. [SCHUTZ,
Max]: Theater, Kunst und Literatur. Konzert, Pester Lloyd, ¢. 89, 29. 3. 1888, s. 6 (dale SCHUTZ); Antonin
Dvorak: Frantisek Novak, Praha, 18. 3. 1882, ADKD 1, op. cit. v pozn. 2, s. 296-297.

35) Z ném. originalu: ,,Es wird Thnen vielleicht bekannt [sein], welch eines groRen Erfolges sich mein ,Stabat
mater®in London und Worcester erfreut hat, ich denke, Sie brauchen nur zu sagen, und in Wien wird man es
horen kdnnen. Also bitte, wenn Sie einmal eine Novitdt in Wien vorfiihren wollen, vergessen Sie doch nicht auf
mein ,Stabat mater’“ In ADKD 2, op. cit. v pozn. 2, s. 30-31.

36) Z ném. originalu: ,,Ja, ja — die Englinder und selbst die Amerikaner spielen meine Sachen viel mehr und
wissen sie auch zu wiirdigen. Das ,Stabat mater‘ ist in England populdr geworden und auch in Amerika und
Australien mit groRem Beifall aufgefiihrt [worden], aber in D[eutschland] und O[sterreich]? O! Wir wollen
hoffen.“ In ADKD 2, op. cit. v pozn. 2, s. 127; STOCKIGT, Janice B.: Melbourne in Love with Dvordk 1885-1886
(and beyond), Hudebni véda, roc. 40, 2003, ¢. 2-3, s. 211-228.
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Dvorak nasledné Stabat Mater s velkym uspéchem osobné dirigoval také 10. a 11. 4. 1886
v Kromérizi.”

Prvni videnské uvedeni Stabat Mater se konalo 19. 4. 1886 pouze s varhannim dopro-
vodem.* Jednalo se o koncert béhem Svatého tydne v Schottenkirche v provedeni Wiener
Singakademie, Wiener Mannergesangverein® a dirigenta Maxe von Weinzierla, solist Heleny
Proch-Marschall (sopran), Emilie Zips (alt), Heinricha Lisseka (tenor), Carla Wendlika (bas)
a Carla Fihrlicha (varhany). O provozovaci materialy zddal Dvordka Alois Alexandr Buchta
jménem dirigenta, ale Dvorak mu doporucil, aby se dirigent Weinzierl obritil pfimo na Fritze
Simrocka jako jejich majitele, ktery by v pripadé tohoto nevydéle¢ného koncertu mohl svolit
k zaptijceni parti od nékterého ze spolkd, které je jiz maji: ,Myslim vsak, ze mu [Simrockovi]
na tom mnoho zdlezi, aby konecné také ve Vidni se to dilo provozovalo, a bude-li tak, budete
tak o tom v novindch psdt, a bude-li psdt Hanslick, jehoz kritika ve svété hudebnim mnoho vdzi,
toz myslim, ze se dd pohnout a svoli."** Koncert zminily noviny Wiener Allgemeine Zeitung,
v nichz autor kritizuje nekvalitni vykon sboru, ale predevsim vytyka Wiener Singakademie
neschopnost zajistit orchestralni doprovod ke koncertiim castéji nez jednou ro¢né, coz se ne-
gativné odrazi pri provedeni velkych nékolikahodinovych ,kantit”, které by tak radéji viibec
nemély byt uvadény. Dvorakovo Stabat Mater hodnoti az na prvni ¢ast jako bezvyznamnou
skladbu." V ¢astecné shodé pise 5. 5. 1886 Deutsche Kunst- & Musik-Zeitung, Ze zajimavé
dilo, délené do deseti ¢isel, z nichz zejména sbory se vyznacuji velkou a dojemnou krasou
zvukuy, by si zaslouzilo dalsi podrobnéjsi poslech s doprovodem orchestru, protoze doprovod
s Orgel-Harmoniem je pro tak velkolepé dilo nedostate¢ny.**

37) Antonin Dvorak: Emil Kozanek, 24. 2.1886. ADKD 2, op. cit. v pozn. 2, s. 135.

38) Archiv instituce oznacuje doprovodny ndstroj jako varhany. Viz Wiener Singakademie, der Chor des Wiener
Konzerthauses. Konzerte 1886 / concerts 1886, [online]. Dostupné z: https://www.wienersingakademie.at/
de/konzertarchiv/?archiv=program&jahr=1886 [cit. 4. 6. 2024]. Shodné datum koncertu uvadi ADKD 2, op.
cit. v pozn. 2, s. 170 a BOHM, August Edlen von Bohmersheim: Geschichte Des Singvereines Der Gesellschaft
Der Musikfreunde in Wien. Festschrift Zum Fiinfzigjihrigen Singvereins-Jubildum, Adolf Holzhausen, Viden 1908,
s. 59 (dale BOHM). Prehled planovanych koncertii Wiener Singakademie ve Wiener Zeitung uvadi datum
16. 4. 1886. In Wiener Zeitung, 15. 10. 1885, ¢. 236, s. 4. John Clapham mylné uvadi letopocet 19. 4. 1885.
Viz CLAPHAM, John — WENZKE, Elisabeth: Dvordks Aufstieg Zum Komponisten von Internationalem Rang Einige
Neue Entdeckungen, Die Musikforschung, ro¢. 30,1977, ¢. 1, s. 52.

39) Florestan [WOERZ, Johann Georg]: (Concerte), Wiener Sonn- und Montags-Zeitung, ro¢. 24, 26. 4. 1886,
¢.17,s.3.

40) Antonin Dvorak: Alois Alexandr Buchta, Praha, 31. 3.1886, ADKD 2, op. cit. v pozn. 2, s. 139-140.

41) [?]: Feuilleton. Concerte, Wiener Allgemeine Zeitung, 29. 4.1886, ¢. 2215, s. 1-2.

42) Text v ném. origindle uvadi doprovodny ndstroj pod ndzvem Orgel-Harmonium. Mohlo se jednat o hybrid-
ni nékolikamanudlové harmonium s pedaly a varhannimi pi§talami, které vyrabéla videriska firma Peter Titz
Nachfolger Teofil Kotykiewicz. V Schottenkirche se nachdzely také velké varhany na kiru. [?]: Concerte, Deutsche
Kunst und Musik Zeitung, ro¢. 10, 5.5.1886, ¢. 16, 5. 3 (155); FASTL, Christian— SCHNURL, Karl: Kotykiewicz, Teofil
Anton [heslo], in: Osterreichisches Musiklexikon Online [online]. Dostupné z: https://dx.doi.org/10.1553/0x-
0001d5a7 [cit. 21. 8. 2024]; PLAESSER, Thilo: Teofil Kotykiewicz. Harmoniumfabrik Wien 1852-1971, [online].
Dostupné z: https://harmoniumfabrik-wien.com/page%2007/pagel2/index.php [cit. 23. 8. 2024].
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Casopis Dalibor dne 24. 9. 1887 stru¢né informoval, Ze v zimé probéhne zasluhou Eduarda
Hanslicka uvedeni Stabat Mater ve videnském Tonkunstler-Verein. Toto provedeni se vsak
patrné neuskutec¢nilo.*®

Prvni videnské uvedeni oratoria s orchestrem, které je predmétem Dvorakova dopisu
Alfredu Littletonovi z 1. 4. 1888, probéhlo v nedéli 19. 2. 1888 ve velkém sile Musikvereinu.
Dvordk o planovaném koncerté informoval Simrocka: ,Mily priteli! [...] Variace' budou hrd-
ny ve filharmonickém koncerté ve Vidni 15. listopadu a pozdéji md konecné prijit na radu také
,Stabat mater’™* Stejné tak v dopise dirigentu Hansi Richterovi napsal: ,Miyj vdzeny priteli!
Cetl jsem v novindch s velkym potésenim, Ze minite Viderdkiim provést ,Symfonické variace’
a mé ,Stabat mater, za kterouzto laskavost Vam jiz nyni z celého srdce dékuji.*> Skladby méli
spolu konzultovat pii Dvordkové navstéve Vidné 12.-14. 11. 1887, coz Dvorak zminil také
v dopise Leosi Janackovi.*®

Pod vedenim Hanse Richtera vystoupil orchestr se sborem Gesellschaft der Musikfreunde,
varhanik Ditrich a solisté Forsterova (sopran),*” Rosa Neuda-Bernsteinova (alt),*® Heinrich
Adolfi (tenor) a Gustav Walter (bas). Dvordk se koncertu nakonec netdcastnil z dtivodu
probihajici navétévy Petra Iljice Cajkovského v Praze.* Prvni na programu zaznély ¢tyfi
uryvky® z ttiaktové opery Fierrabras Franze Schuberta z roku 1823, po kterych nésledovalo
Stabat Mater ve své plné délce.

Kritické ohlasy provedeni Stabat Mater ve Vidni

v roce 1888: proticeska nalada

Dvordkovo jméno se dostalo ve Vidni do $irsiho povédomivroce 1879. Dle Davida Brodbecka
v této dobé nastupujicitho odklonu od liberdlni politiky a s prichodem konzervativnich, kle-
rikdlnich a slovanskych stran, ktery trval priblizné do roku 1897, nebylo videnské prostredi

43) Dalibor, roc. 9, 1887, ¢. 35, s. 279. Archiv instituce tento koncert nezahrnuje. Dne 4. prosince téhoz roku
Hans Richter dirigoval na 3. abonentnim koncerté Videnské filharmonie Dvorakovy Symfonické variace, op. 78.
Viz 3. Abonnementkonzert — Wiener Philharmoniker. In: Wiener Philharmoniker [online]. Dostupné z: https://
www.wienerphilharmoniker.at/de/konzerte/3-abonnementkonzert/1729/ [cit. 28. 5. 2024].

Viz také seznam Richterovych koncertti in FIFIELD, op. cit. v pozn. 1, s. 558.

44) Antonin Dvorék: Fritz Simrock, 7. 11. 1887, Praha. ADKD 2, op. cit. v pozn. 2, s. 263.

45) Antonin Dvorak: Hans Richter, 30. 10. 1887, Praha. ADKD 2, op. cit. v pozn. 2, s. 270-272.

46) Antonin Dvorak: Leos Janacek, 13. 11. 1887, Viden. ADKD 2, op. cit. v pozn. 2, s. 282.

47) Pravdépodobné videriska sopranistka Ellen Brandt-Forster (11. 10. 1866 Wien — 16. 7. 1921 Baden bei
Wien). VizKUTSCH, K. J. - RIEMENS, Leo: Brandt-Forster, Ellen [heslo], in: Grolses Sangerlexikon (4., erweiter-
te und aktualisierte Auflage. Unter Mitarbeit von Hansjorg Rost), K. G. Saur, Mnichov 2003, sv. 1, s. 566 (dale
KUTSCH); BOITIS, Barbara — KORNBERGER, Monika: Forster (verh. Brandt), Ellen [heslo], in: Osterreichisches
Musiklexikon Online [online]. Dostupné z: https://dx.doi.org/10.1553/0x00020869 [cit. 28. 5. 2024].

48) KUTSCH: Neuda-Bernstein, Rosa [heslo], op. cit. v pozn. 47, s. 3328.

49) Antonin Dvorak: Fritz Simrock, [7. 2. 1888, Praha]. ADKD 2, op. cit. v pozn. 2, s. 308. O programu
Cajkovského pobytu referoval napiklad denik Politik, Praha, ro¢. 27, 20. 2.1888, ¢. 51, s. 2.

50) Zaznéla predehra, arie Eginharda (sdlo G. Walter), arie Florindy (E. Forsterova) a pochod se sborem.
FIFIELD, op. cit. v pozn. 1, s. 560.
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vstiicné k ceskym umélctim a v recenzich na Dvorakova dila a naslednych reakcich raznych
periodik panovala zna¢né proticeska nalada.”

Tato atmosféra byla odrazem politické situace, kterd se vyznacovala zhorsenim ¢esko-
-némeckych vztaht v ramci Cech a Moravy a na fi$ském snému ve Vidni. Napéti se stupno-
valo jiz od vydani Stremayrovych jazykovych nafizeni, ktera v roce 1880 zrovnopraviovala
¢estinu s némcinou ve vnéjsim Gradovani. V roce 1886 se Cechiim navic podatilo prosadit
Prazakova jazykova narizeni pro Vrchni soud Kralovstvi ¢eského, podle nichz se ¢eské soud-
ni pre mély rozhodovat v ¢eském jazyce. Némecké protesty proti témto ¢eskym tspéchiim se
stupnovaly jiz od zavedeni Stremayrovych narizeni a vyustily roku 1886 v némeckou pasivni
rezistenci, kdy Némci na protest opustili fissky sném. Smir byl sjednén az o ¢tyfi roky pozdé-
ji v ramci spole¢nych rozhovort ve Vidni a tim doslo k uzavteni dohody o jedenacti bodech
(tzv. punktace z roku 1890). Ackoliv se jednalo v zdsadé o symbolické kompromisy vyrazné
nenarusujici Cechy vydobytd jazykova prava, némeckd strana je prezentovala jako své ab-
solutni vitézstvi. Uspéchem ceské strany v roce 1890 bylo také schvaleni zékona o ustavenf
Ceské akademie véd cisate Frantiska Josefa pro védy, slovesnost a uméni.”

Tyto uddlosti se projevovaly ve zptisobu prijimani dila Antonina Dvoréka ve Vidni. Situaci
1ze dolozit zrusenim planované inscenace Dvorakovy opery Vanda v roce 1880 ve Dvorni
opere, zrusenim uvedeni Serenddy d moll pro dechové ndstroje, op. 44, a nékolikamésic-
nimi pritahy a odklady pii nastudovani Dvordkovy Symfonie ¢. 6 D dur, op. 60, Hansem
Richterem a Videnskou filharmonii v zimé roku 1880, které nakonec zaptic¢inily skladatelovu
zadost o navraceni partitury a naslednou svétovou premiéru dila v Praze. Podle Brodbecka
mohlo byt zamitnuti Vandy a zminénych skladeb zapticinéno neptiznivou kritikou na vi-
denskou premiéru Dvorakovy tieti Slovanské rapsodie na koncerté Videnské filharmonie
pod taktovkou Hanse Richtera 16. 11. 1879.* Na viné byl slovansky raz skladby, ktery kritici

51) BRODBECK, David: Dvordk’s Reception in Liberal Vienna: Language Ordinances, National Property, and the
Rhetoric of Deutschtum, Journal of the American Musicological Society, vol. 60, no. 1, 2007, s. 72, 130 (dale
BRODBECK 2007); Tyz: Defining Deutschtum. Political Ideology, German Identity, and Music-Critical Discourse
in Liberal Vienna, Oxford University Press, 2014. Na proticesky postoj videnské kritiky v souvislosti s recep-
ci Dvorakovych symfonickych basni upozornila také STOCKL-STEINEBRUNNER, Karin M.: Der unbequeme
Dvordk. Reaktionen der Musikkritik auf die ersten Auffithrungen der Sinfonischen Dichtungen im deutschsprachigen
Raum, in: Dvorak-Studien, ed. Klaus Doge, Schott, Mainz 1994, s. 190-196; NIUBO, Marc: The Wild Dove
op. 110 and the Reception of Dvordk’s Symphonic Poems in Bohemian Lands, in: The Work of Antonin Dvorak
(1841-1904). Aspects of composition — problems of editing — reception. Proceedings of the international
musicological conference, Prague, September 8-11, 2004, ed. Jarmila Gabrielova — Jan Kachlik, Akademie
véd CR, Praha 2007, s. 299-309; naposledy také SCHUMANN, Bianca: ,Slawische’ Programmmusik? Bedrich
Smetanas und Antonin Dvordks Nationalitdt im Fokus der Wiener Presse (1887-1918), Journal of Music Criticism,
Centro Studi Opera Omnia Luigi Boccherini, roc. 6, 2022, s. 39-75.

52) BOROVICKA, Michael — KASE, Jifi — KUCERA, Jan P. — BELINA, Pavel: Velké déjiny zemi Koruny leské,
sv. XI1./a1860-1890, Paseka, Praha — Litomysl 2012, s. 371-393.

53) Oproti tomu Alan Houtchens poddva pro neuvedeni Vandy ve Dvorni opefe jiné vysvétleni. Zdivodnuje
je predevsim personalni zménou ve funkci $éfa opery v kvétnu 1880: misto skladatelova ptiznivce Franze
Jaunera byl povoldn Leopold Friedrich Freiherr von Hofmann. Dvorak tak ztratil svého podporovatele. Viz
HOUTCHENS, Alan: The Proposed Performances of “Vanda” and “Rusalka” in Vienna, in: Musical Dramatic
Works by Antonin Dvorak. Papers from an international musicological conference Prague, 19-21 May,
1983, ed. Markéta Hallovd — Zuzana Petrdskova — Jarmila Tauerova-Veverkovd, Ceskd hudebni spolecnost,
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hledali také v samotné hudbé a chapali ho jako narodni politickou opozici vici némecky
orientovanému hlavnimu méstu rakouské monarchie.”*

Videnské odmitani Dvordka bylo tedy de facto odmitanim ceské hudby, jelikoz jini ¢esti
autofi do Vidné do zacatku 90. let zasadné nepronikli. Ceska periodika celou situaci sledo-
vala a publikovala zna¢né emotivni zpravy. Kratce pred uvedenim dila 19. 2. 1888 zverejnil
olomoucky Nasinec 20. 1. 1888 ostre kritickou zpravu o odmitani ¢eské kultury a tvorby
umélct ve Vidni véetné Antonina Dvordka nebo sochare Wagnera.®® Tésné po provedeni
Dvorakova Stabat Mater ve Vidni v roce 1888 prinesl zpravy k recepci Dvorakovych dél ve
Vidni ¢asopis Dalibor, ktery s nelibosti referoval o zméné programu koncertu Singakademie,
na némz byl podle redakce casopisu z programu bez udani divodu odebran Dvorakuav
Klavirni kvintet A dur, op. 81, ve prospéch Beethovenova Smyccového kvartetu ¢. 3 C dur,
op. 59.¢ Cesky pohled na dan¢ uddlosti uplatnil v roce 1942 i Otakar Sourek, podle které¢ho
byl netspéch videnské realizace Stabat Mater zapri¢inén organizovanym odporem béhem
koncertu a v naslednych tisténych kritikach.””

Bezprecedentnim piikladem pro recepci ceské opery ve Vidni byla premiéra Dvordkovy
opery Selma sedldk v roce 1885, kterd probihala v napjaté atmosféie mezi podporovateli
Dvoraka a odpurci ¢eského uméni ve Vidni. Skoncila zasahem policie a po dal$im jediném
predstaveni bylo dilo stazeno z repertoaru.®® Od tohoto netspéchu se Dvorakovi nepodarilo
prosadit ve Dvorni opefe béhem zivota zadnou svou operu.” Skanddl na premiéie Selmy
sedldka také na ¢as uzavrel cestu do Vidné i operam Bedficha Smetany.*

Praha 1989, s. 173-181; Tyz: From the Vistula to the Danube by Way of the Vltava: Dvordk’s Vanda in Vienna, in:
Rethinking Dvorak. Views From Five Countries, ed. David Beveridge, Clarendon Press, Oxford 1996, s. 73-80.
54) BRODBECK 2007, op. cit. v pozn. 51, s. 105-106.

55) Minén pravdépodobné Antonin Pavel Wagner, ktery plvodné vyhrdl prvni cenu v soutézi o ndvrh
Mozartova pomniku. Soutéz byla poté vyhldsena jesté jednou se zménou umisténi sochy a s omezenou Ucasti.
Viz [?]: Uméleckd nestrannost ve Vidni, Nasinec, ro¢. 20, 20.1.1888,¢. 9, s. 3.

56) Text zminuje také drivéjsi odstranéni predehry ke Smetanové Prodané nevésté z programu Videnské filhar-
monie. [?]: Rizné zprdvy. Boycottisovdni ceského uméni, Dalibor, ro€. 10, 10. 3. 1888, ¢. 11-12, s. 94. Oznameni
0zméné programu Singakademie viz Theater und Kunstnachrichten, Neue Freie Presse, ¢. 8450, 4.3.1888, s. 6.
57) SOUREK, Otakar: Antonin Dvo¥dk a Hans Richter. Obraz uméleckého prdtelstvi, Melantrich, Praha 1942,
s.49-50.

58) BRODBECK 2007, op. cit. v pozn. 51, s. 106-108. Udalosti pohledem ceské kritiky analyzuje BRANDA,
Eva: An ‘Execution’ at the Hofoper: Czech Perspectives on the Viennese Premiere of Dvordk’s The Cunning Peasant,
Cambridge Opera Journal, roc. 34,2022, ¢. 1, s. 67-96.

59) Ve Vidni byl proveden pouze Dimitrij v ramci predstaveni Narodniho divadla na Mezindrodni vystavé
hudby a divadla v roce 1892. Viz CAMPO-BOWEN, Christopher: “This the Czechs Can Teach Us”: National
Conflict, Transnational Opera, and Imperial Politics at the 1892 International Exhibition of Music and Drama, in:
“Visualizing Music Histories? The 1892 International Exhibition of Music and Drama and Beyond” (special
issue), Musicologica Austriaca: Journal for Austrian Music Studies, 2023 [online]. Dostupné z: https://www.
musau.org/ [cit. 4. 6. 2024].

60) Premiéra Prodané neveésty ve Vidni probéhla roku 1892 na Mezindrodni hudebni a divadelni vystavé, dalsi
jeji uvedeni se konalo v Theater an der Wien v roce 1893. Ve Dvorni opefe se uskutecnilo zasluhou Gustava
Mahlera v roce 1896. Viz REITTEREROVA, Vlasta — REITTERER, Hubert: Vier Dutzend rothe Striimpfe... Zur
Rezeptionsgeschichte der Verkauften Braut von Bedfich Smetana in Wien am Ende des 19. Jahrhunderts, Verlag
der Osterreichischen Akademie der Wissenschaften, Wien 2004; REITTEREROVA, Vlasta: Dvé prvni videriské
Prodané nevésty a jejich predstavitelé (Theater an der Wien 1893, Hofoper 1896) / The First Two Viennese Productions
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Kritika Roberta Hirschfelda

Uz prvni struc¢né recenze orchestralniho provedeni Stabat Mater, které prinesl 20. 2. 1888
vidensky tydenik Extrapost® a 25. 2. 1888 vidensky ¢asopis Allgemeine Kunst-Chronik,*
nebyly prili§ pozitivni (,[...] skladba, kterd nezapre velky talent svého autora, ale celkové za-
nechdva méné nez prijemny dojem.”).® Prvni detailnéjsi a zna¢né negativni kritiku poté uve-
fejnil Wiener Allgemeine Zeitung 24. 2. 1888.%* Rakousky kritik, muzikolog a Hanslicktv
student Robert Hirschfeld (1857-1914) se v ni zamyslel nad smyslem druhého videnského
uvedeni skladby v pomérné kratkém obdobi. Hirschfeld nevidél divod k tomu, aby se dilo
ve Vidni hrélo znovu, kdyz podle néj jiz pfi prvnim, ne zcela podafeném koncerté v roce
1886 (pouze s doprovodem varhan) publikum opoustélo kostel pred¢asné. Neobstal u néj
ani Dvorakuav zpusob zhudebnéni textu a formdlni rozvrzeni skladby. Stabat Mater vytykal
predevsim prilis dlouhou a monoténni podobu (,[...] ba dilo by se mohlo hrdt odzadu dopre-
du — a uicinek by ziistal stejny”’) a duchovni slabost (,[...] vétsina jednotlivych édsti duchem
stejné chudd jako celek”).®> Uznal pouze Dvordkuv talent pro instrumentaci a kladné hodno-
til houzevnatou obétavost a nasazeni dirigenta Hanse Richtera a solistu.

Dvorak byl v kontaktu s Hirschfeldem pozdéji v letech 18961901, cemuz nasvédcuje do-
chovana korespondence v podobé Dvorakovych ¢tyt dopist a jedné karty.*® Jejim obsahem
je zejména Hirschfeldovo zpracovani programovych textd k Dvordkovym symfonickym
basnim na koncertech Videnskych filharmonik.®” Hirschfeld také po provedenich Vodnika,
op. 107, a Polednice, op. 108, ve Vidni pod tizenim Hanse Richtera obé symfonické basné
recenzoval. A zde nastal jisty obrat v jeho postoji viici Dvorakovi. Ackoliv se po vzoru svého
ucitele Hanslicka radil spise k zastdnctim absolutni hudby, nepattil ani k radikdlnim odpur-
ctm symfonické basné. Dle Sandry McColl ,[...] prijimal programni hudbu spise s rezignact
nez s nadsenim. Zddlo se, ze ji povazuje za prechodny vyvojovy stuperi mezi platnou absolutni

of Prodand nevésta and Their Performers (Theater an der Wien 1893, Hofoper 1896), Musicalia, roc. 8, 2016, ¢. 1-2,
s. 22-36 (Ceska verze), s. 37-54 (anglickd verze); REITTERER, Hubert: Kein Ausgleich nach Noten — Die verkauf-
te Braut in Wien 1893 und 1896, Musicologica Olomucensia, roc. 27, cerven 2018, s. 156-167.

61) Rbt.: Concerte, Extrapost (Wiener Montags-Journal), 20. 2. 1888, ¢. 319, s. 5 (ddle Extrapost).

62) PERGER, Richard v.: Concerte, Allgemeine Kunst-Chronik, Illustrierte Zeitschrift fiir Kunst, Kunstgewerbe,
Musik, Theater und Literatur, ro¢. 12, 25. 2. 1888, ¢. 8, s. 10.

63) Vlastni preklad z ném. origindlu: ,[...] eine Komposition, welche das bedeutende Talent ihres Autors
wohl nicht verleugnet, aber im Ganzen doch ein wenig erfreulichen Eindruck zuriicklasst.“ Extrapost, op. cit.
vpozn.6l,s.5.

64) HIRSCHFELD, Robert: Feuilleton. Viertes Gesellschafts-Concert. (Schubert’s ,,Fierrabras“— Dvorak’s ,,Stabat
mater®), Wiener Allgemeine Zeitung, 24. 2. 1888, ¢. 2872, s. 1-3 (dale HIRSCHFELD).

65) Vlastni preklad z ném. origindlu: ,,Eine Nummer l6st die andere ab, statt aus ihr herauszuwachsen, und
wie es fiir das Schilderhaus gleichgiltig ist, weicher Posten zuerst erscheint, wenn nur jeder seine Schuldigkeit
thut, so konnte man die Stiicke des Dvorak’schen ,Stabat mater‘ ganz gut durch einander werfen, ja das Werk
von hinten nach vorn auffiihren — und die Wirkung bliebe dieselbe.; ,,[...] Ebenso geistarm wie das Werk im
Ganzen sind die meisten Theile im Einzelnen durchgefiihrt.“ HIRSCHFELD, op. cit. v pozn. 64, s. 2.

66) Korespondence je v soukromém vlastnictvi. Viz ADKD 4, op. cit. v pozn. 2, s. 64-70, 72-77, 88-89, 151~
152,227-228.

67) Dvorak v dopisech poskytuje Hirschfeldovi poznamky a tpravy k obsahu svych symfonickych basni. Viz
KUNA 2017, op. cit. v pozn. 2, s. 210-211; ADKD 4, op. cit. v pozn. 2.
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hudbou a stejné platnym hudebnim dramatem.”*® V recenzich obhajoval barvité zpracovani
symfonickych basni, skladatelovu technickou zdatnost a ,fenomendini orchestrdlni techni-
k" Jeho recenze vyzdvihovaly nejen skladatelovy symfonické basné, ale také Dvordka jako
skladatele. Nemuize byt tedy sporu o tom, ze Hirschfeld sviij nazor na Dvordka radikilné
zmeénil.

Hanslick, Mandyczewski a Neue Freie Presse
Rozséhlé kritiky prinesly noviny Neue Freie Presse, do kterych recenzemi dlouhodobé pii-
spival Eduard Hanslick. Byl to pravé Hanslick, kdo mél velké zasluhy na Dvorakové mezina-
rodni proslulosti. S jeho tvorbou se seznamil v roce 1874, kdy Dvorak poprvé podal zadost
o stétni stipendium pro nemajetné umélce, a spole¢né s Johannesem Brahmsem se snazil
skladateli pomoci navazovat kontakty a propagovat jeho tvorbu.”® Stabat Mater bylo také
jednou ze skladeb, které Dvordk do zddosti o stipendium v roce 1876 prihlésil, ackoliv $lo
tehdy o ranou verzi dila o sedmi ¢astech a pouze s doprovodem klaviru.” Dvorakovu tvorbu
Hanslick dlouhodobé sledoval a o skladbach referoval v celé radé svych kritik a textt, kte-
ré ale také prispély k vytvoreni obrazu Dvordka jako naivniho skladatele, jehoz mistrovstvi
kromé technické stranky prament z jakési spontdnni inspirace a nevédomého talentu.”
Hanslick na zac¢dtku koncertni rubriky Neue Freie Presse 29. 2. 1888 uvedl, Ze byl v den
koncertu bohuzel indisponovan, a tak reportaz pro titulni stranu listu napsal skladatel a mu-
zikolog Eusebius Mandyczewski.”® Tato zcela zasadni skute¢nost zatim nebyla v literatu-
fe reflektovana a autorstvi recenze bylo dosud mylné pripisovano Eduardu Hanslickovi.™
Mandyczewski Dvorékové pojeti Stabat Mater vytykal, podobné jako Hirschfeld, predevsim
jednolitost vyrazu rozsahlého dila déleného do deseti ¢asti, které nejsou vyraznéji rozlise-
ny. Kritizoval také prendseni instrumentalnich motivit do vokalnich parttt bez ohledu na

68) Vlastni preklad z angl. origindlu: ,,In all, programme music is accepted by Hirschfeld with more resignation
than enthusiasm. He seemed to see it as a transitional stage of development between valid absolute music
and equally valid music drama.“ McCOLL, Sandra: Music Criticism in Vienna. Critically Moving Forms, Clarendon
Press, Oxford 1996, s. 195 (dale McCOLL).

69) Vlastni preklad z ném. originalu: ,,Denn Dvorak ist mit seiner phanomenalen Orchestertechnik auf einen
Punkt gelangt [...] HIRSCHFELD, Robert: Feuilleton. Musik. Neue Werke, Wiener Abendpost, 31. 12. 1896,
¢.301, s.1-3; KUNA 2017, op. cit. v pozn. 2, 5. 211.

70) V lednu roku 1888 také Hanslick podpofil Brahmsovu nominaci Dvordka k udéleni Radu zelezného kiize
3. tfidy cisarem Frantiskem Josefem I. In ADKD 9, op. cit. v pozn. 2, s. 274-275. Vice o vztahu Hanslicka,
Brahmse a Dvoraka viz CLAPHAM, John: Dvoridk’s Relations with Brahms and Hanslick, The Musical Quarterly,
rot. 57,1971, ¢. 2, 5. 241-254.

71) KUNA, Milan: Umeleckd stipendia Antonina Dvordka, Hudebni véda, roc. 29, 1992, ¢. 4, s. 293-315;
BRODBECK 2007, op. cit. v pozn. 51, s. 76; ADKD 9, op. cit. v pozn. 2, s. 176-178.

72) HANSLICK, Eduard — LUDVOVA, Jitka: Dokonaly antiwagneridn Eduard Hanslick: Paméti, fejetony, kritiky:
Wybor z dila, Supraphon, Praha 1992, s. 35-36 (dale HANSLICK — LUDVOVA).

73) Casopis Naginec uvadi, 7e: ,,Eduard Hanslick, jehoz slovo plati v uméleckém svété, sém o videfiském pro-
vozovani ,Stabat Mater nepsal, nybrz dal je substitutem strhati.“ Viz Dvordkovo ,,Stabat Mater v Ndrodnim
Divadle, Nasinec, roc. 20, 14. 3.1888,¢. 32, s. 3.

74) Hanslicka jako autora textu chybné uvadi Jitka Ludovd v Ceském vyboru Hanslickovych textl, odkud
byva recenze citovana (HANSLICK — LUDVOVA, op. cit. v pozn. 72, s. 292-293). O tento (idaj se opira takeé:
KACHLIK, Jan: Dvofdkova duchovni kantdta Stabat Mater a jeji uplatnéni v koncertni sini, kostele i komické opefe,
Hudebnivéda, ro¢. 52, 2015, ¢. 3-4, s. 336.
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vhodnost propojeni s textem. Uznal vsak Dvoraka jako talentovaného skladatele — jeho ne-
spornou invenci a bohatou praci s detaily.”

Podobné jako se ve druhé poloviné 90. let Dvorak sblizil s Hirschfeldem, tak se stalo
i s Mandyczewskim coby archivarem Gesellschaft der Musikfreunde a ¢lenem videnské po-
roty pro udélovani statnich stipendii, kam byl Dvorak v roce 1897 po Brahmsové smrti jme-
novan.”® Vrely vztah Mandyczewského a Dvordka doklada jejich vzajemna korespondence
z let 1897-1903. Zasadil se také o provedeni Dvorakova Requiem ve Vidni 2. 3. 1901 a byl
prostrednikem pri osobnim jednani Dvoraka a Mahlera v Praze stran planovaného provede-
ni Rusalky ve videnské Dvorni opere.

Promény postojii v 90. letech

Na pozadi pristupu Hirschfelda a Mandyczewského ke Dvorakovi v priabéhu zhruba osmi
let mtizeme sledovat zna¢nou proménu postoje ¢asti videnského publika i kritiky béhem
skladatelova pobytu v Americe. Jak mohlo v nazoru na Dvordka ovlivnit oba kritiky jejich
blizké spojeni s Hanslickem (oba byli jeho zaky), ztstava otazkou. V kazdém pripadé ani
jeden z nich nebyl radikalnim odptrcem programni hudby.””

Ackoliv ve Vidni stale ptisobila zna¢na ¢dst némeckych nacionalistd, i tak soucasné nartis-
tala obliba Dvorakova dila a nenavistné projevy radikalni ¢asti verejnosti vici ¢eské hudbé se
soustiedily zejména na Smetanovy opery Prodand nevésta a Dalibor ve Dvorni opete (1896,
1897) a Dvorakovu Svatou Ludmilu 14. 11. 1897.7 Reakce na tato dila s ceskymi lidovymi
nebo historickymi ndméty byly poznamenany neddvnym zavedenim Badeniho jazykovych
narizeni (1897), kterd zrovnopravnila ¢estinu s némcéinou také ve vnitinim aradovéni a kterd
vyvolala ostré protesty némeckych politiku.

Pozitivni obrat v prijimani Dvordka reflektoval Richard Heuberger ve Wiener Tagblatt
12. 3. 1895” tésné pred skladatelovym ndvratem z Ameriky v souvislosti s provedenim jeho

75) HANSLICK, Eduard: Feuilleton. Concerte, Neue Freie Presse, 29. 2. 1888, ¢. 8446, s. 2.

76) Podle Milana Kuny je Mandyczewski autorem prvniho soupisu Dvorakovych skladeb po skladatelové
smrti vydaného v Musikbuch aus Osterreich. Ein Jahrbuch der Musikpflege in Osterreich und den Bedeutendsten
Musikstddten des Auslandes, Richard Heuberger (red.), Carl Fromme, Wien 1905, roc. 2. V Musikbuch je vSak
jako autor ¢lanku o Dvorakovi s pripojenym soupisem skladatelova dila uveden pouze Frantisek Vaclav Krejéi
(vizKUNA 2017, op. cit. v pozn. 2, s. 341-343).

77) Viz NIUBO, Marc: Antonin Dvofdk a jeho symfonické bdsné na texty K. J. Erbena v zrcadle dobové kritiky,
in: Referaty z hudebné historického semindre. Pribram 14. 5. 1998, Nadace Hudebniho festivalu Antonina
Dvoraka, Pribram 1998, s. 69-86.

78) McCOLL, op. cit. v pozn. 68, s. 88-100.

79) Vlastni preklad z ném. originalu: ,,Anton Dvorzak, noch vor ein paar Jahren ein nur wenig anerkannter
Tondichter, ist in letzter Zeit ein Liebling des Publikums geworden. Im Laufe kaum eines Dezenniums haben
sich die Musikfreunde mit der Personlichkeit, der kiinstlerischen Physiognomie, der eigensten Ausdrucksweise
des bohmischen Meisters vertraut gemacht und dieselben lieb geworden. Besonders seit er seine Heimat ver-
lassen, ist er zuhause recht heimisch geworden. Hamerling’s schones Wort: ,Je weiter der Weg, den er wan-
dern mul, um so warmer zu sein pflegt der Liebesgrul3!‘ gehort auf die Kehrseite der alten, leider noch immer
nicht abgegriffenen Spruchmiinze: ,Nemo propheta in patria® [...] Herr Rosé, der sich namentlich die Pflege
der neueren Kammermusikliteratur angelegen sein l4Rt, hat in seiner letzten diesjihrigen Soirée ein neues
Dvorak‘sches Streichquartett in F-dur, op. 96, zur ersten Auffiihrung gebracht und damit einen groRen Erfolg
errungen, an welchem die virtuose bis ins kleinste Detail sorgfiltige Wiedergabe ebenso groen Antheil hatte,
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Smyccového kvartetu F dur, op. 96: ,Antonin
Dvordk, jesté pred nékolika lety mdlo uzndva-
ny skladatel, se v posledni dobé stal oblibenym
autorem publika. Béhem pouhych deseti let se
milovnici hudby sezndmili s osobnosti ceského
mistra, jeho uméleckou fyziognomii a jedi-
necnym stylem vyjadiovdani a zamilovali si
ho. Zejména od doby, kdy opustil svou viast,
se stal zcela domdcim. Hamerlingovo krdsné
réent: ,Cim ddl musi jit, tim vielejsi byvd jeho
pozdrav ldsky!" patii na odvrdcenou stra-
nu staré, bohuzel stdle jesté neotielé mince:
,Nemo propheta in patria: [...] Pan Rosé, kte-
1y se obzvldsté zajimd o péstovani novéjsi ko-

morni literatury, proved| na svém poslednim
letosnim soirée poprvé novy Dvordkitv smyc- , ..
, il Iké Antonin Dvordk (1841-1904)
covy kvartet Fdur, op. 96, a dosdhl tak velkého Portrait photograph, studio Jan Mulac, Prague,

tispéchu, v némz virtudzni provedent, peclivé 1891/ Portrétni fotografie, ateliér Jan Mulac,
Praha, 1891

do nejmensiho detailu, hralo stejné velkou roli - \\) =0 " 45 6 9961059

Jjako dilo samotného Mistra Dvordka, ktery se

nyni nachdzi ve zvldstni situaci, kdy pracuje za morem na export do své viasti. A to, co posild
Dvordk, hudebnik, lacné vstrebdva primitivni, ale origindlni hudebni uméni cernochii, jeho
uméleckd ruka, kterd neumi nic jiného nez krdsné tvarovat, priddvd k ornamentdlni prdci
svych skladeb podivné, primitivni tvary odumirajiciho uméleckého cviceni. [...] Je v nich — ze-
jména ve Scherzu a Finale - citit bujard radostnost, neskodnd radost ze zivota, kterd je dnes
témer nemoderni a kterou bohuzel nikdo z nasich filozofii nekdze. V tomto ohledu je Dvordk
Jedinecny v dobé, kdy pesimismus buji uz v materskych skoldch a témér kazdy dvandctilety
kluk projevuje ,prehnané sebevédomi; které by kazdého sedmndctiletého primélo k litosti.”

wie das Werk Meister Dvorzak’s selbst, der sich jetzt in der in der eigentiimlichen Lage befindet, jenseits des
Meeres fiir den Export nach der — Heimat zu arbeiten. Und was er nach dem alten Europa sendet, erinnert
an die Liebesgaben, die ein in der Fremde Weilender seinen Angehorigen schickt: Ein merkwiirdiges Blatt,
eine phantastische Bliithe, wie sie die Erde der lieben Heimat nicht hervorbringt, ein Produkt einer daheim
unbekannten Hausindustrie od. dergl. Dvorzak, der Musiker, saugt die primitive, aber originelle Tonkunst der
Neger gierig auf, seine Kiinstlerhand, die gar nicht anders kann, als schén formen, fugt die wunderlichen, ur-
lautigen Gebilde einer absterbenden Kunstiibung in das seine Zierwerk seiner Kompositionen. [...] In ihnen
— namentlich im Scherzo und Finale — herrscht eine iibermiithige Lustigkeit, eine harmlose Daseinsfreude,
die heutzutage fast unmodern ist und die von unseren Philosophen leider Keiner predigt. Dvorzak ist in dieser
Hinsicht ein Unikum in einer Zeit, da der Pessimismus schon in den Kindergarten wild wichst und fast jeder
zwolfjahrige Bub eine ,Dariliberhinausigkeit zur Schau tragt, um die ihn jeder Siebzigjahrige — bedauern konn-
te.“ Novinovy vystrizek, ulozen v NM-MAD, inv. ¢. 9033 T: HEUBERGER, Richard: Theater, Kunst und Literatur.
Konzerte, Wiener Tagblatt, 12. 3. 1895, ¢. 70.
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Prilis svétské Stabat Mater

Recenze Maxe Kalbecka v Die Presse z 1. 3. 1888% se ubird podobnym smérem jako text
Mandyczewského, jenz kritizoval zptsob Dvorakova zhudebnéni ndbozenského textu.
Podle Mandyczewského skladatel pouzival melodie svétské povahy nevhodné pro Stabat
Mater, a dokonce prokazoval nedostatek opravdového nabozenského citéni: , Jazyk, kterym
mluvi, nent jazykem ndbozenského citu, ale jazykem smyslové vnimavosti a nestrannosti; je
to jazyk pozemské, nikoli bozské ldsky.”® Podobné Kalbeck melodie vyhodnotil jako smysl-
né, coz pokladal za Dvoraktv zamér prizptsobit duchovni téma modernimu vkusu doby
a provozovani v koncertnim séle. Dvordk ale timto podle néj ,[...] ztrdci piidu pod nohama
a visi ve vzduchu mezi kostelem a koncertni sini*** a nevhodné zhudebnuje latinsky text, kte-
ry je v rozporu s kolosalnim a svévolné extravagantnim dilem (ve smyslu rozsahu skladby
a naduzivani chromatismi). Opakoval také vytku, kterou prednesl jiz Hirschfeld, a sice mo-
noténnost formy, témat a tempa. Kalbeck i Mandyczewski si predstavovali konzervativnéjsi
pojeti Stabat Mater vhodné pouze pro provozovani v kostele inspirované palestrinovskym
a bachovskym modelem, tzn. jeho prizptisobeni starsimu slohovému obdobi.

V podobném duchu se nesl také text Johanna Georga Woerze (podepsaného jako
Florestan),® ktery navic pridal kritiku neadekvatniho rytmického zpracovani hudebniho
materialu v souvislosti s rymovanymi latinskymi versi sekvence a nespravného zdtraznéni
nekterych slov (napriklad ardeat nebo virginum).

Format nedélnich koncertti Gesellschaft der Musikfreunde

Co mohlo hrat velmi dulezitou roli v hodnoceni dila videnskymi kritiky, byl format nedél-
nich polednich koncertit Gesellschaft der Musikfreunde, na nichz bylo Stabat Mater 19. 2.
1888 provedeno. V sezoné 1887/1888 byla na programu ¢ty polednich koncertt naro¢na
oratorni dila, kantaty ¢i mse bud samostatné, nebo jejich ¢ast spolu s dalsimi dily. V listopadu
1887 bylo samostatné provedeno oratorium Paulus F. Mendelssohna-Bartholdyho, v prosin-
ci Orchestralni suita ¢. 1, op. 39, M. Moszkowského spolu s Houslovym koncertem g moll,
op. 26, M. Brucha a Jubilate G. F. Handela, v lednu 1888 samostatné oratorium Rdj a Peri
R. Schumanna a v unoru nasledoval vybér z opery Fierrabras F. Schuberta s Dvorakovym
Stabat Mater®* Program dvou vyjimec¢nych koncertt zahrnoval zacitkem bfezna vybér
z vokalnich a instrumentdalnich dél J. S. Bacha, J. Brahmse, A. Riickaufa, K. Goldmarka,

80) KALBECK, Max: Feuilleton. Concerte, Die Presse, roc. 41, 1. 3.1888, ¢. 61, s. 1-3 (ddle KALBECK).

81) Vlastni preklad z ném. originalu: ,,Die Sprache, die es spricht, ist nicht die Sprache religiéser Empfindung,
sondern die sinnlicher Empfanglichkeit und Unbefangenheit; sie ist die Sprache der irdischen Liebe, nicht der
gottlichen.“ HANSLICK, Eduard: Feuilleton. Concerte, Neue Freie Presse, 29. 2. 1888, ¢. 8446, s. 2.

82) Vlastni preklad zném. origindlu: ,,Aus der 6blichen Absicht hervorgegangen, den alten heiligen Stoff durch
eine moderne Behandlungsweise dem Geschmacke der Zeit anzupassen, verliert das Werk den Boden unter
den Fiilen und bleibt zwischen Kirche und Concertsaal in der Luft hdngen.“ KALBECK, op. cit. v pozn. 80, s. 2.
83) Florestan [WOERZ, Johann Georg]: Feuilleton, Wiener Sonn- und Montags-Zeitung, roc. 26, 27. 2. 1888,
¢.9,s.1-2(déle Florestan).

84) Také pri druhém provedeni Stabat Mater v Londyné 13. 3. 1884, které Dvorak dirigoval, na tvod zaznél
zalm The Lord is King Josepha Barnbyho, viz program NM-MAD, inv. ¢. 6797 VII b.
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F. Mendelssohna a na konci mésice vecerni provedeni kompletni Mse /i moll, BWV 232,
J. S. Bacha.®

Poledni doba koncert v kombinaci s ndro¢nym programem byla zna¢né problematic-
kd a casto se stavalo, ze lidé v prubéhu odchazeli. Za dramaturgicky nevhodné povazovali
poledni koncerty i nékteri kritici, ktefi upozornovali na casté pred¢asné odchody publika
kvuli nastalé dobé obéda.*® Také E. Mandyczewski v souvislosti se Stabat Mater komentoval
délku poledniho koncertu. Prestoze souhlasil, ze zvyk videnského publika odchazet z dlou-
hych produkci v priibéhu je nevhodny, namital, ze délka koncertu pres dvé a pal hodiny
byla prilis a ze, pokud by Dvordkovo dilo zaznélo samostatné — nejlépe v pasijovém tydnu,
posluchaci by je vyslechli celé. Podobné také Johann Georg Woerz ve Wiener Sonn- und
Montags-Zeitung 27. 2. 1888% dramaturgii programu zhodnotil jako nevhodnou pro viden-
ské poledni koncerty a navrhoval, Ze by bylo byvalo lepsi zde provést pouze velkolepou prvni
a zdvérecnou ¢ast s pozdéjsim kompletnim provedenim Dvordkova dila na samostatném
vecernim koncerte.

Stabat Mater v Budapesti

Podobné jako nasel Dvorak ve Vidni své podporovatele v E. Hanslickovi a J. Brahmsovi,
v Budapesti byl touto osobou vyznamny kritik Max Schiitz. Vlastnim jménem Miksa
(Miksatol) Schiitz se narodil roku 1851 na Moravé, odkud odesel s rodinou do Madarska.
Studoval prava a ziejmé mél i hudebni vzdélani. Vénoval se skladbé a ptisobil jako soukromy
uc¢itel hudby. Jako hudebni redaktor Pester Lloyd prokazatelné ptisobil od ¢ervna 1878 do cerv-
na 1888. Zemrel v zari 1888 pravdépodobné v diisledku nervového onemocnéni.® Max Schiitz
si Antonina Dvordka velmi vazil a byl s nim v pratelském koresponden¢nim kontaktu od roku
1880. Nechaval si posilat Dvorakova dila do Budapesti, snazil se je propagovat a skladatele

85) Srovnaniviz [Concerte der Gesellschaft der Musikfreunde.], Wiener Zeitung, 1.10. 1887, ¢. 224, s. 6 aFIFIELD,
op. cit. vpozn. 1, s. 558-561.

86) Tak se vyjadfuje text v Deutsche Kunst und Musik-Zeitung: ,,Nase poledni koncerty — neprakticky koncept,
které jsou obvyklé jen ve Vidni — nejsou vhodné pro uvadéni vétsich dél, pritel stomachus se s vréenim doma-
ha svého prava, a pokud, jako tomu bylo tentokrat, predvedené dilo nedokaze zaujmout, nastava vseobec-
ny uték. Jsme presvédceni, ze kdyby nékdo chtél hrat Bachovy nebo Beethovenovy velké mse v dobé obéda,
elegantni, vétsinou hudebné negramotné publikum, slozené prevazné ze senzacné oblecenych dam, by ode-
Slo stejné dlouho pred koncem jako kdyby se hrdla i méné distojnd dila.“ Vlastni preklad z ném. originalu:
,Unsere Mittagsconcerte — eine unbequeme Einrichtung, die nur in Wien {iblich ist — eignen sich nun einmal
nicht zur Vorfiihrung grolberer Werke, Freund stomachus macht sein Recht knurrend geltend, und wenn nun
gar, wie es diesmal der Fall war, das vorgefiihrte Werk nicht zu packen und zu interessiren vermag, so ist die
Flucht eine allgemeine. Wir sind iibrigens liberzeugt, dals, wenn man etwa Bach’s oder Beethoven’s grolse
Messen Mittags auffiihren wollte, das vorwiegend aus sensationell aufgeputzten Damen bestehende elegan-
te, meistens musikalisch sehr ungebildete Publicum ebenso lange vor dem Ende Reitaus nehmen wiirde als
bei der Auffiihrung minder gediegener Werke.“ G. K.: Koncerte, Deutsche Kunst und Musik-Zeitung, ro¢. 15,
28.2.1888, ¢. 8, 5. 3(59). Nedélni koncerty Gesellschaft der Musikfreunde se konaly v poledne do koncertn{
sezony 1906/1907, kdy se presunuly na stiedecni vecery. BOHM, op. cit. v pozn. 38, s. 153.

87) Florestan, op. cit. v pozn. 83, s.1-2.

88) UJVARI, Hedvig: Der Pester Lloyd als Quelle musikhistorischer Forschungen Ein Anndherungsversuch mit
Beispielen aus dem 19. Jahrhundert, Studia Musicologica, roc. 63, 2022, ¢. 3-4, s. 281-282, 285.
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informoval o jejich provedenich. V dopise Dvoréakovi z 6. 4. 1882 Schiitz uvadi, ze mél hlavni
vliv na realizaci prvniho provedeni Stabat Mater a také obsazeni sélovych partt.¥

Druhé samostatné uvedeni dila v Budapesti 29. 3. 1888°° na Zeleny ¢tvrtek pod taktovkou
Antonina Dvordka,” tedy nedlouho po videnském nezdaruy, vyvolalo opa¢ny dojem a recenze
Maxe Schiitze v novindch Pester Lloyd, kterou Dvorak v dopise Alfredu Littletonovi zminu-
je, je velmi pozitivni. Solisty byla Risa Krammerovad® (soprin, zacka L. Bellovicse), Jenéné
Barothiovd (alt), Hajos Zsigmond (tenor)” a David Ney (bas).”* Recenze vyzdvihuje krasu
zpracovani druhé ¢asti Quis est homo a paté ¢asti Tui nati a poznamenavd, ze ,Dvordk od
prvého provozovani ,Stabat materv Pesti vys a vyse stoupal, tak zZe nyni jest jednim z nejzna-
dobyti tak jednim rdazem srdce vSech hudebné vnimavych posluchaciiv, jest ona okouzlujici pri-
rozenost, jakou viddne, ona neohlednd vtipnost a velka pitvodni melodicka sila jeho skladeb.
Vsechny tyto viastnosti shleddvdame v jeho ,Stabat mater! Dvordkovo Fizeni jest vzorné.“*

Druhou velmi kladnou madarskou recenzi prinesly noviny Nemzet, které sdéluji, ze
~Dvordkovo dilo vyznamnym jest zvldstni bohatosti melodie; styl skladby ac vzneseny a mo-
derni, prec jest velmi jednoduchy a prirozeny. Ackoliv Dvordkovo ,Stabat Mater* jest nejdelsi
ze vSech stejnojmennych dél riiznych mistrii, posluchaci vyslechli je s pozornosti az do konce.
Skladatel ridil skladbu klidné a s velkou jistotou; ac vyvoldn byl po kazdém cisle nékolikrat,
prece s taktovkou poukdzal skromné na vytecny kvartet a sbor.** V podobném duchu komen-

89) ADKD 5, op. cit. v pozn. 2, s. 374-375.

90) Datum 28. 3. 1888 uvadi ADKD 2, op. cit. v pozn. 2, s. 322 a SCHUTZ, Miksatol: Zenészeti szemle.
A paradicsom és a peri, Schumanntol (februdr 24.) — Requiem, Berlioztol (mdrczius 19.). — Stabat Mater, Dvordktol
(mdrczius 28.), Budapesti Szemle, sv. 54,1888, ¢. 143, s. 289.

91) Skladatel prijel do Budapesti v pondéli 26. 3. a nasledujici vecer dirigoval hlavni zkousku. In: [?]: Dvordk
,,Stabat Mater, Nemzet, roc. [?], [26. 3.1888], ¢. [?], . 195.

92) Celym jménem Teresz Krammer. KUTSCH: Krammer, Teresz [heslo], op. cit. v pozn. 47, s. 2490.

93) [?]: Stabat mater, Pesti Hirlap, ro¢. 10, 29. 3. 1888, ¢. 89, s. 5.

94) KUTSCH: Ney, David [heslo], op. cit. v pozn. 47, s. 3338-3339.

95) Vynatek z dobového prekladu plvodni recenze, viz [?]: Dvoridk v Pesti, Dalibor, ro¢. 10, 14. 4. 1888, ¢. 18,
s.143 (dale Dalibor 14. 4. 1888). Z ném. origindlu: ,,Seit jener Zeit ist das Stabat mater in alle Welt gedrungen
und hat sich namentlich in England ehrenvoll behauptet; der Komponist aber, Anton Dworak ist seither hoher
und immer hoher gestiegen und zéhlt heute zu den bedeutendsten und gefeiertesten der Gegenwart [...]. Was
ihn so rasch emporgehoben hat, was ihm die Herzen der musikalisch empfanglichen Horer gewinnen half, ist
die bezaubernde Natiirlichkeit, die ihm eigen ist, die ungesuchte Erfindung und die starke, urspriingliche me-
lodische Kraft in seinen Eingebungen. Alle diese Eigenschaften finden wir auch in seinem Stabat mater wieder,
in welchem wir einer der erfreulichsten Erscheinungen auf dem Gebiete moderner Kirchenmusik begegnen.
[...] DvoFak’s Art des Dirigirens ist musterhaft zu nennen.“ Viz SCHUTZ, op. cit. v pozn. 34, s. 6.

96) Dalibor 14. 4. 1888, op. cit. v pozn. 95, s. 143. Mad. origindl neuvadi formulaci o vyslechnuti dila do konce,
ale pouze, ze bylo vyslechnuto s potésenim a radosti, viz: ,,Dvorzsak miive kiilonésen gazdag dallamossaga,
nemes és egészen modern stylusa, és keresetlen egyszeriisége altal tiinik ki; és habdr a leghosszab »Stabat
mater«, mely |étezik, mégis 6rommel és élvezettel hallgattak végig. A szerzé nyugodtan, nagy biztossaggal
dirigalt, és valahdnyszor tapsoltak — ez pedig minden tétel utdn megtortént néhdnyszor — szerényen mutatott
vezényld palczajaval a kitiing quartettre és a karokra, mintegy azokhoz utalvan a kozénség haldjat, kik oly nagy
hatassal emelték érvényre a miivet.” [?]: Dvorzsdk ,,Stabat Mater®, Nemzet, roc. 7, 29. 3.1888, ¢. 2006, s. [?].

O Uspéchu kratce referovala také Moravska orlice, viz [?]: Denni zprdvy, Moravska orlice, roc. 26., 30. 3. 1888,
¢.75,s.2.
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toval Stabat Mater ¢lanek z deniku Févarosi Lapok, ocenuje celkové zpracovani kompozice
i samotné provedeni.”” Text z novin Pesti Hirlap®® se naopak priklani k vétsiné videnskych
recenzi, kdy chvéli interprety, ale samotnou skladbu odmita.

Kantéta Svatebni kosile, op. 69, také zminovand ve Dvordkové dopisu Littletonovi z 1. 4.
1888, byla provedena Verein der Musikfreunde v Budapesti 28. 1. 1889 s mimoradné boha-
tym obsazenim za fizeni Imricha Bellovicse.”® Ackoliv Bellovics nabidl Dvorakovi dirigova-
ni, skladatel se koncertu neucastnil, protoze pripravoval premiéru opery Jakobin. Provedeni
oratoria Svatd Ludmila, op. 71, v Budapesti v nasledujicim roce, jak Dvorak v dopise dale
uvedl, se patrné neuskutecnilo.

Stabat Mater ve Vidni a cesko-némecké spory v Olomouci
Reakce na videnské provedeni Stabat Mater silné doznivaly predevsim v ¢eskych regiondl-
nich novinach Nasinec!® (a ¢dstecné v prazském casopise Dalibor), ve kterych od konce
unora az do dubna 1888 vychazely Gto¢né zpravy smérované na videnskd periodika a od-
suzujici videnskou nevrazivost vici ¢eskym skladatelim a Antoninu Dvorakovi. Zaroven
probihala také vyména kratkych kritickych zprdv mezi olomouckymi redakcemi ¢eského
Nasince' a némeckojazy¢nych novin Mahrisches Tagblatt,'* kterou v zalezitosti Stabat
Mater zapocala 25. a 27. 2. 1888 dvéma kritickymi prispévky druhd ze zminénych.'”
Nebylo nahodou, ze situace ve Vidni v souvislosti s provedenim Dvorakova Stabat
Mater byla sledovana pravé v Olomouci. Ceska Olomouc méla silné vazby na skladatele

Dvorak sam v dopise Hansi Richterovi 2. 4. 1888 zminil, ze se o organizaci koncertu zaslouzil Richterdv nej-
lepsi pritel a vyborny hudebnik Imrich Bellovics a ze Stabat Mater zde mélo velky uspéch. Viz ADKD 2, op. cit.
v pozn. 2,s.321-323.

97) [?): Dvorak ,,Stabat mater“-e, Févarosi Lapok, roc. [?], 30. 3. 1888, ¢. 90, s. 350.

98) [?]: Stabat mater, Pesti Hirlap, ro¢. 10, 29. 3.1888, ¢. 89, s. 5.

99) Jednalo se o 44 soprant, 50 altd, 26 tenord, 35 bast ve sboru, 20 I. a 20 II. housli, 10 viol, 10 violon-
cell a 8 kontrabasti s dechovou harmonii doplnénou éleny vojenského orchestru. Imrich Bellovics: Antonin
Dvorak, [pred 28. 1. 1889, Budapest]. ADKD 6, op. cit. v pozn. 2, s. 198-199. KUNA 2017 v hesle ,,Bellovics
Imrich (Emerich), op. cit. v pozn. 2, s. 57-58, mylné uvadi, Ze toto obsazeni koncertu se tykalo druhého uve-
deni Stabat Mater v Budapesti.

100) Nasinec byly regiondlni ceské katolické noviny zaloZené roku 1869. Jejich zakladatelem a redaktorem
byl Josef Cernoch s vydavatelkou Josefinou Cernochovou. Noviny vychézely zpodatku dvakrat, pozdé&ji t¥i-
krat tydné a od roku 1910 denné. Béhem 2. svétové valky bylo vydavani zménéno na tydenik a pozdéji za-
staveno. Mezi lety 1945-1948 noviny vychdzely pédi Ceskoslovenské strany lidové pod ndzvem Osvobozeny
Naginec, nale? byly kritce po prevratu zakdzany. Viz Nainec, ro. 14, 20. 5. 1882, &. 60, s. 1; MARESOVA,
Veronika: Osvobozeny nasinec v letech 1945 az 1948, diplomova prace, Univerzita Karlova, Fakulta socidlnich
véd, Katedra medidlnich studii, Praha 2015.

101) Noviny uz v lednu roku 1888 prinesly kritickou zpravu o pfisvojovani ¢eskych skladatelt némeckou kultu-
rou. [?]:,,Deutsche Musik®, Nasinec, ro¢. 20,13.1.1888,¢. 6, s. 3.

102) Olomoucké némeckojazycné noviny, které vychdzely od 16. 6. 1880. Zakladatelem a vydavatelem byl Josef
Groak, po kterém prevzal pozici syn Hugo Groak. Pozdéji byl editorem Hugo Waldmann a do vzniku Protektoratu
Cech aMoravy Walter Stiebitz. Noviny nakonec zakoupil vydavatel ze Zab¥ehu na Moravé Ferdinand Burschofsky
aMihrisches Tagblatt se staly soucasti brnénského deniku Tagesbote. Viz ROB, Franz: Der Olmiitzer Buchdrucker
Hugo Groak und sein ,, Mihrisches Tagblatt”, Olmitzer Blitter, ro¢. 43,1995, €. 7/8,s. 74.

103) [?]: Dvofaks Stabat Mater, Mdhrisches Tagblatt, roc. 9, 25. 2. 1888, ¢. 46, s. 6; Der ,, Nasinec und die Wiener,
Mihrisches Tagblatt, roc. 9, 27. 2. 1888, ¢. 47, s. 5.
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prostrednictvim Jindiicha Geislera, piedsedy pévecko-hudebniho spolku Zerotin, pod je-
hoz hlavickou bylo Dvorakovo Stabat Mater provedeno dvakrat za sebou jiz 26. a 27. dubna
1884, navic pod skladatelovou taktovkou.'**

O mimoiadném vztahu skladatele se Zerotinem svéd¢i také Dvoidkova dedikace v prv-
nim tisténém vydani oratoria Svatd Ludmila pravé tomuto spolku v roce 1886.1% Provedenti
Svaté Ludmily se uskutecnilo 21. a 22. dubna 1888, po otevieni nové postaveného c¢eského
Narodniho domu v Olomouci, tzn. dva mésice po videnském uvedeni Stabat Mater. Otevieni
Nérodniho domu bylo pro olomoucké Cechy velkou udélosti a neni pochyb o tom, ze provadé-
ni naro¢nych Dvorakovych vokalné-instrumentélnich dél ¢eskym spolkem mélo v Olomouci
se silnym zastoupenim némeckého obyvatelstva svou narodné politickou tlohu.

V prvnim kratkém textu 25. 2. 1888 némecky Méhrisches Tagblatt informoval o netspé-
chu dila a uvedl, ze jedinou moznosti verejnosti, jak projevit sviij nesouhlas s prilisnou pro-
pagaci Dvordka videnskymi hudebnimi kritiky, byl odchod ze sélu, coz mohla byt nardzka
na podporu ze strany Eduarda Hanslicka. Zminkou se také vratil k neuspéchu Selmy sedldka
ve Vidni a k vlastni recenzi Stabat Mater v Olomouci: ,Panu Dvordkovi bylo ublizeno uz
pri uvedeni jeho dila v Olomouci pred nékolika lety, protoze jsme ho hned nestavéli na ro-
vert Beethovenovi. Co asi rekne, az uvidi posudky videriského tisku?'°® Je mozné, ze 26. 2.
1888 nésledovala odpovéd Nasince,""” protoze Mahrisches Tagblatt 27. 2. 1888 reaguje slovy,
ze Nasinec jindy ochotné cituje pochvalné videnské kritiky Dvorakovych dél'® a ze podle
informaci ¢lent slovanské strany byl Dvorak s recenzi Tagblattu na videnské Stabat Mater
nespokojen.'” Nasinec poté 28. 2. 1888 otiskl prispévek s pasazi: ,Kdo miize zZddati na obe-
censtvu, hudebné vychovaném Straussem, Milockrem a Neslerem, aby rozumélo Dvordkovi,
jehoz ,Stabat Mater* i Melbourne vzdala sviij hold? [...] Kritikus Wien all. Ztgu' jest patrné
z téhoz dreva rezany jako prosluly kritikaster olomouckého  Tagblattu'“ Nasledujici den dodal,
ze udajnd Dvorakova urazenost je pouze redakeni smyslenkou a ze skladatel Tagblatt v zivo-
té nevidel." Po dalsim kratkém provokativnim prispévku'? odpovédél Miahrisches Tagblatt

104) Karel Bendl: Antonin Dvorak, 22. 3. 1884, Praha. ADKD 5, op. cit. v pozn. 2, s. 438-440. Viz TOMEK,
Ferdinand: Dr. Ant. Dvotdk a olomoucky ,,Zerotin®, Zerotin, Olomouc 1929, s. 12; BEVERIDGE, David: Antonin
Dvordk a Olomouc, in: Po stopach Antonina Dvoraka. Olomouc 2. 9. 2023 [programova brozura], Akademie
klasické hudby, Praha 2023, s. [6-7].

105) Antonin Dvorék: Jindfich Geisler, 17. 11. 1886, Praha. ADKD 2, op. cit. v pozn. 2, s. 210.

106) Vlastni preklad z ném. origindlu: ,,Hr. Dvofak war, als sein Werk vor mehreren Jahren in Olmutz aufgefiihrt
wurde, schon verletzt, weil wir ihn nicht gleich in eine Reihe mit Beethoven stellten. Was wird er erst sagen,
wenn er die Urtheile der Wiener Blitter zu Gesichte bekommt?“ Dvoraks Stabat Mater, Mihrisches Tagblatt,
roc.9,25.2.1888, ¢. 46, s. 6. Tytéz noviny prinesly 28. 4. 1884 vseobecné pozitivni recenzi na provedeni Stabat
Mater 26. a 27. 4. 1884 pod vedenim skladatele s péveckym sborem Zerotin a sélisty véetné Anny Dvorakové.
[Dworak’s ,,Stabat mater], Mdhrisches Tagblatt, roc. 5, 28. 4.1884, ¢. 98, s. 4.

107) Pravidelné nedélni vydani Nasince z 26. 2. 1888 se pravdépodobné nedochovalo.

108) List cituje Hanslickova pochvalnd slova o vystoupenich F. Ondficka a provedeni Dvorakovych Symfonickych
variaci na ,,horké pideé videnské. Viz [?]: Ondricek a Ant. Dvordk, Nasinec, ro¢. 19, 8.12.1887, ¢. 145, s. 3.
109) [?]: Der ,,Nasinec” und die Wiener, Mahrisches Tagblatt, roc. 9, 27. 2. 1888, ¢. 47,s. 5.

110) [?]: Dvordkova ,,Stabat Mater*, Nasinec, ro¢. 20, 28. 2. 1888, ¢. 25, s. 3.

111) [?]: ,, Miihr. Tagblatt®, Naginec, ro€. 20, 29. 2. 1888, & 26, . 3.

112) [?): ,, Mihr. Tagblatt®, Naginec, ro&. 20, 2. 3. 1888, &. 27, 5. 3.
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rozsahlym c¢lankem nazvanym Velikdsstvi," navrhujicim informovat o negativnich recen-

zich vladu, aby mohla dal$im zabranit, a odmita obvinéni prazského némeckojazy¢ného

deniku Politik"*

smérem k autorovi jiz zminéné zdrcujici recenze koncertu pro Wiener
Abendpost (29. 2. 1888) z rasové nenavisti vici skladateli.”® Nasinec pokracoval dvéma
zpravami, v nichz poukazal také na rozdily mezi obsahem videnskych recenzi a textu v bu-
dapestském Pester Lloyd, ktery vénoval Stabat Mater detailni pozornost pouze z hudebniho
hlediska a prednostem skladby také plné porozumél."® Mahrisches Tagblatt na tyto zpravy

uz dél nereagoval a polemika tak skoncila.

Dvorakova reakce na kritiku

Kromé nepotvrzenych zminek o Dvorakové nespokojenosti s netspéchem Stabat Mater,
které se objevily ve sporu redakce Mahrisches Tagblatt s Nasincem, a kromé jeho reakce
v dopisu Alfredu Littletonovi z 1. 4. 1888 je dolozeno jesté jedno Dvordkovo piimé vyjadre-
ni. Priblizné deset dni po koncerté napsal dirigentu Richterovi: , Vysoce vdzeny priteli! Kdyz
jsem se jiz ponékud zotavil z toho, jak nestastné dopadlo mé ,Stabat mater, jakoz i ze znicujici
kritiky, chdpu se pera, abych Vam vyslovil sviyj nejsrdecnéjsi dik za Vase umélecké nadsent, za
odvahu a ldskyplnou ticast, kterou jste mi jiz tak casto dal najevo, zkrdtka za vse dobré, co jste
pro mne udélal. Mé pero je prilis slabé, aby dalo mému diku spravny vyraz."""

Stabat Mater bylo poté provedeno 9. 3. 1888 v Ndarodnim divadle v Praze pod taktovkou
Adolfa Cecha a tento koncert byl chapan jako satisfakce za netispéch skladby ve Vidni."®
Dvordk v dopise dirigentovi a svému blizkému priteli ndsledné dékoval véem zdcastnénym
za zdarilé provedent i vynalozenou pili, ktera dala dilu vyniknout."

Zavér
Ziskany dopis Antonina Dvoraka adresovany Alfredu Littletonovi doplnil radu korespon-
dence téchto osobnosti a informace o videnském pfiijeti Dvorakova Stabat Mater 19. 2.1888

i aktivnich kontaktech skladatele s budapestskou uméleckou scénou. Dopis je také dokladem

113) [?]: Grofenwahn, Mahrisches Tagblatt, ro¢. 9, 7. 3. 1888, ¢. 55, s. 6.

114) Noviny zalozené ceskymi politiky s nakladatelem a hlavnim redaktorem J. S. Skrejsovskym, které vy-
chazely mezi lety 1862-1907. V proménlivém politickém klimatu byvali kvali kontroverznim procesky orien-
tovanym clankam nékteri redaktori ve vazbé nebo véznéni a vydavani listu pozastavovano. In: Ottiv slovnik
naucny: illustrovand encyklopaedie obecnych védomosti, J. Otto, Praha 1903, sv. 20, s. 112.

115) [HLAVAC, Bedfich] h¢.: Feuilleton, Politik, roc. 27, 1. 3. 1888, ¢. 61, s. 1-2. Ulf: Prager Wochenrevue,
Montags-Revue als B6hmen: Wochenschrift fiir Politik, Volkswirthschaft, Kunst und Literatur, ro¢. 10, 3. 5.
1888,¢.10,s.1.

116) [?]: Dvordk v Pesti, NaSinec, roc. 20, 1. 4.1888, ¢. 40, s. 4.

117) Z ném. origindlu: ,,Hochverehrtester Freund! Nachdem ich mich nun von dem ungliicklichen Ausfalle mei-
nes ,Stabat mater‘ so wie von der vernichtenden Kritik ein wenig erholt hatte, ergreife ich die Feder um Ihnen
meinen herzlichsten Dank fiir Ihren kiinstlerischen Eifer, fiir den Mut und die liebevolle Teilnahme, die [Sie]
so oft gegen mich bekundet haben, kurz fiir alles Gute, was Sie mir getan haben, auszusprechen. Meine Feder
ist zu schwach, um meinem Dank zum richtigen Ausdruck zu bringen.“ Antonin Dvorak: Hans Richter, [29. 2.
1888], Praha, ADKD 2, s. 311-312. Dopis ulozen v NM-MAD, inv. ¢. S 76/242.

118) Antonin Dvorak: Adolf Cech, 10. 3.1888, Praha. ADKD 2, op. cit. v pozn. 2, s. 313; [?]: DvoFdkovo ,,Stabat
Mater“v Ndrodnim Divadle, Nasinec, ro¢. 20, 14. 3.1888, ¢. 32, s. 3.

119) ADKD 2, op. cit. v pozn. 2, s. 313.
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toho, jak intenzivné skladatel vnimal kritiku svych dél, ackoliv tvrdil, ze mu na ni nezalezi.
Videnské recenze dilo prakticky jednohlasné odsoudily a na pozadi ¢esko-némeckych poli-
tickych konfliktt vytykaly Stabat Mater predevsim zdlouhavost, jednotvarnost a upozorno-
valy na problémy s vystavbou frazi v souvislosti s latinskym textem sekvence. Konzervativni
kritické hlasy se obracely ke vzorim ze starsiho stylového obdobi (G. P. da Palestrina, J. S.
Bach) a Dvordkav zptsob zhudebnéni latinské sekvence mély za slohové prilis prizptisobeny
soucasnym trendtim. Presto recenzenti vétsinou ocenovali Dvorakovu vyjime¢nou melodic-
kou invenci, instrumenta¢ni naddni a kvalitu samotného provedeni orchestrem Gesellschaft
der Musikfreunde pod taktovkou Hanse Richtera (chvalili predevs$im tenoristu Gustava
Waltera, naopak vykon basisty Heinricha Adolfiho vzdy kladné nehodnotili). K nezdaru
Stabat Mater mohla prispét také nevhodna dramaturgie polednich nedélnich koncertd, na
kterych byla provadéna ndro¢nd oratorni dila, ptipadné jejich ¢asti v kombinaci s dal$imi
skladbami, a z nichz jejich navstévnici odchazeli pravidelné jesté pred koncem. Dulezitymi
recenzenty videnské premiéry Stabat Mater byli vyznamni kritici Robert Hirschfeld
a Eusebius Mandyczewski. Mandyczewski zastupoval nemocného Eduarda Hanslicka, v je-
hoz zastani skladatel dle korespondence vzdy silné doufal. Ackoliv bylo hodnoceni obou
z nich zna¢né negativni, v 90. letech oba kritici navazali s Dvorakem pomérné vielé vztahy.
Hirschfeld dokonce velmi kladné hodnotil videnska provedeni Dvorakovych symfonickych
basni — a to pres silnou rezervovanost, kterou vi¢i tomuto hudebnimu zanru choval. Jeden
z divodu této zmény mohl byt Dvorakav pobyt v Americe — pro vétsinu kritikt i verejnosti
se z ¢eského narodniho skladatele stal béhem let skladatel mezinarodniho vyznamu. Na vi-
denské kritiky Stabat Mater reagoval vzéjemnou ostrou polemikou olomoucky cesky a né-
mecky tisk. Zapojil se do ni ¢aste¢né i tisk prazsky (Dalibor, Politik). Tyto polemiky doklada-
ji, ze ¢eskd strana vnimala nezdar dila jako organizovany komplot viici ceské hudbé ve Vidni,
a poukazuji také na silné ¢esko-némecké narodnostni neshody uvniti ¢eskych zemi. Ohlasy
dila v Budapesti, kde bylo provedeno zhruba mésic po videnské premiére, byly priznivéjsi,
ale na uspéchu se neshodly jednoznacné. Skladatel vnimal budapestsky koncert velmi pozi-
tivné, neni vsak zndmo, ktera periodika mél Dvordk kromé némecky psaného Pester Lloyd

Prehled provedeni Stabat Mater v letech 18801888

Datum Misto Orchestr a sbor Dirigent Poznamka
23.12.1880 Praha Orches,tr a,sbor_ Adolf Cech svétova premiéra
Prozatimniho divadla
2.4.1882 Brno Filharmonicky spolek ) o« 10 nseek
Beseda brnénska
5.4.1882 Budapest Verein der Musikfreunde | Imrich Bellovics premierav .
v Budapesti
. Ny Frantisek pouze s varhanami
29.4.1882 Mlada Boleslav | Zpévacky spolek Boleslav Hrutka (v kostele)
. o Frantisek pouze s varhanami
25.5.1882 Mlada Boleslav | Zpévacky spolek Boleslav Hrutka (v kostele)
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Dvordkovo Stabat Mater ve Vidni v roce 1888

Datum Misto Orchestr a sbor Dirigent Poznamka
premiéra
10.3.1883 Londyn London Musical Society | Joseph Barnby | v Londyné (poprvé
v Anglii)
[ o Frantisek pouze s varhanami
23.9.1883 Mlada Boleslav | Zpévacky spolek Boleslav Hrutka (v kostele)
20.12.1883 #l;r:\écastle UPOM | Amateur Vocal Society | William Rea
24.1.1884 Boston Cecilia Society E:;fgamin J. pouze ¢. 3-7
13.3.1884 Londyn Roy?.l Albert Hall Choral Antonin Dvorak
Society
pouze
25 31884 New York Studenti William William S varhgnaml, )
Courtney Courtney premiéra varhanni
verze v USA
27.3.1884 Birmingham Festival Choral Society | W. Stockley
3.4.1884 New York New York Chorus Society Theodore orche_s{tralm
Thomas premiérav USA
6.4.1884 Mlada Boleslav | Zpévacky spolek Boleslav Erijr;tlizek pouze s varhanami
6.a7.4.1884 |Plzen Hlahol (Plzen) Antonin Dvorak
13.5.1884 Pittsburgh Pennsylv_ania Western Theodore
Association Thomas
26.4.1884 Olomouc Zerotin Antonin Dvorak
. N Frantisek
3.5.1884 Plzen Hlahol (Plzen) Schmid
13.222.5. . . . Theodore
1884 Pittsburgh May Music Festival Thomas
13.6.1884 Milwaukee Mil\_/vaukee Musical Miss Winant pouze ¢. 9
Society
11.9.1884 Worcester Three Choirs Festival Antonin Dvorak
13.11.1884 New York New York Chorus Society Theodore
Thomas
27.11.1884 Manchester Hallé’s Grand Concerts | Sir Charles Hallé
5.12.1884 Bristol Bristol Festival Choir Sir Charles Hallé
7.12.1884 Plzen Hlahol (Plzen) Antonin Dvorak
22.12.1884 London Hacke_ny_Choral Ebenezer Prout
Association
15.1.1885 Boston Cecilia B.].Lang
12.2.1885 Mannheim Musikverien Emil Paur prervniera
v Némecku
14.217.2.1885 | Albany, NY Choral Club Gerrit Smith
27.2.1885 _II\_l;r\]/;castle UPOM | Amateur Vocal Society | William Rea
21.3.1885 \,\//Iaéiﬁ,?g? Obcanska Beseda Viktor Navratil |pouzec.3a7
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Datum Misto Orchestr a sbor Dirigent Poznamka
24.31885 Liverpool Iéive_rpool Philharmonic Sir Charles Hallé
ociety
Leeds Philharmonic Alfred
25.3.1885 Leeds Society Broughton
27.,28.a29.3. P L. . Frantisek
1885 Hradec Kralové | Pévecka jednota Slavjan Hoznourek
2.23.5.1885 |MladdBoleslav |Boleslav Franvtisek
Hruska
10.5.1885 Kutna Hora Zpévacky spolek Tyl Alois Strébl
31.5.1885 Klatovy Pévecky spolek Sumavan pouze¢.3a7
10.9.1885 Hereford Three Choirs’ Festival Langdon
Colborne
. . premiéra
29.9.1885 Melbourne Mel_bourne Philharmonic David Lee v Melbourne
Society . L1
(poprvé v Australii)
28.12.1885 Rotterdam Rotterdam Music Society | Alex Heyblom
, Novello’s Oratorio Alexander
2.3.1886 Londyn Concerts Mackenzie
10.a1l.4. vy , s
1886 Kromeériz Moravan Antonin Dvorak
iy Wiener pten’_liéra ve
15.4.1886 Viden, . Singakademie, Wiener Ma_x von Vidni (pouze
Schottenkirche Minnersesanaverein Weinzierl s doprovodem
gesangv Orgel-Harmonia)
17.8.1886 Wolverhampton | Wolverhampton Festival avg/;r;)nerton
15.12.1886 Edinburgh Choral Union Collinson
27.3.1887 Novy Bydzov pouze¢.3,7,9
1.4.1887 Belfast Belf_ast Philharmonic Adolf Beyschlag
Society
18.4.1887 Melbourne Mel_bourne Philharmonic
Society
Vider velky sl Orchestr a sbor premiéra
18.2.1888 n, vetky Gesellschaft der Hans Richter orchestralni verze
Musikverein - P
Musikfreunde ve Vidni
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