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Kresby Bedricha Smetany'

OLGA MO0JZIS0

SOUbor tuzkovych kreseb Bedficha Smetany predstavuje nevelkou, ale zajimavou a ne-
prilis znamou soucast jeho pozlstalosti. Nejedna se o Zadnou soustavnou ¢i cilevédo-
mou vytvarnou tvorbu, nebot kresleni nebylo Smetanovym konickem ani zvlastni zalibou.
Jeho kresby vznikaly pfilezitostné a spontanné z momentalniho napadu nebo z okamzité
potfeby zdokumentovat si zajimavé ¢i jinak pro ného vyznamné misto nebo udalost, nékte-
ré obrazky kreslil spi$ jen pro potéSeni, pro rozptyleni a tfeba i z dlouhé chvile. Nasvédcéuje
tomu i okolnost, Ze pro své kresby pouZzival rubové strany a Utrzky starSich dopisu a rliz-
nych Gfednich formulart, které pro ného prestaly byt dllezité a které si schovaval, aby je
pozdé&ji pouzil k riznym Gcellim jako makulatury.

Castedné byly Smetanovy kresby ji7 v minulych desetiletich otistény, ale vé&tsinou jen
jako kuriozity v ramci obrazovych pfiloh nékterych smetanovskych publikaci. Jejich vybér
byl také soucasti vSech dosavadnich smetanovskych expozic i vyznamnych monograficky
koncipovanych vystav.? Jako celek nikdy nebyly vystaveny® a nestaly se ani predmétem vét-
Siho badatelského zajmu. Jedinou specializovanou publikaci predstavuje drobna prémie
Umeélecké besedy na rok 1925, souvisejici jeSté s oslavami 100. vyro¢i Smetanova naroze-
ni v roce 1924. S Gvodnim komentarem Zderka Nejedlého je v této broZufe reprodukovan
pomeérné rozsahly vybér dvaceti osmi Smetanovych kreseb.* V roce 1928 pofidil Shor pro
postaveni pomniku Bedfichu Smetanovi v Praze jako dar Zdenku Nejedlému k 50. na-
rozeninam reprezentativni soubor vysoce kvalitnich faksimile tficeti tfi kreseb v podobé
jednotlivych grafickych listd v paspartach.®

Nékteré kresby jsou datovany alespon letopoétem, pokud se vazi ke konkrétnim udalos-
tem, da se tato datace vétSinou jeSté upresnit podle pripadnych zminek v denicich ¢i kore-
spondenci. U nedatovanych kreseb Ize nékdy alespon pribliznou dobu jejich vzniku odvodit
napf. podle ndmétu a ¢astecné také podle datace a obsahu podkladd, na néZ Smetana
své obrazky nakreslil.® Diky takto ziskanym poznatklim mdzeme vyrazné korigovat tvrzeni,

1) PredloZzena prace vznikla za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani
dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2013/41, 00023272).

2) Napf. prvni velkd Smetanova vystava v Praze v roce 1917, Smetanova vystava v ramci oslav 100. vyroc¢i
narozeni v roce 1924, Vystava Bedficha Smetany v Litomysli v jubilejnim roce 1934.

3) Tento dluh splatila aZ vystava Jak se u Smetan(i malovalo v Muzeu Bedficha Smetany (vernisaz 19. 3. 2013).
Kompletni soubor Smetanovych kreseb na ni doplnily vytvarné prace dalSich ¢lenl rodiny, zejména druhé man-
Zelky Bettiny a vnuka Zdenka Schwarze. Oba méli vytvarné nadani a malovani bylo jejich zalibou, které se pri-
bézné vénovali.

4) Kresby Bedricha Smetany, textem doprovazi Zdenék Nejedly, Umélecka beseda, Praha 1925.

B5) Kresby Bedricha Smetany. Zderiku Nejedlému k padesatému vyro¢i jeho narozeni Sbor pro postaveni po-
mniku Bedrichu Smetanovi v Praze. MBS d 3/2013. Kvalitou jsou faksimile prakticky k nerozeznani od originald,
pouze rozmérnéjsi kresby jsou zde ve zmenseném formatu.

6) Vsouvislosti s pfipravou kritické edice Smetanovy korespondence byla pozornost vénovana i témto, podle
Smetany de facto jiz bezcennym a dosud tudiz opomijenym korespondencénim sdélenim, nékdy jsou to jen jejich
fragmenty. V nékterych pfipadech bylo podle jejich datace mozné uréit alespon spodni ¢asovou hranici, od niz Ize
dobu vzniku pfislusné kresby odvodit.
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ktera se ohledné doby vzniku kreseb i jejich namétl &i inspirace obcas vyskytuji ve sme-
tanovské literature.

Z hlediska namétl tvofi Smetanovy kresby nékolik pomérné zretelnych celkd. Prvni
z nich predstavuje soubor sedmi kreseb mést na ostrovech a krajin jakoby z ptaci per-
spektivy (v dnesni terminologii viastné jakési letecké pohledy).” Castedné jsou kolorovany
pastelkami, nebo v nich Smetana pouZil ke zvyraznéni pero a inkoust. Maji ze vSech jeho
kreseb nejvétsSi formaty (obéas Smetana spojil i vice papirovych podlozZzek) a zaujmou ne-
jen neobvyklymi naméty, ale také peclivym a detailnim vypracovanim. Nevime presné,
kdy a pro¢ vznikly, jestli jsou produktem pouze Smetanovy fantazie ¢i jeho skutecnych
dojm, nebo zda je kreslil podle néjaké konkrétni predlohy, nebot v pramenech nejsou
Zadné zminky, které by mohly alespon vzdalené néco k jejich existenci naznagit. O pfici-
nach a dobé jejich vzniku tak Ize uvazovat do znacné miry pouze hypoteticky. ProtoZe se
jedna o pfimorské a jezernaté krajiny, mohl by tu byt jednou z moznych inspiraci kromé
pfipadné tisténé predlohy napf. jeho pobyt ve Svédsku. V z&dném piipadé vdak kresby v té
dobé nevznikly, jak tvrdi Zdenék Mahler.8 Jiz podle dataci na nékterych podkladech je evi-
dentni, Ze je Smetana vytvoril az mnohem pozdéji, pricemz tyto pisemnosti urcité nepouZil
bezprostiedné po jejich obdrzeni, ale az v pozdéjsich letech, kdy pro ného ztratily vyznam.®
Neni prili§ pravdépodobné, Ze by tyto na provedeni pracné a ¢asové tedy nepochybné
naro¢né kresby vznikaly v dobé, kdy byl pIné vytizen pracovnimi a spolec¢enskymi povin-
nostmi a stézi hledal ¢as i na komponovani. A po ohluchnuti mu jiz vétSinu ¢asu zabirala
kompozicni prace, na niz se musel kvuli postupné narudstajicim zdravotnim problémim
¢im dal namahavéji soustredit. Nabizi se tedy hypotéza, zda tyto obrazky, predstavujici
pomérné kompaktni a tudiz zfejmé v ¢asové blizkosti vytvoreny soubor, nevznikly v tvarci
pauze na pocatku jeho hluchoty, tj. v prvni poloviné roku 1875 v Praze, kdy musel pfi jed-
né IéCebné procedure stravit radu tydnl v naprosté izolaci a nesmél se zabyvat zadnou
dusevni ¢innosti.’® MozZna si tehdy alespon takto mohl kratit dlouhou chvili.

Druhy tematicky soubor predstavuji drobné kresbicky s loveckymi vyjevy.** V tomto pfipadé
nepochybné existovala realna inspirace a tou byly Smetanovy vlastni zazitky, o nichz se zminu-

7) NM-CMH-MBS S 217/1464-1470. VSechny prameny, na néz se odkazuje, patii do fondu Bedfich Smetana
(inventaF S 217), ktery je soudasti shirek Narodniho muzea - Ceského muzea hudby - Muzea Bedficha Smetany,
pokud neni uvedeno jinak. Dalsi odkazy budou proto uvadét jiz jen pfislusna inventarni ¢isla fondu. Pro jméno
Bedfich Smetana jsou v odkazech na prameny pouzivany inicialy BS.

8) ,Ujistoval manZelku, [...] Ze prekonava osamélé vecery kreslenim (za cely rok nic nového neslozZil - zabyval
se opravdu rozsahlymi nacrty smyslenych mést, pristavii a mostl - tam, kde jeho obrazotvornost prekrocila arch,
prilepil dalsi list...).“ MAHLER, Zdenék: Nekamenujte proroky, Albatros, Praha 1989, s. 84. V knize je soubor
téchto kreseb opublikovan kompletné spolu s vybérem z dalSich Smetanovych obrazku.

9) Jedna se o Ufedni listiny a dopisy z 60. let 19. stoleti: pipisy prazského magistratu ohledné odevzdavani vykaz(
jeho hudebniho Ustavu z roku 1866 (S 217/1464), 3. 6. 1867 (S 217/1469), 5. 12. 1866 (S 217/1470), dalsi kresby
(S 217/1467, 1468) jsou na dopisech Josefa Drahorada [ante 18. 5. 1864] a ArnoSta Grunda [cca 1866-1870].

10) ,Z&dny nesmi ke mné, ja sam nesmim nic mluvit [...] viecko pisemné se musi dit. V badkorach musim chodit
po podlaze pokryté s kobercemi [...] usi musim mit pofad zacpané, a na noc se musim mazat za usima, na krku
a.t.d. [...] Ackoliv mné dlouha chvile umofi - neb o hudbé& nesmi byt ani fe¢ - a se désim pred vyhlidkou tou, byt
Gzavfen 4 a nebo 5 nedél, neb vyjit nesmim po cely ten ¢as ani krok; a Zadny bez vyminky, nesmi ke mné; tak
prece nastoupim rad tyto muka s vyhlidkou na uzdraveni se.“ BS: Schwarzova Zofie 22. 5. 1875 (fotokopie NM-
-CMH-MBS j. pf. 5/2002).

11) Celkem je znamo deset téchto loveckych miniatur, se Smetanovou pozlstalosti jich vSak do MBS bylo pre-
dano jen devét (S 217/1471-1479), jedna je znama jen ve faksimile z roku 1928 (viz pozn. 5), tedy jeSté z doby
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je i ve svych denicich a dopisech. Hony si oblibil jiz ve studentském véku - tehdy je v rodinném
sidle v RUZkovych Lhoticich poradal jeho otec.'? Aktivné se jich Gcastnil i v letech, kdy pUsobil
jako ucitel hudby u hrabéte Leopolda Thun-Hohensteina.'* Od 50. do 70. let 19. stoleti si
obcCas zastfilel pfi navstévach u svého bratra Karla, lesniho na panstvi kniZzete Thurn-
Taxise.®* Prvni zaznamy tohoto typu pochazeji z doby jeho plisobeni ve Svédsku - béhem
prazdninového pobytu v Cechach v roce 1859 byly podle deniku vSechny jeho navstévy
u bratra na Chloumku spojeny i s loveckymi zazitky: ,Gegen Abend war ich mit Karl auf
Kaninchen, schoss auf zwei, aber fehlte beide, denn sie waren blitzschnell voruberge-
fahren.” (19. 6.). ,Dann jagten wir auf junge Haasen; ich schoss einen. (5. 7.) ,Auf Reb-
hiihnerjagt. Ich schoss 2 Stiick. Ich bin ganz aus der Ubung gekommen.“ (17. 8.) ,Auf
Rebhuhner. Ich schoss wieder bloss 2 Stuck und einen Hasen.” (19. 8.) ,Nachmittag auf
Rebhihner. Diesmal schoss ich nicht ein Stlck, ich war zu erschopft.“ (20. 8.).2° Zapisniky
a korespondence dokladaji jeho obcasné lovecké aktivity i v 60. a 70. letech v dalSich
bratrovych plsobistich ve VSejanech a v Pécicich: ,V nedéli jsme po ranni Sli na koroptve,
bylo krasné pocasi, skoro tuze horko. Ja dal Sest ran a zastrelil jsem tfi koroptve a jednoho
zajice, takze jsem se sam divil, Ze to tak dobre Slo, kdyz ted skoro docela z praxe vychazim
a k stfelbé, jak vis, nikdy nepfijdu.“*® Po ohluchnuti, kdy Zil u svého zeté, nadlesniho Josefa
Schwarze v Jabkenicich, se nékterych hont zde i u bratra v nedalekych Pécicich Gcastnil
alespon jako divak, protoze kvali nemoci jiz stfilet nemohl. Zaznamy o tom jsou obsa-
Zeny v jeho zapisnicich z let 1874-1878." Je tedy pravdépodobné, Ze tentokrat Smeta-
nu k témto kresbickam neinspirovala jen atmosféra, kterou dobre znal a mnohokrat zaZil,
ale zZe pfimo zachycuji i jeho bezprostredni zazitky z konkrétnich akci. Vzhledem k tomu,

pred predanim pozustalosti. Nékteré kresby jsou opatfeny nadpisy, které do jisté miry koresponduji se Smeta-
novymi zapisky: ,Na bazanty“, ,honba na jelena“, Na zajce v lese”, Se psem na koroptve v leté“, ,Na koroptve
v polych“ (viz pozn. 17).

12) ,Jagden, und Musik, das Erstere meine Lieblingsunterhaltung, das Letztere mein Leben, mein Heil, mein
Alles waren die taglichen Beschéftigungen.“ Denik Ill, srpen 1841, fol. 3¥ (S 217/1082).

13) Viz HNILICKA, Alois: K dvacatému vyroéi imrti BedF. Smetany, Zvon 4, 1904, 13. 5., s. 465-467. Hnilicka
zde uverejnil na zakladé vzpominek Smetanova bratra Karla, ktery byl tehdy diky Bedfichovi na praxi u thunov-
ského lesniho Gradu na benatském panstvi, pfihodu o0 Smetanové stfelecké dovednosti, kdy na honu u hrabéte
Thuna sestrelil koroptev, kterou nikdo ze Slechtickych strelcl netrefil. Viz téZ opis fragmentu dopisu Karel Smeta-
na: BS [Unor 1861]: ,Dabei erlaube ich Dir all Deine Jagdabenteuer in das Gedachtniss zurlickzurufen, auch den
schonen Schuss, welcher einem Cavalier den Ruf entlokte bravo Musik!“ (MasarykUv Ustav a Archiv Akademie
véd CR v.v.i., fond Zdenék Nejedly, IIl. rukopisy: podklady ke Smetanové monografii, kart. 19).

14) Karel Smetana plsobil nejprve v myslivné na Chloumku (1851-1863), pak ve VSejanech (1863-1868)
a nakonec v Pécicich (1868-1876).

15) Denik 1859 (S 217/1096).

16) BS manzelce Bettiné 15. 9. 1864 (S 217/163). Na Smetanovy zfejmé dosti pravidelné navstévy ve Vseja-
nech spojené s moznosti si zastfilet vzpomina i jeho zak Josef Jiranek, syn tamniho uéitele: ,Smetana dojizdél
tehdy vzdy v 1été na kratSi pobyt k svému bratrovi Karlovi, lesnimu spravci ve VSejanech. [...] Pan foft Smetana
hledél ovSem zprvu zabavit svého bratra vychazkami do lesu, zapujciv mu pfitom ,dvojku*, aby si néjakého za-
jicka nebo koroptev strelil.“ Josef Jiranek. Umélecky a lidsky portrét ve vzpominkach, korespondenci a sou¢asné
kritice, ed. Blazena Pistoriusova, SNKLHU, Praha 1957, s. 39.

17) Zapisky 29. 8. 1874: ,Mala honba na zajice v lese s pany Nedbalem a spravcem Smidtem. Baby [= Bettina]
se se mnou na to divala. Ja se bohuZel nemohl letos zGc¢astnit na honbach pro moje usiboleni.“ Zapisky 20. 9. 1875:
»Honby koroptvi skorem denné. Na jedné jsem byl sebou, kde p. oufadnici sami honili.“ Zapisky 11. 10. 1875:
,Honba na jeleny v ledecké obore;“ Zapisky 14. 9. 1876: ,Mala honba na srnce. Svarc zastrelil jednoho.“ Zapisky
23. - 24.7.1877: ,Velka parna. Honby na kachny.“ Zapisky 18. 2. 1878: ,Soudni pfedseda p. Maux z Boleslavi
zde na honbé na jelena.” (S 217/1114, 1115-1119).
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Ze je vzdy pro nékolik kreseb pouzit jeden rozstfihany dokument ¢i dopis, urcité nevznikaly
tyto lovecké miniatury jednotlivé v rliznych letech, ale predstavuji spiSe jeden soubor, na-
nejvys 2-3 mensi celky. Nejedly dobu jejich vzniku dava do obdobi navstév u bratra Karla
po roce 1862, podle datovanych text( na nékterych podlozkach, na néz jsou nakresleny,*®
se vSak jako pravdépodobnéjsi doba jejich vzniku jevi spiSe az 70. 1éta 19. stoleti a mohly
tedy vzniknout jak pfi navstévach u bratra v P&cCicich, tak jiz na zakladé loveckych dojmu
v Jabkenicich.

Tematicky, provedenim i ¢asové kompaktni celek predstavuji tfi drobné kresby krajin
nadepsané nazvy mésicl cerven - srpen.'® Nevime, zda existovaly podobné kresby i pro
dalsi mésice, nebo je tato trojice jen vysledkem né&jaké momentalni inspirace. Zadné pfi-
mé blizsi a konkrétni vysvétleni k nim sice nemame, ale na rubu srpnové kresby se nacha-
zi nacrt alpské krajiny okolo Konigsee, ktera je identifikovatelna podle pripsanych nazvi
nékterych vrcholl (Schonfeldspitze, Watzmann). Podle tohoto nacrtu i vzhledem k tomu,
Ze vSechny tfi kresby zachycuji vyjevy podobného charakteru, totiz budovy (zamek, horské
usedlosti) zasazené do malebné krajiny s vysokymi horskymi Stity v pozadi, je velmi prav-
dépodobné, Ze jejich inspiraci byly konkrétni scenérie, které Smetana obdivoval pfi vyletu
do Alp v ¢ervenci 1870, kam si zajel na nékolikadenni vylet za pobytu v Mnichové: ,Vylet
do Solnohradu, Berchtesgadenu, Kénigsee, Reichenhall. Mista v ¢arokrasné krajiné. Dar-
mo o tom mluvit. Clovék by tam raé byl pofad.“2°

Dalsi, tentokrat predevsim z dokumentacniho hlediska cenny soubor kreseb predsta-
vuje maly zapisnicek v tmavych koZenych deskach (5 x 7,5 cm), do néhozZ si Smetana v le-
tech 1857-1860 pribézné kreslil obrazky z mist svych prazdninovych pobytd.?* Jednotlivé
kresby jsou oznaceny nazvem mista, pfipadné jeho bliZzSi charakteristikou a pfisluSnym
letopoctem. S nékterymi obrazky navic koresponduji i zaznamy ve Smetanovych denicich,
podle nichz Ize dobu jejich vzniku v daném roce jeSté upresnit, pfipadné ziskat i dalsi
hy, kde Smetanovi pobyvali na letnim byté od kvétna do ¢ervence 1857. Smetana sem
za rodinou pficestoval pfimo z Géteborgu: ,In der Nacht reiste ich weiter, und kam endlich
zeitlich frih den 24t [Mai] an Sofels Geburtstag in Rostock bei den Meinen an. Ich traf so-
wohl mein geliebtes Weib als mein Kind gesund und wohl an, und habe endlich Gott dan-
ken kénnen, dass wir nach beinahe 8 monathlicher Trennung, wieder einander geschenkt

wurden.“?? Nasleduje obrazek z Nusli, mista letniho pobytu v roce 1855, kde nejstarsi

18) Kresby S 217/1471, 1472 jsou na Castech dopisu Antonina Jaroslava Vrtatka BS z 18. 2. 1866, kreshy
S 217/1474-1477 na ¢astech svatebniho oznameni Marie Kratochvilové a JUDr. Karla Kucery z 16. 5. 1872,
u ostatnich neni na rubu nic.

19) S 217/1480-1482. NEJEDLY (viz pozn. 4) s. [3] je charakterizuje jako ,ryze krajinafské fantazie, kreslené
jen pro osvézeni“, avSak bez jakéhokoliv realného podkladu.

20) Zapisky 18. - 21. 7. 1870 (S 217/1110). Cestu do Mnichova Smetana podnikl ve dnech 9. - 27. 7. 1870
predevsim za dily R. Wagnera (Das Rheingold, Die Walkiire). Jeho pobyt byl vypInén setkanimi se zde Zijicimi
krajany i s dalSimi osobnostmi véetné F. Liszta a pravé timto alpskym vyletem.

21) S 217/1490. Na piidesti je pfipis jeho dcery Zofie Schwarzové: ,Kresby otce mého Bedficha Smetany.”
Sesitek obsahuje celkem 12 Smetanovych kreseb. Za nimi nasleduje 9 Zofiinych kresbicek, na nichZ pfi odchodu
Schwarzovych z Jabkenic v roce 1895 zachytila jabkenickou myslivnu a jeji okoli: ,To jsou moje kresby, lip ne-
umim, to maji byt upominky na Jabkenice. Zofie*.

22) Denik 23. - 24. 5. 1857 (S 217/1092).
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Sar6. Dim, v némz Smetanovi pobyvali v Iété 1858. / The house in Saro where the Smetanas stayed in the
summer of 1858.

Zapisnik s kresbami mist Smetanovych prazdninovych pobytl / Notebook with drawings of places of Smetana’s
summer sojourns

NM-CMH-MBS S 217/1490

dcera Bedfiska onemocnéla spalou, jiz nasledné podlehla.?® Léto 1858 stravili Smetanovi
v primorském letovisku Sard nedaleko Goteborgu. Zdejsi pobyt mél zlepsit zdravotni stav
tuberkul6zou nemocné Katefiny Smetanové. Na péti kresbach Smetana zachytil diim, kte-
ry méli v Sard pronajaty, a dalsi partie ze Sard a okoli.>* Nasledujici kresbicka usedlosti
Lamberk, sidla rodiny tehdy jiZ penzionovaného feditele panstvi v Obfistvi Franze Ferdi-
nandiho, datovana 1859, nepochybné souvisela se Smetanovou zdejSi navstévou - v 1été
tu byl se svym bratrem Karlem, ktery se do rodiny v roce 1857 pfiZenil: ,Heute machte
ich einen Besuch in Lamberg beim gewesenen Wirtschaftsdirektor H. Ferdinandi, dem
Schwiegervater Karls, [...] Toni und Marie empfingen mich herzlich, Babi [= Bettina] war
nicht im Lamberg.“?® Posledni ¢tyfi kresbicky pochazeji z Kamyku u Litoméfic a jeho okoli
z roku 1860. Na prelomu Cervence a srpna, tedy nedlouho po Smetanové svatbé s Betti-
nou Ferdinandiovou, tu novomanzelé pobyvali u jeji sestry Hedviky Pollakové. KresbiCky
opatfené nazvy ,Kamaik“ [= zficenina hradu nad vesnici], ,Radobil bei Kamaik“, ,Wald-
kapelle Kamaik“ a ,Kapelle beim Kreuzberg“ jsou i podle zaznami ve Smetanové deniku
bezprostfednim odrazem jeho dojmU z vychazek do malebného okoli Kamyku s vyhledy
do Ceského stfedohofi a labské kotliny: ,Gegen Abend waren wir Alle bei der Bergkapelle,
und auf dem sogenannten Nothstall einem Punkte, woher eine entziickende Aussicht
auf die reizende Landschaft sich darbietet. Den Ruckweg machten wir Uber die Bergruin
Kamaik.“ (24. 7.). ,Ich ging Vormittag [...] aus, und bestieg den einen hohen Berg knapp
bei der Elbe. Die ganze Ebene bis Melnik, Prag etc. lag vor mir.“ (25. 7.).2¢ Podle charakteru

23) Obrazek se vaze k ¢asové predchazejicimu letnimu pobytu, podle Nejedlého musel byt do zapisni¢ku na-
kreslen dodatec¢né.

24) DUm v Saro dodnes stoji a je se Smetanovou kresbou i dnes velmi dobfe identifikovatelny.

25) Denik 10. 7. 1859 (S 217/1096). Karel mél za manzelku Albertinu Ferdinandiovou, starsi sestru Bettiny
(Babi), s niz se zahy po této navstévé Smetana setkal v Praze, kratce na to se o ni zacal vazné uchazet a nasle-
dujici rok se s ni oZenil.

26) Denik 1860 (S 217/1098).
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krajiny s pobytem na Kamyku souviseji jeSté dva solitérni nedokoncené krajinné nacrty,
z nichZ jeden zobrazuje kopec Kalvarii se tremi kfizi na vrcholu: ,Nachmittag machten wir
eine Promenade auf den drei Kreuzenberg, wo eine kostliche Aussicht in tiefe Elbtal und
ringsum auf die Berge und die weite Ebene in der Ferne sich darbietet.” (6. 8. 1860).%"

0Od roku 1862 si Smetana pro kazdy rok pravidelné zaznamenaval své mésiéni pfijmy
denikl do predtiSténych kalendard na prislusné roky. V roce 1871 opatfil zahlavi svych
mésicnich zaznam( drobnymi kresbami.?® Jedna se vétSinou o krajinné vyjevy, charakte-
rem i zplsobem vypracovani blizké kresbam mésicl z predchoziho roku.

||1.

Vyjev ze Zivota na Lamberku / Scene from life at Lamberk
NM-CMH-MBS S 217/1484

Zbyvajici kresby jsou jiz jen jednotliviny rdzné hodnoty. Z nich maji nejvétsi vyznam dvé
vyobrazeni vyse zminéné usedlosti Lamberk.?° Obé mohla vzniknout za Smetanova pobytu
v ¢ervnu 1860, kdy zde v blizkosti své nevésty Bettiny ¢ekal na vyfizeni nezbytnych Gred-
nich formalit k nadchazejicimu snatku: pohled na usedlost zvenéi je nakreslen na rubu
potvrzeni o oddani s Katefinou Kolarovou z 31. 5. 1860, druha kresba, Zanrovy vyjev ze
dvora na Lamberku, je pfimo nadepséana jako ,Scene aus dem Sommerleben 1860 zu

27) Tamtéz. Nacrty jsou na obou stranach jednoho listu (S 217/1485).

28) Zapisky 1871 (S 217/1111, Kalendar Koruny ¢eské na rok 1871); obdobné kresby maji v zahlavi jesté za-
pisky na kvéten a listopad 1870, leden 1872 a leden a brezen 1873.

29) S 217/1483, 1484.
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Lamberg.“ DalSi text vSak odrazi problematickou situaci Smetanova manzelstvi pozdéjsich
let: ,Damals war ich noch gliicklich! — Ewig verlorenes Glick! — Die alte Frau, die hier sitzt,
war leider eine nur zu gute Profetin!“ Smetana mohl tuto ¢ast textu (pfipadné i kompletni
text) ke kresbé z roku 1860 bud' pfipsat dodatecné anebo je obrazek i s podlozenym tex-
tem bezprostfednim odrazem jeho aktualni Zivotni situace a vznikl tedy az ve 2. poloviné
60. let nebo jesté pozdéji jako reminiscence na Stastny rok 1860. Z dalsich solitérnich

detailné vypracovana kresba ¢ernocha (poprsi), ktera byla podle zaznamu v inventarni kni-
ze nalezena v jednom ze Smetanovych zapisnik(, a list s profily Zenské a muzské hlavy.*
Pro Gplnost je tfeba zminit jesté dvé variace na inicialu B [= Bettina], které vznikly ve Svéd-
sku z dlouhé chvile a stesku po Bettiné v dobé odlouceni.3*

| pres svUj prilezitostny charakter predstavuji Smetanovy kresby cennou, nikoliv vSak
izolovanou a pouze kuriézni soucast skladatelovy pozUlstalosti. S dalSimi pramennymi cel-
ky je zCasti spojuje nejen obsahova provazanost, ale urcité spolecné rysy vykazuje i jejich
osobity rukopis. V fadé pripadl (zejména mésta a krajiny, mésice, zahlavi v zapisnicich,
nékteré lovecké vyjevy) se v nich vyrazné projevuje Smetanlv smysl| pro praci s detailem
i kompozici celku, peclivost vypracovani, tedy rysy, které jsou typické i pro jeho notové
autografy (pfeneseno do kompoziéni roviny téZ pro jeho hudbu) a koresponduji i s Ghled-
nym rukopisem a prehlednou formou jeho dopist ¢i denik(. Svymi naméty mohou kresby
ukazat Bedficha Smetanu, ktery je dnes vniman pres svUj skladatelsky odkaz a vybrany
okruh pisemnych pramenl mozZna az pfilis jen jako ikona narodniho klasika, z GplIné jiného
Uhlu pohledu a ozivit tak jeho osobnost predevsim po lidské strance.

30) S 217/1486, 1487. K muzskému profilu, Nejedlym oznacenému za karikaturu, Smetana pripojil charakte-
ristiku: ,,Ein Musik Instituts-Lehrer studiert die Bach’schen Inventionen mit seinen Zéglingen ein.”

31) S 217/1488, 1489. Prvni je z roku 1859 (na tiSténé pozvance na oslavu v rodiné Heymanovych 24. 12.),
kdy ve Svédsku po své nevésté permanentné tesknil, druha vznikla podle pfipojeného pfipisu 3. 5. 1861 v Nors-
holmu za dlouhého éekani na lod' pres jezero Roxen, tedy pfi navratu z koncertni cesty ze Stockholmu k rodiné
do Géteborgu.
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Smetanovy zapisky na srpen 1871 / Smetana’s calendar entries for August 1871
NM-CMH-MBS S 217/1111
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OLGA MOJZISOVA

aterials preserved from the estate of Bedfich Smetana include a set of small pencil

drawings which have so far attracted relatively little attention. They do not comprise
any systematic body of art, nor do they reflect a special hobby of Smetana’s. Rather,
he generally made them spontaneously, for pleasure or diversion, or for the purpose of
documenting for himself an interesting place or event. Thus they round out and enliven
our image of Smetana as a human being. He made these drawings on the back sides of
and fragments of old letters and official forms, which fact sometimes allows us to date
them approximately. For some drawings one can find explanations in his diaries. The
drawings fall into several groups by subject: towns and landscapes as through seen from
a bird’s eye view (elaborated in detail), miniature hunting scenes, months, drawings from
the sites of some of Smetana’s sojourns during summer vacation periods, and headings
of months in some calendars that Smetana used as diaries. The article sheds light on the
circumstances and times of origin of the drawings based on biographical connections and
information from written sources.

Bedrich Smetana - pencil drawings - registries and diary entries - drawings of towns and
landscapes - hunting scenes - biography of Bedfich Smetana

The pencil drawings made by Bedfich Smetana constitute a relatively minor but
interesting and not very well known portion of materials preserved from his estate. They
do not form any systematic or purposeful body of visual art, because drawing was not
a hobby for Smetana, nor any specially-favoured pastime. His drawings came into being
spontaneously, now and then, as the result of a momentary idea or a momentary need to
document for himself a place or event that was interesting or otherwise important to him,
or just for pleasure or diversion - or perhaps even out of boredom. This is indicated by
the fact that he drew them on the back sides of, and fragments of, old letters and various
official forms that had ceased to be important for him, which he had saved to use for
various purposes as scrap paper.

Some of Smetana’s drawings were published during the course of the twentieth century,
but mostly only as curiosities, among illustrations included as supplements to publications
devoted to him. All long-term Smetana expositions as well as important temporary

1) This study came into being with financial support from the Ministry of Culture of the Czech Republic as
part of institutional financing of long-term conceptual development of the National Museum as a research
organization (DKRVO 2013/41, National Museum, 00023272).
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exhibitions focused on him also included a selection of the drawings.? But they were never
displayed as a whole,® nor did they attract major interest on the part of researchers. The
only specialized publication was a booklet published by the Artists’ Society of Prague as
a bonus for its members for the year 1925 (as a sort of addendum to celebrations of
the Smetana centenary in 1924). With introductory commentary by Zdenék Nejedly, this
booklet reproduces a relatively large selection of twenty-eight drawings by Smetana.*
Then in 1928 the Society for Erection of a Monument to Bedfich Smetana in Prague had
a representative set of high-quality facsimiles made of thirty-three drawings in the form of
separately-mounted graphic sheets, as a gift to Zdenék Nejedly for his fiftieth birthday.®

Some of the drawings are dated at least with a year. If they pertain to particular events,
then the date can usually be specified more closely according to references to those events
in Smetana’s diary entries, calendar entries, or correspondence. In the case of undated
drawings one can sometimes deduce the time of their origin at least approximately, e.g.
according to the subject and to some extent according to the dating and content of texts
on the paper on which the drawings are made.® Thanks to knowledge acquired in this
way we can substantially correct errors one finds occasionally in the Smetana literature
concerning the time of origin of the drawings and their subjects or inspirations.

From the standpoint of subjects, Smetana’s drawings fall into several relatively distinct
groups. The first of them is a set of seven drawings of towns on islands and of landscapes,
seen as through in a bird’s eye view (or in today’s terminology from an airplane).” Some
of them are coloured with coloured pencils, and in some Smetana used an ink pen for
highlighting. These are the largest of all his drawings (occasionally covering multiple
pieces of paper attached together), and capture one’s attention not only with their
unusual subjects but with the careful and detailed manner in which he executed them.
We do not know exactly when or why they came into being, or whether they are a product
only of Smetana’s fantasy or of his real impressions, or whether he drew them according

2) E.g. the first major Smetana exhibition in Prague, in 1917, the Smetana exhibition mounted as part of ce-
lebrations of the hundredth anniversary of his birth in 1924, and the Smetana exhibition in Litomysl during the
jubilee year of 1934.

3) This lacuna was not filled until 19 March 2013, with the opening of the exhibition Jak se u Smetant malovalo
(Painting and Drawing in the Household of the Smetanas) in the Bedfich Smetana Museum. Here the complete
set of Smetana’s drawings was complemented by visual art works of other members of his family, especially
his second wife Bettina and grandson Zdenék Schwarz, both of whom were artistically gifted and engaged in
painting as a pastime on an ongoing basis.

4) Kresby Bedricha Smetany (Drawings by Bedfich Smetana), Umélecka beseda, Prague 1925.

5) Kresby Bedricha Smetany (Drawings by Bedfich Smetana), Bedfich Smetana Museum (NM-MBS d 3/2013).
The facsimiles are of such high quality as to be practically indistinguishable from the originals, except that the
larger drawings are reduced in size.

6) In association with preparation of the critical edition of Smetana’s correspondence, attention has been
given even to items of correspondence, sometimes existing only as fragments, that Smetana himself deemed
to be no longer of value and that have therefore been overlooked until now. In some cases they bear dates that
allow us to determine at least the earliest possible time when the corresponding drawing was made.

7) Bedfich Smetana Museum, inventory numbers NM-CMH-MBS S 217/1464-1470. Unless stated otherwi-
se, all sources to which reference is made in this article are part of the Bedfich Smetana Collection (Inventory
S 217), which forms a component of the holdings of the Bedfich Smetana Museum as part of the Czech Museum
of Music within the National Museum. Subsequent references thereto will give only the inventory number within
the collection.
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to some particular model, because the available sources contain no information even
remotely relevant to them. Thus to a great extent we can deliberate about the time of
and reason for their origin only hypothetically. Because the landscapes are by the sea or
by a lake, one of the possible inspirations (other than a printed model) may have been
Smetana’s stay in Sweden. Certainly, however, Zdenék Mahler was mistaken in asserting
that they originated at that time:® the dates on some of the paper Smetana used are
much later, and moreover he surely did not use these written materials immediately after
receiving them but only in later years, when they had lost significance for him.® It is not
very likely that he would have produced these drawings, which required considerable care
and undoubtedly a considerable investment of time, during a period when he was fully
burdened with work and social obligations and could hardly find time for composing. And
after he lost his hearing most of his time was taken up by composition, which required
increasingly exhausting concentration owing to his gradually worsening health problems.
Thus one hypothesis would be that these drawings, constituting a relatively coherent set
that was thus apparently created within a short period of time, originated during a pause
in his compositional activity soon after he went deaf, in the first half of 1875 in Prague,
when during one treatment procedure he had to spend many weeks in absolute isolation
and was not allowed to engage in any mental activity.’° Perhaps during that period he was
at least able to kill time in this way.

A second group of drawings related to each other by subject comprises small depictions
of hunting scenes.!! In this case there was undoubtedly a real-life inspiration, namely
Smetana’s own experiences that he mentioned in his diaries, calendar entries, and letters.

8) MAHLER, Zdenék: Nekamenujte proroky (Don’t Stone the Prophets), Albatros, Prague 1989, p. 84:

He assured his wife [...] that he would get through the lonely evenings by drawing. During a whole year
he composed nothing. He really did occupy himself with large sketches of imaginary towns, harbours,
and bridges; where his imagination went past one sheet of paper he glued on another.

This book includes reproductions of all the drawings in this group, along with a selection of other drawings by
Smetana.

9) They are documents and letters from the 1860s - notices from the City of Prague pertaining to submission
of reports concerning his music institute from 1866 (S 217/1464), 3 June 1867 (S 217/1469), and 5 December
1866 (S 217/1470), and letters from Josef Drahorad (S 217/1467, written on or before 18 May 1864) and Arnost
Grund (S 217/1468, ca. 1866-1870).

10) On 22 May 1875 Smetana wrote to Zofie Schwarzova (photocopy in the Bedfich Smetana Museum, mis-
cellaneous acquisitions 5/2002):
Nobody is allowed to visit me, and I myself am not allowed to speak at all [...]; everything has to be done
in writing. I have to walk in slippers on a floor covered with carpet [...]. I must have my ears plugged all
the time, and before the night I have to rub an ointment behind my ears, on my neck, etc. [...] Although
I’m tormented by boredom - because there can be no talk at all of music - and I’'m horrified at the
thought of being closed up for four or five weeks, because I’m not allowed to take even a step outside
for the whole time and nobody, without exception, is allowed to come to me, nevertheless I’'m glad to
undergo this torture with the prospect of recovery.
11) Ten of these hunting miniatures are known in all. However, only nine (S 217/1471-1479) were transferred
to the Smetana Museum with the materials from his estate; the remaining one is known only as a facsimile
from 1928 (see note 5), thus from before the time when the materials from his estate were transferred. Some
of these drawings have titles - ‘Hunting Pheasants’, ‘Hunting an Elk’, ‘Hunting Hares in the Forest’, ‘Hunting
Partridges with a Dog in the Summer’, and ‘Hunting Partridges in the Fields’ - that correspond to a certain extent
to experiences Smetana had that he recorded in calendar entries (see note 17).
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He grew fond of hunting already during his years as a student, when his father organized
hunts at the family’s home in RUzkovy Lhotice.’? The composer participated in hunts
actively also during the years when he served as a music teacher for Count Leopold Thun-
Hohenstein.'® From the 1850s to the 1870s he occasionally shot game while visiting his
brother Karel, forester in the dominion of Prince Thurn-Taxis.** The first relevant passages
in the composer’s diary and calendar entries come from the time of his work in Sweden
when, according to his diary, during a sojourn in Bohemia for the summer vacation period
in 1859 all his visits to his brother at Chloumek were connected with hunting experiences:

(19 June:) Gegen Abend war ich mit Karl auf Kaninchen, schoss auf zwei, aber fehlte
beide, denn sie waren blitzschnell voriibergefahren. (5 July:) Dann jagten wir auf
junge Haasen; ich schoss einen. (17 August:) Auf Rebhiihnerjagt. Ich schoss 2 Stiick.
Ich bin ganz aus der Ubung gekommen. (19 August:) Auf Rebhiihner. Ich schoss
wieder bloss 2 Stiick und einen Hasen. (20 August:) Nachmittag auf Rebhiihner.
Diesmal schoss ich nicht ein Stiick, ich war zu erschopft.'

Mentions in Smetana’s calendar entries and correspondence document his occasional
hunting activities also during the 1860s and 1870s, in other places where his brother
worked, namely VSejany and Pé&cice. In 1864 he wrote to his wife Bettina:

On Sunday after early morning mass we went to hunt partridges. The weather was

beautiful, almost hot. I shot six times and killed three partridges and one hare,

so I myself was surprised that it went so well, seeing as I’m now getting almost
completely out of practice and, as you know, never have a chance to shoot.'

After losing his hearing Smetana still took part in some hunts if only as a spectator
(because his illness now prevented him from shooting) while living with his son-in-law, the

12) In August 1841 Bedrich Smetana wrote in his Diary Ill (S 217/1082), f. 3%

Jagden, und Musik, das Erstere meine Lieblingsunterhaltung, das Letztere mein Leben, mein Heil,
mein Alles waren die taglichen Beschéftigungen.
13) See HNILICKA, Alois: ‘K dvacatému vyrodi imrti Bedf. Smetany’ (On the Twentieth Anniversary of the Death
of Bedfich Smetana), Zvon, Vol. 4 (1904), 13 May 1904, pp. 465-467. Here Hnilicka published a story about the
composer’s skill as a shooter based on the recollections of his brother Karel Smetana who, thanks to Bedfich,
was then working at the Thun forestry office on the dominion of Benatky to gain practice. During a hunt on
Count Thun’s estate the composer shot down a partridge that all the aristocratic shooters had missed. See also
a manuscript copy of a fragment of a letter Karel Smetana wrote to the composer in February 1861:
Dabei erlaube ich Dir all Deine Jagdabenteuer in das Gedédchtniss zuriickzurufen, auch den schonen
Schuss, welcher einem Cavalier den Ruf entlokte bravo Musik!
(Masaryk Institute and Archive of the Academy of Sciences of the Czech Republic, public research institution,
Zdenék Nejedly Collection, lll: manuscripts - materials for a book on Smetana, carton 19.)
14) Karel Smetana served first at the gamekeeper’s lodge at Chloumek (1851-1863), then at VSejany (1863-
1868), and finally at P&Cice (1868-1876).
15) Diary 1859 (S 217/1096).
16) Smetana to his wife Bettina, 15 September 1864 (S 217/163). Smetana’s visits in VSejany, apparently quite
regular, and the associated hunting opportunities were recalled by his pupil Josef Jirdnek, son of a teacher there:

During that period Smetana came every summer to visit his brother Karel, forest manager in Vsejany,
for a short stay. [...] At first the forester Smetana sought to divert his brother with excursions into the
forests, lending him a ‘double barrel’ so he could shoot some hare or partridge.

Josef Jiranek. Umélecky a lidsky portrét ve vzpominkach, korespondenci a souc¢asné kritice (Josef Jiranek: An
Artistic and Human Portrait in Reminiscences, Correspondence, and Period Reviews), ed. Blazena Pistoriusova,
Statni nakladatelstvi krasné literatury, hudby a uméni, Prague 1957, p. 39.
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head forester Josef Schwarz in Jabkenice - both there and at his brother’s home in nearby
Pé&cice. We have calendar entries by Smetana documenting such participation from 1874 to
1878.7 Thus it is likely that in these drawings Smetana not only was inspired by a milieu he
knew well and had experienced many times, but captured his immediate experiences from
particular events. In view of the fact that one document or letter, cut into pieces, is always
used for several of these hunting miniatures, they certainly did not originate independently
in different years but rather constitute one set or at most two or three smaller units. Nejedly
placed them in the period of Smetana’s visits to his brother Karel starting in 1862. However,
according to dated texts on some of the paper on which they are drawn'® it appears more
likely they were made in the 1870s, and thus may have originated during visits to his brother
in Pécice and/or based on impressions of hunts in Jabkenice.

Three small drawings of landscapes headed with the names of months from June to
August form another coherent unit, chronologically as well as in subject and manner of
execution.’® We do not know whether there were similar drawings for other months as
well, or whether this threesome is only the result of some momentary inspiration. We
have no direct or specific explanation concerning them, but on the back of the August
drawing is a sketch of the Alpine landscape around the Konigsee, identifiable according
to the names of two peaks written on it: Schonfeldspitze and Watzmann. Judging by this
sketch and in view of the fact that all three drawings capture scenes of a similar nature,
namely buildings (a chateau and mountain farmsteads) set into a picturesque landscape
with high mountain peaks in the background, they were very likely inspired by particular
scenery Smetana admired during an excursion of several days to the Alps in July 1870
during a longer sojourn in Munich:

Excursion to Salzburg, Berchtesgaden, Konigsee, Reichenhall. Places in a magically
beautiful landscape. Words cannot describe it. A person would want to be there all
the time.?

Yet another set of drawings, this time valuable mainly for purposes of documentation,
is contained in a little notebook in a dark leather cover (5 x 7.5 cm) into which from
1857 to 1860 Smetana progressively drew pictures from places where he spent his

17) (29 August 1874): ‘A small hare hunt in the forest with Mr. Nedbal and the manager Smidt. Babi [= Bettina]
watched it with me. Unfortunately this year | could not participate in hunts because of the pains in my ears.’
(20 September 1875): ‘Partridge hunts almost daily. | went along on one of them, where the officials themselves
hunted.” (11 October 1875): ‘Elk hunt in the Ledec game preserve.’ (14 September 1876): ‘A small dear hunt.
Svarc [Schwarz] shot one.” (23-24 July 1877): ‘Very hot. Duck hunts.’ (18 February 1878): ‘Court chairman Mr.
Maux of Boleslav here for an elk hunt.” S 217/1114, 1115-1119.

18) The drawings S 217/1471 and 1472 are on parts of a letter to Smetana from Antonin Jaroslav Vrtatko of
18 February 1866, and drawings S 217/1474-1477 on parts of the wedding announcement of Marie Kratochvilova
and Karel Kucera of 16 May 1872. The others have nothing on the back side.

19) S 217/1480-1482. NEJEDLY (op. cit., note 4), p. [3] characterizes them as ‘purely the fantasies of a land-
scape painter, drawn only for relaxation’, not based on any actual model.

20) Calendar entry for 18-21 July 1870 (S 217/1110). Smetana took a trip to Munich from 9 to 27 July 1870,
mainly to attend performances of Wagner’s Das Rheingold and Die Walkdire. His time spent there was filled by
meetings with Czechs living in Munich and with other prominent figures including Franz Liszt, as well as by this
Alpine excursion.
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summer vacation periods.?
Each drawing is labelled
with the name of the place,
and some bear further cha-
racterization and/or the rele-
vant year. Moreover some of
them correspond to entries
in Smetana’s diaries, which
in  some cases provide
additional, more particular
information aboutthe circum-
stances under which he drew
them and according to which
one can further specify the
time of their origin within the

Lamberk i . i
NM-GMH-MBS S 217/1483 given year. The first drawing

depicts Roztoky near Prague,
where the Smetanas spent their summer sojourn from May to July 1857. Smetana came
here directly from Géteborg to join his family:

In der Nacht reiste ich weiter, und kam endlich zeitlich friih den 24' [Mai| an Sofels
Geburtstag in Rostock bei den Meinen an. Ich traf sowohl mein geliebtes Weib als
mein Kind gesund und wohl an, und habe endlich Gott danken konnen, dass wir
nach beinahe 8 monathlicher Trennung, wieder einander geschenkt wurden.?

Then comes a drawing that shows a scene in Nusle, where the family stayed during
the summer of 1855.23 (It was there that Smetana’s oldest daughter BedfiSka fell ill with
scarlet fever, to which she later succumbed.) The Smetanas spent the summer of 1858 in
the seaside resort of Sar6 not far from Goteborg, in the hope this would benefit the health
of Katefina Smetanova who was ill with tuberculosis; in five drawings Smetana captured
the house they rented in Sar6 as well as other scenes from Sard and its environs.?* The
following drawing, dated 1859, depicts the farmstead called Lamberk where the former
director of the dominion in Obfistvi Franz Ferdinandi, by this time in retirement, lived with
his family. Smetana was there in the summer of 1859 with his brother Karel, who had
married into the Ferdinandi family in 1857:

21) S 217/1490. On the inside of the cover is an annotation by Smetana’s daughter Zofie Schwarzova: ‘Draw-
ings by my father Bedfich Smetana.” This booklet contains a total of twelve drawings by Smetana, after which
come nine by Zofie in which, upon the departure of Schwarz family from Jabkenice in 1895, she captured the
gamekeeper’s lodge there and its surroundings: ‘These are my drawings, | don’t know how to do them better; they
are to be reminiscences of Jabkenice. Zofie.’

22) Diary entry 23-24 May 1857 (S 217/1092).

23) Thus earlier than the stay in Roztoky represented in the first drawing. According to Nejedly this second
scene must have been drawn into the notebook sometime after the event.

24) The house in Saro still stands today and is very easily identifiable with Smetana’s drawing.
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Heute machte ich einen Besuch in Lamberg beim gewesenen Wirtschaftsdirektor
H. Ferdinandi, dem Schwiegervater Karls, [...] Toni und Marie empfingen mich
herzlich, Babi [= Bettina| war nicht im Lamberg.?

The last four drawings in this notebook come from 1860, from the village of Kamyk
near Litomérice and its surroundings. In late July and early August, thus not long after
Smetana’s wedding with Bettina Ferdinandiova, the newlyweds stayed there with her
sister Hedvika Pollakova. These drawings are titled ‘Kamaik’ (= the ruins of a castle above
the village), ‘Radobil bei Kamaik’, ‘Waldkapelle Kamaik’, and ‘Kapelle beim Kreuzberg'.
Correspondence with Smetana’s diary entries shows that they are a direct reflection of his
impressions from excursions into the picturesque environs of Kamyk, affording views into
the mountains (the Ceské stfedohofi) and the basin of the Labe River:

(24 July:) Gegen Abend waren wir Alle bei der Bergkapelle, und auf dem sogenannten
Nothstall einem Punkte, woher eine entziickende Aussicht auf die reizende
Landschaft sich darbietet. Den Riickweg machten wir iiber die Bergruin Kamaik.
(25 July:) Ich ging Vormittag [...] aus, und bestieg den einen hohen Berg knapp bei
der Elbe. Die ganze Ebene bis Melnik, Prag etc. lag vor mir.%¢

Judging by the nature of scenes depicted, also associated with the stay at Kamyk are
two separate, unfinished landscape sketches, one of which shows the hill Kalvarie with
three crosses on its summit:

(6 August 1860:) Nachmittag machten wir eine Promenade aufden drei Kreuzenberg,
wo eine kostliche Aussicht in tiefe Elbtal und ringsum auf die Berge und die weite
Ebene in der Ferne sich darbietet.?”

Starting in 1862, instead of keeping diaries as such Smetana regularly recorded his
monthly income and expenses along with the most important family, artistic, social, and
other events into pre-printed calendars for the given years. In 1871 he decorated the
heading of each month with a small drawing.?® These are mostly landscape scenes, close
in character and manner of execution to the drawings marked June through August made
probably in the previous year.

The remaining drawings are all individual items, of varying worth. Most important
are two depictions of the above-mentioned farmstead called Lamberk.?° Both may have
originated during Smetana’s stay there in June 1860 while he was waiting, close by his
fiancée Bettina, for settlement of official formalities indispensable for the upcoming
wedding. A view of the farmstead from outside is drawn on the back of a confirmation,

25) Diary entry for 10 July 1859 (S 217/1096). Karel was married to Albertina Ferdinandiova, older sister of
Bettina (Babi) whom Smetana met in Prague soon after this visit to Lamberk. Shortly thereafter he began to court
her seriously, and in the following year they were married.

26) Diary 1860 (S 217/1098).
27) Ibid. These sketches are on both sides of one folio (S 217/1485).

28) Calendar entries S 217/1111: Kalendar Koruny ¢eské na rok 1871 (Calendar of the Bohemian Crown for
1871). We find similar decorative drawings also for May and November 1870, January 1872, and January and
March 1873.

29) S 217/1483, 1484.
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dated 31 May 1860, of his previous wedding with Katefina Kolarova. The second drawing,
a genre scene from the courtyard at Lamberk, is titled ‘Scene aus dem Sommerleben
1860 zu Lamberg’. However, the continuation of this text reflects the problematical nature
of Smetana’s second marriage in later years:

Damals war ich noch gliicklich! — Ewig verlorenes Gliick! — Die alte Frau, die hier
sitzt, war leider eine nur zu gute Profetin!

Smetana may have made the drawing in 1860 but written this part of the text on it (or
the complete text) at some later date. Or both the drawing and the entire text may have
originated in the second half of the 1860s or even later, as a reminiscence of the happy
year 1860 and a direct reflection of his current situation in life. Other isolated drawings
include portraits, about which however we have very little information: a bust drawing of
a negro titled ‘Jobs’ elaborated in relatively great detail, which according to its entry in
the museum’s inventory book was found in one of his calendars or perhaps some other
notebook, and a folio with profiles of a women’s and a man’s head.*° For the sake of
completeness we must also mention two decorative renditions of the initial ‘B’ (= Bettina),
created in Sweden out of boredom and from a sense of missing Bettina during the time
of separation.3!

Despite their occurrence only occasionally and unsystematically during the course of
Smetana'’s life, his drawings constitute a valuable part of the materials from his estate, not
isolated and not a mere curiosity. Not only are they connected to some extent with other
groups of sources by related content: certain traits held in common point to a shared,
distinctive and personal style. In many cases (especially those of the towns and landscapes,
the drawings titled June through August, the headings of months in calendars, and some
of the hunting scenes) they give striking evidence of Smetana’s sense for work with detail
and for composition of the whole, and the care he took in elaborating his idea - thus traits
that are typical also for his musical autographs (and, transferred to the compositional
level, for his music itself) and that correspond to the neat handwriting and clear form in his
letters and diaries. In their subjects the drawings can give us a completely different view
of Bedrich Smetana, who is perceived today via his compositional bequest and a selected
range of verbal sources perhaps too exclusively as an icon, a national classic - and thus
bring him to life especially as a human being.

30) S 217/1486, 1487. To the male profile, which Nejedly called a caricature, Smetana added a caption: ‘Ein
Musik Instituts-Lehrer studiert die Bach’schen Inventionen mit seinen Zéglingen ein.’

31) S217/1488, 1489. The firstis from 1859 (on a printed invitation to a celebration held by the Heyman family
on 24 December that year), when Smetana was constantly pining for his fiancée while in Sweden. The second
originated, according to an annotation thereon, on 3 May 1861 in Norsholm during a long wait for the boat across
Roxen Lake, thus while Smetana was returning to his family in Géteborg from a concert trip to Stockholm.
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Kresby Bedficha Smetany / Drawings by Bedfich Smetana

Mésto na ostrové / Town on an island
NM-CMH-MBS S 217/1469
NM-CMH-MBS S 217/1468, detail
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Krajina s jezerem a horami / Landscape with lake and mountains
NM-CMH-MBS S 217/1466
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Lovecké vyjevy / Hunting scenes
NM-CMH-MBS S 217/1474-1476
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Mésice (Cerven, cervenec) / Months (June, July)
NM-CMH-MBS S 217/1480, 1481
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