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letter, dated 9 January 1882, is an expression of thanks to the Bivoj Vocal Society in Budyné nad
Ohti for the conferring of an honorary membership. The study presents an edition of the two letters
including a description of the sources, places them in the context of Smetana’s correspondence, and
characterises Smetana’s relationships with Dreyschock and Bivoj on the basis of the information
contained in the letters and the few other sources.
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The holdings of the Bedrich Smetana Museum now contain nearly the complete set of
sources on the life and works of Bedrich Smetana. Its foundation is Smetana’s estate, which
the Czechoslovak state purchased for the museum from Smetanas family in 1928. From
1929 to 1932, the composer’s heirs gradually turned it over to the museum, and it has been
supplemented continuously with new acquisitions of additional original Smetaniana.
Smetanas correspondence is one of the most important parts of the Smetana collection and
an important source of information about Smetanass life, works, and times. From the estate,
however, the museum received correspondence addressed to Smetana for the most part, while
correspondence written by Smetana has remained, with some exceptions, the property of the
addressees or of their heirs. Only over the decades that followed has the museum managed
to add a substantial portion of Smetana’s letters to its collection. At present, the museum
collection contains a total of 1,153 originals of Smetanas sent and received correspondence.!
One now finds only a relatively small portion of this material at other institutions or still in
private hands in our country or abroad. A number of sent and received autograph letters that
can be proven to have formerly existed are now missing because the traces leading to their

This article has been written within the framework of a project being implemented with the support of the
Grant Agency of the Czech Republic (no. 18-20361S): Bedrich Smetana. Korespondence II (1863-1874). Kritickd
edice. (Correspondence II [1863-1874]. Critical Edition).

1) See CECHOVA, Olga— FOJTIKOVA, Jana: Bedfich Smetana. Inventdr fondu S 217 (Bedfich Smetana. Inventory
of Collection S 217), National Museum — Czech Museum of Music, Praha 1984, typescript; MO]Zf§OVA, Olga:
Bedrich Smetana. Inventdr fondu S 217. Dodatek (Bedfich Smetana. Inventory of Collection S 217. Addendum),
National Museum — Czech Museum of Music — Bedfich Smetana Museum, Praha 2011, internal publication.
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owners have gradually disappeared. At least
there are old photocopies or copies available
of most of them, which the museum has been
acquiring systematically over the past decades,
and some letters that are now lost were
published in print in the past. We therefore
know at least about their contents and, in
the cases of photocopies, their authentic
appearance. Information about the existence
of more Smetana correspondence can also be ‘
found in written sources (Smetana’s diaries,
letters) and in the literature, but we usually |
have no indications about whether these ‘
letters still exist or have been lost irretrievably.
The findings of materials relating to Smetana
in recent decades do, however, document that
long-lost sources may reappear after many |

years, and even discoveries of sources hitherto
entirely unknown to the scholarly community
are not an exception.” \

This is also the case with the recently
acquired letter by Smetana dated 18 April
1859. It is addressed to Alexander Dreyschock
(1818-1869), a piano virtuoso of Czech origin, Alexander Dreyschock (1818-1869)
whodefactoinstigated Smetana’s departure for ~ Photograph, studio of F. Fridrich, Prague,

. [after 1866] / Fotografie, ateliér F. Fridrich,

Gothenburg. The letter does not appear in any Praha, [post 1866]
ofthe older lists of Smetana’s correspondence,>  NM-CMH-MBS 9473 (D XIIa/87)
and the first information about it, including
excerpts from its contents, appeared in auction catalogues in the 1990s.* The letter was also
published in Volume I of the critical edition of Smetana’s correspondence,” but only as a torso
consisting of excerpts published in those auction catalogues. It appeared again in a catalogue

2) Since the 1990s, the museum has successfully added 74 original letters (57 sent and 17 received) to its
Smetana collection.

3) Soupis dopisii Bedficha Smetany chronologicky a abecedni (Chronological and Alphabetical List of the Letters
of Bedfich Smetana), Bedfich Smetana Museum, manuscript 1939-1941; OCADLIK, Mirko: Soupis dopisti
Bedricha Smetany (List of the Letters of Bedfich Smetana), Miscellanea musicologica, vol. 15, 1960; BARTOS,
Frantisek: Prispévky k soupisu dopisti Bedficha Smetany (Contributions to the List of Letters of Bedfich Smetana),
Hudebni véda (Musicology), vol. 4,1964, no. 4, pp. 645-682.

4) Music and Continental Manuscripts [...] 16" — 17" May 1991, Sotheby’s, London [1991], no. 440, p. 268;
Autographen aus allen Gebieten. Auktion am 25. und 26. November 1997 [...] Katalog 667, J. A. Stargardt, Berlin
[1997], no. 947, pp. 328-329.

5) MO]ZféOVA, Olga - POSPf§IL, Milan: Bedrich Smetana. Korespondence / Correspondence I. 1840-1862,
National Museum — KLP — Koniasch Latin Press, Praha 2016, pp. 132-133 (hereinafter KBS I).
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of the J. A. Stargardt auction house in early 2018,° and this time the National Museum
succeeded in purchasing it.” The letter is written in dark ink on three pages of double-sheet
stationery measuring 273 x 222 mm with the embossed letterhead “HOTEL DE LEIPZIG |
W. Kr[?]onefeld | Dresden” in the upper-left corner of both sheets of paper. The two sheets are
damaged in the middle of the pages by a vertical crease, and this has resulted in minor losses of
text. The letter underwent restoration before the auction.

8“Hochgeehrter Freund!

So gut, als es mir nur moglich ist, schreibe ich tief gebeugt diese Zeilen.

Meine Frau liegt im Sterben. Jeder Augenblick kann mir sie entreifSen. — Unter solchen
Verhdltnissen hat man weder Geschick noch Lust zu brieflichen Mittheilungen. —

Um den Rest ilhres Lebens in ilrer Heimath zu verleben, begab sie sich in meiner und
der Mutter Begleitung auf den Weg, konnte aber die Miihen und Beschwerlichkeiten einer
so weiten Reise nicht aushalten. Wir waren gezwungen, hier in Dresden zu bleiben, und
zu warten, bis sie die grofSe Reise ins Jenseits angetreten haben wird. Alles Néhere dariiber
werde ich Ihnen miindlich mittheilen. —

Die Ursache, warum ich Ihnen, trotz meiner trostlosen Lage, und unterbrochen
[durch?] bestdndige Hilfleistungen fiir meine arme Frau, [dennoch?] [zJu schreiben mich
beeile, || ist ein Fraulein, welches in der Absicht ihre klavieristische Ausbildung bei Ihnen
zu e[rlanjgen, von Kopenhagen mit uns bis Dresden fuhr, [von] hier aus aber beinahe —
verschwunden ist. Im Bahnhofe war sie gezwungen, eine eigene Droschke zu nehmen,
weil meine Frau durch das Tragen in den Wagen bewufstlos geworden \war/, und unsere
ganze Aufimerksamkeit in Anspruch genommen hat. — Sie fuhr wahrscheinlich in ein
anderes Hotel, und befindet sich gewifs jetzt bei Ihnen.? — Ich brauche vielleicht weiter keine
Besorgnifs defShalb zu haben? —

Ich schrieb’ Ihnen von Gothenburg aus zweimal, ohne irgend eine Antwort erhalten
zu haben. — Es ist tibrigens leicht moglich, daf§ weder der eine noch der andere Brief sein
Ziel erreichte; denn es geschah das mit zwei Briefen an meine Mutter ebenfalls. Im Winter
ist die Versendung der Briefe iiber die mit Treibeis angefiillten Meeresarme wohl unsicher,
und bei der Postverwaltung wott allemal eine willkommene Ursache zur Ausrede. —

Uiber meine Gothenburger Wirksambkeit will ich mir daher die miindliche Mittheilung
spdter, bis wir uns sehen, aufsparen, weil ich dazu in dieser Lage absolut untauglich bin. ||

Von allen Gothenburgern [Flreunden und Verehrern Ihrer Meisterschaft jederzeit
dals] Beste, Schonste und Herzlichste. Meinen Handkufs Ihrer Frau Gemahlin.

6) Autographen aus allen Gebieten. Auktion 13. und 14. Mdrz 2018 [...] Katalog 706, J. A. Stargardt, Berlin [2018],
no. 592, pp. 53-54.

7) The letter was entered into the records of the Bedfich Smetana Collection under inventory number
S 217/2318.

8) The text of the letter has been reproduced faithfully based on the original. Added words or syllables are
in square brackets with a question mark where appropriate. Additions to the text are enclosed between the
symbols \ /, and the places where the text ends on the individual pages are indicated by ||. The transcription
does not reflect the original line spacing or dividing of words.
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Mit den freundschaftlichsten GriifSen verbleibe ich stets
werthgeschiitzter Freund
Ihr
aufrichtigster
Friedr. Smetana
Dresden den 18 April 1859”

The letter dates from the period when Smetana was working in Gothenburg, Sweden (1856—
1861). His correspondence from this time is not very extensive, and a number of letters are only
known to have existed because they are documented by mentions in the composer’s diaries or
in other preserved letters. Family correspondence was clearly predominant at the time, while
there is rather sporadic documentation of written correspondence with other persons such
as figures from artistic circles or with institutions.” The newly obtained letter also mentions
another two letters that Smetana wrote to Dreyschock from Gothenburg during previous
years.”” While the main purpose of Smetana’s letter was a message about a woman not further
identified who was travelling to see Dreyschock in Prague, it also contains several much more
valuable pieces of information, which help reveal at least partially the relationship between
these two artists, taking into consideration the other admittedly sparse information.

Smetana had undoubtedly already encountered Dreyschock in Prague’s musical circles
by the latter half of the 1840s, when he settled in Prague and began to play an active part in
Prague’s musical life after having completed composition studies under Joseph Proksch. The
only concrete information, however, is provided by a mention in the first published biography
of Smetana (1863), for which Smetana himself apparently provided biographical material: A¢
the ‘Concordia’ artists’ association in Prague, Smetana met Alex. Dreyschock, who had heard
Smetana frequently and received from Smetana the dedication of the Allegro capriccioso in B
Minor.™ The virtuosic Allegro capriccioso was probably composed in 1847. We do not know
whether Smetana composed the work with the intention of dedicating it to Dreyschock, or
whether he made the dedication later. The specimen with the dedication is not known; all
that has been preserved is the first draft, onto which Smetana later added the information

9) Of all sent and received correspondence now on record from the years 1857-1861, the following quantity of
letters stands apart from the circle of family correspondence: 1857: from a total of 48 letters, 2 letters in their
entirety and 2 that are known only from mentions in other sources; 1858: from a total of 8 letters, 6 letters in
their entirety (Smetana was in Gothenburg with his family that year); 1859: from a total of 48 letters, 7 letters
in their entirety and 3 from mentions in other sources; 1860: from a total of 47 letters, 2 letters in their entirety
and 7 from mentions in other sources; 1861: from a total of 74 pieces of correspondence, 11 in their entirety
and 24 from mentions in other sources (that year, however, includes correspondence from Smetana’s concert
tours and from the period after his return to Bohemia).

10) One still remains lost, while information about the existence of the other (29 March 1857) came from
Sotheby’s 1991 and 1998 auction catalogues: Sotheby’s 1991, see footnote no. 4, no. 439, pp. 266-264; The
Collection of George Cosmatos including autograph letters, manuscripts, music and film. Auction 31* March 1998
[...], Sotheby’s, London [1998], no. 414, p. 126; transcript of excerpts in KBS I, pp. 87-89.

11) R.: Bedfich Smetana, Dalibor, vol. 6, 1863, no. 24, pp. 185-187, here p. 186.
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about the dedication.” There is so far no documentation that Dreyschock ever performed the
work.” From these minor indications, one may judge that especially at first the relationship
was more like that of a virtuoso of Europe-wide fame on the one hand, and on the other
a young pianist and composer who was just beginning to establish social and artistic contacts
in Prague’s musical circles. We have more concrete information about the relationship between
Smetana and Dreyschock from 1856, by which time Smetana was already a respected figure in
Prague’s musical life. On 27 September, Alexander Dreyschock gave a gala banquet in honour
of Franz Liszt, who was in Prague on the occasion of the premiere of his Graner-Messe (Missa
solennis zur Erweihung der Basilika in Gran), which he personally rehearsed and conducted
in performance at the Saint Vitus Cathedral on 28 September 1856. Among the invited guests
from Prague’s artistic circles was also Bedfich Smetana,'* who spent time together with Liszt
several times during the latter’s visit to Prague. By then, Smetana must have already been giving
serious though to Dreyschock’s suggestion that he move to Gothenburg, Sweden. Dreyschock
had given concerts there on 25 and 29 May 1856 as part of his concert tour of Sweden, and at the
time he was asked by Mrs. Eleonora Dickson, the wife of one of Gothenburg’s most important
merchants, about whether he might recommend a good piano teacher for Gothenburg.””
Smetana decided to go on a concert tour of Sweden — he intended to make appearances
in Gothenburg and in Stockholm — and only thereafter did he plan to decide on whether to
relocated his centre of activities to Sweden for the following season on the basis of his chances
of earning a living and the artistic conditions he found there. He left Prague on 11 October
1856, arrived in Gothenburg on 16 October,'® and gave two concerts there (23 October and
2 November 1856). It was not until after the second concert that he made the decision to
change his original plans and stay for the season that was already underway. We learn of this
from the fragments of his first known letter to Dreyschock dated 29 March 1857, published in
auction catalogues (see footnote no. 10). In it, Smetana also thanked him for the friendly advice

12) Autograph NM-CMH-MBS S 217/1356, on f. 1" at the top on the left in blue pencil is an inscription by
Smetana, apparently from the time of a later revision: “Alex. Dreyschock | gewidmet”.

13) For more about the composition, see the typescript torso of a thematic list of Smetana’s works by
Frantisek Bartos, pp. 149-154 (National Museum — Czech Museum of Music, FrantiSek Bartos Collection,
inv. no. S 48/2958), and also SEQUARDTOVA, Hana (ed.): Bedrich Smetana. Klavirni dilo. Svazek pdty. Skladby
virtuosni (Bedrich Smetana. Piano Music. Volume Five. Virtuoso Compositions), Editio Supraphon — Bedfich
Smetana Museum, Praha 1973, pp. IX-X and 224.

14) See Mercy’s Anzeiger, vol. 3, no. 269, 29 Sept. 1856, p. [1] (Lokal- und Provinzialnachrichten): “Eine
Gesellschaft nahmhafter Personlichkeiten, die Reprasentanz des musikalischen Kunstlebens Prags, als
die Direktoren Pitsch und Kittl, die beiden Briider Skraup, Dr. Ambros, Jules Schulhoff, Regenschori Kreycy,
Smetana u. a. m. hatten sich unter dem Vortritt und der Anregung Alex. Dreyschocks eingefunden, um den
in unseren musikalischen Kreisen so hochwillkommenen Fr. Liszt auf wiirdige Weise einen Beweis allseitiger
Verehrung zu zollen.”

15) The prevailing opinion in Gothenburg was supposedly that by making this recommendation, Dreyschock
wished to rid himself of Smetana as a competitor in Prague. See KRAUS, Arnost: Smetana v Goteborgu (Smetana
in Gothenburg), J. Otto, Praha 1925, pp. 65-66, 78-79.

16) See the report in the newspaper Goteborgs Handels- och Sjofarts- Tidning no. 243,17 Oct. 1856, p. [3]: “An artist
of the piano, Mr. F. Smetana, has come to our city from Prague at the recommendation of Mr. Dreyschock firstly
to give concerts, but if the circumstances should appear favourable, he might also work here for some time.”
(The Czech translation from Swedish is by Dagmar Hartlova. The English version is based on her translation.)
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that he settle in Gothenburg, and in the following parts of the letter, he seems to have given
a quite exhaustive description of his artistic activities there. From the overall tone of the letter
and from the form of address (“Verehrter Freund”), one may deduce there must been friendly
personal relations between the two artists at the time and undoubtedly already in Prague
before Smetana’s departure. This is, of course, also suggested by the second letter, published
above, dated 18 April 1859, in which Smetana, by describing his current tragic family situation,
also reveals to Dreyschock his emotional state at the moment, and he leaves a more detailed
account of the events mentioned in the letter for a future personal meeting. It was in Dresden
that he wrote the letter the day before the death of his first wife Katefina, whom he was swiftly
returning to Prague from Gothenburg together with his mother-in-law Anna Kolarova. On
the other hand, the mention of two letters unanswered by Dreyschock would indicate that
there was probably more communication coming from Smetana’s direction, whether out of
gratitude or a desire to maintain what was for him possibly an important contact, moreover
with a person who had some knowledge of the situation in Gothenburg. Dreyschock, however,
clearly did not need to communicate with Smetana. Smetana’s rationalisation that the delivery
of mail was more complicated during the winter months can be viewed as a possible real
reason, but also as “diplomatically” smoothing over a rather accusatory undertone. This
unilateral imbalance is also confirmed to a certain extent by mentions of the last documented
written communication between these two artists from late April 1862 (the letters themselves
are lost). Smetana was back in Gothenburg from March until early May in order to improve
his financial situation because upon his return to Prague, he did not find a solid source of
income and was living only from his Swedish savings. In Gothenburg he taught lessons, gave
two concerts, and also made plans for concerts in Christiania (now Oslo), Norway, and in
Copenhagen, Denmark. Near the end of his stay, he received a letter on 27 April 1862 from
Dreyschock, who happened to be making an appearance in Copenhagen”, asking for support
for the giving of his concert in Gothenburg: “Briefvon Alex[ander] Dreyschock aus Kopenhagen,
worin er seine Absicht nach Gothenburg zu Conzerten zu kommen ausspricht, und meine
Unterstiitzung ersucht”® In the following comments, Smetana’s reaction to his request is quite
negative: “Zu Hause in Prag kiimmert er sich wenig um mich, er sieht aus stolzer Hohe seines
Ruhmes auf mich herab. Indessen kann ich hier nichts thun, so gerne ich bereit dazu bin; aber
ich konnte mir selbst nicht viel helfen, geschweige Anderen” Even if Smetana’s spontaneous
reaction seems to capture accurately the nature of Dreyschock’s relationship with him, in

17) For more about Dreyschock’s concerts in Copenhagen, see the report in Dalibor, vol. 5,1862, no. 17, p. 128.
18) Smetana’s diary, 1861/62, 27 April 1862, p. 22 (NM-CMH-MBS S 217/1099).

19) Smetana left Gothenburg on about 3 May. From the letter from Rosa Valentin to Bettina Smetanova
dated 4 July 1862 (NM-CMH-MBS S 217/1970), we know that Dreyschock did not come to Gothenburg
until June 1862. On 12 June he appeared at a matinee that was not very well attended, and he got a warm
reception mainly in the homes of Smetana’s closest friends there: “[...] er war vier Tage hier, spielte viel bei
Frau Benecke, auch mehre a quatre mains mit ihr, er sagte daR es ihm wohlthue zu héren wie beliebt Herr
Smetana hier ist, er war auch bei uns, u[nd] probierte unser Instrument, mein Mann sagte ihm, daR er wiirde
ihm gern, nur aus Dankbarkeit das Instrument leihen, weil er vor Jahren Herrn Smetana dazu tiberredete nach
Gothenburg zu gehen.”
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view of the friendly, even somewhat intimate tone in both of his previous letters, one must
view this extreme emotion with some caution. In adverse situations, Smetanas reactions
were often blunt and not entirely objectively, and a certain resentment over the failure of his
original concert plans may also have played a part. He was forced to abandon his idea of giving
a concert in Copenhagen because dates had already been reserved there at the same time for
concerts being given by other far more famous artists, Dreyschock among them.*® Smetana
was furthermore disappointed that the attendance of and earnings from his own concerts
in Gothenburg did not entirely meet his expectations, and making reference to the local
situation, he also apparently replied to Dreyschock: Antwort an Dreyschock geschickt, wobei

EA

ich die trostlosen Aspekten der Gothenburger mus[ikalischen] Zusténde ihm schilderte.

While Smetana’s letter to Dreyschock dated 18 April 1859 was a discovery of a previously
unknown source, Smetana’s second letter dated 9 January 1882 addressed to the Bivoj Vocal
Society in Budyné nad Ohri, which was successfully purchased in 2017, is the rediscovery of
an original after many years. The text of the letter had already appeared in 1885 in the journal
Dalibor,* which continually published a selection of ninety-five of Smetanas letters from 1885
to 1887. The owners of the letters at the time had provided them to the editorial staff of the
journal for this purpose. This letter had been lent directly by the Bivoj Vocal Society, as is shown
by the inscription on f. 2%: “Dear | editors of the mus(ic] journal | Dalibor’

in Prague | Please send
the original of this | letter back to us | with profound respect | V. Nesvera | currently the treasurer
of Bivoj’”. In the manuscript list of Smetanas letters at the Smetana Museum (see footnote
no. 3), there is a comment in pencil that the letter is owned by the association Bivoj, but we do
not know whether this information was then verified. Mirko Ocadlik looked for it in 1960 while
preparing his list of Smetana’s letters.”> From the published list, it is apparent that he did not

20) See the letters Lose, Carl Christian: Smetana, Bedrich, 9 April 1862; Smetana, Bedfich: Smetanova,
Bettina, 11-19 April 1862 (NM-CMH-MBS S 217/724 and 158; KBS 1, pp. 369-370, 372-379).

21) Smetana’s diary, 1861/62, 28 April 1862 (see footnote no. 18). He makes similar comments about
Dreyschock’s request in a letter to his wife Bettina dated 24 — 30 April 1862 (KBS I, pp. 386-387): “Alex.
Dreyschock hat aus Kopenhagen an mich geschrieben, daR er herkommen will, um zu konzertiren, und ich
mochte ihn durch Rath etc. unterstiitzen. Was kann ich thun? Ich bin froh, da® meine eigenen Conzerte so
passabel ausfielen, und habe wenig Einfluls mehr auf die hiesigen Leute.”

22) Smetanovy dopisy (Smetana’s Letters), Dalibor, vol. 7, 1885, no. 47, p. 459.

23) The answer to his inquiry from the former Janda Museum in Budyné nad Ohii has been preserved:
“[...] The letter is not in the archives of our museum, but it might be in the municipal archives. You see, when
Bivoj ceased its activities (long ago), Bivoj’s documents and music were kept at the municipal archives at the
suggestion of the archivist Mr. Janda. When it resumed its activities, their things from the archives were given
back to them. Some years later their activities ceased again, but that time their things were not put into the
archives. They stayed in a cabinet in the public house where Bivoj had a room, and during the Protectorate the
materials found themselves in places that were accessible to irresponsible persons, and no one knows who
did what with them. The members of the museum society took what remained to the municipal archives until
1958. [...] They must be looked for it in those archives. It is possible that when the archivist Mr. Janda turned
over the Bivoj materials when their activities were resumed for the first time, he may have turned over only
their music and have kept the written documents in the archives.” Kept with the materials for the edition of
Smetana’s correspondence at the Bedfich Smetana Museum under ref. no. 283/90 MCH 1.
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succeed in finding the original** Likewise, when verifying information about provenience as
part of the preparations for the critical edition of Smetana’s correspondence in the early 1990s,
the museum received a negative answer concerning the existence of this letter.”

The letter is written in dark ink on the first page of double-sheet stationery measuring
230 x 145 mm. It is in Josef Srb’s hand; Smetana merely signed it.*

“To the esteemed members of the committee of the vocal association
‘Bivoj’
in Budyné!

I wish to express my most heartfelt thanks for the special distinction I have received
by having been made an honorary member of the renowned association ‘Bivoj.

It is all the greater pleasure for me to have received this honour from such an
exuberant association, which is outstanding for the success of its activities in every respect.
1 wish your great association success most abundant, and I would ask that the esteemed
committee express my cordial greetings to all of the gentlemen members!

Respectfully yours,
Prague, 9 January 1882.
Bedr: Smetana”

The date and contents of this letter place it in an entirely different context within
Smetana’s correspondence, which had grown with respect to both volume and diversity of
content by 1882. From Smetana’s return from Sweden until the mid-1870s, i.e. the time of his
most intensive activities in Prague’s musical life, his written contacts still were not terribly
extensive, because he could handle most personal and professional matters in Prague in person,
and family correspondence was limited mostly to the summer months, which his family spent
in the countryside. Only after he went deaf (autumn of 1874) did written contact become his
only means of communicating with those closest to him and with the public, leading to a sharp
increase in the quantity of Smetanas correspondence, culminating in the 1880s.*” By then,
Smetana had attained the standing of the nationally recognised father of Czech music, and
especially on the occasions of certain official tributes and celebrations held in his honour, he
received many congratulatory telegrams and letters. And it was this very type of correspondence
that significantly contributed to the suddenly increased quantity of correspondence during the
years in question. The granting of honorary memberships, further confirmed in some cases by

24) Ocadlik’s list (see footnote no. 3), p. 100, states that the letter is located in the archives of the association
Bivoj, but it is unavailable at present.

25) See the letter from the District Archives in Litoméfice based in Terezin, dated 6. Dec. 1990: “The materials
from the collection of the Bivoj Vocal Society in Budyné n. O. are in our keeping. The letter in question,
however, is not among them, and we know nothing about its fate.” Kept with the materials for the edition of
Smetana’s correspondence at the Bedfich Smetana Museum under ref. no. 283/90 MCH 1.

26) The letter was entered into the records of the Bedfich Smetana Collection under inventory no. S 217/2319.
27) According to the current state of the documentation of Smetana’s correspondence, from 1863 to 1873 the
total number of now known pieces of correspondence varied within the range of 27 to 45 items per year, in
1874 the number is 84 items, from 1875 to 1879 the number of items per year is in the range of 67-125, and in
the years 1880 to 1882 there are 271, 221, and 244 items of correspondence respectively.
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the presentation of an honorary diploma, was a relatively common way that various institutions
and especially associations expressed their recognition and respect to deserving persons.
Twenty-eight honorary diplomas have been preserved in Smetana’s estate,?® while a number of
otherassociations merely informed him in writing about the granting of honorary memberships.
This was also the case with the association Bivoj in Budyné nad Ohit, which informed Smetana
about the resolution of its general meeting® by telegram dated 31 December 1881: “Honoured
master! The general meeting of the vocal association ‘Bivoj'in Budyné nad Ohri, in recognition of
your immortal contribution to Czech music, has unanimously made you an honorary member
of the association. The Bivoj Committee.”™® Smetanass letter dated 9 January is a response to this
notification. The fact that it had been written and undoubtedly also formulated by Josef Srb was
nothing unusual for this period. Srb, with whom Smetana almost always lived during his stays
in Prague, not only was his close, intimate friend, but also served to some extent as his private
secretary. He acted and corresponded directly on Smetana’s behalf with certain institutions,
and in that capacity he sometimes handled such official correspondence. He also prepared or
corrected the texts of some of Smetanas letters, among other things. From 7 to 28 January 1882,
Smetana was staying in Prague,® and he undoubtedly brought along the telegram from Budyné
addressed to Jabkenice to be dealt with, then he signed the response formulated by Srb.

Making Smetana an honorary member was not the only expression of honour and
respect the composer received from the Budyné association Bivoj. In January 1880 Bivoj
sent a congratulatory telegram and contributed the sum of 10 gulden to a fundraiser in the
composer’s honour on the occasion of a gala concert for the fiftieth anniversary of Smetana’s
concert activities, which had been organised jointly by the Czech associations Uméleckd
beseda (Artists’ Society), Hlahol (a vocal society), and the Akademicky ctendisky spolek
(Academic Reading Society).® It also sent congratulatory telegrams on 5 May 1882 for the
100* performance of Prodand nevésta (The Bartered Bride) and on 2 March 1884 for Smetana’s
60 birthday,* then finally on 13 May a telegram of condolences upon Smetana’s death.**

Both newly acquired letters are an important enrichment of the existing collection of
Smetanas correspondence. The first adds to the modest quantity of the composer’s written
correspondence from the 1850s and is important documentation of his contacts with prominent
figures of the musical circles of the day. The second letter adds to the large collection of

28) He received three diplomas already in the 1860s, 8 in the *70s, and 17 from 1880 to 1884.

29) It took place on 30 December 1881; see Urbdnkiiv Véstnik bibliograficky (Urbanek’s Bibliographical Bulletin),
vol. 3,1882,no. 1, p. 9.

30) The original is privately owned; the copy at the MBS is under acquisition no. 34/91.

31) Notes written in the calendar Vlast (Homeland) for 1882, January (NM-CMH-MBS S 217/1123).
32)Seethe printedlist of all contributions towards the giftin his honour (Semily State District Archives, archives
of the vocal association ]izeran).v More in: MOJZISOVA, Olga: Cestné financni dary Bedrichu Smetanovi, in:
Miscellanea z vyro¢ni konference Ceské spolecnosti pro hudebnivédu 2008. Fenomén mecenasstvi v hudebni
kulture (Honorary Financial Gifts to Bedfich Smetana, Miscellanea from the annual conference of the Czech
Musicology Society in 2008. The Phenomenon of Patronage in Musical Culture), Czech Musicological Society
— Institute of Ethnology of the Czech Academy of Sciences — Nakladatelstvi Agora, Praha 2010, pp. 78-83.
33) For the originals, see footnote no. 30.

34) See the list of telegrams of condolences from Czech cities published in Dalibor vol. 6, 1884, no. 20, p. 195.
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correspondence related to official honours that Smetana was receiving near the end of hislife. Both
discoveries give us hope for possible future “finds” of now missing or previously unknown letters,

which could further expand the collection of Smetana’s sent and received correspondence.

Address: Olga MojziSovd, Muzeum Bedficha Smetany,
Novotného lavka 1, 110 00 Praha 1, Czech Republic
E-mail: olga_mojzisova@nm.cz
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Bedfich Smetana to Alexander Dreyschock / Bedfich Smetana Alexandru Dreyschockovi 2/3>
Autograph, Dresden, 18 April 1859 / Autograf, Drdzd'any, 18. 4.1859
NM-CMH-MBS S 217/2318
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Dva nove ziskané dopisy
Bedricha Smetany

Olga Mojzisovd

Vv

mi o dalsi origindlni smetaniana. Jednu z nejvyznamnéjsich souc¢dsti smetanovského fondu
a dulezity zdroj informaci ke Smetanovu zivotu, dilu a dobé predstavuje jeho korespondence.
S pozustalosti vsak prisla do muzea predevsim korespondence adresovana Smetanovi, kdez-
to korespondence psana Smetanou ztstala az na vyjimky naddle v majetku adresatt, resp.
jejich dédicti. Teprve v nésledujicich desetiletich se muzeu podatilo do sbirek postupné zis-
kat také podstatnou ¢ast Smetanovych dopisti. V soucasnosti muzejni fond obsahuje celkem
1153 originaltt Smetanovy odeslané a prijaté korespondence.! Jen jeji relativné mala cast se
tak nachazi v jinych institucich nebo jesté zistava v soukromém majetku u nds i v zahranici.
Rada autografti odeslanych a piijatych dopist, které kdysi prokazatelné existovaly, je véak
dnes nezvéstna, nebot se stopy k jejich majiteliim postupné vytratily. Od vétsiny z nich jsou
k dispozici alespon staré fotokopie ¢i opisy, které muzeum v predeslych desetiletich celkem
systematicky porizovalo, a nékteré dnes nezvéstné dopisy byly v minulosti vydany tiskem.
Zname tak alespon jejich obsah a v pripadé fotokopii i jejich autentickou podobu. O exis-
tenci dalsi Smetanovy korespondence lze nalézt informace také v pisemnych pramenech
(Smetanovy deniky, dopisy) a v literature. Nemdme ale vétsinou zadné indicie o tom, zda
tyto dopisy jesté existuji, nebo jsou jiz nenavratné ztraceny. Smetanovské nalezy z poslednich
desetileti vsak dokladaji, ze se po letech mohou znovu objevit téz dlouho nezvéstné prameny,
a vyjimkou nejsou ani objevy prament badatelské vefejnosti dosud zcela neznamych.?

To je i pripad nedavno ziskaného Smetanova dopisu z 18. dubna 1859. Je adresovan klavir-
nimu virtuosovi ¢eského ptavodu Alexandru Dreyschockovi (1818—1869), ktery de facto ini-
cioval Smetantv odchod do Goteborgu. Neevidoval jej zadny ze starsich soupist Smetanovy

Clanek vznikl v rdmci projektu fe$eného s podporou Grantové agentury CR (¢. 18-20361S): Bedfich Smetana.
Korespondence I (1863-1874). Kritickd edice.

1) Viz CECHOVA, Olga — FOJTIKOVA, Jana: BedFich Smetana. Inventdr fondu S 217, Narodni muzeum — Muzeum
Ceské hudby, Praha 1984, strojopis; MOJZISOVA, Olga: Bedrich Smetana. Inventdr fondu S 217. Dodatek, Narodni
muzeum — Ceské muzeum hudby — Muzeum Bedicha Smetany, Praha 2011, intern tisk.

2) Od devadesitych let 20. stoleti se muzeu podafilo smetanovsky fond rozsifit o 74 origindlnich dopist
(57 odeslanych a 17 prijatych).
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korespondence,® prvni informace o ném, v¢etné dryvki z jeho obsahu, pfinesly az aukéni
katalogy v devadesatych letech 20. stoleti." Jen jako torzo slozené z ryvka uvefejnénych
v téchto aukénich katalozich byl dopis publikovan také v 1. svazku kritické edice Smetanovy
korespondence.® Znovu se objevil v katalogu aukéni siné J. A. Stargardt za¢dtkem roku 2018°
a tentokrat se jej Narodnimu muzeu podarilo zakoupit.” Dopis je psan tmavym inkoustem
na tiech stranach dvojlistu dopisniho papiru o rozmérech 273 x 222 mm s vytlacenou hlavic-
kou ,Hotel de Leipzig | W. Kr[?]onefeld | Dresden” v levém hornim rohu obou list. Oba listy
jsou ve svislém prehybu uprostred stran poskozeny, ¢imz doslo k drobnym ztratdm textu.
Dopis byl jesté pred aukci restaurovan.

8, Hochgeehrter Freund!

So gut, als es mir nur moglich ist, schreibe ich tief gebeugt diese Zeilen.

Meine Frau liegt im Sterben. Jeder Augenblick kann mir sie entreifSen. — Unter sol-
chen Verhdltnissen hat man weder Geschick noch Lust zu brieflichen Mittheilungen. —

Um den Rest ilres Lebens in ihrer Heimath zu verleben, begab sie sich in meiner und
der Mutter Begleitung auf den Weg, konnte aber die Miihen und Beschwerlichkeiten einer
so weiten Reise nicht aushalten. Wir waren gezwungen, hier in Dresden zu bleiben, und
zu warten, bis sie die grofSe Reise ins Jenseits angetreten haben wird. Alles Néihere dariiber
werde ich Ihnen miindlich mittheilen. —

Die Ursache, warum ich lhnen, trotz meiner trostlosen Lage, und unterbrochen
[durch?] bestdndige Hilfleistungen fiir meine arme Frau, [dennoch?] [z]u schreiben mich
beeile, || ist ein Fréulein, welches in der Absicht ilre klavieristische Ausbildung bei Ihnen
zu efrlanjgen, von Kopenhagen mit uns bis Dresden fuhr, [von] hier aus aber beinahe —
verschwunden ist. Im Bahnhofe war sie gezwungen, eine eigene Droschke zu nehmen, weil
meine Frau durch das Tragen in den Wagen bewufStlos geworden \war/, und unsere gan-
ze Aufmerksamkeit in Anspruch genommen hat. — Sie fuhr wahrscheinlich in ein ande-
res Hotel, und befindet sich gewifs jetzt bei Thnen.? — Ich brauche vielleicht weiter keine
Besorgnif§ defShalb zu haben? —

Ich schrieb’ Ihnen von Gothenburg aus zweimal, ohne irgend eine Antwort erhalten
zu haben. — Es ist iibrigens leicht moglich, dafs weder der eine noch der andere Brief sein

3) Soupis dopisii Bedricha Smetany chronologicky a abecedni, Museum Bedricha Smetany, rukopis 1939-1941;
OCADLIK, Mirko: Soupis dopisii Bedficha Smetany, Miscellanea musicologica, sv. 15, 1960; BARTOS, Frantisek:
Prispévky k soupisu dopisti Bedricha Smetany, Hudebni véda, ro¢. 4,1964, ¢. 4, s. 645-682.

4) Music and Continental Manuscripts [...] 16" — 17" May 1991, Sotheby’s, London [1991], ¢. 440, s. 268;
Autographen aus allen Gebieten. Auktion am 25. und 26. November 1997 [...] Katalog 667, J. A. Stargardt, Berlin
[1997],¢. 947, s.328-329.

5) MO]ZféOVA, Olga - POSPfgIL, Milan: Bedrich Smetana. Korespondence / Correspondence I. 1840-1862,
Narodni muzeum — KLP — Koniasch Latin Press, Praha 2016, s. 132-133 (ddle jen KBS I).

6) Autographen aus allen Gebieten. Auktion 13. und 14. Mdrz 2018 [...] Katalog 706, J. A. Stargardt, Berlin [2018],
€.592,s.53-54.

7) Do fondu Bedfich Smetana byl dopis zaevidovan pod inventarnim ¢islem S 217/2318.

8) Text dopisu je reprodukovan vérné podle originalu, doplnénd slova ¢i hlasky jsou v hranatych zavorkach,
pfipadné s otaznikem, vsuvky do textu jsou vyznaceny \ /, konce textu na jednotlivych strandch originalu ||,
fadkovani origindlu a déleni slov se nezohlednuje.
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Ziel erreichte; denn es geschah das mit zwei Briefen an meine Mutter ebenfalls. Im Winter
ist die Versendung der Briefe tiber die mit Treibeis angefiillten Meeresarme wohl unsicher,
und bei der Postverwaltung wott allemal eine willkommene Ursache zur Ausrede. —
Uber meine Gothenburger Wirksambkeit will ich mir daher die miindliche Mittheilung
spdter; bis wir uns sehen, aufsparen, weil ich dazu in dieser Lage absolut untauglich bin. ||
Von allen Gothenburgern [Flreunden und Verehrern Ihrer Meisterschaft jederzeit
dals] Beste, Schonste und Herzlichste. Meinen Handkufs Ihrer Frau Gemahlin.
Mit den freundschaftlichsten GriifSen verbleibe ich stets
werthgeschiétzter Freund
Ihr
aufrichtigster
Friedr. Smetana
Dresden den 18 April 1859."

Dopis spadd do obdobi Smetanova ptisobeni ve svédském Goteborgu (1856-1861). Z té
doby neni jeho korespondence jesté prilis rozsahla a existence rady dopist je navic dolo-
zena pouze zminkami ve skladatelovych denicich, pripadné v dochovanych dopisech.
Jednoznac¢né tehdy prevazovala korespondence rodinng, zatimco pisemny styk s jinymi
osobnostmi, napt. z uméleckého svéta nebo s institucemi, je dolozen pomérné sporadicky.’
Nove ziskany dopis navic obsahuje zminku o dalsich dvou listech, které Smetana v predcho-
zich letech Dreyschockovi z Goteborgu napsal.'® Hlavnim ucelem Smetanova dopisu byla
sice zprava o blize neidentifikované ddmé cestujici za Dreyschockem do Prahy, vedle ni je
zde vsak fada mnohem cennéjsich adajt, diky nimz lze s prihlédnutim k dalsim, byt dosti
sporadickym informacim alespon c¢aste¢né poodhalit vztah téchto dvou umélctt

Smetana se s Dreyschockem nepochybné setkaval v prazskych hudebnich kruzich jiz od
2. poloviny ¢tyficatych let 19. stoleti, kdyz se po absolutoriu kompozi¢nich studii u Josepha
Proksche usadil v Praze a zacal se aktivné uplatnovat v prazském hudebnim Zivoté. Jedinou
konkrétni informaci vsak poskytuje zminka v prvnim uvefejnéném Smetanové zivoto-
pise z roku 1863, k némuz ziejmé sam poskytl biografické podklady: ,V umeélecké jednoté
,Concordia’v Praze poznal Smetana Alex. Dreyschocka, ktery jej castéji poslouchal a prijmul

“1

od ného mu vénovanou Allegro capriccioso H-moll™ Virtudzni Allegro capriccioso vzniklo

pravdépodobné v roce 1847. Zda Smetana skladbu komponoval jiz s umyslem vénovat ji

9) Ze vsech dnes evidovanych odeslanych a prijatych korespondencnich sdéleni z let 1857-1861 stoji mimo
okruh rodinné korespondence nasledujici pocty dopisti: 1857: z celkem 48 dopist 2 dopisy v plném znéni
+ 2 znamé jen ze zminek z jinych prament; 1858: z celkem 8 dopisti 6 dopisti v plném znénf (v tomto roce
byl Smetana v Goteborgu s rodinou); 1859: z celkem 48 dopisti 7 dopisti v plném znéni a 3 ze zminek z jinych
prament; 1860: z celkem 47 dopistl 2 dopisy v plném znéni + 7 ze zminek z jinych pramen(; 1861: z celkem
74 sdéleni 11 v plném znéni + 24 ze zminek z jinych pramen( (tento rok vsak jiz zahrnuje i korespondenci ze
Smetanovych koncertnich cest a z doby po navratu do Cech).

10) Jeden zlstava nadale nezvéstny, o existenci druhého (29. 3. 1857) pfinesly informaci az aukéni katalogy
Sotheby’s z let 1991 a 1998: Sotheby’s 1991 viz pozn. 4, ¢. 439, s. 266-264; The Collection of George Cosmatos
including autograph letters, manuscripts, music and film. Auction 31% March 1998 [...], Sotheby’s, London [1998],
¢. 414, s. 126; prepis dryvki v KBS I, s. 87-89.

11) R.: Bedfich Smetana, Dalibor, roC. 6, 1863, ¢. 24, s. 185-187, zde s. 186.
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Dreyschockovia nebo tak u¢inil az pozdéji, nevime. Dedika¢ni exemplaf neni znam, dochoval
se pouze prvni zapis, na némz je udaj o vénovani Smetanou poznamenan dodate¢né.” Neni
zatim dolozeno, ze by Dreyschock tuto skladbu nékdy provedl.”? Z téchto drobnych indicii
lze usuzovat, ze zejména zpocatku $lo spise o vztah virtuosa evropského véhlasu a na druhé
strané mladého pianisty a skladatele, ktery si teprve za¢inal budovat spolecenské a umélecké
kontakty v prazskych hudebnich kruzich. Dalsi konkrétni informace ke vztahu Smetana —
Dreyschock mame z roku 1856, kdy byl jiz Smetana v prazském hudebnim zivoté respektova-
nou osobnosti. 27. zat{ usporadal Alexander Dreyschock slavnostni banket na pocest Franze
Liszta, jenz v Praze pobyval u pfilezitosti premiéry své Graner-Messe (Missa solennis zur
Erweihung der Basilika in Gran), kterou osobné nastudoval a fidil v chramu sv. Vita 28. zafi
1856. Mezi pozvanymi hosty z prazskych uméleckych kruhu byl i Bedfich Smetana," ktery
se s Lisztem za jeho pobytu v Praze casto stykal. Tehdy se jiz Smetana také musel intenziv-
né zabyvat Dreyschockovym doporucenim prenést své pusobisté do svédského Goteborgu.
Dreyschock zde koncertoval 25. a 29. kvétna 1856 v ramci své koncertni cesty do Svédska
a byl tehdy pozadan pani Eleonorou Dickson, manzelkou jednoho z nejvyznamnéjsich gote-
borskych obchodnikd, zda by mohl do Géteborgu doporudit kvalitniho ucitele klaviru.”®
Smetana se rozhodl odjet do Svédska na koncertni cestu — zamyslel vystoupit v Goteborgu
a ve Stockholmu — a teprve podle toho, jaké zde najde existenc¢ni a umélecké podminky, se
hodlal rozhodnout, zda své ptisobisté od nasledujici sezény do Svédska piesune. Z Prahy od-
cestoval 11. fijna 1856, 16. fijna prijel do Goteborgu'® a usporadal zde dva koncerty (23. fijna
a 2. listopadu 1856). Zmeénit puvodni plany a setrvat jiz ve stavajici sezoné se rozhodl te-
prve po druhém z nich. O tom se dozvidame z fragmentt prvniho zndmého dopisu
Dreyschockovi z 29. 3. 1857, publikovanych v aukénich katalozich (viz pozn. 10). Smetana
mu v ném také dékuje za pratelskou radu usadit se v Goteborgu a v nasledujicich partiich
ziejmé dosti obsirné popisoval své zdejsi umélecké aktivity. Z celkového tonu dopisu a oslo-
veni ,Verehrter Freund” 1ze usuzovat, ze mezi obéma umeélci musel v té dobé¢, a nepochyb-
né tedy uz v Praze pred Smetanovym odjezdem, panovat pratelsky osobni vztah. Tomu

12) Autograf NM-CMH-MBS S 217/1356, na f. 1" vlevo nahote modrou tuzkou Smetaniv piipis patrné z doby
pozdéjsi revize: ,,Alex. Dreyschock | gewidmet®

13) Vice ke skladbé viz strojopisné torzo tematického soupisu Smetanovych dél od Frantiska Bartose,
s. 149-154 (Narodni muzeum — Ceské muzeum hudby, fond Frantidek Bartog, inv. & S 48/2958), téz
SEQUARDTOVA, Hana (ed.): Bedrich Smetana. Klavirni dilo. Svazek pdty. Skladby virtuosni, Editio Supraphon —
Museum Bedricha Smetany, Praha 1973, s. IX-X a 224.

14) Viz Mercy’s Anzeiger, ro¢. 3, €. 269, 29. 9. 1856, s. [1] (Lokal- und Provinzialnachrichten): ,,Eine Gesellschaft
nahmbhafter Personlichkeiten, die Reprasentanz des musikalischen Kunstlebens Prags, als die Direktoren Pitsch
und Kittl, die beiden Briider Skraup, Dr. Ambros, Jules Schulhoff, Regenschori Kreycy, Smetana u. a. m. hatten
sich unter dem Vortritt und der Anregung Alex. Dreyschocks eingefunden, um den in unseren musikalischen
Kreisen so hochwillkommenen Fr. Liszt auf wiirdige Weise einen Beweis allseitiger Verehrung zu zollen.”

15) V Goteborgu udajné prevazovalo minéni, ze se Dreyschock timto doporucenim chtél v Praze zbavit
Smetany jako konkurenta. Viz KRAUS, Arnost: Smetana v Goteborgu, J. Otto, Praha 1925, s. 65-66, 78-79.
16) Viz zprava v deniku Goteborgs Handels- och Sjofarts- Tidning ¢. 243, 17.10. 1856, s. [3]: ,,Do naseho mésta
pribyl klavirni umélec, pan F. Smetana z Prahy, ktery k nam prijel na doporuéeni pana Dreyschocka predné
koncertovat, ale pokud se okolnosti budou jevit pfiznivé, téz néjakou dobu zde pisobit.” (Ze Svédstiny
prelozila Dagmar Hartlovd.)
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ostatné nasvédcuje také druhy, vyse publi-
kovany dopis z 18. 4. 1859, v némz Smetana
Dreyschockovi popisem aktudlni tragické
rodinné situace odhaluje i své momentélni
citové rozpolozeni a podrobnéjsi vyliceni
udélosti zminovanych v dopise ponechava
na budouci osobni setkani. Dopis psal totiz
v Drazdanech den pred umrtim své prvni
manzelky Kateriny, kterou tehdy spole¢né
s tchyni Annou Kolarovou urychlené pre-
vazel z Goteborgu do Prahy. Zminka o dvou
Dreyschockem nezodpovézenych dopisech
vsak naznacuje, Ze komunikacni aktivita asi
vychazela vice od Smetany, at z vdé¢nos-
ti nebo ze snahy udrzovat tento pro ného
moznd dulezity kontakt, navic s nékym, kdo
trochu poznal géteborské pomeéry, zatimco
Dreyschock potiebu se Smetanou komuni-
kovat zfejmé nemél. Smetanovo zdtivodné-

ni komplikovanéjsim chodem postovnich

zasilek v zimnich mésicich Ize vnimat nejen
. S o e .. . Bedfich Smetana (1824-1884)
jako mozny realny duvod, ale i jako ,diplo- Photograph, studio of M. Unna & Hafferts,

matické zahlazeni® urcité vytky v podtextu. Gothenburg, [before 1860]/ Fotografie, ateliér
M. Unna & Hofferts, Goteborg, [pred 1860]

Tuto jednostrannou nevyvazenost do jisté /" 1\ iac e 51771729

miry potvrzuji rovnéz zminky o posledni

dolozené pisemné komunikaci mezi obéma umeélci z konce dubna 1862 (samotné dopisy
jsou nezveéstné). Smetana tehdy pobyval od brezna do zacatku kvétna opét v Goteborgu, aby
vylepsil svou finané¢ni situaci, nebot po navratu do Prahy nenasel pevnou existenci a zil pouze
ze $védskych uspor. V Goteborgu vyucoval, usporddal dva koncerty a planoval koncertovat
téz v norské Christianii (= Oslo) a danské Kodani. Ke konci svého pobytu, 27. dubna 1862,
obdrzel od Dreyschocka, ktery pravé vystupoval v Kodani,” dopis se zadosti o podporu pii
usporadani jeho koncertu v Goteborgu: ,Brief von Alex[ander] Dreyschock aus Kopenhagen,
worin er seine Absicht nach Gothenburg zu Conzerten zu kommen ausspricht, und meine

Unterstiitzung ersucht® V nasledujicim komentafi Smetana na jeho zadost reaguje dosti
nevlidné: ,Zu Hause in Prag kiimmert er sich wenig um mich, er sieht aus stolzer Hohe sei-
nes Ruhmes auf mich herab. Indessen kann ich hier nichts thun, so gerne ich bereit dazu bin;
aber ich konnte mir selbst nicht viel helfen, geschweige Anderen” 1 kdyz tato Smetanova

17) K Dreyschockovym koncertiim v Kodani viz zprdva v Daliboru, ro¢. 5, 1862, ¢. 17, s. 128.

18) Smetaniiv denik 1861/62, 27. 4.1862,s. 22 (N M-CMH-MBS S 217/1099).

19) Smetana z Gdteborgu odcestoval jiz okolo 3. kvétna. Z dopisu Rosy Valentin Bettiné Smetanové ze
4.7.1862 (NM-CMH-MBS S 217/1970) vime, ze Dreyschock pfijel do Goteborgu az v cervnu 1862, 12. ¢ervna
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spontanni reakce zejmé vystihla podstatu Dreyschockova vztahu k nému, je treba vzhle-
dem k pratelskému, do jisté miry az diivérnému tonu obou jeho predchozich dopist brat
jeji vyhrocenost s urcitou rezervou. V neptiznivych situacich Smetana totiz casto reagoval
nevybiravé a ne zcela objektivné a zde mohla roli sehrét jistd roztrpcenost z neuspéchu jeho
puvodnich koncertnich plant, nebot od svého zdméru koncertovat v Kodani musel upustit
proto, Ze zde ve stejném obdobi méli jiz zarezervované terminy koncertt jini, mnohem pro-
slulejsi umélci, mezi nimi i Dreyschock.?® A ani jeho vlastni koncerty v Goteborgu nedopadly
navstévnosti a finanéné zcela podle jeho ocekdvani a s odvolanim na mistni poméry také
Dreyschockovi ziejmé odpovédél: , Antwort an Dreyschock geschickt, wobei ich die trostlosen
Aspekten der Gothenburger mus[ikalischen] Zusténde ihm schilderte™

Zatimco Smetantv dopis Dreyschockovi z 18. dubna 1859 byl objevem pramene dosud
neznamého, Smetantv dopis z 9. ledna 1882 adresovany Péveckému spolku Bivoj v Budyni
nad Ohii, ktery se podarilo zakoupit v roce 2017, je po mnoha letech znovunalezenym
originalem. Text dopisu byl jiz v roce 1885 publikovin v ¢asopise Dalibor,** jenz v letech
1885-1887 prubézné uverejnil vybér devadesati péti Smetanovych dopist, které redakci
k tomuto tcelu jejich tehdejsi majitelé poskytli. Tento dopis byl zaptijcen primo spolkem

Bivoj, o cemz svédci pripis na f. 2%, Slavnd | redakce hudfebniho] casopisu | ,Dalibor| v Praze

| Ractez ndam origindl tohoto | listu laskavé zpét zase vratiti | v hiuboké victé | V. Nesvera | tloho]
C¢lasu] pokladnik ,Bivoje’ “. V rukopisném soupisu Smetanovych dopistt ve Smetanové mu-
zeu (viz pozn. 3) je sice tuzkova poznambka, Ze se dopis nachdzi v majetku spolku Bivoj, avsak
nevime, zda tehdy byla tato informace také provérena. V roce 1960 po ném pétral Mirko
Ocadlik v ramci priprav svého soupisu Smetanovych dopisti® Z publikovaného soupisu je

vystoupil na pocetné nep¥ilis navstiveném matiné a byl viele pfijat zejména v domech Smetanovych zdejsich
nejblizsich pratel: ,,[...] er war vier Tage hier, spielte viel bei Frau Benecke, auch mehre a quatre mains mit ihr,
er sagte daR es ihm wohlthue zu horen wie beliebt Herr Smetana hier ist, er war auch bei uns, u[nd] probierte
unser Instrument, mein Mann sagte ihm, da® er wiirde ihm gern, nur aus Dankbarkeit das Instrument leihen,
weil er vor Jahren Herrn Smetana dazu iiberredete nach Gothenburg zu gehen.

20) Viz dopisy Lose, Carl Christian: Smetana, Bedfich, 9. 4. 1862; Smetana, Bedfich: Smetanova, Bettina,
11.-19.4.1862 [NM—éMH—MBS S 217/724 a158; KBS I, s. 369-370, 372-379).

21) Smetan(v denik 1861/62, 28. 4.1862 (viz pozn. 18). Obdobné Dreyschockovu zadost komentuje i v dopise
manzelce Bettiné z 24. — 30. 4. 1862 (KBS I, s. 386-387): ,,Alex. Dreyschock hat aus Kopenhagen an mich
geschrieben, dafk er herkommen will, um zu konzertiren, und ich mdochte ihn durch Rath etc. unterstiitzen.
Was kann ich thun? Ich bin froh, daf® meine eigenen Conzerte so passabel ausfielen, und habe wenig Einfluf®
mehr auf die hiesigen Leute.”

22) Smetanovy dopisy, Dalibor, ro¢. 7,1885, ¢. 47, s. 459.

23) Najeho dotaz se dochovala odpovéd'z tehdejsiho Jandova muzea v Budyni nad Ohfi: ,,[...] V archivu naseho
muzea dopis neni. Mohl vsak byti v méstském archivu. Kdyz totiz Bivoj prerusil svoji ¢innost (jiz ddvno), byly
listiny a muzikdlie Bivoje na popud archivare Jandy ulozeny v méstském archivu. Pfi opétném zahdjeni ¢innosti
byly mu véci z archivu zase vydany. Po letech ¢innost opét ustala, ale véci nebyly jiz ulozeny do archivu. Zistaly
ve skrini v hostinci, kde mél Bivoj svoji mistnost, a béhem Protektoratu ocitly se v mistech, kde byly pfistupny
nezodpovédnym lidem a nevi se, kdo a jak jimi hospodafil. Teprve r. 1958 ¢lenové muzejniho krouzku prenesli,
co jesté z nich zbyvalo, do méstského archivu. [...] V tomto archivu je tfeba hledat. Je mozno, ze archivar
Janda, kdyz vydaval bivojské véci po prvém obnoveni ¢innosti, vydal jen muzikdlie a spisy ponechal v archivu.”
UloZeno v agendé k edici Smetanovy korespondence v MBS ad &. 283/90 MCH 1.
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zfejmé, ze se mu origindl dohledat nepodarilo.** A rovnéz pii provérovani proveniencnich
udajt v ramci priprav kritické edice Smetanovy korespondence poc¢atkem devadesétych let
20. stoleti dostalo muzeum ohledné existence tohoto dopisu negativni odpovéd.®

Dopis je napsan tmavym inkoustem na prvni strané dvojlistu dopisniho papiru o rozmeé-
rech 230 x 145 mm, a to rukou Josefa Srba, Smetana jej jen vlastnoru¢né podepsal.*®

ySlavnému vyboru péveckého spolku
,Bivoj*
v Budyni!

Za zvldstni vyznamendni, jehoz se mi dostalo tim, Ze slavny spolek ,Bivoj‘ jmenoval
mne svym Cestnym clenem, vyslovuji diky nejsrdecnéjsi.

Jest mi to tim vétsim potésenim, ze pocty této dostalo se mi od spolku tak bujarého,
vynikajiciho zddrnou cinnosti v kazdém ohledu. Preji slavnému spolku zdaru co nehojnéj-
stho a prosim, aby slavny vybor vyslovil veskerym pdniim cleniim pozdrav muj srdecny!

S vyslovnou tictou
V Praze 9. ledna 1882.

Bedr: Smetana“

Casové a obsahové spada tento dopis do zcela jiného kontextu Smetanovy koresponden-
ce, ktera se do roku 1882 rozrostla co do objemu i obsahové rtiznorodosti. Od Smetanova
névratu ze Svédska do poloviny sedmdesétych let, tj. v dobé jeho nejintenzivnéjsich aktivit
v prazském hudebnim zivoté, stale jesté nebyly jeho pisemné styky prilis rozsahlé, nebot vét-
sinu osobnich a pracovnich zalezitosti v Praze mohl vyfizovat osobné a také rodinna kore-
spondence se omezila hlavné na letni obdobi, které rodina travila na venkové. Teprve po
ohluchnuti (podzim 1874), kdy se pisemny styk stal jedinym zptsobem jeho komunikace
s nejblizsim okolim i s verejnosti, doslo k vyraznému nartistu Smetanovy korespondence,
ktery kulminoval v osmdesatych letech.” Tehdy jiz Smetana dosahl postaveni celonarodné
uzndvaného tvirce ¢eské hudby a predevsim u prilezitosti nékterych oficialnich poct a oslav-
nych akci usporadanych na jeho pocest obdrzel mnoho blahoprejnych telegramu a dopist.
A préveé tento typ korespondence vyznamné prispél k jejimu skokovému nartstu v prislus-
nych letech. Udéleni cestného ¢lenstvi, stvrzené v nékterych pripadech jesté predanim cestné-
ho diplomu, bylo pomérné ¢astym projevem uzndni a tcty riznych instituci a zejména spol-
ki zaslouzilym osobnostem. Ve Smetanové pozustalosti se dochovalo celkem 28 ¢estnych

24) Ocadlikiiv soupis (viz pozn. 3), s. 100 uvadi, ze dopis se nachaziv archivu spolku Bivoj, avSak v soucasnosti
je nedostupny.

25) Viz dopis z Okresniho archivu v Litoméficich se sidlem v Tereziné z 6. 12.1990: ,,Materidly fondu Zpévacky
spolek Bivoj Budyné n. O. jsou u nds ulozeny. Zminovany dopis vsak mezi nimi neni, o jeho osudu nam neni nic
znamo.“ Ulozeno v agendé k edici Smetanovy korespondence v MBS ad ¢j. 283/90 MCH 1.

26) Do fondu Bedfich Smetana byl dopis zaevidovan pod inv. ¢islem S 217/2319.

27) V letech 1863-1873 se podle aktudlniho stavu dokumentace Smetanovy korespondence pohyboval
celkovy pocet dnes znamych korespondencnich sdéleni v rozmezi 27-45 jednotek rocné, v roce 1874 je to jiz
84 jednotek, v obdobi 1875-1879 to je v rozmezi 67-125 jednotek ro¢né a v letech 1880-1882 je to 271, 221
a 244 korespondencnich sdéleni.
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Bedfich Smetana to the Bivoj Vocal Society in Budyné nad Ohfi /
Bedfich Smetana zpévackému spolku Bivoj v Budyni nad Ohfi
Autograph (Josef Srb, signature of B. Smetana), 9 Jan. 1882/
Autograf (Josef Srb, podpis B. Smetana), 9. 1. 1882
NM-CMH-MBS S 217/2319
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diplom(,* fada dalsich spolkit mu udéleni cestného ¢lenstvi oznamila pouze pisemnou for-
mou. Tak tomu bylo také v pripadé spolku Bivoj v Budyni nad Ohfi, ktery Smetanovi usnese-
ni své valné hromady?® sdélil telegramem 31. prosince 1881: ,Slovutny mistre! Valnd hroma-
da zpévdckého spolku ,Bivoje' v Budyné nad Ohri uzndvajic nehynouci zdsluhy Vase o ceskou
hudbu, jmenovala Vis jednohlasné cestnym clenem svym. Vybor Bivoje.*® Smetaniv dopis
29.ledna je odpovédi na toto oznamenti. Ze bylo psano a nepochybné i formulovano Josefem
Srbem, nebylo v tomto obdobi ni¢im mimofddnym. Srb, u néhoz Smetana za svych poby-
ta v Praze prakticky vzdy bydlel, byl nejen jeho blizkym a davérnym pritelem, ale ¢aste¢né
plnil téz roli jeho osobniho sekretdfe. Smetanovym jménem primo jednal a korespondoval
s nékterymi institucemi a z jeho povéreni vyrizoval obcas takovouto oficialni korespondenci,
pripravoval ¢i korigoval mu texty nékterych jeho dopisti apod. Od 7. az do 28. ledna 1882
Smetana pobyval v Praze® a telegram z Budyné adresovany do Jabkenic nepochybné privezl
s sebou k vyrizeni a posléze tedy podepsal i Srbem naformulovanou odpoved.

Jmenovani ¢estnym ¢lenem nebylo jedinym projevem ucty a respektu budynského Bivoje
ke Smetanovi. V lednu 1880 zaslal blahoprejny telegram a prispél ¢astkou 10 zlatych do sbirky
na cestny finan¢ni dar u prilezitosti slavnostniho koncertu k 50. vyroc¢i Smetanovy koncertni
¢innosti, vyhlasené mezi ¢eskymi spolky Uméleckou besedou, Hlaholem a Akademickym
ctenarskym spolkem.*” Blahoptejné telegramy zaslal rovnéz 5. kvétna 1882 k 100. predstave-
ni Prodané nevésty a 2. brezna 1884 k Smetanovym 60. narozeninam,* 13. kvétna nasledoval
jesté soustrastny telegram ke Smetanovu amrti.?*

Oba nové ziskané dopisy jsou vyznamnym obohacenim stavajiciho fondu Smetanovy ko-
respondence. Prvni rozsifuje skromny objem skladatelovych pisemnych styki z padesatych
let a je dtlezitym dokladem jeho kontaktt s vyznamnou osobnosti z tehdejsich hudebnich
kruht. Druhy dopis dopliuje bohatou kolekci korespondence souvisejici s oficidlnimi po-
ctami, jichz se Smetanovi dostavalo na sklonku zivota. Oba nalezy pak davaji nadéji na pri-
padné dalsi ,objevy” dnes nezvéstnych ¢i dosud neznamych dopist, které by mohly kolekci
Smetanovy odeslané i prijaté korespondence jesté rozsitit.

Adresa: Olga Mojzisovd, Muzeum Bedficha Smetany,
Novotného ldvka 1, 110 00 Praha 1, Ceskd republika
E-mail: olga_mojzisova@nm.cz

28) Tri diplomy obdrzel jiz v Sedesdtych letech, 8 v sedmdesdtych letech a 17 jich je z let 1880-1884.

29) Konala se 30. prosince 1881, viz Urbdnkuv Véstnik bibliograficky, roc. 3,1882,¢.1, s. 9.

30) Original v soukromém majetku, kopie v MBS €. p. 34/91.

31) Zapisky v kalendafi Viast na rok 1882, leden (NM-CMH-MBS S 217/1123).

32) Viz tistény vykaz vsech pfispévki na cestny dar (Stdtni okresni archiv Semily, archiv zpévdckého spolku
Jizeran). Vicg in: MOJZISOVA, Olga: Cestné financni dary Bedrichu Smetanovi, in: Miscellanea z V)ZVOEI'II'
konference Ceské spolecnosti pro hudebni védu 2008. Fenoménv mecenasstvi v hudebni kulture, Ceska
spolecnost pro hudebni védu — Etnologicky ustav Akademie véd Ceské republiky — Nakladatelstvi Agora,
Praha 2010, s. 78-83.

33) Originaly viz pozn. 30.

34) Viz soupis soustrastnych telegram( z ceskych mést uverejnény v Daliboru roC. 6, 1884, ¢. 20, s. 195.
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