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Vystava Kouzelné hraci
strojky

PETER BALOG

odatkem roku 2012 jesté nikdo v Ceském muzeu hudby netusil, Ze do pul roku bu-

deme v jeho prostorach vystavovat hraci automaty. Ne vSak ty neslavné vyherni, kte-
ré jsou trnem v oku adiktologl, ale automaty hudebni aneb automatofony. Tato pocetna
a rozmanita skupina hudebnich nastrojd stala dlouho mimo zajem hudebnévédnich obo-
rl, i kdyZ prvni znamky jejich pouZivani méme jiZz ze starovékého Recka anebo Egypta.
V padesatych letech minulého stoleti propadl jejich kouzlu i preSovsky rodak, organolog
a pracovnik Narodniho muzea dr. Alexander Buchner. Jako vedouci hudebniho oddéleni
vytvoril sbirku (nd)stroju, které badatelsky vyuzil k napsani jedné z prvnich systematik au-
tomatickych hudebnich nastrojd viibec, a to v celosvétovém kontextu. Do nékolika jazykl
prelozené Hudebni automaty a ,Buchnerovy“ nastroje se tak staly zakladem pfi tvorbé
vystavy Kouzelné hraci strojky. Dékujeme.

Nase hraci strojky zahraly na Gvod vystavnimu cyklu Monarchie, projektu Narodniho mu-
zea, ktery v osmi vystavach nahlizel na Zivot v rakousko-uherské monarchii. Chtéli jsme do
Ceského muzea hudby prilakat Siri vefejnost a zda se, 7e se ndm to povedlo, i kdyZ ,Stam-
gasty“ byli seniofi a zahrani¢ni turisté. Nicméné ohlasy vSech byly pozitivni, v nékterych ex-
ponaty vzbuzovaly imaginarni nostalgii, v nékterych Gzas a nadSeni. Hmatatelnou hudbu
ocenili zejména nevidomi, technicky zdatni mohli prozkoumat alespon pohledem ddmysiné
systémy nastrojd a béhem komentovanych prohlidek projevili nejvétsi radost, zajem o hlubsi
vhled a vibec premysleni jako takové klienti prazského nizkoprahového centra.

Vystava do velké miry sledovala chronologicky vyvoj automatofon(i od 16. stoleti az
po soucasnost. NejstarSi a nejcennéjSi unikatni exponat zapujcila Narodni knihovna:
Trauttmansdorffské hodiny s automatickou zvonkohrou. V roce 2006 si je mohli zajemci
zblizka prohlédnout v holandském Utrechtu, jinak jsou uloZzeny v Klementinu. Podobnych
exponatl je na celém svété jenom kolem padesati kust. Osmnacté stoleti reprezentovala
dalsi skupina nastrojud, a to flétnové hodiny, jejichZ technicka vyspélost ucarovala Wolf-
gangu Amadeu Mozartovi nebo Josephu Haydnovi natolik, Ze pro né zkomponovali sva
dila. ,Dlouhé“ devatenacté stoleti jsme identifikovali s hfebickovymi hracimi skfinkami
a polyfony, které témér bez restauratorského zasahu hraji dodnes. Zvlast jsme se véno-
vali automatoniim - mechanickym pohyblivym loutkam, imitujicim lidské chovani. Téchto
skvostl je v ¢eskych muzejnich sbirkach jenom poskrovnu, a tak jsme mohli s hrdosti
ukazat Opici hrajici na housle z Uméleckopriimyslového muzea, Hrace na fiétnu a Ptaci
zpév z Narodniho technického muzea a naSeho Hrace na banjo od proslulého parizské-
ho vyrobce Gustava Vichyho. Jako ,nejhrlzostrasnéjsi“ exponat jsme vystavili kolovratek
s opi¢i kapelou - skupinu Sesti opic napodobujicich hru na housle, pozoun, kontrabas,
harfu a buben. Tento raritni exponat je jinak ukryt pred zraky navstévnikl v depozitarich
Narodniho technického muzea. V mistnosti vénované dvacatému stoleti jsme predstavili
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automaticky klavir, tzv. pianolu, kterou si navstévnici mohli na misté vyzkouset, stejné jako
pozorovat pfi hie klavirové orchestriony. Celou vystavu pak uzaviraly moderni elektronické
automatofony se stéZejnim exponatem pfiznaéného jména ,Cislizvuk*.

Pridanou hodnotou vystavy byl doprovodny program: vystoupeni flaSinetart ve dvorané
muzea, komponované vedery s pianolou Jana Hochsteigera, prednaska Ing. Antonina Svejdy
nebo predstaveni opery Brundibar v podani komorniho orchestru Archioni Plus a Dismano-
va rozhlasového souboru pod vedenim Zdeny Fleglové. Cela vystava méla bohatou rekla-
mu a velké mnozstvi medialni prezentace.

Zvl&stni podékovani patfi Pavlu Sev&ikovi za grafické zpracovani celé vystavy, ktery vy-
uzil opticky klam jako jeho zaklad. Opticky klam jako metaforu symptomatickou pro hudeb-
ni automaty, pro stroje, které oZziji, stejné jako se staticky obraz rozpohybuje.

Autorsky tym:

Komisaf: Emanuele Gadaleta

Autofi: Peter Balog, Tatana Souckova, Dagmar Stefancova
Architektonicky navrh: ROBUST architects - Ondrej Busta, Robert Damec
Grafické zpracovani: Purpure - Pavel Sevéik

Audio a video instalace: Peter Balog, 3D sense

Doprovodny program: Lenka Kobrova

Kouzelné hraci strojky / Magical Playing Machines

Detailni pohyby a mechanismus nékterych hracich strojkl odkryvala navstévnikiim specialné natocena kratka vi-
dea. Na snimku z natacéeni je orchestrion firmy Eduard Dienst & Co. (Lipsko, 1900-1910). / The detailed motion
and mechanism of some playing machines were revealed to visitors by specially-made short videos. This photo-
graph from the making of a video shows an orchestrion by the firm of Eduard Dienst & Co. (Leipzig, 1900-1910).
NM-CMH E 1981

Fotografie / Photograph, Peter Balog
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Magical Playing Machines -
An Exhibition

PETER BALOG

t the beginning of 2012 nobody in the Czech Museum of Music yet guessed that

within half a year we would be exhibiting automatic playing machines. Not of course
the infamous slot machines that are a thorn in the eye of ‘adictologists’, but machines that
play music, called automatophones. This large and diverse group of musical instruments
long remained outside the focus of interest of musicological disciplines, even though the
first known evidence of their use goes all the way back to ancient Greece and Egypt. In
the 1950s Dr. Alexander Buchner, organologist and employee of the National Museum,
a native of PreSov in Slovakia, succumbed to their magic. As head of the museum’s
Music Division he assembled a collection of musical machines which he then used in
creating one of the first systematic classifications of self-playing instruments anywhere
in the world. Thus his Hudebni automaty (Self-Playing Musical Machines), translated into
several languages, and his ‘Buchner machines’ became the basis for our own exhibition -
Kouzelné hraci strojky (Magical Playing Machines). We thank him.

Our playing machines sounded forth as the introduction to the National Museum'’s
exhibition series called Monarchie (The Monarchy), a project taking a look at life in the
Austro-Hungarian monarchy of the Habsburgs via a total of eight exhibitions. We wanted to
attract the broad public to the Czech Museum of Music, and it seems we succeeded. The
most frequent visitors tended to be seniors and foreign tourists, but all responses were
positive. For some visitors the items displayed evoked nostalgia, while others responded
with amazement and enthusiasm. ‘Touchable’ music was appreciated especially by the
visually-challenged. Those with technical skills could appreciate the complicated systems
of instruments at least with their eyes, and during guided tours those showing the greatest
pleasure, the most interest in gaining deeper insights, and the most thought in general
were visitors from the Prague low-threshold centre.

To a large extent the exhibition traced the chronological evolution of automatophones
from the sixteenth century to the present day. The oldest and most valuable item was the
unique Trauttmansdorff Clock with an automatic carillon, on loan from the National Library
- one of only about fifty musical playing machines still existing from the sixteenth century in
the whole world. In 2006 it was displayed in Utrecht, but otherwise it is normally deposited
in Prague’s Clementinum. The eighteenth century was represented by another group of
instruments, namely flute clocks, whose advanced technical construction so enchanted
composers like Wolfgang Amadeus Mozart and Joseph Haydn that they composed works
for them. From the ‘long nineteenth century’ (extending from the French Revolution to
World War I) we had musical boxes and polyphons that still play today almost without any
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restoration work having been
done. We devoted special
attention to automatons -
mechanically-moving figures
imitating human behaviour.
There are only a few such
gems in the collections of
Czech museums, and thus
we were proud to be able to
display the Monkey Playing
a Violin from the Museum
of Decorative Arts, the Flute
Player and Singing Bird
from the National Technical
Kouzelné hraci strojky / Magical Playing Machines Museum, and our own

Pohled do vystavniho prostoru / View into the exhibition space
Fotografie / Photograph, Jan KFizenecky

Banjo Player by the famous
Paris maker Gustav Vichy.
As the ‘most horrifying’ item
we displayed a barrel organ with a monkey band - a group of six monkeys that appear to
play violin, trombone, contrabass, harp, and drum. This rarity is normally hidden from the
eyes of visitors in the depositaries of the National Technical Museum. In a room devoted
to the twentieth century we presented a player piano that visitors could try out on the
spot, just as they could observe piano orchestrions playing. The whole exposition was
then concluded by modern electronic automatophones including a prominent exhibit item
called Cislizvuk (Sounding Numbers).

The exhibition was enhanced by a series of accompanying events such as a performance
by barrel organ players in the museum’s atrium, ‘show-and-tell’ player piano evenings with
Jan Hochsteiger, a lecture by Antonin Svejda, and a presentation by the Archioni Plus
Chamber Orchestra and the Disman Radio Ensemble led by Zdena Fleglova of the opera
Brundibar. The whole exhibition was widely promoted and very well represented in the
media.

Special thanks go to Pavel Sevéik for graphic treatment of the entire exhibition based
on optical illusion, as a metaphor characteristic of musical playing machines - machines
that come to life like a static picture that begins to move.

The exhibition team:

Commissioner: Emanuele Gadaleta

Authors: Peter Balog, Tatana Souékova, Dagmar Stefancova

Architectural design: ‘Robust Architects’ - Ondrej Busta and Robert Damec
Graphic treatment; ‘Purpure’ - Pavel Sevéik

Audio and video installations: Peter Balog and ‘3D Sense’

Accompanying events: Lenka Kobrova
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FrantiSek Ondricek Detail housli z portrétu FrantiSka Ondficka /

Fotografie / Photograph, JindFich Detail of violin from portrait of FrantiSek Ondficek
Lachmann, Praha / Prague, Olej na platné / Oil on canvas, Vaclav Brozik, Paris, 1892
[1875-18767] NM-CMH-HHO F 3736

NM-CMH-HHO F 7003
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Housle / Violin Carlo
Giuseppe Testore, Milan /
Milan, ca. 1700
(NM-CMH-OHN E 589)

Poskozeni vrchni desky,
snimek z roku 1947 /
Damaged belly, photograph
from 1947

Fotoarchiv houslafe Karla
Vavry / Archive of the violin
maker Karel Vavra

Soucasny stav nastroje /
Present condition of the
instrument

Fotografie / Photograph,
Jan Krizenecky, 2013

FrantiSek Ondficek

Fotografie / Photograph, Ludwig Grillich,
Wien / Vienna, [90. |éta 19. stoleti] /
[1890s]

NM-CMH-HHO F 2401
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FrantiSek Ondficek

Fotografie / Photograph, H. Borgato,

La Spezia, 1921

NM-CMH-HHO poz(istalost Bohuslava Sicha /
from the estate of Bohuslav Sich

Hugo Boettinger: FrantiSek Ondricek a Roman
Vesely, Zkouska na komorni koncert u nas
17. IV. 1916 / Frantisek Ondricek and Roman
Vesely, Rehearsal for a Chamber Concert
at Our Home, 17 April 1916

Kresba, Praha / Drawing, Prague, 1916
NM-CMH-HHO F 12918
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Ukazka partitury symfonické basné Léto, op. 23, kterou Ostréil dokoncil 25. 8. 1926 v Sobéslavi a 30. 1. 1927
ji v premiére proved! s Ceskou filharmonii v Obecnim domé v Praze. Dirigoval zfejmé z této autografni partitury,
soudé podle dirigentskych poznamek modrou pastelkou.

NM-CMH Tr B 181
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Sample from the autograph score of the symphonic poem Summer, Op. 23, which Ostréil completed 25 August
1926 in Sobéslav and conducted in its premiere with the Czech Philharmonic in Prague’s Municipal House on 30

January 1927. Judging by conductor’s notes (in blue) he apparently conducted from this score.
NM-CMH Tr B 181
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Pistalovy kolovratek s opi¢i kapelou, neznamy
vyrobce / Pipe barrel organ with monkey band,
anonymous, ca. 1840; detail

Narodni technické muzeum, inv. ¢. 31507 /
National Technical Museum, inventory

number 31507

Fotografie / Photograph, Jan Kfizenecky

Flétnové hodiny, vyrobce Petr Heinrich, Praha,
1. polovina 19. stoleti / Flute clock, Petr Hein-
rich, Prague, first half of the nineteenth century
NM-CMH E 2113

Fotografie / Photograph, Ondrej VetiSka
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Modularni syntezator ,,Gislizvuk* vyrobeny Vyzkumnym Gstavem pro rozhlas a televizi - posledni zastaveni ve
vystavé Kouzelné hraci strojky / ‘Cislizvuk’ modular synthesizer made by the Research Institute for Radio and
Television - the last stop in the exhibition Magical Playing Machines

Fotografie / Photograph, Jan Kfizenecky

Ukazka z velkoplosnych grafik Pavla Sevéika / Sample from the large-scale graphic art of Pavel Sevéik

e
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Album Jana Ludevita Prochdzky z let 1860- 1 888

The Prochdzka Album (1860- 1 888)

Ed. Jana VOTTESKOWA, Praha: KLP - Koniasch Latin Press & Mirodni musewm, 2000
A2 wr J pp. | 70 = 2400 e (B3], vie [ HB, esky o anglicky / in Coechs and Englishe bar / i oolosr

Konientovand kriticka odice 177
pamitnich sapisdidopiash obmate-
njch v pamitiam afhu deskiho
skladatele.  klavristy, dirigenta.
hadebnihe publiciity a organini-
bora knMumibo fivota fana Lode-
vita Prochieky (1517 1833

Adbum je wrdcnoa pamitkoo k G-
jimdm evropakd hodshni kultury
drohé podoviny 19, stoletl. Obaa-

Annotaied crtical edition of 177
gommcmarating inscriptionsieticrs
addressed 1o Jan Ludevit Prochdrka
(1837-1888), the Crech tm;.-m.
mussic critic. planist. oditor and con-
<ol presenter

The album provides precious best
many bo the history of musical oal-
ture im the secomd half of the 19k
century, contalning letters and com-

haie dopisy & paméini zdpisy «i memsorakive  inscriptinns  written
ce ned wiovky skladaelfy, interpretd, dirigentsi, by more than a husdred composers, performers,
kritikk. speeovateli, pmdod a daliich oachnostl, conductors, critics, writers, snd other peTRonges
kiert spoluatrifely kulturni dini nejen v des-  who had a skgnificent impact on Faropean colfure
kychy remmich, mfbed | v Rakouskon, Uhersku,  amd were relsted o cubtural happenings nod only
Bt log, Buslon, Polsku, B8, Francii o ma 8- |m ibe Bohemban lends, but also in Austria, Hus-
wimiku (napt. A, Dvoddks B Senctena, & Fibich, gary, Germany, Russia, Polend. Ty, France, amd
E Liwt. H. Reermann, H, van Bilow, AW, Amb-  Slovaliss (e A Dvofdl, 1 Sesctana, 2 Fibich,
s, 6o, Crolilenask, . Eilaer, L Leger, A i Bu- K Lk, H Biemanie, H. s Hizline, A, W Am-
biselein L L. Rella) hens, £ Goldmark, B, Eaner, A, G. Rishinaten ),
ik jo doplidna bareviymi fakssmilemi viech  The peblication inchides colouir facimiles of all
o eserati it
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