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Jakou cestinu uzival
Bedrich Smetana?!

MAREK NEKULA - LUCIE RYCHNOVSKA

Lidé pozoruhodni svym dilem zpravidla budi zajem odborné i laické verejnosti, rov-
néz pokud jde o jejich soukromy Zivot. | ten byva mnohdy pozoruhodny, coz muZe
byt z dneSniho pohledu zEasti dano také ¢asovym odstupem a proménou politického
kontextu, stylu Zivota a podobné, zatimco ve své dobé mohlo jit o véci samozfejmé a ne-
pozoruhodné. Diky vyjimecnosti téchto osobnosti byly nicméné zadokumentovany jejich
osudy, a materialy k nim se vazici nam tak davaji nahlédnout do kazdodennosti dané
doby. V tomto smyslu pfistupujeme v nasi studii k osudim Bedficha Smetany (1824 -
1884). Nezajima nas pritom stopa, kterou po sobé tento skladatel zanechal v historii
ceské, evropskeé Ci svétové hudby, ani neusilujeme o rekonstrukci ,autentického” zvuku
jeho skladeb na zakladé notovych zapisl ¢i poznamek k provedeni jeho dél, nybrz nam
jde o Smetanlv osobni pribéh. Smetanovu Zivotu prirozené byla a je vénovana znacna
pozornost, podobné jako jeho skladatelskému odkazu. Nas pfistup je novy v tom, Ze
rekonstruujeme nikoli jeho biografii jako celek, ale pouze jeho biografii jazykovou a Ze
na tomto pozadi analyzujeme podobu jeho jazyka s védomim, Ze se Smetana pohyboval
na rozhrani ¢estiny a némciny. Rekonstrukce Smetanovy jazykové biografie vSak neni
prinosna pouze z hlediska lingvistického, nybrz ma jisty vyznam také pro lepsi pocho-
peni dobového i osobniho kontextu vzniku a recepce Smetanovych dél. U predstavitell
narodniho hnuti 19. stoleti, mezi néz Smetana od 60. let patfi, Ize registrovat symbolické
prihlaseni se k jazyku a narodni ideologii, které ale nemusi nutné znamenat bezchybné
zvladnuti psané ¢estiny.2 V 60. a 70. letech 19. stoleti uz ovsem tato forma obrozenectvi
oCividné nestaci. Vytka ,ciziho akcentu“ ve frazovani (srov. EliSka Krasnohorska Bedfichu

1) Clanek vznikl v ramci projektu GAP406/10/0823 Soukroma korespondence 20. stoleti. Rozsifeni kor-
pusovych zdroji, nové moznosti lingvistického vyuZiti realizovaného na Ustavu Geského jazyka Filozofic-
ké fakulty Masarykovy univerzity a vyzkumného zaméru Narodniho muzea Osobnosti Ceské védy a kultury
(€. MK00002327202) s diléim tématem Kriticka edice korespondence Bedricha Smetany a novy védecky
katalog pramenného fondu jako jeji nezbytné vychodisko.

2) V prvni poloviné 19. stoleti je to postoj pfiznaény pro némecké autory bohemistické orientace (srov.
napf. HOHNE, Steffen: Die literarische Instrumentalisierung der bhmischen Geschichte im Vormérz. Hus
und die Hussiten, in: Klaas-Hinrich Ehlers et al. (eds.): Briicken nach Prag: Deutschsprachige Literatur im
kulturellen Kontext der Donaumonarchie und der Tschechoslowakei, Lang, Berlin 2000, s. 43-80; HOH-
NE, Steffen: B6hmische Utopien: Der Bohemismus-Diskurs in der Zeit der Restauration, in: W. Koschmal
- M. Nekula - J. Rogall (eds.): Deutsche und Tschechen. Geschichte - Kultur - Politik, Bundeszentralle
fiir politische Bildung, Bonn 2005, s. 623-637; KORALKA, Jifi: Welche Nationsvorstellungen gab es 1848
in Mitteleuropa, in: R. Jaworski - R. Luft (eds.): 1848/49 - Revolutionen in Ostmitteleuropa, Oldenbourg,
Minchen 1996, s. 29-46). Pro novou dobu o pfihlaSeni se k némectvi bez znalosti némciny srov. napt. NE-
KVAPIL, Jifi: On non-self-evident relationship between language and ethnicity: How Germans do not speak
German, and Czechs do not speak Czech, Multilingua 19, 2000, s. 37-53.
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Smetanovi z 11. kvétna 1871)3 proto v kontextu ¢eské narodni ideologie 19. stoleti esen-
cializujici jazyk neni jen zranujici, ale predstavuje pro skladatele i jisté ohroZeni. Tlak
dobové jazykové ideologie se tak reflektuje nejen ve Smetanové jazykovém chovani, ale
i v Nejedlého z dnesniho pohledu az hysterické snaze dokazat ,CeSstvi“ Smetanovy hud-
by také ,pocesténim* jeho rodinného zazemi a jeho ¢estiny, jez zminéného autora Sme-

tanovy biografie vede az k falzifikaci (zavadéjici transkripci) pramenného materialu.*

Pro Gcely naseho badani predstavuji pramenné vychodisko jednak rizné materialy
administrativniho razu, jednak Smetanovy vlastni zapisy, tj. jeho deniky a zejména pak
jeho korespondence Mnohovrstevnatost dopisl jako zdroje informaci o] aktérech daného

ukazkou:
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3) Srov. OCADLIK, Mirko: Eliska Krasnohorské - BedFich Smetana. Vzajemna korespondence, Topi¢, Praha
1940, s. 35 n.

4) K revizi Nejedlého biografie B. Smetany (NEJEDLY, Zden&k: BedFich Smetana, sv. 1, SVU Méanes, Praha
1924; NEJEDLY, Zdenék: BedFich Smetana, sv. 1: Doma, Nakladem Hudebni Matice Umé&lecké Besedy, Praha
1924; NEJEDLY, Zden&k: BedFich Smetana, sv. 2: Na studiich, Nakladem Hudebni Matice Umélecké Besedy,
Praha 1925; NEJEDLY, Zdené&k: BedFich Smetana, sv. 3: Praha a venkov, Nakladem Hudebni Matice Umélecké
Besedy a Sboru pro postaveni pomniku Bedfichu Smetanovi v Praze, Praha 1929; NEJEDLY, Zdenék: BedFich
Smetana, sv. 4: Ve spolecnosti, Melantrich, Praha 1933) z hlediska jazykového srov. detailn&ji NEKULA, Ma-
rek - RYCHNOVSKA, Lucie: Smetanova &estina v dobovém kontextu, Hudebni véda 47, &. 1, 2010, s. 43-76.
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Dopis Bedficha Smetany tehdejsimu kapelnikovi Prozatimniho divadla Adolfu Cechovi

AC se jedna jen o nékolik radk, neni pochyb, Ze ,své“ pasaze by si v listu nasli hudebni
védeci, Zivotopisci snaZici se zachytit Smetanovy osudy v celé jejich Sifi a snad i laici, pred ni-
miz velikan ¢eské narodni hudby oZiva jako Clovék maijici starosti, radosti, projevujici emo-
ce. Neni to ovSem pouze stranka obsahova, diky niz je korespondenéni material jedinec-
nym pramenem poznani. Pozornost si zasluhuje i jeho forma - jazykova matérie. Zaujmout
nas v tomto ohledu mohou zvlastnosti pravopisné (skriseni, spomélo, stratil jsem, zpévohry
[...] IéZeli), gramatické (s tim odstrkovanim mych zalezitostech, moje stary Branibory z novu
do Zivota privadeéji), jevy lexikalni ¢i syntakticko-lexikalni prozrazujici vliv ném¢iny (interess,
operetta, zpévohry stoji Vam k dispozici) nebo tfeba obraznost, barvitost Smetanova vyjad—
fovani (...privedete-li je [zpévohry] ku skriSeni z mdloby, ve které aZ posud bohuzel IéZeli...
...budu muset chodit po svété s flasSinetlem...). Zkoumanim tohoto typu informaci se zaby—
vaji jazykovédci a je to také Ukol, ktery jsme si vytyGili v naSem prispévku.

Pro¢ bychom méli vénovat pozornost i tomuto aspektu Smetanovy osobnosti? Jak bylo
naznaceno vySe, Zil Smetana v dobé, kdy byla dominantnim komunikaénim prostfedkem
ve vefejné sféfe némcina, kdy se ale na druhé strané rozmaha ceské narodni hnuti usilujici
mimo jiné o rozvoj a kultivaci ceského jazyka i jeho navrat do vSech komunikacnich oblasti.
Vyvstava vSak pred nami otazka, jak ¢eStina v uvedeném obdobi skute¢né vypadala, j. ja-
kou Cestinou spolu lidé 19. stoleti komunikovali. K jejimu zodpovézeni miZzeme prispét diky
specifiénosti korespondenéniho materialu, jenZ je pfedmétem nasi analyzy. Jeho zajima-
vost spociva v tom, Ze a¢ je nékdy vymezovan samostatny, tzv. epistolarni, korespondenc-
ni nebo listovni styl,® upozornuje se na jeho blizkost k jinym funkénim stylim, v pfipadé

5) Srov. KARLIK, Petr - NEKULA, Marek - PLESKALOVA, Jana (eds.): Encyklopedicky slovnik destiny, NLN,
Praha 2002, s. 449.
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dopist soukromych je shledavana jejich Gzka provazanost se stylem bézné dorozumiva-
cim. Prestoze jsou tedy dopisy komunikaty psanymi a nedochazi u nich k bezprostfednimu
kontaktu mezi mluvéim a adresatem, maji velice blizko k dialogu (byt jde o rozhovor vedeny
na dalku) a nesou fadu rysu kazdodenni, vSedni, pfevazné mluvené komunikace.® Nespor-
nou vyhodou zkoumaného materialu je také fakt, Ze Smetana nebyl literatem ¢&i novina-
fem, zkratka nékym, kdo s jazykem naklada profesionalné, nybrz byl coby mluvci ¢estiny
19. stoleti zcela synem své doby. Jazyk pro néj predstavoval pouze prostfedek dorozumeéni,
nikoli nastroj a cil tvorby, a v tomto ohledu se Smetana stava lepSim reprezentantem své
generace nez napf. Bozena Némcova nebo Karel Havlicek Borovsky. Od ostatnich jazykové
Lprameérnych“ obyvatel ¢eskych zemi své doby a spolecenské vrstvy se Smetana odliSuje
hlavné tim, Ze vzhledem k unikatnosti jeho dila byly dokumenty k jeho biografii muzealizo-
vany a zcasti také jiz popsany, i kdyz nikoli primarné s ohledem na jeho jazyk. Diky tomu
dnes miZzeme rekonstruovat Smetanovy osudy i jeho jazykovou biografii a prispét k pozna-
ni jazykové situace v ¢eskych zemich v 19. stoleti. Jazykova biografie Friedricha a pozdéji
Bedficha Smetany (dvojjazycné détstvi a mladi, vzdélani v némgéiné, profesni i soukromé
prebyvani na rozhrani némciny a ¢estiny a v kontextu pferodu ¢eské spolecnosti konecéné
prechod z némdciny na cestinu také ve verejné sfére) totiz byla ve stfednich vrstvach typic-
ka, u Smetany snad jen trochu zbrzdénéa jeho pobytem ve Svédsku.

Podivejme se nyni na uvedené (daje podrobnéji. V dopise EliSce Krasnohorské
z 25. listopadu 1876 Smetana piSe:
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Mame-li analyzovat jazykova data objevujici se ve Smetanové korespondenci a pre-
devS§im mame-li je adekvatné interpretovat, je znalost Smetanova Zivota a dobové ja-
zykové situace, k niz Smetana odkazuje svou poznamkou, ze se v mladi nemohl naucit
Cesky, nebot byl germanizovan, naprosto nezbytna. K tomuto zkoumani vyuzijeme metod

6) Srov. JELINEK, Milan: Styl epistoldrni, in: P. Karlik - J. Pleskalova - Z. Rusinova (eds.): Pocta Dusanu
Slosarovi. Sbornik k 65. narozeninam, Nakladatelstvi Albert, Boskovice 1995, s. 126-137. Ke specifikiim epi-
stolarnich text(i na materidlu korespondence B. Smetany srov. také RYCHNOVSKA, Lucie: Korespondence jako
pramen jazykového zkoumani (na materialu korespondence Bedricha Smetany), in: V. Gvozdiak (ed.): Bohemi-
ca Olomucensia 2 - Linguistica, Univerzita Palackého v Olomouci, Olomouc 2011, s. 295-299.
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sociolingvistickych, konkrétné zminovanou metodu jazykové biografie’ jako prostfedku
poznani dobové jazykové situace. Naopak zase plati, Ze poznatky o dané jazykové situaci,
které nam zprostredkovava historie, tj. napt. znalost dobovych jazykovych zakonU a nafi-
zeni, nam usnadnuje adekvatné rekonstruovat konkrétni jazykovou biografii.8 V pfipadé
Zivych respondent(l se pracuje s tzv. narativnimi interview, v pfipadé rekonstrukce jazyko-
vych biografii starSiho data se Ize opfit o zZlomky naraci o vlastnim jazyce, jeho osvojeni
a uzivani, jez jsou rozesety v denicich, korespondenci nebo vzpominkach. Prihlizet je
pfitom mozZno a nutno i k jinym zdrojlim dat, jako je samotna volba jazyka v té které dobé
s ohledem na téma a adresata, nebo jakymi jsou vysvéd¢eni, matri¢ni a jiné Gdaje apod.®

Vychodiskem jsou pro nas tudiz Smetanovy vyroky, v nichZ Smetana komentuje a hod-
noti vlastni Groven znalosti ¢estiny. Podobné skepticky jako ve zminovaném dopisu EliSce
Krasnohorské mluvi Smetana o své ¢estiné i v dopisu Janu Ludevitu Prochazkovi z roku
1860, ktery piSe jesté nereformovanym pravopisem z Goteborgu a ktery je po dopisu ro-
dicdm z 50. let Smetanovym druhym cesky psanym listem (ovSem prvnim v latince, dopis
rodiclm je zapsan kurentem):
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7) K jazykovym biografiim (véetné problematiky jejich zaclenéni do kvalitativniho vyzkumu) srov. NEKVAPIL,
Jifi: Language biographies and the analysis of language situations: on the life of German community in the
Czech Republic, International Journal of the Sociology of Language, 2003, s. 63-83; FRANCESCHINI, Rita:
Sprachbiographien: das Basel-Prag-Projekt (BPP) und einige mdgliche Generalisierungen bezlglich Emotion
und Spracherwerb, in: R. Franceschini - J. Miecznikowski (eds.): Leben mit mehreren Sprachen. Sprachbiogra-
phien / Vivre avec plusiers langues, Biographies langagiéres, Peter Lang Verlag, Bern 2004, s. 121-145.

8) K rekonstrukci dobové jazykové situace z hlediska historického srov. struéné shrnuti s odkazy na literaturu in
MALY, Karel: Sprache - Recht und Staat in der tschechischen Vergangenheit, in: J. Eckert - H. Hattenhauer (eds.):
Sprache - Recht - Geschichte, C. F. Miller Juristischer Verlag, Heidelberg 1991, s. 57-281. Z hlediska socioling-
vistického in NEWERKLA, Stefan Michael: Intendierte und tatséchliche Sprachwirklichkeit in Béhmen. Diglossie
im Schulwesen der béhmischen Kronlénder 1740-1918, WUV Universitatsverlag, Wien 1999; BERGER, Tilman:
Nation und Sprache: das Tschechische und das Slovakische, in: A. Gardt (ed.): Nation und Sprache. Die Diskussion
ihres Verhaltnisses in Geschichte und Gegenwart, Walter de Gruyter, Berlin/New York 2000, s. 825-864. Nové vCet-
né shrnuti historickeé literatury zvl. STOHR, Ingrid: Zweisprachigkeit in B6hmen, Bohlau, Kéln/Weimar/Wien 2010.
9) Metoda jazykovych biografii, jejichz vychodiskem nejsou interview, ale psané texty, je naznacena v NEKULA,
Marek - RYCHNOVSKA, Lucie: Smetanova ¢estina v dobovém kontextu, Hudebni véda 47, &. 1, 2010, s. 43-76.
Detailn& s ohledem na jeji validitu a analyticky postup viz NEKULA, Marek - RYCHNOVSKA, Lucie: Korespondence
Jjako zdroj dat a metody historické sociolingvistiky (v pfipravé). V uvedenych textech je i pfislusna odborna literatura.
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Nejen toto opakovani, ale i historicka fakta ukazuji, Ze Smetanovu vypovéd je treba
brat vainé. V jeho détstvi a mladi k némeckému vzdélani neexistovala alternativa. Ces-
tina se sice pred rokem 1848 z¢asti uplatnila jako pomocny jazyk i pfi vyuce na gymna-
ziu,° prvni eské gymnazium ale bylo zfizeno az v roce 1862 v Tabore.’X Némcina se tak
na Skolach nejen ucila, ale byla také jazykem, jimz byla vyuka vedena. Plati to i pro Skoly,
kterymi prosel Bedfich Smetana.

Skolni dochazku Smetana zahajil v roce 1829 v Litomysli na piaristické nérodni Skole
(Volksschule) s némeckym vyucovacim jazykem. V prvnim rocniku Skoly byl v némeckém Gte-
ni a vyslovnosti hodnocen velmi dobre.?? Roku 1831 nastoupil do narodni $koly s némeckym
vyucovacim jazykem v Jindfichové Hradci, kde nebyla CeStina zastoupena ani jako vyucéovany
predmeét, a pozdéji tamtéz presel na némecké gymnazium. Od roku 1835, tedy v jedenacti
letech, bydlel na privatu a navstévoval némecké gymnazium v Jihlavé, aby si tu podle Nejed-
Iého prohloubil znalosti némciny.2* V letech 1836-1839 prestoupil na némecké gymnazium
v Némeckém Brodé. A¢ tu mél mlady Smetana i ceské spoluzaky, v té dobé zde studoval na-
priklad také mlady Karel Havlicek Borovsky, a tfebaZze Nejedly Némecky Brod charakterizuje
jako ryze Ceské mésto,* jazykova vyuka se odehravala v némciné. V roce 1839, tedy v pat-
nacti letech, byl Bedfich Smetana poslan do Prahy na Akademické gymnazium, jehoZ prefek-
tem byl tehdy Josef Jungmann a kde byla vyucovacim jazykem rovnéz némcina. Smetana si
zde v Sestnacti letech - presnéji v dubnu 1840 - zacal psat némecky denik.’® Z gymnazia
Smetana bez konzultace s rodinou vystoupil 13. kvétna 1840. Po prazdninach byl téhoz roku
poslan do PIzné&, kde mél dokoncit gymnazium a kde na ného mél dohlédnout jeho bratranec
FrantiSek Josef Smetana, profesor fyziky a ucitel na tamnim filozofickém Ustavu. | v Plzni
byla vyucovacim jazykem némdéina. Po dokonéeni gymnazia v Plzni se Smetana v roce 1843
(tj. ve svych devatenacti letech) vydal do Prahy, kde az do roku 1847 (tedy do svych dvaceti
tfi let) studoval kompozici na Hudebné vzdélavacim Ustavu Josepha Proksche. Vyucovacim
jazykem zde byla opét némcina. Zhruba osmnact let tedy Smetana byl ve vyukovém kontextu
dennodenné konfrontovan s mluvenou i psanou némcinou, kterou uzival i aktivné.

10) Obecnéji k situaci ve Skolstvi srov. téZ BURGER, Hannelore: Sprachenrecht und Sprachengerechtigkeit im
osterreichischen Unterrichtswesen 1867-1918, Verlag der Osterreichischen Akademie der Wissenschaften,
Wien 1995; NEWERKLA, Stefan Michael: Intendierte und tatséchliche Sprachwirklichkeit in Béhmen. Diglossie
im Schulwesen der bhmischen Kronldnder 1740-1918, WUV Universitatsverlag, Wien 1999; HROCH, Miro-
slav: V narodnim zajmu, NLN, Praha 1999.

11) Srov. KORALKA, Jifi: Cesi v Habsburské Fisi a v Evropé 1815-1914, Argo, Praha 1996, s. 104.

12) Srov. NEJEDLY, Zdenék: Bedfich Smetana. Sv. 2: Na studiich, Nakladem Hudebni Matice Umé&lecké Be-
sedy, Praha 1925, s. 299.

13) NEJEDLY, Zdenék: Bedfich Smetana, sv. 2: Na studiich, Nakladem Hudebni Matice Umé&lecké Besedy,
Praha 1925, s. 17.

14) NEJEDLY, Zdenék: Bedfich Smetana. Sv. 2: Na studiich, Nakladem Hudebni Matice Umélecké Besedy,
Praha 1925, s. 143 a 149.

15) Jeho rukopis i opis je uloZen ve sbirkach Narodniho muzea - Ceského muzea hudby - Muzea Bedficha
Smetany (MBS). Z fondd MBS vychazime i v ptipadé dalSich zdroju k Smetanové jazykové biografii shrnutych
v inventafi fondu S 217 v oddilech Osobni doklady Bedficha Smetany a jeho rodiny a Odeslana a prijata ko-
respondence Bedricha Smetany, konkrétné napf. v pfipadé fotokopie matricniho zaznamu o narozeni Fried-
richa Smetany (NM-CMH-MBS S 217/2036), bifmovaciho listku (NM-CMH-MBS S 217/2), ohlasek otevieni
hudebni skoly (NM-CMH-MBS S 217/1811), denik( Katefiny Smetanové, rozené Kolafové (NM-CMH-MBS
S 217/1903-4) a denik( Bedficha Smetany (NM-CMH-MBS S 217/1080-6).
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Na druhou stranu je ovSem treba fici, Ze retrospektivni hodnoceni té doby, pfi némz se
Smetana stylizuje do pasivni obéti germanizace, je poplatné dobovému narodnimu dis-
kurzu.?® V deniku, ktery si vedl na gymnaziu v Plzni, Smetana 2. bfezna 1841 na adresu
divky, jez se do ného zamilovala, poznamenava:

Ach Gott! was ich nicht lachen muss. Eine hat sich in mich verliebt, Eine, die sehr
wenig Bildung besitzt, ja nicht einmal recht gut deutsch kann!! - Davon abgesehen,
ist sie alter als ich.

(denik Bedficha Smetany, 2. bfezna 1841)

Mlady Smetana tak némdéinu v kontextu své doby chape jako pfirozenou ,Bildungsspra-
che”, némcina pro ného ma v daném obdobi vysokou prestiz, vnima ji jako jazyk vzdélani,
nikoli ponémceni nebo odnarodnéni. Byt pravym vlastencem ¢&i pravou vlastenkou nezna-
mena, Ze je tfeba redukovat se na ¢estinu:

Der Herr Brosch ist die Gefélligkeit selbst, und seine Frau!! die ist noch besser. Eine
enorme Patriotinn, eine wahre Czechinn. Aber nicht daB sie vielleicht kein deutsch
konnte! Nein, vielmehr nur zu gut versteht sie’s.

(denik Bedficha Smetany, 14. dubna 1841; ztu¢néni M. N. a L. R.)

Smetanova Skolni dochazka navic velmi pravdépodobné neprobihala jen ve znameni
némciny. Jak ukazuji Smetanovy denikové zaznamy, jistou roli ve Skolnim kontextu sehra-
vala také Cestina:

Predigt auf bohmisch.
(denik Bedficha Smetany, 26. ¢ervence 1841)

Wir hatten Klassenlesung. Die deutsche Rede des Sykora war sehr gut vorbereitet.
(denik Bedficha Smetany, 5. srpna 1841)

Jan Nepomuk Sykora byl ucitelem v premonstratském klastere s némeckym gym-
naziem, u néhoz Smetana prvni rok v Plzni bydlel. Zde - i v pozdéjSich podnajmech
u lesmistrové Wildmannové a v rodiné Kolafru - se tedy v soukromi nepochybné mluvilo
cesky. Také mezi spoluzaky a znamymi slouzila ¢eStina jako dorozumivaci prostredek
mluvené komunikace. Napovidaji to nejen jména vynotujici se v denicich (Ludmilla,
Wiczek, Woditzka, Piwonka, Schindelar/Schindelarz, Brzehowsky, Krepinsky, Vende-
lin Rziha, Kolaf/Kolariz/Kolarz...), ale i dalsi jazykova data, nebot Smetana pfi zmince

16) Promény jazykové identity at v prdbéhu Zivota (srov. TREICHEL, Barbel: Identitdtsarbeit, Sprachbiogra-
phie und Mehrsprachigkeit. Autobiographisch-narrative Interviews mit Walisern zur sprachlichen Figuration
von Identitdt und Gesellschaft, Lang, Frankfurt/Main 2004), nebo dle diskurzivnino kontextu (srov. de FINA,
Anna - SCHIFFRIN, Deborah - BAMBERG, Michael (eds.): Discourse and Identity, Cambridge UP, Cambridge
2006) jsou u bilingvnich mluvéich zcela bézné a prirozené.
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o jednom z kantord v deniku pfechazi u jeho prezdivky punéoska Beer z némciny do
cestiny (denik Bedficha Smetany, 27. bfezna 1843). Je ziejmé, Ze tuto prezdivku museli
uciteli dat jeho ¢esti studenti a Ze ji také uZivali v ceské komunikaci.

Cesky se nejspise mluvilo rovnéz v domacnosti Smetanovych rodiéd. Usuzujeme tak
na zakladé manzelskych smluv, zapist o narozeni déti i podle soukromych dopisl (dopis
otce matce z 27. ¢ervna 1828 nebo dopis Bedficha Smetany rodiéim z 23. prosince
1856). V zaméstnani a spolecnosti Ci pfi cetbé (predplatné Bohemie) vSak u Smetan
prevlddala némgéina, ktera v diglosni situaci v Cechach té doby pini funkci psané vy3si
variety, zatimco ¢eStina pro ¢eské a cesko-némecké dvojjazyéné mluvéi pini funkci nizsi
variety mluvené.?” Socialni elevace otce FrantiSka Smetany (1777-1857) nebo podle
dopisl a jinych dokumentl France/Franze Smettany, tehdy sladka na valdStejnském
zamku v Litomysli, se odrazi i v kfestnim jménu jeho syna Fri(e)dricha (némecka varianta
se objevuje jak v matrice, tak v rodinné korespondenci i v Gvodu ke Smetanovu deniku).
Jak naznacuje jazyk matricnich predloh a zapis( o narozeni, probéhl nicméné kiest ma-
Iého Friedricha v éestiné a s Geskymi kmotry. Cesky je psén i bifmovaci listek Friedricha
Smetany z 15. ¢ervna 1836.

Také ve vlastni rodiné Bedficha Smetany, kterou skladatel zalozil 27. srpna 1849, se
pred rokem 1860 uplathovala nejen némcina, ale i cesStina. Némecky si oba manzelé ved-
li deniky - Bedfich Smetana od roku 1840, Katefina Smetanova, rozena Kolarova (1827 -
1859), dolozitelné v letech 1849-1853 a 1854-1855. V némciné si také korespondovali
(dokonce i ve vypjatém okamzZiku umirani dcery Fritzi se Katefina Smetanova 31. srpna
1855 na Friedricha obracela némeckym dopisem).® Na druhou stranu je ¢estina v mlu-
vené interakci v rodiné doloZena napf. citaty feci déti v deniku Katefiny Smetanové:

Sie [Fritzchen] sprach schon fast Alles u oft mit viel Uberlegung - - so zum Beispiel
sah sie mich einmal traurig am Fe[n|ster sitzen, den Kopf auf die Hand gestiitzt - so-
gleich unterbrach sie ihr Spiel, kam zu mir, und sagte mit theilnamsvoller Miene: ti si
smutna maminko stejska se ti po tatinkowi, jid? - - mné se taky stejska - -.

(Katefina Smetanova, opis deniku z let 1849-1853 ve fondu MBS: 116-117; ztuc-
néni M. N.a L. R.)

V hudebnim Gstavu, ktery Smetana na poatku své kariéry pfed odchodem do Svédska
ved| v Praze a ktery byl z&asti orientovan na viasteneckou klientelu (Bedfich Smetana ugil
napriklad dceru FrantiSka Palackého, syna Katefiny Podborské, dceru Josefa Jifiho Kolara
apod.), se snad i v mluvené podobé uplatiovaly oba jazyky. Pfinejmensim ohlasky zalozeni

17) K pojmu diglosie srov. FERGUSON, Charles: Diglossia, Word 15, 1959, s. 325-340. K vnéjsi diglosii srov.
FISHMAN, Joshua: Bilingualism with and without diglossia; diglossia with and without bilingualism, Journal of
Social Issues 23, 1967, s. 29-38; NEWERKLA, Stefan Michael: Intendierte und tatsdchliche Sprachwirklich-
keit in B6hmen. Diglossie im Schulwesen der béhmischen Kronldnder 1740-1918, WUV Universitatsverlag,
Wien 1999; van LEEUWEN-TURNOVCOVA, Jifina: Jesté jednou o diglosii v Cechéch, tentokrat i z genderového
zorného dhlu, Slovo a slovesnost 63, 2002, s. 178-199; STOHR, Ingrid: Zweisprachigkeit in B6hmen, Bbhlau,
KoIn/Weimar/Wien 2010.

18) Srov. faksimile in NEJEDLY, Zdené&k: BedFich Smetana, sv. 1, SVU Manes, Praha 1924, s. 152-153.
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Ustavu jsou tistény dvojjazyCné. Jinak byl ale Smetan(v profesni Zivot spjat predevsim
s némcinou. To plati o styku se skladateli Franzem Lisztem a jinymi hudebniky i o obchodni
korespondenci. Némc¢ina fungovala jako dorozumivaci prostredek i béhem pobytu v Gote-
borgu (1856-1862), nebot Smetana si na rozdil od své dcery Zofie §védstinu neosvojil.
Smetanovi méli ve Svédsku abonovanou Bohemii*® a némgina zde fungovala nejen jako
dorozumivaci prostfedek s Zaky a prateli (napft. s Fréjdou Benecke si Smetana pozdéji né-
mecky i psal), ale rovnéz ve sboru a na verejnosti. To bylo dano jisté i tim, Ze némcina ve
sféfe vlivu nékdejsi Hansy hrala specialné v pristavnich méstech podél Baltského more
a v jihovychodni ¢asti Severniho more daleko vyznamnéjsi roli, neZ by se zdalo dnes.

Podobnou dorozumivaci funkci méla némdéina v pracovnim kontextu dokonce i po na-
vratu do Prahy, specialné v poéatcich Smetanova plsobeni ve funkci kapelnika Proza-
timniho divadla (od roku 1866). Komplexnéjsi texty jako hudebni kritiky pro Narodni listy
z prvni poloviny 60. let 19. stoleti psal Smetana také nejprve némecky, teprve pak se
prekladaly do ¢estiny a upravovaly.?° | to mohl byt ddvod, pro¢ je prestal psat.

Ideologické prehodnoceni némciny u Smetany nastava ke konci pobytu v Goteborgu
a po navratu do Prahy, nepochybné v reakci na posileni narodniho hnuti a rozSifeni ¢es-
kého vefejného prostoru po Rijnovém diplomu (1860) a po vit&zstvi eské strany v ko-
munalnich volbach v roce 1861. Spolu se silici nacionalizaci jazyka od 60. let 19. stoleti
stoupa v narodné orientovanych kruzich prestiz ¢estiny a klesa prestiz némciny, a ,pravy
Cech“ tak preferuje Eestinu a odmita néméinu, a to jak v komunikaci vefejné (v komu-
nikaci s ¢eskymi kulturnimi a jinymi organizacemi a Grady v obcich s ¢eskou vétSinou),
tak soukromé, jak v projevech mluvenych, tak psanych. Smetana ve vefejné komunikaci
skutecné dava prednost cestiné.?! Také v soukromi se snazi prosadit ¢estinu jako jediny
komunikacni prostfedek a svou druhou Zenu Bettinu, jiZ jeSté pocatkem 60. let sam psal
némecky, napomina, kdyz sahne po némciné: Divna véc, Ze si mné zase z némeckym
psanickem oblazila, snad pro ten tamnejsi vzduch, ktery okolo Lamberku viadne? (Bed-
fich Smetana Bettiné Smetanové, 15. zafi 1864) Musime si vSak uvédomit, Ze Smetanlv
posun od némciny k ¢estiné se odehrava v dobé, kdy je Smetanovi uz 36 let. Neni proto
prekvapivé, Ze ma Smetana potize s Geskym pravopisem, morfologii i stylizaci zplsobené
nedostatkem formalniho vzdélani v ¢estiné a nedostatkem zkuSenosti s uzivanim psané
formy GeStiny. Smetana se tento deficit snazi kompenzovat vytvorenim komunikacnich
predpokladd pro osvojeni psané ¢estiny (viz zminovany prechod k ¢estiné v soukromé
a polooficialni korespondenci) a také cilenym Usilim o osvojeni ¢eského standardu (napf.
pomoci vypiskll a opakovani deklina¢nich a konjugacnich paradigmat?2).

Jistym signalem, Ze Smetana s vysledkem svého snaZeni nebyl zcela spokojen, jsou

19) Srov. dopis Bedficha Smetany Anné Kolafové z ledna 1859. Srov. téZ WAGNEROVA, Alena - SRAMKOVA,
Barbora (eds.): Smetana - Dvorak - Janacek, Deutsch Verlags-Anstalt, Miinchen 2003, s. 39.

20) Srov. SMETANA, Bedfich: Clanky a referaty 1862-1865, Ceska graficka unie, Praha 1920; JARKA, Vaclav
Hanno (ed.): Kritické dilo Bedricha Smetany 1858-1865, Nakladatelstvi PraZské akciové tiskarny, Praha 1948.
21) Lze napt. doloZit nékolik dopisU, které Smetana piSe z pozice kapelnika vedeni Ceské opery (JUDr. Antoni-
nu Cizkovi), Gesky pise také tfeba nakladateli Frantisku Augustinu Urbankovi &i redaktorovi Franti§ku Pivodovi.
22) Srov. reprodukci in MAHLER, Zdenék: Nekamenujte proroky. Kapitoly ze Zivota Bedricha Smetany, Alba-
tros, Praha 1989, s. 137.
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dvé rlizné strategie, které pri psani dopis uzival. Jednou z nich je vyhledani pomoci
druhych osob: Smutna okolnost pro mné je ta, Ze stran ¢eské koncepce se musim vZdy
na vypomoc nékoho jiného obratit. (Bedfich Smetana Josefu Srbovi, 4. srpna 1881) Jak
vidime z citatu, daval si Smetana pfi formalni korespondenci i na konci svého Zivota do-
pisy stylizovat, resp. opravovat. Jinou moznou strategii by bylo vyhybani se komunikaci,
coZ sociolingvistika oznacuje jako tzv. ,avoiding strategy“.?> UrCity jeji naznak bychom
snad mohli spatfovat ve vySe citovaném listu EliSce Krasnohorské z 25. listopadu 1876.
Je ovSem nutno fici, Ze Smetanova poznamka o tom, Ze nerad koresponduje, je v jeho
dopisech ojedinéld, a je tudiZ otazkou, do jaké miry byla zplisobena Smetanovym mo-
mentalnim rozpoloZenim ¢i doéasnym zahlcenim korespondenci.

Nakolik uvedena Smetanova hodnoceni odpovidaji realité, tj. nakolik byl Smetana
v Usili 0 zvladnuti psané formy Cestiny Uspésny, nam s oporou o uvedenou Smetanovu ja-
zykovou biografii poodhali jazykova analyza jeho korespondence, jiz se budeme vénovat
v dalSi ¢asti nasi studie.

Materialové jazykovy rozbor vychazi z elektronického Korpusu odeslané a prijaté cesky
psané korespondence Bedficha Smetany?, ktery byl roku 2009 ve spolupraci s Fakultou
informatiky Masarykovy univerzity pro védecké Géely vytvoren na Ustavu Geského jazy-
ka Filozofické fakulty Masarykovy univerzity.?®> Zaklad korpusu tvofi vérny elektronicky
prepis originall dopisl (celkem jde o vice nez 400 listl odeslanych a vice nez 300 list(
prijatych), které byly ve dvou subkorpusech (jako korespondence odeslana a prijata) ulo-
Zeny pod korpusovy manazer Bonito. Diky nému je mozné v korpusu vyhledavat rizné
sekvence znakl (slov, slovnich tvard, delSich Usek(), a ziskat tak cenné statistické Gidaje
o frekvenci jejich vyskytu.

Vzhledem k tomu, Ze vSechny dopisy byly opatfeny také doprovodnymi charakteristika-
mi (Udaji o pisateli/adresatovi dopisu, jeho vztahu ke Smetanovi a dobé napsani listu),
je mozné sledovat rozloZzeni zkoumanych jevu z hlediska socialniho (tj. vyskyt v dopisech
soukromych, polooficialnich ¢i oficialnich?®) i asového. Zjisténé vysledky Ize krom toho

23) ,Avoiding strategy“ spociva v tom, Ze mluvéi ciziho jazyka davaji prednost psané komunikaci pred komunikaci
mluvenou, pfi niz se nemohou opfit o podplrné prostredky jako slovnik, jazykovy korektor, radu jazykové zkuSe-
néjsich kolegl a pro niZ nebyli pfi vyuce jazyka dostate¢né vycviceni. Takto jsme ji zaznamenali v cesko-némecké
firemni komunikaci (srov. NEKVAPIL, Jifi - NEKULA, Marek: On language management in multinational companies
in the Czech Republic, Current Issues in Language Planning 7, 2006, s. 307-327). U Smetany by tomu s ohledem
na jeho rodinnou a skolni jazykovou socializaci bylo zrovna naopak, tj. vyhybani by se tykalo psaného jazyka.

24) Korpus odeslané a prijaté Sesky psané korespondence BedFicha Smetany [CD-ROM], UCJ FF MU, Brno 2009.
25) Za pomoc pii jeho vzniku dékujeme Muzeu Bedficha Smetany v Praze, jez zapUjéilo zdigitalizované dopisy,
a dale Mgr. Pavlovi Rychlému, Ph.D., a doc. PhDr. Zdence Hladké, Dr. Pro Ucely védeckého badani je tento elekt-
ronicky korpus uloZen jednak na Ustavu éeského jazyka Filozofické fakulty Masarykovy univerzity, jednak v Muzeu
Bedficha Smetany v Praze. Pfi jeho tvorbé byly dopisy opatfeny novymi evidencnimi Cisly, k nimz jsou v korpusu
dohledatelné pUvodni signatury uzivané Muzeem Bedficha Smetany. Veskeré priklady ze Smetanovy korespon-
dence, které zde uvadime, citujeme podle tohoto korpusu, proto k nim neni pfipojen odkaz na konkrétni dopis.
26) K dopisiim oficidlnim je ovSem nutné pristupovat obezietné. Jak uz bylo feGeno, z fady poznamek ve
Smetanové korespondenci (viz tfeba vySe citovany dopis Josefu Srbovi z 4. srpna 1881) totiZ vysvita, ze pfi
jejich stylizaci Smetana vyuzival pomoc jinych osob - nechal si je kontrolovat nebo i celé sestavit nékym jinym.
Z tohoto dlivodu je nutné jazykovou analyzu opfit predevsim o listy soukromé a polooficialni, u nichZz se da
predpokladat, Ze je psal Smetana sam.
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porovnavat také s dopisy pfijatymi, z ¢ehoz je dale mozné usuzovat na pfipadnou obec-
nou dobovou rozsifenost konkrétniho jevu.

DalSim materidlem, ktery je tfeba pfi posuzovani jazykovych jev( vyskytujicich se
ve Smetanové korespondenci zohlednit, jsou dobové jazykové pfirucky. Poskytuji nam
nezbytny ramec, na jehoZ pozadi Ize teprve hodnotit Smetanovy eské projevy. Je vSak
nezbytné mit na paméti, ze tyto publikace nemaji normativni charakter, jak jsme zvykli
dnes, nybrz dobovy stav jazyka spiSe popisuiji. | tak se v nich ale obc¢as objevuji hodnoceni
¢i komentare, na jejichZz zakladé Ize dovodit, co bylo povazovano za Zadouci a zda se to
Kryje s tim, co bylo v béZném Gzu opravdu Zivé.

Vzhledem k omezenému prostoru tohoto pfispévku nemuizeme detailné analyzovat
vSechny jevy, jeZ se u Smetany objevuji. Na podkladé jazykovych pfirucek 19. stoleti se
proto zaméfime na momenty, které se od stavu v téchto publikacich zachyceného odchy-
luji, a z nich pak navic jen na ty, které jsou u Smetany vyrazné a opakované se vyskytujici.
JelikozZ se pro nas odrazovym mustkem stava vySe uvedena Smetanova jazykova biogra-
fie, rozdélime je do nékolika skupin s ohledem na Udaje, které jsme pfi jeji rekonstrukci
zjistili. Budeme se tak vénovat:

1. jevim, které Smetanovi Cini potize pravdépodobné proto, Ze si psanou formu
cestiny zacal osvojovat az v dospélém véku, a tudiz si je nemohl dostatecné zafixovat
a zautomatizovat;

2. jevlim, které jsou zapfi¢inény Smetanovym cesko-némeckym bilingvismem a jeZ se
do Smetanova ¢eského vyjadfovani dostavaji pod vlivem némginy;

3. jevim, které do Smetanou psanych dopisl pronikaji pod vlivem jazyka mluveného.

Do prvniho okruhu muZeme zaclenit fadu jevd pravopisnych.?” Neni prekvapivé, ze
Smetanovi Cini potiZze zapis ¢eskych slov tam, kde z vyslovnosti nelze odvodit zplsob
zapisu. Smetana se tudiz potyka napt. s psanim i/y, a to po pravopisné obojetnych sou-
hlaskach v zakladech slov (ubituje, dle [...] zviku, dobyrkou, pospychat), v koncovkach
(pro kusi klavirni, za predesli rok), ve shodé podmétu s prisudkem (zpévohry [...] aZ posud
bohuzel IEZeli; basné [...] mé priméli), a dokonce i po souhlaskach pravopisné mékkych &i
tvrdych (pri¢, triznéni, zahi, Vasych bojovnika).

Podobné je pro Smetanu problematicky zapis skupiny vyslovované jako [mne], ale psa-
né jako mé nebo mné (pisemé, spomélo, vdomné), velice ¢asto se to tyka tvarll zajmena
ja (ode mné, ted' mné [...] souZi; potom mé musite napsat, velky honorar mé dati chce).

S neadekvatnim zplsobem zapisu se setkavame také u s/z/vz na pocéatku slova
(scela, vshledem). Mnohdy jde o vyrazy, u nichZ vstupuje do hry vyslovovana podoba
(vyslovnostni spodoba hlasek) a které by tudiz patrily spiSe do treti vymezené skupiny
jevll (skousky, splisobem, strata sluchu a také tfeba skfiSeni ¢i spomnél, kde navic do-
chazi k ziednoduseni skupiny hlasek vz-). K témto pfipaddm je ovSem nutno pristupovat
s opatrnosti, nebot Smetanova korespondence miize pouze ilustrovat obecnou dobovou

27) Podrobnéji k pravopisné strance Smetanovy korespondence srov. RYCHNOVSKA, Lucie: Korespondence
Bedficha Smetany z hlediska pravopisného, in: M. Cornejovéa - L. Rychnovska - J. Zemanova (eds.): D&jiny
Geského pravopisu (do r. 1902), Host, Brno 2010, s. 402-412.
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rozkolisanost zapisu - napf. slovnik Frantiska St&pana Kotta z let 1878-1887 uvadi
podobu skouska i zkouska, splsob i zplsob, stratiti i ztratiti, spomenouti, zopomenouti
i vzpomenouti, skfisiti, zkrisiti, vskrisiti i vzkFisiti, podobné u Smetany ¢teme také zkous-
ky, zoomnél, zplsobem, ztratit.

Deficit Skolniho vzdélani v ¢estiné, resp. o ¢estiné, se projevuje rovnéz v roviné tvaro-
slovné nebo, presnéji feceno, u jevu stojicich na pomezi morfologie a syntaxe. Smetana
nékdy voli nespravné koncovky, a to u substantiv (s upokojenou mysl, vSimat nasich pra-
cich, hejno [...] skakavych sinfoniich, v mym plnomocenstvym), ale také u adjektiv (urcit
jemu v scené nejblizSimu pana zpévaka, s vrtkavem applausem). Jak je z uvedenych
priklad(l patrné, roli zde pfitom mnohdy hraje tzv. skladebni spodoba spodivajici v tom,
Ze Smetana pfipoji k zakladu slova nespravnou koncovku pod vlivem tvaru stejné zakon-
¢eného, blizko stojiciho.

V ramci sklonovani pridavnych jmen a zajmen zjistujeme dominanci koncovek tvrdé
adjektivni deklinace. Smetana je pripina k adjektivnim tvarGm mékkym?® (k financnym
organum, S uctou nevsednou, cizé city)?, ale také k adjektiviim privlastnovacim (o po-
bytu Bendlovém v Praze, na slova Halkova, v ProkSové Skole), k zajmenUm (pravo na
vSechné moje skladby, na vSechné ¢asy) ¢i k Gislovkam (zastreli jsem jedného zaice, jed-
ného krasného rana). U zajmen privlastiovacich nas a vas se pak opakované vyskytuji
koncovky adjektivni deklinace mékké (v nasim smyslu, ve Vasim elaboratu).

Nespravné tvary tu a tam najdeme také u sklonovani zajmen osobnich (o vyrovnani
mezi maminkou, Tebou, a mné; Co zaklad bere on nasi correspondenci [...] a dava jim
dulezZitost) nebo Cislovek, zvl. Cislovek dva a oba s pozlstatky duadlové deklinace (ku
,Dvém vdovam*, ke ,Dvoum vdovam®*, s textu obouch osob). Druhé dva uvedené tvary
jsou pritom dobovymi gramatikami hodnoceny jako vlastni obecné mluvé.*° To uz bychom
se ale dostali k jiné skupiné jev(, totiz k tém, které odrazi vliv mluvenosti. Jim se budeme
vénovat az v zavéru nasi studie.

Presunme se nyni k pfipadliim, u nichz mizeme pozorovat interference mezi ¢estinou
a némcinou.3 Opét se s nimi setkdvame v pravopisu, a to pfi psani obecnych jmen s vel-

28) Podobné jako u nékterych pripadll vySe se ovSem ani zde nesmime nechat ovlivnit nasim sou¢asnym
jazykovym povédomim. Dobova jazykova situace totiz mohla byt jind nez dnesni a néktera adjektiva, jeZ dnes
sklonujeme jako tvrda, byla mékka a naopak. Priklady, které uvadime, jsou vSak chybné i podle dobového Uzu
(srov. KOTT, Frantigek St&pan: Cesko-némecky slovnik zvlasté grammaticko-frazeologicky, Tiskem a nakladem
knihtiskarny Josefa Kolare / Tiskem a nékladem knihtiskarny Frantiska Simacka, Praha 1878-1887).

29) Jen ojedinéle se naopak koncovky mékké objevi u pfidavnych jmen tvrdych (napt. k svobodni spotiebé).
30) Srov. HANKA, Vaclav: Miluvnice ¢eského jazyka na zakladé soustavy Dobrovského, V knihkupectvi Vaclava
Hessa, Praha 1849, s. 141-142; HATTALA, Martin: Srovnavaci mluvnice jazyka ceského a slovenského, Nakla-
dem Calveova knéhkupectvi, Praha 1857, s. 245-246; ZIKMUND, Véaclav: Grammatika jazyka ¢eského pro niz-
Si gymnasia. I. oddéleni, Nakladem knéhkupectvi I. L. Kober, Praha 1865, s. 79. Tvar dvoum pfipousti az Tomi-
&ek (srov. TOMICEK, Jan Slavomir: Miuvnice éeska, Nakladem Bedficha Tempského, Praha 1867, s. 99-100).
31) Kvlivu némginy na Smetanovo &eské vyjadfovani srov. také RYCHNOVSKA, Lucie: ...zapovidém, by se kon-
trolirovalo, jest-li ja pracuiji... Aneb o vlivu ném¢iny na Cesky jazyk Bedficha Smetany, in: J. Hladky - L. Rendar
(eds.): Varia XIX. Zbornik plnych prispevkov z XIX. kolokvia mladych jazykovedcov, Trnava - Modra-Harménia
18.-20. 11. 2009 [CD-ROM]; Pedagogicka fakulta Trnavskej univerzity v Trnave / Slovenské jazykovedna spo-
lo¢nost pri SAV, Trnava 2010, s. 322-324.
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kym pocatecnim pismenem (do Hotelu, nékolik novych Motivd, ...bych vydal Partituru),
znaceni zdvojeni pismene ¢arkou nad prisluSnou literou (0 zménu programu, svym ko-
mandem, pro sl. Lauschmanovou, vilou, odraz némgéiny prozrazuje grafickd podoba slov
i v jinych pripadech (do hudebni interpratace, to jsou cigarra, dostal jste rolly). Je ovéem
tfeba podotknout, Ze némdéinou ovlivnény zapis mohl byt u nékterych vyraz(i véeobecné
rozSifen - viz tfeba v citovaném dopisu se objevujici interess, k uspéchu jeho nejnovéjsi
operetty, podobné tfeba u kassy, moje korrespondence atd. (doklada to pohled do dobo-
vych jazykovych piiruéek - srov. slovnik F. S. Kotta - i do pfijaté korespondence).

Z némciny také pochazi fada vyrazl, jez Smetana zaclenuje do svych projevd. Po-
nechava je pritom v plvodni podobé (nékdy je dokonce piSe kurentem, ackoli je okolni
Cesky text zapsan latinkou): myslet na: Abgédnge, Koronen, Applaus po vété; aby konec
arii byl ,applausféahig*, vylohy zpravim, jak do Prahy pribudu, taky traddm co ,Einkehr-
geld“. Jindy jsou adaptovany (pravopisné&, morfologicky) - krom vySe zminénych pfipad
uvedme treba: ...se mné offeriruje, méné passuje, vkusnymi rantlemi.

Ve Smetanovych dopisech se dale setkavame s obraty, jez vznikaji doslovnym preloze-
nim némeckych konstrukei: stoji Vam k disposici (zur Disposition stehen), drzel by tu roli
za epizodni (etwas flr etwas halten), Davam jesté jednou moje vielé diky (zfejmé podle
ném. jemandem seinen Dank abstatten), pouzit pfileZitosti této (die Gelegenheit nutzen).
Podobné je tomu u vyskytu nékterych slovesnych predlozkovych vazeb tam, kde ma ¢esti-
na vazby bezpredlozkové: S tou divokou pomstou skonci cela skladba (mit etwas enden),
prijedu do Prahy [...] s polednim viakem (mit etwas kommen).

Tim, Ze si Smetana zacina cesky jazyk v psané formé soustavné osvojovat az v dospé-
Iém véku, Ize pravdépodobné vysvétlit také zamény v uziti pfidavnych jmen a pfislovci:
zna cesky psat; na [...] svéreni od Tebe téZ némecké psané; aby nase pratelstvi ziistalo
trvanlivé; Diplomaticky by to psani muselo byt. Roli v tomto pfipadé ovSem nepochybné
sehrava i situace v némeckém jazyce, kde u zakladni formy (deutsch, diplomatisch atd.)
nelze rozlisit mezi adjektivem a adverbiem.

Obdobného razu jsou také Smetanovy problémy s adekvatnim uZitim zvratného priviast-
novaciho zajmena svdj, nebot ani v tomto pfipadé nem(ize Smetanovi poskytnout oporu
némcina, jez nedisponuje ekvivalentnim tvarem zvratného zajmena privlasthovaciho. Sme-
tana piSe napt.: bych tim [...] a priori devastoval moje viastni dilo; zapomenu na muj neblahy
stav nynejsi; Pis brzo / Tvému Bedrichovi. Neklade tedy sviij do vét, kde privlastiuje podmétu
a kde by podle dobovych pfiruéek zvratné privlasthovaci zajmeno stat mélo (uZiti priviastno-
vaciho zajmena nezvratného je v ¢estiné té doby stejné jako dnes povazovano za chybné).>?
Naopak ho Smetana zase uziva tam, kde podmétu nepfivlastiuje: nevdék svému umélci
nemél by se tak rozsirovat; VZdyt Vam pro svoje zdokonaleni [...] nezbyva tolik Casu.

Neni prekvapivé, Ze vliv némciny lze vystopovat také v roviné syntaktické. Vétné struk-
tury po vzoru némdiny byly obecné rozsSirené, a tak se i u Smetany objevuji tzv. ramcové
konstrukce spocivajici v postaveni plnovyznamového slovesa na konci vétného celku,

32) Srov. napf. HANKA, Véaclav: Mluvnice ¢eského jazyka na zakladé soustavy Dobrovského, V knihkupectvi
Véaclava Hessa, Praha 1849, s. 51-52; HATTALA, Martin: Srovnavaci mluvnice jazyka ¢eského a slovenského,
Nékladem Calveova knéhkupectvi, Praha 1857, s. 230-231.
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vyskytuje-li se ve spojeni se slovesem modalnim: nechci nikterak ani dost malo na ujimu
vykonUy slecny Sittové néco zkratit; musim pozorné a pomalu psat. Stejné tak je az na ko-
nec vétného celku kladen urcity slovesny tvar ve vedlejsich vétach: jest-li totiz muj pomér
k divadiu®3® ku koneénému vyfizeni do té doby dojde; které moje stary Branibory z novu
do Zivota privadéji; kdyz ona tu rolly takorka v novym rouchu proved|a.

Posledni okruh jev(, na néZ se upfe nase pozornost, jsou ty, které prozrazuji vliv mlu-
vené podoby jazyka. Tak jako u obou vySe zminovanych skupin setkdvame se s nimii zde
na Grovni pravopisné. Patfily by sem pfipady odrazu vyslovnostni spodoby (tzn. toho, Ze
skupinu souhlasek vyslovujeme znéle nebo neznéle podle posledni z nich) v grafické po-
dobé slov (lechky, téska, heské), ztraty znélosti na konci slova pred pauzou (as, us, sloch)
¢i zjednodusSeni skupin hlasek, k némuz pfi vyslovnosti dochazi (dycky, kuli, s kerou, jme-
novat mizeme také napf. frekventovanou staZzenou formu naky).

Z mluveného Uzu pochazi v roviné hlaskoslovné diftongizace y > ej (nakej, poctivej,
druhy sesity, rakousky mince, ty véény vycitky).

Co se tyée uvedenych forem mnozného &isla (druhy sesity apod.), souvisi jejich pra-
nik i s tendenci sjednotit podobu adjektivnich (popf. zajmennych) pluralovych koncovek
vSech rodl. SvUj odraz tento sklon nachazi ve Smetanou psanych dopisech ojedinéle
také u maskulin Zivotnych (mlady Polakové; vseliky ty kfiklouni a mudrlanti) ¢i neuter
(dévéata [...] nejsou dosud zvany).

Jiny projev zminéné snahy lze vypozorovat ve tvarech 7. pAdu mnoZného Cisla, kde se
u podstatnych a pridavnych jmen vSech rod(, popt. i u zajmen, hojné objevuje jednoznacna
(dany pad jasné vyjadrujici) koncovka femininni - vokal + -mi, event. dualova - vokal + -ma:
rantlemi, s Spektaklemi, mistami, s penézma, mezi polkama, nékolika zlatyma, s nima.

Z mluvenych projev( se do Smetanovych dopist dostavaji také formy 1. padu mnoz-
ného Cisla Zivotnych maskulin tam, kde by mél byt pad 4.: pro moje dédici, jsem [...]
nékteré solisté cvicil, opije zbrojnosi. Na rozdil od jev( vySe zminovanych, které mizeme
povaZovat za vSeobecné rozSifené, se vSak v tomto pfipadé setkdvame s prvkem, jenz je
vazan pouze na uréité Gzemi, a to na oblast severovychodoceskych dialektl.3* Stejného
charakteru jsou pak slovesné tvary typu mluvéji, noseji, plazeji, utvoreji, voleji, zkazeji. Pri
pohledu do mluvnic 19. stoleti zjiStujeme, Ze se v téchto pripadech, tj. ve tvarech 3. os.
pl. indikativu prézenta aktiva sloves 4. tfidy typu prosit, pfipousti pouze -i, nikoli -gji, popf.
-€ji.3% V tomto pfipadé uvedené formy zasahuiji areél stfedoceskych a severovychodni ¢ast
dialektll jihozapadoceskych.3¢ Srovname-li teritorialni rozsireni dvou posledné zminénych

33) Znakem i zaznamenavame pripady, kdy kvuli nedbalosti psani nelze rozhodnout, zda se jedna o i nebo /.
34) Srov. BALHAR, Jan a kol.: C‘eskjjazykovy atlas 4, Academia, Praha 2002, s. 248-252.

35) Srov. HANKA, Vaclav: Miluvnice ¢eského jazyka na zakladé soustavy Dobrovského, V knihkupectvi Vaclava
Hessa, Praha 1849, s. 162; HATTALA, Martin: Srovnavaci mluvnice jazyka ¢eského a slovenského, Nakladem
Calveova knéhkupectvi, Praha 1857, s. 290; ZIKMUND, Vaclav: Grammatika jazyka ¢eského pro nizsi gym-
nasia. I. oddéleni, Nakladem knéhkupectvi I. L. Kober, Praha 1865, s. 110; TOMICEK, Jan Slavomir: Mluvnice
ceska, Nakladem Bedficha Tempského, Praha 1867, s 168.

36) Srov. BALHAR, Jan a kol.: Cesky jazykovy atlas 4, Academia, Praha 2002, s. 448-449.
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jevll s Gdaji ze Smetanova Zivota, zjistime, Ze jejich narecni prislusnost presné odpovida
mistim, kde se Smetana v dobé svého détstvi a mladi pohyboval. Mohl je tudiz slySet
z Ust zdejsich mluvcich, osvojit si je a nasledné zaclenit do svych vlastnich projevd.

Hovofime-li v této ¢asti o vlivu mluvenosti na Smetanovy psané projevy, je tfeba na
zavér nasi studie pfipojit zminku o momentech plynoucich ze samotného charakteru ko-
respondence, jak jsme o ném mluvili v Gvodu. VySe jiZ bylo feCeno, Ze korespondence je
svého druhu dialogem, a tak v ni nalezneme strategie, které mluvéi voli v bézné dstni
komunikaci - mame na mysli uziti rdznych kontaktovych prostredkd, jako jsou osloveni
(Velectény pane kapelniku!), otazky (Co pak délaji moje Polky?; Kdypak mné je posles?;
Zprateli-li se pani a damy se svymi partiémi?), formy pro vyjadreni zadosti (PrileZitostné
vyfidte laskavé Bendlovi moji upfimnou gratulaci; jen bych Zadal aby se do knizky pripsa-
li, posli je mé sem), pobidky k reakci (piS mné o tom; tak mé hned odepiste; prosil bych
0 zpravu o tom), uZziti zajmen, jejichZ prostrednictvim se mluvci obraci na adresata (k Va-
Semu prijmu do Prahy; Chtél jsem se Vam podékovati), obCas se setkame i s tzv. dativem
kontaktovym (Jsemt Vam nyni s tim odstrkovanim [...] cely rozmrzen).

DalSim typickym znakem mluvenych projevu je jejich ¢asté citové zabarveni a podob-
né je emocionalita pfitomna rovnéz v fadé Smetanovych listl. Projevuje se napfiklad
v uziti vét zvolacich (Prozatim preju Vam as 1000 zl. prijmu!; Slava Vsem!) i expresivnich
vyrazQ (zatrolené korrektury; vseliky ty kriklouni a mudrlanti; abych [...] daval narodu
hudebni taitrlictvi), expresivita je také nedilnou soucasti obraznych vyjadreni, jimiz jsou
Smetanovy projevy zhusta protkany (pfivedete-li je [zpévohry] ku skFfiSeni z mdloby, ve
které az posud bohuZel IéZeli; budu muset chodit po svété s flasinetlem; kdy zaénou
skousky na prknech; musi ji [skladbu Hakon Jarl] nad oby¢ejné hejno ouvertur a skaka-
vych sinfoniich postavit; neni zapotreby, aby se osoby bud' zblaznily, aneb smrti posli, aby
byly dramaticky), a pfedstavuje tak dosti podstatny rys jim tvofenych komunikatg.

Predlozena analyza Smetanovy korespondence ukazala na limity vyjadfovani Bedfi-
cha Smetany v cestiné. Velmi dobfe tak ilustruje, Ze mentalni proména spolecnosti od
identity lokalné-zemské k identité jazykové narodni a pfiklon k ¢estiné se i u aktivnich
protagonistd narodniho uméni - podobné je tomu mj. i u Josefa Manesa ¢i Antonina
Viktora Barvitiuse a jinych ceskych vytvarnych umélcli a architektll - odehrava primarné
v symbolické roviné a predbiha schopnost a vlastné i moznost pIné ovladnout jeji psanou
podobu a uplatnit ji bezvyhradné v nejriiznéjsich oblastech bézného Zivota, véetné sféry
vefejné. Na druhou stranu, ackoli mize Smetanova korespondence vykazovat nedostat-
Ky pravopisné ¢i gramatické, je to snad hlavné pravé naposled zminovana schopnost
neotrelého a metaforického vyjadfovani, diky niz nas do sebe Smetanovy dopisy dokazi
- stejné jako jeho hudba - vtahnout a upoutat nas. Proto si korespondence zaslouZi nasi
pozornost nejen jako zdroj informaci o osudech uréitého ¢lovéka, o fungovani dobové
spolecnosti a hudebni kultury, ale také jako neocenitelny pramen pro poznani jazyka
konkrétniho mluvéiho a skrze néj casteéné i Sifeji pro poznani jazyka dané doby.
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Bedrich Smetana’s Use of
the Czech Language'

MAREK NEKULA AND LUCIE RYCHNOVSKA

he authors of this study create a ‘language biography’ of Bedfich Smetana (1824-84),

determined mainly by Czech and German, based on his correspondence and other
sources. Theythen discuss his written Czech, influenced directly and indirectly by the Czech-
-German language contacts typical of the Czech lands during the nineteenth century. The
‘language biography’ takes into consideration the form and usage of Czech and German in
various environments (family, school, church, work, office, culture, and free time) in view of
both the locations where Smetana lived and the status and prestige of the two languages in
the Czech lands as they changed over the course of time. The analysis of Smetana’s Czech
addresses all linguistic levels: spelling, phonetics, morphology, vocabulary, and syntax.
The article demonstrates that Smetana can be considered a bilingual user of Czech and
German, who was capable of communicating in both languages in a whole spectrum of
language situations, even though his written Czech shows certain limitations which he
consciously endeavoured to overcome during the second half of his life.

Bedrich Smetana - nineteenth century - correspondence - sociolinguistics - language
biography - bilingualism - linguistic analysis

Persons notable for outstanding accomplishments usually attract the interest of
both scholars and the general public, including interest in their private lives, which
often fascinate us today in themselves thanks in part to the time elapsed and the
concomitant changes in political context, way of life, etc. This may involve aspects of life
that were commonplace and unremarkable at the time, but which have nevertheless
been documented as part of the life stories of these exceptional figures, affording
a look at everyday life at the time when they lived. It is in this sense that our study
approaches the life of Bedfich Smetana (1824-84). We are not interested here in his
impact on the history of music in the Czech lands or elsewhere, nor are we trying
to reconstruct the ‘authentic’ sound of his compositions based on musical notation

1) This article came into being as part of the project Soukroma korespondence 20. stoleti. RozsSireni
korpusovych zdroji, nové moZnosti lingvistického vyuZiti (Private Correspondence of the Twentieth Century:
Expansion of Sources Consisting in Bodies of Correspondence, and New Possibilities for Linguistic Utilization,
GAP406/10/0823) undertaken at the Institute of the Czech Language of the Masaryk University Faculty
of Arts, and of the National Museum’s research project Osobnosti ¢eské vedy a kultury (Important Figures
in Czech Science and Culture, MK0O002327202) with the subtopic Kriticka edice korespondence Bedricha
Smetany a novy védecky katalog pramenného fondu jako jeji nezbytné vychodisko (A Critical Edition of the
Correspondence of Bedfich Smetana, and a New Scholarly Catalogue of the Sources as Its Indispensible
Starting Point).
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or comments concerning performance of his works; rather, we are interested in his
personal life story.

Naturally the life of Smetana has been and still is the focus of great attention, just as is
his compositional bequest. Our approach is new in that we are not reconstructing his life as
a whole but creating his ‘language biography’, and on that background analyzing the nature
of his language in the awareness that he lived and worked on the linguistic boundary between
Czech and German. But creating Smetana’s ‘language biography’ is useful not only from the
standpoint of linguistics: it has significant value also for a better understanding of the period,
and of the biographical context of the origin and reception of his works. Among leaders of
the nationalist movement during the nineteenth century, who starting in the 1860s included
Smetana, one can note a symbolic ‘declaration of allegiance’ to the language and the
nationalist ideology. This did not necessarily mean perfect mastery of written Czech.* In the
1860s and 1870s, however, this form of national revival was obviously no longer sufficient.
Therefore when EliSka Krasnohorska chastised Smetana for a ‘foreign accent’ in phrasing (see
her letter to him of 11 May 1871)? this was not only insulting but posed a certain threat to him
in the context of Czech nationalist ideology of the nineteenth century, which viewed language
as an essential, inherent trait of the nation. The pressure of the language ideology of the time
is reflected not only in Smetana’s own attitudes and behaviour as concerns language, but in
the efforts by his biographer Zdenék Nejedly, almost hysterical from today’s point of view and
leading him even to falsification (misleading transcription) of source material, to demonstrate
the ‘Czechness’ of Smetana’s music by methods that included ‘Czechification’ of his family
background and exaggeration of his knowledge of the Czech language.®

For the purposes of our research the sources consist of various governmental records
and Smetana’s own writings, i.e. his diaries and especially his correspondence. To

1) Inthe first half of the nineteenth century this was a position typical of German writers interested in Bohemia.
See e.g. HOHNE, Steffen: ‘Die literarische Instrumentalisierung der bdhmischen Geschichte im Vormarz. Hus und
die Hussiten’, in Klaas-Hinrich Ehlers et al., eds.: Briicken nach Prag: Deutschsprachige Literatur im kulturellen
Kontext der Donaumonarchie und der Tschechoslowakei, Lang, Berlin 2000, pp. 43-80; HOHNE, Steffen:
‘Bohmische Utopien: Der Bohemismus-Diskurs in der Zeit der Restauration,” in W. Koschmal, M. Nekula, and
J. Rogall, eds.: Deutsche und Tschechen. Geschichte - Kultur - Politik, Bundeszentralle fir politische Bildung, Bonn
2005, pp. 623-37; and KORALKA, Jifi: ‘Welche Nationsvorstellungen gab es 1848 in Mitteleuropa’, in R. Jaworski
and R. Luft, eds: 1848/49 - Revolutionen in Ostmitteleuropa, Oldenbourg, Munich 1996, pp. 29-46. For the new
era, concerning ‘declaration of allegience’ to ‘Germanness’ without knowledge of the German language see e.g.
NEKVAPIL, Jifi: ‘On Non-Self-Evident Relationship between Language and Ethnicity: How Germans Do Not Speak
German, and Czechs Do Not Speak Czech’, Multilingua 19, 2000, pp. 37-53.

2) OCADLIK, Mirko: Eliska Krasnohorské - Bedfich Smetana. Vzéjemna korespondence (The Mutual
Correspondence of Eliska Krasnohorské and Bedfich Smetana), Topi¢, Prague 1940, pp. 35ff.

3) NEJEDLY, Zdenék: BedFich Smetana, Vol. 1, SVU Manes, Prague 1924; Bedfich Smetana, Vol. 1, Doma
(At Home), Hudebni Matice Umélecké Besedy, Prague 1924; Bedrich Smetana, Vol. 2, Na studiich (Studies),
Hudebni Matice Umélecké Besedy, Prague 1925; Bedrich Smetana, Vol. 3, Praha a venkov (Prague and
the Countryside), Hudebni Matice Umélecké Besedy and Shor pro postaveni pomniku Bedfichu Smetanovi
v Praze, Prague 1929; Bedrich Smetana, Vol. 4, Ve spolecnosti (In Society), Melantrich, Prague 1933.
Concerning Nejedly’s distorted portrayal of Smetana from the standpoint of language see NEKULA, Marek and
RYCHNOVSKA, Lucie: ‘Smetanova ¢estina v dobovém kontextu (Smetana’s Czech in the Context of His Time),
Hudebni véda (Musicology) 47 (2010), No. 1, pp. 43-76.
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begin with we shall attempt to illustrate
the many-layered nature of his letters
as a source of information about the
participants in the given correspondence
and about the time in which they lived via
one example: a letter from Smetana to
Adolf Cech, conductor for the Provisional
Czech Theatre (here translated from the
original Czech, which is shown in facsimile
in the Czech version of this article):

Most honoured conductor,

My operas are at your disposal, and
I shall be grateful if you awake them
from the slumber in which they have
unfortunately lain so far.

I'would be especially pleased if Dalibor
could be remembered during the winter
season, provided my relationship with the
theatre is definitively clarified by then.

At the moment I am quite annoyed
by the shoving aside of my affairs, and
on top of that [ am incapable [of doing

EliSka Krasnohorska

Fotografie / Photograph, Hynek Fiedler,
Praha / Prague, [1870]

NM-CMH-MBS inv. &. / inventory no. 429

anything]. It is no trifling matter, to be
without any pay or income since May!

In the end I may have to walk the world with a barrel organ.

If I were in a normal state of mind I would come to Prague for the performance for
your benefit; but in this present condition of stress I have lost all appetite, all interest,
in art, even in my own works.

For the time being, I wish you income of about 1,000 florins!

If you have a chance please convey my sincere congratulations to Bendl on the
success of his latest operetta. I have always been pleased by his lovely talent.

My most cordial greetings to all the gentlemen and ladies who are bringing my old
Brandenburgers back to life. I welcome Mr. Grund with a feeling of joy. Glory to all!

With a sincere heart, your devoted friend Bedi. Smetana

In Jabkenice, 30 August 1877

Please have news sent to me about the outcome of the evening in your honour.

There is no doubt that everybody can find passages of interest even in this short letter
- musicologists, biographers trying to capture Smetana'’s life story in its full breadth, and
perhaps even the general public for whom this giant of Czech national music comes alive
as a human being having cares and joys, expressing emotions. But correspondence is
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a unique source of knowledge not only because of its content. Also worthy of attention is
its use of the language. We can take note of peculiarities in spelling, e.g. ‘stratil’ (standard
correct spelling ‘ztratil’) meaning ‘lost’, as well as in grammar, e.g. ‘odstrkovanim mych
zalezitostech’ (correct form ‘zaleZitost’) meaning ‘by the shoving aside of my affairs’.
Some words and expressions betray the lexical or syntactic-lexical influence of German,
such as ‘interess’ (Czech spelling ‘interes’, English ‘interest’), or ‘zpévohry stoji Vam
k dispozici’ (operas stand at your disposal, this being a literal translation of a German
idiom). Noteworthy as well are the imagery and colour of Smetana’s manner of expression:
‘if you awake them from the slumber in which they have unfortunately lain so far’ and
‘I may have to walk the world with a barrel organ.’ Linguists study this type of information,
and this is also the task we have set for ourselves in this article. (In the case of this
letter to Prochazka and also various traits of Smetana’s Czech we analyze later, many
additional examples may be found in the Czech version of this article.)

Why should we take notice of this aspect of Smetana’s life? As hinted above, he
lived at a time when the dominant means of communication in the public sphere was
German, but on the other hand the Czech nationalist movement was on the rise, striving
among other things to develop and cultivate the Czech language and to return it to all
types of communication. The question arises of what the Czech language was actually
like during this period, i.e. what kind of Czech did people in the nineteenth century use
in communication. We can help answer this question thanks to the specific nature of
correspondence, which is the subject of our analysis. Linguists sometimes define
a separate ‘epistolic’ style used in letter-writing. However, they also draw attention to
its close relationship to other functional styles, and in the case of private letters a close
interconnection is often seen with the common mode of communication. Although letters
are a written form of communication without direct contact between the speaker and the
addressee, they are very similar to dialogue (albeit dialogue conducted at a distance)
and share many features with everyday speech.’ Thus correspondence offers especially
interesting material for study.

Another undeniable advantage in studying Smetana’s correspondence in particular is
that he was not a man of letters or a journalist, not a person who dealt with the language
professionally; rather, as a speaker of the Czech language in the nineteenth century he was
entirely a child of his time. To him language was merely a means of communication, not the
instrument and object of his artistic work. In this respect Smetana is a better representative
of his generation than e.g. Bozena Némcova or Karel Havlicek Borovsky. He differs from

4) KARLIK, Petr, NEKULA, Marek, and PLESKALOVA, Jana, eds.: Encyklopedicky slovnik Gestiny (Encyclopaedic
Dictionary of the Czech Language), NLN, Prague 2002, p. 449.

5) JELINEK, Milan: ‘Styl epistolarni’ (The Epistolic Style), in P. Karlik, J. Pleskalova, and Z. Rusinova, eds.:
Pocta Dusanu Slosarovi. Sbornik k 65. narozeniném (In Tribute to Dusan Slosar: A Compendium His Sixty-
Fifth Birthday), Nakladatelstvi Albert, Boskovice 1995, pp. 126-37. Concerning specific traits of epistolic
texts found in Smetana’s correspondence see also RYCHNOVSKA, Lucie: ‘Korespondence jako pramen
jazykového zkoumani (na materidlu korespondence Bedficha Smetany)’ (Correspondence as a Subject of
Language Research, Using the Example of Correspondence of Bedfich Smetana), in V. Gvozdiak, ed.: Bohemica
Olomucensia 2 - Linguistica, Univerzita Palackého v Olomouci, Olomouc 2011, pp. 295-99.
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other residents of the Czech lands during his time and of his social class who were ‘average’
in terms of language mainly in that, because of the unique value of his music, documents
related to his life have been preserved in museums, and in part already described though
not primarily with respect to his language. Thanks to these circumstances we can now
reconstruct Smetana’s life story and his ‘language biography’. And in so doing we can
contribute to knowledge of the language situation in the Czech lands during the nineteenth
century, because the language biography of Friedrich (later called Bedrich) Smetana was
typical of the middle class: bilingual childhood and youth, education conducted in German,
hovering on the boundary between German and Czech both professionally and privately, with
a final shift from German to Czech in both the private and the public sphere in the context of
the transformation of Czech society, perhaps delayed a bit by his sojourn in Sweden.

Let us now take a closer look at these facts. In a letter to EliSka Krasnohorska of
25 November 1876 Smetana wrote:

Thank you, dear friend, for your letter; it refreshed me. You are right that I don’t like
writing letters, but the reason is that for one thing I write poorly in Czech - I did not
learn it when I was young, [ was Germanized, and in my old age I have not had enough
time for that, and for another thing I have in my inner self some laziness and antipathy
towards all letter-writing.

However, writing letters to dear people is an exception, and only you yourself are the
reason why I may count you in first place among them.

If we are to analyze the nature of the language in Smetana’s correspondence and especially
if we are to interpret it appropriately, knowledge of his life and of the language situation at
that time (to which he refers in his remark that he could not learn Czech in his youth because
he was Germanized) is absolutely indispensable. For our investigation we shall use socio-
linguistic methods, in particular the above-mentioned method of a language biography,® as
a means of learning about the language situation during the period in question. Knowledge
of a given language situation mediated to us by general history, i.e. for example knowledge
of language laws and regulations of the time, makes it easier for us to construct a particular
language biography in an appropriate way.” In the case of living respondents one works with

6) Concerning language biographies (including the issue of their integration into qualitative research),
see NEKVAPIL, Jifi: ‘Language Biographies and the Analysis of Language Situations: On the Life of the
German Community in the Czech Republic’, International Journal of the Sociology of Language, 2003, pp.
63-83 and FRANCESCHINI, Rita: ‘Sprachbiographien: das Basel-Prag-Projekt (BPP) und einige mogliche
Generalisierungen bezlglich Emotion und Spracherwerb’, in R. Franceschini and J. Miecznikowski, eds.: Leben
mit mehreren Sprachen. Sprachbiographien / Vivre avec plusiers langues, Biographies langagiéres, Peter Lang
Verlag, Bern 2004, pp. 121-45.

7) Concerning reconstruction of the language situation during Smetana’s time from the historical point of
view, see the brief summary with references to literature in MALY, Karel: ‘Sprache - Recht und Staat in der
tschechischen Vergangenheit’, in J. Eckert and H. Hattenhauer, eds: Sprache - Recht - Geschichte, C. F. Mlller
Juristischer Verlag, Heidelberg 1991, pp. 57-281. From the socio-linguistic point of view see NEWERKLA, Stefan
Michael: Intendierte und tatséchliche Sprachwirklichkeit in B6hmen. Diglossie im Schulwesen der b6hmischen
Kronldnder 1740-1918, WUV Universitatsverlag, Wien 1999 and BERGER, Tilman: ‘Nation und Sprache: das
Tschechische und das Slovakische’, in A. Gardt, ed.: Nation und Sprache. Die Diskussion ihres Verhéltnisses
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‘narrative interviews’; in constructing language biographies of persons from earlier times
we can rely on fragments of testimony from the person in question scattered in diaries,
correspondence, and memoirs concerning her or his language and how it was mastered and
used. One can and must also take into account other sources of information, such as the
very choice of language at various times in consideration of the topic and the addressee, or
such items as certificates and records of births, deaths, and marriages.®

Our starting point lies in Smetana’s statements commenting on and evaluating his own
level of ability in Czech. A pessimistic view of this matter, similar to that expressed in the
above-cited letter to Krasnohorska, is found in a letter to Jan Ludevit Prochazka he wrote
in 1860 in Goteborg (Gothenburg), still using the old, unreformed Czech spelling. It is the
second of his known letters written in Czech (after a letter to his parents from 1856), and the
first using modern script (the letter to his parents having been written in old Kurrentschrift):

I ask you above all to forgive all my mistakes in both spelling and grammar, of which
there are plenty in my writing, because I have never had the opportunity to consolidate
my command of our mother tongue. Having been educated in German going back
almost to my early childhood, both in schools and in social interchange, when I was
a student I did not bother to learn any more than I was forced to learn, and later the
divine art of music took up all my strength and all my time, so now I have to confess
to my disgrace that I cannot express myself or write properly in the Czech language.

Smetana’s testimony concerning the reason for his deficiencies in Czech must be
taken seriously, not only because he repeated it on a number of occasions but because
the historical facts support it. During the time of his childhood and youth there was no
alternative to education in German. Although Czech was used as an auxiliary language
in some gymnasia already before the revolution of 1848,° the first Czech-language
gymnasium was not established until 1862 in Tabor.° Thus German was not only taught
at schools as a subject but was also the language in which instruction in various subjects
was conducted. And this was true of the schools attended by Smetana.

in Geschichte und Gegenwart, Walter de Gruyter, Berlin / New York 2000, pp. 825-64. For a recent study
that includes a summary of historical literature see e.g. STOHR, Ingrid: Zweisprachigkeit in B6hmen, Bbhlau,
Kéln/Weimar/Wien 2010.

8) The method of language biographies whose starting point lies not in interviews but in written texts is
outlined in NEKULA, Marek and RYCHNOVSKA, Lucie, ‘Smetanova &estina [...]" (op. cit., note 4), pp. 43-76.
For a detailed consideration of the validity and analytic procedure of this method see NEKULA, Marek and
RYCHNOVSKA, Lucie: Korespondence jako zdroj dat a metody historické sociolingvistiky (Correspondence as
a Source of Information, and Methods of Historical Socio-Linguistics), in preparation. These studies include lists
of relevant scholarly literature.

9) For a more general discussion of the situation in education, see BURGER, Hannelore: Sprachenrecht und
Sprachengerechtigkeit im sterreichischen Unterrichtswesen 1867-1918, Verlag der Osterreichischen Akademie
der Wissenschaften, Wien 1995; NEWERKLA, Stefan Michael: Intendierte und tatsdchliche Sprachwirklichkeit
in B6hmen. Diglossie im Schulwesen der béhmischen Kronldnder 1740-1918, WUV Universitatsverlag, Wien
1999; and HROCH, Miroslav: V narodnim zajmu (In the National Interest), NLN, Praha 1999.

10) KORALKA, Jifi: Cesi v Habsburské Fisi a v Evropé 1815-1914 (Czechs in the Habsburg Empire and
Elsewhere in Europe, 1815-1914), Argo, Prague 1996, p. 104.

26 W Musicalia 1-2 /2012



Bedfich Smetana’s Use of the Czech Language

Smetana began his school attendance in Litomysl in 1829 at the Piarist ‘folk school’
(Volkschule), i.e. primary school, with German as the language of instruction. During his
first year there he was rated very highly in German reading and pronunciation.’? In 1831 he
enrolled in a primary school in JindfichQv Hradec where German was again the language of
instruction and Czech was not even taught as a subject; later he moved on to the German
gymnasium in the same town. Starting in 1835 when he was eleven he attended the German
gymnasium in Jihlava, according to Nejedly for the purpose of deepening his knowledge of
German, and lived in the home of one of the professors.’? From 1836 to 1839 he studied
at the German gymnasium in Némecky Brod (today’s Havlickiv Brod). Although some of
his schoolmates there were Czech (e.g. the young Karel Havlicek Borovsky was studying
there at that time), and Nejedly characterized Némecky Brod as a purely Czech town,?
instruction was conducted in German. In 1839 at the age of fifteen he was sent to Prague,
to the Academic Gymnasium whose director was Josef Jungmann, where the language of
education was again German. There, in April 1840 when he was sixteen, he began to keep
his diary; he wrote it in German.* On 13 May 1840 he left the gymnasium in Prague without
having consulted his family. After the summer holidays that same year he was sent to Plzen,
to complete his gymnasium studies under the supervision of his cousin, FrantiSek Josef
Smetana, a professor of physics at the local college. In Plzen, too, the language of instruction
was German. After graduating from the gymnasium there in 1843 at the age of nineteen
the budding composer returned to Prague, where until 1847 (when he was twenty-three) he
studied composition at the Musical Educational Institute of Joseph Proksch. Yet again, the
language of instruction was German. Thus for about eighteen years of education Smetana
was confronted daily with both spoken and written German, which he also actively used.

On the other hand it must be said that Smetana’s retrospective evaluation of this
period, whereby he saw himself as a passive victim of Germanization, is a reflection of
the nationalist discourse of the period.® On 2 March 1841 he wrote into the diary he kept
while at the gymnasium in Plzen:

11) NEJEDLY, Zdenék: Bedfich Smetana, Vol. 2 (op. cit., note 4), p. 299.

12) Ibid., p. 17.

13) Ibid., pp. 143, 149.

14) Bothits original manuscript and a manuscript copy thereof are deposited in the Bedfich Smetana Museum
(Muzeum Bedficha Smetany, or MBS) in Prague. This museum’s collections have provided us with numerous
sources concerning Smetana’s use of the Czech language and his language biography: besides Odeslana
a prijata korespondence Bedricha Smetany (Sent and Received Correspondence of Bedfich Smetana) e.g. also
items from Osobni dokumenty Bedficha Smetany a jeho rodiny (Personal Documents of Bedfich Smetana and
his Family), namely a photocopy of the birth registry of ‘Friedrich Smetana’ (NM-CMH-MBS S 217,/2036) and
the originals of his church confirmation certificate (NM-CMH-MBS S 217/2) and announcements of the opening
of his music school (NM—CMH—MBS S$217/1811), as well as his diary - Smetana, Bedfich: Tagebuch (NM—CMH—
-MBS S 217/1080-6) - and the diaries of his first wife Katefina Smetanova neé Kolafova - Smetana (Kolar),
Katefina: Tagebiicher (NM-CMH-MBS S 217/1903-4).

15) Changes in language identity, whether during the course of a life (see TREICHEL, Barbel: Identitdtsarbeit,
Sprachbiographie und Mehrsprachigkeit. Autobiographisch-narrative Interviews mit Walisern zur sprachlichen
Figuration von Identitdt und Gesellschaft, Lang, Frankfurt/Main 2004) or according to the context of the discourse
of the time (see DE FINA, Anna, SCHIFFRIN, Deborah, and BAMBERG, Michael, eds.: Discourse and Identity,
Cambridge University Press, Cambridge 2006), are completely normal and natural for bilingual speakers.
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Oh God! Isn’t it laughable? A Girl has fallen in love with me, a Girl who has very little
education, who doesn’t even know German properly!! And besides that she’s older than I.
(German original in the Czech version of this article.)

Thus the young Smetana perceived German as the natural ‘Bildungssprache’. At
this point in his life German carried high prestige for him; he saw it as the language of
education, not of ‘Germanization’ or de-nationalization. Being a true Czech patriot did not
mean one had to limit oneself to the Czech language. Another diary entry, from 14 April
1841, reads as follows (emphasis added):

Mr. Brosch is kindness itself. And his wife!! She is even better. A tremendous patriot,
a true Czech. But this is not to say she doesn’t know German! On the contrary, she
understands it only too well.

Moreover, it is very likely that Smetana’s schooling was not conducted only in German.
As his diary entries show, a certain role was played by Czech as well:

26 July 1841:
Sermon [or lecture] in Czech.

5 August 1841:
We had class reading. The German speech by Sykora was very well prepared.

Jan Nepomuk Sykora was a teacher at the Premonstratensian monastery that had the
German gymnasium. Smetana lived with him during his first year in Plzen, and Czech was
apparently spoken in Sykora’s household, as also in the case of his later lodgings with
the forest keeper’s wife Wildmann and the Kolar family. Among Smetana’s schoolmates
and acquaintances, too, Czech served as a means of spoken communication. This is
indicated not only by Czech names that appear in the diaries such as Ludmilla, WIGzek,
WoditZka, Piwonka, Schindelai/Schindelarz, Brzehowsky, Krepinsky, Vendelin Rziha, and
Kolaf/Kolafz/Kolafz, but also by other language indicators: in his diary entry of 26 March
1841 Smetana switches from German to Czech when referring to one of the teachers by
his nickname ‘puncoska Beer’ (‘puncoska’ being a Czech word meaning ‘little stocking’).
It is clear that this nickname must have been given to the teacher by his Czech students,
and that they also used it in their communication in Czech.

Czech was probably also spoken in the household of Smetana’s parents. This can be
inferred from marriage contracts, records of births of their children, and private letters
(e.g. the father’s letter to the mother of 27 June 1828 and the composer’s letter to his
parents of 23 December 1856). However, German predominated with the Smetanas
at work and in society, as well as in their reading; they had a subscription to the Prague
German-language newspaper Bohemia. In the bilingual culture of the Czech lands at
that time German played the role of the written, higher language, whereas for Czech
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speakers, or more precisely Czech-German bilingual speakers, Czech played the role of
the lower, spoken language.’® The relatively high social position of the father, FrantiSek
Smetana (1777-1857, according to various letters and other documents also Franc/
/Franz Smettana), who at that time was the brewer at the Wallenstein castle in Litomysil,
is reflected in the given name of his son, found in the German form Fridrich or Friedrich in
registries of births, deaths, and marriages, in family correspondence, and in the introduction
to his own diary. However, the language of documents pertaining to his birth indicates that the
baptism of little ‘Friedrich’ was conducted in Czech and with Czech godparents. Also written
in Czech is the church confirmation certificate of ‘Friedrich Smetana’ dated 15 June 1836.

In Bedfich Smetana’s own family, starting with his marriage on 27 August 1849
to Katefina Kolarova (1827-59), both German and Czech were used until 1860.
Smetana’s own diary (begun 1840) and that of his wife (known for the periods
1849-53 and 1854-55) were both kept in German. They also corresponded with each
other in German: even at the dramatic moment when their daughter ‘Fritzi’ was dying, on
31 August 1855, Katefina wrote a letter to ‘Friedrich’ in German.?” On the other hand, use
of Czech in spoken communication within the family is documented e.g. by quotations in
Katefina’s diary of what the children had said (emphasis added):

[In German:] Now she [Fritschen]| spoke almost everything and often with much
reflection. For example she once saw me sitting at the window sadly, my head on
my hand. Immediately she stopped playing, came to me, and said with a sympathetic
expression: [in Czech:] You’re sad, mommy; you miss daddy, don’t you? I miss him,
too.

(Katefina Smetanova, manuscript copy of her diary from 1849-53 deposited in the
Smetana Museum, pp. 116-17.)

The music institute that Smetana led in Prague during the first phase of his career,
before leaving for Sweden, was partly oriented toward Czech patriotic clients; for example
Smetana taught a daughter of FrantiSek Palacky, a son of Katefina Podborska, and
a daughter of Josef Jifi Kolar. Here both languages were used in writing and perhaps in
speaking as well; at least the announcements of the institute’s foundation were printed
bilingually. Otherwise, however, Smetana’s professional life at this time was connected
primarily with German. This applies to his communications with Franz Liszt and other
musicians as well as to his business correspondence.

16) Concerning the concept of diglossia see FERGUSON, Charles: ‘Diglossia’, Word 15, 1959, pp. 325-40.
Concerning outward diglossia see FISHMAN, Joshua: ‘Bilingualism With and Without Diglossia; Diglossia
With and Without Bilingualism’, Journal of Social Issues 23, 1967, pp. 29-38; NEWERKLA, Stefan Michael:
Intendierte und tatsdchliche Sprachwirklichkeit in Bdhmen. Diglossie im Schulwesen der béhmischen
Kronlédnder 1740-1918, WUV Universitatsverlag, Wien 1999; VAN LEEUWEN-TURNOVCOVA, Jifina: ‘Jesté
jednou o diglosii v Cechach, tentokrat i z genderového zorného Ghlu (Yet Another Look at Diglossia in the Czech
Lands, This Time from the Viewpoint of Gender), Slovo a slovesnost 63, 2002, pp. 178-99; and STOHR, Ingrid:
Zweisprachigkeit in B6hmen, Béhlau, Kdlin/Weimar/Wien 2010.

17) Facsimile in NEJEDLY, Zdenék: Bedfich Smetana, Vol. 1, SVU Ménes, Prague 1924, pp. 152-53.
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German served as Smetana’s means of communication also during his sojourn in
Goteborg (1856-62) because, unlike his daughter Zofie, he did not learn Swedish. While
in Sweden the Smetana family subscribed to Bohemia,*® and German functioned there
not only as the mode of communication with students and friends (e.g. Smetana later
communicated in German with Frojda Benecke even in writing), but also in the choir and
in public. This was certainly due in part to the role played by German - a much important
role that it would seem today - in the sphere of influence of the Hanseatic League,
especially in port cities on the Baltic Sea and the southeastern portion of the North Sea.

German served a similar communicative function in Smetana’s work even after his
return to Prague, especially in the early days of his service as conductor for the Provisional
Czech Theatre (starting in 1866). The more complex of his music reviews for the Czech-
-language Narodni listy (National News) during the first half of the 1860s were written
first in German, then translated into Czech and edited.’® This may have been part of the
reason why he stopped writing them.

Towards the end of his stay in Goteborg and after his return to Prague, Smetana
reassessed his use of German ideologically, undoubtedly in response to the strengthening
of the Czech nationalist movement and expansion of public space for use of the Czech
language following the October Diploma of 1860 and the victory of Czechsin local elections
in 1861. The growing pressure towards linguistic homogeneity in the Czech nationalist
movement starting in the 1860s brought a rise in the prestige of Czech and a decline in
the prestige of German in Czech nationalist circles; the ‘true Czech’ thus preferred Czech
and rejected German both in public (in communication with Czech cultural and non-
-cultural organizations, and with governmental authorities in communities where Czechs
held a majority) and in private communication, in both speaking and writing. In public
communication Smetana really did give preference to Czech.?° And in his private life as
well he tried to establish Czech as the only means of communication. On 15 September
1864 he reprimanded his second wife Bettina for using German (which he himself had
used in letters to her in the early 1860s):

It’s strange that you’ve blessed me again with a letter in German - perhaps because of
the air that prevails there around Lamberk?

We must keep in mind, however, that Smetana’s shift from German to Czech did not
take place until he was thirty-six years old. Thus we need not be surprised that he had
difficulties with Czech spelling, morphology, and style, due to his lack of formal education

18) See Smetana’s letter to Anna Kolafova of January 1859. Also WAGNEROVA, Alena and SRAMKOVA,
Barbora, eds.: Smetana - Dvorak - Janacek, Deutsch Verlags-Anstalt, Miinchen 2003, p. 39.

19) See SMETANA, Bedfich: Clénky a referaty 1862-1865 (Articles and Reviews, 1862-65), Ceska graficka
unie, Prague 1920; and JARKA, Vaclav Hanno, ed.: Kritické dilo Bedficha Smetany 1858-1865 (The Critical
Writings of Bedfich Smetana, 1858-65), Nakladatelstvi Prazské akciové tiskarny, Prague 1948.

20) Forinstance we have several letters he wrote in Czech as conductor of the Czech opera to the management
of the theatre (e.g. to Antonin CiZek); he also wrote in Czech for example to the publisher Frantisek Augustin
Urbanek and the editor FrantiSek Pivoda.
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in Czech and insufficient experience with use of Czech in writing. He tried to compensate
for this deficiency by creating opportunities to use the Czech language (e.g. the above-
mentioned shift to Czech in his private and semi-business correspondence) and also
by conscious efforts to master the standard form of the written Czech language, e.g.
through writing out and repeating paradigms of declination and conjugation.?!

A sign that Smetana was not fully satisfied with the results of his efforts may be
seen in two different strategies he used when writing letters. One of them was seeking
assistance from other people:

A sad fact for me is that when writing in Czech I always have to ask somebody else
for help.
(Bedrich Smetana to Josef Srb, 4 August 1881)

As we see from this quotation, in formal correspondence even near the end of his
life Smetana had his letters formulated and/or corrected by somebody else. He also
sometimes resorted to what socio-linguists call the ‘avoiding strategy’.?? We might see
a certain indication of this in the above-cited letter to Krasnohorska of 25 November
1876. However, it must be said that Smetana’s remark there that he disliked letter-writing
is unique in his letters, and thus may to some extent have been evoked by his momentary
mood or and an especially heavy burden of correspondence at the time.

To what extent Smetana’s cited assessments reflect reality, i.e. how successful he was
in his effort to master the written form of Czech, is partly revealed by language analysis
of his correspondence, supported by his language biography as outlined above. Such an
analysis is the subject of the next part of our study.

Ourlanguage analysis is based on the electronic Korpus odeslané a prijaté ¢esky psané
korespondence Bedficha Smetany (Corpus of the Sent and Received Correspondence
of Bedfich Smetana Written in Czech),?® created in 2009 for scholarly purposes at the
Czech Language Institute of the Masaryk University Faculty of Arts in collaboration with
the Masaryk University Faculty of Informatics.?* The foundation of the corpus consists

21) See facsimile in MAHLER, Zdenék: Nekamenujte proroky. Kapitoly ze Zivota Bedficha Smetany (Do Not
Stone the Prophets: Chapters from the Life of Bedfich Smetana), Albatros, Prague 1989, p. 137.

22) The ‘avoiding strategy’ is used by speakers of a foreign language who prefer written communication to
spoken communication, in which they cannot rely on aids like dictionaries, computer ‘spell checks’, and advice
from colleagues more experienced in the language, and for which they have not acquired sufficient practice
during language instruction. We observed this phenomenon in Czech-German business communication (see
NEKVAPIL, Jifi and NEKULA, Marek: ‘On Language Management in Multinational Companies in the Czech
Republic’, Current Issues in Language Planning 7, 2006, pp. 307-27). In Smetana’s case, however, in view of
his family and school language background, the avoidance would apply not to speaking but to writing.

23) Korpus odeslané a prijaté Gesky psané korespondence Bedficha Smetany (CD-ROM), Ustav &eského
jazyka Filozofické fakulty Masarykovy univerzity, Brno 2009.

24) For help in its creation we thank the Bedfich Smetana Museum in Prague, which lent us digital scans
of the letters, and also Pavel Rychly and Zdenka Hladka. This electronic corpus is deposited for purposes of
scholarly research at the Institute of the Czech Language of the Masaryk University Faculty of Arts and at the
Smetana Museum. During its creation the letters were given new inventory numbers, with cross references to
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of a precise electronic transcription of the originals of the letters (more than 400 letters
sent and more than 300 received). They are stored in two sub-corpuses (correspondence
sent and received) under the Bonito corpus manager, which allows one to search the
corpus for various sequences of characters, words, word forms, and passages, and thus
gain valuable statistical data concerning the frequency of their occurrence.

Because all the letters have also been provided with accompanying commentary
(information about the writers or addressees, their relationship to Smetana, and the time
period when the letters were written), one can trace the distribution of the phenomena
studied from the point of view of social context (i.e. occurrence in private, semi-business,
and business correspondence)®® as well as chronology. Results obtained from letters
written by Smetana can also be compared with letters he received, from which one can
judge to what extent a particular phenomenon reflects widespread usage during the
given time period.

Another source that must be taken into account in evaluating linguistic phenomena in
Smetana’s correspondence consists of language manuals of the time. They provide us
with an indispensible framework and background for evaluation of Smetana’s expression
in Czech. One must bear in mind that these manuals were not normative, as is the custom
today, but rather tended only to describe the state of the language at the time. Even so,
they sometimes contain evaluations and/or commentary on the basis of which we can
infer what was considered desirable and to what extent it corresponded to actual usage.

The space limitations of this article do not allow a detailed analysis of all phenomena
occurring in Smetana’s use of Czech. Therefore we shall focus on features that deviate
from the state of the language as described in language manuals of the nineteenth
century, and mostly on those that are striking and occur repeatedly. Because our starting
point is Smetana’s language biography as presented above, we shall divide them into
several groups according to information we obtained in constructing it. Thus we shall
address:

1. aspects of the language that presented difficulties for Smetana probably for the
reason that he did not begin learning the written form of Czech until his adulthood, and
therefore could not sufficiently consolidate them and use them automatically;

2. phenomena caused by Smetana’s bilingual Czech-German background, whereby
his use of the Czech language was influenced by German;

3. phenomena that penetrated into Smetana’s letters under the influence of the
spoken language.

the original shelf marks used by the Smetana Museum. All examples from Smetana’s correspondence given
in the present study are quoted according to this database; therefore references to particular letters are not
usually provided.

25) The business letters, however, must be treated with caution. As mentioned above, a number of remarks
in Smetana’s correspondence (e.g. in his above-cited letter of 4 August 1881 to Josef Srb) indicate that in
formulating them he relied on help from other people: he had them checked or even drafted in their entirety by
somebody else. For this reason the language analysis must be based primarily on private and semi-business
letters which can be assumed to have been written by Smetana himself.
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In the first group we may place many instances of non-standard spelling.?® Not
surprisingly, Smetana had trouble writing Czech words whose spelling cannot be inferred
unequivocally from the pronunciation. And so he struggled e.g. with whether to write ‘i’
or 'y’ (in Bohemia pronounced identically) in the roots of words following consonants
that do not determine the choice (thus e.g. writing ‘ubituje’ instead of the correct form
‘ubytuje’). He also had trouble with word endings, writing for example ‘kusi’ instead of
‘kusy’ (pieces). In some cases this was a matter of agreement between the ending of
a verb and its subject, whereby he erroneously wrote for example ‘basné [...] mé priméli’
instead of ‘pfimély’ (the poems induced me). He even sometimes made the wrong choice
after consonants that in themselves dictate whether they can be followed by ‘i’ or ‘y’,
writing e.g. ‘pri¢’ instead of the correct form ‘pry¢’ and ‘VasSych’ instead of ‘Vasich’.

A frequent problem for Smetana was the writing of words and syllables whose
pronunciation might be indicated in English by the spelling ‘mnyeh’, which in certain
situations are to be written in Czech ‘mé’ and in other situations ‘mné’. Thus for example
Smetana wrote ‘v domné’ instead of the correct form ‘v domé’. Very often this problem
pertains to declensions of the first person singular pronoun ‘ja’ meaning ‘I, where in
Czech there is no difference in pronunciation but a difference in spelling according to
whether the speaker has in mind the genitive, dative, accusative, or locative case. Thus
Smetana writes ‘ode mné’ instead of ‘ode mé’ (from me), ‘potom mé [correct form ‘mné’]
musite napsat’ (then you must write to me), and ‘ted mné [...] souZi’ instead of ‘ted mé
[...] souZi’ ([something] is now troubling me). Another problem pertains to words that
begin with the letter ‘z’ in standard spelling, but are pronounced as though beginning
with ‘s’: Smetana sometimes simply spelled these words as he heard them. Thus ‘scela’
(correct form ‘zcela’) and ‘vshledem’ (correct form ‘vzhledem’). Such cases could also be
considered as belonging to the third group of phenomena, resulting from the influence
of the spoken form of words on their written form. In addition, Smetana sometimes
simplified the beginnings of words by omitting the letter ‘v’, whereby his spelling does not
quite correspond even to the correct pronunciation. Thus e.g. ‘skfiSeni’ and ‘spomnél’
(correct forms ‘vzkfiSeni’ and ‘vzpomnél’). These features of Smetana’s spelling,
however, must be treated with caution: it may be that his correspondence only illustrates
the general instability of spelling at the time. E.g. the dictionary by Frantisek Stépan Kott
published from 1878 to 1887 acknowledges all the following variants: skouska/zkouska,
splsob/zplsob, stratiti/tratiti, spomenout/zpomenouti/vzpomenouti, and skiisiti/
/zKfisiti/vskrisiti/vzkfisiti. Moreover we do find in Smetana’s letters, besides forms that
by modern standards are incorrect, also the ‘correct’ forms of the same words: ‘zkousky’,
‘zpUsobem’, ‘ztratit’.

The lack of the Czech language as a subject of instruction in school, and very limited
use of Czech even as the language in which classes were conducted, is reflected also in

26) For a more detailed discussion of spelling in Smetana’s correspondence see RYCHNOVSKA, Lucie:
‘Korespondence Bedficha Smetany z hlediska pravopisného’ (The Correspondence of Bedfich Smetana from
the Point of View of Spelling), in M. Cornejova, L. Rychnovska, and J. Zemanova, eds.: D&jiny deského pravopisu
(dor. 1902) (The History of Czech Spelling to 1902), Host, Brno 2010, pp. 402-12.
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the morphology of words in Smetana’s correspondence or, more precisely, in phenomena
on the boundary between morphology and syntax. He sometimes chose incorrect
endings both for nouns - e.g. ‘s upokojenou mysl| [correct form ‘mysli’] (with a calm
mind) or ‘vSimat nasich pracich [correct form ‘praci’]’ (take notice of our works) - and for
adjectives - e.g. ‘s vrtkdvem [should be ‘vrtkavym’] applausem’ (with fickle applause).
As is clear from the above examples, a role is often played by ‘composite assimilation’,
whereby Smetana attaches an incorrect ending to the root of a word under the influence
of a nearby word having that same ending.

Often we find use of the ‘hard’ category of adjectival declensions (involving ‘@’, ‘é’, ‘ou’,
or ‘'y’) for adjectives that actually require ‘soft’ endings (involving ‘i").2” Thus ‘k finanénym
[correct form finanénim] organdm’ (to financial authorities or offices), etc.?® Smetana also
uses ‘hard’ adjectival endings for other types of words that should not have adjectival
endings at all. Thus in the case of possessive forms of names: ‘o pobytu Bendlovém
[correct form Bendlové] v Praze’ (concerning Bendl’s stay in Prague), etc. Or pronouns:
‘pravo na vdechné [vSechny] moje skladby’ (the right to all my works), etc. And numbers,
e.g. jedného [jednoho] krasného rana’ (one fine morning). But ‘soft’ adjectival endings
are also sometimes used inappropriately, in the case of the possessive pronouns ‘nas’
(our) and ‘vas’ (your). Thus ‘v nasim [correct form naSem] smyslu’ or ‘ve Vasim [Vasem)]
elaboratu’ (in your report).

Here and there we find incorrect forms in declension of personal pronouns, as in
‘0 vyrovnani mezi maminkou, Tebou, a mné [correct form ‘mnou’]’ (concerning settlement
among mother, you, and me). Also e.g. in remnants of the old ‘dual’ declension system for
the numbers ‘dva’ (two) and ‘oba’ (both): thus ‘ku ,,Dvém [correct form ‘dvéma’] vdovam*’
(for The Two Widows), ‘ke ,,Dvoum [correct form again ‘dvéma’] vdovam*’, ‘s textu obouch
[obou] osob’ (with the text of both roles). The second and third of these forms were
evaluated by grammars of the time as typical in common parlance.?® But this would again
bring us to another group of phenomena, namely those reflecting the influence of the
spoken language. We shall discuss them at the close of our study.

27) However, as in some of the cases cited above, we must not allow ourselves to be influenced by modern
standards. The language situation at the time may have been different; some adjectives now inflected as ‘hard’
were ‘soft’ and vice versa. But the examples we give are incorrect even according to normal usage at that
time - see KOTT, FrantiSek Stépan: Cesko-némecky slovnik zviasté grammaticko-frazeologicky (Czech-German
Dictionary with Information on Grammar and Phraseology), knihtiskarna Josefa Kolare / knihtiskarna FrantiSka
Siméacka, Prague 1878-87.

28) By contrast only in rare cases do ‘soft’ endings appear with ‘hard’ adjectives, e.g. ‘k svobodni [standard
form ‘svobodné’] spotrebé’ (for free consumption).

29) HANKA, Vaclav: Mluvnice ¢eského jazyka na zakladé soustavy Dobrovského, (Grammar of the Czech
Language Based on the System of Dobrovsky), V knihkupectvi Vaclava Hessa, Prague 1849, pp. 141-42;
HATTALA, Martin: Srovnavaci mluvnice jazyka ¢eského a slovenského (Comparative Grammar of the Czech
and Slovak Languages), Nakladem Calveova knéhkupectvi, Prague 1857, pp. 245-46; and ZIKMUND, Vaclav:
Grammatika jazyka ¢eského pro niZsi gymnasia. I. oddéleni (Grammar of the Czech Language for Lower
Gymnasia, First Division), Nakladem knéhkupectvi I. L. Kober, Prague 1865, p. 79. The form ‘dvoum’ (for the
number ‘two’ in the dative case) was not accepted until the grammer book by Tomicek; see TOMICEK, Jan
Slavomir: Mluvnice ¢eska (Czech Grammar), Nakladem Bedficha Tempského, Prague 1867, pp. 99-100.
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Now let us proceed to cases that betray the influence of German.3° Again we encounter
them in orthography, e.g. in the writing of common nouns with a capital letter at the
beginning - ‘do Hotelu’ (to the hotel), etc. - and in indication of the doubling of a letter
by a line above it - ‘pro sl. Lauschmanovou’ (for Miss Lauschmannova). (In most of these
cases the standard Czech spelling in any case calls for a single letter, not a doubled one as
in German.) Another example, where however Smetana actually wrote the letter twice, is
‘dostal jste rolly’ (you got the role, in normal Czech ‘roli’). We may also encounter umlauts,
even though in Czech they do not exist: ‘do hudebni interpratace’ (concerning musical
performance). It must be noted, however, that some instances of spelling influenced by
German may have been widely used in practice, as for instance in the above-cited letter
to Adolf Cech ‘interess’ and ‘operetty’ (see facsimile on p. 7-8), or elsewhere ‘u kassy’ (at
the box office), or ‘moje korrespondence’ (my correspondence), where in each case the
doubled letter would normally be single in Czech. This is evidenced by language manuals
of the time such as F. S. Kott’s dictionary as well as by letters that Smetana received.

Many expressions that Smetana used in his writing also came from German. Often he
leftthem in their original form, sometimes even writing them in old German Kurrentschrift,
as in the following use of the German word ‘applausfahig’, although the surrounding text
in Czech is written in modern script: ‘aby konec arii byl ,applausfahig” (so that the end of
the aria is ‘capable of being applauded’). Elsewhere they are adapted in spelling and/or
morphology to Czech patterns, e.g. ‘se mné offeriruje [German form ‘offeriert’]’ (makes
me an offer) or ‘méné passuje [passiert]’ ([something] is less suitable).

We also encounter expressions engendered by literal translation of German
constructions, such as ‘stoji Vam k disposici’ (in German ‘zur Disposition stehen’, i.e. ‘are
at your disposal’), ‘drzel by tu roli za epizodni’ (‘etwas flr etwas halten’, i.e. in this case ‘he
would consider this role to be episodic’), ‘Davam jesté jednou moje vrelé diky’ (apparently
from the German ‘jemandem seinen Dank abstatten’ - ‘give somebody one’s thanks’),
and ‘pouzit prileZitosti této’ (‘die Gelegenheit nutzen’, i.e. ‘use this opportunity’). Similarly
we find use of prepositions in association with verbs as in German in expressions where
Czech normally has none. Thus ‘S [the letter ‘s’ being a preposition meaning ‘with’] tou
divokou pomstou skonci cela skladba’ (‘The whole piece ends with that wild revenge’ - in
German ‘mit etwas enden’, i.e. ‘end with something’). Or ‘pfijedu do Prahy [...] s polednim
vlakem (‘I'll take the noon train to Prague’ - in German ‘mit etwas kommen’, i.e. ‘come
with something’).

The fact that Smetana began systematically learning Czech in its written form only as
an adult is probably also the reason for his confusion of adjectives with adverbs, as in ‘zna
Cesky psat’ (knows how to write in Czech), where the correct form is the adverb ‘Cesky’,

30) Concerning the influence of German on Smetana’s manner of expression in Czech cf. also RYCHNOVSKA,
Lucie: ...zapovidam, by se kontrolirovalo, jest-li ja pracuji... Aneb o vlivu némciny na Cesky jazyk Bedrficha
Smetany, ([quote from Smetana including a word in a Czech-German hybrid form], or The Influence of German on
Smetana’s Czech), in J. Hladky and L. Rendar, eds.: Varia XIX. Zbornik pinych prispevkov z XIX. kolokvia mladych
Jjazykovedcov, Trnava - Modra-Harmaonia 18.-20. 11. 2009 (Varia XIX. Proceedings of the Nineteenth Colloquium
of Young Linguists, Trnava and Modra-Harménia [Slovakia], 18-20 Nov. 2009) (CD-ROM), Pedagogicka fakulta
Trnavskej univerzity v Trnave / Slovenska jazykovedna spolo¢nost pri SAV, Trnava 2010, pp. 322-24.
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not ‘Gesky’ which is an adjective), or ‘aby nase pratelstvi zUstalo trvanlivé’ (‘so that our
friendship remains permanent’, whereby Smetana mistakenly uses an adverbial form for
the last word, which should be the adjective ‘trvanlivé’. Undoubtedly this problem, too, is
related to the German language, where in the undeclined form (e.g. ‘béhmisch’ meaning
‘Czech’) it is impossible to distinguish between adjective and adverb.

Of a similar nature are Smetana’s problems with proper use of the Czech reflexive
possessive pronoun ‘svljj’ (my own, your own, etc.), because here too German provides
no model: it has no such word. Thus he failed to use this word or the appropriate
declension thereof as prescribed by language manuals of the time (as well our own time)
when referring to something that belongs to the subject of the sentence,? writing e.g.
‘zapomenu na muj neblahy stav nynejSi’ (I'll forget my present state of woe.) Here the
normal word meaning ‘my’, in this case ‘mj’, should be replaced by the reflexive form
‘svUj’. On the other hand he sometimes used the reflexive form where it is inappropriate,
e.g. ‘Vzdyt Vam pro svoje zdokonaleni [...] nezbyva tolik ¢asu.’ (After all, there’s not so
much time left for improvement of your skills.) Here Smetana’s reflexive pronoun ‘svoje’
should be replaced by one of the normal forms for ‘you’, i.e. ‘Tvoje’ or ‘Vase'.

Not surprisingly, the influence of German can be traced in syntax as well. Sentence
structures modelled after German were used commonly in Czech at the time, and thus
we find with Smetana, too, ‘framework constructions’ whereby the principal verb is
placed at the end of the sentence if used in connection with a modal verb. e.g. ‘musim
pozorné a pomalu psat.” (Translation preserving Smetana’s word order: ‘I must carefully
and slowly write.”) Likewise he sometimes, as in German, placed the verb at the end of
subordinate clauses, e.g.: ‘jest-li totiz mdj pomér k divadlu? ku konecnému vyfizeni do té
doby dojde’ (if my relation to the theatre to final settlement by that time comes).

The last group of phenomena to which we shall turn our attention consists of those
betraying the influence of the spoken form of the language. As in the first two groups, we
find them at the level of spelling. They include cases where Smetana reflects phonetic
assimilation (whereby we pronounce a cluster of consonants as voiced or unvoiced
according to the last of them) in the written forms of words, e.g. writing ‘lechky’ instead
of the correct form ‘lehky’, ‘téska’ instead of ‘t€zka’, and ‘heské’ instead of ‘hezké’. The
same applies to pronunciation of a voiced consonant as unvoiced when it occurs at the
end of a word before a pause - whereby Smetana writes ‘as’ instead of the correct form
‘az’, ‘us’ instead of ‘uzZ’, ‘sloch’ instead of ‘sloh’ - and to clusters of consonants that are
sometimes simplified in pronunciation, whereby we find ‘dycky’ instead of ‘vzdycky’ and
‘s kerou’ instead of ‘s kterou’; we might also mention e.g. the frequently-used contracted
form ‘faky’ (some kind of) instead of the correct form ‘néjaky’.

On the level of phonetics, spoken usage often creates diphthongs from single vowels:

31) See. e.g. HANKA, Vaclay, op. cit. (note 30), pp. 51-52 and HATTALA, Martin, op. cit. (note 30), pp. 230-31.
32) We use a boldface ‘i’ for instances where, due to carelessness in writing, it cannot be decided whether
‘i’ and ‘" was intended.
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‘y’ becomes ‘ej’ (pronounced respectively like the English letters in the alphabet ‘E’
and ‘A’), as in ‘poctivej’ (honest) instead of the correct written form ‘poctivy’. Even more
frequent is the narrowing of ‘é’ (pronounced like the English letter in the alphabet ‘A’ but
without the slip towards ‘E’ at the end) to ‘Y’ (pronounced like the English letter in the
alphabet ‘E’), as in ‘v novym rouchu’ (in new garb) instead of ‘v novém rouchu’.

This last-mentioned phenomenon is related to use of ‘y’ as a universal ending. In
Smetana’s letters this tendency is reflected sporadically also in animate masculine forms
- ‘mlady [correct form ‘mladi’] Polakové’ (young Poles), etc - as well as neuter forms -
‘dévcata [...] nejsou dosud zvany [correct form zvana]’ (girls have not yet been invited).

Another instance of influence by colloquial spoken Czech occurs in plural forms of the
seventh (‘instrumental’) case in nouns, adjectives, and pronouns where we find the case
expressed unequivocally but not in the correct manner, applying the feminine endings
‘“emi’ and ‘-ami’ to words that are masculine or neuter - thus ‘rantlemi [correct form
rantly]’ or ‘mistami [misty]’ - or the special ‘dual declension’ ending ‘-ma’ where this is
not appropriate - ‘s penézma [correct form ‘penézi’]’, ‘mezi polkama [polkami]’, ‘nékolika
zlatyma [zlatymi]’, or ‘s nima [nimi]’.

Yet another practice found in the spoken language that makes its way into
Smetana’s letters is use of masculine animate nouns in the first case plural where the
fourth case would be correct: ‘jsem [...] nékteré solisté [correct form ‘solisty’] cviCil’
(I'trained some soloists) or ‘opije zbrojnosi [zbrojnoSe]’ (inebriates the weapons-bearers).
In contrast to the phenomena described above, however, which can be considered
widespread, here we find an element that occurs only in the dialects of a certain
geographical region, namely Smetana’s native region of northeastern Bohemia.*®
Additional features of local dialect are verb forms such as ‘mluvéji’ (standard form
‘mluvi’) and ‘noseji’ (nosi). In grammar books of the nineteenth century we find that in
these cases, i.e. in conjugations of verbs of the fourth class (such as ‘mluvit’ meaning
‘speak’) in third person plural indicative, present tense active, the only ending accepted
is ‘-i’ (thus ‘mluvi’); neither “-eji’ nor ‘-ji’ is admitted.3* But these last two forms occur in
dialects of central Bohemia (including Prague) and in the northeastern part (including
Plzen) of southwest Bohemia,*® i.e. two more of the areas where Smetana spent his
childhood and youth. He may have heard them spoken by residents of those areas and
adopted them in his own manner of expression.

In speaking of the influence of spoken language on Smetana’s writing, at the close
of our study we should mention traits arising from the very nature of correspondence, to
which we referred already in the introduction. Correspondence is in its way a dialogue,
and so we find strategies in it that speakers choose in their everyday oral communication,
namely the use of various means of contact such as salutations, questions, forms for
expressing a request, calls for a reaction, and use of pronouns in the second person

33) BALHAR, Jan et al.: Cesky jazykovy atlas 4 (Czech Language Atlas 4), Prague 2002, pp. 248-52.

34) HANKA, Vaclav: op. cit. (notef{%O), p. 162; HATTALA, Martin: op. cit. (note 30), p. 290; ZIKMUND, Vaclav:
op. cit. (note 30), p. 110; and TOMICEK, Jan Slavomir: op. cit. (note 30), p. 168.

35) BALHAR, Jan et al., op. cit. (note 34), pp. 448-49.
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by which the writer refers to the addressee. In Smetana’s correspondence we also
occasionally encounter the so-called ‘contact dative’ (a particular feature of the Czech
language).

Another typical feature of spoken discourse lies in its frequent emotional colouring,
and the same may be said of Smetana’s letters, for example in their use of exclamatory
sentences and expressive phrases. Expressivity is also an integral part of the figurative
expressions that permeate Smetana’s writing, and thus represents a quite substantial
trait of his communications.

This analysis of Smetana’s correspondence has shown the limits of his ability to
express himself in Czech. It thus illustrates very well that the mental transformation of
society from a territorial identity to an identity of language and nation, and the shift
in preference toward the Czech language, took place mainly at the symbolic level even
among active proponents of nationalistic art (including also e.g. Josef Manes, Antonin
Viktor Barvitius, and other Czech painters and architects), and outpaced the capability
and even the possibility of fully mastering the written form of the language and applying it
unconditionally in various aspects of everyday life including the public sphere. On the other
hand, while Smetana’s correspondence shows shortcomings in spelling and grammar,
his above-mentioned capability of fresh and metaphorical expression contributed greatly
to the fact that his letters engage us and capture our attention, just as does his music.
Therefore his correspondence deserves study not only as a source of information about
the life of a particular person, about the functioning of society during his time, and about
musical culture, but also as an invaluable source for understanding the language of
a particular speaker and through it more broadly the language of his time.
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Bettina Smetanova

Fotografie / Photograph, A. L. Otto,
Praha / Prague, [60. léta 19. stoleti / 1860s]
NM-CMH-MBS inv. &. / inventory no. 4080

Bedfich Smetana I
Fotografie / Photograph, Jan Mulag, |
Praha / Prague [18787?]
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Eleonora z Ehrenbergti

Fotografie, autor neurCen, bez datace / Photograph,
photographer not determined, undated

NM-CMH fond Urbanek / Urbanek collection

Eleonora z Ehrenbergti

Fotografie / Photograph, Jan Mula¢, Praha / Prague,
1880 (?)

NM-CMH-MBS inv. &. / inventory no. 466
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Slavik uhersky vyhliten jest svfm zpévem.
Ale co pfece je po ném, kdyz klokold jen na jare, kdeito

clavih Zeshf, sloéma z hrenberds,

rpivd vo dne v moci po colf rok!

Slavik uhersky vyhlasen jest ... / The Hungarian nightingale is acclaimed...

... svym zpévem. Ale co prece je na ném, kdyzZ klokota jen na jare, kdezto slavik éesky, sle¢na z Ehrenbergd,
zpiva ve dne v noci po cely rok! / ...for its singing. But what good is it when it warbles only in the spring,
whereas the Czech nightingale, Miss z Ehrenbergt, sings day and night all year long!

Kresba, Bedfich Andél, Humoristické listy, ro¢. 17, 13. 2. 1875, €. 7, titulni strana / Drawing, Bedfich Andél,
Humorous Revue, Vol. 17, No. 7 (13 Feb. 1875), front page

NM-CMH-MBS inv. &. / inventory no. M 399

Musicalia 1-2 /2012 H 41



42 M Musicalia 1-2 / 2012

Eduard Herold: pruceli Prozatimniho divadla /
facade of the Provisional Theatre

Kresba tuzkou, nedatovano / Pencil drawing,
undated

Divadelni oddéleni Historického muzea NM /
Theatrical Division of the Historical Museum of the
National Museum, sign. / shelf mark H6D24083

FrantiSek Pivoda

Fotografie / Photograph, Hynek Fiedler,

Praha / Prague, ante 20. 7. 1878

(datum vénovani na rubové strané / on or before
date of inscription on reverse side:

20 July 1878)

NM-CMH-MBS inv. &. / inventory no. 4160



