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I EDITORIAL

Jednotlivé studie tohoto dvojéisla navazuji na sbirkotvornou a interpreta¢ni praci muzejnich kuratort, resp. kuratorek. Kuratorka
Slovenského narodného muzea ve svém textu predstavuje sbirku, ktera vznikd na pidé této instituce a kterou sama autorka
spravuje — sbirku Inkluze. Charakterizuje okolnosti jejiho vzniku i pojmenovani a koncepty, na kterych je postavena, a jeji
smysl. Autorka prezentuje také konkrétni do sbirky jiz ziskané pfedméty. Seznamuje nas také s plany na to, jak se sbirkou dale
pracovat a jak ji prezentovat vetejnosti.

Kuratorka Sbirky Muzea délnického hnuti, ktera je soucasti sbirky Narodniho muzea, se ve své studii soustfedi na rekonstrukei
sbirkotvorné ¢innosti Muzea K. Gottwalda jako instituce, ktera se v obdobi komunistické diktatury vyznamné spolupodilela na
angazovaném vykladu dé&jin. Proces geneze fondt sleduje predevSim prostiednictvim tfi zakladnich zdroji: spisové agendy
a koncepce; evidence sbirky a prezentace sbirkového materialu v propagacnich materialech.

Soucasti Muzea K. Gottwalda se stal také predmét, kterému je vénovana studie Pavliny Vogelové, kuratorky fotografie
a filmu Sbirky Muzea délnického hnuti. Jde o fotografické album Berouna od Jitiho Jenicka, jedné z kli¢ovych osobnosti ¢eské
fotografie a filmu mezivalecné a povalecné éry. Skrze tento predmét studie sleduje roli ceské fotografie v obdobi 2. svétové
valky i interpretaci této tvorby po roce 1945. Tomas Kavka se ve svém textu vénuje délnické paméti v souc¢asné Vidni, Ondiej
Taborsky pfinasi zpravu z konference ,,and... ACTION! Museums in the climate crisis“ a ¢islo uzaviraji recenze Jititho Andrse
na knihu Lucie Fikarové vénovanou plzeiiské punkové a metalové scén¢ v obdobi antidekady a recenze Tomase Kavky na
vystavu a katalog Uméleckopriimyslového musea v Praze vénované ¢eské vizualni kultufe mezi lety 1985 a 1995.
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The individual studies in this double issue build on the collection-building and interpretive work of museum curators, both
women and men. Miroslava Maurery, a curator from the Slovak National Museum, introduces a collection currently being
developed at the institution, the Collection of Inclusion, which she herself manages. She describes the circumstances of its
creation, its naming, the concepts on which it is based, and its purpose. Maurery also presents specific objects already acquired
for the collection and introduces plans for future work with the collection and its presentation to the public.

Jolana Tothova, curator of the Museum of the Workers” Movement, which is part of the National Museum’s collection,
focuses her study on the reconstruction of the collection-making activities of the Klement Gottwald Museum, an institution that
significantly contributed to the engaged interpretation of history during the communist dictatorship. It traces the process of the
collection’s genesis primarily through three basic sources: administrative records and concepts, the collection’s inventory, and
the presentation of the collection’s items in promotional materials.

The Klement Gottwald Museum also includes an item that is the focus of a study by Pavlina Vogelova, curator of photography
and film at the Museum of the Workers’ Movement Collection. It is a photographic album of the town of Beroun by Jifi Jenicek,
one of the key figures of Czech photography and film of the interwar and post-war eras. Through this object, the study examines
the role of Czech photography during the Second World War and the subsequent interpretation of this work after 1945.

Tomas Kavka focuses on workers’ memory in contemporary Vienna, while Ondiej Taborsky reports on the conference
“and... ACTION! Museums in the climate crisis”. The double issue closes with Jifi Andrs’ review of Lucie Fikarova’s book
on the Pilsen punk and metal scene in the anti-decade period (1985-1995) and Tomas Kavka‘s review of the exhibition and
catalogue of the Museum of Decorative Arts in Prague devoted to Czech visual culture between 1985 and 1995.
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