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Klavir,
na ktery hral Mozart

DANIELA KOTASOVA

ladivkovy klavir pochazi pravdépodobné z dilny Franze Xavera Christopha a je sou-

gasti sbirky hudebnich nastrojli v Narodnim muzeu - Ceském muzeu hudby. Na toto
kfidlo hral Wolfgang Amadeus Mozart pfi své prvni navstévé Prahy v lednu 1787 v Ustavu
Slechticen na Novém Mésté prazském. Udalost pfipomina pozdéjsi romanticka plaketa
umisténa na vnitni strané klopny klaviru.

Klavir byl zhotoven pfiblizné v roce 1785 a neni autorsky oznacen. V roce 1992 byl
uréen jako prace Ignaze Kobera (1756-1813), rodaka z moravské Olomouce, vyznam-
ného videnského varhanare. Pfi generalnim restaurovani ve Vidni v roce 2006 bylo toto
autorstvi zpochybnéno. Rakousti specialisté zjistili, Ze se s nejvétsi pravdépodobnosti
jedna o praci Franze Xavera Christopha (1728-1793), u néhoZ se Ignaz Kober vyucil.
Tento vidensky mistr byl aZz do své smrti oznacovan za ,,druhého nejlepsiho mistra po An-
tonu Walterovi“. Dosud jsou zndmé pouze tii nastroje F. X. Christopha: kombinace var-
han a stolového klaviru - varhanovy klavir ve videnské sbirce,* stolovy klavir v Zahfebu?
a claviorganum na zamku JeviSovice u Znojma.® Jedna se proto o unikatni nalez, ktery
znamena vyznamny posun ve vyzkumu strunnych klavesovych nastrojd posledni tretiny
18. stoleti.

Do podzimu roku 2005 byl klavir vystaven ve vile Bertramka, nebot predstavuje je-
den z nejvyznamnéjsich dokladl bezprostredniho plsobeni Wolfganga Amadea Mozarta
v Praze. Jako jediny nastroj z tohoto okruhu se zachoval v téméf pavodni podobé, napfi-
klad ve srovnani s ,mozartovskym* kfidlem v Salcburku ma prevahu ptvodniho ostruné-
ni. V listopadu roku 2005 byl klavir prevezen do Vidné a svéfen pfednimu rakouskému
restauratorovi Albrechtu Czerninovi, ktery pracoval za odborného dohledu docenta Al-
fonse Hubera, rakouského specialisty na strunné klavesové nastroje prelomu 17.-18.
stoleti. PGvodnim predpokladem bylo restaurovani nastroje do ,vystavitelného* stavu pfi
zachovani maximalni historické autenticity. Pfi nasledujicim odborném prozkoumani se
ukazalo, ze klavir je ve své celkové strukture neporuseny a Ze rezonanéni deska ma
vysokou stabilitu. Za pomoci endoskopu proved! Albrecht Czernin technicky nakres do-
posud neznamé vnitfni konstrukce kfidla. Na zakladé téchto zjisténi se zacalo uvaZovat
0 moznosti restaurovat nastroj do ,hratelného“ stavu. V Gvahu vSak prichazelo pouze
opatrné naladéni strun (o tercii nize od plvodniho ladéni), aby se na klaviru mohla pro-
vést zvukova ukazka.

Kladivkovy klavir je celodievéné konstrukce se dvéma kolennimi pakami a ma rozsah
pét oktav (F, - f°). Je vybaven naraznou klavirni mechanikou (Stofzungenmechanik), kde

1) Kunsthistorisches Museum Wien, Sammlung alter Musikinstrumente,
Maria-Theresien-Platz, 1010 Wien

2) Muzej za umjetnost i obrt, Trg marSala Tita 10, 10000 Zagreb

3) Stary zamek - JeviSovice, Moravské zemské muzeum Brno
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jsou jednotliva kladivka pripevnéna na samostatné listé stojici vzadu a hlavice kladivek
jsou sklonény proti hraci. Jedna se o jeden z mala prikladd pfimého uZiti Cristoforiho
vzoru stavby klavir(l ve videnském prostiedi osmdesatych let 18. stoleti. Mahagonova
skFin (o rozmérech 221 cm - délka, 98 cm - Sitka, 24 cm - vyska) stoji na Ctyfech nohach
zuzujicich se ve CGtyrhran. Na rezonancni desce je rozeta o praméru 10cm. Klaviatura
s ¢ernymi klavesami zdobenymi perleti upouta kazdého na prvni pohled.

Celkovy pohled na klavir / General v[ew of the fortepiano
Franz Xaver Christoph, ca. 1785, NM-CMH 2, E 2090
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A Piano Played by Mozart

DANIELA KOTASOVA

he Czech Museum of Music’s musical instruments collection includes a pianoforte

probably made by Franz Xaver Christoph. In January 1787 it was played by Wolfgang
Amadeus Mozart during his first visit to Prague, in the Institute of Noblewomen in Prague’s
New Town-an event commemorated by a romantic plaque later affixed to the inside of
the instrument’s lid.

The instrument was made sometime around 1785. It bears no indication of its maker,
but in 1992 was provisionally determined to be the work of Ignaz Kober (1756-1813), a
native of Olomouc (in Moravia) and an important organ builder in Vienna. Then during
general restoration of the instrument in Vienna in 2006 the identity of the maker was
called into doubt. Austrian specialists found it to be in all probability the work of Ignaz
Kober’s teacher, Franz Xaver Christoph (1728-93)-a Viennese master who was called
to the end of his life ‘the second best master after Anton Walter’. Otherwise only three of
his instruments are known today: a combination of an organ and a table piano known as
an ‘organ piano’ in a Viennese collection,* a table piano in Zagreb,? and a ‘claviorganum’
(also a combination of an organ and a piano) in the stately home JeviSovice near Znojmo
(in Moravia).® Thus the identification of Christoph as the maker of the instrument in
Prague is a rare discovery that constitutes an important step forward in the study of
stringed keyboard instruments from the last third of the eighteenth century.

Until November 2005 this fortepiano was on display in the Memorial to Wolfgang
Amadeus Mozart and the Duseks in the villa Bertramka, because it constitutes one of
the most important mementos of Mozart’s activities in Prague. It is the only musical
instrument with which Mozart is known to have come into contact anywhere that has
been preserved in almost its original form. For example, by contrast with the ‘Mozart’
piano in Salzburg it has most of its original strings.

From Bertramka the instrument was moved to Vienna and entrusted to the prominent
Austrian restorer Albrecht Czernin, who worked under the expert supervision of Docent
Alfons Huber, an Austrian specialist in stringed keyboard instruments. The original intent
was only to restore it to such a condition that it could be displayed, while preserving
maximum historical authenticity. The ensuing expert examination found it to be
unchanged in its overall structure, with its soundboard very stable. Using an endoscope,
Mr. Czernin made a technical drawing of the internal construction, which had not been
known, and based on his findings consideration was given to the possibility of restoration
to the point of playability. However, all that was feasible in the end was to undertake a
cautious tuning of the strings, a third lower than their original tuning, so as to allow a brief
demonstration of the instrument’s sound.

1) Kunsthistorisches Museum Wien, Sammlung alter Musikinstrumente,
Maria-Theresien-Platz, 1010 Wien.

2) Muzej za umjetnost i obrt, Trg marsala Tita 10, 10000 Zagreb.

3) Stary zamek (Old Stately Home) in JeviSovice, Moravian Museum in Brno.
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This fortepiano is of all-wooden construction, with two knee levers and a compass of
five octaves (F, - f%). It has impact action (StoRzungenmechanik) whereby the individual
hammers are fastened to a separate rail standing at the rear and their heads are
inclined toward the player. This is one of only a few instruments showing direct usage
of Cristofori’s model for piano construction in Vienna in the 1780s. The mahogany case,
measuring 221 cm. long, 98 cm. wide, and 24 cm. high, stands on four legs that narrow
into a square cross-section. On the soundboard is a rosette measuring 10cm in diameter.
The keyboard, having black keys decorated with mother-of-pearl, attracts everyone’s
attention at first glance.

Rozeta na rezonancni desce kladivkového klaviru /
Rosette on the sounding board of fortepiano

Franz Xaver Christoph, ca. 1785

NM-CMH 2, E 2090

134 M Musicalia 1-2 / 2009



